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TEKCTOBI MPOLEAYPU BUCBITJIEHHA
EMOTUBHO-KOTHITUBHOI CUCTEMU BIPLLA
(Ha maTepiani aHrnomoBHoiI noesii XX cronitrA)

Pedwka l.A.,

KuiBcbknn yHiBepcuteT imeHi bopuca piHueHKa

Cmammio npucea4YeHo 8us4YeHHIO 0cob1u80CMel MeKCmoeo20 NpedCMAassieHHs eMOMUBHO20 KOMNO-
HEeHMa eMoMmu8HO-KO2HIMUBHOI cUCMEMU AH2/TI0MOBHO20 8ipwid. Y X00i 00C/1i0XeHHSA 3'AC08AHO, U0 eMo-
Mu8BHUU KOMNOHEeHM MOXe 8UPaXamucsa 8 mekcmi W/AaXoM 3aCmocy8aHHA asmopomM makux npoyeoyp,
AK iMnnikayis, iHmepnpemayis, 4acmkoee 8ucgimiieHHs, N08He 8UCBIMIEHHA Ma npoekyis. ¥ npoyeoy-
pax po3Kpumms eMomuBHO20 KOMNOHeHMa, AK NPAsuJsio, 3adiAHi cmuslicMuyYHi 3acobu, Wo € sudineHu-
MU HG mMJ1i MeHW 3Ha4uMux mekcmosux 3acobis.

Knio4yoei cnoea: eMomusHicms, eMOMUBHO-KO2HIMUBHA cucmemad, cmusticmuydHud 3aci6.

Cmames noceaweHa pacCMompeHuto 0cobeHHocmel MeKcmMog8o20 8blpdXeHUs SMOMUBHO20 KOMNO-
HeHmMa 3MomuBHO-KO2HUMUBHOU cucmeMbl dH2JT0A3bIYHO20 CMuxd. B xo0e aHanusza onpedesneHo, Ymo
3MOMUBHbIT KOMNOHEHM MOXXem 8bIPaXambCA Nymem Ucno/ib308aHUS d8MOPOM MAKUX npoyedyp, KaKk
UMNJIUKAyus, UHmepnpemayus, 4acmuyHoe oc8eujeHue, NOJTHOe ocseleHue U npoekyus. B npouedypax
8bIPAXXEHUS IMOMUBHO20 KOMNOHEHMAd, KaK npasusio, 3adelicmeosaHbl cmusiucmudeckue cpeocmed,
Komopwle 8bI0eISIoMCcA HAa hOHe MeHee 3HAYUMbIX MeKCmMosbix cpedcms.

Knroueevble crioea: 5MomusHOCMb, SMOMUBHO-KOZHUMUBHAA cucmemd, Cmuaucmu4eckoe cpeacmeo.

The article probes the problem of manifesting an emotive component of emotive-and-cognitive systems
that underlie English poetic texts. It has been found out that the emotive component can be manifested
due to such textual procedures as implying, interpreting, gleaming, highlighting, or projecting. The textual

procedures of manifesting the emotive component involve the usage of foregrounded stylistic means.

Key words: emotiveness, emotive-and-cognitive system, stylistic means.

EMOTUBHICTD TeKCTy ab0 CKepOBaHiCTb
JIOTO CTMTICTUYHUX 3ac00iB Ha (pOpMyBaHHA y peru-
mieHTa 6akaHoi eMOLtHOI peakijii Ha 0OpasHicTH
TEKCTOCBITY TeHepye HeBUYEpPIHY IPOOIeMaTUKy
WA TOCTiIpKeHHA. SIK KaTeropisa BipIIOBaHOTO TeK-
CTy eMOTUBHICTb (POPMYETHCA TIifi BIVIMBOM €MOTHB-
HoI QpyHKIii MOBY, 110 ITepefi0adae 34aTHICT MOBHUX
OJMHMLb IIepefaBaTy IOYYTTA aBTOPa XyHSO>KHBOTO
TBOpY agpecaroBi [19, 6; 8, 9]. V dinonoriunii
LIApVHI IIPOBEJEHO YMMAJIO JOC/TiIKEHb, 1[0 BUCBIT-
JIVIN Pi3HI ACIIEKTU KaTeropii éeMOTMBHOCTI TEKCTY.
30Kpema, TOCTiIKEHO 0COOMMBOCTI eMOTUBHOI JIEK-
cyku (IMaxosckuit B.J. [9]), okpecnero crerudiky
eMOTMBHOTO pe3oHaHcy (Bopob6itosa O.IL. [2]), pos-
po6IeHO MeTOLMKY PeKOHCTPYKIii eMoljifi, BIMca-
HUX aBTOpoM y xypoxHiit tekcr (I'mappo C.B. [3]),
BM3HAYEHO O3HAKM KaTeropil eMOTMBHOCTI Ta CyMiX-
HuX i3 Hero oHATh (JIennko I H. [6]).

EMOTMBHICTb HOETHYHOTO TEKCTY abo Joro emo-
TUBHO-KOTHITMBHa cucreMa (POPMYETbCS LIIAXOM
(PYHKIIOHa/IBHOTO IOENHAHHA HAasgBHUX Yy MeXKax
Bipllla eMOTMBHO-KOTHITYBHUX CTPYKTYp. Taki cTpyk-
TypM MICTATD iHpOpMaIilo PO eMOLHICTh aBTOpa
T10€esil Ta JI0TO CBiOMMIL 91 JOCBiOMMIT HaMip mepe-
JaTy cBoi eMolil agpecary. EMOLIHICTD fAK ABUILE
OOMIHIBICTMKM He Ma€ 4YiTKO OKpeClIeHUX MeX,
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OCKIJIbKM eMOLIisl € INIMHHMM AV(Y3HVM YTBOPEHHAM
[7,27]. 3apa BUpaXKeHH: CBOTO YHIKaTbHOTO eMOLIili-
HOTO CBIiTOCIIPUIHATTS NOETUYHMI TEKCT «BYMArae»
Bifj aBTOpa mOUIyKy (OpMy/IM BiITBOPEHHS €MOLIIL.
Toxx He 3aBXOM €MOTMBHICTh EKCIUTII[UTHO II03Ha-
yeHa B TeKCTi. TeKcToBMM IpolefypaM BUpaXKeHHS
€MOTUBHO-KOTHITYBHOI CMCTEMU IIO€TUYHOTO TEKCTY
IPUCBAYYETHCA 1€ JOCTIKEHHS.

Merto10 CTATTi € BUAB/IEHHA TEKCTOBUX ITPOLIEAYP
BUPaX€HHA €MOTUBHO-KOTHITMBHOI CMCT€MH Biplla.
O6’eKTOM CTaTTi IIOCTa€ eMOTMBHO-KOTHITMBHA
CHUCTeMa TOETUYHOIO TEKCTY, a MPeIMeTOM — TEeK-
CTOBI MpOLeAypy Ta CTMIICTMYHI 3acob6m 1l BMUCBIT-
neHHA. JlocmimKyBaHUM MarepialoM CIyrye Tak
3BaHa «II€PCOHAXXHA» 110€3is, AKa MICTUTD €lIeMEHTH
HapaTuBy (pealicTMYHOrO 4K (PaHTaCTUYHOTO),
o (OKyCyeTbCA Ha OOCTaBMHAX >KUTTA JBOX abo
6inpiie repoiB Bipumra. EMOTMBHICTD TaKUX TEKCTiB
KOHCTPYIO€TbCS Ha OCHOBi PO3SrOPTaHHs B3a€EMOBiJ-
HOCHH IIepCOHaXIB ab0 X Ha OCHOBI pedprieKcyBaHHA
JpUYHOTO reposl Hafl )KUTTEBYMM IIOiAMY OJJHOTO i3
IIEPCOHAXIB MOETUYHOTO TEKCTOCBITY.

Emomuseno-koznimuena cucmema Bipma €
(YHKIIIOHaTBHUM NOETHAHHAM Y JIOTO MeXax eMo-
TUBHO-KOTHITUBHMX CTPYKTYp, AKi MapKyIOTbCA
MIHTBONOETHYHMMM 3acobamu. TepMiH eMOTUB-

®inonoriyHi cTygii



HO-KOTHITMBHA CTPYKTypa 0asyerbcsi Ha IIOHATTI
«a(heKTMBHO-KOTHITUBHOI CTPYKTYPW», 1[0 HAJIEXUTD
[0 LAapUHM NOMIHIBICTUKMA I TPAKTY€EThCA ICUXOTIO-
rom Kepponom Isapmom AK MeHTalbHe YTBOPEHHS,
IO MICTUTD iHpOpMaLilo PO BUHUKHEHHS eMOLii
AK BIITYKy IICMXIKM iHAMBifla Ha IEBHMUII MEHTA/Ib-
HUIT 00pa3 (CMMBOJI, IOHATTA, JYMKY Tollo) [4, 28].
EMOTHBHO-KOTHITMBHA CUCTeMa € JMHAMIYHUM yTBO-
peHHsAM. BoHa QopMmyerbcsi B mpoleci HalMCaHHA
BipmoBaHoro Tekcry. Ilepexiy aBTropa Biff OmHMX
€MOTMBHO-KOTHITMBHUX CTPYKTYD, IO (OPMYIOTbH
OIVMH eMOTMBHUII ¢okyc, no iHummx (iHopmi HaBiTbh
IPOTMIEXHNX), AKI TAXKIIOTh 10 {HIIOTO eMOTMBHOTO
¢doKycy, IMIIAXOM 3aCTOCYBaHHS BifTIOBIZHMX IpH-
OMiB KOMMO3UIJITHOTO MOJIe/TI0BAaHHSA Ha3MBAaEMO
emomueHum noseopomom. IloyaTox i KiHeup Bipira
MOXYTb OyTM [iaMeTpalbHO IPOTMWIESKHUMMU, IO
CBi[YMTH IIPO CBiZIOMY UM JOCBiIOMY €MOLIi/iHY Tlepe-
Opi€HTalil0 aBTOpa MOETUYHOTO TBOPY.

A6u TpoimCTpyBaTM €MOTMBHO-KOTHITMBHY
CUCTEMY BipIIOBAHOIO TEKCTY 3BEPHIMOCS 0 KOPOT-
Koro 3a obcsirom Bipuia “People” [12], Hanmucanoro
6purancokum noerom [1.I. Jloypercom (1885-1930):

I like people quite well

At a little distance.

I like to see them passing and passing

And going their own way,

Especially if I see their aloneness alive in them.
Yet I don’t want them to come near.

If they will only leave me alone

I can still have the illusion that there is room
Enough in the world.

O6pasHa cucrteMa BipIIa 3opraHisoBaHa HaBKOJIO
[BOX aHTMHOMIYHUX ITOHATS: aloneness i togetherness,
Opyre 3 AKuUX BUpaxeHe immminurtHo. IloHATTA
aloneness MapkoBaHe B TEKCTi CIEKTPOM JIEKCH-
KO-CMHTAKCUIHMX 3aC00iB: a) HU3XIIHOIO TPaflalji€io:
I like people quite well / At a little distance, mo cTBO-
proe edeKT OIIYKaHOTO OYiKyBaHHsA; 6) MOIiCHH/e-
TOHOM Y ITOEJHAHHI 3 peiTepallic€l0 Ta YTOYHIOKINM
cuHoHiMoM: [ like to see them passing and passing /
And going their own way; B) anirepauieto: aloneness
alive. BkasaHi cTunicTuyHi 3aco6y MaloTh IO3UTUBHY
KOHOTALIO, 1[0 MiITPUMY€ETbCA IOBTOPOM BifIIOBIN-
Horo giecnosa I like, sike Bupaxka€ IIO3UTUBHE CTaB-
JIeHHA TipUYHOTO repos 1o cTany aloneness. [ToHATTA
togetherness IMIUTIKYETbCA B MeXXaX €MOTUBHOTO
MIOBOPOTY, IPE/ICTABJIEHOTO peueHHAM, 10 To4YMHa-
€TbCS MIPOTUCTABHUM IIPUCTIBHUKOM yet: Yet I don’t
want them to come near, i € HeraTUBHO KOHOTOBaHVM
B CUITy HafIlaHHA aBTOPOM LIbOMY ITOHATTIO creryiu-
HIUX BifTIiHKIB 3HaY€HHsA — massiveness, iKe, CBOEIO
4eprow, 3alepedye HENOBTOPHICTb, iHAMBimyasb-
HicTh, caMoOyTHICTD iHMBiAA. BKasaHi aHTMHOMIYH]
HOHATTA IMIUIKYIOTb Ba eMOTUBHIi (oKycn: TilHO-
TUYHY yMMpoTBOpeHicTb (peacefulness), mo mocs-
ra€TbCA MOENHAHHAM IIOBTODIB i IOMiCMH/IETOHY, Ta
JIETKY PO3IpaTOBaHICTh (sourness), Ika CTBOPIOETHCA
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eMbarnuHo0 KOHCTpyKUiewo If they will only leave
me alone. 1151 KOHCTPYKIIisl MICTUTD HATAK Ha Te, L0
aloneness e pazniire 6a>kaHNM [/Ls1 TiPUYHOTO Teposi CTa-
HOM, aHDK HasgBHMM. EMOTMBHO-KOTHITMBHI CTPyK-
TypH, HifBeneHi iy moHATTA aloneness i togetherness
nepebyBalOTh y CUCTEMHUX 3B’s3KaX KOHBepPIreHII
i MarOTh MiCUIIOBAbHY BiHOCHO OfHA OJHOI Jiro0.
3niicHeHNIT aHa/i3 HaJla€ MifACTaBy BOAYaTH Y MeXXax
BiplIa eMOTMBHMIA PYX Bifl YMUPOTBOPEHOCTI IO JIeT-
KOTO THiBY, IO JI0TO CTBOPIO€ €MOTUBHO-KOTHITHBHA
CUCTEMA, a K/II0YO0BA ifiesl L€l moesil MigTpUMY€eThCA
Helo MORIOHNM MOsICHEHHSM aBTOpa, IO 3ycTpiva-
€TbCA B iHIIOMY i3 71or0 TBOPIB: Perhaps only people
who are capable of real togetherness have that look of
being alone in the universe. The others have a certain
stickiness, they stick to the mass [11].

EMOTUMBHMIT KOMIIOHEHT €MOTMBHO-KOTHITUB-
HOI CTPYKTYpM MOXKe OyTM pisHOI0 MipOI0 BUCBIT-
JeHMil y BepOajibHill TKaHMHI MOETUYHOTO TEKCTY.
Cepel TEKCTOBUX IpOLIEAYP, fAKi J0ro ONpUABHIO-
I0Tb, € 1) iMmutiKalyis, 2) iHTepIperanis, 3) 4acTKOBe
BuUCBiTNIeHHA (gleaming), 4) IOBHe BMCBIT/IEHH:
(highlighting), 5) mpoexkuis. PosrisHeMo cyTh KOX-
HOI i3 IpOLIeAyP [ie€Ta/bHillIe.

OpHieo i3 TeKCTOBMX IpoOLEnyp, AKi BUABIA-
I0Tb €MOTMBHMII KOMIIOHEHT €MOTMBHO-KOTHITHB-
HOI CHUCTEMM IIOETMYHOIO TEKCTy, € IiMHAiKAuis.
Buokpemnenus B.A. Kyxapenko 3MicToBHO-dak-
TyaJIbHOI, 3MiCTOBHO-KOHLENTYa/IbHOI Ta 3MiCTOB-
Ho-imMmminuTHOI iHdopmanii [5, 80-81] y mexax
XyJ0>KHbOTO TBOPY HaJja€ MifiCTaBy pO3ITIAJATU TEK-
CTOBY NPOLEAYPY iMIUTIKallii AK TaKy, 10 BUPaXKa€
€MOTUBHICTb OIIOCEPeKOBAHO, IIJIAXOM BUKOPU-
CTaHHS aBTOPOM BifMOBIfHOI KOMOIHATOPUKM CTHU-
JIICTUYHMX 3ac00iB Ta KOMITO3ULIITHUX XOJiB. CyTb
i€l TEKCTOBOI INPOLENYpPYU IOJATAE Y NPOAB/LEHHE
€MOTMBHOIO KOMIIOHEHTa €MOTUBHO-KOTHITUBHOI
CUCTEMM BipIlIa y MPOLeCi pO3TOPTAHHSA MOETUYHOTO
TeKCTocBiTy. Cpo6yeMo IPOCTEXNUTH, K eMOTHUBHI
immikanii, 3a cmosamu B.A. Kyxapenko [5, 81],
«BUXOZATb Ha IIOBEPXHIO TEKCTY i BKIIOYAIOTh B 110TO
3MicTOBHO-(paKTya/IbHMII piBeHb CBOI CUTHAMN». [I1s
IpUK/IaAy PO3IIIHEMO IIOeTUYHMIIL TeKCT 32 Ha3BOIO
“Shadow Bride” [16], narmucanuii Ix.P.P. TonkieHom
(1892-1973). Cam aBTOp Bipia BifHOCUB CBiil TBip
1o “nonsensical Hobbit’s verses”, BTiM, 11e He nuiae
10T0 €eMOTVBHOCTI.

“Shadow Bride” narcanmit y >xanpi deHTesiltHOl
6amajy i1 mpefcTaBise TparipaHTACTUYHY IIPUTOLY,
CYTb AKO] IIOJIATA€ B 3aBOJIOiHHI TOJIOBHUM T'€pOEM
TiHHIO CBO€I XiHku-nonousaHku (he clasped her fast,
both flesh and bone | and wrapped her shadow round
him), o €, IO cyTi, 4aCTO IOBTOPIOBAHUM CIO>KETOM
y cBiToBil1 miteparypi. O6pasHicTh Bipura 3rpymo-
BaHa HABKOJIO /IBOX IICMXOJIOTiYHUX IIOHATbH, IPO-
TUJIOKHUX 32 CBOIM 3MICTOM camicmo :: Habymmsi /
empama i0eHMuUUHOCMi, 10 CTOCYIOTbCS [JBOX IIep-
COHAXIB IOETMYHOIO TBOPY — YOJOBiKa i >KiHKM
BiiIOBiTHO. 3MiCTOBHO-(aKTya/IbHMII piBeHb BipiIa
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MPEACTaB/AEC TPAHSUT JIPUIHOIO IEPCOHAXKA Bif
CTaHy CaMOTHOCTI 10 €[JHAHHA 31 CBOEIO IIOJIOBMHOIO.
3a reopiero JLI. BenexoBoi, 06pasHiCTh MOETUYHOTO
TEKCTy € OpTaHiYHMM €JHAHHAM B ii MeXax TPboX
piBHiB: IepEeNKOHIENTYaJbHOTO  (apXeTUIIHOTO),
KOHIIEIITya/IbHOTO (Ha fAKOMy BifOyBalOTbCs Olle-
panil KOHIIeNTya/JbHUX IIPOEKTyBaHb / MallyBaHb)
Ta BepbanpHOro. CaMe Ha IepPefKOHIEIITYaIbBHOMY
PiBHI aHa/li30BaHOrO IOETMYHOTO TEKCTYy MOXKHA
IIPOCTEXXUTH ABUILE 3POIIEHHSA APXETUILB CAMOCHLL
it mini (sKa B Ky/IbTYpHiit ciafiyHi 6araTbox Hapo-
IiB €BpoIN CHiBBiIHOCUTDLCA i3 06pasom Aymii), 150
reHepye aMOiBaJleHTHi SKOCTi eMOTMBHOCTI I[bOTO
Bipia. 3MicTOBHO-(aKTyaJIbHNII PiBeHb HOETUYHOTO
TEKCTYy MICTUTD [Bi IEPCIEKTUBM Ha IPECTABIECHY
HOJi€eBicTh: HepeOyBaHHA Ha caMoTi — 3ycTpiu /
€HaHHA — Ilepexi[| Ha CIIUIbHUI XXUTTEBUI IUIAX.
OueBupHO, 10 IMIUIIKOBaHMII JIAHIIOT CYTIPOBif-
HUX eMOTUBHUX KOMIIOHEHTIB OUineHiHHA—3aX0Nn-
NIeHHA—/10006 Ma€ Pi3HY akcionoriuHy aypy mis
KOXXHOTO i3 IepcoHaXxiB Biplla: IMO3UTUBHY /A
40JI0BiKa J1 HeraTUBHY /1A >KiHKu. Brpara repoinero
CBOEI iIEHTMYHOCTI HaJa€ CTUIICTUYHOMY TOHOBI
Bipira BifTiHKIB am6iBaleHTHOCTI (paficTh i3 BifTiH-
KOM cymy). JIipnaHuit epcoHaXK-40/MOBIK CTa€ MOB-
HOLIiHHOIO OCOOMCTICTIO 32 PaXxyHOK TOTO, IO repo-
{HA MOETUYHOTO TEKCTY BTPAYa€ CBOIO ileHTUYHICTb.

Bipur mictuth Tpu eMmoTuBHi oxycu, Axi LeH-
TPYIOTbCS Ha CMMBOJIBHMX oOpasax: one (the stony
man) — the other one (the lady clad in gray) — one
and the same (the couple with the single shadow /
soul). ITepenoMHa moAis, sika 3MiHIOE eMOTUBHICTb
BiJl allaTMYHOrO OILilleHiHHA [0 papgicHoro (i3 Bif-
TIHKaMU CyMy) BUXOPY eMOlIiil, IIPUIIafIa€ Ha cepe-
AMHY Biplla 3a 3aKOHOM TapMoOHIi abo «30/10TOTO
TIOZiLY»:

He woke, as had he sprung of stone,
and broke the spell that bound him;

he clasped her fast, both flesh and bone,
and wrapped her shadow round him.

Tox cdopmoBaHa Ha IepefKOHLENTYaTbBHOMY
PiBHI €MOTUBHICTb YaCTKOBO NPOAB/IAETHCA Y Bep-
6anbHUX OFMHUISIX BipIIOBaHOTO TEKCTY, AKi Hapi-
JIeHi BiIOBiTHOI0 KOHOTAIIIE€0:

There never more she walks her ways
by sun or moon or star;

she dwells below where neither days
nor any nights there are.

But once a year when caverns yawn
and hidden things awake,

They dance together then till dawn
and a single shadow make.

IHImI0I0 TEKCTOBOIO TPOLEAYPOI0 BUABJIEHHS €MO-
TUBHOTO KOMITOHEHTA EMOTVIBHO-KOTHITMBHOI CHCTEMM
TIOETUYHOTO TEKCTy € inmepnpemauis. Bona momns-
ra€ B TyMadeHHi NIpUYHMM TrepoeM 00pasy eMo-
il b0 MOYyTTs LUIAXOM iX BUBefIeHH i3 cuTyariii
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HeBepOaIbHOTO CIIUIKYBAaHHS, IIPefICTaBIeHNX Y II0e-
TUYHOMY TeKcTi. Takuit BUj BMpa>keHHSA eMOTUB-
HOCTi MOXXHa IIPOCTEXUTHM Ha OCHOBi IIO€TMYHOIO
tekcry [esiga Jlemana (1948) “When a Woman
Loves a Man” [13].

O6pasumit pocrip aHami3oBaHOro Bipia obep-
TAETbCA HABKOJIO LIEHTPA/IbHOTO KOHIIENTa KOXaHHS,
AKUI TI0YEPTOBO iHTEPIPETYETbCA 3 JABOX TeHJEP-
HUX nosuuii. Excrepiopusanisa aBTOpoM 3rajlaHOTO
BUILle NOYYTTsS BimOYBaeTbCcA depe3 IpefCTaB/IeHI
y Liit moesii ¢ppeiiMu nmofiit (crepeoTunHi curyarnii),
AKi TIOK/IMKaHi CTBOpUTM 0Opa3 YHiBepCaTbHOCTI
KOXaHHS:

When a man loves a woman he is in New York and
she is in Virginia

or he is in Boston, writing, and she is in New York,
reading,

or she is wearing a sweater and sunglasses
in Balboa Park and he is raking leaves in Ithaca

or he is driving to East Hampton and
she is standing disconsolate
at the window overlooking the bay

where a regatta of many-colored sails is going on

while he is stuck in traffic on the Long Island Expressway.

BukopucraHHA aBTOpOM HEO3Ha4€HOTO apTu-
KJIS1 y 3aTOJIOBKY ¥l flajli IO TEKCTYy Bipmia mifTBep-
JUKY€E TIOfaHy BUILE Te3y. li 5K 3acBiff4yIOTh 4acTo
BXMBaHI 0co60Bi 3aiiMeHHVKU she / he 3amicTb
BJIACHMX iM€H.

IIpencTaBnenHa NMCbMEHHMKOM OIO3MIIIMHUX
610kiB iHpopMmarlii: when a man loves a woman :
when a woman loves a man 3yMOBJIIO€ BUHVKHEHHA
y Bipmi [eKiZbKOX eMOTMBHMX IIOBOPOTiB, IO
CTBOPIOIOTH TEKCTOBY Hanpyry. [lo nepiroro 610Ky
(when a man loves a woman) BigHeceHo crienudi-
Kallilo IOYyTTsA Ha BifcraHi, a go apyroro (when
a woman loves a man) — BMPaKeHHS IOYYTTA,
HacM4eHoro npmumxamu. ToxX eMOTUBHICTb Bipiia
PO3BMBAETHCA 3a MAaATHUKOBOIO MOJEIIIO: Bif
IOYYTTiB JIIPMYHOTO IEPCOHA)ka Ha BifcTaHi 1o
icTepMyHMX MOYYTTIiB TipM4HOi repoini. Taka Hapa-
TUBHA TEeXHiKa IepeKMjae eMOTUBHUII (POKYC Bif
OJIHOTO IEPCOHAXKa 0 iHILIOTO, a IIeHTPpaJlbHa €MO-
TUBHO-KOTHITMBHA CTPYKTypa HaOyBae Ipu I[bOMY
puUC mapafoOKCaJlbHOCTi: KOXaHHA Ha Bi[CTaHi Ta
KOXaHHA-BillITOBXyBaHHsA. Bracne menTpanbHumia
eMOTMBHMIT 06pa3 IPUXOBaHNUII 32 HalllapyBaHHAM
[aleKMX BiJ HbOTO IOHATDH: IepeOyBaHHS Ha Bifi-
CTaHi, MOBYaHKa, icTepuKa, najika Touo. B minomy
€MOTVMBHO-KOTHITMBHI CTPYKTypy LIbOIO IIO€TUY-
HOTO TEeKCTYy CTBOPIOIOTH IapafioKcalbHMiT obpas
BJMCOKOTO IIOYyTTsI — JII000Bi, OBisiHOTO cymeped-
JMBUIMMU PUCAMMU.

HacTynHoo TeKCcToBOX IpOoLenypor, 10 OIpu-
ABHIOE €MOTVBHMIII KOMIIOHEHT eMOTHBHO-KOTHITHB-
HOI CIICTEMU € TIPOLIElypa HACMKO6020 8UCEIMTIEHHA
(gleaming). Ti cyrp monsrae B 3acrocyBaHHi aBTOPOM
CTWIICTMYHUX IPUIOMIB, IO MaPKYIOTb «CIa/JIaxn
€MOTVBHOCTI» Ha T/Ii BifHOCHO HelITpanbHOI BephOasib-
HOI TKaHMHU BipuIa. IIIrocTpyBaTyt TaKy TEKCTOBY IIPO-
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LieAypy MO>KHa Ha ocHOBi Bipura Pocitu Bomaup (1965)
“The Woman and the Knife-Thrower” [10].

HapaTuB moeTM4YHOro TeKCTy IpefCTaB/AE Hilo,
IO BifOYBA€TBCS Y LPKOBOMY CEPeTOBUII: JipuUuHa
repoIHA OPAVHAPHOL 30BHINIHOCTI € IPEIMETOM HeOop-
AVIHAPHYIX [Iilf il 40/I0BiKa — BOHA € MillIEHHIO, KOHTYPU
AKO1 BU3HAYaIOTh MeTaabHi HOXI, MOIIi/IeHi B Hel 40/10-
BikoM. ¥ Bip1i1i aBTOp YHMKA€ eMOTMBHMX OINCIB: 00pa-
3HICTb BipIlla MapKOBaHa HEWTPaIbHOIO JIEKCUKOI0. 3a
HOETUYHUM IIPUHIUIIOM (POH-Pizypa Ha T/Ii HeJTpaIb-
HOTO HapaTUBY BUAIIAIOTBCA 00pasu-XyHOXHI JeTari:
1) he watches me in the reflection of their <knives™ cruel
blades; 2) the knives come like the words / He will never
speak; 3) they <knives> brush against my flesh, glittering/
With the brightness of unshed tears. O6pa3u B 11e3i HoXa
JIAKOHIYHO €KCTEePiOpM3YIOTh eMOLIii IiPUYHNUX IepOoiB.
Hix € KpuxiTHUM f3epKanom, 0 Bifobpakae Bpas-
JIMBY JyLIy CMJIBHOTO 30BHi ITIEPCOHAXKA.

O6pas HOXXa € eMOTUBHO-KOTHITBHOIO CTPYKTY-
poIo, SIKa TPUMAE B coOi ITapafoKcalbHe IOETHAHHA
Hebe3IeKy, 4iTKOCTi, BIEBHEHOCTi, Oesmpucrpac-
HOCTI /1 BOJHOYAC BPa3/NNBOCTi, IPUTaMaHHUX JIipu4-
HJM IIepCOHaXaM. Bin mosHavae mpocTopu mipmaHmnx
TepoiB i pa3oM 3 TUM Bifji3€pKa/IIO€ IXHill AyIIeBHNUI
HacTpiil. BinoOpa>keHHs >XiHKM B Jie3i HOXXa CUMBO-
Ji3ye TOYHe YiTKe 3HAHHA i BIIEBHEHICTh YOJIOBiKa
y BUKOHaHHI Hebe3IIe4HOro TpIoKy. Acomianis 67y-
CKy /1e3a HOXa 3 O/IMCKOM CTPMMAaHUX CJ1i3 € HATSIKOM
Ha BPA3/IMBIiCTh CUIbHOI XXiHKM. Y LIbOMY BipIlli eMO-
TUBHMII PyX BilOYBa€TbCs Bif HEMTPaJIbHOTO ONMUCY
He6e3I1eYHOTro LMPKOBOTO TPIOKY [0 TOHKOILIB Iy-
IIEBHMX BiJYyTTiB JIipM4HOI T€POIHi.

Ha BigMiHy Bij IOmepegHbO OMNMCAHOI IIPO-
Legyp! YacCTKOBOTO BMCBIT/IEHHA €MOTUBHOCTI
TEeKCTOBa IIpolieflypa MNOBHO20  BUCEIMIEHHA
(highlighting) eMOTMBHOTO KOMIIOHEHTa €MOTMB-
HO-KOTHITMBHOI CUCTEMM BipIIOBAaHOIO TEKCTY
HOJIATae Y 3aCTOCYBaHHI KOHQirypanii crmmicruy-
HUX HpuiioMiB i 306pakyBaJbHO-BUpPaXKATbHUX
3aco06iB, 110 IepeaTh IOYYTTA Y KOMIUIEKC] i10T0
BiITIHKIB LI/IAXOM 3aCTOCYBaHHA NaTiTPU IPUKMET-
HUKIB, fIKa BMpaXka€ HIOAHCYM BHYTPILIHIX Bif4yT-
TiB JIipUYHOTO Tepos. PosrmsgHemo i nmpmkmamy
Bipmt “The Refugees” [15], Hanucanuit BepHoHom
Cxkennemnom (1922-2007).

IlentpanpHuM o6pasoM Bipliua € rpyma GDKeHIB,
AIKi, IOBEPTAIOYNCH Ha 3BUIbHEHY ITiC/IA 3aTsKHOI BIHN
0aTbKiBIIVHY, CTUKAIOTbCA 31 CIOTBOPEHHAM IXHBOI
Ky/JIbTYPY Ta MOBU YY>KMHIAMY. EMOTHBHICTSD Lii€] moe-
3il Ma€ pycu HapOLIyBaHOTO APaMaTU3MY, a00, IHIIMMU
CIOBaMM, CTWICTUMYHI 3ac00M, BUKOPUCTaHi y Bipi,
CTBOPIOIOTb e()eKT eMOTMBHOIO KpelleHpo. Taxmit
e(eKT JOCATaeThCs LIULIXOM IIepeXofy Bil MeTOHIMiY-
HIX 00pasiB 0 MeTOHIMIYHUX TapadpasiB, sxi Habmu-
XYIOTb PeLiUIi€HTa IO OIICYBaHOIO 00pasy OhKeHI,
POOTIAYN JI0r0 BKOTpE HMO-ApaMaTUYHOMY HEe3BUYHUM,
i o akyMy/n1boBaHUX Yy (piHa/IBHIN IMO3MULIA 300paXKy-
Ba/IbHO-BYPaKa/IbHIX 3aC00iB, 10 ITepealTh HIOAaHCK
00pasy ObKeHLis, TOMILIeHOTO Y POKYC yBaru:
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Wars never end. Across the livid plain

The dark processions trail, the refugees,
Anonymous beneath indifferent skies,
Somnambulistic, patient shapes of pain,
Long commentary on war, an ancient frieze
Of figures we refuse to recognize.

Huska crmmictuyHux 3aco6iB y  KynbMiHamii
BipIla PO3UMHSETHCS B LEHTPaIbHOMY 00pasi Bif-
YYTTA-CTPAXKJAaHHA: CUHTE30BAaHMI CTUICTUIHMI
3acib, y AKOMY IIOEJHY€EThCA elliTeT i mapadpacTuyHa
MeTadopa, 03BOJIsI€ aBTOPY OMUHYTH ONMC 30BHILI-
HOCTI JIIOJVIHU i CKOHI[EHTPYBaTUCs 0e3nocepesHbo
Ha II IOYYTTi CTpaXk/laHHA.

OCTaHHBOIO 3 OCHOBHUX TE€KCTOBMX HPOLELYp
BMCBIT/IEHHS €MOTUBHOCTI, BMABJIEHMX y KOpPITyCi
AHA/Ii30BAaHMX AHITIOMOBHMX IIO€TMYHMX TEKCTiB,
€ TIPOLieiypa npoexyii eMo1iii aBTOpa Ha MeBHi 00pasn
TeKCTOCBITY, KU1 BiH cTBOPIO€. CyTb T€KCTOBOI IIPO-
Lefypy IPOEKIil eMOLl O/IATaE y BifTBOPEHH] aBTO-
poM Bipllla CBOIX €MOLiil IIJIAXOM IIPeLCTaBIeHHA
cuTyaniii, B AKiil IepCcOHaX IepeXXuBa€ MOAiOHI Bin-
uyTTA. [IpocTexxmmo 1e Ha ocHOBI Bipira Expienn Pig
(1929-2012) “The Roofwalker” [14].

Bipu siBrisie criocteperxeHHs MipuHOI repoiti, 0opa3s
AKOI 36iraeTbcsi 3 06pasoM aBTOPKH, 3a pydepamm —
IIYKa4yaMJ eKCTPeMaTbHIX IIPUTO Ha [laXaX HeoOyIOB.
IIncbMeHHNMIA TPOEKTY€e Ha HUX BJIACHI eMOLii, CITiBBiz-
HOCSYM IT0OaYeHy MO0 i3 (JaKTOM CBOTO XKUTTL:

I feel like them up there:
exposed, larger than life,
and due to break my neck.

[HIVM KOMITO3UILIIIHMM KPOKOM € ITPOEKTYBaHHS
eMollili epcoHaXa-pydepa Ha obpa3 mpudHOl repo-
iHi, iKa IyIlle IPO HbOTO MOETUYHMIL TEKCT. Y LbOMY
BUIIaJIKY aBTOpKa 3aCTOCOBYe XiasM: I'm naked, ignorant,
a naked man fleeing across the roofs who could with a
shade of difference be sitting in the lamplight against
the cream wallpaper reading — not with indifference —
about a naked man fleeing across the roofs, sxuit Bkasye
Ha Te, 10 JIO/IIM BJIACTMBO IIPOEKTYBATy CBOI €MOLLii Ha
OTOUYIOUNX, BUPOO/IIOUY €eMIIATiIO.

Y mifcymMoOK 3asHa4MMO, IO €MOTUBHICTH Bip-
IIOBAHOTO TEKCTY € JMHaMIi4YHOI0 KaTeropierwo. Bona
(dopMyeTbCs Ha NepeKOHLENTYaIbHOMY piBHI IOe-
TUYHOTO TEKCTY, Ha6yBa}qu BiTIHKIB y mponueci
¢dopmyBaHHA TeKcTocBiTy. EMOTUBHICTD € pi3HOIO
MipoM IpefcTaBleHa Ha BepOajbpHOMY piBHI moe-
TUYHOTO TEKCTy: BOHa MOXXe OyTU IpUXOBaHOI,
iMmmikoBaHoI0, (pparMeHTapHO BUCBiT/IEHOIO abo
BJCBIT/IEHOIO y TOBHIiI Mipi, Tepefjaro4y yCi HI0aHCK
BHYTPIIIHBOTO BiguyTTA nipuyHOro cy6’exra. Brim,
BOHA 3aBX/IM CYNPOBOJI)XY€E KOHLENTYaJbHUI «CKe-
JIeT» Bipllla, HAIIOBHIOIOYM JIOTO €HEPIi€l0 >KUTTA.

Y mepcmekTuBi FOCHigKEHHS  3a/IMUIIAETbCS
3’siIcyBaTy POJb Pi3HOBMAIB €MOTHMBHO-KOTHITUBHUX
CTPYKTYp Y ¢opMyBaHHI eMOTMBHO-KOTHITMBHOI
CHCTEMU TTIOETUIHOTO TEKCTY.
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