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BOKAJIBHE MUCTELTBO TA PEIIEPTYAP Y CYHACHOMY
KYJbBTYPOJIOT'THHOMY INPOCTOPI EIIOXHU

Mema pooomu: ananmi3 CTaHy BOKaJBHOTO MHCTENTBAa  Kpi3b IPU3MY pemnepryapy sK BiloOpasKeHHs
KYJIBTYPOIIPOCTOPY, IO CIPHATHME BU3HAYCHHIO KOHIIENITY perepTyapy Ul BU3HAYEHHsI COLIAIBHOTO CTaHy KYJIbTYPH
enoxu. Memoo0onozis 00CaiodxHceHHA: TIONATAE B 3aCTOCYBaHHI KOMIIAPATHBHOTO, iCTOPUKO-JIOTIYHOTO METOIIB, a TAKOXK
EMITPUYHUX, 3arajJbHOHAyKOBHX (aHami3, cuHTe3) MeToniB. Haykoea woeusna: B ctatti 3po0ieHO crpoOy
MPpOaHaNIi3yBaTH  CHOTOJCHHHH CTaH BOKAaJbHOTO MHCTENTBa, a TAKOXX OCOOJNMBOCTEH pENepTyapHOi IMONITHKH
BrKOHaBIiB. OKpeMo 3po0leHO aKleHT Ha (hOpMyBaHHI Cy4aCHOTO KOHIIENTY pernepryapy. Bucnoseku: My3wuHHN
penepTryap iCHye B MPOCTOpI BIIMOBIAHOI €MOXH Ta € KOHIICNTYaJIbHHUM 300paKCHHSIM CYYaCHHX HOMY TMOMIA Ta
HacTpoiB y couiymi. BomHodac came dyepe3 BOKajJbHE MUCTEUTBO, SIK TaKe, IO MOB' si3aHe 3 BepOAIbHOIO CKIIAJI0BOIO,
MOXIIMBE HaHOLIbII MOBHE BTUICHHS KYJIbTYPOIPOCTOPY €MOXH. BoKajibHe MHCTENTBO SIK Take, IO € MO3UIIHHO
JOCTYITHUM JIIOJICTBY Ta IMaHEHTHOIO O3HAKOK apXETHIiB YKPaiHChKOI MEHTAJbHOCTI, a TAKOXX HAaJa€ MOXKIJIHMBOCTI
4yepe3 Mij00p penepryapy akTyaidi3yBaTW THTaHHS MEX HaJliHAMBIAYaJbHUM, COLIaJbHUM, ICTOPHYHHM JIOCBIJOM
ocobucTOCTel B MEBHOMY MOJI KYJIBTYPH SIK BU3HAYaJIbHOIO JUIsl IETEPMiHYBaHHS XapakKTepy MisUIbHOCTI Ta Mi3HAHHS
ApXETHIIOBUX CKJIAJIOBUX Y KYJAbTYPOTBOPYHMX IIpoOIecax, SKi 3/aTHI BiAOMBATH I1HIWBIIyaJIbHO-HAI[IOHAIBHUN Ta
3arajJbHOCBITOBHI KOHTEKCT.

Kniouosi cnosa: my3nanmii penepryap, BOKaJbHE MUCTEITBO, aPXETHII, YKpaiHChKa MEHTaJIbHICTb.

Jeonmueea Cogus Jleonuoosna, cmapwiuii npenooasameib Kageopvl akaoemuyecko2o u 3CmpaoHo20 80Kald
HUncmumyma uckyceme Kuesckozeo ynueepcumema umenu bopuca I punyenxo

BokaJjibHOe HCKYCCTBO M penepTyap B COBpeMEHHOM KYJIbTYPHOM HMPOCTPAHCTBE MOXH

Leab padoThl: aHaIM3 BOKAILHOTO HCKYCCTBA CKBO3b MPU3MY perepTyapa Kak OTpaKeHUE KYJIbTypOIpOCTOpY,
4ro OyHeT CHOCOOCTBOBATh OIPEACICHHIO KOHIENTa pernepTyapa Ui OMNpENeIeHUs COLHAIbHOTO TIONOXKCHUS
KYJIbTYpbl OJMOXH. MeTOM0J0rusl MCCJIeA0BAHMSI: 3aKIIOYaeTCsl B MPUMEHEHHH CPAaBHUTENBHOTO, HCTOPUKO-
JIOTHYECKOr0 METOJIOB, & TAaKKe IMIHMPHYECKUX, OOLICHAYYHBIX (aHasM3, CMHTe3) MeronoB. Hayunas HoBu3Ha: B
CTaThe CZeJIaHa MONbBITKA MPOAHATM3UPOBATh CErOAHAIIHEE COCTOSHUE BOKAIBHOI'O UCKYCCTBA, a TAKXKE OCOOCHHOCTEH
perepTyapHON MOMUTHKK ucnonHuTened. OTIENbHO CHENaH akIeHT Ha (OPMHUPOBAHHHM COBPEMEHHOI'O KOHIIENTa
periepTyapa. BuIBoabl: My3bIKaIbHBIN penepTyap CyHIECTBYET B MPOCTPAHCTBE COOTBETCTBYIOIICH SMOXU M SIBISETCS
KOHILIETITYaIbHBIM H300paKEHHEM COBPEMEHHBIX €MY COOBITHIA M HACTPOCHUII B colimyMe. B To e BpeMsi IMEHHO U3-3a
BOKaJIbHOE HMCKYCCTBO, KaK TaKOBOE, YTO IMOBS3KaM CBSI3aHO C BepOaJbHOW COCTAaBJISIIONICH, BO3MOXKHO Haubosee
MIOJIHOE BOIUIOLIEHUE KYJIBTYPOIIPOCTOPY 3MOXH. BOKalbHOE HCKYCCTBO KaK TaKOBOE, YTO SIBIISIETCS] MO3MIMOHHO
JOCTYITHBIM ~ YEJIOBEYECTBY M HMMMAHEHTHBIM IIPH3HAKOM apXETHIIOB YKPAMHCKOW MEHTaJbHOCTH, a TaKXe
MPE/IOCTABIISIET BO3MOXKHOCTH 4epe3 MoA00p perepTyapa akTyalu3MpoBaTh BOMPOC T'PaHMI] HAJAWHIWBUIYAIbHBIM,
COLIMATIbHBIM, HCTOPUYECKAM OIBITOM JIMYHOCTEH B OINPEICICHHOM IOJNE KYJIbTYPhl KaK OIPEACNSIONICro s
JICTEPMUHUPOBAHKS XapakTepa ACATEIbHOCTH W TO3HAHUS APXETUIHMYECKUI COCTABISIONIMX B KYIBTYPOTBOPYUX
Mpoleccax, KOTOPbIe CIIOCOOHBI HOCUTh WHIUBHYaIbHO-HAIHOHATIBHON 1 OOIEMHUPOBON KOHTEKCT.

Knroueeble ciosa: My3bIKaJIbHBIN penepTyap, BOKAILHOE HCKYCCTBO, apXETHII, YKPAHMHCKAsI MEHTAIbHOCTb.

Leontieva Sofia, Senior Lecturer, Department of Academic and Pop Vocals, Institute of Arts, Kiev University
named after Boris Grinchenko

Vocal art and repertoire in the contemporary cultural space of the era

The purpose of the article is the analysis of the state of vocal art through the prism of the repertoire as a
reflection of cultural space, which will help define the concept of the repertoire for determining the social status of the
culture of the era. The methodology of research is to apply comparative, historical-logical methods, as well as
empirical, general-scientific (analysis, synthesis) methods. Scientific novelty. The article attempts to analyze the
present state of vocal art, as well as the features of the repertoire of artists. Separately, the emphasis is put on the
formation of a modern repertoire concept. Conclusions. Musical repertoire exists in the space of the corresponding era
and is a conceptual image of contemporary events and mood in society. At the same time, it is precise because of vocal
art, as being connected with the verbal component, perhaps the most complete embodiment of the cultural space of the
era. Vocal art as being positionally accessible to mankind and an inherent feature of the archetypes of Ukrainian
mentality, as well as providing opportunities through the selection of the repertoire to actualize the issues between the
subindividual, social and historical experience of individuals in a particular field of culture as a determining factor for
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determining the nature of activity and the knowledge of archetypal components in cultural cooking processes that can
carry individual, national and global context.
Key words: musical repertoire, vocal art, archetype, Ukrainian mentality.

Ha erami cydacHOro po3BHTKY HAayKd BHHUKA€ HEOOXIOHICTh BHBUEHHsS BOKAJIbHOIO MHCTELTBA Ta
npo0JeMH KOHIENTY perepTyapy BOKANiCTa sSK TEBHOTO KYJIbTYpOreHe3y CYCIIbCTBa, L0 MepedyBae B
KOHTEKCTI colliaibHuX 3MiH. Li 3MiHN BinOyBatoThCs B 30BHILIHIX (pakTopax OyTTs Ta EBHUM YHHOM BILTUBAIOTH
Ha CTBOPECHHS HOBHUX TPEHMAIB Y KYJIBTYPOTBOPUIM JKHTTEALUIBHOCTI OCOOMCTOCTI My3HWKaHTa. B ymoBax
BIICYTHOCTI YIiTKOrO TPOTHO3YBAaHHS MaiOyTHBOI'O KYJIBTYPOIIPOCTOpPY IEpell BUKOHABIIEM CTOITh 3aBIAaHHS
BHOKPEMUTH HaWOUTBII YCIIIIHI BEKTOpH Jyis mpe3eHTamii cebe mepen myOmikoto. OpraHizamiiiHicTe Ta
KOHIENTYAIBHICTh pEnepTyapy B TAKOMY KOHTEKCTi CTa€ THM IHCTPYMEHTOM, SIKHH J03BOJISIE BiioOpaskaTu Ta
YaCTKOBO TepeadayaTy BCi CyyacHi KOMITIOHEHTH, MOJIEII Ta TUITH COLIIyMY.

VY cydacHOMY HAyKOBOMY MHUCTEIILKOMY TIPOCTOPi OUIBIIICTh AOCTIKEHb, SIKi ITOB’s3aH1 3 TEMOIO BUOOPY
periepTyapy, IPUCBSYCHI BUPIMICHHIO TEPEIyCIM METOAMYHUX 3aBJaHb, a CaMe KOMIUIEKCHOMY (POpMYyBaHHIO
BOKaJIbHO-TEXHIYHUX 1 Xya0kHiX HaBuuok Bokajicra ( I1. Biapao-I'apcia, E. Kapyso, M. [loners-Tecceep, M.
Mukuma, JI. [mitpieB, 1. Mopo3zoB Tta inmnL). [lutaHHs QopMyBaHHS BOKaJbHOI KYJIBTYPH CITiBaKiB
BHCBITIIOBAIMCS B TPAIIX YKPAiHCHKHX 1 KHWTalichbkux aBtopiB: B. AnTonrok, JI. Bacuienko, H. I'pebGentok.
BuBueHHsS 0COOMMBOCTEH CIIEHIYHOI MIArOTOBKM BHUCBITIIEHO B mpaisx I. [lumina, A. ABmiescbkoro. IIpore
HAYKOBI 3acajy MOJEpHI3allii HABYAILHOrO IMPOLECY Ha 3aHATTSIX 3 BOKAIy B CHCTEMI MY3WYHOI OCBITH HE
BHCBITJIIOIOTh 3HAUEHHS PerepTyapy SK BiOOpakeHHs! Cy4acHUX TEHJICHIIIM B KOHTEKCTI riodai3arii came Ha
KOHILIEPTHIH ectpai. Lle # 3yMOBJIOE aKTyaIbHICTh TAHOTO JTOCITIKEHHSI.

B KkoHTEKCTI 3a3HaYEHOr0 OCHOBHOIO METOI0 CTAa€ BHCBITIICHHS OCOOJMBOCTEH BOKAILHOTO MUCTEIITBA B
KOHTEKCT1 (popMyBaHHS perepTyapHOro KOHIIEMTY.

Iporec ineHTHdiKaIi 0COOMCTOCTI BOKaJicTa iCHYE B TIpOIecax KYJIBTYPHOI CIUTBHOTH SIK OCHOBHOT'O
MPOBIIHUKA TioOamizamiiianx TpaHcdopmariid. Yepes yHidikario 3pa3kiB MacoBoi KyJbTypu BiIOyBaeThCs
AKTHBI3AL[iS MICTELHKIX 3B I3KiB LTICHOr0 YHIBEPCAIBHOrO BCECBITHROIO KYJIBTYPOIPOCTOpY. MaeTsest mpo Te,
10 MY3WYHE MHCTELTBO, 30KpEMa BOKAJIbHE, ICHY€ SK II€BHA KOMIIOHEHTAa, L0 BHUCBITIIOE JIIOACHKE
CBITOCTIPHMHSATTS B OCHOBHHX CBITOBHX PENITisX, B PI3HUX TYMaHICTHIHHUX KOHIIEIIIISAX, TOOTO BiATBOPIOE 00pa3
€TMHOTO IUTICHOTO CBITY.

Ile oOrpyHTOBaHO MOCTYITHICTIO BOKAJIBHOTO MHCTEITBA I BCIX BEPCTB HACEICHHS, HOro
KOMYHIKaTHBHICTIO. KOMyHIKaTHBHA CKJIaJioBa BOKAJHHOIO MHCTEITBA BHCTYIA€ SK KOHCTATAIllsl aKTHBHOTO
mporiecy ¢opMyBaHHS MHCTEIFKOr0 TipocTopy. CriiBambka BHKOHABChKA TPAIWIlsT KOXKHOTO HApOmy Mae
VHIKaJbHE HalliOHAIbHE KOPIHHS Ta (JOPMYEThCS HE TUTHKY B CIPUSTIMBUX YMOBAX, a IHO/I BCymeped iM [2].

Omxe, 3 BUKOPHUCTaHHSAM 3B SI3KIB JIFOJCTBA 3 TPAAMIUEIO CHIBY, 3 TOKIHHAM OyIb-AKOI JIOAWHHU IO
MCEHHOT KOMYyHIKaIlii (popMyeThCsl TIeBHA TpaauIlisi, fAKa # T03BOJNSIE BH3HAYATH HAIUIO, KYJIBTYPY, €HOXY.
Jlo3Boiste BCTymaTkh B MDKKYJABTYPHHUH Ta MDKYACOBHH [Tiaior, (opMye KOMYHIKAaTHBHI 3B’SI3KH JIIOJICTBA B
LLTOMY.

Peanizamis 11i€i KOMyHIKaI[ifHOI CKJIQJ0BOI MONATAE y BTUIEHHI MY3WYHOIO Martepiaiy, SKAM BOJOIIE
BOKAJICT, y TIEBHUH perepTyap. PerepTyap B CBOIO Uepry 3aJIeKUTh Bil 0araTh0X YAHHHUKIB — BiJ] BAKOHABCHKHN
MOXITBOCTEH, yIo100aHb BOKAIIICTa, Bijl THITY KOHIIEPTY, BUMOT ITyOITIiKH, COIATbHO-ICTOPUYHOTO KOHTHHYYMY
tormo. TobTo, uepe3 myOIidHe BUKOHAHHS BOKAJILHOTO PENepTyapy (YM MPOCTO CIIBY) IMAHEHTHO (POPMYEThCS
3arajJbHAM TBOPYHMI KOHIIENT HAsBHOIO 4Yacy, pENpe3eHTallisi TBOPYOCTI TPH ACHMUIAIS OKPEMHX
XapaKTepUCTHK TBOpiB mucrenTsa. [7,C.380]. BukoHaHHS Mae MyOTidHHI XapakTep, NI PiBEHb perepryapy
MTOBWHEH OYTH KOHIIENTYaIbHO OaraToykaHpoBUM (DEHOMEHOM, IO 3[aTHHI TepeaTH My3HIHO-XYAOKHIA 00pa3
yepes3 ysBY CITiBaKa Ta peasli3allito KyIbTypHHX TOTped Harliil Yepe3 3AaTHICTh J0 KUBOTO TepeBTiieHH [6, 38].

Periepryap Bokamicra € TpaIuLiiHOIO O3HAKOI Yacy, a ChOTOAHI ameioe 0 apXETUIOBOCTI B
IHTEIEKTYaJIbHUX 3100yTKaX YKpaiHChKOI MEHTaJbHOCTI. [Ipu oMy came BOKAJIICT B YCi 4acH 4epes penepryap
OyB HOCIEM-PEITPE3EHTAHTOM HAWTHITOBIIIINX PUC COIIaJIbHO-ICTOPHYHOTrO KOHTHHYYMY. B ymMoBax rmobarizarii
3MiHH, IO BiOyBalOThCS B MECTEITBI, IMILTIIIUTHO TSDKiFOTH O HOBUX «(hOpM TONaHHS 00 €KTIB Ta MPEIMETiB
MUCTEITBA SIK Ha CTPYKTYpHOMY, Tak 1 Ha 3micToBoMy piBHAX» [3, 380], 1 e MpOSBISETHCS TEpexyciM y
penepryapi My3uKaHTa.

Ha pi3Hux eramax BuOip penepryapy CTBOpPIOE OcOOJIMBY (inococbKy KoHUENLito OyTTs, momae
yCTaJlleHe BIANOBIIHO A0 motped couiymy cBiTormsiaHo-nudepeHuiioBane 0aueHHs! CycliibcTBa. To0TO uepes
penepryap, SIK 03HaKy CBOI'O 4acy, 3po0JIeHO aKIEHT Ha IEBHI 3MICTOBI yHiBepcaiii icropuuHoro nepiony. Bee
YacTille MU MOKEMO OauuTH MepekIal iIHCTPYMEHTAILHOI MY3HKH JUTsl BOKaJIbHOIO aHCAMOJIIO Y /TS BOKAIICTa
3 KOHIIEPTMEHCTEPOM.
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CroroiHi BUHMKa€e NOTpeda BUKOPUCTAHHS BCHOI0 apCceHaly BOKANBHHX 3410HOCTEH Ta BMiHb: KJIaCHYHO-
aKaJeMIYHUX, ECTPaIHUX, CTAPOBUHHO-HAPOJHUX BOKaNbHUX 37i0HOCTei. LIlnpokuii pernepTyap € 03HaKOO 4acy,
Jie MOKHA BOAUaTy NIEBHY CHHEPTiI0 BCHOIO, IO ICHYE, ISl BUXOAY Ha €BPOINEHCHKY apeHy Ta KOMYHIKAIilo Ha
BCIX KyJIbTYPHHX PIBHSIX.

Cepen penepTyapHHX CKIaJOBHX BOKAJICTa IUTKOM JIOTTYHO BHOKPEMITIOKOTHCSI OIMEPHI TBOPH, IICHI,
POMaHCH, a ChbOTOJIHI BXK€ i TIepekIIaii iHCTPYMEHTAIbHOT MY3UKH. AJie HalIIiKaBilIMM € Toi (aKT, IO ChOTOMHI
BOKAJTICT HE MOYK€ JI03BOJIUTH 001 CITiB TUTBKH B OIHIN IUIOMMHI perepTyapHoro OyTTsi. B cydacHoMy MucTenTsi
MH Bce OiTbIIe CTHKAEMOCS 3 HEOOX1THICTIO BBEACHHS YKPaiHCHKHMX 3pa3KiB BOKaJIbHOIO MUCTENTBA. [ OIOBHUM Y
IBOMY KOHTEKCT1 [TOCTa€ HEe BUKOPHUCTAHHS BXKE BIJOMUX HApOJHHUX TBOPIB, a MOLIYK T a BBEACHHS B perepTyap
HOBUX aBTOPCHKUX BOKAJIBHUX TBOpIB. CaMe Takui MifXin € SIBHUIIEM, IMAHEHTHO CIIPSIMOBAaHUM Ha BUSBJICHHS
COLIATbHO-ICTOPUYHUX Ta KYJbTYPHO-IHTEIEKTYalbHUX 3100YTKIB HaITii.

Crorogni B ymoBax mioOamizallii Bce OUIBII BaXKJIMBUM IIOCTAa€ caMe HEOOXITHICTh (OpMYBaHHS
HAIllOHAJTBHOI €HOCTI, SIKa B YMOBaxX TpaHC(OpMAIHHUX 3MIH Ja€ 3MOTy TpeICTaBHUKAM IEBHOI KpaiHH
imeHTUdiKyBaTH ceOe B MEXKax BCECBITHHOrO miodanizoBaHoro mpoiecy. Came 1[bOMY CIPHSITUME BOKAJIbHE
MUCTEIITBO, SIKE Yepe3 KOHIIENT perepTyapy 3laTHE aKyMYJTIOBATH CKIIAIHUN, «COOOPHHID CHMBOJI YKPAaTHCHKOT
Hamil, A€ TpajWIiiHUN, apXeTUIOBHH B3ipellb HAPOJHOrO TBOPY B Cy4acHiii oOpoOmi abo aBTOPCHKUM
periepTyapoM, ameiroe 10 €BPONECHCHKUX CepeTHbOBIUHMX 00pa3iB Bokaiticta «Opdes myln Ta BTUTIOE CydacHi
TEHJICHIIIT CIY)KIHHS 3arajJbHOCBITOBOMY COIiyMy TpH 30€peKEHHI TJIOKaJbHOI HAI[IOHAIBHOI CKIIAJIOBO.
[HIIMMH c10BaMI, BHOKPEMITFOETBCSI HOBHI 00pa3 YHIBEPCAIBHOrO BOKAITICTA, SIKUM JICIIO CHHKPETHYHO TIOEHYE
KJIacH4YHE YSBIICHHSI TPO YKpaiHChKE MECTEITBO 3 iJe€l0 TIOBHOIO OHOBJIGHHSI J]AHOI MUCTEIBKOI chepH
BIZITOBIHO JI0 CBITOBMX TE€HIAEHIIIM.

["oNOBHOIO YMOBOKO iICHYBaHHS TOTO Y IHIIOTO MUCTETBA € HOro BHYTPIIIHS CYTHICTB, IO PEIPE3eHTYE
MOTpeOU COLIIyMY Ta € BIIMOBIIIIO Ha MOIKT, SKUH LIeH coriyM 1 hopMye.

ChOrojiHi, HE3BaOXKAIOUM Ha IIBHIKOIUIMHHICTH Ta 3MiHY cdep 3allikaBIeHOCTEH, Ha TepImuid IUIaH
BUXOIMTH MoTpeda Mouryk 3acoOiB ineHTHdIKaIii cebe 31 cBiTOM Ta cebe 31 CBOEIO HAINEI0 Ta BOJHOYAC
YHIBepcaJIi3ariss MUTIIA SIK TIPOSIB T100aTi3arlii JIF0ICTBA.

Take cTaHOBHIIE IIJIKOM JIOT1YHO BiIIIOBIA€ HOBHM COINIATBHO-TIOTITHIHAM Ta KYJBTYPHAM yMOBaM B
YkpaiHi. BokambsHe MECTENITBO Ta perepTyap BOKaJIiCTa B TAKUK CIIOCIO amesTioe 0 TTO3HIIN CHMBOY HE TUTBKH
VYkpainu, a i ckopirie g0 toro, mo y O. JloceBa Mae Ha3By «MHCTEITBO apXETHITY», IKE BioOpaskae HaWBHUIII
3M00yTKH IHTEIEeKTyalisMy nwmBLTizamii [5, 198]. Bcee me 3abesmedye MUHAMIKY BOKAIBLHOTO perepTyapy
BOKaJIiCTa Ta H0ro BUXi/l HA HOBUM 3MICTOBO-SIKICHUH 11a0€Nb.

3aBIsIKH 3aIiKaBJIEHOCTI CYCHUIHCTBA BOKAJBHUM MHCTEITBOM (DOPMYETHCS KOHIIGHTpAT TMEpPBICHOTO i
cydacHoro mucieHas. Came B IIbOMY KOHIIEHTPATI MOJKHA 3HAWTH BCl KYJIBTYpPHI 30irM Ta TIEpeTHHN YKPaiHCHKOT
Ta CBITOBOI MeHTaITFHOCTI. OTKe, My3HKa 3arajbHOIIOCHKOrO PIBHS OTPUMYE HOBE BUKOHABCHKE PIIlIEHHS came
B 3By4aHHI BOKAJICTIB y KOHTEKCTI Pi3HUX perepTyapHIX KOHIIEITIIIH.

SIcKkpaBUM TIPUKJIAJOM KPEaTMBHOTO KOHIENTY perepryapy y BOKaJbHOMY BHKOHABCTBI Ha
3arajJbHOCBITOBOMY piBHI (WIEThCS TMPO TOMYJISIPHI W yCTaneHi B CBITOBOMY KOHTEKCTI MY3WYHI TBOPH) €
BUKOHAHHS BOKJIBHUM aHCAMOJIeM IHCTPYMEHTAIBHOI0 KJIACHYHOTO PEIepTyapy B apaHKyBaHHI.

Take BTiIEHHS CHpsSMOBaHE Ha BHCBITIICHHS MOXIIMBOCTEH BOKAILHOTO MHCTETBA Yy BHUPIl €BOIOIT
KOHIICTITYalbHUX 3MiH. B OCHOBI Takoro pemepTyapHOro Ta BHKOHABCHKOIO HAamlpsIMKy € TmoTpeda B
KpeaTHBHOMY, CY9aCHOMY TOIIsIi Ha (JOpMYBaHHS HAIIOHANBHOI IIGHTUYHOCTI Ta BIAPOMKEHHI MDKCBITOBUX
3B’s13KiB. BOKanbHE MHCTEITBO Ta KOHIIENT TAKOrO PEIepTyapy IOCTAE K YHIBEpCAIBHUI IHCTPYMEHT Ta 3acio,
SIKAW TIIXOMUTH SIK JUTS aBTEHTHYHUX HAPOJHHX TTiCEHb Ta BTUIEHHS YCTAIIGHUX 00pasiB, SKi HECYTh CYCIITBHO-
icTopruHe 3Ha4YeHHs Il Oy/Ib SKOI Hallii, TaK 1 Ul CTBOPEHHsI COVEr-Bepcii CBITOBHX XiTiB Ta YKPATHCHKHX
TBOPIB Yy CydacHOMY (popmari, o poOUTh Iie I[IKaBUM Ha 3arallbHOCBITOBOMY piBHI. Lle He Tinbku mo3BOISIE
BBECTH YKPaiHCbKY MY3WKY B CBITOBHI BOKaJIbHHI 00ir, a i opMye HOBHI «IIPOTOTHI YKPATHCHKOI JIFOJMHH,
sKa € TPAJULIMHO YCTAJIEHUM 00pa3oM €BPOIEHCHKOr0 IPOMAJITHUHA, SIKWI 3HA€ Ta MOBAXKA€E CBOIO ICTOPUYHY
am’siTh, aJie He HaMaraeThes 1l BUHOCUTH Ha MOKa3, IIaHye CBOE MUHYJIE Ta ChOTO/ICHHS [4].

Otxe, CydacHUH CTaH KyJIbTYPU XapaKTepU3YeThCsl peHOMEeHaMu Tiro0ati3aii, BiTdy>KeHHS, TOIIYKY
0COOMCTICHOI Ta KyNbTYpHOI ifeHTH(iKaIii, MaHIMysAIil CYCHIbHOK CBIJOMICTIO, MacoOBOCTi. BokanbHe
MHCTELTBO Ta perepryap ICHYIOTh Ha piBHI HOyMeHa Ta (eHOMEHa, W BOKaJlbHE MHCTEHTBO CTa€
MIPUXOBAHOI CYTHICTIO OCOOMCTOCTI, SIKa IMOEJHYE B o0l ¥ MpeIcTaBHUKA CYYacHOTO COIiyMy, W HOCIS
MUCTELBKUX 37i0HOCTeH, e MHCTEUTBO — e cdepa, SIKy MOXKHAa OCATHYTH B IPOILECi HOro rimOOKoro
BHBYEHHS, OCMHUCIICHHS, YMOTJISAHOrO cnorisaanHs. B cBoro vepry penepryap HaOyBae puc eHOMEHy sK
TaKW#, 0 BIUIMBAE Ha OPTAHH YYTTS K 30BHILIHIA MPOSB MY3UYHOT MOBH Y BUIJISAI BEPOAILHOTO TEKCTY.

Penepryap B 3a3HaU€HOMY KOHTEKCTi OBHHEH 0a3yBaTHCS BIAMOBIIHO J0 MOXKJIMBOCTEH BHUKOHABIIS
Ha TaKHUX PIBHAX, K 0a30BUH, KIacCHUHHUH (yMiHHS BUKOHYBAaTH ONIEPHHUM perepTyap) Ta Horo ocy4acHeHuin
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aHasnor. CpOro/iHiI BCe YacCTillle MU CTUKAEMOCS 3 CUTYAIli€lo, KO aKaJeMidHa My3HWKa MoTpeOye MeBHOro
«TOJIETHIEHHS» 3 METOI0 pO3IIMpeHHs ayauTopii. [liAroToBneHy 3amikaBieHy ayguTOpil0 3MIiHIOE
rio0alizoBaHe CyCIIIBCTBO, SIKE B CBOIM OUIBIIOCTI MOTpedye HOBUX PI3HOBUAIB KIACHYHOTO craiky. Bcee
IIe TOCTPO aKTyali3ye MUTAaHHS MEXK BIUIMBY HaJIHIWBIIyalbHOIO, COIIAIBHOIO, ICTOPUYHOTO JOCBiITY
KyJbTYPH SIK BU3HAYAJIBHOTO 0araTOBUMIPHOTO MOJISl JeTepPMiHYBaHHS XapaKkTepy isUIbHOCTI Ta Mi3HAHHS U
pOIi MEBHUX apXETUIIOBUX CKJIANOBUX Y KyJIbTYPOTBOPUYHMX MpOIECcax, sIKi 34aTHI MICTUTH iHAMBITyalbHO-
HAI[IOHAJILHUN Ta 3aralbHOCBITOBHI KOHTEKCT. L{e n03BoIIsi€ MO-HOBOMY IMOTIISIHYTH HA HAPOAHY MY3UKY Ta
CIIpUSIE TMOCTYOBOMY MOLIMPEHHIO 00pa3y BOKAIICTa Ta KOHIIENITY perepTyapy K YHIKaIbHOrO i BoIHOYAC
YHIBEPCAIBHOTO COIaJbHOTO 1HCTPYMEHTY. B ymMoBax riobanizailii Cy4acHOro KyJIbTypOIIPOCTOPY BUHHKAE
HOBHH pakypc pO3yMiHHSI crenr(ikd BOKaJbHOTO MHCTENTBA Ha KOHIIENTYaJbHO HOBOMY, SIKICHOMY,
KpeaTuBHOMY piBHI. ChOTOJIEHHI pealtii J03BOISIOTh YIIEBHEHO CTBEPDKYBATH PO HasIBHICTH iH(OpMAIliHO-
Opi€HTAIlIfHUX Ta aHANITUKO-KPEaTHBHHX MOXIMBOCTEH pemepryapy. My3WuHe MHCTENTBO BOKaly Ta
KOHIIENT BOKAIILHOTO PENEepTyapy CTBEPKYEThCS SIK HEBIJ' €MHA CKIIAJIOBa Cy4acHOI'O0 KYbTYpOIIPOCTOPY,
siKa, 3 OHOro OOKy, CIIpHsi€ MPATrHEHHIO JI0 KyJAbTYpHOI iHTerpamii (SK yHiBepcalbHHI iHCTPYMEHT), a 3
IHIIOTO MparHe A0 3aXHUCTy HaIliOHAJbHHUX MPIOPUTETIB Ta I[iHHOCTed. My3ndHa pedIiekcis Ha MpoIecH
rio0asizallii B rajy3i penepryapy ChOrojHi BUXOIUTh Ha TOM PIBEHb, KOJIM EIITapHE KJIaCHYHE MUCTEITBO
ICHye TOpsJ 13 MOMyJIAPHUM, 30epirarouyd IMaHEHTHO COIliaibHI 3B’SA3KM 3 TOTpedaMH CyCIiIbCTBa B
rI100ali30BaHOMY CEPEJOBHUIII OYTTSI.
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