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JlociKeHo BILIMB aHIJIIMCHKOTO MUCTENTBA BIKTOPIAHCHKOT IOOM HA TBOPYICTh MPEICTABHUKIB YKPaiHCHKOTO,
MOJILCBKOTO Ta POCIHCHKOTO MHCTEITBA MEXKi CTOMNITh. [IpoaHaii3oBaHO BIIMIHHOCTI y BTUICHHI AEKaJICHTCHKHX M
CHUMBOJIICTCHKHUX TCHIICHIIIH, SKI Oy/IM XapaKTepHi JJIs KOKHOI 3 3a3HAUYCHUX KpaiH. 30KpeMa, pO3MJISHYTO CTHIICTHYHI
pereniiii MUCTeLTBa pyXy npepadaenitie Ta rpadiku O0pi bepacnes y TBopax MuTIiB 00’€qHaHHS «MHpP UCKYCCTBaY,
MOJIbCBKUX 1 YKPaiHCBKUX XYJOXHHKIB-CHMBOJICTIB, a Takok poOotax Binbrenmbma KoTapOiHCHKOro SIK €IMHOTO
NpEICTAaBHUKA JACKATaHCY B YKPAiHCBKOMY 00pa30TBOPYOMY MHCTEIITBI.

Knrwuosi cnosa: nexanasc, cCMMBOII3M, rpepadaenity, fin de siécle, Anrmis, Ykpaina, [Tonbuia, Pocis.

Ilocmanoexa npobaemu. AHTTIHCBKE MUCTENTBO JIpyroi moi. XIX — moyatky XX CT. Mano MOTY>KHHH
BIUTUB HA €BPONEHCHKUX MUTIIB 1HIIKX KpaiH. 30KpeMa, TBOPUICTh Xy I0KHUKIB-IIpepadaciTiB, y Akiil 0epyTh
CBili TMOYATOK JEKAJCHTCHKI TECHICHINII, CTajla TOJIOBHHM KaTali3aTOpOM 3MiH akKaJeMIYHHUX TPAIUIii y
mucrenTsi. Hampukinm XIX cT. pociiickke mucrenbke 00’eqHaHHS «MHp HCKYyCCTBay, TOYaio aKTUBHO
MOMYJSIPU3YBATH AHTIIICEKE MHCTEITBO BIKTOpiaHCHKOI MoOW. Bingrak, 3 orimy Ha TOTOYacHy TIHOOKY
IHTErPOBAHICTh YKPAiHCHKUX Ta MOJBbCBKUX XYAOKHHUKIB Y POCIMCHKMH KyJIBTYpHIH NPOCTIP MHCTELTBO
npepacgaeiTiB Ta IX MOCIJOBHUKIB BiIOMIIOCS Ha TBOPYOCTI 0araThox i3 HUX.

Mema cmami — npoaHaiyBaTH BIUIMB aHIIIHCBKOro MucTenTBa Apyroi moi. XIX — mou. XX cT. Ha
TBOPYICTh MUTIIB YKPaiHCHKOTO, ITOJIBCHKOTO Ta POCIHCHKOr0 MUCTENTBA AEKaAaHCy i CHMBOII3MY.

Buxnao ocnosnoco mamepiany. Cuimom 3a THM, SIK €BPONEHCHKE CYCHUIBCTBO ONHHMIOCH CEpe
yJIaMKiB CTapuX CBITOIVISAHUX MiABaIMH, YHACTIJOK 3MIiHH CTaJUX YSBJICHb PO CBITOOYAOBY 1 Kpaxy
PEIIrifHUX i7iealliB, Y HbOMY TTOYQJIA IMUPUTUCH 3aHETIAHUIIbKI HacTpoi. YiTke yCBiIOMIIEHHS BUYEPITHOCTI
KIaCHYHHUX XYMOXKHIX (opM, a TaKkoK MO3UTHBICTCHKOI Tpajaulii, sIka CIHMpanach Ha palioHAI3M i JOTIKY,
MPUHECIIO B MUCTELTBO €CTETHKY IeCHMi3My. 3 OISy Ha Te, IO POCIHChKE MHCTENTBO TOTO dacy Oyio
HEPO3PUBHO IOB’sI3aHE 13 3aXiTHOEBPOMNEHCHKOI KyIbTYpOI0 Ta $itoco(ChKO0 TyMKOIO, TeKaJeHTChKI i1ei
OTPUMAJIH BIATYK Y TBOPYOCTI HU3KH POCIHCEKUX MHTIIIB.

Hatomicte B VYkpaini Tta [lonmpim JOMiHyBallv, TMEPEBKHO, CHUMBOJICTCHKI TEHJCHINI B
00pa30TBOPUYOMY MUCTEUTBI. €AMHUM MHTIIEM, YHs TBOPUICTh Y IMOBHIA Mipi pempe3eHTyBala AeKaJeHTChKI
MOTHBH POKOBOT HEBIJIBOPOTHOCTI KiHIIsI, OYB MOJBCHKO-YKPaTHCHKHM Xy0KHUK Binbrensm KoTapOiHChKHUT.

3arajoMm ciiJl 3a3HaYMTH, 0 CBOIM KOPIHHAM JEKaJlaHC CATa€ pOMaHTHYHOI Tpaauuii. ['onoBHa Meta
POMaHTHKIB TOJIsTalia y MOJOJAHHI Cipoi OYIEHHOCTI 3a ITOIMOMOTOK MHUCTEHTBA. Y POMAHTH3MiI MUTEHb
HaJIIsIBCS OOXKECTBEHHUM CTaTyCOM, CTaBaB TBOPLEM IHIIOI pealbHOCTI, sKa Aisiaa BCylNeped iCHYROUiil.
®dinocod mobm pomantusmy @. Illnerens chopMyioBaB 110 1/1€(0 HACTYITHUM YWHOM: «Te, YuM JIOAM €
BiJTHOCHO IHIIUX 3€MHHX ICTOT, THM MHTCIb € BIJIHOCHO iHIIWX Iojei» [4; 60]. [ekaJeHTH MO-CBOEMY
MIEPEOCMUCIIIA POMaHTHYHY KOHIIETIIIIIO 1 BITMCAJIN ii y HOBI CBITOTJISAAHI TeHAeHIT ermoxu fin de siécle. Ha
BiJIMiHY BiJl pPOMaHTHKIB, BOHU OiJIbIIe HE ITyKAJIW BHIOI iCTHHH, BiIMOBHIIUCH BiJl TPAHCIICHICHTAIII3MY Ta
30CEepEIUII CBOIO TBOPUICTh HA TEAOHICTUIHOMY PiBHI.

3arajjoM pOMaHTHYHA JOKTPHHA «YHCTOTO MHUCTEITBa» CTajla LIEHTPOM iJEHHOTO CBITY XYHOXHHKIB-
JIeKaJICHTIB, CYTHICTh SKOI IIOJSTajla y 3BUIBHEHI MHCTENTBA Bif OyIb-sKOi YTWIITapHOCTI Ta MOpPAIBHHX
HacTaHoB. OIHAK, SIKIO Y POMAHTH3MI NMAHYBAIX HACTPOI MENAHXOMii, TYTH, CEHTUMEHTAIbHOCTI, TO JEKaJIaHC
MIEPEXOUB Y CTaH ACMHpecii, ecuMi3My, XOJI0IHOI BiIIy>KEHOCTI, IYIIEBHOTO HEBPO3Y Ta BIAUYTTS O€3BHXOII.

JlekaneHTH pamuKaii3yBajdd POMAHTHYHI HOTJLSIIN Ta CTBOPIOBAIM HA CBOIX IIOJIOTHAX BHKPHBIICHY
PEANTBHICTB, y SKIll eCTeTHKa MOBHICTIO 3aMiHIOBaJla €THKY, a KpUTepil KpacH mepectayi OyTH IiJBIaHIMH
HOpMaM Mopani. 3a TBEp/KEHHSM TOJIOBHOTO aJenTy ifel «MHCTeNnTBa JUIi MHCTENTBa» Ta IPOBiIHOTO
TeopeTuka aekagancy O. Yailipia, MUTITO «IO3BOJIEHO 300paxyBaT Bce. <...> Bynb-Kke MUCTENTBO HE Ja€
»o/1HOT KopucTi» [11; 6]. Takum YMHOM, JIeKaIeHTH MParHyJIi BUATH 32 PAMKH KIIACHYHUX KaHOHIB, IIPOBECTH
MEXY MK MUHYJIUM 1 TETIEpilllHiM, CTapuM 1 HOBUM. BOHHM OCHiBYBaiM TEMHI CTOPOHH JIFOJCHKOI MPUPOJIY,
€CTeTH3YBAIN CMEpPTh, IMHOCHIN «XBOPOOJIHMBI HACOJOAN» Ta IIYKAH «3a0yTTd B eKcliecaxX IUIOTI Ta AyXy»
[8; 162]. IpoHis Ta rporeck Oyau TOJOBHMMH IHCTPYMEHTAMH JIEKAJCHTIB, 3a JIOTIOMOTOK SKHX BOHHU
BiJIMEXXOBYBAJIVCh BiJl PEabHOTO CBITY.
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CBoe HaifOUIBII sICKpaBe BTUNEHHS AekamgaHc B Pocii oTpumas y rpadimi XyJOXHHKIB TBOPYHMX
00’emHaHp «Mup mMckyccTBa», «['omyOast po3ay, MPOBIAHUX UIIOCTPATOPIB JKYpHAIIB «30J0TOE PYHO» Ta
«Becpr». CBITOINIAIHOIO OCHOBOIO, IO 00’€HANa IMX MUTIIB, Oyna imes 4ucTUX (OPM y MHUCTEITBI.
XynoxHii kputuk C. MakoBCbKMH 3 IIbOTO NPHUBOAY 3a3HadyaB: « <...> HEMa€e MOXXJIMBOCTI TOYHO
BHU3HAYHUTH IIEH )KUBOITUC, SIKUH IMBUIKO po3piccs y 0ararbox HampsmMax. <...> €amHe, 1o OB’ A3yBaJIO BCiX
— HEHABUCTh JI0 0OMBATENbCHKOI PYTHHH, <...> Bipa B CBATO MHUCTEILTBA T4 CAMOCTBEPKCHHS OCOOHMCTOCTI
MHTII 33 JIOTIOMOTOI0 KpacW, sKy BiH To0auWB 1 BigoOpaswB TOBHOK Mipotoy [10; 32]. Lx
PI3HOCIIPSIMOBAHICTb OyJla XapakTepHa 1 st 6araTboX €BpPOINEHChKUX MUTLIB MEXI1 CTONITh. Tak, aekanaHc,
CHMBOJIi3M, HEOPOMAHTH3M YacTO TOEJHYBAINCH Y TBOPYOCTI OAHOTO XYI0KHHKA.

I'o0BHUM JIKEpeoM HATXHEHHS MipiCKyCHHKIB CIIyTYBaJIO MUCTELITBO aHTTIHCHKUX MpepadaetiTis, SKi
CTOSUTH OLJIs1 BUTOKIB BIKTOPIaHCBHKOTO JiekagaHcy. Tak, MalicTpu «CpiGHOTO CTOMITTS» AOTPUMYBAIUCH LUISIXY
Npe/ICTaBHUKIB  OparcTBa TmpepadaeiiTiB — BHUKOPHUCTOBYBAJIM HOBI XyMOXKHI (QOpMH, SIKI CMIIHBO
MPOTUCTABIUTA CTApUM aKaJeMiyHUM TpaauiissM. OOWIBI TPYHmH MOCIYyTrOBYBAIUCH Pi3HOMAaHITHAMU
XyI0KHIMH METOJIaMH Bijl peaitizmy g0 cumBodizmy. Komu C. JlgrineB BiNOBiaB Ha KPUTUKY, BUCTIOBJICHY Ha
azipecy XyJIOKHHKiB-HOBaTOpiB MOOOPHMKaMH KOHCEPBATMBHOI'O MHWCTENTBA, BiH mumcaB: «Y 50-x pokax,
Malbke MpH MepIIiil TosBI KapTHH mpepadaeiiTiB, CTaIocs Te, IO CTAEThCS 3 KOXKHOIO 3HAYYIIOK TIOJI€N0,
<...> — craBcs ckaHzpan. Bci Oynu o0ypeHi 3yXBaJbCTBOM MOJOAUX XYIOXKHUKIB, SIKI HACMIIMIIUCS MaTH CBO1
€CTeTHYHI MONIIN Ta OakadW TpOMoBimyBaTth ix» [6; 5-6]. Tak, Bopoxka BIKTOPIaHCEKOMY CYCIIJIbCTBY
Mopaltb TipepadaciiTiB BigOMBanacs He TUIBKH Y TPOTECKY iX TBOPYOCTI, & i 4acOM y JIOBOJII €KCTpaBaraHTHIH
MOBEJIIHINI CaMHX XYAOXKHUKIB. Tak, mimep OparctBa Jlante ['aOpienb PocceTTi po3KpUB MOTHIIY CBOE€T
JPY>KUHH, a0 MTOBEPHYTH PYKOIHC CBOIX BIPIIIB, SKi 3@ PiK JIO TOTO TIOXOBAB Pa30M i3 KOXaHOO.

Ll excueHTpW4HICTH 3rooM Oyfla YCNaJKOBaHA Ta CTala HEBiJ €MHOI0 YaCTHHOIO TBOPYOCTI
HallBU3HAYHINIOI TIOCTaTi aHriicbkoro nekagancy — O6pi bepacnes. Bin ctBepmkyBaB: «Y MeHE € OjHa
iJIb — TPOTECK. SIKIIO 51 He TPOTECK, TO 5 Himo» [14; 220]. Voro ex3oTuuna XYJI0’)KHSI MaHepa MoeIHyBaja y
co0i ecTeTChKi TeHIEHII1 npepadaetiTiB i3 TPATUIIAMH SIOHCHKOr0 MHUCTeNTBa rpaBiopu. Came cum0io3
3axoxay i Cxony, a TaKOXX XapaKTepHUH «OepICIeiBChKUM MyHKTHPY, CTAI TUMU BU3HAUHUMH PUCAMH, SIKi
AKTHBHO HACJIITyBaJId POCIHCHKI XyIOKHUKU-TPaQiKH.

[lepmumu, XTO 3BepHYBCS J0 TeM Ta oOpasiB aekamancy B Pocii, 6ynmu K. Comos i JI. bakcr.
Buraganuii cBiT Ha KapTHHAX MEPIIOTO MUTIS, 3 HEPEATbHIMH, JISUIBKOBUMH MEPCOHAKAMH, MPOCIKHYTHH
€POTHUKOIO I TPOTECKOM, Ta aHAPOTEHHI (IrypH 3 MAIIOHKIB JIPYroro, CTaId XPeCTOMATIHHUMH MPUKIIAIaMH
pociiicekoro aekaneHrcbkoro mucrenrsa. O. beHya crBepmkyBaB, mo «CoMoB Mae OMM3bKHX /10 cebe
MaifcTpiB Ha 3axomi», Takux sk O0pi bepacneii, XKopxx Minne, Tomac Xeiine, i ix «cinig 0yno 0 Ha3uBaTH
ICTUHHUMH JEKaJICHTaMW», SIKi 3MOIJIN «y CBOIll XBOPOOJUBO-UyTTEBIH <...> i 3araakoBiii TBopyoCTi <...>
BioOpazutu Iyx 4acy» [2; 414]. Pednekcii Bim aHTIiHCHKOr0O MHUCTENTBA MOXKHA MOOAYUTH Yy POOOTaX
pociiicekoro xynokauka K. ComoBa, ski OyJNM TNpOCSKHYTI TeaTpajli3oBaHMM epoTH3MOM. Sk 1 Bci
JIeKaJIeHTH, MUTELb y CBOIX KAPTHHAX IIPArHyB CTBOPHTH BiTd4yTTS aGCOMIOTHOI ITydHOCTI. MOro IsibkoBi
nepCcoHaxi 3 rinepOoJ1i30BaHOI0 MaHIPHICTIO Ta 3aCTUTJIUMH BHpa3aMHU Ha OOJIMYUYSAX [IOPUHAIOTH B 00iiiMu,
YOCOOJIIOIOTH yX ipOHIiT i HACMIIIIKY HaJI JIIOACEKUMH MPHUCTPACTIMHU.

Amo3zisi Ha JSUIBKOBHH TeaTp y MuUcTenbkoMy JopoOky K. ComoBa skHalikpaiie mnepenaBaia
JIeKaleHTChKe OadueHHs CyTHOCTI *KUTTA. [103asKk XymOKHUKH-IEKAJACHTH CHHPAIUCh TOJIOBHHM YMHOM Ha
(dinocodiro A. lllonmenrayepa, 3a KOO CBIT MiAMOpsAKOBaHUN Oionoriuniid Bomi, a mroau — e i 00’ exTH,
y CBOii TBOPYOCTI BOHHW AaKIEHTYBAIM Ha HEMOXJIMBOCTI BifHaWaeHHS icTHHH. TOOTO, XOJIOMHICTH Ta
1H(aHTHIILHICTH COMOBCHKHX I'€pOIB, ONMOBUTHX HYIBIOIO Ta MEPECHUYCHICTIO TIOBCAKICHHS, MiIKPECIIOBAIH
BIAYYTTS HAOJIMKEHHS Kpaxy [[bOTO CBITY.

Y nmeskux poborax JI. bakcra 3ycTpivaroTbes KyJIbTHBOBaHI XyAOKHUKaMH-TpepacdaeniTaMu
MAacKyJTiHHI pynoBoioci >kiHku. Takoro Mmutens 300pasuB 3. Iimmiyc, siky moer II. IlepuoB oxpectun
«JlexaIeHTCHKOI0 MaJOHHOIO». I1 eKCTpaBaraHTHHMIA MOPTpeT B 00pa3i XJIOMYMKa-MiTiTKa 30ypuB myOmIiKy
HE MEHIIIEe, HiXK CBOTO Yacy aHJpPOTiHHI )KiHKH 3 TOJIOTSH IipepadacitiTis.

Ile ommu TtBip JI. bakcra, y KOTpoMy HpoOIsiaeTbcs mpepadaelTiTChkuii MOTHB — IaHHO
«[IpoOymxenHs». MariuHa atMoc(hepa KapTUHH Ta IEJaHTUYHO BHITMCAHI JEKOPATHBHI JieTali HaraJayloTb
poboty Ensapaa bepu-/[xxoHca «Cruisua KpacyHsD».

SIKIIIO TOBOPUTH TPO JeKaJaHC, He MOYKHA OMHHYTH YBarorw 3HaKOBY Ui IIbOTO Hanpsimy pobory JI.
Bbakcra «CraponaBHiii xax». [1o10THO yoco6itoe mepeauyTTst HeMUHY4Oi 3aru0eni CBiTy ¥ anoKaTinTHYHI
HACTPOI, 110 MPOXOAMIN JICUTMOTHBOM Kpi3hb BCIO enoxy fin de siecle. XynoHHK 3MaabOBYBaB TparidyHe
pyHHYBaHHS LMBiMi3alii Ta NMPOTHCTaBISAB I[bOMY Kpaxy apxaiuHy craryio Kopu 3 Bupa3oMm BTiXM Ha
o0nuuyi. 3a Bu3HaueHHsM MucrenTBo3HaBHS O. boOpukoBa «Kopa, <...> — 1e, 3BHYAiiHO, BTIJICHHS
ecTteTchkoi ifgei “BiyHOI Kpacu”, m0 TOpxecTBye Hax cMepTio» [3; 592]. Ckymenrypa Oyna ineaabHUM
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JICKaICHTCHKUM BTIJICHHSIM KpacH, I03asik He 3aiexara BiJ rpy0oi, 6iosoriyHoi monenrayepiscbkoi Boui.

I'pacikn M. deodinakros ta C. Jlogurin Oynu sckpasumu aronoreramMmu O6pi bepacmi. Ilepmroro, A.
binmii HaBITE OXpecTUB «MOCKOBChKUM bepncimi» [1; 214]. Bin OyB mociIiJOBHUKOM aHIIIHCHKOTO MalcTpa
HE TUIBKW B TBOPYOCTI, a Ie i1 HacmiayBaB Horo 30BHimHIK Burisag. Oouasa, M. @eodinaktos i C. Jlonurin
JIOCKOHAJIO OMNaHyBaJW MaHIpHY BHIIYKAaHICTh CTHJIKO CBOTO KyMHpa, 3 TaKOK K CKPYITYJbO3HICTIO i
MaHCTEpHICTIO BUMNKCYBAJIM BUTOHYEHI MyHKTHUPU Ta JiHIii. A X XTuBi, 300MOp(dHI KiHKH, Oe3cTaTeBi,
aHAPOTIHHI ¥ TpaHCTeHAepHI (QIrypyd Ta €CTETH30BaHI JMEMOHIYHI 00pa3W ojpa3y BiJICHIIATH TIISIAYiB 10
MIOPOYHHX, €K3aJIbTOBAaHUX OEpICIIeIBCEKUX TIEPCOHAXKIB.

AHTTIIS Biirpaia 3Ha4Hy poJIb Y TBOPUOCTI 1€ OZIHOTO MipHcKycHika — M. J{oOy»HHCBKOTO. XyHTOKHHK
Oarato moaOpoKyBaB 1 yacTo OyBaB y OpUTAHCHKIM CTOJMIN, a 3r0JIOM, HABITh OCEIMBCS 1 MpaIfOBaB Tam
HPOTSITOM YOTUPBOX POKiB. ['HiTIOUa Ta MicTHuHA atMoc(epa JlonnoHa HaragyBaia M. JI00yXUHCEKOMY pifHUI
[NetepOypr, 3 HOro KaM’ SIHUMH, 3aCTUTTTUMU OYy/iBIISIMA Ta MOcTaMu. L{i pyKoTBOpHI, 1030aBIIeHI JKUTTS CLIOPYIU
Ha KapTUHAX MAMCTPa IMOCTAIOTH SIK KYJBT INTYYHOCTI Ta IIPUPEICHOCTI BCHOTO YKUBOTO.

VY muctentBi M. JI00yKHHCBKOTO TIPOTIIAAAETHCS IIKaBH cCUM0103 AeKaIaHCy Ta CHMBOJII3MY, HAATO
B Horo cepii MiCbKHMX Nel3aXiB, CTBOPEHMX IIiJl BpaXKEHHSIM BiJl HACJiAKIB JIOTHeBOI peBoiromii. Tak, y
3a3Ha4eHUX poOOTaxX BiZoOpakeHa IMOXMYpa €CTETHKa 3aHemany CTaporo CBiTy. Y cBoiil cratti «OO6mik
ITetepOypry» XymoxxHUK mucaB: «3 pesomouiero 1917 poky IlerepOypr 3akiHuuBca. Ha Moix odax micto
MIOMHUPAJIO CMEPTI0 HE3BUYANHHOI KpacH, i s IOCTapaBcs BIATBOPUTU HOTO cTape, Oe3mronHe i 3paHEeHe
obmuaus» [6]. OmHak, Topsa i3 CyTO JEKaJCHTCHKMM MOTHBOM pyHHaIlli Ta PO3KIaJaHHs, Ha KapTHHAX
MPOCTYMAOTh MPUTAMaHHI CHMBOJII3MY JIyX BIYHOCTI Ta KPacH.

Tak, y poboti «Micbkuii coH. [lomiyHOK» Ha TJIi MOTOPOIIHHUX pPYiH, HEMOB CHMBOJ Oe3cMepTs,
3MIUTUCS Y TOUITYHKY CHJIYETH YOJOBiKa Ta JKIHKH. 3arajioM, TeMa CHY U MOIUIYHKY JOMiHyIOYa Yy
MHUCTENTBI CUMBOJI3MY. COH TPaKTY€EThCS AK «3aHYPEHHS B “iHINY peanbHIcTh » [3; 598]. Lli cuMBomicTChKi
pHCH MiAHOCATh BUILE3raJaHuil TBip Ha HOBUM, JyXOBHUI piBeHb CIPUHHATTS. CTpalllHi BeXi, 110 NaJa0Th,
CTalOTh YOCOOJICHHSM 3BUIBHEHHS OMTOBUTHX CHOM IEPCOHAXKIB BiJI KaliJaHiB MaTEPialIbHOTO CBITY.

3arainom, IekaJeHTChbKi TeHAeHIii B Pocii He BCTUTIIN Ha0yTH SICKPaBOToO 3a0apBIiICHHS, TPUTaMaHHOTO
€BPOIIEHCHKOMY 00Pa30TBOPYOMY MHCTENTBY. PUCH AeKkagaHcy pO3ZYHHWINCH B IHIIOMY XYZOKHBOMY
HaNpsMi «KIHIIS CTOJITTS» — CHMBOJII3MI. Ta Tonpu CKIamHICTh PO3MEKYBAaHHS IMX MOHATH, BOHU HE OyiH
B3aeMo3aMiHHIMU. «CHMBOIIICTH — II€ Ti, — CTBepMKyBaB A. bennit, — xT0 <...> criye mogonatu B codi CBiit
3aHenaj, <...> 1 BUXOJSYHU 3 HbOT'O, BITHOBIIIOETHCS; B “NIEKAJIEHTOBI” MOTO 3aHENaJl € KiHIEBUM PO3IaIOM;
B CHMBOJII3MI “JIeKaJICHTU3M” — TIJIbKHU CTAIiA.<...> € “MeKaICHTH , € “CHMBOJIICTH Ta AeKaaeHTH (TOoOTO Ti,
B KOMY 3aHemnaji OOpeThCs 3 BIAPOJKEHHSIM), € “CUMBOJNICTH”, aje He “mekameHTH » [1; 535]. Tobro, y
CHMBOJIi3Mi 00pa3aM NpUTaMaHHa 0araTolIapoBiCTh, BOHU 3aBXK/H 3aJIMIIAIOTHCSA HEPO3raJaHUMHU i MOXKYTh
MaTH 0e37i4 KOiB, y TOH Yac K B IeKaJaHCi MaHyIOTh JOBOJI YiTKi Ta BITI3HABaHHI aieropii.

IIlo cTocyeTbcs yKpaiHCBKOTO Ta IOJBCBKOTO JKMBOIMCY, TO TYT IiJ BIUIMBOM aHIJIHICEKOTO
MHUCTEITBa ONUHHINCH Taki mutii, sk B. KorapGincekuii, B. Makcumosny, 1. Mscoemor, M. XKyk, IO.
Mexoddep, 5. ManpueBckuii Ta E. OxyHb.

TBopunii criaziok TOJOBHOTO IpeJCTABHUKA JIEKAIAaHCy B yKpaiHChbKoro sxuBorci B. KorapOinchkoro,
1o’efHaB y coOi TOJIOBHI XYAOXKHI HANpsSMH, IO HaHyBaIX B 0Opa30TBOPUYOMY MHUCTELTBI MEXi CTOJITh, Bil
aKkazieMi3My JI0 JIeKaJlaHCy Ta MICTHYHOTO CHMBONI3MY. [Ipo B3aeMO3B’s130k HOro poOIT i3 TBOPISIMH
BIKTOPIaHCHKOTO «aBaHTapAy» 3raJyBaB y CBOiX croraaax BuaaHux y 1933 p. moer b. JliBmmime, e
XapaKTepU3yBaB OKPECTICHOTO MHUTII SIK «TpaHCKpummito mpepadaemitiey [9; 79]. Ockinbku npepadacmiTchkuit
pyX CTaB TOJOBHHM JDKEPEIIOM HATXHEHHS XY/IOXKHHKIB-JICKaJICHTIB, BIUTyHHS IX TBOPYOCTI y TBOpax B.
Korapbincekoro Oyno HemuHyunM. IlizHinme ecreTWdHa BHINYKaHICT NpepadaeniTiB TpaHchopMyBalach B
poboTaxX MONBCHKO-YKPaTHCHKOTO XY/I0KHHKA Y MOTOPOIIIHI 00pa3y, HEeMOB OM HapOoDKEH1 Ha Mexi 1o0pa 1 371a.

CriBiTunzHuku B. KoTapOiHCEKOTO TMONBCHKI XYAOKHUKA 1. Merobdep Ta 1. MajabyeBCKHiA TaKox
3a3HaJI 3HAYHOTO BILUIMBY CBOiX OpUTAaHCHKUX KOJIET. 30KpeMa, 5. MajbueBChKHi, 3a IPHKIIAIOM IpepadaetiTis,
TIFOOWB BUKOPHUCTOBYBATH Y CBOEMY *KHBOITUCI JIITEPATYPHI CFOXKETH, 8 HA/ITO PETIPE3CHTAIIIFO CIICH CMEPTi.

TakoK Bpaae MOiOHICTh BiOGpaXKeHHs PUPOIH Ta XKIHOUMX 0Opa3is Ha monoTHax M. Meropdepa
J10 TBOp4oi MaHepu npepadaemniTis. [IpucyTHi Ti % caMi JeKOPATUBHI Ta KOHTPACTHI KOJIbOPHU y MOEAHAHHI 3
pETeNbHO BUIIMCAHUMH JISTATSAMU MeH3aKy.

Haromicts E. OkyHb pa3oM i3 ykpainceku MuTIgsiMu B. MakcumoBndem ta 1. MsicoenoBum, yeprnanu
HATXHEHHS y MoaHiil rpadiui O. bepacnes. Hanpuxnan, po6oTa nepiioro 3 Ha3BaHUX XyI0XKHUKIB «MOpsK Ta
MOPCBKi ITOTBOPW» — € TPSMOIO BIJICHIIKOIO JI0 OepacieiBchkoi «biliku MmaByKiB», a HE3BUUHHMA PaKypc Ta
JIMHaMIYHa 1M03a XiHKK B poboti I. MscoenoBa «Tanok.TapanTennay moniOHa A0 MPUCTPACHO! TaHIIIBHUII
aHTJCHKOTO Tpadika, Yns eKCIpecis BTUICHA 3a IOTIOMOTO XBHIICHOAI0HMX JIHIMH.

3arasiom, rocrats . MsicoeoBa Oyia 10BOJII 3HAKOBOIO JUISl YKPATHCHKOTO YKMBOIHCY PyOIKHOT €MOoXH.
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Hacnigyroun TeHaeHuii aHMIICBKOT0 €CTETHYHOTO PYXY, MUTELb NPONaryBaB KyJbT KpacH Tijia i CTBOPUB y
CBOEMY TIIOJITaBCBKOMY MAa€TKy TypTOK I Ha3Bolo «Camgok OoriB i OormHB», e 30HMpamuch OoremHi
XYZIOKHUKH, 100 3aiiMaTuCs TIMHACTUYHMMH BIPaBaMH Ta BiATOYYBaTH CBOIO MAaWCTEPHICTh y MalIOBaHHI.
Y4YacHUKOM LIUX 3yCTpiue, MOMiXk iHIINX, OyB TOJIOBHUIM AEH/I yKpaiHChKOro MucTtenrsa B. MakcumoBuu.

Hocmigauk TBOopYocTi 1. MscoenoBa A. KoBaneHKO NpuUIyckae, MO0 CBOI EKCIECHTPUYHICTH Ta
30BHIIIHIN 00pa3 B. MakcuMoBHY TniepelHsB He BiJ KynbToBoro anriidng O. Bepjacnes, a came Bix cBoro
BUHTEISA: « <...> pO3TIAJAIOYM, CKaXiMo, MakcHMOBHUIB «ABTomoprper» (HarioHampHUE XynoXKHIN
My3ei, KuiB), crpaBkHi MIaHyBaJbHUKH MHCTENTBA M00AaYaTh i BIIYYIOTH Y HHOMY 3OBHIIIHIO CXOXICTh
TBOpY MakcuMoBHYa 3i 3HalioMumu pucamu 1. MsicoenoBay [7; 54]. Ognak niHil moeqHAHH] 3 YOPHO-0LTHMU
IUIIMaMH Ta OpPHAMEHTHKA, 3a JOMOMOrol skuXx B. MakcuMoBMY BTUIIOBaB €CTETHYHI 3acaiu KpacH,
0e3CyMHIBHO, OyJIN pelenIisiMUA BUILE3raJaHOTO XyAOKHUKa-rpadika.

JannHa Oep/ciieiBChbKiM JIeKOpaTUBHIN CTHIII3allli MOMITHA, TaKOX, Ha JesakuX podorax M. Xyka.
Tak, opHaAMEHTaIbHICTh IUKJIAMEHIB Ha OOKIanuHMi 30ipku BipmriB «CiBU 3eMiIi» yKpaiHCHKOTO MalcTpa
CIiB3BYYHAa 3 MOTHBOM TNaBwueBoro mip’s, skuM O. bepucneir 03100uB kHuTYy «Canomes» O. Yaiimbpaa.
OOunBi KOMITO3MIIT CKJIANAIOTBCS 3 KOHTPACTHUX, THYYKHX JIIHIH, SIKi CTBOPIOIOTH BPaKEHHS MOIYM’ .
Jlakowniunicte Manepu M. XKyka 3ayBaxkye mpoktop wMucrenrBozHaBctBa O. IllkxompHa: « <...>
300paxxyBajibHa MOBa <...> CIpOILYEThCSA, aje BOJHOYAC 3aMIIAEThCSA (DUTIrpaHHOIO: KiJIbKa pHC,
CTHITICTUYHO 3a0apBIICHUX, CUITYET, — 1 TOJIOBHE CXOIUICHO Ta 3akapOoBano» [13; 59]

Bucnosxu. Bigrak KynbTypHa CHaalMHA NCKAJAHCY W CHMBONI3MY B YKpaiHCHKOMY, IOJIBCBKOMY Ta
POCICBEKOMY 00pa30TBOPUOMY MHCTEITBI HPOCITIAKOBYETHCS YACTKOBHMH PELCITISIMA MUCTEITBA aHTIHCHKHN
npepadacyiTiB 3 BIICWIKAMH JO CTWIICTUYHHX ocoOiamBocTel TBOpuocTi OOpi bepmcnes. 3Baxkaroun Ha
TOTOYacHI MiIlHI MHCTEIbKi 3B’13KH YKpaiHu Ta [lombimi i3 pociiiChKUMHU KyJIbTYpPHUMH LIEHTPaMH, TBOPUICTH
MPOBIJIHAX XYJIOKHUKIB 3a3HaYeHUX KpaiH Majia I[JIKOM OYeBHIHI BekTopu B3aemojii. [lompu cBoe HemoBre
ICHYBaHHsI, €CTETUKA IeKaJAHCY I CUMBONI3MY 30araTuia HOBITHI MOAEpHICTHYHI Teuii XX CTOMITTS.

Crnncok BUKOPHCTAHOI JiTepaTypu

1. bensrit A. Hauano Beka. MockBa: XynokecTBeHHas JHT., 1999. 469 c.

2. benya A. Ucrtopus pycckoii xuBonucu B XIX Beke [35ekTopoHHBINH pecypc]. http://benua.su/k a_ somov.
(nara 3Bepuenns 3.03.2019 p.).

3. boOpuxoB A. Jlpyras uctopus pycckoro uckyccrsa. Mocksa: HoBoe nur. 0603penue, 2012. 744 c.

4. Jmutpues A. C. JluteparypHbie MaHU(ECTBI 3aMafHOEBPONCHCKUX poMaHTUKOB. Mocksa: M31-Bo Mock. yH-
Ta, 1980. 639 c.

5. JHoOyxuncekuii M. O6muk IlerepOypra. [smektpoHHbi  pecypc]. URL: http://magazines.russ.ru/
zvezda/2003/5/dobuzh-pr.html (nara 3Bepuenns 23.05. 2019 p.)

6. [Harunes C. CnoxHble Bonpocsl. Mup uckycemea. 1899. Ne 3/4. C. 1-16.

7. Kosamenko A. Teopua cmammunua . I'. MscoemoBa (XOCTIDKEHHS METOXY CTHICTBOPEHHS B YKpalHCEKOMY
00pa30TBOPUOMY MHCTENTBI MOYATKy XX CTONITB): Aic... kKaHA. MucTB: 17.00.05 / JIsBiB, 2002. 168 c.

8. JKepebun A. 1. 3aragka Benuxoro paspbsiBa. K anTpononoruu aekaganca B kuure Humme «Yenoseueckoe,
CJIMIIIKOM 4eNioBedeckoe». Bonpocwi gunocoguu. 2015. Ne 2. C. 162—168.

9. Jlumun b. [lomyroparnasserii crpenen. Jlennnrpan: M3a. nucareneit B Jleaunrpaze, 1933. C. 300.

10. Maxkosckwuii C. Cuity3Thl pyCCKUX XyA0KHUKOB. MockBa: Pecriy6nuka, 1999. 469 c.

11. Yaiumeg O. IToptper Jlopuana I'pesi. Mockpa: A36yka-Knaccuka, 2007. 320 c.

12. Iecrakos B. I1. TaitHoe ouapoBanue npepadasinuros. Mocksa: benbrit ropon, 2011. 240 c.

13. IlkoneHa O. B. TBOpUicTh i MUCTEILLKO-TIEATOTIYHA TisUTbHICT, Muxaiina XXyka B KOHTEKCTI CTaHOBIICHHS
yKpaincekoi mkonn ¢dapdopy (mepmia monoBuHa XX CTONITTA): AMC... Kaua. MucTB: 17.00.06 / JIbBiB. Hail. akaj.
mucrenTs. JIpBiB, 2007. 257 c.

14. Duncan J. L., Good W. G., Maas H. The letters of Aubrey Beardsley. Inc. Granbarry: Newjersey, 1990. 480 p.

References

1. Belyiy A. Nachalo veka. Moskva: Hudozhestvennaya literatura, 1999. 469 s.

2. Benua A. Istoriya russkoy zhivopisi v XIX veke. [elektoronnyiy resurs]. http://benua.su/k_a_somov/. (data
zvernennya 3. 03. 2019 r.).

3. Bobrikov A. Drugaya istoriya russkogo iskusstva. Moskva: novoe literaturnoe obozrenie, 2012. 744 s.

4. Dmitriev A. S. Literaturnyie manifestyi zapadnoevropeyskih romantikov. Moskva: Izdatelstvo Moskovskogo
universiteta, 1980. 639 s.

5. Dobuzhinskiy M. Oblik Peterburga. [elektronnyiy resurs]. URL: http://magazines.russ.ru/zvezda/ 2003/5/
dobuzh-pr.html (data zvernennya 23.05.2019 r.)

6. Dyagilev S. Slozhnyie voprosyi. Mir iskusstva. 1899. Ne 3/4. S. 1-16.

7. Kovalenko A. Tvorcha spadshhy'na I. G. Myasoyedova (doslidzhennya metodu sty'letvorennya v ukrayins komu
obrazotvorchomu my stecztvi pochatku XX stolit’): dis... kand. my’stecztvoznavstva: 17.00.05 / L"viv, 2002.168 s.

8. Zherebin A. 1. Zagadka velikogo razryiva. K antropologii dekadansa v knige Nitsshe «Chelovecheskoe,



ISSN 2411-1546 Poa3gin |. lctopuko-mucTeLbka cnaguwmHa YKkpaiHu B KOHTEKCTi CBITOBOIO KyfbTYPHOIO NpoCTopy 65

slishkom chelovecheskoe». Voprosyi filosofii. 2015. #2 S. 162—-168.

9. Livshits B. Polutoroglazyiy strelets. Leningrad: 1zd. pisateley v Leningrade, 1933. 300 s.

10. Makovskiy S. Siluetyi russkih hudozhnikov. Moskva: Respublika, 1999. 469 s.

11. Uayld O. Portret Doriana Greya. Moskva: Azbuka-Klassika, 2007. 320 s.

12. Shestakov V. P. Taynoe ocharovanie prerafaelitov. Moskva: Belyiy gorod, 2011. 240 s.

13. Shkol'na O. V. Tvorchist’ i mystecz ko-pedagogichna diyal'nist" My xajla Zhuka v konteksti stanovlennya
ukrayins'koyi shkoly' farforu (persha polovy'na XX stolittya): dy's... d-ra my stecztvoznavstva: 17.00.06 / L vivska
nacz. akad. my stecztv. L viv, 2007. 257 s.

14. Duncan J. , Good W., Maas H. The letters of Aubrey Beardsley. Inc. Granbarry: Newjersey, 1990. 480 p.

PEMUHHUCHEHINU BUKTOPUAHCKOI'O «<ABAHI'APJA»
B YKPAUHCKOM, TIOJIBCKOM, U PYCCKOM UCKYCCTBE JEKAJAHCA 1 CUMBOJIU3MA

Cocuxk OJgbra — acripaHTka,
Kuesckuii yausepcuret um. bopuca I'punuenka, r. Kues

HccnenoBaHo BIWSIHEE —aHIIIMHACKOTO HCKYCCTBA BHKTOPHAHCKOM OMOXHM HAa TBOPYECTBO MpENCTABUTENCH
YKPaUHCKOTO, TOJIBCKOTO M PYCCKOrO HCKYCCTBA Ha pyOeKe BEKOB. B YacTHOCTH, BBUIBJICHO pELCTIMH HCKYCCTBa
npepadarmutoB u O6pu bepcnest B eKaJeHTCKUX ¥ CUMBOJIMCTCKUX TIPOM3BEICHHUSX XYIOKHMKOB YKa3aHHBIX CTPaH.

PaccMOTpeHbI CTHITMCTHYECKUE PELISTIMY TBOPYECTBA B JBXeHUU npepadacnutoB u rpaduke O6pu bepacnes B
l'[pOI/ISBZICHl/IﬂX HpeﬂCTaBHTCHCﬁ O6b€llI/IHCHI/lH «MI/lp l/lCKyCCTBa)), IIOJIBCKUX U praI/IHCKl/lX Xy}lO)KHI/lKOB-CI/IMBOJ'[I/ICTOB, a
Taroke poboTtax B. KotapOuHCKOTO Kak MpeacTaBUTells ekaaaHca B YKPauHCKOM H300pa3uTebHOM HCKYCCTBE.

Kniouesvie cnosa: nexananc, ciMBOJIN3M, ipepadadmuTel, fin de siécle Anrmus, Ykpauna, [Tonbmra, Poccwst.

REMINISCENCES OF THE VICTORIAN «<AVANT-GARDE»
IN UKRAINIAN, POLISH AND RUSSIAN FINE ARTS OF DECADENCE AND SYMBOLISM

Sosik Olha — Postgraduate studence
Borys Grinchenko Kyiv University, Kyiv

The article studies the impact of English art of the Victorian era on the work of representatives of Ukrainian,
Polish and Russian art at the turn of the century. In particular, the reception of the art of the movement of the Pre-
Raphaelites and Aubrey Vincent Beardsley was found in the decadent and symbolist works of artists from these
countries. By the way, essential differences in themes and images of Decadent movement and Symbolism among the
works of Ukrainian, Polish and Russian artists are identified.

Key words: Decadence, Symbolism, Pre Raphaelitas, fin de siécle, England, Ukraine, Poland, Russia.

UDC 75.03(4)«18-19»
REMINISCENCES OF THE VICTORIAN AVANT-GARDE
IN UKRAINIAN, POLISH AND RUSSIAN FINE ARTS OF DECADENCE AND SYMBOLISM

Sosik Olha — Postgraduate student,
Borys Grinchenko Kyiv University, Kyiv

The purpose of the article is to analyse the influence of English art of the second half of the XIX th — early XX
th centuries on the work of artists of Ukrainian, Polish and Russian art of Decadence and Symbolism.

The research methodology includes historical and chronological analysis since the worldview positions of
Decadence and Symbolism were based on the philosophical foundations of previous artistic trends, and a comparative
method that allows you to identify relationships among art schools of the countries indicated in this article that were
affected by Decadent trends. The method of the art history analysis was applied to highlight the stylistic features and
images commonly found in Decadence and Symbolism.

Results. Shortly thereafter the European society found itself among the wreckage of old philosophical
foundations, as a result of a change in established ideas about the universe and the destruction of religious ideals, the
decadent viewpoints began to spread in it. A definite awareness of the exhaustion of classical art forms, as well as the
positivist tradition, based on rationalism and logic, brought aesthetics of pessimism into art. As Russian art of that time
was inseparably connected with Western European culture and philosophical thought, the Decadent ideas were echoed
in the work of several Russian artists.

But in Ukraine and Poland, predominantly symbolist tendencies in the visual arts dominated. The only artist
whose work fully represented the decadent motives of the fateful inevitability of the end was the Polish-Ukrainian artist
Wilhelm Kotarbinski.

Conclusions. Therefore, the cultural heritage of Decadence and Symbolism in the Ukrainian, Polish and Russian
fine arts can be traced by the partial reception of English Pre-Raphaelite art regarding the stylistic features of Aubrey
Beardsley's work. Considering the strong creative ties of Ukraine and Poland with the Russian cultural centres, works of
leading artists of these countries had quite obvious interaction vectors. Despite its short existence, aesthetics of
Decadence and Symbolism enriched the latest Art Nouveau movements of the XX th century.
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The scientific novelty. It was attempted to outline the links between the art of English Pre-Raphaelites and their
followers and the work of Ukrainian, Polish and Russian artists at the turn of the century.

The Practical significance. The information presented in the article can serve as a methodological basis for
further scientific research in the study of the issues of Decadence and Symbolism in the visual art.

Key words: Decadence, Symbolism, Pre Raphaelitas, fin de siécle, England, Ukraine, Poland, Russia.
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Hesincbka AHHA — 6aKanaBp KyJIbTypOJIOrii,

PiBHEHCHKUI AepkaBHUI I'yMaHITapHUN YHIBEpCUTET, M. PiBHe

CraTTs NpUCBAYCHA BHSBIICHHIO 3Ha4YeHHs TBOpuocTi [laBuma Bypitoka B ykpaiHCHKii Ta CBITOBi#M KyJIbTypi.
Woro pisubHicTs B YKpaii i Pocii MOCTABIEHO Y KOHTEKCT ABMINA GiKy/IbTYPHOCTI MEPIINX AECATHIITH XX CTOMITTA.
BHOKpeMIICHO pOJIb XYOOKHHKA SK OJHOTO 3 OCHOBOIOJOXKHUKIB YKPAaiHCHKOTO aBaHTapAy y MEXax TBOPEHHS
BHPA3HOCT] HAIIOHAJBHOI CTHIIICTHKHU. 30Cepe/keHa yBara Ha TBOPYOCTI MUTLS B eMirpailii Ta MOCTaBJICHO IMUTaHHSI
PO HEOOXITHICTH MOCTIIKEHHS MACTeNTBa XX CT. Kpi3h IPU3MY METOLy CHHETIi.

Knrwuoei cnosa: ykpaincbkuii aBanrap, JlaBug Bypitok, Xy10)KHUKH-EMITPaHTH, MUCTELTBO XX CTOJITTS.

Ilocmanogxka npobnemu. YKpaiHCbKUM MUCTEIBKUI aBaHTap] MEPLIMX ACCATHIITh XX CT. CTAHOBUTH
OKpeMy €IOXy Y BITYM3HSHIH 1 CBITOBIM KyJbTypi. Y TOH iCTOpHYHHMH 4ac copmyBaiacs HOBa KOropTa
XYJ0KHHUKIB, SIKi BiIUyJIM CMaK BUIBHOTO BUOOPY 3ac00IB €CTETUYHOT'O TBOPEHHS 1 caMe BOHU CTaJIM NIEPIIUMHU
MIPOBITHUKAMH aBaHTapAy B YKpaiHi. ¥ CBOIi TBOPYOCTI BOHH YXUBHIIUCS KOPEHEBOIO CHCTEMOIO HAPOIHOTO
MUCTEIITBA, apXaiKy SKOTO yKpaiHChKe HAcelIeHHS Ha Mo4aTKy XX CT. IIe MOBCSKYAC 30epirano y BHIIATHX
PYIIHMKAX 1 COpOYKax, IUIaxTax i HaMiTKax, po3MUcax MUCAHOK i TOPIIMKIB, B 03/100JICHHI Te4el 1 KMINMIB.
Cepen wmi€i xoroptTu MUTLIB ocobnuBe Micie BimBoauThes Hasuny [JlasunoBuuy Bypmroky (1882-1967 pp.),
a/pke MOro amBaHrapIHI HOBallil HaifsicKpaBillle BMSABWIM HAIIOHAJIBHY CHENU(IKy YKpaiHCBKOIO
o0pa3oTBopeHHs. lle mpo HBOrO MHWINYTH CydYacHi MOCTHITHUKH SIK MPO MHUTI, «...IKAH BHU3HABAaB CBOIO
MPUYETHICTH JI0 YKPAiHChKOI KyJIbTYpH, OYB IOHETaBHA HEBIJIOMUI MIMPOKOMY 3araiy B YKpaiHi, a yKpaiHChKa
Jiacriopa BBaXkajla HOTO y3arajgi KOCMOIIOJITOM. ... POCISHM CIPHAMAIOTh SK «XOXJa», SKAH HaBIiTh
PO3MOBIATH Oe3 YKpaiHCBKOTO aKIeHTy He HaBYMBCS. PeBomioriioHepa, sKWi BUCTYNAB i3 MPOPaaSHCHKUMHU
raciamu B CIIIA, y Pagsacskomy Coro3i Orosiocuiy BOpOroM HOMEp OJIMH Ha i7e0JIoTiYHOMY (pOHTI, HOro
iM’s mpocto Oyino 3abopoHeHo 3raxyBaTu» [16; 19]. Homy Tak cramocs, mo M. Bypmok, sikuii ctosB Oins
BUTOKIB YKPaiHCbKOI'0 aBaHrapiy Ta maibke 45 pokis npoxxuB y CIIA, BUKIHMKae Taki HEOAHO3HAYHI OL[IHKU?
To xTo ¢ BiH OyB HacmpaBii: 3aCHOBHHMK YKpaiHCHKOTO aBaHrapJy YW XyAOKHUK-eMmirpaHT? IluraHHS
HEOJTHO3HAYHE 1 AUCKYCIHHE Ta MOTpeOye OCMUCICHHS Y paMKaX CYJaCHHX ITiTXO/IiB B YKPaTHChKIl HaYIII.

Ocmanni docniovcenusi ma nyonixayii. Cepen y9eHUX, 10 3MIHCHWIA 3HAYHUN TIPOPHUB Y TIPOOJIEMATHIT
YKPaiHCHKOTO KUBOMKCHOTO aBaHTapiy Ta BHCBITIICHHS TBOPYOrO CHAIKy HOro MpeJCTaBHUKIB, BAPTO HAa3BaTU
pobotu /1. ['opbadoBa «ABaHrapn. YKpaiHCBKiI XyHOXKHHKH Tiepiioi TpetuHa XX cromitrs» (2017 p.) [4], B.
Cycak «Yxpaincbki mutii [lapmwxa 1900-1939» (2012 p.) [17], O. Tomybus «MucteurBo XX CTOJITTS:
ykpaincekuii mutsix» (2012 p.) [3], XK.-K. Mapkazge «Maneua» (2013 p.) [12], O. Kanry6ou-Bonsay «Onekcanap
Boromazos. Asromoptper» (2012 p.) [11], C. binokons «Mwuxaiino Boituyk Ta #oro mkomna» (2017 p.) [1] Ta in.
VY mux po3BiiKax JOCTITHHKA HEMHHYYE 3BEPTAIOTHCS JIO TBOPUOCTI OJHOTO 13 3aCHOBHHKIB YKpaiHCHKOTO
aBaHTapJy — eMaTaXHOi, TAJAHOBHTOI 1 KpeaTwBHOi ocobucrocti [I. Bypmroka. Cepenm penpe3eHTaHTIB i€l
MIOCTaTi TAaKOK BApTO HA3BaTH JIbBIBCHKOTO pociimauka O. Hory, sxwuit me y 1990-x pokax mpeacTaBUB HAYKOBIN
CIILUTEHOTI CBOI poOotn «Ykpaincekuit aBanrapn 1907 — 1917» (1992 p.) [13], «daBun Bypmrok i MuctenTBo
BCECBITHBOTO aBaHrapay» (1993 p.) [14], «MansipcTBo ykpaiHcbkoro aBanrapzay 1905-1918 pp.» (1999 p.) [15] ta
1H. 1 THM CaMUM 3axOMNWB YBary BUYCHHX JO JOCIIDKCHHs Toctari xymokHuka. HemomasHo O. Hora y
cniBaBTOpcTBi 3 I. CaBUIbKUM HamucaB HOBe JociimkeHHs mpo . Bypmroka «YkpaiHChki KOpeHi 3aCHOBHHKA
cBiToBOro amanrapmy: Iloesis, manspctBo, Teatp, cropt» (2018 p.) [16]. YV HIi DOCHITHUKK aHATI3YIOThH
XYZ0KHIO TBOPYICTh MUTIIS, TPAKTYIOTh HOr0 OCOOMCTICTh MacITa0HiIlle, HA3MBaIOUH 3aCHOBHUKOM HE JIHIIIC

© Kocrtok JI., leminceka A., 2019



