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NOPAAKOBYETLCA 3aranbHOMy 33JyMOBi NOETUYHOTO TekcTy. 3a CTYNEHeM BUPaXXeHOCTi B TEKCTi MiKpOEeMoTUBY MoXyTL
ByTi ekcnniumTHUIMK (emoTuBM-HOMIHaTUEY, EMOTUBM-AECKPUNTUBM) a60 IMAMILMTHIMY (emomsm-excnpecwam). 3a npuk-
Lnnom KoHBepreHLii MikpoemMoTuem MOXYTb 06’egHyBaTUCS, MOPOAXKYIOYM KOMNNEKCHI eMOTUBHI YTBOPEHHS — Me3oemo-
TUBM. Me30eMoTuB BU3HaYaeTbCs Sk TEKCToBNIN 0Bpa3 apyroro NOPAAKY, AKWIA BigzHavaeTbcs HenepepsHicTio, AnHaMiy-
HICTIO B CeHCi akyMymioBaHHs| BIATIHKIB @MOTMBHOIO 3HaYeHHS | nignopsakosaxicTio saranbHOMy aBTOpPCbKOMY 3aayMoBi
TekcTy. MesoemoTuey MPOCTEXYIOTbCS Y NNOLMHAX ABOX 06pasHux MpocTopis NoeTuyHoro TEKCTY, Ki MalOTb aHTUHOMIYHI
O3HaKM. TakuM YMHOM, NOETUYHMIA nocTae sk EMHICTb ABOX MPOTUNEXHNX obpasis emoLliit, Bsaemogis skux Crpusie BUKpUC-
TaniayBaHHI0 BUXigHoro €MOTUBY, KoMy NpuTamaHHi AoMiHaHTHI 03Haky. Meraemotus € Linbosum EMOTUBOM, sikuii op-
MY€E AOMIHaHTHY EMOTUBHICTb NOEeTU4Horo Tekcty. MoMy nputamani EMEPIKEHTHI 03HaKu i chiBBigHeCeHICTD i3 3aranb-
HM 3a0yMOM noeTuyHoro Tekcry, CYTb 5IKOrO MOXHa 3'ACyBaTH Ha piBHi Linoro TEKCTY. B CBOIli 0CHOBI MeraemMoTuB MicTuTs
06pa3 nosnTuBHOI, HeraTuBHol, abo ambisaneHTHoT emoLyji NEepexuTor abo nepexuBaHoi apTopom MOETU4HOTO TEKCTY.

KnitouoBi cnosa: noetuyHuii TEKCT, eMOTUBHICTb, MikpoemoTus, ME30eMOTu1B, MEeraemMoTuB, EMOTUBHMIA koZ, o6pasHuii
npocrip.

The article attempts at finding out the peculiarities of emotive units integration into networks to build up emotiveness in
the poetic text «The Planet on the Table» by W. Stevens. It is stated that the emotiveness of the poem is created by micro-
and mesoemotive units. They represent specific emotive codes that manifest peculiarities of the author’s emotional profile
which forms itself in the process of poetry creation. Microemotive units are defined as stylistic means of phonological,
graphical, morphological, lexical or syntactical levels of the language used to mark fragments of emotional continuity
of the author or nuances of their emotional states. They usually comply with the construed message of the poetic text.
According to their degree of manifestation in the text, microemotive units fall into explicit (emotive units of nominative
and descriptive character) and implicit (emotive units of expressive character). They can converge forming mesoemotives.
Mesoemotive units are defined as textual images marked by contiguity and dynamism in the sense accumulation
of emotive shades. Mesoemotives have been traced within the frameworks of image-bearing spaces of the poetic text
Which expose contrastive features. Thus, the poetic text appears to be the container of two contrastive images of emotions,
the interaction of which triggers the formation of the megaemotive unit. Megaemotive unit is defined as emergent implicit

positive, negative or ambivalent emotion that has been experienced by the author of the poetic text. In the analyzed

Poetic text, microemotive units (explicit emotive means) group to form mesoemotives within two contrastive image-bearing

Spaces present in the text. They are of implicit character and are defined as sarisracTion and FRUSTRATION. It stated that their

interaction gives rise to the emergent megaemotive unit of the text (DISILLUSIONED SATISFACTION), the dominant emotive image

with ambivalent features.

" Key words: poetic text, emotiveness, microemotive unit, mesoemotive unit, megaemotive unit, emotive code, image-
earing state.
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IlocranoBka npo6aemu. [TutaHHs KOoMyHikawil
eMOLLii JIFOAMHK Ma€ PO3JIOTy ICTOPItO AOCIIKEHHS.
BoHO BMBYajOCs i BUBYAETHCS B LIAPUHAX TCHXO-
norii (Leahy R.L., Toynman [I., U3apa K., Cirman
M., ®enbaman Bapperr J1.), Heitposnorii (Damasio
A., Wassiliwizky  Eu.),  MMcTeLUTBO3HaBCTBa
(Kynwenko O.0.), ninreictuku (Monsanto C., Rett
J., laxosckuii B.U., Anpecsin B.1O., ba3buies B.H.,
Honosa C.B.,), noetuku (Miall D., Niinning V., Tsur
R., BonotHora H.C., Bopo6iioea O.I1., I'nagso C.B.)
Ta iHIIMX Tajy3sX HaykoBoro nouyky. Koxna amc-
UMIUTiHA TIPOTIOHYE CBOI LISXU PO3B’A3aHHA KOMII-
JIEKCHOT NpoGJieMH Ti HA3BOK «EeMOLT JIFOAMHMY.
Bxxuty Metadopy MOKHA TOSCHUTH OHTOJIOTIEIO
deHoMeHy eMOUIHHOCTI, 110 TOCTaE y BMIIAAI
amajibraMy YCBiZIOMJIEHUX, HEYCBiIOMJIEHMX, €KC-
TepiOpU30BaHUX Ta MPUXOBAHHUX MYIUEBHUX MOPYXiB
JIIO[IMHH, 3MOJIEJIbOBaHA TPAEKTOPIs AKUX HE 3aBXKIM
niyisrae JIOrivHOMY OCMHCIIEHHIO.

IMoeTH4HH TEKCT € TPAaHCIATOPOM E€MOLIHHOro
JOCBily aBTOpa, AKHM € OJHUM i3 MpeaMeTiB J0Ci-
JOKEHHs TMOETHKHU. AHaJ3 OCTAaHHIX AoCTiKeHb
i myOGuikaniii 3acBiguye IOCHTH BMCOKMH piBEHb
po3pobiieHocTi npobneMaTMKM €MOTHBHOCTI, 110
CBIIYMTH PO aKTyaJbHICTh TaKMX HAyKOBUX PpO3-
Binok. Tak, Hapa3i po3MEXOBaHO MOHATTS €MOLiMH-
HOCTI Ta eMOTHBHOCTI [1, c. 45], BU3Ha4€HO MOHATTA
emotuBy [1, c. 28; 2, c. 87], okpecieHO OCHOBHI
O3HaKH EMOTUBHOCTI MOETHYHOIO TEKCTYy (3a piBHE-
BMM NpuHUMIIOM [3; 4]), 3’sicoBaHO OCHOBHI (DyHK-
1T eMOTHBIB [5], pO3KPUTO CyTh NMOHATh EMOTHBHHUH
¢$oH / TOH / TOHAJBHICTb XYIOXKHBOTO TEKCTy [6],
po3po06IeHO0 METOAMKY PEKOHCTpYIOBaHHs 00pas-
HHX MPOCTOPIiB Y (OpMYyBaHHI eMOTHBHOCTI XyHOXK-
HBOTO TEKCTY [7], Ha OCHOBI SKO1 PEKOHCTPYHOBaHO
OCHOBHI Mofe/li eMOTMBHOCTI TMOETHYHOIO TEKCTY
(MasTHHMKOBA, TiKOBa, TpaH3WTHBHA) [8] Ta moneni
€MOTHMBHOCTI JKaHPOBM3HAYEHUX 1 TPaHC)KaHPOBHX
MOETUYHUX TeKCTiB [9]. BTiM cTaHOM Ha chOrofHimI-
Hil JIeHb HeIOCTaTHIO BUCBITJIEHICTh OTpUMaa npo-
Giema iHTepakiiii pi3HOpiBHEBUX €MOTHBIB y ¢op-
MYBaHHI I[iIbOBOr0O eMOTHUBY TBOpY Bipiia. llpomy
MUTAHHIO 1 MPUCBAYYETHCS JaHa CTaTT.

IMocranoBka 3aBaaHHs. 3aBOaHHAM L€l cTaTTi
€ BUSIBUTH TUTIOJIOTIYHI pi3HOBUIM EMOTHBIB OETHY-
HOTO TEKCTY, 3’siICyBaTH 0COONMBOCTI 1X 00’ €qHaHH
y €MOTHBHiI Mepexxi Ta BCTaHOBUTH crielM(iky iXx
B3aeMozii y GopMyBaHHI LiIbOBOro obpasy emouii
MOETUYHOTO TEKCTY.

Buxnan ocHoBHoro marepiasy. Emouiiinicno
aBTOpa MOETHYHOIO TEKCTY 3HAXOIWTh BUSIB Y eMO-
mueHocmi HanvcaHoro HuM Bipwa. I cyTs nonsrae
y BiATBOPEHHI ¥ Mepenayi pelMnieHToBI BHYTPILIHIX
Nepe)KMBaHb MoeTa LUIIXOM iX crieludivHoro Moje-

JIIOBaHHsS MOBJICHHEBUMM 3aco0aMi M KOMMO3MLIH-
HMMH NPUIOMaMH MOETUYHOTO TeKCTY. EMomue — ue
TepMiH Ha NMO3HA4Y€HHs eMOLIAHOI CTPYKTYPH, KO0~
BaHOT MOBHMMH 3acobamu B TekcTi [1; 6, c. 98].
3 omisay Ha criocoOu KoyBaHHs eMoliiHoi iHop-
Mallii €eMOTMBH TOAIISIOTECS Ha €MOTHBH-HOMiHa-
THUBHM, €MOTHBHU-JECKPUNTHUBU Ta E€MOTHUBH-EKCIIpE-
cusi [1, c. 45]. Jlns npukiamgy HaBeIeMO PSIKH i3
pipua «To Love A Scorpion» Mapraper Enic, o
MOXKYTb 1X imocTpyBaru [10]:

[T]ogether we soaryou re an eagle — when you're
glad Together we crawlin the dust — when you're sad.

V uMx psakax NpucyTHi aBa oOpasu emouii
aBTopa: padocmi Ta cmymxy. Obuasa € KOMIUIEK-
CHUMHM 3 ONIAAy Ha iX CTPYKTYpHi 0cOONIMBOCTI
ta Bepbanizauito. O6pa3 emouii pagocTi JipMIHOIO
repos MapKyeTbCs €MOTHBOM-HOMiHaTHBOM glad,
AKUH TIOMEPENHBO OMPHSBHIOETHCS KOMOiHaLli€o
€eMOTHBIB-eKCcnpecHBiB abo MeTtadopamu: we soar
(BUpadkae MOYYTTA PajocCTi AK Take, 10 € HIYMM He
o0TsbKeHe, MifHeceHe) Ta you re an eagle (YTOUHIOE
i po3lIMpIOE CeMaHTUYHE T0JIe MONEePEIHbOro EMOo-
THBY-EKCTIPECHUBY: JIFOOMHA € BOJIOJAPEM CBOEI EMO-
LiMHOT CUTYyaLil 3a0BOJIEHH, SK 1 Opesl — MOTYTHIH
nrax — € «Bojogapem» Heba). O6pa3 emoLii pagocTi
B aHaJli30BaHOMY ()parMeHTi Bipllua 3a MPHHUMIIOM
AHTUTE3M MPOTUCTABIISIEThC 00pasy eMoLii CMyTKY.
CTpYyKTypHO BiH TakoX IO3HA4Ya€TbCd E€MOTHBOM-
HOMIHATHBOM TIPUKMETHUKOM Sad, SKOMY Tepenye
eMoTHuB-ekcnpecuB Metadopa we crawl in the dust,
y MexXax SIKOI aKTHBYETbCS KOMIIJIEKC HETaTUBHMX
acouiauiil (naodinus, Hemoui, 6pyoy), OB’ sI3aHUX i3
JKMTTEBOIO HeBayeto. TakuM YMHOM, MaeEMO NMEBHUM
aJITOPUM KOHCTpYIOBaHHs 00pa3iB eMoLiil aBTopoM:
1) eMOTHB-EKCIIPECUB — €MOTHB-EKCIIPECUB (IHTEH-
cu(ikaTop) — eMOTUB-HOMIHATUB Ta 2) EMOTHB-EKC-
MpecuB — eKCIpecUB-HOMiHAaTHB. BiH Tex miandrae
iHTepnpeTallii Yepe3 HaBaHTAKEHICTb CMUCIIOM:
Mepeka €eMOTHMBIB CTBOPIOE JUHAMIUHMH QUIyKTyar
a60 06pa3HO KaXy4yHd «XBWIIIO», A€ KpaHHIMHM TOY-
KaMH € «IiK» — CTaH MiJIHeCeHHs (EeMOTHB-EKCIIPECUB
iHTeHcH(ikaTop) Ta crang — ctaH ¢pycTpauii Jipuy-
Horo reposi. O6uasa o6pa3u emoLii MOXKHa OCMHC-
JIUTH Y BiJHOCHIH TMOBHOTI YBUNAIKy, KOJHW BOHH
NPOTHCTABISIOTHCS.

IcHytoTh pi3Hi Kiacudikauii eMOTHBIB 3 OMIALY

Koskna i3 kiacudikariiit HroaHCye acrieKTH eMOL[IHHOT
06pa3HOCTI, 10 3HAXOAUTh BUSB Y XyI0)KHBOMY TEK-
cTi. Took eMOTHBH KJIacUQiKyIOTbCS 32 TAKUMH KpH-
Tepisimu: 1) piBHeBuit [4], 2) kpUTepil BUpaXeHOCTI
B Tekcti [11], 3) 3HakoBwmii [12], 4) koMno3uLiHHUIA
[13]. TIpu uboMy OAMH i TOM caMHH €MOTHB MO>KHA
BiZIHECTH JI0 KiJIbKOX Ki1acH(ikaliil oMHO4aCHO.
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CripobyeMo mpocTeuTH, SKUM YHHOM JaHi piz-
HUX Kinacu(ikaliii crpusiioTh BHSBIEHHIO HIOAHCIB
€MOTHBHOCTI MOETHYHOIO TeKcTy abo iHIIMMH cJlo-
BaMH, 51K B3a€EMOJIilOTb EMOTHBH B MEKaX CTBOPEHHX
HUMH Mepex. [l yHaouHeHHs aHani3y 3BepHimMocs
no BipwoBaHoro tekcty Bonneca CriseHca «The
Planet on the Table» [14].

Arielwas glad he had written his poems. They were
of a remembered time Or of something seen that he
liked. Other makings of the sun Were waste and welter
And the ripe shrub writhed. His self and the sun were
one And his poems, although makings of his self,
Were no less makings of the sun. It was not important
that they survive. What mattered was that they should
bear Some lineament or character. Some affluence,
if only half-perceived, In the poverty of their words,
Of the planet of which they were part.

3a pIBHEBUM KDHTEPIiEM €MOTHBOM MOXe GyTH
adikc, cnoBo, dpaseonorizm, peueHHs, sAKi HecyTh
€MOLIIOreHHHUH 3apsi, a TakoK i LiTMH TeKcT, 1o
BKJIIOYa€ EMOTHBHM HW)KYMX MOBHHX piBHIB [2, ¢. 87].

B ananizopaHOMy TeKCTi €eMOTHBHM 3’SBISIOTHCS
TOJIOBHO Ha JIeKCMYHOMY piBHi. Humu € npukmer-
HMKH, Ji€cliOBa, IMEHHHKHM, fKi 3a KOHOTALi€
MOXXHa PO3MIIMTH Ha ABi NPOTWiIEXHI rpynu: glad,
liked Ta waste, welter, writhed, o cBimunuTH po
HasABHICTh IBOX KOH(ITiKTyr0uMX 06pasiB y Bipli.

3a KpuTepieM BMPa)XEHOCTi B TEKCTi €MOTHBH
MOMINAIOTECA Ha  eKCIUNUMTHI M imMmutiuuTHi. Jlo
eKCIUTILMTHUX EMOTHMBIB BiIHOCHTBCS eMOLiiiiHa
nexkcuka. BoHa oxomnuoe cioBa, 10 y CBOEMY 3Ha-
YEeHHI MICTATH KBaHTH iHQopMmauii mpo adekr (i3
BIINOBIIHOIO BAaJIGHTHICTIO ¥ CTyneHeM 30ymkeHHs
cy06’exTa) ab0, IHIIMMH CIIOBaMH, JIEKCHYHI OJMHHLI],
SIKi BUPaXXalOTh BJACHE MOYYTTS, MapKep MO3UTHB-
HOTO YM HEraTMBHOTO CNPHUMHSATTS JIIOAUHOKO SBHII
moekimns [11, ¢. 157], Ta iHTEHCHBHICTB MepexKUTOrO
iHaMBiIOM MouyTTs. JI0 Takoi IEKCHKH BiIHOCATBCS
CJ10Ba, 110 HA3MBAKOTh ) MCUXIYHI CTaHH, XapaKTep
CBITOBIIUYTTS iHAMBiZa Ta Horo mepekuBaHHs aGo,
IHIIMMH CJIOBaMM, B)K€ 3rafiaHi eMOTHBH-HOMiHa-
TUBM (glad — paouii: IPUKMETHUK Ha TO3HAYEHHS
BHYTDIIIHBOTO BiAYYTTS BTIXM iHAMBiZa, WO Mae
MO3UTHBHY BaJIEHTHICTb i CEpeHiil CTyMiHb iHTEH-
CHMBHOCTI); 6) Oyab-siKi MOHATTS 3 OLIHHMM KOMIIO-
HEHTOM — MO3UTUBHHMM 4M HeratuBHuM [11, c. 157],
HanpuKian, waste — cmimms / Henompi6, HeraTUBHO
3abapBieHUl IMEHHUK.

IMOIILUTHI €MOTHBH OXOILUIIOIOTH 3aCOOM BTO-
puHHOI HoMiHauii Ta ¢irypun MoBneHHs, wo ¢ik-
CYIOTb MeEBHY a()eKTUBHO-KOTHITHBHY CTPYKTYpY,
BiITBOPEHY aBTOPOM aHAJIOrOBUM, AaCOLaTMBHUM
ab0 mapaJjoKCaJIbHUM THMIIOM TBOPYOrO MHCJIEHHS.
VY TepmiHax NiHrBICTHYHOI eMoTionorii Taki emo-

3akapnatchbki dinonoriuni cryaji

TUBM HAa3MBAIOTBCS «EMOTHBAMM-EKCIIPECHUBAMMY.
3anyyeHnicTb 3ralaHUX THIIB MUCJIEHHS y KOHCTpYy-
I0BaHHI €eMOTMBIB BM3HA4ae iHUIy 1X Kiacudikaiiro
3a_KpurepieM 3HakoBOCTi. Takum 4mHOM, Gymyuu
MOBHMMM 3HaKamH, €MOTHBH-EKCIIDECHBH MOXYTb
MOJINATUCS Ha iKOHIYHI, IHAEKCAJbHI Ta CUMBOJIBbHI
3a knacudikauiero Yapnpzom Ilipcom.

[ToeTnynmit Tekct, 3aMy4eHU 10 iTIOCTpyBaHHs
€MOTHUBIB, MiCTUThH JIMILIE OIMH BUMANOK iMILTiLIAT-
HOro pizHoBUAY. HuM € iKOHIUHMI €MOTHB-eKcrpe-
CUB poverty of their words of the planet of which
they were part — ybozcicme cnie nianemu, 4acmunoo
AKoi 60Hu €. Y {ioro Mexax GaraTo3HauHe CJI0BO y60-
2icme | 6ionicmep, WO BUCTYNAE AK MO3HAYYBAJIBHE,
Jla€ K04 0 po3yMiHHS MO3Ha4yBaHOTO — po3Mnaqy
aBTOpa, CNIPUYMHEHOrO YCBiIOMJIEHHSIM HecTaui ClliB
And nepeziavi 6araTcTBa OTpUMAHMX HUM BPasKEHb.

3a_KpUTEPIiEM KOHTMHYaJbHOCTi EMOTMBU TBOPY
K1acu(iKyroTbCs Ha NepepuBHi i HemepepHBHi (Tep-
MiHH BonkoBoi Ha o3HaYeHHs nepepuBHMUX i Herepe-
PHBHHUX CHTHAIIB Y XyNOXKHBOMY TekcTi [15, ¢. 264]).
Jlo 14ncna nepepuBHUX EMOTHBIB BiTHOCATBLCA MiKpO-
€MOTHBH, a JI0 HEMEPEPUBHUX ME30EMOTHBH MOETHY-
HOTI'O TEeKCTY.

MixpoemoTnB. MiKpOEMOTHB — Iie CTHIIICTHY-
HUI 3aci0 QononoriuHoro, rpadiunoro, mMopdoro-
TiYHOTO, JIEKCHYHOTO Y¥ CHHTAKCHYHOTO PiBHS MOBH,
o dikcye GpparMeHT, BIATHHOK eMOLiHOTrO KOHTH-
HyyMy aBTOpa, Hece iH(popMallito Mpo NeBHMI HIOAHC
emouii aBTopa M MiANOPSAKOBYETbCS 3aralibHOMY
3a/lyMOBi NOETHYHOIO TeKCTy. B aHanizosanomy Tek-
CTi, OKpIM 3a3HaueHMX BHMILE €MOTHBIB Ha JIEKCHY-
HOMY DiBHi, BAPTUMH yBaru € NpuiioMu (GoHOMOTiY-
HOTO piBHS, fIKi MiJACHIIOIOT EMOTHBHY CEMAHTHKY
nexceM. TakuM € npuiiom anitepauii. Moro moxua
NPOCTEXXUTH y CTpodi, sIka € HAMOLIbII HEraTUBHO
KOHOTOBAHOIO Yy TNOPIBHSHHI i3 IHIIUMH CTPYKTYp-
HUMHU enieMeHTamu tekcty Other makings of the sun /
Were waste and welter / And the ripe shrub writhed.
JKamorigHicTe TBOpiHB NpPUPOAM B MOPiBHSHHI
3 IOCKOHAJIICTIO BUTBOPY MHCTELITBA Y BUPA3HIOETHCS
HaBEJIEHUM TPHUKJIA/IOM ajliTepallii.

MikpoemMoTuB BonOAi€ 31aTHICTIO ippafiloBaTH
CBOI SIKOCTI Ha €MOTHBH, siKi G€3M0CEPENHBO 3 HUM
nos’ssani. Tak, y psaaky the ripe shrub writhed
aiecnoBo writhed (ckopuuecs) 3aBOSKH CeMaHTHU-
HOMY KOMIIOHEHTY OO0JII0 ippajiifoe HeraTMBHE akci-
OJIOTiYHE 3HA4YeHHS Ha MO3MTUBHO KOHOTOBAHMIA
0bpas  the ripe shrub (kywy 3i cmuenrumu nnodamu),
CIPHYUHSAIOUM, TAKUM YHMHOM, SIBHLIE €MOTHBHOIO
3cyBy [16]. MikpoeMOTHBH MOTHYHOIO TEKCTY TSXKi-
I0Th 10 €KCTEeHCii i 3a NMPHHLMIIOM KOHBEPreHLii
MOXKYTb 00’ €JHyBaTHCS Y KOMIIJIEKCHI TEKCTOBI eMO-
THBHI MEpPEXi — ME30EMOTHBH.
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MesoemoTuB. AHai30BaHHWi Bipil noOya0BaHUH
Ha B3aeMofii ABOX 0Opa3HMX MPOCTOpiB: 0Opa3HUit
MPOCTIp iZeasbHOro Ta peasbHoro cBitis. OOpasHui
CBIT imeanbHOro € cBitom moesii. BiH MpOTHCTOITH
o6pasy peasbHoro cBiToy. Tak, oGpasHuii mpocTip
noesii (TpeacTaBieHUH HM3KOIO 0OpasiB HIS SELF
> HIS POEMS > REMEMBERED TIME, SOMETHING THAT HE
LIKED, SOME LINEAMENT, SOME CHARACTER) MPOTHCTO-
iTh 06pa3sHOMYy TpPOCTOPY PeanbHOro CBiTy (THE SUN
> MAKINGS OF THE SUN > WASTE, WELTER) B aCHEKTI
JOCKOHaJIocTi 00pa3iB 1 HallOBHEHHSAM aBTOPCHKOIO
iHIMBIAYaNBHICTIO.

KoxkeH i3 06pa3sHMX MpPOCTOPIB MA€ CBOKO €MO-
TMBHY Mepexxy. Ha piBHi L1iIoro TeKCTY BOHU OTPUMY-
I0Th CTaTyC ME30EMOTHBIB 3440BOJIEHHSA (K pe3ynb-
TaT aBTOPCHKOTO CaMOYCBiJOMIIEHHS) Ta BAHIYKOCTI
(six pesynsrar peduekcii aBropa Hal NMPUPOAHIMH
SBMILAMM, siKi nepeOyBatoTh y cTaHi xaocy). Takum
YUHOM, ME30€MOTHB MO>KHA BU3HAUUTH K TEKCTOBHH
o6pa3 Apyroro MopszKy, AKMH Bil3HAYaEThCs Here-
PEPBHICTIO, IMHAMIYHICTIO B CEHCI aKyMyJOBaHH:
BiNTIHKIB €MOTMBHOrO 3Ha4eHHs i MiANopsAIKOBa-
HICTIO 3arajpbHOMY aBTOPCBHKOMY 3ayMOBi TEKCTY.

Me30eMOTHB 34J0BOJIEHHA 'y MeXax 00pa3HOro
NpocCTOpy MoeTa € HENePEpBHUM, KyMYJISTHBHHM
obpasom. B mexax obpasHOro npocTopy po3rop-
TAaeThca 3a NPUHLMIIOM BMCXiZHOI rpajauii: ycBi-
JIOMJIEHE aBTOPOM 3a/I0BOJIEHHS Bif (ikCyBaHHs
y Bipmax cBoix croraiis, ynono6aHb HaOyBaroTh
yce GinblIoi BUpa3HOCTI i iHAMBidyaJbHOTO Xapak-
Tepy B TpoLeci TBOPUOCTI. Me30eMOTUB BAHLVIKOCTI
TaKoXk € JAWHAMiYHMM YTBOPEHHSM 1 PO3rOpTa€EThCA
3a TIPUHLMIIOM HM3XiQHOI rpajauii: 6aimyxicTs 10
TBOpPiHb TIPUPOAM, SKi Bi3HAYAIOTBCA HENOLLIb-
HICTIO 1 XaOTHUYHICTIO.

Me30eMOTHBM  OOpasHHUX TMPOCTOPIB  TEKCTY
MOXYTb TPUTATYBaTHcs abo  BiAIITOBXYBATHCH.
V 11bOMy BUMAaKy BOHH € B3a€EMO3aJIE)KHUMHU.

ABTOp-TBOpELb i KOCMOC € CyThb OIHOTO M TOro
camoro. ClloBa He 3/1aTHi nepeaTy Beiel Beanyi npu-
pOZIM, YACTHHOIO fKOI BOHM €. J[oCKOHaje i BOore
3aBXKIM WOYTh MOpYyY, TaK caMo, SK 1 HATXHEHH:
(3amoBoneHHs) # GaiimyicTh — ME30EMOTHBH, fKi

CTBOPIOIOTH KOHTPAcT i BOAHOYACc € pyLIiHHUMH
cunaMu Ais B3aeMONOpOmKeHHs. Taki KoJMBaHH
€MOTHBHMX CMUCIIIB Y croci® nepexroueHHs aBTop-
CcbKOT yBarM MiXk 3raJaHUMHM BULIE 0Opa3HUMH MPO-
CTOpaMH TMOPOUKYIOTh MEFaEMOTHUB, SIKUH MOCTAE AK
eMep/PKEHTHE YTBOPEHHS B TEKCTI.

MeraemoTuB. MeraeMoTHB € UiTbOGUM eMOmU-
6om, BiH hOpMy€E JOMiHAHTHY EMOTHBHICTb TOETHY-
Horo TekcTy (TepMin MoposkiHoi E.A. [17, c. 172]),
sIKill TPUTaMaHHi eMEPKEHTHI 03HaKK | CriBBiHE-
CEHICTb 13 3arajbHUM 33yMOM MOETHYHOIO TEKCTY.
JIOMiHaHTHY EMOTHMBHICTb MOXKHA OCATHYTH Ha piBHI
uinoro Texety [17, ¢. 172]. Cninom 3a [TioTpoBcbkoto
JI. [13, p. 429], sixa po3po6MIIa MOHATTS «EMOLIHHOT
JIOMiHAHTH 3arajbHOr0 3aMMCIy», TiJi EMOTHBHOIO
JIOMiHAHTOIO 260 MEraeMOTHBOM, PO3yMiEMO LiJIbO-
BUI €MOTHB TEKCTY, IKUA BUHHMKAE K eMEP/IXKCHTHE
YTBOPEHHS, TA B CBOii OCHOBi MiCTMTL 00pa3 Mo3u-
TMBHOI, HeraTMBHOi a60 aMOiBaJIeHTHOI eMoLil.
SIK TMpaBMIO, METAEMOTHB € ONM3BbKMM 110 00pa3sy
TpuBorM abo Gmaropari. B iHmomy Bunaaky BiH
€ amGiBajieHTHUM 00pa3oMm.

V Meskax aHaJli30BaHOTO TEKCTY MEra€MOTHB KOH-
CTPYIOETBCS METahOpPOIO-KOHTEHHEPOM, 1O MOCTaE
y BUNIAAI 3aMKHEHOro Koma: skuMm 6u He OyB yHi-
KaJIbHUM, OaraTMM BHYTpILUHIH CBIT moera, K OH
TIOET HE BUBMIILLYBaB CBiii BHYTpIIUHIH CBIT HaJl MMPH-
POOHIMHM [MBaMHU IUIAHETH, BUPA3UTH HOro MOXKHA
e 0oOMEXEHOK KiNbKICTIO 3arajbOBXXMBaHMX
chiB, SIKi BUra/laJiv JIFO/IM Ha 3eMli. 3BiJICH M KiIto40-
BMi1 06pa3 Bipwa planet on the table.

BucnoBkd. EMOTHBHICTH TNOETHYHOrO TEKCTY
dopMyeThCS 32 JOMOMOTOK €MOTHBIB, TOOTO Pi3HO-
piBHEBMX eKCIUTILIMTHUX a0 IMIUTIUMTHUX OIWHHLB
TeKCTy, 10 CMIiBBIAHOCATBCS i3 MEpPeXUTHMM abo
nepeKMBAHUMH B MPOLIECi TBOPUOCTI aBTOPOM €MO-
uifinumm crpykrypamu. CyKynHICTB €MOTHMBIB T0O€-
THYHOTO TeKCTy (MiKpo- Ta ME30EMOTHBH) HallijleHi
Ha (opMyBaHHSI HOro €MOTHBHOI JOMiHaHTH a6o
LiTbOBOrO €MOTHBY. EMOTMBHM TMOETHYHOIO TEKCTY
(GOopMyIOTh EMOTHBHI Mepexi, SKi 3a CBOEO CTPYyK-
TypOIO € TAKMMH K CKJIaJHUMH, SK i eMOLi#HI nepe-
»KMBAaHHS JIIOIMHH, 1110 HOCATh AU(QY3HUH XapaKTep.
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The significance of media discourse as a powerful and popular means of communicative action today, the presence
of numerous approaches to the interpretation of this term in the scientific environment makes it possible to give
the characteristics of its content, structural and functional characteristics. From the point of view of the functional approach,
the criteria for the determining the types of discourse are socially significant spheres of communication and speech practice,
such as science, education, politics, medicine, mass media. In this case, media discourse can be regarded as a collection
of texts that function in the field of mass communication. The terms “computer discourse” and “electronic discourse”
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