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ougpepeHyuan, obwas mMosiepaHMHOCMb JIUYHOCMU,
UHCMPYMeHMAnbHO-UCNOHUMebCKAas N0020MoeKd.

The article highlights the essence of the concept “future
music teacher’s artistic tolerance”; describes the main
characteristics of criteria and indicators; characterizes
the formation levels of future music teacher’s artistic tol-
erance; defines the diagnostic methods for the formation
levels of the following phenomena.
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teria and levels of artistic tolerance’s formation, seman-
tic differential, personality’s general tolerance, perform-
ing activities.
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acnipaHmeka kagheopu

meopii' i MeMOOUKU My3UYHO20 MUCMeUmMaa
IHcmumymy mucmeymsa

Kuigcekoeo yHigepcumemy

imeHi bopuca [piH4eHKa,

8UKNA0AY YHIBEPCUMEMCbKO20 KOMEOXy

OCOBJIMBOCTI ®OPMYBAHHHA
METOANYHOI KOMIETEHTHOCT!

MAVIBY THIX YYUTENIB MY3MKM

HA SAHATTAX 3 XOPOBOTO ANPUTYBAHHA

Cmammsa npuceadeHa 0cobusocmam GOpMy8aHHA
MemoOuY4HOI KoMnemeHmMHocmi MalbymHix yyume-
Jlie My3UKU HA 30HAMMAX 3 XOp0OB020 OUPU2YBAHHS.
Lli ocobnusocmi 8kasytome Ha me, wjo, Kpim 30amHocmi
6ymu e4umenaMU MY3UKU i MemMOOUYHO NpasusibHO
nposooumu ypoku 3 yv020 npedmema y wkosi, mad-
6ymHi ¢axisyi marome 6ymu 20mosumu 00 8edeHHsA
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NO3aK/IAcHoI (ceAmMa, KOHYepmu, memamuyHi ee4yopu)
abo 2ypmkogoi pobomu (xoposull Kosekmus, 80Kdslb-
HUU aHcam6b). [ToeOHaHHA MemoOUYHOI | haxosoi ckna-
008UX 8KA3YE HA B3AEMO38’A30K | B3AEMO3AIEXKHICMb MiXK
meopemuyHo Mad NPAKMUYHo OissibHicmio Malibym-
HIX ydumernie My3uKu.

Kniouoei cnoea: ocobnusocmi ¢opmysaHHs, memo-
OUYHA KOMNemeHMHICMb, Xopoee OUPUYBAHHS, CYMiXHI
MY3UYHI QUCYUNJIiHU.

IToctaHoBKka mpo6nemu. IIpobnema popmyBanHA
MEeTOJMYHOI KOMIIETEHTHOCTi Mail0y THIX y4nTe/IiB My3MKM Ha 3aHATTAX
3 XOPOBOTO JUPUTYBaHHA € aKTyalbHOIO, ajieé HEJOCTATHHO JOCIifIKe-
HOW. [IponoHyeTbCcA PO3IIAHYTH OCOOMMBOCTI GOPMYBaHHA METORMNY-
HOI KOMIIETEHTHOCTI, SIKi BIUIMBAIOTh Ha AKICTb MiIFOTOBKY MaiiOyTHIX
YYUTEiB MY3UKIA.

Amnamis pocmimkenp i myOmikamiit. MeTomnKy XOpOBOTO AVIPUTY-
BaHHA pocmimkysamu JI. Augpeesa [1], B. JKusos [2], A. €ropos [3],
M. Koneca [4], K. MarBeesa [5], T. CMmupHOBa[6]. ABTOpYK CTBEp/IKYIOTb,
1[0 Of{HUM i3 BaXXK/IMBUX NMUTAHb SKICHOI MiATOTOBKM MaiOyTHIX y4nTe-
B MY3UKI € MTaHHSI METOAMYHOI HifrOTOBKY Ta GOPMYBaHHS METO-
OVYHOI KOMIIETeHTHOCTi. OfHaK IIOf0 BUpillleHHA OCTaHHBOTO, TO LA
mpo6yema i1 1oci He cTama 06’€KTOM CIIeI[iaIbHOTO JOC/TI/[KEHHS.

MeToX0 CTATTi € BUAB/IEHHA 0COOMMBOCTEN (POPMYBaHHA METOHMY-
HOI KOMIIETEHTHOCTI IIpY BUBYEHH] JUCHUIUTIHN «XOpOBe IVPUTYBaHHA»
Ta BU3HAYeHHS IX BIUIMBY Ha GOPMYBaHHA METOAMYHOI KOMIIETEeHTHOCTI
MailOy THiX y4nTe/IiB My3UKINL.

3aBgaHHAMM CTATTi: YTOYHEHHS 3MICTy 3aIIpOIIOHOBAHMX OCOOMIM-
BOCTeI1, BUSHAYEeHHA IX BIUIMBY Ha iHTeHcmcbiKauiIO HaBYaJIbHOT'O IIPO-
11eCy 3 XOpPOBOTO IMPUTYBaHHA.

Bukmag ocHoBHoro marepiamy. HapuanbHa pgucnmmtina «Xopose
AVPUTYBaHH», AKa € 6a3oBoio npu niprorosui y BH3 maibyTHix yun-
TeTiB MY3VKY K KePiBHUKIB IIKi/IbHOTO XOPY Ta BOKaJIbHOTO aHCaMOITIo,
TiCHO ITOB’A3aHa 3 BUK/IAJJAHHAM i BUBYEHHAM TaKVUX AUCUMIUTIH, AK T€O-
pis Mysuku, combdemkio, rapMoHisa, ¢opremiaHo, aHaIi3 My3MYHUX
¢$bopM, YNTAaHHA XOPOBMX MAPTUTYP, XOPOBMIl KJIaC, BOKaJIBHMII KIIac,
XOpO3HAaBCTBO, apaH)XyBaHHA, Iefarorika, ncuxosnorid. BoHa crnpuse
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(OpMYBaHHIO V¥ CTYHEHTIB 3JaTHOCTI /{0 BOKa/JbHO-XOPOBOI i BMKOHAB-
CbKOI [IisI/IPHOCTI, @ TaKOXX MPAKTUYHOI poOOTM 3 XOPOBUM KOJIEKTHU-
BOM.

Hupueysanuns (Big wim. Dirigieren, ¢ppany. Diriger — «HampasnATy,
KepyBaTu»; axesn. conducting) TPakTYeTbcsl B My3WYHill eHIIVIK/IONE/il
AK OfMH i3 HAMOUIbLI CKIAZHUX BUAIB MY3MYHO-BUKOHABCHKOI Misi/b-
HOCTI.

MeTony4yHa KOMIIETEHTHICTh MailOyTHIX BumreniB Mys3uku ¢op-
MYETbCSI B TIpoLieci CIelia/ibHOI MY3M4HOI MiATOTOBKM (METOAMYHOI,
MY3UYHO-T€OPETUYHOI, IUPUTEHTCHKO-XOPOBOI, BOKa/JIbHOI, iHCTPYM€H-
Ta/IbHOI) i MoB’A3aHa 3 POPMYBAaHHAM €CTeTUYHUX NO3UIIN 10 My3Nd-
HOTO MMUCTELITBA.

Mait6yTHI BUIIyCKHMKM OBMHHI OBOTIOJITY METOAMKOIO 3 XOPOBOTO
IVPUTYBAaHHSA, METOAMKOI0 MY3MYHOTO BMXOBAHHA, METOJNVKOIO TPy
Ha OCHOBHOMY MY3MYHOMY iHCTPYMEHTi, METOIMKOIO BOKAIy, METONM-
KOI0 3 XOpO3HAaBCTBA; 3HATU MOXJIMBOCTI JAUTAYUX TONOCIB, NCUXONO-
rivHi if OpraHizaTopchki acekTy po6oTH 3i MIKO/IAPaMM, @ TAKOX Cydac-
HUJI MY3UYHMIT pemepTyap misa mkonApis. Ile mimkpecmoe Toit ¢akr,
o (GOpMyBaHHSA METOAMYHOI KOMIIETEHTHOCTI MailOyTHIX ydmreniB
MY3UKI HOTpeOye KOMIIEKCHOI MiITOTOBK.

Cepep mepiioyeproBux 3aBfaHb y 1iit cdepi HayKOBLi BUCYBAIOTb
TaKi: 3aCBOEHHS CTY[leHTaMM JIOCBifly XOpoBOi KylIbTypu (TeopeTmd-
HIIX 3HaHb, BOKaJIbHO-XOPOBOTO pelepTyapy, BUKOHABCHKOTO AOCBiAY);
PO3BUTOK i CTAaHOB/IEHHA OCOOMCTOCTI CTyHeHTa y IpOIeci HaBYa/b-
HOI iAZIbHOCTI; MiATOTOBKY O BUKOHABCHKOI, II€arOriYHOI giA/IbHOCTI
y cepi XOpoBoi TBOPUYOCT.

OBONOMiHHA CTyJeHTaMM JUCHUIUIIHM «XOpoBe IMPUTYBaHHA»
noTpiOHO mouMHaTK 3i 3Mil[HEHHs MeTOmMYHOI 6asum i 3acBOEHHs
METOLO/IOTO-TEOPETUYHOI YaCTUHM L€l OVCHUIUIIHN. 31106yTi Teope-
TUYHI 3HAHHA CTAHYTb OCHOBOIO /I IPAKTUYHOI IiATOTOBKM y4uUTe-
NiB My3uKM i IXHBOI 3JaTHOCTI peanidyBaTy HaOyTi 3HAHH:A, YMiHHA
i HaBMYKM Yy TTOfa/bIIil MefaroriuHin pismpHocTi. KopucHumn 6ynyThb
IUTAaHHA ICTOPMYHOIO PO3BUTKY AMPUIEHTCHKOIO MICTELTBA; TeOope-
TUYHUX OCHOB BUK/IalaHHA XOPOBOTO AMPUTYBaHHS; HayKOBUX JOCIi-
I>KeHb, HOBUX MiJXOAiB JO AUPUTYBaHHA; OKPEMMX METONVK HaBYaHHA
IVPUTYBAaHHIO; HAYyKOBO-METOAMYHOI Ta HaBYa/JbHO-METOANYHOI JOKY-
MeHTallil, MeTOAMYHNX PO3pOOOK i cTareil, MPUCBIYEHNX XOPOBOMY
IMPUTYBaHHIO.



704 NMPO®ECINHA MUCTELIbKA OCBITA | XYAOXHSA KYJIbTYPA: BUKJIUKM XXI CTONITTA

HapuyanbHO-MeTOOMYHA JliTepaTypa 3 XOPOBOTO JUPUTYBaHHA
MaTyMe IO3UTVMBHUII BIUIMB Ha (OPMYBaHHA MAalOyTHIX y4YuUTeNTiB
MY3MKM K KepiBHUKIB HIKiIbHOTO X0py. IIpani BifoMux XopoBUX gupu-
reatiB (M. Konecu, K. OnbxoBa, K. Ilirpoa, II. YecHokoBa) MaioTh
NPAaKTUYHY LiHHICTb 114 CTY[EHTIB, CHPUATUMYTb MOTVBallii HABYaHHA,
a TaKOXX MOAIa/IbIINM YCIIiXaM CTY/I€HTiB 3 XOpOBOTO AVPUTYBaHHA.

Mait6yTHiil ¢axiBelb IOBUHEH HABUUTUCh BCTAHOB/IIOBATY TBOPYi
/I KOMYHIKaTMBHI BiJHOCMHM 3 BMKOHABLAMM, KEepPyBaT! CIiJIKyBaH-
HAM CHiBakKiB 3i ClIyXayaMM, YiTKO i 3pO3yMiJI0O CTaBUTU BOKaJIbHO-
XOpOBi 3aBJaHHA, IPOABIATY B/IacHE BMiHHA C/IyXaTM, aHa/li3yBaTu
i KopuryBaTy BOKaJ/IbHe 3By4aHH: XOPY, CTBOPIOBATY CIPUATINBI YMOBI
IJ1A TBOPYOTO PO3BUTKY KOJIEKTUBY.

Pe3ynbraTyBHICTD (OPMYBaHHA METOAMYHOI KOMIIETEHTHOCTI y4u-
Te/TiB MY3MKY 3aJI©KUTh Bifli HAOYTHX CIeljia/IbHIX CTyXOBUX, BUKOHAB-
CbKMX, AVPUT€HTCHKMX i BOKaJIbHMX HABUYOK, KOMIIIOTEPHOTO apaH-
JKYBaHHS Ta 3BYKO3amNCy, TBOpYol iHTepnperanii i ¢anrasii Bumrens
MY3MKH, JIOTO CAMOBJOCKOHAJIEHH, IIiIHOI CIiBIIpalli BUK/Iajayda i cTy-
JIEHTIB.

CBol 3HaHHA, YMiHHA, HABUYKMY, 0coOuCTIiCcHI AKOCTI Ma1716yTHi BYM-
Te/li HaMaralTbCA 3aCTOCOBYBAaTM IIifi Yac HaBYaJbHOI IeJaroriyHoi
IPaKTUKY, 3[00yBaloyy MPAaKTUYHMII i opraHisauiitHuil JOCBif 3 mpo-
Be[IeHHA YPOKiB MY3MKM, BOKa/JIbHOI TYPTKOBOI poOOTH 3i IIKOIApaMu
Ta MT03aK/TACHNX BYXOBHIX 3aX0/[iB. BOHU Tako>x HaOyBaloTh BMiHHS 3Ha-
XOOUTU HeoOXimHmit iHpopMaLiifHUIl Ta HAYKOBMIT MaTepia A/IA HaIN-
caHHs pedeparis, JOIIOBifIell, aHOTAIIill Ha XOPOBMUIT TBip, 03HAIOM/IIOBA-
TICSA 3 METOAVYHVMMY PO3pOOKaMM 3 IIEBHOI TeMATUKM, Pi3SHOMaHITHUM
MY3MYHMM peNepTyapoM, TBOPYICTIO PiSHUX KOMIIO3UTOPIB, BiANbHICTIO
BiJOMMX Cy4YaCHMX YKPalHCbKUX XOPOBMX KOJIEKTMBiB, 3aCTOCOBYBaTU
TpaANLiiiHi Ta IHHOBALillHi METOAM HABYaHHA.

BupimenHs 1iei npo6semu norpebye 3HAYHUX 3MiH Y HaBYaIbHOMY
Ipolieci, HOIIYKy HOBMX MeTOAIiB, GpOpM i 3ac00iB HaBUAHHA 3 BUKOPIC-
TaHHAM Cy4acHUX iHPOpMaL[iIHNX Ta My3UYHUX TeXHOIOTii1, [HTepHeTY,
Be0-KBECTiB, CyJaCHUX MY3MYHUX IIPOTPaM /I 3aIICYy HOT, CTBOPEHHSA
BJIACHOI MY3UKU Ta IiCeHb, IX eJIeKTPOHHOI 0OPOOKIL.

OTxe, pO3ITAHYTI 0cOOMMBOCTI POpPMyBaHHA METONUYHOI KOM-
METEHTHOCTI, MPAaKTUYHUI HOCBiZ, OCOOMCTICHI sKOCTi, camocTiitHa
i IpakTMYHA HiANMBHICTD CTYHEHTIB, IX IIOCTiilHE CaMOBIOCKOHAJIEHHA,
MeTOfi4He 3a0e3IeYeHHA HaBYaJbHOTO IIPOLECY, a TAKOX Jianorose
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CIIIKyBaHHS 3 BUK/IafiadeM CIPUAIOTH POPMYBAaHHIO METOLMYHOI KOM-
IeTEeHTHOCT] MailOy THIX y4UTeNIiB MY3UKIL.

BucnoBku. IlpoBeseHe pocmimKeHHs ocobmmBocTeil  opmy-
BaHHA MeTOAMYHOI KOMIIETEHTHOCTI 3aCBi[uMsIo, 1110 IX BIPOBAKEHH
y HaBYaJIbHMII Ipolec crpuse iHTeHcudikanii HaBYaIbHOTO IpOLECY
3 XOpOBOTO AMPUTYBaHHA, AKiCHINM mifroroBui ManOyTHIX ¢axiBIis.
Ilomanpe JOCHi>)KeHHA IIAHYETHCA CIPAMYBATH Ha OHOBJIEHHS METO-
IVIKV BUKJIaZAHHA XOPOBOT'O IVIPUTYBAHHA.
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Cmamesa noceswieHd 0CcobeHHOCMAM (HopMUpPOBAHUS
Memooduyeckoli KomnemeHmMHocmu 6yoywux yyumerel
My3bIKU HA 3AHAMUAX NO XOPOBOMY OUPUXUPOBAHUIO.
Smu ocobeHHOCMU yKa3bI8armM HA Mo, 4Ymo, Kpome cno-
CoObHOCMU 6bIMb yyumenamu My3blKU U MemoouyecKu
npasusibHO NPo8oOUMb YpPOKU NO 3MoMy npeomMemy
8 WKoste, byoyujue cneyuanucmel 00/KHbl 6bIMb 20Mo8bl
K 8e0eHUl0 BHekaccHoU pabomol (NpAd30HUKU, KOH-
uepmel, memamud4ecKkue geyepa) usau Kpyxka (xoposou
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KoJ11ekmus, 80KasIbHbIlU aHcambb). CouemaHue memo-
ouyeckol U NpogeccuoHanbHOU cocmasniauwux yKa-
3bl8aem HA 83AUMOCBA3b U  83aUMO3d8UCUMOCMb
Mex0y meopemuyeckol U npakmudeckoli 0esmesibHo-
cmoto 6yOywux yyumerel My3biKU.

Knioueeble cnoea: ocobeHHOCMU HopMUpoBaHus,
mMemoouYeckds KOMNnemeHMHOCMb, Xopogoe OUpUXU-
pOBAHUE, CMeXHble MY3bIKaTbHble OUCYUNIUHbI.

The article is devoted to the features of formation
of methodical competence of future music teachers at
the choral conducting classes. These features indicate
that besides the ability to be teachers of music and
conduct methodically correct music lessons at school,
future professionals should be prepared to provide
extracurricular activity (festivals, concerts, theme parties)
or circle activity (choir, vocal ensemble). The combination
of methodical and professional components indicates
the interconnection and interdependence between
theoretical and practical activities of future music
teachers.

Key words: features of formation, methodical competence,
choral conducting, music related disciplines.



