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IMocranoBka mpodaemu. CydacHi JTIHTBICTHYHI
cTynmii Bce OimbIe 30CEpekyloTh CBOIO YBary
Ha aKTyaJbHHX TmpoOiieMax JIiHTBOCEMIOTHKH, a
30KpeMa, Ha TUTaHHSAX B3a€MOJi]l IKOHIYHOT 3HAKOBOT
CHUCTEMH 3 BepOaJbHOO, CHIBBiJHOIICHHI CIOBEC-
HOTO (BepOaIbHOT0) Ta IKOHIYHOTO (HEBepOaIbHOTO)
KOMITOHEHTIB. 3HaYHOI aKTyaJbHOCTI y IHOMY KOH-
TekcTi HaOyBae BUBUEHHS TpadiTi sk cnenudigHOrO
THUILY KPEOJIi30BaHOTO TEKCTY.

AHali3 ocTraHHiX fgochaimxeHb i myOsika-
miii. OCHOBHY HHM3KYy JOCHIDKeHb IpadiTi CTaHOB-
naTh npani 3 kyasryposorii (B. Hlrema, H. Koma-
poBa; ), ictopii (B. HaxameTsH), MEUCTeITBO3HABCTBA
(H. Hwurina, H. I'anaByp) Ta comiomorii (3. Katic-
Kpacogscbka, O. I'puiiok). Bnacae MoBo3HaBui po3-
BIIKM TIPEJCTABJICHI IMOOJMHOKUMHU JIOCIIIJIKCH-
HAMU MOBHUX Ta MoBjJcHHeBUX (O. €BIOKIMOBA,
I. Trwoxkaera, JI. Jlacina, H. CremanoBa), cemioTnu-
Hux (H. Ctpenesa, K. benoycoB) Ta mparmarmaHmx
(A. Hewmin, B. Kamkin) #ioro ocobmuBocteit. OTxe,
AK 0a4rMO, TTOTPH HAsIBHICTh IEBHUX PO3BiIOK LIOIO
icTopii craHoBIeHHs rpadiTi Ta 0COOIMBOCTEH HOTo
(GYHKI[IOHYBaHHS y PI3HUX CyOKYJIBTypaX, KOMIUICK-
CHE BHSBJICHHS JITBOCTMJIICTUYHUX Ta NparMaTHy-
HUX OCOOJMBOCTEH Ha Cy4yaCHOMY €Talli PO3BUTKY
rpadiTi He OTPUMAJIO HAJISKHOTO BUCBITJICHHS.

[Mopsin 3 BiTHOCHOI HEMOCIIHKEHICTIO JIHTBIC-
TUYHOI Tpupoan TpadiTi, BIAKPUTUM 3aJIHIIAETHCS
MUTAaHHS BU3HAYCHHS Camoro moHsTTs. B Axane-
MIYHOMY TJIYMayHOMY CJIOBHHMKY YKPaiHCBKOI MOBH
rpadiTi BH3HAYAETHCS SK «CTapOJaBHI HamwWcH W
MaJIIOHKH PIi3HOTO 3MiCTy, 3p00JieHi TOCTPUMH TIpe.-
METaMH Ha MOCYJWHAaX, CTiHax crmopyx Tomo» [1],
IO 3HAYHO BiIPi3HSETHCS BiJl CY4aCHOTO PO3YMiHHS

(heHOMEHY, STKH TIIyMaunuThCs paiiie Sk opMa BaH-
nanizmy (3. Kpacoserka, 3. Kaiic, O. Ilpiemxo), HiX
muctenTBa. l{e moscHIEeThCS BIKOBOIO iCTOpi€O Tpa-
¢iTi 1 TpaHChOpMALISIMH, SIKMX BOHO 3a3HAJO Y XOJi
CBOTO ICTOPHYHOTO PO3BHTKY.

Tak, €. baxkosa, M. JIyp’e Ta K. IllymoB 3a3Ha4a-
FOTb, 1[0 CJIOBO «T'PaiTi» MOXOAUTH BiJ iTaNiiCEKOTO
«grafficare» — npanaru (AOCIIBHO «HAIpAMAHI»).
Crepily Tak Ha3MBaJd OIHY 3 TEXHIK HACTIHHOTO
mansipctBa. [li3HiIE UM CIOBOM CKOPUCTAIHCS
apXeosoryd, BUKOPHUCTOBYIOUM WOTrO SIK 3arajlbHUM
TEpPMiH Ha O3HAYCHHS BCiX BUIIB BHITAJKOBUX HaIlH-
CiB 1 MaJIIOHKIB Ha cTiHaX OynuHKiB. HUHI 11e MOHATTS
PO3LIMPHIIO CBOT MeXi: Mmif rpadiTi po3yMiroTh Oynb-
ski Heo(iniiiHi mMyOdiuHI TEKCTH, pa3oM i3 cydac-
HuMmu [2]. [lprgomy 1ie He TIMBKH BYJIWYHI HACTiHHI
HammicH, a ¥ TEKCTH Ta 300pakeHHs, IO 3aJdIIa-
IOTBCS Ha CTIHAX PI3HHUX MPHUMIMIEHb, Ha MeOIsIx
HaBYAJIbHUX 3aKJaJiB, Ha CTOpiHKaX OiOmioTeYHHX
kaur [3, c. 119].

KeMOpumKcpkuii CIOBHHUK TPOTIOHY€E HACTYITHE
BH3Ha4YeHHSA rpadiTi — cioBa a0 MaJFOHKH, OCOOIMBO
TYMOPHUCTHYHOTO, TPyOOTO a0 IMONITHYHOTO XapaK-
Tepy, HAMaJIhOBaHI B TPOMACHKUX MicCIsiX [S] (nepe-
xknao Haw — TF0.). B Enmuknonenii «bpuranika»
MOJaHO TIIyMaueHHS MOHATTA, SKE, HA HAlly JYMKY,
PO3KpWBaEe HOro cydacHe pO3yMiHHS: «rpaditi —
(hopma BizyanpHOI KOMYHIKaIlii, 3a3BUYail HE3aKOHHA,
sIKa BKJTIOYA€ HECaHKIIOHOBaHE HAHECEHHS MAaJFOH-
KiB 200 HAIMHCIB Y TPOMAJCHKUX MICIISX JIFOJUHOIO
abo rpynoro monen» [6] (nepexnao naw — T.1O.).

Bapto 3a3nauntu, 1mo rpaditi — GpeHoMeH maco-
BO1 KyJABTYypH 1 4acTO 3’ ABJSIOTHCS B MEPIOAM 3aro-
CTPEHHS Ta aKTyasi3aril TOro 4| IHIIOTO COIliajlh-
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HOoro a0 TONITUYHOrO NHUTaHHSA. TakuM YWHOM,
rpaditi crapTh TOIOCOM Hapoxdy, (opmoro Horo
BOJICBHSIBJIICHHS, TTPOTECTOM. 3HAKOBUM € TOH (DaxT,
10 3a3BUYail aBTOpH rpadiTi aHOHIMHI a00 KOPUCTY-
I0ThCS IICEBAOHIMOM, 10 3yMOBJIEHO HECAHKIIIOHOBA-
HHUM XapaKTepOoM LIbOTO TUITY KOMYHIKallii, IKuil Hece
3a coboto mrpad ado iHmm GpopMu OKapaHHS.

Sk BBaXkaloTh JOCITIAHWUKH, TpadiTrcTaMu Kepye
OakaHHS CHUIKYBAaTHUCS 3 HABKOJHWIIHIM CBITOM 1
Oytu mouytumu. Tomy, Oe3nepedno, okpiM (yHKmii
CaMOBUPAXXCHHS, JOMIHAHTHOI (DYHKIIE€H TIOJi-
OHMX HAITMCIB € KOMyHIKaTuBHA. Pocilicbkuii OCTiI-
HUK Tpaditi M. Jlyp’e Buninsge aBa BUAM MOAiOHOT
KOMYHIKaTHBHOI CHCTeMH: iHTparpadiTiitamii (mia-
JIoT MiX HocisiMU TpadiTi KynbTypH) i excrparpadi-
TidHUN (#ianor 3 «30BHILIHIMY», OQIIIHHUM CBITOM)
[3,c. 119].

OTxe, OCHOBHUMH O3HaKaMH Cy4acHOro rpadiri
€ HajgBHICTh BepOATBHOTO/HEBEPOATHHOTO KOMIIO-
HEeHTIB a00 X moeaHaHHs (Kpeomi3allis), He3aKOHHUIA
XapakTep, BHKOHAHHS Y TIPOMAJCBKUX MiCIsX, J€
BOHHU CTalOTh JOCTYIIHUMH IIUPOKil TPOMaICBKOCTI,
1 KoMyHikatuBHa QyHKUis, amxe rpaditi — ue popma
KOMYHIKaIlii, sika Ma€ BIACHY 3HAKOBY CHCTEMY Ta
koZl. OCHOBHUM 3aBIaHHSM CY4YacCHO{ JIIHTBICTHKH €
JICKOyBaHHS ITOBIOMJICHHS, 3aKJIaJICHOTO B rpadiri.

Ockinbku aBTOp rpadiTHCT OOMEXEeHWH y wyaci
(1100 HE MOTpanuTH 3a IpaT HEOOXiAHO JYKE IBUAKO
HaMaITIOBaTu rpaditi) i IpOCTOPOBO (MTOIOTHOM IS
MaJTFOBaHHS BHICTYMAIOTh CTiHU OynWHKiB a0o0 iHmII
TPOMAJICHKI MICIISI), 0COOIMBO aKTyaJIbHUM JISI JTAKO-
HIYHOTO BUKJIQJICHHS JYMOK 1 JJOHECEHHS BaXKJIUBOT
iHpopManii cTae BUKOpUCTaHHS KBaziuuTar. CBOEIO
4yeprow (QyHKLIOHYBaHHS PI3HOIO BUAY iHTEpTEK-
CTyaJbHUX BKJIIOUCHb BBAXKAE€THCS OAHUM 13 Hali-
OLTBIII TOTTYJIIPHUX CTIIOCOOIB I IBUIIEHHS SKCIIPECil,
3aBISKM YOMY aBTOp HAMOBHIOE CBill TBip HEOOXin-
HUM 3MICTOM 1 IIOCUITIOE 3aKJIaJICHUI B HbOMY CMUCIL.

V Hamiii crarTi KBasiUTara BU3HAYAETHCS SIK
0COOIMBUN BHJ I1HTEPTEKCTYaJbHOTO BKIIIOYEHHS,
CyTh SIKOTO TIOJISATAE y BIITBOPEHHI BCHOTO TIpelie-
JIEHTHOT'O TEKCTY 200 HOT0 YaCTHHU Y HABMUCHO 3Mi-
HeHOMY BUNISAAI [4]. TakuM YMHOM, TEKCT-KEPEsIo
miisra€ 0araTOYMCIEHHUM SKICHUM 1 KUIBKICHHM
TpaHCcPOPMAITisM.

IlocraHoBka 3aBaaHHsA. Mera Hamoi cTarTi
TOJISITa€ Y BCTAHOBIIEHHI 0COOMMBOCTEH (DYHKIIIOHY-
BaHHS KBa3ilMTaT y Cy4YacHUX aHTIIOMOBHUX KPeoJli-
30BaHMX IpadiTi IUILXOM BHUSBICHHS SIKICHUX TpaHC-
¢dopmaniii npeneaeHTHUX TEKCTiB Ta PO3KPHUTTS iX
HOBHMX CMHUCIIIB.

Buknaag ocHoBHOro mMarepiajy. Y Xomi aHaizy
KBa3iIUTaT, IPEJACTABJICHUX Yy KPCOITI30BaHUX AHIJIO-
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MOBHUX Tpaditi, Hamu OyJI0 BUSBIECHO HU3KY SIKiC-
HUX TpaHcdopMaliil npeueaeHTHUX TekcTiB. [lepen
TUM, K TEpedHTH 10 O0e3MocepenHboro po3mIsay
TpaHcdopmaniid, M BBOXKAEMO 3a HEOOXiJHE 3a3Ha-
YUTH, IO BC1 IPELEACHTH] TEKCTH, SIKi MTOCITYTYBaIH
OCHOBOIO JIIsI CTBOPEHHS KBa3iLUTaT, HAJEkKaTh 0
peunirifinoi, moOyToBoi abo ¢ompkIopHOi chepw,
70 3arajbHONIONCHKUX a0o0 perioHanbHUX (oHO-
BUX 3HaHb, € BIJIOMHMH NIEPECIYHOMY MPEICTABHUKY
OpHUTAaHCHKOI JIIHTBOKYJIETYPH, IO CBOEID YEPTOIO
YMOXITUBIIIOE aJIeKBAaTHE JICKOIYBaHHS IMPUXOBaHUX
cmuciiB rpadiri. Takox TOBHE PO3yMiHHSA 3aKia-
JICHO1 1H(OpMaIlii cTae MOXKIUBUM JIUIIE 32 YMOBHU
3aJlydeHHs JI0 MPOoIlecy aHali3y sK BepOanbHOro, TaK
1 HeBepOaJIbHOTO (IKOHIYHOI'0) CKJIaJHUKA IpadiTi.
Jlexcuko-ghonemuuna mpancghopmauin

Y HaBenmeHOMy MpHKIaAi MOXKHA CIIOCTEpiraru
BIICHJTaHHS 70 TIPELEACHTHOTO TEKCTY, SIKUM BHCTY-
nae psaok 3 MonutBy “Otue Hawr” (“Lord § prayer”):
“Give us this day our daily bread > Give us your
daily bread!” TekcT-IKepeno 3a3HANIO TBOX TpPaHC-
dopmartiit: 1) KiTbKiCHOT — CKOPOYCHHS KOMITOHCHT-
HOTO CKJaJy MUIIXOM BUIydeHHs (pazu this day;
2) Ta AKICHOI — JeKCUKO-(hoHemuyHoi — 3aMiHH TIpHU-
CBIHOTO 3aliMCHHHUKA our B TEKCTI-JDKEpENi Ha your
B TEKCTi-TpaHcopMi. J[is TOBHOTO pO3yMiHHS KBa3i-
LUTATH HEOOXIAHO PO3KPUTH TpamulliiiHe 0i0mifichKe
3HAUEHHS PSJ/IKa, SKE TOJATAE Y MHJIOCTI TOCTIOMHIM,
Y HaJlaHHi K Qi3UYHOI (PO3yMOBOI), TaK 1 TyXOBHOT 1,
3a70BOJICHHI YCiX MOTped THX, XTO BIPUTH 1 MPOCHUTH
(MonuThCA). 3HAKOBUM, Ha HALTy AYMKY, € (QYHKIIOHY-
BaHHS Y KBa3iMTATI MPUCBIKHHOTO 3aiiIMEHHUKA YOur.
Skmmo y TexcTi MONUTBY bread o3Ha4da€e Ky TyXOBHY
1 (hiznuHYy, Ky MU 3aCITYXHIH (0ur), T0 y KBa3ilUTaTi
BUMAraroTh (Ha IO BKa3ye IMIEPAaTUBHUH, KIMYHHN
XapakTep peueHHs) DKy iHmmx (your). Takum 4uHOM,
BHHHKAE OIO3MIIS «MH — BI», @ MOJINTBA 1 OJaraHHs
MPENe/ICHTHOTO TEKCTY 3MIHIOETHCSI HA BUMOTY Y TEK-
cti-rparcdopmi. L{g1 gymMKa miaTBEpHKYEThCS 1KOHIY-
HOIO 9aCTHHOO rpadiTi, 1e 300pakeHo JaiiKy, sika Tpa-
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JULIHHO BBAYKAETHCS MEILIKAHIIEM MOPCHKUX Y30epex,
110 MOCTIHHO IIYKA€ 1 Kpaje 1Ky y BiIINOUYNBAIbHUKIB.
Icuye HaBith BUpas: “Seagulls search for food as a
lover searches for his sweetheart at night”, sxuit Tin-
KPECITIOE III0 PHUCY NTaxa.

VY HactynmHOoMy rpadiTi (yHKUIiIOHYyEe KBa3ilu-
Tara Ha BCECBITHHO BIIOMHUI TEMaTUIHHH MapK PO3-
Bar Disneyland, sxuii 6yB cTBOpenuit y 1955 pori
1 B SIKOMY BiJITBOPEHO CBIT MYJBT(HIIBMIB 1 Ka3OK.
KBazinurara Dismaland, yrBopeHa IUIIXOM J1eKCUKO-
gonemuunoi mpancgopmayii, TPU3BOIUTH IO TIEPE-
OCMHCIJICHHSI KIIACHYHOTO YSBJICHHS PO MapK po3Bar
1 TIepeTBOPIOE HOTO Ha MapK aHTHUPO3Bar, OCKILIBKU
dismal o3Hadae «moXMypuii, CyMHHI». Jpyra Bep-
OanbHa yactuHa rpaditi (Life isn t always a fairytale)
JIOTIOBHIOE 1 MIATBEPKYE MONEPEIHE MOBIJOMIICHHS
1po Te, IO XKUTTSI — HE 3aBXKAU KazKa, B HbOMY Tpa-
TUISTIOTBCS 1 IPUKPOCTI, 1 HEBadi.

Ksazinmurara LIE LIE LAND yTBOpeHa NUIIXOM
NeKcuKo-QoHeTHuHOi TpaHcopmanii ¢pasu La La

Land. TlpeueneHTHUI TEKCT € CyMIIIIIIIO IBOX JKe-
pen 1) ixiomu a La La Land, sixa B aHTTIOMOBHi# KyJb-
Typl O3Haua€ MpIMIMBUI CTaH, KOJH JIIOMUHA JKUBE
y KpaiHi cBOiX Mpiii, TOOTO € BilipBaHOIO Bij pealib-
HOCTi; 2) OTHOWMEHHOTO aMEPHKAHCHKOTO MY3Wd-
Horo (inmemy «Jla-ma JleHmy, CIOKET SKOTO PO3Top-
TAETHCS JOBKOJA 3aKOXaHOI'O MIKa30BOro IiaHicTa
CebactpsiHa 1 akTpucu Mii, siki npoxuBaioTs B Jloc-
Anmxeneci 1 mepecmigytoTs cBoi Mpii. JlekcuuHa
TpaHc(hOpMaIlisi CYNPOBOMXKYETbCS CEMAHTHYHOIO:
KpaiHa Mpiif IepeTBOPIOETHCS Ha KpaiHy OpexyHiB, /e
rpoMasTH 0OMaHIOIOTh, @ BOHHM TOTO ab0 HE TToMiva-
10Th, 200 HE XOUyTh MOMIYaTH i IPOIOBKYIOTh KHUTH,
poOISTYN BUIVISA, IO iX BCE BIAILTOBYE.

Mopdghonoziuna mpauncgopmauin

Y HaBeJCHOMY MpPHUKJIANI MOXHA CIIOCTEepiraTtu
KBa3IIUTAINI0 HA PSAJOK 3 MOJUTBU “Omue nawt’”
(“Lords prayer”): “Forgive us our trespasses”, skuit
TpaHcQOpMOBaHO y KBasimurary: “‘Forgive us our
trespassing”. €nuHa TpaHcopMallis, SKOi 3a3HaB
PAIOK, 1€ 3aMiHA 3aKiHYCHHS -e§ 6 TEKCTi-IDKepei
Ha -Ing 6 meKkcmi-mpancgopmi, wo npuzeeno 0o
3aMiHU IMEHHUKA trespasses Ha JIECTIOBO (respassing.
TakuM 4MHOM, B TEKCTi-IDKEpEIi JIEKCeMa trespasses
€ apXxai3MOM 1 BUKOPUCTOBY€ETHCS B peNiriiiHii cgepi
SIK CUHOHIM JIeKceMaM sin abo offence (epix abo
obpasza). B Tekcti-TpanchopMi trespassing € repyH-
JianbHOIO (POPMYIO JIECTIOBA f0 trespass, 110 O3HAYaEe
“to go on someone s land without their permission”,
NOPYILIYyBaTH YMECH MPaBO BOJOAIHHA. [loBHOIIHHO
3pO3yMiTH MOpPQOJIOriyHy TpaHcdopMmalio HaBe-
JICHOT KBa3iUTaTH MOXHA, 3IyYUBIIA 10 MPOLECY
JIeKOTyBaHHs 1KOHIUHY (HeBepOallbHy) YaCTUHY Trpa-
¢iti. Ha mMamroHKy 300pa)XeHO IUTHHY-IMITpaHTa,
sIKa TIPOCHUTH BHOAYEHHsI Yy KHUTENIB KpaiHH, J0 SKOi
BOHA 3 CiM €10 mpuixana. XJIOMYUK CTOITh Ha KOJi-
HaX, CKJIaBIIM PyKH Y MOJIHMTBI, — e BKa3ye Ha Horo
CTOBIaHHS Y TPiXy (trespassing) i MPOXaHHS 3MU-
JIOCTUBHUTHUCS HAJ HUM.
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Jexcuuna mpancopmayia

VY HaBelneHOMY MPHUKIAJi CIIOCTEPIraEMO KBa3i-
LUTAIlI0 Ha peniriiiny ¢pasy “I pray for you!”, sika
IUIAXOM JIEKCHYHOI TpaHcdopmMariii, a came 3aMiHU
KOMIIOHEHTa pray Ha Spray, TPaHCPOPMYEThCS
B “I spray for you”. lloeqHaHHS 1KOHIYHOTO Ta BEp-
0abHOTrO0 KOMIIOHEHTIB IpadiTi JO3BOJINIIO TOBHICTIO
PO3KpUTH HOBY CeMaHTHKY (pasu. ABrop rpaditi
MaJTIO€ HOTo J1s1/3a CBOTX CYYaCHUKIB Ta OJHOIYMIIIB,
Oepe Ha cebe CMUTHMBICTH BIIKPHUTO BHCIIOBIIOBATH i
JOHOCHUTH 0 T'POMAJICBKOCTI AyMKH Hapoxy 3 Hpu-
BOJy COINiaJIbHOI Ta MOJITHYHOI CUTYAIlil B KpaiHi.

B HacTynHOMY aHanmi30BaHOMY NPHKIIAAI MOXKHA
mo6aunTH  (QOITHKIOPHY KBa3iIUTAIlil0, OCKIUIBKH
dpaza “Once upon a time there (was/were/lived)...”
€ TPaJWIifHAM TOYaTKOM aHTJIOMOBHOI Ka3KH, e
3a3BUYal HIETHCS PO KOPOJIS, HOAPYKKsI, YOJIOBIKa
a00 JKIHKY, SIKi € OCHOBHUMH JiHOBHMH OCOOaMHU.
B Tekcri-Tpancdopmi aBrop rpaditi BUKOPHUCTOBYE
e(peKT «HEBHWINPABOAHOTO OYIKYBAHHI», OCKIUIBKH
YUTAIOYH MepIry yacTury (ppasu (Once upon a time),
aZipecaHT MPOTHO30BaHO Iepeadavae omHe 3 i1 Tpa-
TUIIITHIX TPONOBKEHb (there was a king, there lived
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a farmer ...), IPOTE KBa3ilUTaTa 3aMiHIOE OYiKyBaHE
MPOJOBKEHHST Ppa3u Ha “... there was humanity”,
TOOTO TIepenOadyBaHi JiHOBI 0COOHM 3aMiHIOIOTHCS
aOCTPaKTHUM TOHATTSIM — JTIONAHICT. [1Insaxom Jrek-
cu4HO1 TpaHcdopmarlii 1 BUKOPUCTAHHS JIEKCEMHU
humanity y ka3k0BOMy KOHTEKCTi aBTop rpaditi BKa-
3y€ Ha JErpajiailild MOPAJIBbHUX I[IHHOCTEH JIIOACH,
BTpaTy TOTO, IO POOUTH iX JTrOAbMU. JIFOMAHICTD — 11e
JereHyia, Ka3ka, Te, Yoro B Cy4acHOMY >KOPCTOKOMY
CBITi B)Ke HE ICHYE.

VY HactynHOMY npuKiazni rpaditi TeKCTOM-IKepe-
JIOM BHCTYIa€ Ha3Ba riMHy Benukoi bpuranii “God
Save the Queen”, siky TpadiTUCT IEPETBOPIOE HA KBA-
siurary “God Save the People”, 10 CTBOPIOETHCS
IISIXOM JIEKCHYHOI 3aMiHM KOMIIOHEHTa queen Ha
people. Y pesynbrati nexomyBaHHS rpadiTi akIeHTH
3MIIYIOTbCS 3 KOPOJICBM Ha 3BHYAWHHX JIIONCH,
Hapo[ (the people) i HeoOXigHICTh 1X 3aXUCTUTH, 30e-
pert. OcobnuBoi yBaru 3aciyroBye i ¢irypa camoi
KOpOJIEBH, OCKIIBKH caMe BOHA 300pakeHa Ha 1KOH14-
Hilf YaCTHHI KPEOJIi30BaHOTO TeKCcTy. BoHa BUCTYyIae
aBTOpoM (hpas3m, a OTKe, Mae OyTH rapanTtoM 100po-
OyTy 1 311ar0Iu CBOiX TPOMAJISH.

Po3msHemMo HacTymHuil TpuKIag KBa3iLUTATH
noOyToBoro Xxapakrepy. IIpeneneHTHUM TEKCTOM
BUCTYIA€ CTaHIApTHAa (pa3a 3 IHCTPYKUIl TEXHIKH
Oe3rekn y pas3i Haa3BUYAWHOI cutyamii: “In case
of emergency break glass”. Kpazinurara “In case
of war break glass” yTBOPIOETBCS IIUISXOM JIEKCUIHOT
3aMiHH CJIOBA emergency Ha ClIOBO war. JleKkomyBaHHs
1 PO3KPUTTA NPUXOBAHOTO CMUCITY KBa3iUTATH MOXK-
JIMBO JIMIIE 32 YMOBH aHANi3y HeBepOaIbHOTO KOM-
MOHEHTY. binwmii Tony0, sAKwii Hece y 136001 ONMBKOBY
rinky, 3 1949 poky micns npoBenenHs y [lapmki Ta
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[Ipasi Konrpecy npuxuiibHHKIB MHPY CTaB CHMBO-
JI0M MHpY. ABTOp TpadiTi nepeaae cBOiM cydyacHUKaM
MOBIJIOMJICHHS: €IMHUI BUXIiJ MPUIUHUTUA BiHY —
BimHOBUTH MHp. HaBenmene rpaditi — cBOepigHHN
3aKJIMK aBTOPA JI0 MHUPY 1 BUPIIICHHS BCiX KOH(IIIKTIB
MHUPHHUM HIJISIXOM.

Cunmaxcuuna mpancghopmayisn

A Tell TpUKIAm € KBa3iUTAaToOl KJIACHIHOI
3aCTaBKM Ha €KpaHi KOMIT'I0Tepa, KOJH BiICyTHIN
3B 530K 3 [HTEepHETOM, 200 cTanacs siIKach MOMMJIKA.
Texkcr-mxepeno:

No Internet

Try:

» Turning off aeroplane mode

» Turning on mobile data or Wi-Fi

» Checking the signal in your area

3a JOMOMOror CHHTAKCHYHOI TpaHcQopMarlii
TEKCT-JDKEPENI0 TIEPETBOPIOETECST HA PSJl  TUPEK-
THBHUX MOBJICHHEBUX AaKTiB, SKI MalOTh XapakTep
Mmopaau, TOAeKyau HaBiTh iHCTpyKmii (7ry: Don't
panic / Look around / Interact with reality). I'paditi
PO3KpHUBa€ NpodIeMy CydacHOI 3aJIeKHOCTI MOJIOAUX

monedt Bin [HTEpHETY Ta Horo pecypci. [ns Oara-
THOX JIIOACH BiICYTHICTH IHTEpHETY — Tparexis, Kara-
cTpoda, OCKINEKH BOHH Maii’Ke BCE JKUTTS MPOBOJISTH
B PEXKUMIi OHJIAHH, aBTOp rpadiTi HE KIS MOPYUIyE
0 Tpo0eMy, ajie i MPOMOHyE MOMKIIUBI TUIAXH 11
BupitteHns (look around, interact with reality): HeoO-
X1JIHO ITPOCTO MOAMBUTHCS JOBKOJIA i HOBEPHYTHUCS 10
peabHOTO KHUTTS, TOOTO KHUTTS B PEKUMI OIIaiiH.

BucHoBkH i mpono3unii. AHasi3 KBa3iluTar, siKi
(DYHKIIOHYIOTh Yy CYYacHHX aHIIIOMOBHHUX TpadiTi,
MT0Ka3aB, 110 BOHU 37¢OUTBIITOTO CTOCYIOTRCS chepHr
peunirii, gompkopy Ta moOyTy. BaxknuBo 3a3HaunTH,
IO NpeLeJeHTHI TeKCTH, SKi BUCTYNAIOTh PKEPETIOM
KBa3iLIUTAT, € yHiBepcaJbHUMHU a0 3araJbHOBiJO-
MHUMH 1 BXOISTH 10 cpepu (OHOBUX 3HAHH TUIIOBOTO
MpeicTaBHUKA aHIIIOMOBHOI JIIHIBOKYJIBTYPHOI Tpa-
IUIIl, TOMy TEKCTH-TpaHC(HOPMU HE BHUKIUKAIOTH
CKJIaJJHOCTEH MiJ 4ac IEKOLYBaHHS 1 PO3KPUTTS NPH-
XOBaHUX CMHUCIIB. Y mpoueci TBOPEHHS KBa3ilUTaT
MPEIEeICHTHI TEKCTU 3a3HAI0Th SKICHUX TpaHcdop-
Marliid, a came: JEKCHKO-QOHETUIHUX, MOPQOIOTiU-
HUX, JIEKCHYHUX Ta CHUHTAaKCUYHMX, 3 IPEBAIALIEIO
JICKCUYHUX.
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OCOBEHHOCTHU ®YHKIIUOHUPOBAHUS KBASUILIUTAT
B COBPEMEHHbBIX AHITTIOA3BIYHbIX TPAO®UTU

B cmamve npeonpunsama nonvimxa packpvims 0cO6eHHOCMU QYHKYUOHUPOBAHUSL KEAZUYUMAM 6 CO8De-
MEHHBIX AH2NOSA3BIYHBIX 2paghdumu. B oannom ucciedosanuu Keasuyumama onpeoensiemcsi Kak ocoovlil 6uo
UHMEPMEKCMYATbHO20 GKIIOYEHUS], CYMb KOMOPO2O 3AKIIOYAEMC sl 8 60CHPOU3BE0eHUL 6CE20 NPEYedeHMHO20
MEKCMA Ul €20 Yacmu 8 MOOUPUYUPOBAHHOM ude. Bvissien pso KauecmeenHblX L1eKCUKO-(OHemU4ecKux,
MOPHONOSUUECKUX, TEKCUYECKUX U CUHMAKCULECKUX MPAHCcGhopmayuil, KOMopbim no08epecs npeyeoeHmHbli
MEKCM, YMO CNOCODCMBOBANLO GbIYIEHEHUIO HOBBIX U CKPLIMBIX CMBICL08 epaghumu.

Knioueevie cnosa: epagghumu, xeazuyumama, npeyedenmublil MeKCm, mpanchopmayus.

PECULIARITIES OF QUASI-QUOTATIONS FUNCTIONING
IN MODERN ENGLISH GRAFFITI

The purpose of the research is to identify the main essential features of quasi-quotations in the texts of
modern graffiti. Quasi-quotation is regarded as a specific type of intertextual inclusions the essence of which
is a deliberate reproduction of a precedent text or its part in a modified form. The author reveals a number of
qualitative lexical-phonetic, morphological, lexical and syntactical transformations of intertextual inclusions
which, as a result, ensures elucidation of novel and hidden senses of graffiti.

Key words: graffiti, quasi-quotation, precedent text, transformation.
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