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Pozpobuuk:

lafiaw A. B., karmyaar (p10/10r4HNX HayK, JIONEHT Kadenpy repMancskoi (izomorii

Burknanau:

lauaw A. B.. xarmunar Glionoriuaux HAyK, A0UEHT Kadeapn TepMatcLKoi (hinonorii

PoBouy nporpamy po3riasHyTO i 3arBepKeH0 Ha 3acinanui kadgeapn repMancekol ditomorii

(I.P.ByHnisToBa)

Pobody nporpamy MOTOMKCHO 3 rApaHTOM OCBITHRO! IPOrpamMu (kepi6Huxom Apoekmuoi spynu)
035.04 T'epmanceki MoBW 1 JliTepaTypu (TICpeKTajl BKIIOYHO) OCBITHBROI mporpamu Mosa i

Aimepamypa (HIMELbKa); MEPIIOTo (GaKalIaBpCLKOTO) PIBHS BUILOT 0CBITH.

y 2020 p.
[apanT OCBITHBOI POrpaMu (Kepisnux NPOeKmHoT epynil) (O.B.lllanouxina)
v

Poboyy nporpamy MOTOIKEHO 3 I'apaHTOM OCBITHBOI IIPOIPAMH (KEPIGHUKOM RPOEKMHOT 2pynu)
035.05 Pomancwbki MoBH 1 JiTeparypu (mepexnaj BKIIOYHO) OCBITHBOI mporpamu Moea |
Aimepamypa (1TANRCHLKA); TIePLIOro (6akanarpebKOT0) PIRHS BULLOT OCBITH.

; 2020 p.
l'apasT 0CBITHLOI IpOrpaMu (KepieiiuK NPOEKMHOT 2Pyl l R (Henn Tayuio
v

Cansparope)

Pobouy nporpavy moromkeHo 3 rapaiToM OCRITHROI IPOIPAMU (KEPIGHUKOM NPOCKMIOT 2PYAiL)
035.05 Pomanceki MOBM 1 jirepaTypu (mepCkian BKIIOYHO) OCBITHROI mporpamu Mosca i
aimepamypa (PpanIly3bKa); 1eploro (6akanaBpcLKoro) piBHS BUINOT OCBITH,

il 2020 p.
['apaHT ocBITHLOI TPOTPAMH (KepicHUK NPOEKMIIOL 2pyni) T (I.B. JTacka)
Pobouy nporpamy moromkeHo 3 rapanToM OCBITHEOI LPOIpaMu [GIUKOM BPOCKMIOL 2PVt

035.05 Pomaucexi MOBM i miTeparypu (mepexnam BKTIOYHO) OCBITHLOI mporpamu Mosa i
Jimepamypa (IcnanekKa); TTepluoro (6akanappehKoro) piBis BUILIOT OCBITH.

/-
o 2020 p. %
['apanT ocBITHROL Nporpamu (kKepignux npoexmuor epyni) Ttz (10.I'.Iliximpuropa)

ry
o

Pobouy mporpamMy nepesipeHo
; 2020 p.

JacTynmuk aupexropa [HCTHTYTY (inonorii (JL.I. 3asub)
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POBOYA IMTPOT'PAMA HABUYAJIBHOI JUCHUILJITHUA
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JUISL CTYJICHTIB

035 «Diso0risn»

nepmoro (0axkajaaBpCcbLKOro)

035.04 I'epmanchKi MOBH i JliTepaTtypa (nepekJia BKJIKYHO)
MOBA I JITEPATYPA (HIMEIIbKA)

035.05 PomanchbKi MOBH i JiiTepaTtypa (nepekJjiaj BKJIKYHO)
MOBA I JIITEPATYPA (ITAJIIICHKA)

035.05 PomaHcbKi MOBH i JiiTepaTypa (mepekJiaJl BKJIYHO)
MOBA I JITEPATYPA (ICITAHCBKA)

035.05 PomaHcbKi MOBH i JiiTepaTypa (mepekJiaJl BKJIOYHO)
MOBA I JIITEPATYPA (®PAHIY3bKA)
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Po3pobHuk:
lafigam A. B., kaunuaat Gi1oJ0oridHUX HAayK, JOLUEHT Kadeapu repManchKoi ¢igomorii

Buxkiaanaum:
lafigam A. B., kaunuaat Gi1o0oridHUX HAayK, JOLUEHT Kadeapu repManchKoi ¢igomorii

Penpka 1. A., xannuaar GuUIOIIOTIYHUX HAYK, TOUEHT Kadeapu repManchkoi dimomorii

Po6ouy nporpaMy po3rIsiHyTO 1 3aTBEPXKEHO HA 3acimaHH1 Kadeapu TepMaHChKOi Qitoorii
[Iportokon Big “31” cepmus 2020 p. Ne 1

3aBimyBau kadenpu (I.P.BynisitoBa)

PoGouy nporpamy morokeHo 3 TapaHTOM OCBITHBOI MPOTPaMU (KEePIBHUKOM NPOEKMHOI epynu)
035.04 TI'epmaHChKI MOBHU 1 JiTeparypu (mepeksaj BKIIOYHO) OCBITHBOI mporpamu Mosa i
nimepamypa (HIMEIbKa); nepuioro (6akaaaBpCchbKOT0) piBHS BHUILOT OCBITH.

. .2020 p.
["apaHT O0CBITHBOT IpOTPaMHu (Kepi6HUK NPOEKMHOL 2pynu) (O.B.IIamoukina)

PoGouy mporpamy morokeHo 3 TapaHTOM OCBITHBOI MTPOTPAMU (KePIBHUKOM NPOEeKMHOL epynu)
035.05 Pomanceki MOBH 1 jiteparypu (Tepekiaj BKIOYHO) OCBITHBOI mporpamu Moea i
nimepamypa (1Tajilicbka); epuoro (6akagaBpChKOTO) PIBHS BUIIO1 OCBITH.

: 2020 p.
I"apaHT OCBITHBOT IPOTPaMH (Kepi6HUK NPOEKMHOL 2pynu) (B.A.BmoBuueHko)

Po6o4y nporpamy moro/pKeHo 3 TapaHTOM OCBITHBOT MIPOTPAMHU (KePi6HUKOM NPOEKMHOL epyni)
035.05 Pomanchki MOBH 1 JjiTeparypu (Tepekiaa BKIOYHO) OCBITHBOI mporpamu Mosa i
nimepamypa (GpaHiy3bpKa); nepioro (0akaiaBpChbKOT0) piBHS BUIIOI OCBITH.

: .2020 p.
["apaHT OCBITHROT IPOTPAMU (Kepi6HUK NPOEKMHOI 2pyniL) (O.I''Mikina)

Po6ouy nporpamy morojkKeHo 3 rapaHTOM OCBITHBOI MPOTPaMU (Kepi6HUKOM NPOEeKmMHOI epynu)
035.05 Pomanceki MOBHU 1 Jiteparypu (mepekiia] BKIOYHO) OCBITHBOI mporpamu Mosa i
nimepamypa (icnaHChKa); mepioro (0akaaaBpCcbKOro) piBHS BUILOT OCBITH.

. .2020 p.
I"apaHT O0CBITHBOI IpOTpaMu (KepigHUK NPOEeKmMHOI epynu) (YO.I'.ITigimpuropa)

Po6ouy nporpamy nepeBipeHo
. .2020 p.
3actynHuk aupekropa [Hcrutyty ¢inonorii (JI.I. 3asmp)
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1. Onuc HaBYAJIBLHOI JUCHUILTIHA

XapakTepucTHKa JUCIUILTIHY 3a opMaMu
HaiimenyBaHHS TOKa3HUKIB HaBYaHHS
JICHHA
By qucrmruniag BUOIpKOBa
MoBa BUKJIaIaHHS] HABUYAHHS Ta OIIHIOBAHHS AHTJIIChKA, YKpaiHChKa
3arajgbHUN 00CAT KPEIUTIB / TOIMH 2160
Kypce 111
Cemectp 5 | 6
KinbKicTh 3MICTOBIX MOJTYITIB 3 PO3MOUIOM: 2
OO6c¢sT KpeauTiB 1 1
OOcsT ToIMH, B TOMY YHCITI: 30 30
AynuTopHi 16 16
Mo iyTsHUI KOHTPOJTb 2 ro. 2 ro.
CemecTpoBHii KOHTPOJIb
CamocriitHa poboTa 12 12
dopma ceMecTpOBOTO KOHTPOJTIO 3aJTiK

2. MeTta Ta 3aBIaHHA HABYAJILHOI AUCIUILTIHA

Merta xypcy — chopMyBaTH y CTYJEHTIB (UTOIOTIYHE Oa4eHHSI 0COOIMBOCTEH MOOYA0BH
AQHTJIOMOBHHUX JpaMaTypridHUX TEKCTIB, (DYHKIIIOHYBaHHS MOBJICHHEBUX SIBHUII Yy iX MeXax Ta
BMiHb pOOUTH BUCHOBKH IIIOJI0 MMPOYUTAHOTO 3aCO0aMHU aHTJIINCHKOT MOBH.

3aBaHHs TUCIUILIIHY:

CdopMyBaT y CTyJIEHTIB YHTANLKY aHAJTITHYHY Ta NMepeKJadalbKy KOMIeTeHIii: y
PO3YMIHHI OCHOBHHUX KaTEropiii ApaMaTUYHOTO TEKCTY (MOJI€BICTh, chepa MDXOCOOHUCTICHUX
CTOCYHKIB JIHOBHUX OCi0O, XpOHOTON) Ta KMOro B3aEMOJIl 13 TeaTpalbHOI BHCTABOIO; Y
BUWICHEHHI >KaHPOBOTO pO3MAITTA JpamMaTHYHUX TEKCTiB (Tparemis, komemis, dapc,
MeJoapaMa, TeaTp adCcypay); y KOMIIO3UIIIHHIA TOOYO0BI IpaMaTUIHOTO TBOPY (EKCIO3MILis,
KOH(UTIKT, PO3BUTOK IO, KyJIbMIHAIlISA, PO3B’S3Ka); Y 3MICTOBHOMY Ta JCTAIBHOMY aHaJI3y
BepOIbHUX  OCOONMBOCTEH  ApaMaTMYHUX  AHTJIOMOBHMX TEKCTIB, y  JIIHTBICTHYHO
OOrpyHTOBaHIM 1HTEepHpeTarii pi3HOCTHIBOBUX JPAaMaTUYHUX TBOPIB; Y BMIHHI OCMHCIIIOBATH
€CTeTUYHY MIHHICTh mnpouyuTaHoro. Ilepekiaganmbka KOMIETEHTHICTh:  BOJIOJIHHS
TEPMIHOJIOTIYHUMHU, JICKCHYHUMH, CUHTAKCUYHUMHU Ta MOPQOJIOTTYHUMUA HOPMAaMH iHO3EMHOT
MOBM Ta YMIHHS 1i 3aCTOCOBYBaTH Y TMpOIECI pI3HUX BHUIIB TMepeKIaay; CYKYyMHICTh
KOMIIETEHITii, HeoOX1THUX (axXiBILIO A 3[1IICHEHHS MOBHOTO MTOCEPEAHUIITBA SIK B YCHIM, TakK 1
B MUCHMOBI (hopMmi; 3MaTHICTH BU3HAYATH TEKCTYyaJbHI PUCH Y PI3BHUX cepax KOMYHIKAIii;
0013HaHICTh 3 TUM, IIPO IO HAETHCSA B KOHKPETHOMY TEKCTi, Yy KOHKPETHIN CUTYallii MOBJICHHS,
BOJIOJIIHHSI KOMIT FOTEPHUMHU TEXHOJOTISIMH, BOJIOAIHHS €JEKTPOHHUMHU CIOBHHKAMH, BMIHHS
KPUTHUYHO OI[IHIOBAaTH 3HaiiJleHy iH(opMaIlito; 34aTHICTh MOOUTI30BYBAaTH KOMIIETEHII,
OTpPUMaHI 31 CBOET OCHOBHO{ CHELIaTbHOCTI 1 CYMIXHHUX JUCIMILIIH, 1 YCIIIIIHO 3aCTOCOBYBATH
iX B IpoLeci nepekIaay XyJI0kKHiX TEKCTIB.

Crpusiti GopMyBaHHIO IPOTPAMHUX 3aralIbHUX KOMIIETEHIIIH 3ac00aMu iHO3€MHOT MOBH,
BHU3HAYEHUX BINOBITHUMHU OCBITHIMH NTPOrpaMaMH, 30Kpema:

CaMo0O0CBITHSI KOMIIETEHIIif

3MaTHICTH O CaMOCTIHHOI TMi3HABAIBHOI isJIBHOCTI, CaMOaHali3y Ta CaMOPO3BUTKY.
CropsIMOBaHICTh Ha PO3KPUTTSI OCOOMCTICHOTO MOTEHIialy Ta camopeainizamito. [IparneHss no
0coOuCTICHO-TIPO(ECITHOTO JiAepCcTBa Ta YCIIXY.

KomynikaTuBHa npodeciiiHO-Opi€cHTOBaHA KOMIIETEHLiA




31aTHICTh 3aCTOCOBYBATH B MpoQeciiiHiil MisIIbHOCTI HOPMATHBHI aHANITHYHI 3acO0M Mix yYac
YUTAaHHS 3 YypaxyBaHHSAM 3MICTOBOTO HANOBHEHHS, COI[iaIbHUX OCOOJIMBOCTEH TEKCTY,
cnienniku CUTYyalii Ta KOHTEKCTY.

3naTHiCTh BUTBHO W e€()EeKTMBHO BUKOPUCTOBYBATH  AHAIITHYHI  IHCTPYMEHTH  JJIs
KOMYHIKaTHBHHX 3aBJIaHb.

3. Pe3yJbTaTu HABYAHHS 32 JUCIUILTIHOKO

® BOJIOAIHHS OCOOIHMBOCTSIMH apPXITEKTOHIKH IPaMaTHYHOTO TEKCTY;

e BOJIOJIHHS BUXIJHUMH TMOHATTSAMH TEOpii ApaMaryprii (pecypcu KIacH4HOI Ta Cy4acHOl
KPUTHKH, )KaHPOBI PI3HOBUIM aHTJIOMOBHHX JIpaMaTHYHHUX TBOPIB);

® BOJIOJIIHHS OCHOBHUMHM JpaMaTUYHUMU KaTETOPIAMU: KOJII31s, MITEKCT, YacOB1 3pYIIEHHS,
MPOTAroHICT, PO3B’sI3Ka, MPOJIOT, MOHOJIOT, ETILJIOT.

® yYMIHHS MaKCMMaJIbHO OBHO 1 TOYHO PO3YMITH MPOYUTAHUMN TEKCT;

e yMIiHHS TMOSCHIOBATH KOMIIO3HIIIIO APAMAaTUIHOTO TEKCTY;

e yMIHHS 11IeHTU(IKYBAaTH OCHOBHI BepOasbHi 1 HeBepOanbHi KaTeropii ApaMu Ta BU3HauYaTH
IX pOJIb y TEKCTAX;

e yMIHHS BU3HAYaTH ’KaHPOB1 PI3HOBUAM JIPpaMaTyprii;

® YMIHHS pO3YMITH XYJIOKHIA TEKCT SK CKIaAHY CTPYKTYpHO-CEMAaHTUYHY €JIHICTh
B3a€EMOIIOB’SI3aHUX Ta B3aEMOJIIOYUX OJUHHIIb, LIO0 CIYT'YIOTh PO3KPHUTTIO 11eiHO-
TEMATUIHOTO 3MICTYy TBOPY;

® yMIHHS J1aBaTU KPUTHUYHY OI[IHKY MPOYUTAHOMY LUISIXOM CITIBBIIHECEHHS 3MICTY TEKCTY 3
0COOMCTOIO TOYKOIO 30pY, 3HAHHSIMH, BJIACHUM KUTTEBUM JIOCBIIOM 3acO00aMU aHTTIHCHKOT
MOBH.

e YMIHHS BHW3HAYaTH XYIOXHIO CBOEPIIHICTH TBOPIB 1 TBOPYOCTI MHCHhbMEHHUKA 3arajom,
MOCIYTOBYIOUHUCH CHCTEMOIO OCHOBHHUX IMOHSTH 1 TEPMIHIB JIITEPATypO3HABCTBA.

® 3JaTHICTh 3AIMCHIOBATH aHANi3 Ta IHTEPIPETAIil0 TBOPIB 3apyOLKHHX MHUCHMEHHUKIB,
BH3HAYaTH JKaHPOBO-CTHIIICTUYHI 0COOJIMBOCTI TBOPIB MOBOIO OPHUTIHATY Ta CYTTEBI O3HAKU
iX mepexnaaiB yKpaiHChKOK MOBOIO, BUCJIOBIIIOBATH CYKEHHS OO 3B’SI3KIB YKPAiHCHKOT
Ta HIIUX JITEPATyp.

4. CTpyKTypa HAaBYAJIbHOI JUCHHUILTIHH
TematnuHui 1U1aH

Po3noin ronuH Mixk BUIAMH pooiT
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3micToBuii Moayab 1. Bcmyn 0o kpumuuno2o yumants Opamu. npaKmuka nepekiaoy.
T.1. Betyn 10 KpUTHYHOTO YUTAHHS JIPaMU. 4 2 2
T.2 JIpama sik OCHOBa TeaTpaibHOIO MUCTELTBA. 4 2
T.3 dpamarypris CILIA: niaxpoHI4HUHN acTeKT. 4 2 2
T.4 XKinoua npamatyprist CHIA: cemanTHka ta 2 2
MOETHKA.
T.S ExcniepumenTanbsHa TexHika n’ecu E.I'epacrenbepr | 4 2 2
«I[TpuxoBaHi HATAKWY.




T.6 [Toetuka Teatpy adcypay. 4 2 2
T.7 Tearp abcypay B apamatyprii CIIIA. 4 2 2
T.8 Etniuna cnenudika aMepuKaHChKO1 IpaMaTyprii. 2 2
MonynbHUN KOHTPOJIb
Pazom | 28 16 12
Pa3om y V cemectpi | 30 16 12

6 cemecTp

3microBuii Mmoayab 2. Kpumuune yumanns scinouoi opamamypeii CLLA: npakxmuka nepexnady.

T.9 OcobmuBocTi a3iaTo-aMepuKaHChKa IpaMaTyprii. 4 2 2

T.10 Bzaemonmis BepOanbHHX Ta HeBepOambHUX | 4 2 2

KOMIIOHEHTIB y  gpami  B.JSImayui «  ngyma

TaHITFOBATHME».

T.11 Csirosa lllekcnipiana. 4 2 2

T.12 JIpamatypridaa Bapiallis Ha MOCTUYHY TEMY. 4 2 2

T.13 Mini-catupa B.Baccepcraiin y m’eci «O9iKyroun 2 2

Ha @inini ['macca» Ha TpaauiiHy KOMEi0 MaHep.

T.14 XKaup menoapamu. 2 2

T.15 JIpamMaTH4HUI MOHOJIOT. 4 2 2

T.16 [onidoHis fpaMaTUYHOTO TEKCTY. 4 2 2

MopaynsHUN KOHTPOJIb 2

Pazom | 28 16 2 | 12

Pazom y VI cemectpi | 30 16 2 | 12

5. Ilporpama HaBYAJILHOI JMCHUTILTIHA

CEMECTP V

3micToBuii MoayJb 1. Bcmyn 00 Kpumuunozo YumaHnHsa Opamu: npaKmuKka nepexiaoy.

Tema 1. BecTyn 10 KpUTHYHOTO YMTAaHHS ApaMu: (MaTepiai: Tekeru «Drama
Beginnings», «The Show Must Go On» ta «Forms of Dramay)

1. Bceryn no npamu. IIponeromenu.
2. Bunu, )xaHpu Ta pi3HOBHIH JIpaMHu.

3. OOroBopeHHS TeMH, 3MICTY Ta eMOLIHHOT aTMOCchepH ApaMaTUyHOTO TBOPY a

Martepiani komenii «[lloy mae TpuBatu» P.Baiis.

4. BmpaBu 13 aKTUBHOTO BOKa6ynﬂpy.
5. Ilepeknan ¢pparmenty mn’ecu.

Knrouosi meleHu zlpaMaTyprm m €ca, HpOTaFOHICT manor CII€Ha, IOCTAaHOBKA, KaTapCuc,

perutika.

Tema 2. /I[pama sik 0CHOBa TeaTpajJbHOro MucrenTBa: (Matepiaia: Tekcru «Broadway»,
«The Theatre Critic», «A Play is Communication», «The Show Must Go On»)

1. I[paMa K OCHOBA T€aTPAJIbHOTO MHUCTCUTBA.

2. Poub TeaTpanbHOTO KPUTHKA.
3. CowloJIHrBICTHYHI aCHEKTH T €C.
4

BrpaBu-imMmnpoBizaiiii i3 akTHBHOTO BOKaOYIsApYy.




5. PonboBe Bukonanus ¢parmentis komenii P.Baiis «I1loy Mae TpuBaTu» B opurinaii.

6. Ilepexnax pparmMeHty m’ecu.
Knrouoei crosa: bponseii, MI03IKII, IpeM’€pa, TeaTpaIbHUNA CE30H, TPYIIa, TeaTp, eKpaHizallis,
TOJILIOT.

Tema 3. JIpamatypris CLIA: niaxponiunuii acnekr: (Matepian: Tekcru «Historical
Outline of American drama», «A Wife for a Life» Ta “US Women Playwrights of the 80s”)

1. Bceryn no npamatyprii CHIA: niaxpoHIYHHIA aCTIEKT.

2. OOroBOpeHHS KOMITO3UIIMHUX OCOOIMBOCTEN CydacHOI ApaMu: MPUHOMIB OIy>KEHHS,
(bnembexiB TOIIO.

3. BmpaBu i3 aKTHBHOTO BOKaOyIIsIpYy.

4. Kpurnune uyntanss ogHoaktiBku Omkuna O Hina «A Wife for a Life».
5. Ilepexnan gpparMeHTy m’€cu.
Knrouoei cnosea:  moza-bponsei, mypuTaHu, 10y MIHICTPEIIB, BOJEBLIb, KO mxun
O’Hin, metadiznyuna mnoesis.

Tema 4. /Kinoua npamartyprisi CIHLIA: cemanTuka Ta noeruka: (Marepiaj: gpparment
n’ecu «Overtones» Edqic I'epucrendepr)
XKinoua gpamatypris CILIA: cemanTuKa Ta MOETHKA.
Busznauenns ifei TBopy.
Bnpaswu i3 akTHBHOTO BOKaOyIIsApY.
OO6roBopeHHs MepekIagabKUX CTPATETid MPU aHaIi31 TBOPY.
3amy4yeHHs TeXHOJIOT1i @opyM-Teany JI0 KPUTUYHOTO YUTAHHS I’ €CH.
[Tepexnan ¢pparmMeHTy 1’ €cH.
Kmoqoez C106a. CECTPUHCTBO, OIHApHA OTIO3MIIi MaTepl/I0UKH, MIBIEHHA TPAAMILis,
dheMiHBM.

oA wWN R

Tema 5. ExkcnepumenTaiibHa TexHika m’ecu E.I'epacrentepr «IIpuxoBani HATAKM:
(matepiaa: pparment nm’ecu «Overtones» Edtic I'epacTrendepr)

ExcnepumenTanpHa TexHika m’ecu E.I'epacrenbepr «[IpuxoBaHi HaTSIKNY.

OOroBopeHHs TeMH, 3MICTY Ta eMOIlIifHOT aTMOc(epu IpaMaTHIHOTO TBODPY.

XapakTepucTuKa NepCOHaXIB.

BripaBu 13 akTUBHOTO BOKaOyIspy.

3amy4yeHHs TEXHOJIOT1i (hopyM-TeaTpy 0 KPUTUYHOTO YUTAHHS I1"€CH.

[lepexnan ¢pparmeHTy I’ €ecu.

Knrouosi crosa: ncuxoananiz, TearpajibHa OCTAHOBKA, HECBIIOME, «HOBA JKIHKAY, MIITEKCT,

MOJILIOT.

ogarwnpE

Tema 6. IloeTuka Teatpy aécypay: (Marepiai: pparment m’ecu «The Art of Dining»
Tinu Xay)
IToetuka Teatpy abcypuy.
OOroBopeHHs TEMH, 3MICTy Ta eMOLiiHOT aTMocdepH apamaTryHOro TBOpy T.Xay.
3aB’s13Ka Ta 1i QyHKIII.
BripaBu i3 akTUBHOTO BOKaOyIsIpy.
3aydeHHs TeXHOJIOT11 (hopyM-TeaTpy O KpUTHYHOTO YHTAHHS I’ €CH.
Iepexnan ¢pparMeHTy n’ecu.
Knrouoei mepminu: KOMyHIKaTUBHI HEBJIaui, BIICYTHICTH JIOTIKH, KBa31IiaJIoT, HEMOKJIHBICTh
parioHaJIbHOT IHTepHpeTalii TeKCTy, Tpanesa sk npuyacts, WASP.

N E



Tema 7. Teatp adcypay B npamaryprii CLLIA: (maTepian: ¢parment m’ecu «The Art of

ogakrwbdE

Dining» Tinn Xay)
Tearp abcypay B apamaryprii CLLIA
XapakTepucThuKa NepCcoHaXIB TeaTpy adbcypay.
Amnaiiz MOBHO-CTWJIICTUYHHX O3HAK npamu T.Xay.
BripaBu 13 akTUBHOTO BOKaOyJIsIpy.
3alydeHHs TEXHOJIOT1i (opyM-TeaTpy 10 KpUTUYHOTO YUTAHHS 11" €CH.
[Tepexan pparmeHTy I’ €cy.

Kniouosi mepminu: TOoc KyxHi, «eJeraHTHI» I’ €CH, KHETAaKTOBHI» I1’€cH, AehopMartis
3B’SI3HOCTI TEKCTY, TyMOp, TEMaTH4HA HECTIMKICTh KOMYHIKaLIii.

Tema 8. ETniuHa cnenudika amepukaHcbKoi ApamMaTyprii: (MaTepiaja: ¢pparmeHT m’ecu

ok whE

«And the soul shall dance» B.fImayui)
ETHiuHa cienudika aMmepuKaHChKO1 IpamMaTyprii.
OOroBopeHHs TeMH, 3MICTY Ta €MOIIiifHOT aTMOcepu IpaMaTUIHOTO TBOPY.
XapakTepucTuKa MEePCOHAXKIB.
Bnpaswu i3 akTUBHOTO BOKaOyIIsApY.
3amy4yeHHs TeXHOJIOT1i (hopyM-TeaTpy 10 KPUTUYHOTO YUTAHHS 11" €CH.
[Tepexnaz micHi.

Kniouoei mepminu: aziaro-aMepuKaHChKa CIIUIBHOTA, IICUXOJIOTTYHA TPaBMa, PETPOCIIEKTHBA,
ICTOpUYHA PEKOHCTPYKILIS.

CEMECTP VI

3microBuii Mmoayab 2. Kpumuune uumanusa sxcinouoi opamamypeii CILIA: npakmuka

nepeknaoy.

Tema 9. Oco0JMBOCTI a3iaTo-aMepUKaHChKa ApaMaTyprii: (MaTepian: ¢pparmenT m’ecu

NoookrwbnE

«And the soul shall dance» B.sImayui)
Oco06sMBOCTI a3iaTo-aMepUKaHChKa IpamMaTyprii.
CoioMIHTBICTUYHHUI aCEKT IT"€CH, 1110 OOTOBOPIOETHCS.
Amnaini3 MOBHO-CTHIIICTHYHUX O3HAK Jpamu B.SImayui.
Busnauenns inei TBOpY.
Bnpaswu i3 akTUBHOTO BOKaOyIIsIpY.
3aydeHHs TeXHOJOT1 (hopyM-TeaTpy O KPUTHYHOTO YATAHHS I €CH.
[epexnan pparmeHTy m’ecu.

Knrouoei mepminu: iMirpailiiiHa moiiTuka, JUCKpUMIHALlIS, TOETUKA IOMY, HOCTAJIbTis.

Tema 10. Bzaemogisi Bep6ajbHUX Ta HeBepOAJILHUX KOMIOHEHTIB y Apami B.SImayui «I
Ayuia TaHoBaTuMe»: (Martepiai: ¢pparment m’ecu «And the soul shall dance» B.SImayui)

1.

o UTA WM

B3aemois BepOanbHUX Ta HEBepOAIbHUX KOMIOHEHTIB y Apami B.fImayui «I nyma
TaHI[IOBATHME).

Busnauenns inei TBopy.

OOroBopeHHs! KOMIIO3UIIIHHUX 0COOIUBOCTEH JIpamMu, 110 00T OBOPIOETHCS.

BrmipaBu 13 akTUBHOTO BOKaOyJsIpy.

3amy4yeHHs TeXHOJIOT1i (bopyM-Teany JI0 KPUTUYHOTO YUTAHHS I’ €CH.

[Tepexman Q)parMeHTy 1’ €CH.

K/lioqoez mepMminu: SITIOHCHKI IMMIrpaHTH, aBTOO10TpadiuHICTh, €KpaHizallisi, HeBepOalbHi
JpamMaTh4Hi 3ac00M, CUMBOJTIKA.

Tema 11. CsiroBa Ilekcmipiana: (marepian: ¢pparment Tekery «Love’s Fire» Ta



«William Shakespeare and the USA»)
Cgirona lllekcmipiana.
[epexnananpkuii anamiz conery 94.
OOroBOpeHHs COLIOKYJIBTYPHOTO PO3BUTKY ApaMaTyprii.
BripaBu i3 akTUBHOTO BOKaOyIsipy.
3amydeHHs TexHoJoTil popym- Tearpy 10 KPUTHIHOTO YHTAHHS IT "€CH.
Kmouoez mepminu: racTpodi, bapa, mekcripiBcbke MUTaHHS, allf03is, IHTEPTEKCTYaIbHICTD,

JyX 4acy.

agbrwbpE

Tema 12. JIpamatypriuna Bapianisi Ha HoeTHYHY Temy: (MaTepiaj: gparMeHT m’ecu
«Waiting for Philip Glass» B.Baccepcraiin)
JpamMatypriuHa Bapiailis Ha TOETUUHY TEMY.
OOroBopeHHs TeMH, 3MICTY Ta €MOIIIitHOT aTMOc(epu IpaMaTUIHOTO TBOPY.
Busznauenns ifei TBOpy.
Bnpasu i3 akTUBHOTO BOKaOyIIsApY.
3asydeHHsl TeXHOJIOT1] q)opyM-Teany JI0 KPUTUYHOTO YUTAHHS I’ E€CH.
[Tepexnan ¢pparmeHTy 1’ ec.
Kn}oqoez mepMiHu. COHET, XyJ0KHE TepEeKOAYBaHHS KJIACUKH, IIOCTMOJIEPHI3M,
€KCIEPUMEHTAJIbHUI MPOEKT, PEeMIHIZM.

o UAwWN R

Tema 13. Mini-catupa B.Baccepcraiin y m’eci «OQuikyrouu na ®@iaini I'macca» na
TpaauuiitHy KoMenito manep: (Marepiai: ¢pparment nm’ecu «Waiting for Philip Glass»
B.Baccepcraiin)

1. Mini-catupa B.Baccepcraiin y m’eci «Ouikyroun Ha Oinini ['maccay Ha TpaauiiiHy
KOMEJIII0 MaHep.
OOGroBopeHHs PO3B’SA3KH Ta KIHIIIBKY JPAMATHYHOTO TBOPY.
XapakTepucTHKa MEePCOHAXKIB.
BusiBneHHs iHTEPTEKCTYaIbHOCTI Y TBOPI, 110 aHATI3YETHCS.
BnpaBu i3 akTUBHOTO BOKaOyIIsIpY.
[Tepexnan ¢pparmMeHTy 1’ ec.
Knrouosi mepminu: nepeocMHUCIEHHS MIEEBPY, IEPEKOAYBAHHSI «MOBUY JIIPUYHOT 1MOE3i1i
MOBOIO T€aTpy, BEPIIKH CYCIILCTBA.

ok wn

Tema 14. Kaup meaoapamu: (Marepiaa: pparment n’ecu «Fashion; or Life in New
York» A.K.Moyerr)
1. Xanp memoapamu.
2. lcropuko-KynbTypHa Xapaktepuctuka qoom XIX cr.
3. OOroBopeHHS TeMH, 3MICTY Ta eMOLIHHOT aTMOochepu IpaMaTUYHOTO TBOPY. 3aB’si3Ka
Ta 11 QyHKIIil.
4. BrpaBu i3 aKkTUBHOTO BOKaOyIspYy.
5. 3BamydeHHs TeXHOJOTIi popyM-TeaTpy A0 KPUTUIHOTO YUTAHHS I’ E€CH.
6. Ilepeknan ¢pparMeHTy 1n’ecu.
Knrouoei mepminu: Menonpama, BIKTOpiaHChKa €1oxa, MOPalli3aTOpCTBO, CECHTUMEHTAIIbHE
Hayalo, 3aB’s13ka, MHOKUHHUI MPOTArOHICT, MEPUTIETIs.

Tema 15. /IpamaTuunuii MmoHoJsor: (Matepian: ¢pparment m’ecu «Fashion; or Life in New
York» A.K.Moyerr)
1. JlpamaTu4HU MOHOJIOT.

2. CoIloniHrBiCTUYHUH aCTEKT I’ €CH, 0 0OTOBOPIOETHCS.
3. Ananis MOBHO-CTWJIICTUYHUX O03HaK apamu A.K.MoyerT.



4. BrpaBu i3 aKkTUBHOTO BOKaOYIsIpYy.
5. 3amydyeHHs TE€XHOJIOTIT popyM-TeaTpy 10 KPUTHUHOTO YUTAHHS I €CH.
6. Ilepexnanx pparmMeHty i’ ecu.
Kntouosi mepminu: MOHOJIOT, apXai3MH Ta BapiaHTH iX nepekiany, (ppa3zeosoriuti O MHHMIIL,
MPOYHTYBaH1 iIMEHA, PO3raly>KeHHS CIO’KETHOT JIiHI.

Tema 16. Iomxidonis npamaTnyHoro Tekery: (Marepian: ¢pparment n’ecu «Fashion; or
Life in New York» A.K.Moyerr)
[MomidoHis ApaMaTUIHOTO TEKCTY.
OOroBopeHHs pO3B’SI3KM Ta KIHI[IBKU JAPAMATUIHOTO TBODY.
Busznauenns ifei TBOpy.
Bnpasu i3 akTUBHOTO BOKaOyIIsApY.
3alydyeHHsl TeXHOJIOT1i (opyM-TeaTpy 10 KpUTUYHOTO YUTAHHS 11" €CH.
[lepexnan pparmeHTy n’ecu.
Knrouosi mepminu: xynbMiHallisg, oOpa3Ha cucteMa, eMolliiiHa adekrailis, po3B’si3Ka,
KIHI[IBKA, PO3BAKAJIBHO-TUAAKTUYHA MATPHILS, KOMEpIiaaizallis TeaTpy.

oakwnE

6. KoHTpoJib HABYAJIBbHUX 1OCSATHEHb
6.1. Cucrema oliHIOBAHHSI HABYAJbHHUX J0CATHEHb CTY/EHTIB

HaBuanbHi AoCSATHEHHS CTyAEHTIB 13 aucnuiulind  «lIpakTUdHHI Kypc mepekiamy»
OIIHIOIOTHCS 32 MOJYJIbHO-PEHTHHTOBOIO CHCTEMOIO, B OCHOBY SKOi TOKJIAQJCHO TPHHIIUII
MOOTEPAaIifHOT 3BITHOCTI, 000B’I3KOBOCTI IMIJICYMKOBOTO KOHTPOJIIO, HAKOTIMYYBAIHBHOT CUCTEMHU
OIIHIOBAHHS PIBHS 3HAaHb, YMIHb T4 HABHYOK; PO3IIUPEHHS KUTHKOCTI ITIICYMKOBHUX OaJTiB.

VY mporieci oiHIOBaHHS HaBYAJIbHUX JOCSITHEHb 3aCTOCOBYIOTHCS TaKi METO/IN:

Memoou ycnozo kKonmponto: HIUBIyalbHEe ONUTYBaHHS, (PPOHTAJILHE ONMUTYBAHHS,
cniBOecina, podoTa B mapax Ta MiHI-Tpymax.

Memoou nucemo8020 KOHmMpPOJIO: NACYMKOBE MUCbMOBE TECTYBaHHS.

Memoou camokonmponr: caMoCTiiiHa OIIIHKa CBOIX 3HaHb, CAMOAHAI3.

KoHTposth YCITIITHOCTI CTY/ACHTIB 3AIHCHIOETHCS BIIMOBITHO 10 HABYAITLHO-METOJMIHOT KApTH, €
3a3HA4YCHO BHUJM M TEPMIHM KOHTPOJIO. CHCTEMY PEHTHHIOBUX OalliB JjIsl PI3HMX BUIIB KOHTPOJIIO Ta
MOPSZIOK iX TEpeBecHHs Yy HamioHabHy (4-0ambHy) Ta eBporeiicbky (ECTS) mikamy momaHo y
TaOJIMLIAX.

Po3paxyHOk pedTHHroBuX 0alliB 3a BUAAMHU MOTOYHOTO (MOIYIHHOTO) KOHTPOJIIO:

Cemectp 5 Cemectp 6
[Sa]
5 2
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BinsinyBaHHs nekiin 1 - - - -
BinBinyBaHHsS ceMiHapChKUX 3aHATh 1 - - - -
BinBinyBaHHS MpakTUYHUX 3aHSThH 1 8 8 8 8
Po6oTa Ha ceMiHapChKOMY 3aHATTI 10 - - - -
Po6oTa Ha MpakTUUYHOMY 3aHSATTI 10 8 80 8 80
JIaboparopHa poboTa (B TOMY YHCIi AOIYCK, 10
BUKOHAHHS, 3aXHUCT)
BukoHaHHs 3aBaHb I CAMOCTIHHOT poOOTH 10 1 10 1 10




BukoHaHHs MOyJIBHOT poOOTH 25 1 25 1 25

Paszom - 123 - 123

MakcumaiibHa KUIbKIiCTh OaitiB; 246

Po3spaxyHnok koedirienra: 246/100=2,5

CamocriiiHa po0OTa CTYACHTIB Tiependadac MIaHOBE BUKOHAHHS HUMH HACTYITHUX 3aBJIaHb:
HAIMCAHHS JIOTIOBIII Ha TIEBHY TEeMy; TEpEKIIa]l aHTJIOMOBHOTO (ParMeHTy TEKCTy YKPaiHCHKOIO
MOBOIO.

5 cemecTp
3micTroBuii MoayJs 1.
3pobutu gonepeknananpkuii ananiz gpamu M.Eacon «W;t» (MOBHO-CTUITICTUYHUX 03HaK)
Ta TpOaHaNI3yBaTH (PparMEHTH POCIHCHKOMOBHOTO TME€pEKJaay TI1’€CH. 3alpoTNOHYyBaTH
yYKpaiHOMOBHE BiITBOPEHHS MpoaHanizoBanux TekctiB (10 6aiiB).

6 cemecTp
3MmicToBuii MOaYJIBb 2.
[TinroryBatu momoBigpr Ha Temy «Comparative analysis of the comedy ‘“Fashion” by A.C.
Mowatt with the Ukrainian play “Chasing two hares” (A Kiev Comedy) by M. Starytsky» (10
OaiB).

Kpurepii o11iHFOBaHHS caMOCTIHHOT pOOOTH:
CyThb MIArOTOBKH CTYIEHTaMH CaMOCTIHHOTO TBOPYOTO 3aBIaHHsS Iiependayac IMepeBIpKY
BOJIOJIIHHS BIIMTOBITHOO JIEKCUKOIO Ta TPAMaTHYHUMHU CTPYKTYpaMH, TOTPUMAaHHS CTUIIO 3aBJIaHHS,
10 BUKOHYETHCS; IEMOHCTPALIIS IKICHOTO BOJIOAIHHS 0a30BUMH TEXHIKAMU ITEPEKIIaIy.

Kapra camocriiiHoi po00TH cTyIeHTa

Tepmin
3MicToBMiIT MOTYJIb TA TEMH KYPCY AxaieMiYHM i KOHTPOJIb bamm BUKOHAHHS
(THKHi)
5 cemecTp
Mogyns 1 [MoBinoMiieHHSI 3 TEMH, 10 1I-VI
PEKOMEHIOBAHO1 BUKJIaJaueM
Pazom 10 GamniB
6 cemecTp
Monyns 2 [epexnan AHIJIOMOBHOI'O 10 -V
(bparMeHTy TeKCTy YKpaiHCHKOIO
MOBOIO
Pazom 10 GamiB

6.3 ®opMu npoBeeHHS MOAYJILHOI0 KOHTPOJIIO Ta KPUTePii OiHIOBAHHSA

dopma mpoBeieHHs: MUCbMOBUH TecT Ha rardopmi My.

MaxkcumanbHa KiTbKIiCTh OaniB: 25 6amniB

Kputepii oIiHIOBaHHA: MOJYyJbHa KOHTpOJIbHA poOoTa BKIOYae 25 3aBjaaHb, IpaBUIIbHE
BUKOHAHHS KOJKHOTO 3 SIKMX OIIIHIOEThCS y 1 6ai.

6.4 ®opMu nNpoBeeHHS CeMeCTPOBOr0 KOHTPOJIIO Ta KpUTepil ONiHIOBAHHA
dopma mpoBeAEHHS: 3AJTIK
MaxkcumanbHa KuTbKicTh 6amis: 100 Gamis




Kputepii ominroBanHs: CeMecTpoBU KOHTPOJIb ¥ 5 ceMECTpi MPOBOIUTHCS Y (opMi 3alliKy Ha
0a3i moTo4HOTO oniHIoBaHHA Ta 2-Xx MKP (Ne 1, 2).

6.5 OpienTOBHUII MepeJIiK TeM /ISl CeMeCTPOBOr0 KOHTPOJIIO:

1.
2.

20.

21.
22.
23.

24,
25.
26.

What rules did Aristotle formulate in this theory of drama?

When was the play “Overtones” written by Alice Gerstenberg and first performed? Was it
successful in its time and nowadays?

Define conflict and plot in Richard A. Via’s play “The Show Must Go On”. What dramatic
forms are related to comedy?

Is Alice Gerstenberg's play “Overtones” experimental? How would you define its genre?
Comment on the structure of the play.

Define meaning and significance of Eugene O’Neill’s play “A Wife for a Life”.

What dramatic forms appeared in American theatre in the 19" century?

Is the profession of theatre critic prestigious?

Define genre of Mary Wilson’s play “Lost”.

What is the background of drama criticism?

. Who is the protagonist of Alice Gerstenberg's play “Overtones”?

. Define conflict and plot in Eugene O’Neill’s play “A Wife for a Life”.

. What is the basic difference between tragedy and comedy?

.Who is the most prominent US playwright? Why?

. Define meaning and significance of Tina Howe’s comedy “The Art of Dining”.

. Retell the origins of drama in the Western world.

. What is famous theatre district in US named for?

. What is the difference between Broadway, Off-Broadway and Off-Off-Broadway?

. What is the difference between drama and prose/poetry?

. How do you understand the notion of the “new woman” in relation to Alice Gerstenberg's play

“Overtones”?

Describe characters (Mr.Gage, Helen, Joe, Bob, Linda, Frank) in Richard A. Via’s play “The
Show Must Go On”.

What made once Broadway “the Great White Way”?

What is in common amongst US women playwrights of the Eighties?

The Nobel laureate Eugene O’Neill had never been proud of the authorship of his first
vaudeville-like one-act “A Wife for a Life”. Explain why.

Why has drama been a late development in American culture?

Where and when does the action take place in of Alice Gerstenberg's play “Overtones”?
Define structure and language in Mary Wilson’s play “Lost”.

6.6 Il kaJua BinnmoBimHoOCTI OIHOK

O1igka KinekicTs OaniB
Bigmiauo 100-90
Hyxe nobpe 82-89
Hobpe 75-81
3a10BLILHO 69-74
HocratHbo 60-68
He3agosinbHO 0-59

7. HaByaJbHO-MeTOAUYHA KAPTKA TUCIUIIiHH

5 cemectp
Pa3om: 30 roa., mpaktuyHi 3aHITTS — 16 TOA., camocTiitHa poboTa — 12 ros.,



MOJYJIBHUN KOHTPOJIb — 2 TOJ

Mopyinb 3micToBuiA MOy 1

Haszsa momyist Bemyn 0o kpumuuno2o yumanns opamu: Rpakmuxa nepexiaody.

Kinekicts 6amiB 88

ITpakTnyni 2 2 2 2 2 2 2
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Camocriiina 10 Garis

pobora (Bcboro 10

OaiB)

Buau norounoro MK 25 Ganis

KOHTPOJIIO

[lincymkoBui MakcuMalnbHa KUIbKICTh OatiB — 123 GauiB

KOHTPOJIb

6 cemecTp
Pa3zom: 30 roa., npakTuyHi 3aHATTA — 16 TOI., camocTiiiHa poboTta — 12 rog.,
MOJTyJIbHUH KOHTPOJIb — 2 TOJT

Monynb 3MicTOBHIf MOIYITE 2

Ha3zpa monynsa Kpumuune yumannsa srcinouoi opamamypeii CLLIA: npakmuxa nepexiady

KinpkicTs 6amniB 3a MOIyITh 88

Tpaxriani 2 2] 2 2| 2 2| 2|
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Camocriiina poboTa 10 Ganis
(Bcvoro 10 GaiiB)
Buay moTo4HOr0 KOHTPOIIO MK 25 Ganis
[TincymMKoOBU KOHTPOIH MakcuMaibHa KUTbKicTh Oajie — 123 Gais

7.

8.

9.

8. PexomenoBaHi qxepena

bazosa
laiimam A.B. Reading and Translating US Women Drama (Yuraemo Ta mepekiiagiaeMo
xkiHouy npamatyprito CIIIA) : HaBu. moci6. mia ctyn. BH3. — 2-re Bun., noomnpai. ta
nonoBH. — K.: KuiB, yu-T iM. b. I'piHuenka, 2015. — 154 c.
Translation — theory and practice: a historical reader. Edited by Daniel Weissbort and

Astradur Eysteinsson. Oxford UP, 2006. 649 p.

JlonnoMmixkHa
Buconpka H.O. Cywacna apamarypris CIHIA / CyuyacHa amepuKaHChKa JiTeparypa:
npoOsieMu BUBYEHHS Ta BHKJIaJaHHs: Matepianu ceminapy. — Mukonais: Bug-so MAT'Y
im. ITerpa Morumu, 2002. — C. 167-197.
Drama: An Introduction / ed. by Robert DiYanni. — 2nd ed. — McGraw-Hill, 1999. — P.18-
20.
Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. —
2nd ed. — McGraw-Hill, 1990. — P. 485-489.
Wilson G.B. Three Hundred Years of American Drama and Theatre. — 2nd edition. —
Englewood Cliffs, New Jersey: Prentice-Hall, 1982. — 350 p.
Gerstenberg A. Overtones / Plays By and About Women. — Ed. by Victoria Sullivan and
James Hatch. — N.Y.: Vintage Books, 1973. — P. 1-18.
Howe T. The Art of Dining / Coastal Disturbances. Four Plays by Tina Howe. — N.Y.: TCG,
1989. — P. 55-126.
Mowatt A.C. Fashion; or Life in New York. A Comedy, in Five Acts. — L.: Walton and
Mitchell, 1850. / http://en.wikisource.org/wiki/Fashion
Wasserstein W. Waiting for Philip Glass / Love’s fire : seven new plays inspired by seven
Shakespearean sonnets : by Eric Bogosian et al. — N.Y.: Quill, 1998. — P. 73-92.
Yamauchi W. And the Soul Shall Dance / Contemporary Asian-American Plays / Ed. by
M.Berson. — N.Y.: TCG, 1990. — P. 133-174.
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