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LLlaHOBHI YMTaui Ta apysi,

KuTalt Ta YKpaiHa — ABi BENMYHI KPaiHW, L0 MatoTb [0BrY iCTOPItO 1 HEMMOBIPHY KyAbTypy. AK cTpa-
TEriYHi NapTHEpPU, KUTAMCbKO-YKPaTHCbKI BiAHOCMHM Be3nepepBHO PO3BMBATMCA NMPOTATOM OCTaHHIX 28 po-
KiB, MPaKTUYHe CniBPODITHULITBO PO3BMHYI0CH Bif, NPOCTOI TOPriB/i TOBapaMm 10 CMiIbHUX AOCNIAKEHb Ta
CNiBPOBITHULITBA Y MPOMMUCIOBOMY NTAHLIOXKKY, @ KyNbTYPHO-TYMaHiTapHi 0OMiHM NepeTBOpUanCh i3 Mane-
HbKOrO CTPYMOYKA Y BE/IMKY PiKy, AKa Ja€ NAiAHI pe3ynbTaTh y BCix chepax cniBnpall.

[ONOBHE Y BIAHOCMHAX MiXK KpaiHaMm — Le OAM3bKi B3aEMMHM MiXK X Hapogamu. Blaemoaia Ta
cniBnpaus Mixk Kutaem Ta YKpaiHoO Yy ranysi ryMaHiTapHmx Hayk 6e3ynmHHO po3LIMPOETLCA. BcebiyHo po-
3BMBAOTLCA OOMIHM Y ranysi 0CBITK, KyAbTypPKM Ta HAYKOBMX AOCANIAKEHb, AKi 3irpann NO3UTUBHY PO/b Y NO-
rNMbneHi B3aEMOPO3YMIHHA Ta 3MiLIHEHHI TPAAMLIMHOT APYKOM MiXK HAaPOAaMM ABOX KPaiH.

Hapasi Bce binblue 11 binblie YKPaiHLiB NOYMHAKOTL NPOABAATM 3aLliKaBNEHICTb WoA0 KuTato, a ix eH-
Ty3ia3m [0 BMBYEHHS KUTAMCbKOI MOBM 1 BUBYEHHS KUTAMCbKOI KynbTypu 6e3nepepsHO 3pocTae. Y Kutai
Tex Bce Dinbliue Noaei CnoBHEHI 3aX0NAeHHAM WoA0 YKpaiHW. 3 MeTO NiABULLEHHS PiBHA BMKNAZAaHHA
KUTaMCbKOI MOBM B YKpPaiHi M nornnbaeHHA B3aEMOPO3YMIHHA MiXK HapoAamm ABOX KpaiH, [1oconbcTBOM
KHP B YKpaiHi Ta Acoujaujieto BUKNaAa4iB KMTaMCbKOl MOBM YKpaiHM CboroiHi byno BuaaHo nepimii Homep
HayKOBO-A0CNIAHOrO KypHany "YKPaiHCbKUIA *KypHaN CUHONOTIYHUX CTy i,

Big, imeHi MNMoconbctBa Kntato B YKpaiHi Ta Big, cebe 0cobucTo Xxody npmBiTaTi Bac 3 BMAGHHAM XKyp-
Hany. A BNeBHEeHWM, WO "YKPAIHCbKMI XKypHaAN CUHONOTMYHKUX CTyAiin", AK nocnaHeLb ApYKOu i cniBpobiT-
HMLITBA MiXX OBOMA KpaiHaMu, CTaHe N1aTGOPMOI0 419 B3aEMOPO3YMiHHA, B3aEMOMOBArM, B3aEMHOIO
Ni3HaHHA M B3aEMHOro HaBYaHHS, i 3p0OUTL CBIlM BHECOK Y 3[10POBMIA PO3BUTOK TPAAMLLIMHOI APYKON MixK
KnTaem Ta YKpaiHow. Bcim pedakTopam KypHany LWMpo Haskato mmcaTu we binblue M CTBOPIOBATU Lie
KpalLLi CUHONOrYHI HayKOBI CTATTI, YMTa4aM KypHany HaxKato MiLLHOro 34,0Pp0B’A 1 MPEKPACHOro KuTTA!

HanzsuyaiHuin Ta MoBHOBaXKHMI Mocon

KuTaicbkoi HapoaHoi Pecny6niku B YKpaiHi
®aHb CAHbXKYH
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Abstract

Can Xue'’s prose usually acknowledged as an “anomal”
phenomenon and labeled as ‘nightmarish”, “hysterical”, ‘un-
readable”, “dream-imitation fiction” (fangmeng xiaoshuo) is build
based on specific narrative strategies and peculiar chronotope.

Purpose. Based on the theory of narratology elaborated
in works of world scholars of the 20th and 21st centuries, which
makes the methodological foundation of our research, we are
attempting to study Can Xue’s fiction strategies complicated
narrative and specific chronotope. Considering problems of nar-
rator shifting in Can Xue’s texts, we assume the possibility to
read the texts as a stream of consciousness and perceive them
as conscious aesthetic utterance being the basis of the human-
istic impulse of world culture. The latter marks paper's value,
which lies in disclosing the narrator’s homodiegetic with focal
fixation and analysis of the multilevel chronotope of Can Xue’s
prose.

Findings. Due to this very type of narration, the specific
character of the narrator and peculiarities of the chronotope Can
Xue’s texts appear to be multilayered. They imply the immersion
into subconsciousness and the depth of culture, both Chinese
and world culture. What is at issue is not only the influence of
many writers on her work but also the interaction of her texts
with the tradition.

The presumption of the lyric character's inner narrative
with surrealistic chronotope that presuppo-ses superpositions
and collisions enables Can Xue while narrating about the rupture
with the other. The impossibility of communication, to establish
the temporal and spatial connection, set the contact with the one

Y R $>C vt

who would make efforts amidst fractured and incoherent textual
reality to perceive the purity of humanistic tradition.

Keywords: Can Xue, Chinese literature, narration, nar-
rator, chronotope, diegesis, culture, humanism.

Introduction. The narrative is a postmodern phi-
losophy notion that fixates continuous  self-
accomplishment as a mode of the text's existence. The
notion derives from the historiography, where it appears in
the framework of “narrative history”, which interprets the
meaning of historical event not as one based on objective
conformity by the historical process. The meaning ap-
pears in the context of a story about the event and is im-
manently attributive to the interpretation (Postmodernism,
2001).

In the models of the narrative constitution, narra-
tive production is considered as the result of many trans-
formations. In these models, the narrative production is
distributed into separate levels, id est the constitution lev-
els, and definite narrative techniques are accredited to the
transformations. Many transformations are not meant as
existing in some time succession but as the timeless un-
folding of the methods set up the narrative story's basis.
Thus, the narrative constitution models are neither form-
ing the process of really creating the work nor making up
the process of its reception. Through temporal categories
used metaphorically, the models reflect some ideal, time-
less genesis of narrative production (Kutkovskaya, 2014).

The narrative is connecting the beginning with the
ending using complex temporal organization. It incorpo-
rates into a comprehensive whole the past, present, and
future, which starts at the moment of narration. And at the
same time, it presupposes the retrospective teleology,
when the narration is constituted in such a way as if some
aim has been presumed at the end (Kutkovskaya, 28).

Purpose. Based on the theory of narratology
elaborated in works of world scholars of the 20th and
21st centuries, which makes the methodological foun-
dation of our research, we are attempting to study Can
Xue’s fiction strategies complicated narrative and spe-
cific chronotope. Considering problems of narrator
shifting in Can Xue’s texts, we assume the possibility to
read the texts as a stream of consciousness and per-
ceive them as conscious aesthetic utterance being the
basis of the humanistic impulse of world culture. The
latter marks the paper's value, which lies in the disclo-
sure of the narrator’s homodiegetic with focal fixation
and analysis of the multilevel chronotope of Can Xue’s
prose.

Findings. The multidimensional layout of Can
Xue stories makes possible to study her works in the
light of different plot lines. It comprises confrontation
problems and the impossibility of mutual understanding
between people (between man and woman as in “The
Bull”), but also the problem of the essence of the inner
world (“Self”) of the heroine.

Usually, in Can Xue's stories, neither time and
place of action nor age, occupation of characters are
known. Her texts are built based on non-mimetic prin-
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ciples.

"R—HTREA A U R, TR T R
T, RMBACAREE, RARESE WIRRK. ”

Once | have said involuntarily: “I have looked at
the mirror and found out that my hair is grey and the
dry green pus is trickling down from the corners of my
eyes” (The Bull).

Taking into account the narrator analyses given
in works of Chinese scholars and problems connected
with the figure of the narrator, following M. Jahn (Jahn,
2005) and G. Genette (Genette, 1998), we consider
appropriate to state the following questions: “What is
the attitude of the narrator to the narration?”, “From
what point the narrator is looking on the narration?”
and “How to discern the voices of the narrator?”.

Thus, the narrator is the author's figure, the
“voice” of the narrative discourse, which sets the com-
munication contact with the listener, reader, or specta-
tor in the process of narration.

Ilyin I.P. stated that for nowadays scholars, the
notion “narrator” has solely formal character and cate-
gorically opposed to the notion “definite, real author”
(llyin, 169—170).

Analyzing Can Xue works, we apply the typology
of the narrator suggested by M. Jahn (Jahn, 2005),
which comprises of four components:

« diegetivity (homodiegetic/heterodiegetic narrator)

« focalization  (outer/inner; fixed/ivarying/  multi-
ple/collective);

* narrative situation (main character/ omniscient
narrator/one of the characters);

* level of visibility of narrator (explicit/implicit).

The narrator's diegetic nature lies in his ability to
act or be inactive in the story narrated. Some scholars
delimit homodiegetic narrative where the narrator is the
story's character and heterodiegetic narrative in which
the narrator does not act (Genette, 154). Usually, those
two types are correlated with the story in the first and
third-person accordingly. However, G. Gennette distin-
guishes two classifications. According to the first one,
there is a narrative “in the first person” (or personal
narrative) and a narrative “in the third person” (or indi-
rect narrative).

The second classification has the division into a
heterodiegetic narrative where there is no narrator and
homodiegetic narrative, that presupposes the narrator
“as the character of the story told by him” (Genette,
254). We think that this approach is more appropriate
as persons' grammatical division may erase the bor-
ders between inclusion and non-inclusion of the narra-
tor into the story.

Thus, the homodiegetic narrative is the narra-
tor's story, who acts in the story as the character. There
is a sub kind of this type of narrative, the autodiegetic
narrative, where the narrator acts as the main charac-
ter of his own story.

Can Xue’s “The hut on the mountain” is a typical
example of homodiegetic narration. The narrator is the
main character who tells the story of her “Self” in the
first person, and at the same time, she is one of the
characters.

Y R $>C vt
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NIRRT R R, BESR - BT R IR
WG, RO I o e () P i (b A, th— Wi 3]
R B R AR AR AE KL, B AR EE
Mo

Little Sister sneaks in to tell me that Mother al-
ways wants to break my arms because the sound |
make opening and closing my drawer drives her crazy.
That sound hurts her so much that she sticks her head
in cold water; she soaks it until she catches a terrible
cold.

ANGRE) H DK S ELA) A, BRI E T B K
ORI NET K

Little Sister's gaze is always a perfect blank; it
pierces through me and makes the back of my neck
break out in little red bumps (Translation by Michel S.
Duke).

While analyzing works by Can Xue it is also es-
sential to consider the question: from what point is the
narrator looking at his story? That is, we have to pay
attention to such phenomenon as “focalization”. Two
aspects could characterize focalization (id est spectator,
the one who is orientating us in the narrative text):
1) by his “location” as for the story which is told; 2) by
the form of focalization.

Place focalization. In this case, the inner focali-
zation is inside the story, while the external one ob-
serves the story from the side (Jahn, 2005). Setting the
correlation between diegesis and focalization, we
should point that the heterodiegetic narrator will always
be the external focalization while the homodiegetic nar-
rator may be external or internal.

As a rule, inner focalization is more apt to con-
vey feelings and emotions of definite character, ex-
plaining the frequency of using this type in Can Xue’s
works.

Focalization by form. M. Jahn distinguishes four
forms of focalization: 1) fixed (events constantly being
reported by one narrator); 2) varying (different narra-
tors tell different events of the story); 3) multiple (the
same episode is recounted several times and each
time by different focalization); 4) collective (many nar-
rators or the group of characters display the common
view about the events) (Jahn, 2005). We should men-
tion that using the technique of multiple focalizations is
the method to underline the individual perception of the
events by different individuals, while the collective fo-
calization concerns the group of characters who are
reporting the same situation.

As for Can Xue’s stories, the fixed focalization is
dominated (that is when one narrator continuously re-
ports the events):

BT A A RE, FEIR .

Mother lowers her eyes and pretends to know
nothing about it, but | can feel her hostile stare on the
back of my head.

{2 it IE SRR AT 2 B Ja i A, R SEAS
Ko BEOUBAT A AV SEMNAT FSk B B At T B Bt 5
WUR R, T H R

Whenever she stares at the back of my head,
the point on my scalp she stares at tingles and swells
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(Translation by Michel S. Duke).

In the foreground of Can Xue’s stories, we may
state that the role of the homodiegetic narrator with inner
focalization that is determined by the dominating personal
character of emotions and inclusion of the narrator into
events that are depicted.

About “the personage” as a character of the nar-
rative which is acting in the events which are told by
the narrator, M. Jahn mentions that this component of
the analysis bears relation to the question: “Who (sub-
ject) characterize who (subject) and how (what charac-
teristic features are described)?” (Jahn, 2005).

Dialogues in Can Xue’s texts are formed so that
the border between internal and external dialogues of
the character is erased. For example, in the story “The
Bull”, the Self of the heroine strives for love and com-
munication, but the dialogue with her beloved most
likely is carried only in her mind. The conversation of
spouses is composed of irrelevant questions and an-
swers. In such a way, through this discourse technique,
Can Xue contemplates not only idle talks or family
chatter but the total misunderstanding of two worlds —
men’s and women’s. It is meaningless when two close
persons are continuously talking days and night and
don’t hear each other, talking so that “I am biting
through the blood pimple on the tip of my tongue”. The
spouses have lost their “self,” and they have only “we”,
but at the same time, an invisible wall between them is
separating them. The old Huang doesn’t notice this.

On the contrary, he is delighted with himself and
his family. “We are the innate couple, indeed”, — he
says. Being concentrated on his rotten teeth and mut-
tering all the time about this, he doesn’t pay attention to
what his wife says, thus neglecting her female “Self”, to
her way of thinking and perception of the world. He is
getting more and more irritated by her attention to her-
self and her inner world. She retreats into herself, and
while listening constant muttering of her husband, she
doesn’t feel any irritation or fatigue. She doesn’t feel
any defeat in her life as well. Till old Huang breaks the
mirror which was the sole interlocutor of the woman.
The mirror appears to be the symbol of her inner life.

It is necessary to mention that Can Xue as the
author and Can Xue as the narrator doesn’t coincide
entirely. The author herself denotes this delimitation.
“Sometimes | write reviews of my novels — yes, it's
true! The author must be a reader, also. Usually, | keep
my work for several months or several years, then | go
back to read it. Every time | read my stories or my nov-
els, | found new meanings | never thought of when |
was writing. Perhaps it's because my personality is
always changing too — | am not the same person |
was when | wrote it” (Xue, 2011).

We consider that this is important to state that
her texts are not some pain fixing, it is not a medical
history of Can Xue. Still, it is instead the writer's diag-
nosis and the state of the modern world, which doesn’t
presuppose the place to the love, the friendship, the
understanding, the harmony, the beauty.

An important place in the narrative of Can Xue is
also taken by chronotope. The notion which, according
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to M.M. Bachtin marks the correlation of time and
space coordinates in a work of art. “The time indica-
tions are disclosed in the space, and space is inter-
preted and measured by the time. This intersection of
rows and merging of indications characterize the chro-
notope of work of art” (Bachtin, 246). The scholar sin-
gles out in the artistic chronotope the main and the
most significant part — the artistic time, which explains
the notion itself (chronotope from Greek means “space
and time”): “The time becomes thicker here, it concen-
trates and becomes artistically obvious; space gets
intensified, gets pulled in the movement of the time, the
plot, the story” (Bachtin, 247).

According to O. Leontovych, in the framework of
narrative analysis, “the notion of time gets significant
meaning because the narrator has substantial power
over it” (Leontovych, 62).

Describing the importance of analysis of the
space in fiction G. Genette says that the simple analy-
sis of the place of action, landscape, and the interior
doesn’t reflect the space's aim. He connects the space
with the thing Paul Valery called “poetic state” which
presupposes “fascination by the space” as one of its
aspects. According to P. Valery, this state is filling the
space of fiction, but it is not related to the language of
the text. The language itself “speaks about everything
in spatial notions” and “impart spatiality to everything”
(Genette, 279—282). Chronotope in Can Xue’s works,
was related directly to the narrator's problem is not de-
fined, and the dimensions in her texts only complicate
any attempt to clarify something.

The Chinese scholar Li Jie (Z=#%) called her
works “dreams-imitation fiction” and stated that the only
way for the reader to grasp them is to “decode them in
the same way a psychoanalyst decodes a patient’s
dreams” (Cai, 96). He said that this dreamlike fiction is
characterized by “random and sloppy narration like
hors d’oeuvres with a pig’s trotter here and a chicken
foot there” (Cai, 96). This culinary analogy shows that
the content and the form of Can Xue’s works are per-
ceived as some narrative nonsense. An unusual form
of presentation that doesn’t mark any spatial or time
order and doesn’t presuppose any plot completeness
violates the treaty between the reader and the writer
and bears in itself the threat to the common conception
of how fiction should present the reality.

The plot, portraying of characters, and even
common sense in Can Xue’s works are minimized, and
sometimes absent. Although Can Xue was writing real-
istically at the beginning, she has been feeling subcon-
scious that she wants to write about things that belong
to a zone of non-existence (Huziyatova, 2).

The world of Can Xue’s fiction is phantasmal and
unstable. It doesn’'t have forms and borders. It is “the
phantom of subjectivity that is quaintly absorbed only
the things which enter into the sphere of personal emo-
tions” (Toroptsev, 190). These peculiar features of her
chronotope allow to state that “Can Xue's stories are
the emotional experiencing again and again but not the
explanation of things which couldn't be uttered by
words” (Huziyatova, 83).

ISSN: 2709-1




Things don’t exist independently in Can Xue'’s
works but are included in the texts only through the
character's mind. The author is overcoming one of the
constituent parts of the conception of reality — the bor-
der between inner and outer worlds. Her works are
some notes about wondering and mistakes of mind that
encounter the world of the definite benchmarking
schedules and dials, with the world where everything is
alienated and oppressed by ideology. There is no
communication with this world. The time and space in
Can Xue’s worlds don’t coincide with the outer world's
time and space. One of the main themes of Can Xue
on this background of subjective and painful perception
of the outer is the impossibility of communication that is
repeated in a number of her stories in a different way.

il A AR K B BN, W W, IR
ISR

“You never finish cleaning up your drawer”, Ma-
ma says, looking at me with a phony smile (“The hut on
the hill”. Here and further translation by Michel S.
Duke).

A AR H 28 7 B . REEE — AR
%

“Everyone's hearing's gone bad”. Holding back
my anger, | continue...

REREEA A A IE, #EER.

Mother lowers her eyes and pretends to know
nothing about it, but I can feel her hostile stare on the
back of my head.

{EZ it 1R R AT A R A JE I A), JRIRSE AT
Ko BEOUBATAE AV INAT, Pk R R AT R et
TTRCR R, T HR R .

Whenever she stares at the back of my head,
the point on my scalp she stares at tingles and swells.

SR — RGBT 73—, R HL R
—HABERRR o WA K. FORSORS KRR
BRI — R, BRGSO EE T sy,

My father glares at me suddenly with one eye, a
very familiar wolf's eye. | have a sudden revelation:
every night, my father turns into one of those wolves
that run around our house howling mournfully.

BERVRAE I I FZAG B TLRRAT W, AR 48 53
B 7o, AT, RARMERE X, BRAZM
M. SCRBITREEOG, R w HE 2.

Every time you make that noise digging at that
granite by the side of the well, your mom and | are
suspended in mid-air; we shiver and shake all over,
feeling around with our bare feet, but we can't touch
the ground." Father turns his face toward the window to
avoid my gaze.

WATIFRREERI 5511, B WACRIESE g, — A%

0 BTS2 K S TRy, FEAS R S L R
Vo BERPCKEOR, FR—ICHERE BRI E. i
R, ERBIMIB —WE A, — KRBERANE O Kt
K, HIERE b, VRIS .

| open the door to the next room and see Father
sleeping soundly; one of his hands, bulging with dark
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tendons, is painfully clawing the edge of the bed while
he moans miserably in his dreams. Mother, her hair in
disarray, is sweeping the floor. She tells me that at the
crack of dawn a big swarm of long-horned beetles flew
in the window, smashed into the wall, and fell all over
the floor.

Along with the specific character of the narrator
and peculiarities of the chronotope, Can Xue's texts
are multilayered due to this very type of narration. They
imply the immersion into subconsciousness and the
depth of culture, both Chinese and world culture. It is
the influence of many writers on her work and the in-
teraction of her texts with the tradition. The author un-
derlines Dante Alighieri as an important figure for her
work as on the one hand, it is the Divine Comedy
where the journey of the soul into the other world takes
place, the journey into the inner depth of self with the
aim of cognition. On the other hand, Comedy is the
encyclopedia of the previous western culture. In the
Chinese tradition, it is necessary to bear in mind the
apparent connection of Can Xue’s work with the literary
activity of Lu Xun (the author states her mission as “to
carry forward the LiXun spirit” (Xue, 2011). It makes it
possible to speak about succession to Confucius's ide-
als with his fundamental humanistic category jen (\).
The polemic specific is seen even in the fact that hu-
manity jen along China's history was called in question,
especially taking into account the history of the 20th
century. Can Sue said that her method is “to use West-
ern culture as a hoe to unearth our ancient culture so
that we can realize its proper value” (Xue, 2011).
Studying modern Chinese literature, Rong Cai stated
that Can Xue deliberately avoids a realistic manner. “In-
stead of highlighting the sociopolitical factors responsi-
ble for the twisted human connections, as other writers
do, Can Xue focused on the grotesque relationships
themselves. Making the sociopolitical causes peripheral
is forcing to concentrate the reader on the implications.
Can Xue'’s fiction represent new efforts that explore the
metaphysical rather than the political and historical as-
pects of individual existence in contemporary China (Cai,
96).

Can Xue’s civic position: “I am ahead of the
times. At the moment, there are no writers like me in
China. But in the '80s, the generation of Can Xue, sev-
eral writers had similar styles. Now, they've all changed
or disappeared. This style, my style, is much more dif-
ficult than their style nowadays — they took the easy
way. | worry about China’s literary environment. | feel
there is no hope” confirms that she is expressing not
only the subjective pain in her works (Xue, 2011).

We think that this is why the author considered it
necessary to speak about her “ideal” reader who
should be competent profoundly in different humanitar-
ian spheres. “| see writing as a performance. My writing
is my performance, a performance of freedom. | think
the best readers should take part in my performance
and have his or her performance with Can Xue. The
readers of my books must be very familiar with modern
writing, with philosophy, with literature. Those are the
readers | attract” (Xue, 2011). The role of the reader
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happens to be an inseparable part of Can Xue’s narra-
tive. The reader has to exert efforts to interact with the
text, generate it, and set it in motion. The author is try-
ing by her texts to give an impetus to the procedure of
meaning production in the act of reading. “If the eyes of
the readers are opened, and their curiosity is piqued,
they may become eager to add their interpretation to
the work they are reading, or even to the fiction that
they write. In this way, every piece of writing would turn
into a site for experimentation, and—through the pro-
cess of interpretation—people would endeavor to cre-
ate anew. | call this sort of interpretation the extension
of writing... Every reader must stand up and perform to
enter the realm of experimental literature” (Xue).

Interest in her prose all over the world indicates
that despite the impossibility of communication inside
the text, the author-narrator-sender’'s contact with the
reader is still possible.

Thus we are concluding that the presumption of
the inner narrative of the lyric character together with
surrealistic chronotope, which presupposes superposi-
tions and collisions, enables Can Xue while narrating
about the rupture with the other, impossibility of com-
munication, to establish the temporal as well as spatial
connection, set the contact with the one who would
make efforts amidst fractured and incoherent textual
reality, amidst “dirty snow” (the meaning of pen name
of Can Xue), to perceive the purity of humanistic tradi-
tion to feel the clarifying power of the aesthetic mentali-

ty.
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