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MOBJIEHHEBA NOBEAIHKA NMEPCOHAXIB
IHOK Y PEMPE3EHTALUII KOHLUENTY FAMILY
B APAMATYPIIYHOMY ANCKYPCI BEHAI BACCEPLUTAUH
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Cmammas npucgadeHa 00Ci0XeHHI0 | cucmemamu3ayii Mo8IeHHEBOI N0BEDIHKU XIHOK y penpe3eHmauii KoHyen-
my FAMILY 8 komyHikamugHOMy npoCmopi NepcoHaxie Cy4acHo20 aMepuKaHcbko2o 0pamamypeidHo20 OUCKYpCY
Ha npuknadi n’ec Benoi Baccepwmaldin. JuHamika 2eHOepHUX MdpKepie 8Us8/19€ meHOeHYii KoeHimugHoI cucme-
MU 8 aKcionoziyHili napaduemi amepukaHcbKo2o OpamamypeiuHo20 OucKypcy. JJocnioxeHHA MOBHOI NogediHKu
cyb6’ekma 8 pycni aHmponoyeHmpu4Hol napaduzmu daoms 3Mo2y fliH28icMmam 8ug4amu npoyecu, ujo 8iobysa-
10oMbCA 8 MOMEHM CMBOPeHHA MOBHO20 ABULYA, Y AKOMY 8i006paXeHi Ky/lbmypHi, cmamesi, coyianeHi ma eikosi
hakmopu. bydb-akuli i3 nepepaiyeHux acnekmie 8niusae Ha KOMyHikamugHi cmpamezii cy6’ekma, ujo 0ae 3moay
po32aa0amu MOBHY OifiIbHICMb MOBUA 3 MOYKU 30pY iH2B0KYIbMYpPO/I02iYHO20, KOHUENMyaneHoz0 U 2eHoep-
HO020 hidxodis.

Knrouoei cnosa: opamamypeiuHuli duckypc, sepbanizayis, duckypcusHuli aHanis mexkcmy, KoHyenm.

Yu. Ostropalchenko

Speech behavior of women characters in representation of the concept FAMILY in in the dramaturgical
discourse of Wendy Wasserstein

The article is devoted to the study and systematization of the speech behavior of women in the representation
of the concept FAMILY in the communicative space of the characters of the modern American dramatic discourse
on the example of the plays of Wendy Wasserstein. The dynamics of gender markers reveals trends in the cognitive
system in the axiological paradigm of American dramatic discourse. Communicative practices of the characters
of dramatic works reflect the stereotypical behavior of male and female characters in different situations, which
allows to study the specifics of female and male language behavior of a particular society. In studying this specificity,
researchers often turn to linguoconceptology.

Studies of the subject’s linguistic behavior in line with the anthropocentric paradigm allow linguists to study
the processes occurring at the time of the creation of a linguistic phenomenon, which reflects cultural, gender,
social and age factors. Any of the listed aspects affects the communication strategies of the subject, which makes
it possible to study the linguistic activity of the broadcaster from the point of view of linguocultural, conceptual
and gender approaches.

Conceptual fields based on replicas of female characters in modern plays by American playwright Wendy
Wasserstein are analysed. Communicative strategies of speech behavior of female characters in dramatic discourse
indicate the linguistic and cultural features of the language of communicators, which suggests the existence of a
unique language culture of American society, which was formed under the influence of accepted norms in society.
The main concepts of the playwright's discourse “Family” and “Career’; which are verbalized through a number
of examples, are analysed.

Key words: dramaturgical discourse, verbalization, discourse analysis of text, concept.

Beryn. [TuckypcuBHMII aHali3 MOBU €
Ha CbOTOfIHI OIHMM i3 IPIOPUTETHMUX METOJIB BU-
BUEHHsA KOMYHIKAaTMBHUX CTPATETiil OKPEMOi 0COo-
61CTOCTI, OCKI/IBKM [1a€ 3MOTYy OLIiHIOBAaTY MOBHY [ii-
ANBHICTD AK IOJIiBapiaHTHY CUCTEMY, OJVHUILI AKOI
MOXXYTb CTAHOBUTH iHTE€peC fAK B MOEHAHHI 3 iHIIN-
M, TaK i OKpeMo.
JpaMaTypriunmit OUCKypc — TIOHATTSA BXKe
Ja/leKo He HOBeE, IpOTe AK CaMOCTiliHe NMCKYp-
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CUBHE YTBOPEHHA CTaJI0 BMBYATUCA IOPiBHAHO
HEJAaBHO, KOMM Cy4yacCHe MOBO3HAaBCTBO BUIIIIIO
Ha MDKAMCUMIUIIHapHMII piBeHb. IcHye Tpu ocHo-
BHUX HalpsAIMM, B AKMUX JpaMaTypTidHMIl AMCKYpC
¢irypye TuM 4y TMM 4YMHOM, — JITe€paTypO3HaB-
unit, IpUKIafHui i nireicrumunnii. Koxex i3 Hux
HEOJHOPA30BO CTaBaB O0’€KTOM [OCTII>KeHb SK
BIYMSHAHUX, TaK i 3apyODKHMX BueHMX. Y paMkax
HalIOro JOC/i/I)KEHHA OCHOBHY YBary IpuUJi/IeHO
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MOBJICHHEBIN NOBEMiHIII ITEPCOHAXIB JXIHOK y fApa-
MaTypTiYyHOMY [MUCKYpCi aMepMKaHCbKOTO JpaMa-
Typra B. Baccepmraiin.

I paMaTypriuamii AMCKypC 4epes CBOIO HaOMKe-
HICTh 1O OOYTOBOTO MOBJIEHHS BUKOHYE (pyHKIIifO
pocToBipHOI mIaThOpMM /I KOCTIIKEHHS MOBHOI
0COBMCTOCTI, 32 MOIOMOIOI0 AKOI CTA€ MOXKINBUM
NPOCTEXXEHHA MEeBHUX TEHEHIiI PO3BUTKY MOBHOI
Ky/IbTYPU, XapaKTePHOI /Nl Pi3HUX BEPCTB CYCIIi/Ib-
crBa. HeBif'eMHOI0 4YacTMHOK OV/b-sIKOTO Jpama-
TYPTi4HOIO IUCKYPCY € [ia/IoT, y AKOMY aBTOP IIparHe
MaKCUMaJIbHO IlepeflaTy XapaKTePHi pUCU pO3MOB-
HOI MOBU OIVICYBaHOTO CYCITi/TbCTBA.

KoMyHiKaTMBHI TNpakTMKM IIepCOHaXiB fpa-
MAaTypriYHux TBOPIB BiTOOPa)XalOTb CTEPEOTUIIHY
MOBEiHKY YONIOBIYMX i )KiHOYMX ITEPCOHAXIB y pis3-
HUX CUTYyaLisfX, M0 Ja€ 3MOTy JOCHUTH crenudiky
’KiHOYO1 1 4Y0JIOBi4Oi MOBHOI IIOBEIiHKM II€BHOTO
cycninbcTBa. [Ipy BMBYEHHI OCTaHHDBOI JOCTiITHUKA
YacTO 3BEPTAOTHCA [0 TIHTBOKOHIIEITOIOTII.

KoHuenr e couianbHo MapKoBaHUM (eHOMe-
HOM, AKUI PO3BUBAETHCA i 3MIHIOETHCA Iifl BIUIN-
BOM COLiaJbHUX Tediil. JIIHrBOKYIbTYPHUI KOH-
LeNT — Il&é «KOMIIEKCHA MEHTa/JbHa OJVHIILA,
mo GopMyeTbCA B pe3ynbTaTi pegykuii ¢pparmeHTa
i3HABAHOT'O CBITY IO MeXX JTIIOICHKOI ITaM sITi, BKJIIO-
YeHHA MaHOro ¢parMeHTa B KOHTEKCT KY/IbTYpu
i jioro BTieHHs B BepOanbHUX OJUHMIISIX, HEOO-
XIZHMX JI/Is1 3a[JOBOJIEHHS] KOMYHIKaTMBHUX MOTPeO
4ieHiB couiymy» [3, 32].

3MiHNM, 1O BiZOYBalOTbCA B CY4acHOMY CycC-
MiZIbCTBI, BIUIMBAIOTh Ha IIE€PEOLiHKY CyCIIbBHUX
CTEpEOTHIIB, 1[0 NMPUBOAUTH IO 3MIiHM YOIOBIUMX
i )iHoumx poreit. PonboBi Tpanchopmariii, mo Big-
6yBalOTbCsl, NPUBEPTAIOTh IOIVIAf, YYEHUX-TeH[ie-
PpOJNOTiB O >KiHOYOI MOBHOI IOBEJiHKM, OCKIIbKU
«MOBa YOJOBIKiB, 32 3aMOBYyBaHHsAM, — HOPMa,
a MOBa >)KIHOK — BiIXWIeHH: Biff i€l Hopmm» [1, 13].

Hpamatypriunmit gaucKypc Baccepmraiin Bifo-
Opakae JIHTBOKY/IbTYPOJIOTiYHI XapaKTepPUCTUKN
Cy4acHUX O KiHOK aMEePMKAHCBKOTO CyCIIi/IbCTBa.
Y nponeci focmii>keHHA KOMYHIKaTMBHUX NPAKTUK
HEepPCOHAXKIB aHIIOMOBHUX TBOPIB (OPMYETHCS ysIB-
JIEHHA IPO TEMATHYHY CIPAMOBAHICTb MOBU IIPEf-
CTaBHMIIb JKiHOYOI CTaTi aMepMKaHCbKOIO COLIiyMY.

Mertoro crarri € aHaji3 KOTHITMBHUX acCIEKTiB
MOBHOI IIOBEIiHKM >KiHOUMX JillOBUX 0Ci6, BUAB-
JIeHHs OCHOBHMX KOHIENTIB y IpaMaTyprivHOMY
JOUCKYPCI  aMEPMKaHChKOTO jpamarypra  Benpi
Baccepurraitn Ha npukiani wec “Isn’t It Romantic?”
(1998), “The Sisters Rosensweig” (1992), Brokpem-
JIeHHs1 MOBJICHHEBOI [TOBeiHKM Y POpMi KOHIIENTB,
IIpUTaMAHHMX ii TBOpaM.

Kpurnunmnii oriap nireparypu, KOHIENTyalIb-
HUXPaMOK,TinoTe3Touo. BusueHHAM I paMu3aiima-
mucsa TeatposHaBui (X. Bombg, A.P. I'abpymiina,
B. Kpacnoropos, B. Illtpyk), niteparyposHaBui
(T. Backakosa, V1. Maudpen, I1. [Tasi, H. ®ateesa)
i moBosuasui (H.[I. Ky6psikosa, JI.JI. MapmasoBa,
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H.C. Onbxoscbka, X.B. CrapoBoitroBa Ta iH.).
AHajis IXHIX Ipalb fa€ 3MOry BUALINTM OCHOBHI
«3ajIi3Hi» 3aKOHM >KaHpy: JjpaMa — He pO3IOBifb
Ipo MOfilo, a caMa TOAifA, XapakTep — cUCTeMa
BuMHKiB. ®eMiHiCTMYHA TiTepaTypHa KPUTUKA PO3-
IJIAJAE CydacHy JKiHOYY JpaMy fAK OJUH i3 BaXK/Iu-
Bux o0’extiB pocmimkenus (H. Bexic, [Ix. Bpays,
C. bepk, [x. Homan, Ix. Yivioma, X. Keiiccap,
JI. Kini).

PesynbraTu [JOCTi)KeHHA Ta OOTOBOPEHHH.
ITecu Benpi BaccepurraitH pokycyoTbcss Ha 60poThOi
>KIHOK 3a piBHOIIPABHICTb MIXK CTaTsAMM Ta Ha rapMoO-
Hil MK IpMBaTHUM i IpodeciitHuM XUTTAM. Y 1ep-
coHocdepi ii TEKCTIB, CTBOPEHUX ISl CLieHN, >KiHOYi
Ziit0Bi 0COOM 3aC/TyTOBYIOTD LIBUILIE Ha T, 11100 pea-
Ji3yBaTU CBill MOTeHLias, HDX «roTyBat OyTepopoan
3 TynueM» (The Heidi Chronichles, 1989) nns cBoix
YOJIOBiKiB Ta [IiTel.

HajfyacTOTHIIIMM KOHILIENTOM JApaMaTyprid-
HOrO AUCKypcy B. Baccepmraitn € «Matum Bce»
(having it all). Toro 4acy 1eit KOHLenT OyB TaKMUM,
AKUIT BUpic Ha HUBI (eMiHi3My Ta BUKOPUCTOBY-
BaBCA B aMEPUMKAHCbKOMY CYCIIi/IbCTBI [/1 MOUIYKY
XiHKOI0 piBHOBarm B ocobucToMy Ta mpodeciii-
HOMY >XUTTi.

Y npamaryprii B. Baccepiuraiin KOHLIENT «MaTu
BCEe» CTOCYETbCA MOCATHEHHA YCIiXy B Kap'epi,
BJMXOBAaHHI JWTMHM, MiTPMMAHHI MIIJHMX CTOCYH-
KiB, @ TAKOXX IOIIYKy 4Yacy Ha Te, 1100 MiKTyBaTICs
npo cebe, BUITIALATY Ta OYyBaTH cebe HalKpale.

JKinoya puema ta ¢peMiHicTchbKa cy0 €KTUBHICTD
JKIHOK 0OrOBODPIOIOTHCS B OfHIN i3 paHHIX 1i Im'ec
“Isn’t It Romantic?” (1998). ¥ Tekcti TBOPY Ieperni-
TAIOTHCS TaKi TeMU, sIK OaXKaHHS >KIHKM BUITH 3aMDXK
i «Matu Bce», DOCATHYTM O€3[0OTaHHUX CTOCYHKIiB
3 ciM’€10, YOIIOBiKOM, OpPy3sAMU, a HATO/NIOBHilIle —
30eperTi CBOIO CaMOCTifiHiCTD Ta ¢eMiHiCTUYHY
Cy0’€KTVBHICTb.

YrineHHAM Takmx TparHeHb crae JDxani
Brrombepr, mepcoHax 3rajaHoi Buiie Iwecu. Bona
€ 3pasKOBMM IIPUKIALOM >KiHOYOI He3ale>XKHOCTI
Ta (eMiHICTHYHOI CY0’EKTUBHOCTI, 1110 TTOCTAE TIeper
ypTayaMiu / IIAfadaMu. PeTeibHe IPOYNTAHHSA 1T €CK
“Isn’t It Romantic?” BusiBIIsi€ iHTeNTEKTyanbHe 3pOC-
TaHHA Ta OYXOBHMI IOLIYK NPOTaroHiCTKM B KOH-
TEeKCTi ysIB/IeHb BjlacHe Baccepiuraiin mpo ponib Hesa-
JIEXKHOI JKiHKM B Cy4aCHOMY CyCIIi/IbCTBI.

Y nepconocdepi wiei mecu Ixani ta appier —
IIpefiCTaBHMILI CiMell BUIILle cepefHbOro Kiacy B Hpro-
VMopky. O6usBi AiBuMHYM OCBideHi it MAIOTb CTYIiHb
maricrpa. 3okpema, 'appier KopHyonn € BracHuIieo
rapBapfICbKOTO JUIIZIOMY i BUITIAfAE AK «JiBuMHA
3 OOKJIAUHKII».

Ockinbku  BaccepmitailH  cBifoMo  cHOBif-
yBasna iffero deminiamy, B il ecax, 3okpema B “Isn’t
It Romantic?” mpounTyemo BigBepTy KpUTUKY MaTe-
PMHCBKUX OUYiKyBaHb IIOKONIHHs OyMepiB: BMIITK
3aMiX 32 ijea/IbHOTO YOJIOBiKa i CTBOPUTY IOCKOHATY
PONVIHY, He3Bakalouy Ha OaxaHHA #iteil. Takum
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uuHOM, [[>KaHi IPOTHUCTaBIAETbCA CBOI MaTepi
Tami, a 'appier cBoit — Jlinmian.

3 TOUYKM 30py IIiHHOCTel MaTpiapXambHOTO CBi-
TOB/IALITYBAaHHA TOJIOBHE IIPUM3HAYEHHS [OYKU /
MOJIOZOI KiHKM — Bhano Buiitu 3amixk. OToke, Ir'eca
“Isn’t it Romantic?” KpUTUKye TaKy MaTePUHCHKY
HepcreKkTuBy. 3rifHo 3 (PeMiHICTMYHOI TOYKOIO
30py Baccepmiraiin, ycmimHicTh XiHKM — OJpy-
J)KEHHA 3 ifjeaJibHUM 4YOJIOBIKOM, ifeanbHa ciM’sg
Ta imearbHa po6OTa, pe3yIbTaT, AK He AMBHO, IpU-
MYCYy MaTepis.

BrnacHe, gpamatypriunmit guckypc Baccepuraiin
CTAaHOBUTb TeMapiyM TOro, fAK Cy4YacHi OCBideHi
MOJIOZi >KiHKM CTPKJAIOThb 4Yepe3 HeMOXKINBICTh
«MaTy BCe», OCKIIbKM Oa’kaHHS 3HAWTU iflealbHOTO
YOJIOBiKa, BUNTH 3aMiXK, MaTy 3pasKoBYy ciM’10 i ofHO-
YaCHO BECTH YCIIIIHY IPoQeciilHy Kap epy Ha/le>XaTb
Io Hu3Ky MidiB, peamisyBaTu Ky IparHyTb MaTepi
J>xani Ta I'appier.

Sk BUCHOBYE apaMatypr (4], )KUTTs He 3aBXAU
JAa€ 3MOTy >KiHKaM MaTu Iie BCe, OCKUIbKM IaTpi-
apXajibHe CyCIIiZIbCTBO PO3PAXOBY€ Ha JKIiHOK, sAKi
Oiblire CHOiBBIJHOCATHCS 3 TPAAULIHUMK TeHIEp-
HYMU pOAIMU — HOOPUX HOYOK, APYKMH i Mare-
piB — HiX 3 aMbiLiliHUMM TpodecioHaTKaMuL.

[TpoTaroHicTKOI0 HACTYIHOTO [APaMATUIHOTO
TBOpy B. Bacceprmiin “American Daughter” e
Jlicca T'arkc — ycmilmHa aMepMKaHChKa >KiHKa
cepegHporo BiKy. IIpoaHanisyeMo IpOMOBY i€l
IiitoBOI 0cOOMU.

OckinbKy repoiHs HOMIHYeTbC Ha IIOCafy
TOJIOBHOTO JIIKapsA Ta € IOJMITUYHUM [id4eM, TO
I/l 9ac BUCTYIY NMOPYUIy€E CepiiO3Hi MUTaHHA KUTTSA
i 3mOpoB’s aMepMKaHCBKUX >kiHOK. Bona o6ise
3BEPHYTU OCOONUBY yBary Ha JIKyBaHHS XBOPOO
(breast cancer, ovarian cancer, uterine cancer), BUpi-
IIeHHs MiUIITKOBUX TpobneM (smoking, falling prey
to drug addiction and to the rapid growth of teenage
pregnancy) i MACYMOBYE CBOI NPOMOBY apXeTHII-
HOIO POJIIIO JKiHKM — BifilaHOI MaTepi il SPYKVMHNI
y cycninsctBi (my father’s wives, my cooking, or my
mother).

KoxHe HOBe pedueHHs, BOHa IIOuMHae i3 the
women of America pjsi TOro, 1006 HaroJIOCUTH, 11O
LI TeMa BKpail BaXK/JIMBa caMe I aMePUKaHCbKOI
JKiHKU. []eil 3aranbHO IPUITHATUI pUTOPUIHUI IPK-
JIOM NOBTOpPEHHA TUIIOBMII I icTOpii aMepuKaH-
CbKOTO IOJITUKYMY (HaIpuKIaj, mpomMosa Maprina
JTrorepa Kinra “T have a Dream”).

LYSSA: The women of America should concern
themselves with the possibility of their reproductive
rights being taken away from them. The women
of America should concern themselves with the fact
that breast cancer, ovarian cancer, and uterine
cancer research is grossy underfunded compared with
prostate cancer.

The women of America should concern
themselves that their children are increasingly
smoking, falling prey to drug addiction
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and to the rapid growth of teenage pregnancy.
The women of America should concern themselves
with my father’s wives, my cooking, or my mother.
(American Daughter, p. 93).

JKiHoua IONOBMHA CY4aCHOIO aMEpUKAHCHKOTO
CyCIiIbCTBA IPUJIIAE OCOONUBY yBary Temam, IO
poskpuBaroTh NoHATTA ciM . Lle 3acBifuye nomysap-
HICTb BXKMBAHHS JIEKCUYIHNUX 3aC00iB, perpeseHTOBa-
HuX KoHIenntom FAMILY.

CimeitHnit TemMapiyM BU3HAaYae CIO>KeTHi iHii
Ta KOHGIIKTY Malbke B ycix IT'ecax B. Baccepurraiih:
He3aMDKHS lenpgi  Tomnanpg (mporaronicTka
“The Heidi Chronicles”), sixa y copox pokiB ymoue-
psie putuny; Tece Iyn (“The Sisters Rosensweig”), 1m0
JKIBe pa3soM 3 IBidi posrydeHoro Caporo; Jlicca [leHT
I'arkc (ronoBHa giiftoBa oco6a “American Daughter”),
sIKa MaJKe He 3Hajla CBOIO MaTip.

Hampuknag, Capa mosuijionye cebe HeilTpasb-
HUMU npuKMeTHMKamu “cold”, “bitter”, sixi HabyBa-
IOTb Y KOHTEKCTi HEraTMBHOI KOHOTalii. Y HaBefe-
HOMY IIPUK/IaJi IEPCOHAXX TPUUi BXXMBAE 3alIMEHHUK
her, 1m0 HaBOANUTD Ha AYMKY IIPO Ba>K/IMBICTb KOH-
LenTiB ciM’l, perniril Ta KpaiHy, NPUIOMY KOHIENT
ciM’i ronoBye.

SARA: I'm cold, bitter woman who’s turned her
back on her family, her religion and her country.
(The Sisters Rosensweig, p. 81).

Y HacTynmHOMy TNpMKIafi fiifoBa ocoba JjO0HO-
CHUTB JJYMKY IIPO T€, 110 B CKPYTHY XBIUINHY JJOBipK-
TucAa MO>KHa Tinbku ciM’i. CiM’s HiKo/u He Iinserne,
a BiJj CyCIIiZIbCTBA HE JJOYEKATUCSA CIpPaBeNIMBOCTI,
ciMeNiHMil1 K7aH BipHille i HafiiiHille, HDK Cycminb-
ctBo. Capa BNC/IOB/IIOE BeNMYE3HY IIOASKY CBOEMY
6aTbKy 3a IIOKOJIIHHEBY Oe3IepepBHICTD, 3a Te, 1o i
ciM’s1 TOpyY 3 Helo.

SARA: Thank you. Thank you. I feel truly
fortunate tonight to have my beautiful daughter
and my family and friends with me. (The Sisters
Rosensweig, p. 47).

BaxnuBoo 0COONMMBICTIO MOBM II€pPCOHA-
KiB JKiHOYOI CTaTi € 4YacTe 3rajyBaHHA pOAUYiB
mother, sister, niece, father, dad, uncle, nephew,
grandfather.

TASHA: I want you to be happy. Talk to her,
Simon, like a father with daughter. (Isn’t
it Romantic, p. 89).

Y it pervrini Taina 6askae, 11106 gouka Ta 6aTbKO
HAJIaTOIVIN CBOI CTOCYHKM Ta IIPOCUTb OCTAHHBOTO
IIOTOBOPUTY 5K 0aThKa 3 JOUKOIO.

GORGEOUS: Merlin let me tell you something.
I was a Newton housewife with four wonderful kids.
My husband, Henry, is a very prominent attorney.
(The Sisters Rosensweig, p. 30)

Kounenr FAMILY y upomy pasi Bepbanisye
BUABY roppocTi ['opmxkec 3a cBOro 4ooBika Ta JjiTe.
I migcuieHHA 3HAYYLIOCT XapaKTepPUCTUKI YOTIO-
BiKa BOHA BXXMBA€ MPUC/IiBHIIK Very.

BaxnmBo 3asHauymTH, IO BCi AiiTOBI 0cobu mpa-
MaTypriqyHoro auckypcy B. Baccepmraiin roBopATb
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PO CBOi CiM’I0, BUKOPUCTOBYIOUM JIMIIE IIPYKMET-
HVIKM 3 IIO3UTUBHOI0 CEMAaHTUKOIO, IIPU [IbOMY Hail-
YacTille B)X/MBAIOYM HaiBUIIVI CTYIIiHb IOPIBHAHHA.

SARA: Thank you. Thank you. I feel truly fortunate
tonight to have my beautiful daughter and my family
and friend swith me. (The Sisters Rosensweig, p. 47).

GEOFFREY: She’s a star! The most beautiful
and well-connected woman in Newton. (The Sisters
Rosensweig, p. 85).

Tak sk i B. Baccepmraiin, cectpu Posennsaiir
pociy B TpaMuiiiHiil eBpeiicbKilt ciMi B BpyxriHi.
Y croxerHiit nminii [Kani mpocrexxyemMo CKmamHumit
BuOip MiXK IpodeciitHO Kap €pOIo Ta CIMEITHNM >KIT-
TSIM Ha KOPUCTb Iepiuoro. ITio I’ecy npucBsdeHo crap-
it cectpi mpamatypruni — Canppi Baccepmiraiis.
[i »urreBuit max 6yB BUKOpUCTaHWiT yis 06pasy
Capu — nBiui posBeneHa, CAMOTHSI Kap €PUCTKA.

GORGEOQOUS: I believe that men really are looking
for strong women these days. The decade of the bimbo
is over. This is the nineties, Sara. This is the era
of the strong but feminine woman. (The Sisters
Rosensweig, p. 32).

Toppxec  cTBepfpKye, IO 4YONOBiKaM BXe
He TOTPiOHI JOMOTOCIONApKM, OCKIIbKM CydacHMIt
CBIT — epa He3a/IeXKHNUX Ta CUIbHUX JXIHOK. Y IbOMY
IIPUK/IaJli yBary aklleHTOBaHO Ha MOHATTI peminizmy,
a xonuent FAMILY BTpayae CBOI0 3HAuYyLIiCTh.
Bonrep HiATpMMYe CBOIO APYKUHY, HAaroOJIOLIYIOUN,
1110 BOHA peastisyBaiacs i siK Martip, i sk nmpodecioHan
y CBOIii CIIpaBi.

WALTER: Timber, my wife is a mother of two
small children. She is a professor of public health
at Georgetown and ran a major public hospital. Not
to mention a nationally known lecturer. She is, in fact,
a very busy woman. (American Daughter, p. 48).

Bepb6anizanis xonuenty FAMILY B MmoBi mep-
COHAXIB >KiHOYOI CTaTi ApaMaTypridyHOro AUCKYpCy
B. Baccepmraitn (y mecax “Isn’t It Romantic?”
(1998) ta “The Sisters Rosensweig” (1992)) nemoH-
CTPy€e NPUXWIBHICTb 0Ci0 >KiHOYOI crati KO CBOIX
poaudiB, 0 IepefaeTbcs TAKMMY IPUKMETHUKAMI,
sIK: sweet, pretty, perfect, beautiful, sweetheart, honey.
PosrnsHemo npuknagy 3 wecu “Isn’t It Romantic?”

LILLIAN: I have a perfectly lovely daughter. (Isn’t
It Romantic, p. 134).

LILLIAN: Your sweet old mom who worked
for years to support you. (Isn’t It Romantic, p. 135).

TASHA: Sweetheart, when you get married, you
make breakfast at your house and invite me. Anything
you make will be fine. You want make sausages, I'll eat
sausages. (Isn’t It Romantic, p. 88).

ITepconaxx Tamra Maibke HpOTAroM yciel mecu
3BEPTAETHCS O OUKY sweetheart, 10 AiVICHO HeMOH-
crpye ii TypboTy Ta mo60s. TiIbky Komu MaTip pos-
HOBiJja€ PO IOUKY [IPY3sM, BOHA BXXMBAE KOHCTPYK-
uito my daughter i HasuBae 1i Ha iM’st:

TASHA: My daughter tells me I don’t wear clothing.
I'm wearing clothing. My daughter, Janie, thinks I call
her in the morning to check up on her. Yesterday she
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answered the phone and said, “Hello, mother. This
morning I got married, lost twenty pounds, and became
a lawyer”. (Isn’t It Romantic, p. 120).

Y npoMy npuKIazi e pas JOBOAUTHCA, O MaTip
MOOUTD TOYKY i CyMye 3a Helo.

TASHA: But you know what’s sad? Not sad like
a child is ill or something. But a little sad to me. My
daughter never thinks I call because I miss her. (Isn’t
It Romantic, p. 120).

SARA: I don’t know how it happened, but I've
been blessed with a totally beautiful and brilliant
daughter. My daughter just happens to be perfect.
The greatest joy of my life is having you. (The Sisters
Rosensweig, p. 8).

Capa, sk i Tama, posnosifjae nMpo cBoOI JOYKY,
sIKa 711 Hel — HAIOPOXKYINMII i HallKpawunit cKapo.

BinbyBaeTbcs peanisalis MiKpOKOHLIENTY «CTO-
CYHKM Marepi i Jo9Kkm», ocKibky cama BaccepmTaiin
OIIICYE CBOIO IT €CY SIK IpaMy IIPO CTOCYHKM CAMOTHIX
JKIHOK, IXHIX MaTepiB Ta POAVYOK.

Y  kinbkicHoMy BupaXkeHHI IIPUKMETHMKIB
i3 CeMaHTUKOIO «IIPUXMIBHOCTI 0Ci6 XiHOYOI cTaTi
IO CBOIX POAMYIB» HAJOIIbII YaCTOTHUMIY O3HAUEH-
HAMM MaTepi € NpUKMeTHUKM pretty — 45 % Bxu-
BaHHs, important — 25 %, brilliant — 25 % Ta Haii-
MeHII YaCTOTHMIT IpuKMeTHUK — 5 % kind (puc. 1).

Mother

H pretty important mkind M brilliant

Puc. 1. IIpuKMeTHUKM Ha IO3HAYEHHA MaTepi

Illofo o3HavyeHHA [OYKM, Yy IPOAHANi30BaHMX
I’ €cax MaeMo Taki pesynpratit: perfect — 35 % Bxu-
BaHHs, brilliant — 20 %, bright — 15 %, beautiful —
20 %, lovely — 5 % Ta HaliMeHII YacCTOTHMIl IIpK-
KMeTHUK stunning — 5% (puc. 2).

Daughter

W perfect stunning M brilliant

M beautiful = lovely bright

Puc. 2. IIpyuKMeTHUKY Ha IO3HAYEHHA JOYKU
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1l XapaKTepUCTMKM CeCTpM OTPUMAHO TaKi
pe3ynbTaTy KilbKiCHOTO BXXMBaHHA IPUKMETHUKIB:
the brightest — 38 % BxuBanHs, brilliant — 25 %,
tender — 22 %, loving — 15 % (puc. 3).

Sister

M the brightest brilliant mtender Mloving

Puc. 3. HpI/IKMeTHI/IKI/I Ha IIO3HAYE€HHA CEeCTpU

BucHOBKN Ta mepCceKTUBY IOJANbIINX JOCTi-
mxeHb. KomynikaTuBHi cTpaTerii MOB/IEHHEBOI
HOBEJiHKM II€PCOHAXIB >KiHOK y JIpaMaTypriyHOMY
AMCKypCi mpoaHatizoBanux 1r'ec Benpi Baccepurrariun
BKa3yIOTb Ha JIHIBOKY/IbTYPOJIOTi4HI 0cO6IMBOCTI
MOBY KOMYHIKaHTIiB, IO CBiIYMTb NIPO YHIKa/JIbHICTh
MOBHOI Ky/JbTypy NPeJCTaBHUKIB aMEPUKaHCHKOTO
CyCIiIbCTBA, siKa (HOpMyBaaacs Iif BIVIMBOM IIpH-
JMHATUX CYCI/IBHUX HOPM.

O6ump Ta ceMaHTMYHa AudepeHLiioBaHiCTb
KOpIlyCYy HOMiHyBaHb >KiHOK-popmdokx (mother,
daughter, sister) cBiYaTb MPO 3HAYYLCTD KOHIEUTY
FAMILY. Hait6i/p111 9aCTOTHOIO JIEKCEMOIO Ha [T03Ha-
YeHHS MaTepi € pretfty, HalIMeHII 4acTOTHOW — kind.
ITpy xapakTepucTHLli JOYKM HAT9aCTOTHILIOK € JIEK-
ceMa perfect, HaiiMeHII YacToTHOIO — lovely. Ipu Bxu-
BaHHi IPMKMETHMUKIB Ha II03HAYEHHSA CECTPY JOMiHye
IIPUKMETHUK Y HaBULIOMY CTYII€Hi IIOPiBHAHHA —
the brightest, HajtMeHIII YaCTOTHOIO € JIeKceMa loving.

Amnanis xongenty FAMILY npopemoHcTpy-
BaB, L0 OCHOBHMMM €JIEMEHTAaMM JIOro CMMCIO-
BOTO HAIlOBHEHHA B JpaMaTypridyHOMY JAMCKYpCi
B. BaccepiuTaiiH ByUCTyIIae MO3UTUBHMIL 00pas ciM’i
K JOMY, CIM1 SIK €IMHOTO ILTICHOrO OpraHi3my.
HapemeHi HmyKk4ye NpUKIaAM MiATBEPIXKYIOTb, LIO
ciM’s1 Iocifiae BaXK/IMBe MicClie B KUTTi KO>KHOTO Iep-
COHaXKa JOCIIIKYBaHNX IT €C.

IlepcieKTMBHUM € feTalbHe  HOCTi/KEHH:A
mikpoxonuenris “Mother — Daughter” Ta “Father —
Daughter” 3 orsaay Ha iX 3Ha4yILIiCTh ¥ paMaTypriv-
HoMy fuckypci B. Baccepiuraiin y m'ecax “The Sisters
Rosensweig” Ta “Isn’t It Romantic?”

Ipamatypriuamii auckypc B. Baccepuraiin cdop-
MOBaHUII 3ac006aM1t OCHOBHUX KOHIIEIITIB Cy4acHOTO
aMepUKaHCbKOTO CYCIIIbcTBa 3 (POKYCOM i Ha KOH-
nenti CAREER y nepconocdepi xiHounx niitoBux
0ci6, 1m0 poOUTH J1OTO MEPCIEeKTUBHUM [JIs1 MOBO-
3HABYOTO NOCTiI>KEeHHS.
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