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1. Onuc HABYAJIBLHOI IMCIMILIIHA

XapakTepuCcTHKa AUCIUIUTIHY 32 (hopMamMu
HaiimeHyBaHHSI TOKa3HUKIB HaBYaHHSA
enna
Bun mucrmmnian 000B’sA3K0Ba
MoBa BHKJIaIaHHS HABYAHHS Ta OIL[IHFOBAHHS AHTIIINCHKA, YKpaiHChKa
3araibHui 00CST KPEHTIB / TOJMH 47120
Kypc 111
Cemectp 5 \ 6
KiTbKICTh 3MICTOBHX MOJYJIIB 3 PO3IOIUIOM: 4
OOcsir KpeTiB 2 2
OOcsT roJIMH, B TOMY YHCIIL: 60 60
AynutopHi 28 28
MojynbHuil KOHTPOJIb 4 rop. 4 rop.
CeMecTpoBHi1 KOHTPOJIb 15 15
CamocriifHa poboTa 13 13
dopma ceMecTPOBOr0 KOHTPOJIIIO eK3aMeH

2. Mera T2 3aBAaHHA HABYAJIHLHOI JUCHMILIIHA

Mera Kypcy — npuaOaHHS CTYACHTAaMH TEOPETHYHUX 3HaHb 3 aHAIITUYHHUX OCHOB
iHTepnperanii Ta pegaryBaHHs MepeKiIaliB XyJOXKHIX TEKCTIB MaIUX (OPM Ta KIHOTEKCTIB Ta
iXHIM MPaKTHYHUM BUKOPUCTAHHSAM i1 yac 0OpOOKHM TEKCTIB MEPEKIIaAiB 3 aHTIIIHCHKOI MOBH Ha
YKpPAIHCBKY.

3aBaHHS TUCIHIUTIHHA:

CdopmyBatu y CTYZCHTIB NepekJIa albKi KOMIIeTeHILii:

—  BOJIOAIHHS 3HAHHAMU 3 (axy;

— 3HaHHA CHENU(IYHUX TMepeKiafanbKkuX TpaHcopmaiid, yMiHHS 3aCTOCOBYBaTH iX Yy
NEepeKIaJalbKIN NISIBHOCTL, 3ATHICTh PO3II13HABATU OCHOBHI IMIEPCKIIaTO3HABY1 ITOHATTA.
Jlo aHaJMITUYHUX Ta PENAKTOPCHKUX KOMIIETEHLIN BiJHOCSTHCS BMIHHS PO3II3HABATU
3ac00M BHUpAXEHHS CTPYKTYpHOi oOprasizaumii TEKCTy Ta JIEKCHYHUX 3ac00iB BUPAKECHHS
KOMYHIKaTUBHO1 1HTEHI[l; 3/aTHICTh AaHaJI3yBaTH TIE€BHI THUMU TEKCTYy BIAMOBIAHO [0
napamMeTpiB KOMYHIKaTUBHO-CTHJIICTUYHOI JOLIIBHOCTI Ta MOBHOI HPaBMJIBHOCTI. PO3YMIHHS
OCHOBHUX  IHCTPYMEHTIB  NEpEeKJIaJallbKOro  aHali3y; JIIHIBICTUYHO  OOIPYHTOBaHY
IHTepIpeTaliio Pi3HOKAHPOBUX TEKCTiB; BU3HAYEHHS METH 1 3MICTy HepeKIaiB, 00yMOBIEHUX
npodeciiHUMU Ta KOMYHIKaTUBHHMHU noTpebaMu MalOyTHIX (axiBILiB; OBOJIOJIHHS
pelaryBalbHUMH HaBHYKaMM, HeoOXinHi dinosoram-niepexyiafgayaM JUig I1X MOAAIbIIOTO
podeciitHOTO 3pOCTaHHS.
Cropusatu GopMyBaHHIO IPOrPaMHUX 3arajbHUX KOMIIETeHIIIH 3aco0amMM 1HO3€MHOT MOBH,
BU3HAYCHUX BIAMOBIIHUMH OCBITHIMHU MTPOTpaMaMu, 30KpeMa:

CaMO00CBITHA KOMIIETEHIis

31aTHICTP /10 CaMOCTIHHOI Mi3HaBaJbHOI MAISUIBHOCTI, CaMoOaHalli3y Ta CaMOPO3BUTKY.
CripsIMOBaHICTh Ha PO3KPUTTSI OCOOMCTICHOTO MOTEHLIaNny Ta camopeanisauito. [IparuenHs no
0CcOOMCTICHO-TIPOGECIHOTO JiAepCTBa Ta YCHIXY.

KomynikaTuBHa npogeciiiHO-0picHTOBaHA KOMIIETeH s

3/1aTHICTh 3aCTOCOBYBATH B NMpOQeciiiHiil IisIbHOCTI HOPMATHBHI aHAJIITUYHI 3aCO0M Mija yac
nepekiaxy 3 YypaxyBaHHSAM 3MICTOBOTO HAllOBHEHHS, COLIAJbHUX OCOOJIMBOCTEH TEKCTY,
cnenudiky nepexiaanbkoi CUTyallli Ta KOHTEKCTY.

3naTHICTh  BUIBHO #  €(EeKTUBHO BUKOPUCTOBYBATHM  AHANITUYHI  1HCTPYMEHTH IS
KOMYHIKaTUBHHX 3aBJaHb.




3. Pe3yabTaTH HABYAHHS 32 JUCHMILIIHOKO

PO3yMIHHS yCiX MOBHUX, MOBJICHHEBHX Ta KOMYHIKATHBHHX SIBHII aHTJIIHCHKOI MOBH Ta CITOCOOIB
IXHBOI'O NIEPEKIIALY;

NPaKTUK MUCBMOBOTO 1 YCHOTO MepeKiay, NepeKIafalbKoro aHalli3 TeKCTY, YCHOTO MOCIHIiJOBHOTO
nepekiany, HOBITHIX MepeKIal03HaBYMX Teopil Ta IX iHTepIpeTaliii;

OCHOBHHX JIEKCUYHHUX, (pa3eoyoriuHuX, (OHETHYHHX, CIOBOTBOPHUX, MOP(QOIOTIYHHX Ta
CHHTAaKCUYHUX HOPM CYYacHOI aHIIMHCHKOI Ta YKPaiHChKOi MOB;

peari3oByBaTH OCHOBHI YNPaBIiHCBHKI (YHKLIl aHamily, opraHizalii, KOHTPOIIO, CAMOKOHTPOIIIO B
nporeci nepekIaganbkoi JisuTbHOCTI;

BUOY/ZIOBYBaTH NPOTHOCTHYHI CLEHapili i MoAeni pO3BUTKY KOMYHIKATHBHHUX 1 COLIOKYJIbTYPHHUX
CHTYyaIliif; 3HaHHSA Teopil 1 BOJOMIHHSA MPAKTHYHUMH HABHYKAMHU IPOEKTYBAHHS], KOHCTPYIOBAaHH,
MOJIEITIOBAaHHS TPOIIECy NEepeKIIay;

BOJIOJIIHHS 3MICTOM Ta OCHOBHUMH 3acajlaMd pPEIaKTOpPChKoi poOOTH 3 MNEepeKIaTHOIo
JITEpaTypor0; pelaryBaHHSIM TIEPEKIaJHOl JITepaTypH; OPUANYHUMU Ta CTHYHUMHU
aCTMeKTaMH B aHTJIOMOBHOMY peJaryBaHHI.

4. CTpyKTypa HaBYAJIbLHOI TUCHMILTIHA

TematnuaUd 1U1AH

I Po3noist ToIMH MK BUIaMHU pooiT
AynuTopHa:
: : g E
HasBa 3micTOBHX MOJYIIiB, TEM = E § ’E . né . ?E
o - | & | B | 8 29 545
S|E %o |gEdl
3 (o) [5) =9 =t S 53 5
> = |o |8 |8 |[2Eg9ofo
3microBmii Moxyab 1. Forms of analysis of mentafact texts.
T.1. Mass media texts in the focus of discourse 4 2 1
analysis and translation.
T.2 Discourse of blogging in the modern fiction 4 2
films.
T.3 Fictional texts in the focus of discourse 4 2 2
analysis and translation.
T.4 Fiction films’ adaptation. 4 2
T.5 Text analysis of poetry. 4 2 2
T.6 Linguistic and cognitive aspects of the imagery | 4 2 2
of poems.
T.7 Cinematic discourse in the light of research. 4 2
MopynbHHNM KOHTPOJIb
Pazom | 30 14 7
3microBuii Moxysan 2. Dominance of political correctness.
T.8 Political correctness in text analysis. 4 2
T.9 Text analysis of drama. 4 2
T.10 Case study of «Desire Under the EIms» by 4 2
Eugene O’Neill.




T.11 Subversion of racial stereotypes in modern 4 2 2

cinema.

T.12 Discourse of biographical metafiction. 4 2 2

T.13 Gender text analysis and its implications for 4 2 2

translators.

T.14 Historiographic Metafiction. 4 2

MonynbHUI KOHTPOJIb 2

CemecTpoBU KOHTPOJIb 15

Pazom | 30 14 2 15| 6
Pa3om y V cemectpi | 60 28 4 |15 13
6 cemecTp

3microBuii Moayas 3. Basic Notions Of Editing.

T.15. The essence of editing. 4 2
T.16 Editing symbols. 4 2 1
T.17 Accuracy in editing. 4 2
T.18 Spelling predicaments. 4 2
T.19 Nouns and pronouns: editing. 4 2 2
T.20 Verbs and other parts of speech: editing. 4 2 2
T.21 Phrases. Clauses. Sentences: editing. 4 2 2
MonynbHUN KOHTPOJIb 2
Pazom | 30 14 2 7
| 3microBuii Moxyas 4. Macro And Micro Editing.
T.22 Editing for style: words. 4 2 2
T.23 Editing for style: sentences. 4 2
T.24 Legal issues for editors. 4 2 2
T.25 Ethical issues for editors. 4 2
T.26 Headline grammar and punctuation. 4 2 2
T.27 Editing Shakespeare in the 21% century. 4 2
T.28 The future for editors. 4 2
MonynbHUI KOHTPOJIb 2
CemecTpoBUi KOHTPOJIb 15
Pazom | 30 14 2 |15 6
Pa3zom y VI cemectpi | 60 28 4 |15 13

5. Ilporpama HaBYAJILHOI TUCIMILIIHI
CEMECTP V
3microBuii moayas 1. Forms of analysis of mentafact texts

Tema 1. Mass media texts in the focus of discourse analysis and translation
Jlonepekaanaubkuii anamui3 texery: Discourse of the mass media.
IncTpymenT(n) nmepexaaanbkoro aHamisy rekcry: Tropes and figures of speech used in the
mass media persuasive texts. Special vocabularies used in persuasive texts of the mass media
discourse.
3acTocyBaHHsI mepekJaJanbKUX Tpancopmaniii y minsoBomy Tekcri: An example of text
analysis: 1) “The Liberation of Growing Old” by Anne Karpf; 2) “The Double Standard of
Aging” by Susan Sontag.




Tema 2. Discourse of blogging in the modern fiction films
Jonepekiaagaubkuii anaji3z Texcry: Adaptation of prose to screenplay.
IncTpymeHT(1) nepekiaganbKoro aHajizy Tekcery: Blogs as virtual diaries.
3acTocyBaHHs nmepekjaalnbKux Tpanchopmamiii y niibosomy Tekcri: Analysis of blogging
in “Julie and Julia”.

Tema 3. Fictional texts in the focus of discourse analysis and translation.
Jonepekaanaubkuii anaji3z Texcery: Fictional texts as structural elements of fictional discourse.
IncTpymenT(n) mepekjaganbkoro anamidy tekcry: Practical steps of translators in fictional
texts analysis.
3acTocyBaHHs nepeKjIafanbKux Tpancdopmaiiii y minsoBomy Tekcti: Case studies of Aldous
Huxley’s “Crome Yellow”; Sandra Cisneros’ “My Name”.

Tema 4. Fiction films’ adaptation
Jonepekiaagaubkuii anamiz texcry: Theoretical background of fiction films® adaptation
(J.Monaco, F.Cassetti).
IncrpymenT(n) nmepek/aganbKoro anauisy rexkcry: Film adaptation as a form of translation.
3acTocyBaHHs NepeKjaganbkux Tpancgopmaiiii y minsoBomy tekcri: Stylistics of “Julie and
Julia”.

Tema 5. Text analysis of poetry
Jonepekaaxaubkuii anaji3 Texcery: Origins of poetry. Differences between poetry and prose.
IncTpymenT(n) mepek/aganbKoro anamizy rekcry: Key elements of poetic language.
3acTocyBaHHs TepeKjaganbkux TpaHcopMmauii y miiboBomy Tekcri: Case studies of
W.Shakespeare’s sonnets (73, 94, 116), poems by R.Burns, P.B.Shelley, and E.A.Poe.

Tema 6. Linguistic and cognitive aspects of the imagery of poems
JlonepekiaanaubKuii aHaji3 Tekcry: Pretranslational analysis of May Sarton’s and Charles
Martin’s poems.

IncTpymenT(M) mnepekJaganbkoro anamizy tekcry. Poetic subversion of stereotypes.
3acTrocyBaHHs NepeKJagalbKuX Tpancdopmaniii y niioBomy tekceri: Analysis of translation
transformations in “Old Lovers at the Ballet” and "Metaphor of Grass in California™.

Tema 7. Cinematic discourse in the light of research
Jlonepekaaxaubkuii anamiz tekcry: definitions of cinematic discourse in the context of
contemporary research paradigms.
IncTpymeHT(M) mepeKk/aganbKoro aHajiizy Tekcry: cinematic discourse, semiotics, collective
author, collective addressee, television discourse, cinematic text, cinematic dialogue.
3acTocyBaHHs mepekJaganbKkux Tpanchopmaiiii y miitboBomy Tekcri: Analysis of cinematic
discourse in “Around the World in 80”.

3microBuii moayJn 2. Political correctness dominance.

Tema 8. Political correctness in text analysis.

Jonepekinananbkuii anaii3 Texcry: Defining political correctness.

IncrpymenT(n) mepexjaganbkoro anajiizy tekcry: Politically correct terminology. Politeness
and translation.

3acTocyBaHHs mepekJaaanbKux Tpancopmaniii y miiboomy tekcri: Cinema stylistics of
“Around the World in 80 Days”.



Tema 9. Text analysis of drama
Jlonepekaaxaubkuii anaii3 texery: Origins of drama.
IncTpymenT(n) nepek/iaganbKoro aHamisy rekcry: Essence of drama and its key elements.
3acTocyBaHHs nepekyIaJanbKuX Tpanchopmaniii y minsoBomy Tekcri: Special environment of
theater.

Tema 10. Case study of «Desire Under the EIms» by Eugene O’Neill
JonepexjiagaubKuii aHATI3 TeKCTY: pretranslational analysis of E.O’Neill drama.
IncTpymeHT(M) mepekiaaganbKoro anamisy tekcry: the setting; the protagonist/s; the conflict;
pantomime (if any); linguistic peculiarities.
3acTocyBaHHsI mepekjaianbKux TpaHcdopMmauiii y miiboBomy Tekcri: Textual analysis of
Via’s tragedy “Desire Under the EIms”.

Tema 11. Subversion of racial stereotypes in modern cinema
Jlonepekaaxanbkuii anamii3 tekcery: definitions of racism.
IncrpymenT(n) mepekjaganbKoro amajiizy texcry. Artistic strategies to reduce racial
stereotypes.
3acTocyBaHHsI mepeKJiaJanbKux Tpanchopmauiii y misiboomy Tekcri: Cinema stylistics of
the film “The Blind Side”.

Tema 12. Discourse of biographical metafiction
Jonepexiaxaubkuii anamiz tekcry: definitions of biographical metafiction. Popularity of
biographical fictions in cinema (“Genius” about Albert Einstein, “The Theory of Everything”
about Stephen Hawking, “Mary Kom” about Indian woman boxer, “Argo” about Tony Mendez).
IncTpymeHT(M) Nepek/iaganbKoro anasisy rekcry: the poetics of biographical metafiction.
3acTocyBaHHsI mepekJjafanbkux TpaHcopmamiii y niiboBomy tekcti: Analysis of cinema
stylistics of the film “The Blind Side” in original and analysis of TT in its Ukrainian version.

Tema 13. Gender text analysis and its implications for translators.
JonepexaaxaubKkuii anaiis texkery: Gender bias in languages: linguistic and sociolinguistic
approaches.

Incrpyment(n) mepexiyiaganbkoro anajiizy tekery: Ways of expressing the grammatical
category of gender in English and Ukrainian. Linguistic features of the "male™ and "female"”
languages.

3acTocyBaHHs nmepekaganbkux Tpanchopmaiiii y minboBomy Tekcri: Implications of gender
text analysis for translators. Non-sexist language (N. Gladush).

Tema 14. Historiographic Metafiction
Jlonepekaaxaubkuii anaii3 tekery: definitions of historiographic metafiction.
IncTpymenT(n) nepexiaganbKoro aHajizy rekery: the poetics of historiographic metafiction.
3acrocyBaHHsI mepekJaganbkKux TpaHcopmamiii y nisiboBomy tekcri: Re-writing and re-
thinking of the past events in “The Young Victoria”. Analysis of TT in Ukrainian subtitles.

CEMECTP VI
3microBuii Moxyas 3. Basic notions of editing.

Tema 15. The essence of editing.
IMepexnananbkuii anauis texkcry: definitions of editing.
IncTpymenT(n) penaryBanns nepekany: steps to approach the story in the editing process.
Penarysanns minboBoro Tekcty: edit incorrect sentence structure, subject-verb agreement,
pronoun-antecedent agreement, pronoun case, principal parts of verbs, spelling and usage.



Tema 16. Editing symbols.
Iepexaanaubkuii anajiz rekery: editing symbols. Definition of a controlling idea.
IncrpymenT(n) pexaryBanns nepekiaany: techniques to find mistakes. Advice to copy editors.
Penarysanns uisiboBoro Tekcry: five steps of a copy editor to edit an actual story in detail.

Tema 17. Accuracy in editing.
Iepexnananbkuii anauis tekery: definition of accuracy.
IncrpymenT(n) pexaryBanns nepekJaany: typographical errors, bloopers, basic errors of fact.
PenaryBanns miniboBoro tekcry: explanation of the difference between the frequently confused
words in textbook’s drills.

Tema 18.The Spelling predicaments.
IMepexaananbkuii ananiz tekcry: definition of spelling predicaments (confusing endings,
plurals, adding suffixes). Definition of sensitivity in language.
Incrpyment(u) penaryBannsa mnepekiany. B. Clouse’s techniques to eliminate misspellings.
Hints on using the dictionary.
PenaryBanns nisiboBoro Tekcry: correcting the spelling and style errors in textbook’s drills.

Tema 19. Nouns and pronouns: editing.
IepekaaganbKuii aHaJi3 TEeKCTy: NOUNS and pronouns in editing.
IncTtpymenT(n) penaryBannsi mepekiaany: Formation of plural possessive nouns. Formation of
compound, joint and complex possessives. Nouns of classical origin. Nouns with ancient
endings. Essential and nonessential clauses.
PenaryBanHs nijiboBoro tekcry: textbook’s drills.

Tema 20. Verbs and other parts of speech: editing.
Iepexnananbkuii anaui3 Tekery: verbs and other parts of speech in editing.
Incrpyment(n) penaryBannsi mepeksany. active and passive voice; transitive and intransitive
verbs; mood; verbals. Adjectives and adverbs. Prepositions and conjunctions.
PenaryBanus niiboBoro tekcry: textbook’s drills.

Tema 21. Phrases. Clauses. Sentences: editing.
IMepexsnagaubkuii anaiis texery: definitions of syntax.
Inctpyment(n) penaryBanHsi mepekjamy. phrases; independent and dependent clauses;
restrictive and nonrestrictive phrases and clauses; run-on sentences; appositives.
PenaryBanns niniboBoro tekcry: correcting spelling and style errors in textbook’s drills.

3microBuii Moxyas 4. Macro and micro editing.

Tema 22. Editing for style: words.
IMepexaanaupkmii anauiz tekcry: definitions of style; redundancy; clichés and journalese;
unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
Inctpyment(u) penaryBaHHsi mnepeksany. Strategies to avoid redundancy; clichés and
journalese; unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
PenaryBanus nisiboBoro Tekcry: textbook’s drills.

Tema 23. Editing for style: sentences.
IMepexaananbkuii anaii3z rekery: definitions of quotes; quotation marks. Readability formulas.
IncTpymenT(u) penaryBaHHsi mepekJiany. Strategies to detect 4 problematic zones of using
quotes; strategies to limit prepositional phrases; strategies of simplifying negative constructions,



coordinating and subordinating ideas, of varying sentence length and structure.
PenaryBanns nisiboBoro Tekcry: textbook’s drills.

Tema 24. Legal issues for editors.
IMepexnananbkuii anadiz tekery: the First Amendment to the US the First Amendment to the
US Constitution. Outline of legal issues for US editors. Definition of libel and its elements.
Incrpyment(n) penaryBanns nepekiaany: defenses against libel claims. Guarding against libel
in stories.
PenaryBanns nisiboBoro Tekcery: textbook’s drills.

Tema 25. Ethical issues for editors.
IMepexaananpkmii anadiz tekery: Definitions of ethics. Definition of ethics in academic
research. Outline of types of ethical issues.
Incrpyment(u) penaryBanns nepekJany. the framework for ethical decision-making.
PenaryBanHs nijiboBoro tekcry: textbook’s drills.

Tema 26. Headline grammar and punctuation.
Iepexaananbkmii anaii3z rekery: definitions of headlines; headline terms; type terms.
Incrpyment(u) penaryBanns nepekjany: 4 steps of headline writing; headline grammar and
punctuation.
PenaryBanns nisiboBoro Tekcery: textbook’s drills.

Tema 27. Editing Shakespeare in the 21% century.
Iepexaaganbkuii anajisz tekery: relevance of editing Shakespeare today.
IncrpymenT(n) penaryBanusi mepekJjany. “pick and mix” approach, Dr. Samuel Johnson’s
innovation, Barbara Mowat’s method of editing Shakespearean plays. Bate and Senechal’s
school of editing.
PenaryBanus misiboBoro Tekcery: textbook’s drills.

Tema 28. The future for editors.
IMepexnananbkuii anaui3 Tekcry: definitions of plagiarism. Redefining editing for Mass Media.
IncTpymenT(u) penaryBannsi mepekJany. using technology in editing; business concerns in
editing; tasks of the Social Media Editor; strategies to avoid plagiarism and RSI.
PenaryBanHs niiboBoro Tekcry: textbook’s drills.

6. KoHTpoJIb HABYAJBLHUX J0CSATHEHD
6.1. CucreMa OlliHIOBAHHSI HABYAJbLHHUX JOCSATHEHb CTYEHTIB

HaBuanbHi JOCSITHEHHS CTYyAEHTIB 13 muctuiuiinu «llepexmamanbkuii aHami3 TEKCTy Ta
pelaryBaHHs» OLIHIOIOTHCA 32 MOJYJIbHO-PEHTHHIOBOIO CUCTEMOIO, B OCHOBY SIKO1 HOKJIAJEHO
NPUHLIMII  TOOMEpaIiifHoi  3BITHOCTI, 00OB’SI3KOBOCTI ~ MIACYMKOBOTO  KOHTpOJIIO,
HaKOMUYYBaJIbHOT CHCTEMH OIIHIOBaHHA PiBHs 3HaHb, YMiHb Ta HABUYOK; PO3MIMPEHHS KUTBKOCTI
M1JICYMKOBHX OaJiB.

VY mpoteci OLIHIOBaHHS HAaBYAJIbHUX JOCSITHEHb 3aCTOCOBYIOTHCS TaKi METOIH:

Memoou ycnoz2o Kkonmpono: 1HIMBITyallbHE ONIUTYBaHH, (PPOHTAIBLHE ONUTYBAaHHS,
criBoeciga, poboTa B mapax Ta MiHI-TpyTax.

Memoou nucemo6020 KOHmMpOI0: NACYMKOBE TUCHbMOBE TECTYBAHHS.

Memoou camokonmponro: CaMoCTiifHA OIlIHKA CBOIX 3HAHb, CAMOAHAITI3.

KoHTposb yCIIHOCTI CTYACHTIB 3IHCHIOETHCS BIATIOBITHO 10 HABYATHBHO-METOIMYHOI KapTH, JIe
3a3HA4YCHO BUIM W TepMIHM KOHTpomo. CucTteMy peMTHHroBUX OajiB JUIS Pi3HUX BHUIIB KOHTPOJIIO Ta
MOPSIZIOK iX TIEpPEBEICHHs y HamioHambHy (4-OambHy) Ta eBporeiicbky (ECTS) mikany momaHo y



TaOJIULIAX.

Po3paxyHOK peTHHroBUX 0ajliB 32 BUAAMHU IIOTOYHOI'O (MOYJIBHOIO) KOHTPOJIIO:

" Cemectp 3 Cemectp 4
5 8
Q
o g
o B A A
— X = -
Bun pismepHOCTI cTyIeHTa 2 g =t =t
S | Aw | 88| &8sl 82
25 | 55| 25|68 26
S a | 2 E SE | 22| BE
S5 |EZ |25 |28 58
=& | Z o =2 | 2B o| 2%
BinBigyBaHHs JeKIiit 1 - - - -
BiiBigyBaHHS CEMIHAPCHKUX 3aHSATh 1 - - - -
BiiBigyBaHHS NPAKTHYHUX 3aHSIThH 1 14 14 14 14
Po6oTta Ha ceMiHapChbKOMY 3aHSTTI 10 - - - -
Po6oTa Ha mpaKTHYHOMY 3aHSTTI 10 14 140 14 140
JlaboparopHa poOoTa (B TOMY YUCII JOITYCK, 10 i i i i
BHUKOHAHHS, 3aXHCT)
BukonaHHsI 3aBJ1aHb UL CAMOCTIHHOT poboTH 5 2 10 2 10
BukoHaHHS MOAYJIBbHOT pOOOTH 25 2 50 2 50
Pazom - 214 - 214

MaxkcumalibHa KUIBKICTE OauiB: 428

Po3paxynok koedirienTa: 428/60=7,13

CamocriifHa poOoTa CTYAEHTIB Iepeadadae IaHOBE BUKOHAHHS HUMH HACTYITHUX 3aBIaHb:
HAITMCAHHS JIOTIOBIl HA IEBHY TEMY; HAITMCAaHHS aHTJIOMOBHOI aHOTAIii 3 TPOYUTAHOTO.

3micToBuii MmoayJs 1.
[TigroryBaru nonoBiae Ha TeMy «llepexnaganpkuii aHami3 TEKCTY: 6a30B1 IHCTPYMEHTH
KIHOCTHITICTUKH.
3micToBuii MoayJs 2.
Hanwucatyn aHIIIOMOBHY aHOTAIIO 3 IPOYUTAHOTO MaTepiany 1o Temi «IlomiTnyna
KOPEKTHICTh Y MepPEKIaAallbKOMy aHali31 TEKCTY».

4 cemecTp
3micToBuii MOaYyJIb 3.
HanucaTtu aHrmoMoBHY aHOTAaIiI0 3 MPOYUTAHOTO MaTepiaiy 1o Temi «ba3oBi
IHCTPYMEHTH pe/laryBaHHs».

3microBuii MoayJs 4.
[TinroryBaru nonoBias Ha TeMy «HOpuanuHi Ta €eTHYH1 0COOIUBOCTI pelaryBaHHs B
aMepuKaHChbKUX 3MD».

Kpurepii o1iHIOBaHHS caMOCTi#HOi poOoTH:
CyTh TIrOTOBKU CTYAEHTAaMHM CaMOCTIMHOTO TBOPYOIO 3aBJaHHS Iependadae IMepeBipKy
BOJIOJIIHHSI BIJITIOBIJTHOIO JIEKCUKOIO TA FPAMaTHYHUMU CTPYKTYpaMH, JOTPUMAHHS CTUIIIO 3aBJaHHS,
I1I0 BUKOHY€TBCS; AEMOHCTPALLiS SKICHOTO BOJIOIIHHS MCEMHUM Ta YCHUM MOBJICHHSIM.




Kapra camocTiiiHoI po00TH CTy1eHTa

Tepmin
3MicToBHI MOIYJIb TA TEMH KYpCY AxajieMiYHUH KOHTPOJIb banm BUKOHAHHSA
(TroKHI)
3 cemecTp
Monyns 1 IToBimoMIIEHHS 3 TEMH, 5 1I-VI
PEKOMEHI0BAHO1 BUKJIAA4YEM
Mogyns 2 Hanucannas aHrinoMoBHO1 5} VII-XTT
aHoTallli 3 MPOYUTAHOTO
Pazom 10 GaniB
4 cemectp
Monyns 3 Hanucanns anrimoMoBHOT 5} v
aHoTallli 3 MPOYUTAHOTO
Monyns 4 [ToBinomieHHS 3 TEMH, 5 VI- VIII
PEKOMEHI0BaHO1 BUKJIaIa4eM
Pazom 10 GaniB
6.3 ®opmu npoBeAeHHSI MOAY/IbHOI0 KOHTPOJII0 TA KPUTePii ONiHIOBAHHA
dopma NpoBEACHHSA: TUCbMOBA
MaxkcuManbHa KiIbKiCTh OaniB: 25 6amniB
Kputepii ormiHOBaHHS: MOJyJbHAa KOHTpPOJbHA po0OOTa BKIIOYAE 5 3aBIaHb, IPABHIBHE
BUKOHAHHS SIKUX OLIHIOETHCS y 5 OaiB.
6.4 ®opmMu NpoBeIeHHSI CEMECTPOBOr0 KOHTPOJIIO Ta KpUTePii OMiHIOBaHHSA
dopma NpoBEACHHSA: MHCbMOBA
TpuBanicte nposeeHHs: 60 XBUIUH.
MakcumanbHa KUTbKicTh O6aiiB: 40 6amiB
Kputepii oriHroBaHHs: eKk3aMeHaliiHUN OineT BKiIroyae 40 TECTOBUX 3aBAaHb, MpPaBHIbHA

BIJIIIOBIIL HA KOYKHE 3aIIUTAHHS OLIHIOETHCI B OAUH Oal.

6.5 OpienToBHMI MepeJTiK TeM 1JIs1 CEMeCTPOBOI0 KOHTPOJIIO

1.
2.
3.

o N

10.

Comment on artistic strategies of reducing racial stereotypes in the film The Blind Side.
Comment on socio/linguistic approaches to gender bias in the English language.
Comment on drama origins. What is the essence of drama and its key elements?
Comment on special environment of theater for text analysis in translation.

Define cinematic stylistics of the film “The young Victoria”: comment on musical
accompaniment; kinesthetic plan; symbols and metaphors; camera angles and cinematic
perspectives.

Define cinematic stylistics of the film “The Blind Side”: comment on musical
accompaniment; kinesthetic plan; symbols and metaphors; camera angles and cinematic
perspectives.

Define film stylistics. Enumerate key principles of film stylistics. Explain why film is a
polycode construct.

Describe a pattern for movie analysis from a philological perspective (10-12 steps).
Enumerate colors and explain their meanings for film stylistics (10 positions).
Comment on camera shots. Which shots are frequent in 21% century films? How do
camera shots form camera techniques? Refer to either “The Blind Side” or “The Young
Victoria” as an example.

Describe pretranslation analysis of drama (play) in 5 steps. Refer to “Desire Under the
Elms” by E.O’Neill as an example.




11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.

33.
34.
35.
36.
37.
38.
39.

Editing as a final stage of translation.

Editing and proofreading.

The system of editing symbols.

Define controlling idea.

Enumerate steps of a copy editor for revision of an actual story: C. Friend‘s approach.
The role of accuracy in editing.

Define unity.

The role of spelling in editing.

Define sensitivity in language (G.T.Arnold’s outline).

Define major spelling predicaments.

Editing of run-on sentences.

Strategies to avoid redundancy.

Editing of English clichés and journalese.

Editing of unnecessary synonyms.

Editing of jargon and pompous language.

Editing of negative constructions.

Editing of quotes.

Editing for style in sentences: flow, length and structure.

Define readability formulas.

Legal issues for editors: define libel, its elements and defenses against libel claims.
Define copyright.

Ethical issues for editors: define ethics and Code of Ethics of Society of Professional
Journalists.

Editing of Shakespearean texts in the 21% century (J. Bate and H. Senechal; B.Mowat).
Define Quarto, Folio, promtbooks.

Avoiding plagiarism: 8 macro and 8 micro strategies.

Types of ethical issues.

Describe four steps of headline writing in editing process.

Headline grammar and punctuation in editing.

Strategies of redefining current media for modern editors.

6.6 lllkana BigmoBigHOCTI OiHOK

Orinka KinepkicTs OamniB
Binminao 100-90
Hyxe nodpe 82-89
Hobpe 75-81
3a10B1IIBHO 69-74
JloctaTHBO 60-68
He3anosinbsHO 0-59




7. HaB‘laJILHO-MeTOI[H‘IHa KapTKa I[l/ICIII/IHJIiHI(I

(XY

, CAMOCTIHA

Pa3om: 60 rox., mpakTudHi 3aHATTS — 28 TOJ., CEMECTPOBHIA KOHTPOJIb — 15 To.

pobota — 13 roa., MOAyJIbHUN KOHTPOJIb — 4 101

5 cemecTp
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Pa3om: 60 roa., npakTu4Hi 3aHATTS — 28 rofI., CEMECTPOBHUII KOHTpPOIIb — 15 rox., camocTiitHa
pobota — 13 roa., MOIyIEHUN KOHTPOIIb — 4 TOJ., €K3aMEH

6 cemecTp
Monyns 3micToBHI MOIYIH 3 3micToBmif MOIYIH 4
Hasea momyns Basic Notions Of Editing Macro And Micro Editing
KinpkicTs 6aiiB 3a 107 107
[TpakTruuni 2 2 2 2 2 2 2 2 2 2 2 |2 2
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TiliHA
pobora
(BcrOT
010
OaiiB)
Buau morounoro MK 25 Ganis MK 25 6Ganis
KOHTPOJIIO
[MincymxoBwmit MakcumanpHa KiUIBKicTh 0amiB — 214 6amis
KOHTPOJIb
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