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Paul Constantinescu (1909-1963) a lisat o valoroasd mostenire corald, desi, in comparatie cu mu-
zica sa instrumentala, este mai pufin numeroasa. Stilul sdu coral constituie o sinteza intre modalitatile
de expresie ale artei muzicale contemporane si folclorul romanesc. Spre deosebire de Mihail Jora, Sabin
Dragoi sau Theodor Rogalski care ,,au fost preocupati si de probleme ritmice®, Paul Constantinescu ,,a
fost atras, inainte de toate, de elementul sau melodic, indeosebi, de cel de tip vocal” [6, p. 140].

Cunoscutul poem coral Miorifa pentru cor mixt (1952), compus de Paul Constantinescu, se axeaza
pe valorificarea maiestritd de catre compozitor a trei teme de colind sau de balada (culese de diversi cerce-
tatori), prin exploatarea expresiei continute, mai ales, in scirile modale cu trepte mobile si cadenta frigicd,
discursul muzical remarcindu-se prin perfectul echilibru al triirilor interioare. In acest poem coral, Paul
Constantinescu ,,a realizat o sinteza pe ton sobru, apoi, elegiac si, in cele din urmd, de un dramatism retinut,
cu sens tragic subinteles, totul calchiat pe cunoscuta versiune Alecsandri a baladei” (7, p. 84]. Pe langa ba-
lada populara pentru cor mixt Miorifa, compozitorul a prelucrat pentru cor mixt un numdr impundtor de
cantece populare romanesti, printre care, Doind si Joc, Cucule, haiducule!, Frunzulifd iasomie, Mdrie, Mdrie,
Se cearta cucul cu corbul, Cantec de nuntd, Doina olteneasca (prezenta sextei dorice si a cvartei marite este
atestatd in prima parte a piesei) — in toate explorandu-se aspectul modal al creatiei populare.

Concluzii. Dupd cum am observat, muzica corala roméneasca de esentd folclorica din prima ju-
matate a secolului XX s-a edificat pe cuceririle predecesorilor, care, prin creatiile lor de acest gen, au
pregitit serios terenul ,,pentru joncfiunea muzicii roménesti cu cea a Apusului” [8, p. 619]. In acest
sens, generatia de compozitori de la inceput de secol si-a indreptat atentia spre scolile componistice
din Occident, depunind eforturi considerabile de a-si insusi tehnici europene de compoziie si de a
investi muzica romaneasca cu valente culturale universale. Chiar daca au fost influentati de curentele
artistice ,,in vogd”, compozitorii romani, inclusiv, cei de muzica corald, nu s-au indepartat de la matca
nationala, creand ,,in stil popular” sau ,,in caracter popular”. Astfel, muzica corala din aceasta perioada
relevd, pe larg, procedee moderne de compozitie, conjugate, maiestrit, cu cantecul autentic romanesc
sau cu melodia populara oraseneasca.
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BAITAK,
KaHIUJAT MCTOPUYECKMX HAYK, JOLIEHT,
MHctutyT nckyccts Kuesckoro ynusepcurera um.bopuca Ipunyenko

OnepHoptil meamp KaxK CUHMEMUHECKUL 6U0 UCKyccmea npednonazaem ocobvie nooxodvl K e2o uccnedosanun. Xy-
J0HECTNBCHHO-ICHICIMUYECKAA COCHABNAIWAL ONEPHOZ0 HAHPA HE UCHEPNBIBACHT BCC20 MHO2000PA3U €20 COOePHAHUA,
8 KOMOPOM COUUATIbHBITL ACHEKM TNECHO CB8A3bIBAECIN U OCTNCPMUHUPYEH 8 LUCTNOPUKO-KY/IDIMYPHOM KOHIMEKCHE MHOZUC
NPOABACHUA MeampanvHot nogceoHesHocmu. CHOCOObL U3yHeHUS COUUANLHO20 NPOCMPAHCINGA UMANLAHCKO20 OHEPHO20
meampa Odeccot nepsoit nonosunt XIX 6., npednoxeruvie 6 0aHHOT crmamve, NpedoCcmasnfiom 603MONHOCIb BbI0CTUMND
CUCHIEMbL KOMMYHUKQUUTL APMUCINA, MY3bIKAHINA U 3PUIMCTIS 6 MeampanbHoM 3ane, 3a KyIUCamu 1 6HC NHOMCU4CHUS iea-
mpa, a maxHe CoyUanvHo CMpamudUuUpOBamy MmeamparvHe20 3PUMesis, NOKA3Amb 67UAHUE UMAbAHCKOL meampans-
HOTL KYIbIypbl HA-NOBCCOHEBHY IO HU3Hb HPEOCMABUMe/el OCHOBHBIX COUUANLHBIX ZPYNH 00CCCKUX MEAmparnos.

Kniouesvie cnosa: couuanvroe npocmpancnigo meampa, meampanyHas n06CeIHC6HOCHIb, UMAIbAHCKULL ONCPHbII
meamp, UmManvAHCKAA MeAmpanvHas Kyavmypa

Teatrul de operd, ca aspect sintetic al artei, presupune si particularitafi specifice de cercetare asupra sa. Componenta
estetico-artisticd a genului de operd nu epuizeazd toata diversitatea sa de confinut, in carc aspectul social leaga strans si
determind in contextul istorico-cultural manifestari multiple ale teatrului cotidian. Metodele de cercetare ale spafiului
social al teatrului de opera italian din Odessa din prima jumatate a sec. XIX, propuse in acest articol, oferd posibilitatea
de a evidentia sistemele de comunicare ale artistului, muzicianului si spectatorului in sala de teatru, dupad culise si in afara
incaperii teatrului, precum si de a stratifica social spectatorul teatral, de a demonstra influenta culturii teatrale italiene asupra
vietii zilnice a reprezentantilor celor mai importante grupe sociale ale teatrelor din Odessa.

Cuvinte-cheie: spatiul social al teatrului, teatrul cotidian, teatrul de opera italian, cultura teatrald italiana

The Opera Theatre as a synthetic kind of art suggests specific approaches to its investigation. The artistic and aesthetic
component of the opera genre does not exhaust the whole variety of its contents, in which the social dimension closely links
and determines the historical and cultural context of many everyday life theatre activities. The methods of studying the Odessa
Italian Opera Theatre social space in the first half of the 19th century, investigation proposed in the present article, provides an
opportunity to highlight the communication system of the artist, musician and the audience in the theatre auditorium, behind
the stage and out of the theatre, also to stratify socially the theatre audience, to show the Italian Theatre's culture influence on
the everyday life of the representatives of the Odessa main theatre groups.

Keywords: theatre social space, theatre everyday life, Italian Opera, Italian theatre culture

Ornepa Kak CMHTETMYECKMI )KaHP MY3bIKaJIbHOI'O MCKYCCTBA IPeIIo/IaraeT KOMIUIEKCHbIE 110/1-
XOJIbl K €€ MCCiIe/JoBanmio. VIMEHHO ollepa B IIMPOKOM 3HAY€HMM ITOTO CJI0OBA — KaK OIIEPHbBINA TeaTp
— SABJIACTCS MECTOM B3aMMOJENCTBUA XYLOXKECTBEHHOTO M COLMA/IbBHOTO, COOCTBEHHO UCKYCCTBA 1
TeaTpPa/bHOM NOBCEJIHEBHOCTU. VICTOPUSA MY3bIKa/IbHOTO T€ATpa — 3TO Pe3y/lbTaT aKTUBHOIO KOH-
TaKTa 1yO/IMKN 1 XyZOKHUKA, COTBOPYECTBO BCEX YYACTHMKOB TeATPa/IbHOIO Ipolecca (3puTeib,
JMPEKIMst, aHTPeIIpeHep, UCIIONTHITE/Ib, KOMIIO3UTOP, TMOPEeTTUCT).

VccnegoBaHmii 0/1eCCKOI UTa/IbIHCKOM OIIEePbl, PeTeH/IYIOLMX Ha HAyYHOE OCMBIC/IEHME €€ 3Ha-
YeHMsl B MCTOPUM MY3BIKA/IBHON KY/IbTYpbl YKpanHckoro FOra, HemHoro. B 60nblmHCTBe U3 HUX
ABTOPBI IJIABHOE BHUMAHMeE YHESIOT IIPo0/IeMaM XY/I0XKeCTBEHHOI0 CofiepXKaHu A, KOHIIeHTPUPYACH
Ha BOIIPOCAX peliepTyapa, MPenMyILecTBaX M HefloCTaTKaX IJIABHBIX MCIIO/IHUTENIeN, a TakXKe obpa-
I[AIOTCS K BOIPOCaM PUHAHCOBO-9KOHOMMYECKOI M OPraHM3aLMOHHOM JeATe/TbHOCTY UTA/TbAHCKUX
aHTpenpus. BMecre ¢ TeM MHTepeCHENIUNI IIJIACT COLMOKY/IBTYPHOM JEATE/IbHOCTU UTaJIbAHCKOTO
OIIEPHOTO TeaTpa, T.e. TOro, 4YTO MPOUCXO/M/IO 32 IIpeJje/laMy TeaTPaIbHbIX IIOAMOCTKOB, KaK IIPaBU-
710, OCTAETCA BHE NCC/IEJOBATENIbCKOTO MHTEPeca.

Ha camom sieste Bce, 4T0 0O6pasyeT COLMAIbHYIO COCTABIISIOUIYIO «<MUPA OIIEPhI», T.€. €€ COLMaTbHOe
IPOCTPAHCTBO I103BOJIAET BOCCTAHOBUTD CBA3YIOIME 3BEHbSI MEX]IY apTUCTOM, MY3bIKAHTOM, PEXKIC-
CEpPOM C OJIHOJ CTOPOHBDI, U 3puTesieM, ¢ Apyroii. Takoit ncciefoBare/IbCKMil OAXO/L 1HO3BOJIAET NOKA-
3aThb BCIO CJIOKHOCTh M MHOrooOpasue CBsA3eil BHYTPU TeaTpa U 3a ero IpejieiaMu, IPUIMHONA 1 ciej-
CTBMEM KOTOPBIX SIBJIAETCS UTA/IbAHCKAS ollepa. VI3ydeHne «Mupa olrepbl», a He COOCTBEHHO «OIEepbI»,
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IIO3BOJIAET JOIIOIHUTEIbHO IIPUBJIEYb HOBbIE BU/IbI MICTOYHUKOB: JJTHEBHUKOBbBIE 3aIMCH, BOCIIOMMHA-
HUA COBPEMEHHMKOB, T€aTPa/IbHbIE PELIEH3MM B MECTHO M MTa/IbAHCKON IIpecce, NOITUYECKue Ipo-
u3BeJleHus, POMaHbl ¥ pacCKasbl IMcaTesieil BTOpOro IUIaHa, IIOPTPeTHbIe ITPaBIOPhl IPMMAJIOHH U T.II.

C nepBbIX j1eT cyujecTBoBaHMA B Ofiecce UTA/IbAHCKOI OIepbl OHa ObUIa YeM-TO OO/IbLINM, HeXe-
JIN XY[IOKeCTBEHHO OpMOit Opranmsanmm jfocyra ofeccuton. C caMOro Hayasza TeaTp IpeBpaTuiIcsa
B CPeJICTBO IIPUBJIEYEHNA B MOJIOZON TOPOJ BbIXO/LEB U3 3anajHoii EBponbi-ipeanpunmumaresnein u
HpejcTaBuTeNell Ipyrux mpodeccuii, BaKHbIX JUIS pasBUTUA HOBOTO LEHTPA MEXyHapOJHOi TOp-
ros/m Ha YepHom mMope. OTcCIofia — IPOTEKIM A NTAJILIHCKOI Ollepe CO CTOPOHbI PETMOHaILHOM B/IACTU
B jM1ie repuora fe Pumenpe n ero npeemuuka A. Jlanxepona. B yactnoctu, mopimepikka mocieiHum
UTaIbAHCKMX IIPEICTAaBIEHNI OCHOBbIBA/IACh Ha IIOHMMaHMM X PO/ B BOCCO3[JaHUM KY/ILTYPHO-XY-
IIO>KEeCTBEHHOM Cpefibl, IPUBBIYHON 1 BpixozueB u3 Ceseprnoro CpenusemHoMopbs. Heronyuanrsl,
pemMec/ieHHKM, OupyKeBble MaKyIepbl, KOHTOPLMKY 1 JIp., TocensAach B Opecce, NpMyMHOXas B TO-
pojie pMHAHCOBDIN M MHTEIIEKTYa/IbHbIil KallnTasl, HeOOXOMMDII1 JUIS €T0 9KOHOMUYECKOTO IIpOoLBe-
TaHuA. B repBoe fecaTmieTre CyneCTBOBaHMA TeaTpa MMEHHO 9TOT 3pUTEIb IIPEOIIpe/Ie/isl My3bl-
KaJIbHbIil perlepTyap OIecCKOro TeaTpa, KOTOPbI UCKIKYNTEIbHO COCTOST M3 HeOONMbIINX UTaJIbsIH-
CKMX OIlep KOMMYECKOTO JKaHpa (37ech, Kak 1 B camoi1 VTamm MMeHHO «Ierkas» JIs BOCIIPUATUA
KOMMyecKas orepa Oblta Hanbojiee aKTMBHO TTOCelaeMa CPeHIM KJIACCOM M COLMAIbHbIMI HU3aMM)
(1, c. 60]. OTka3 nepBbIX aHTpenpeHepoB — J1. 3am6ouu u Jx. MaHTOBaHM — OT ITOCTAHOBOK PYCCKUX
JipaMaTIYeCKMX CIIeKTaK/Iell BCKOpe Moc/Ie MOAIMCaHus KOHTpakTa B 1814 1. ObUI IIpejionpeiesied He
CTOJIBKO CJIOXKHOCTSIMYM aHT'Q)KEMEHTa aKTepOB, KaK 3Ha4MWIOCh B 0UIMAIbBHOM JJOKyMeHTe [2, 11.27-
27 00.], CKOZIbKO MHOTOKPATHO MPeBOCXOfsALIell SKOHOMMYECKON BBITOJ[ON OT UTANbAHCKOI OIEpBI.
BONbIIMHCTBO TeaTparbHOM MyO/MNKY, KaK CBU/IETeTbCTBYIOT CIIMCKM JIML, aDOHMPOBAaBUINX MeCTa B
TeaTpe B Ilepunoy| npapaeHus Puienbe-/laH)epoHa, COCTAB/IANN I'PeKY, UTAIbAHLbI, PPAHITY3bl M He-
KOTOpbIe Jipyrue eppornesitpl. OHM, COOTBETCTBEHHO, IIOCEIaIN TeATP IPEUMYILECTBEHHO BO BpeMs
UTAILSHCKUX TIpeficTaBnenuit [3, 1.168; 4, 1.30]. B npodeccronasbHOM OTHOIIEHNY 3TN MHOCTPAHIIbI
ObUIM HETOLMAHTAMM, CITYXKALMMN (PMHAHCOBO-9KOHOMIYECKUX YUPEX/IeHNIT, YIeHaMV TOPOJICKOTO 1
PErnoHaIbHOTO YIIpaB/IeHNs, a TAKXKe, B 3HAYMTE/IbHO MEHbLIEM KO/IMYECTBE, IIPEICTABUTEIAMMI VH-
TeymreH1um (TpernoxaBaTe/IIMU, apXUTEKTOPAMI, BpadyaM ).

[Ipeobnajanne B TeaTpe BbIXOJILIEB U3 CPEHETO C/I0SI, ITTaBHbIM 00pa3oM, IpeIIpnHuMaTeei,
HpeJoTIpe/ie/MI0 TPaHU1Ibl 3pUTE/IbCKOTO MHTepeca K onepe. ITo Tpamuuun, cyuiectBoBaBuIeil B TO
Bpems B pAjie ropofos ViTammu, B TeaTpe BO BpeMs NPeJCTaBAeHUIA 1 B aHTPaKTaX IIPONCXONIN
IpefBapuTe/IbHbIe CAENKI KYIUIM-TIPOJAaXK, 00CY>KIa/InCh 1{eHbl Ha 3epHO U IpyTue crennduyeckne
VISl O[IECCKOTO ITopTa ToBapbl. [0/J0BOJI TeaTpas/IbHbINM a0OHEMEHT IMPUHOCUI MHOTUM KYHI[aM-Jep-
XKaTe/nssmM aboHeMeHTa HeIJIOXOM JIOXOJ OT CAayM B HaeM JIOXK M Kpeces Ipue3KalolyM B TOpof U3
APYTUX rybepHuMil IIoMenKaM B JIETHUI CE30H BO BpeMs MOMY/IAPHbIX MOPCKMX KYIMaHMIA.

3ameTHbIe M3MEHEHUA B COLMaIbHOM COCTaBe TeaTPa/IbHOTO 3PUTENA IIPOM3OLIIN TI0C/Ie Ha3Ha-
qeHus Ha NO/DKHOCTb HoBopoccuiickoro u beccapabckoro renepan-rybepuatopa M.Boponijopa B
1823 r. Byny4n ¢ faBHUX ITOp 0OMUTENIEM TeaTpa, HOBbI IIPaBUTEIb PETMOHA B3SUICA NOAJeP>KNBATh
UTabSHCKYIO onepy B Ofecce ¢ HeyeMHOI 9Heprueii. Crapoe, «IeMOKpaTu4Hoe» oopmieHue 3aia
TeaTpa Terepb He COOTBETCTBOBAJIO COLMATbHBIM TpeboBaHMAM: Befib Belel 3a M. BopoH1joBbiM B
TeaTp NOTAHYIACh MECTHAA POJOBasA apUCTOKPATUA U YAHOBHMYECTBO B JINLE COTPYJHNKOB KaHIle-
JSipuM reHepaI-rybepHaTOpa U IpajoHavyasbHMKa. [lepes HayasloM TeaTpasnbHOTO ce3oHa 1822/23
TOJIOB CIl€Ha 1 3aJT CYLL[eCTBEHHO PeKOHCTpyupoBamm: Ans M. Bopouuosa 6bi1a moarotosiena (otye-
JIeHa OT JIPYTUX 1 OT/Ie/IaHa JOPOTMMM MaTepyuaaaMu) clenyaabHas reHepas-rybepHaTopckas 10Xka,
a IPOCTPAHCTBO, KOTOPOE 0CBOOOINIOCH OT IIEPECTPONKM CLeHbI, ObIJIO MCITONTB30BAHO /1A J0OaB-
JIEHUsT HOBBIX 1IECTH JIOK (B Tpex Apycax, 110 OFHOM C KaXKJI0i1 CTOPOHBI OT CLIEHbI); ApTep TaKKe
ObI/T yBe/IMdeH — 3a CYeT KOPUTIOPa, HAXOIMBIIETOCA ITO] JI0KaMM MepBoro spyca [5, 1.117]. CBoero
pojia MapKepoM M3MEHEHMIT B COLMAIbHOM CTPYKTYpe IyOIMKM Of[eCCKOTO TeaTpa Iepuojia Ipas-
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nenua M. BoponuoBa cIy>kuT OolepHblIii periepTyap, B )KaHPOBOI1 CTPYKType KOTOPOTO B 3TO BpeMs
npeo6IaialoT BbICOKas Jjpama (orepbli-cepua) u Metofpama (orepoi-cemucepua).

AKTUBHbI/ MHTEPEC K NTATbAHCKUM IIPEACTaBIEHNAM CO CTOPOHDI TOMEIMYbeNl apuCTOKPATUM
B Poccnitckoit ummnepun B 1estoM 1 B Ofrecce B YaCTHOCTU OOBSACHSAETCS BOCIPUATIEM €10 3allajHO-
eBPOIENICKOII OTlephbl B KauecTBe 00pasija coluanbHoi Xusuu. V, cieoBarenbHo, nocelieHne onepol
IpeBpallasoch B OOMH M3 HanboIee BaXKHLIX 001ECTBEHHBIX PUTYAIOB, (POPMUPYIOLINX 3aKOHBI U
CTPYKTYPY COLMaJIbHBIX OTHOLUEHMI €€ YYaCTHUKOB. BusiHMe UTa/bAHCKON Ollepbl Ha MATTEPHbI
00611[eCTBEHHOTO MOBeJIeHNsI OTPAKeHbI B CBUTIeTe/IbCTBE pojicTBeHHnKa A. Ilymknna rpagpa M. by-
TypruHa: «J[Ba oOpr4as obuiecTBeHHON >K13HM npugaBamm Ongecce OTTEHOK MHOCTPAHHOTO IOpOJia:
B TeaTpe BO BpeMs aHTPAKTOB MY>KCKasl NapTepHas My0/mKa HajieBasia Ha TOJIOBY LIJISITY, @ Ha yInle
TO3BOJISIOCH KypeHue curap <...>» [6, c.32].

B TeaTpax XIX Beka apXMTeKTypa.3pUTe/IbHOTO 3aJ1a, KaK IIPaBUJIO, COOTBETCTBOBA/IA COLMATIb-
HOII nepapxuu noceruteneit. He ObU1 nckiirodeHneM B 3TON CBSI3M U OJIeCCKMIL TeaTp: JIOXKY aboHu-
POBa/IMCh IPEUMYILILECTBEHHO POJOBOI apMCTOKPATHEil M KyIIe4eCTBOM, B Kpec/IaX BOCCeain Mpeji-
CTaBUTE/IM YMHOBHMYECTBA, BOEHHOC/TY>Kallye M MHTe/UIMTeHLMs, a TapTep, KOTOPbIil B0 CePeMHbI
XIX B. He nmen Kpeces, OblJI IIpeRHAa3HAYEH I BBIXO/IEB 13 COLMAIbHbIX HU30B. BoT Kak omnmcei-
BaeT OIECCKYIO ny6nm<y KoHua 1830-navana 1840-x rr. nucarenpuuua E. [aH, moceuiasiiuass B 9TOT
IepuoJ MeCTHDIN TeaTp: «JIoKu mecTpeu MpeKpacHbIMy IMYMKAMM U JIETKMMU BECEHHUMM HapsJia-
MM J[aM, BHU3Y MEXJ1y KpeclaMi BOJIHOBa/IMCh PpaKu, MYH/IMPBI, BOTIOCHI B30MThbIe MMpPaMUJIanbHO
1 HeOPEXXHO pacchIIIaHHbIE IO IIeYaM, JIMLA TIAJIKO BLIOPUTBIE M CTPALIHO 0Opociine; 3a Kpecaamu
TOJIIWINCH UTAJIbAHIIbI — XYLOXXHUKM, TAaBOYHUKY, pabOTHUKY, Bce cTpacTHble dillettanti B gyiue; a
BBICOKO I10J] CAaMbIM ITOTO/IKOM BUIHE/INCH TOTIOBBI B APMOJIKAX 1 Hejicax <...>» [7, ¢.391].

HecMoTps Ha pa3muyuns B COLMATbHOM IIPOMCXOXKIEHMM OffeccKast myOamMKa OTIm4aaach 3aBuj-
HBIM eJiMHeHVeM BO Bpemsi OeHeducoB, HONIePKMUBas CBOMUX J0OMUMIEB-apTUCTOB. [opsiyast npu-
BSI3aHHOCTDb 3pUTeETIel BbIPAXKA/ach B OBALMAX, OpocaHuM Ha ClieHy OYKeTOB 1{BETOB, MHOXXeCTBA
OyMa’>KHDIX JINCTKOB C HATIMCAHHBIMYU Ha HUX aKPOCTUXAaMU-ITOCBSLI[eHUAMM TpuMagoHHaM. Orpom-
Hble CyMMbl TpaTmuch B Offecce Ha IOKYIKY LieHHbIX ITOJJAaPKOB JUISI aPTUCTOB: 30JI0THIX 1 cepebpsi-
HbIX YKpalLIEHUI C AParOLeHHbIMU KaMHAMM, JOPOTUX IIPEIMETOB TyajeTa, IOCY/IHbIX CEpPBU3OB,
Bas, TabakepoK, MOPTCUTAPOB 1 TIP.

C apxuTeKTypoy TeaTpa, KaK IIPpaBUI0, CBA3aHbI KOJIbl COLIMATLHOTO NOBeeHusA. B ogecckom Te-
aTpe repBoi ojnoBuHbl XIX B. coumanpHble pa3mmumns B 3TUX KOAAX BbITIALAT HECKO/IBKO Pa3MbITbI-
mMu. B nzydaemblit mepuoy MOXXHO 0003HAYUTD /NI HEKOTOPbIe 0COOEHHOCTH B IIOBEJIEHUM 3puUTe-
71eit mapTepa u 0. [lepBble IPOABIAIOT OG/MbIIYIO SMOLIMOHAIBHOCTb B BbIPQXKEHUY CBOMX YYBCTB
BO Bpems npepcrasnrennii. Ho, Jaie Bcero, 3puTenbHbI 3aj1 BBIIIAUT €IMHDBIM OPTaHM3MOM: OH
XOJofieH K 0e3[JapHOCTSAM M He CKYNMUTCS Ha SMOLMM B IIOJIEPXKKY CBOMX Ta/IAHTIIMBLIX QaBOpu-
TOB. Takoil /[eMOKPaTH3M B KOMMYHUKaLMAX MEXAY MyOJIMKOI 1 apTUCTaMy B HEKOTOPOIi CTeNeHn
TIpeJIoNpeeNscs 0COOeHHOCTAMN ITAHMPOBKY BHYTPY T€aTPabHOTO OMEILEHNS: MEX/IY CLIEHOI
Y 3pPUTE/IbHBIM 3a7I0M OTCYTCTBYeT pusmdeckas mnperpaja (opkecTposas sima). Takum obpasom ap-
THUCTBI M MY3BIKAHTBI, pa3Mel[alolMecs Ha ClieHe Iepe HUMI, a TaKkxkKe Ny6/1Ka B KpecIax u T10>Kax
BMECTE C MOCETUTEISIMI «CTOSYErO» IapTepa U IAPTEPHOIL JIOKM B [AeiICTBUTEIBHOCTM 00pasyloT
emnHoe coo61ecTBO. B 9TOM KOHTEKCTe TeaTp MpencTaBsieT coboi ¢pusndeckoe n Boobpaxkaemoe
MPOCTPAHCTBO, «B KOTOPOM MHOXECTBO IPe/[CTAB/IEHMIT CJTYYaI0TCsI OJHOBpeMeHHO» (8, ¢.16]. Opec-
cknit yuHOoBHUK I. COKO/IOB B CBOEM JJHEBHMKE BCIIOMMHAET KaK B KOHIle ce30Ha 1838/39 Tearparn-
HOTO Trofia BO BpeMs feiticTBus onepnl «TopkBaTo Tacco» I. [JoHnieTTn MeXxay HUM, CUIAIMM B
IepBOM pANY Kpecesl, 1 BaITOPHUCTOM opKecTpa A. Kpemaim cyunica HeOXXMIaHHblil pasroBop.
My3pIKaHT, 06€CIIOKOCHHDI TPAAYIMMU U3MEHEHUSMU B COCTaBe TeaTPaJbHOTO YIIPaBIeHus, pe-
VT OCBEIOMUTHCS, TIPaBJia JIM, YTO €T0 BM3aBY HA3HAYM/IM HOBBIM JIMPEKTOPOM TeaTpa [9, ¢.82].

Muorpga B 3aj1e TeaTpa NpONCXOAMIN JIPaMbl, KOTOpble 3HAYNTE/ILHO MPEeBOCXOMIN I1I0 CBOEI TTy-
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OuHe M HaKay SMOLMIL Te, KOTOPble Pa3BOPauYMBA/INCh Ha ClieHe. He cekpeT, YTo IoHble He3aMyXHMe
MPUMAIOHHBI UTA/IbAHCKOI OIlepbl COOMpanu BOKPYT ceds TOJIbI BO3/bIXaTesleil, TOTOBBIX paju Ka-
Ipu3a CBOEr0 KyMypa COBEpIUUTD /T00ble HeoOyMaHHble TOCTynKM. B 1858 1. 06'bekToM TeaTpaib-
HOT'O CKaHJlaJIa CTaJsIa COIMCTKA UTAJIbSHCKOI onepbl AHDKo/mHa Opekkbs. IOHas cummaTyHas mpu-
MaJIOHHA C MepBbIX JIe0I0TOB 3aBOeBasIa OfeCcKyto MyonuKy. OIHUM U3 TIOUnTaTesIell ee TalTaHTa ObUT
Mostofioit ofecckuii ynHoBHUK E. Bormocaros. Momopoit yenoBek, 6yay4n BHELITaTHBIM KOPPECIIOH-
JIeHTOM MeCTHOJ ra3eTsl «OIeccKmii BECTHUK», B CBOMX TeaTPA/IbHbIX 3aMeTKaX Mycal BOCTOPXKEHHbIe
OT3bIBbI KAacaTe/bHO BbICTyIUIeHnit A. Opekkps. Takas pexiama B Ipecce ITOTOKUTEIbHO BIMAIA Ha
MaTepuaabHoe 6/1aroCoOCTOAHME APTUCTKM, TI09TOMY MEpKaHTU/IbHAs IIPUMMAJ[OHHA pelunia modmp-
TOBATh C MOJIOJIbIM KPUTUKOM, 00elas BbIATY 32 HEro 3aMy>X. BeTpeHoe 1oBejieH e IeBUILbI He TIOHpa-
BIJIOCh ee CTapoMy Apyry Heanomutanny Jlym MunepBunn Onmujo, KOTOPbIiT IPUCTIAT eii IMCbMO,
B KOTOPOM, He CKYIIACh Ha BbIpa>KeHM s, BbICKa3asl cBoe HerofjoBanue. [lepemas saro mucomo E. Boro-
CaTOBY, IPUMAIOHHA C HETePIIEHNEM OXKMIa/a BCTPEYN IBYX colephnkos. Kokt paspemmica
TeaTpe: MbUIKMII Bo6enHbIin E. Bomocatos, yBuses mepey co60il KOHKYPEHTa, [jajl eMy TOLeYMHY.
JKanoba, Bioc/ieficTBny HanmcaHHasA HealloJIMTaH1LieM B IOJIMLMIO, CTajIa IPUYMHOI pa3bupaTebcTBa
B ye3iHOM cyzie. OI/IallleHHbII1 BepAMKT, eCTeCTBEHHO, ObUI CYpOB ISl FOHOLLIM: 33 OCKOpOIeH1e YecTn
! JIOCTOMHCTBA MHOCTPAHHOTO MO/IaHHOTO B MyO/IMYHOM MecTe ero MIPUroBOPU/IN K TOY TIOPEMHOTO
3aKJTFOYeHVS 1 005132711 TIPOCUTD MPOLLEHMS 32 «IIPUYMHEHHYIO TSDKKYI0 001/Ty» B IPUCYTCTBUM CY/Ia,
a TakKe BBIIUIATUTb HeanonmTaHLy 25 py6. cepebpom [10, 1.11-12 06.]. Cama >ke mpuMaOHHA B TO
BpeMs KaK ee «KeHMX» OTObIBa/I TIOpeMHOe 3aKjIrodeHye nokuHyna Oneccy, NPUHIB aHTRKEMEHT B
KoHcTaHTMHOIIONIE, M BCKOPE TaM BbILUIA 3aMY>K 32 POOBUTOTO PyccKoro oduiepa.

HTpurn u TearpanbHble CKaHAA/IbI, B KOTOPbIX ObUIM 3aMelllaHbl UTAJIbsIHCKIE TIPUMAJIOHHBI,
CMaKOBa/IMCh B IIpecce, 1, Yallle BCETO, MOTOKNTENbHO BIVIN Ha UMUK UX QUTYPAHTOK, J0OaBIIAA
Kpacok K ux mudonorusupoBanHoMy o6pasy. [IpumMajionHa, JuBa B CO3HAHMM 3PUTE/IS BBICTYIA/IA
KaK coOMpaTeNbHblil 00pa3, Kak MepcoHMdPUKALYA NCKYCCTBA BOOOLILe M MCKYCCTBA OIEphbl B YacT-
HOCTHM, HaKOHeL, KaK >KMBOJ TEeKCT — CBOETO poja KHMIa KyabTypbl. Takoro poma mudonornsanms
IpefiCTaeT KaK pPe3yIbTaT OMacCOBIEHM ONEePHON KyAbTypbl. [103Thl, B 3TOT MepyMOJ MOCeLaBlie
opmecckuit Tearp: A. Ilymkun, K. barromkos, B. [JomontoBuy, V1. boposaua u sip., obparuascs k 06-
pasy IpUMaJOHHbI, HAJIe/IS/IN eTO YepTaMy O0>KeCTBEHHOCTHM M TaMHCTBEHHOM HefocsaraeMocTu. B
CBOI0 OYepe[ib IMTOTPaBIOpa, KOTOpas 10 nosiBjienus gororpadun 6pi1a Hanbomee TMpaKUpyeMbIM
CpefcTBOM BMU3Ya/IbHOTO BOIUIOLIEHMA 00pa3a IpUMaJIOHHBI, HaJle/IseT ee KAHOHU3MPOBAHHOI MHO-
)KeCTBOM M300paxkeHuit cuMBonKoii. B Onecce Takme rpaBropbl BBITYCKaIMCh MECTHBIMM MacTep-
ckumu (burartu, Knenosa u ap.) k 6eneducam neBull M pacxogyinch 00IbIIMMU TUPAXKaMu, 00pe-
TSICb, HAKOHeL], B a/IbOOMAaX 3as/I/IbIX MECTHBIX U ITPUE3XKMX TeaTpPasIoB.

OmepHble MpUMaZOHHbI TToMoranu B Ofiecce Ipeom0IeHNI0 HAllMOHA/IbHBIX, A3bIKOBBIX 1, 0CO-
OeHHO, colManbHbIX Ipannll B cpefie mybmukn. K. CkanbKOBCKMIt, ChIH M3BECTHOTO ucTopuka Onec-
cbl A. CKa/IbKOBCKOTO, TIMCAJl O MECTHBIX TeaTpa/IbHbIX TpAAnImMAX cepeanunl XIX B. cnemyomee: «B
Omecce B 9T0 Bpemsi, HakaHyHe KpbIMCKOJI BOVHBI, Obl/Ta IPeBOCXOHAS OIlepa <...> MPUMaJIOHHAMM
[6b111] mBe KpacaBuupl — bpambuina n baccerkua. B mepByo, MuIyo u BO3AyLIHYIO, ObUIN BITI06IE-
HBI BCE CTY/IeHTbI PulliesIbeBCKOro mmues <...> BO BTOPYIO, BeIMKOJIEITHO CJIOKEHHYI0 — uX rnpodec-
copa. IIpodeccop pycckoii cmoBecHOCTH 3e/IeHEKUIT efiBa /I He CUJIe/T Ha KO3JIaX, KOT/{a MOJIOJIeXb
Bessa Ha cebe Baccemknmo B enp Oeneduca <...>» [11, ¢.105].

Takum 00pasom, colManbHOE MPOCTPAHCTBO UTAIBSIHCKOTO OMEPHOro TeaTpa Ofeccol B epBOit
nonosnHe XIX B. popMUPOBATOCH B YCTIOBMAX AKTMBHOTO B/IMSHMS €BPOIEICKOTO 97IeMEHTA B Cpejie
TeaTpa/IbHOI MyO/mKu. EBporeiipl IpMBHOCK/IN B T€aTPaIbHYIO TOBCEAHEBHOCTD TPA/IUIIMU XY/[O-
KeCTBEHHOI >Kn3uu ropozios H0xHoit EBporibl, Mo MxX BIMAHMEM COCTABIIAJICS OIEPHDIN PENepTy-
ap, BrIpabaThIBaMCh 0coOble POPMbI KOMMYHMKALIMM B CHCTEME OTHOLIECHMIT XYOXKHUK-3PUTENb.
JlesTenbHOCT MHOYKECTBA TaTaHT/IMBBIX U YCIIEIIHBIX MTA/IbSHCKMX IIPMMAJIOHH B OJIeCCKOM TeaTpe
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Croco6CcTBOBaA BbIPAOOTKe HOBBIX TPAJAMLIMI MX BOCXBAJIEHNS M Y€CTBOBAHMII B TeaTpe 1 3a ero
npejienamMmu, CrocodcTBoBama ogpopmIeHnIo 06pasza MPUMaJOHHbL B 00111eCTBEHHOM M XY{0XKeCTBEH-
HO-3CTeTUYECKOM CO3HAHUM.

CoumanbHblii CTaTyc 3pUTesid B OBECCKOM TeaTpe TOTO BpeMeHM, HallleJIni1 OTpakeHue B apXu-
TEKTOHMKE Te€aTpaJIbHOTO 3aJId, KaK IIpaBMJIO, CYLECTBEHHO HE BIMAJI HaA anI’[6YTVIKy BOCIIpMATUA
OIlepHOTO TIpeficTaBmenna. Hopmbl moBeeHNs My6myuKy pa3HOro COLMAIBHOTO ITPOVICXOXK/IEHIS
ONpeseIANINCh TPENMYILIECTBEHHO Ka4yeCTBEHHBIMM XapaKTepUCTUKAMM BOKQ/IbHOTO M MHCTPYMeH-
Ta/IbHOTO MCIOIHNTEILCTBA, OPMEHTHPOBAHHBIMYI HA €BPOIIEIICKME CTAHAPTHI.
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EUROVISION SONG CONTEST: HISTORY AND CONTEMPORANEITY

CONCURSUL DE CANTEC EUROVISION: ISTORIE SI CONTEMPORANEITATE
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The present article analyses the Eurovision Song Contest’s history including the evolution of the Republic of Moldova’s
participation in this important event from both points of view, that is, the cultural and political ones. The author studies the
most significant hits which have been a success in this contest, observing not only positive dynamics in Moldovan pop music
development, but also the challenges for local artists and composers that appeared in the last years, being connected with
broadening of European composers ' and singers " participation within the national selection procedure. The most valuable hits,
created by local artists, have been analyzed. Another dilemma is treat all in the connected with the composers ' and public's at-
titude towards the national folklore influences integrated in poetic and musical texts of songs, presented within the Eurovision.

Keywords: Eurovision, pop music, song, hit, national folklore

Acest articol analizeazd istoria concursului de cdntec Eurovision, inclusiv evolutia participdrii Republicii Moldova la
acest eveniment important atdt cultural cat i politic. Autoarea studiaza cele mai semnificative hituri care au avut succes in
acest concurs, observand nu doar dinamica pozitiva in dezvoltarea muzicii pop din Moldova, dar si unele provocdri pentru
artistii si compozitorii locali, aparute in ultimii ani, fiind legate de ldrgirea participdrii compozitorilor si interprefilor europeni
la preselectia nationald. Cele mai valoroase hituri create de artistii locali au fost de asemenca analizate. O altd dilema tratatad
in cadrul articolului in cauzad este legatd de atitudinea compozitorilor si a publicului fata de influenta folclorului national
asupra cantecelor prezentate la Eurovision, integrat in textul poetic si muzical al pieselor.

Cuvinte-cheie: Eurovision, muzica pop, cantec, hit, folclor national
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