ISSN 2225-7586

MIHICTEPCTBO KYJbTYPHU VKPAIHHU
HALIOHAJIbHA AKAJEMIA KEPIBHUX KAJIPIB KVJLTYPU I MUCTEITB

AxmyanvHi npoonemu
icmopii, meopii ma RPAKNIUKYU
Xy00CHbOL KyIbHiypU

3GipaHK HAYKOBHX Dpanb

» BUITYCK XXXIXe

Topical problems
of History, Theory and Practice
of Artistic Culture

Journal



AKRTYaIbHI nupobaemMn icTop
ARTYRA 0 X .

PO3JLI
bbK 87.6 1CTOPHU
X 98

AKTyasinHi IpodJieMH icTopil, Teopil Ta NIPAKTHKA XYA0XKHLOT KYJARTYpH:
[36. nayk. npaus; Bun. XXXIX]. — K. : Mineniym, 2017. — 363 c. V]IK 008:791.43.01

3anporoHoBaHMi yBa3l YATauiB 30IpHAK HayKoOBHX mpais € XXXIX BHIYCKOM i3 3amouar-
KOBaHOI HAYKOBOIO CNiJLHOTOX cepii HaykoBUX BHJaHb. CTaTTi 30IpHAKA IIPOIOHYKITE PIZHOMAHI-
THICTE TIOTTIA/IB OO pe3B 13aHHA npodieM y CydacHill XyNoKHIA KyasTypi.

Jlyin BUKanadiB i CTYSHTIB I'YMaHITAPHUX BHUINX HaBYalNbHMX 3aKJaliB, YCIiX, XTO HiKa-
BUTBLCS PO3BHTKOM XY/IOKHBOL KVILTYPH YKpaiHH Ta CBITY.

Pepaxniiina xomeris

Yepreys B.I. — n. dinocodii, npodpecop, nilicHuii wien (axagemix) Yxpaiucekoi akagemii nayk KY.
(YAH), akanemix AH Bunioi ocsiti Yxpainn, pextop HAKKKIM — conoea peoxonezii; Ossapyk O.B. JEKAJ
— k. neawayk., gou., mpodecop HAKKKIM — econosnuii peoaxmop, Cmanichrasceka K1 — n. muct., '
npod.— 3acmynnux eonosnozo pedaxkmopa, Taxiaoc A. E. H. — n.in., npod., 4n.-xop. (Ipewin); Badax Meta poboTu — pel
FO.I. — n.1. 1., npod.; bepezogsa O.M. — n. mucr., npody.; Birbuenko €.B. — . kynvt., fou.; Bima- HOBH¥X KpHTEpiIbHUX BY

€6 B.A — 1. dinoc. u., npod., saca. gisy mucteurs Ykpainm; nificuuil wieH (axanemik) YAH, uien-kop.
HAMY; Boakos C.M. — n. kynwr., npod.; Iepuaniecoka ILE. — 1. kynvt., npod.; Nonuaposa Q.M. —
A. kyJsT., jgou.; fponay-Ocunceka A. — npod., doctor hab. (ITomuia); Janunenxko B.M. - 1. ict. H.,
npog., uien-kop. HAH Vkpainn, 3as. aypauty In-ty ictopii Ykpainn HAH Vkpainu, Jenucrox XK. 3. —
K.KYIBT. — gionosidanskuil cexpemap peoxoaeeii, €cunenko P.M. — 1. icy. u., npod., akagemixk AH
Bumoi ocsimn Yrpaian: Kraye K. — 1. ginoc. B ramysi MHCTENTBO3HABCTBA, TabiniTopanui (Hiveuun-
ua); Kosain B.H. — 1 mucr., npod.; Kouyéei H.B. - n. dinoc. H., npod.; Kyrewmos C.I. — 1. ict. H,,
npodecop; Hadoasnuii 1L.D. — 1. dinoc.n., npod., akanemixk AH Buuoi ocsitn Vkpainu; Peda B.A. —
a. MHCT., Tipod.; Paceecoxa M 0. — 1. muct., nipod.; ITanuenxo B.I. — 1. dinoc. u., npod.; Hempo-
éa LB. — n. xymer., npod.; Cabadam I0.C. — n. kynet., pou; Canensko P. — 1. dinoc.H., npod..
a. rabinitosanmii (Honsma); Cisepc B.A. — 1. ¢inoc.n., npod., npod. HAKKKIM; @edomosa 0.0. —
A ict. ., @edopyk O.K. — 1. muct., npod., nificrmit unen (akagemik) HAMY, Ikorsna O.B. — 1. M-
cteurs., npod.; yaseira B./1. — n. muct., npodecop.

¢eHOMERY “IeKAZIEHTCRK
MeTog00riA JOCTKEH
1O BUABNAE CBOKO peneBe
neobxianicTh 1i BLITOBLIE
ponsATaE B 0OTPYHTYBAHH
HOBHYX HOTO PIBHIBI MOE
TAKTWIBHIH, MOHTAKHAE
Kynbryponoriqﬁa_ MOJEIL
CTPYKTOM, LIQ MICTHIL 1
BUILIMBAC 3 3AraJBHOTO K
HBOTO BULY MHCTEITER. 3
K ouosi crosa: I
MOJIEPH, CHMBOJII3M,

: nstwerk (CHH1
3amsepooiceno Haxkazom Minicmepcemea ocgimu i nayku Yxpainu ¢io 07.10.2015, Ne 1021 Gezamtku

AK (haxose BUOAHHA 3 KYALMYPONOZIT MA MUCMEYMEOIHAECMEN Kupuaoéa Onb2

KyapTypoJiora'
Ieab CTaTBH — ]

Bionosiono 0o Hakazy Minicmepcmea oceimu i Hayku Vxpainu 6id 06.11.2015 p. Ne 1151
€ haxoeum suOaHNsM 31 CHEYIANLHOCMET. K)IbMYPONO2Ist, aVoiosizyansHe MUCeymeo ma 6uposHuYmMeo;
06pazomecpue MUCMEYMSO, OEKOPAMUEHE MUCIEYMED, PECMASPAYIA; XOPEOPAIsl, MY3UYHE MUCTHEMEO,

: Huanb
CHeHIYHE MUCIEYMEO OCHOBHBIM KpHTEP
ro B ocHope (heHOMEH
AypHan iHAEKCYEThCA B MIKHAPOAHNX (azax Janux ABTOPOM. MeTop00rY
Index (PIHII); International Impact Factor Services; Google Scholar; CKOTrO MOJAEHPOBAHHA
Journals Impact Factor; BASE; InnoSpace; Scientific Indexing Services HOpEaIbHOCTH B CBA

KpHTEPHAM. HayuHas
JICHTCKOTO KHHOTIPOU?
CTMYECKOro, WVHICPTE
cneruduuecKku-auTpo
cKas MOJIENb ACKaNCH

Pekomen0BaHo 10 ApyKy Buenotw pagoro HAKKKIM
ITporokon Ne 3 Big 31.10.2017 p.

. o , HHBLIA KOH > B
3a mouricme 6UKIAOEHUX (haxmie BIOROGIOANEHICME Hece ABMOp CREEIE ‘i
eaUHMLL, ITOT KOHCTP
TS .
CRr10UTBO NP0 AEPIKABHY PeeCTPaLiio — © HaulonanbHa akanemis KepiBHUX KajipiB © Kupuiiosa 0.0.,2
KB Ne 2113210932 TIP, Bupnane 08.12.2014 p. KYJIBTYPH | Mucteyrs, 2017
MinictepcTBoM iHdopManii Vkpainu © Artopn, 2017



XYAQ KHA TBOPUYICTH SK 00’€KT eCTeTHKO-MHCTENTBO3HABYOr0 aHanizy Kopoereasoa M./,

References

! Babushkina, N.V. (2003). Goid sewing. Moscow: "OLMA-PRESS" [in Russian].

2. Lace of the Cossack elder of the XVII - XVIII centuries. (2001). Catalog of the collection of the
Chernihrv Oblast Historical Museum named after. V. V. Tarnovsky. Kyiv: RODOVID [in Ukrainian].

3. Vishnevskaya, L1 {2007). Precious fabrics. Moscow: CPI "Artist and Book" [in Russian].

4 Gorobets, V. (1972). Names of fabrics and clothes in Ukrainian sources. Folk art and
ethnographv [in Ukrainian].

5. History. ot decorative art of Ukraine: 5 t. Institute of Art Studies, Folkiore Studies and
Ethnology named after. M. T. Rylsky.(2007). Kyiv: Mystetstvo [in Ukrainian].

6. Study and scientific description of the monuments of material culture (1972). Moscow:
Sovetskaya Rossiya [in Russian].

7. Klein, V. Foreign fabrics, which were used in Russia till the eighteenth century, and their
terminology (1925). Moscow [in Russian].

8. Kravets, G.P. Ukrainian haptation and embroidery of the sixteenth and eighteenth centuries.
{1975). Kyiv: Mystetstvo [in Ukrainian].

9. Novitskaya, M. (1927) Dated by the Epitaphiles of the Lavra Museum 1640 - 1743rr. Kyiv
tin Ukrainianj.

10. Stavatych, Y. (2007) Silk fabrics in suits of the military elite and officials of the Ukrainian
Cossack state and their local terminology at that time. Historical and geographical research in Ukraine.
Kyiv: Institute of History of Ukraine of the National Academy of Sciences of Ukraine [in Ukrainian].

11. Shkolna, O. (2015) Sketches to the history of disiribution, primary visual examination,
museum attribution, storage and exhibition of silk of the XVII - XIX centuries in Ukraine. Ostrozye
Local History Collection {in Ukrainian].

VIIK 792.8

Kopocmenvoea Mapia /Imumpigua,

cmapwnil sukiaoay xageopu xopeozpagii
Incmumymy mucmeyms

Kuiscokozo ynisepcumemy im. Bopuca I pinuenka
m.korostelova@kubg.edu.ua

IIAJiiMHiCECT Y HOCTMOJEPHUX BAJIETHUX IHTEPIIPETAIIAX
(HA IPUKJIAJIL JIEBEJUHOI'O O3EPA» M. EKA, M. BOPHA,
P. IIOKJIITAPY)

MeTa cTaTTi — BUABUTH 0COOIMBOCTL NANIMIICECTA AK HOCTMOACPHOIO XYIOKHBOTO MIPUHITA~
ny y GajeTHHX iRTepnperauisx Kiacu4Hnx nepmomxepen. Merogonoria gocaipkenus 0a3yeTecs
HA MOECTHAHHI 1CTOPHKO-MHCTEUTBOZHARIOrO (AHATI3 CTHNICTHYHMX Ta JEKCHTIHUX 0COGIMBOCTEH
OaneTHUX BMCTAB Y XPOHOJIOTTYHIA TOCTIZOBHOCTI), IOPIBHANBHOIO (CIIBCTABICHHS IHTEPIPETALIH
pisaux Ganermeiictepis), ¢im0cofCHKO-KYIBTYPOIOTIYHOrO (AOCTULKEHHA OaneTHHWX TBOPIB Y
KOHTEKCT] MOCTMOAEPHOT (110co(ChKO-KYIBTYPOIOTrIYHOI JyMKH), 10 AAJI0 3MOTY IPOBECTH Hay-
KORO 00 exTHBHE fiocimxedus. HaykoBa noBu3na. Briepine 3acTOCOBaHA MO NAIMIICECTA JI0
aHATI3Y  MOCTMONEPHOr0 (aneTHOro cmextakmio. [lamimricect ponomarae JociaignTi TpaHcdop-
Malli}0 OPHTiHAILHOrO GaSTy vy THpoHeci iHTepnpeTauil ¥ HOPIBHAHHI 3 OPUTIHAIOM Ta IOPIBHATH
[OCTMO/JCPHICTCLKI GaneTH-iHTeprpeTanii, BusaBHTH crenudiky peanisamii moCTMOACPHICTCEKHX

© Kopocremsosa M./, 2017
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AX IHTEPIIPETAHIAX
1. EKA, M. BOPHA,

MOJEPHOr0 XyI0XHBOTO IPUHITH-
noJoris JocaizKennn 6azyeTbea
IMX TA NEKCHYHUX OCOOIMBOCTEH
ro (crmiBCTaBJIEHHS IHTEPIIPET ALK
OCHKEHHS OaneTHUX TBOPIB Y
1), O Jano 3MOry IMpOBECTH HAY-
TOCOBAHA MOJIEIE TAMIMICECTa 10
JomoMarae JOCHiguTH TpaHcdop-
ASHHI 3 OPUTIHANOM Ta NOPIBHATH
/ peanizamii HOCTMOACPHICTCHKUX

. e ) 2 .

AKTyanbhi npoGaemu icropif, Teopii T2 NPAKTUKHE XY/I0KHBOT KyJIbTypPH Bunyex XXXIX

Pinocodcbkux iiel y CyIacHOMY GaserHOMY Teatpi. BucHoBku. ITpoanamizyBasiiu icTopito
pejaKiiil Ta inTepripeTaiiii Sanery “JleGemHe 03€p0” Kpi3h OPU3MY TATIMIICECTHOTO MHCHCHHA,
BHABICHO 36araueHns XyI0KHIX MONIHBOCTEH GaJleTHOTO TeaTpy 33 paXyHOK NOCAHAMHI Tpa i
Ta HOBATOPCTBA, HANpalIOBAHb HoIepeIHIX PENaKIlii Ta inTepripeTaniit 3 peami3aliero BIACHOTO
ABTOPCHKOro OAUeHHA IHTEPIpPETaropa y Mo cTOaNeTHOMY TeaTpi.

Kniouogi cnoga: OGaler, TAHENp, MaNIMIICECT, OCTMOMIEPH, inTepnperania, «JleGenune o3e-

po», Ex, bopn, TlokmiTapy.

Kopocmenega Mapus {mumpuesna, cmapuuii npenodasamens Kagheopul xopeozpadgpuit Hi-
cmumyma uckyccms KueaCko20 yHUsepCcumema um. bopuca I punieHnxo

[MaguMicecT B MOCTMOAEPHBIX 0aJIeTHBIX HUTEppeTansix (Ha npuMepe «JIeBegunoro

o3epa» Marca Dka, Merkio bopra H Pany MokauTapy)

Iean cTaTh| — BBIBHTH 0COGEHHOCTH MATAMITCECTA KaK TIOCTMOICPHUCTCKONO XYI0XKECTBEH-
HOTO TIPUHIIHNA B GaleTHBIX MHTEPIPCTALMAX KIACCHICCKIX meprOMCTOYHNKOB. MeT0oZ010rHa He-
clIeOBANHS GA3MUPYETCs Ha COTETAHMHM HCTOPUKO-HTKYCCTBOBEATICCKOTO (aHanu3 CTHIUCTHYCCKUX U
Texcudeckux ocoOerHOCTEl GalleTHBIX CTIEKTaKIeH B XPOHONOTHUCCKOH TIOCHIENOBATCIILHOCTH),
CPABHHTENBHOIO  (CONOCTaBICHIE HHTEPIpETAUUil pa3TuIHBX parieT™eiicTrepos), hunocopcko-
KYILTYPOIOTHYECKOr0 (MCCIEN0BAHUS GaNeTHLIX TIPOM3BENEHUI B KOHTEKCTE NOCTMOIEPHACTCKOM
b0 CcOdCKO-KYIbTYPOJIOrHIECKOM MEICTIH), KOTOpPBIE TO3BOIMIN TIPOBECTH HAY4HO 00BLEKTHBHOE
nccneopanye. Hayunas Hosu3Ha. BriepBeie PUMEHEHA MO/ICTE HATHMIICCCTA K aHaTH3y TOCTMO-
JEpHUCTCKOr0 0aneTHOro CHCKTARILAL. TlaMIICeCT TIOMOTaeT MCCHEeROBaTh TPaHCHOPMALIHED OpHIH-
HATLHOTO GaleTa B NPOLECCe MHTCPIPETAINH 110 CPABHEHMIO C OPUIHHAIOM 1 CPaBHUTE TOCTMOAEP-
HMCTCKUE GaIeThi-MHTCPIPETALMA, BbHIBATEL CICUHPUKY peatn3aiui TOCTMOIACPHUCTCKIX buo-
cohckuxX HaeH B COBPEMCHHOM GateTHoM Tearpe. BuiBobl. [Ipoasamisnposas UCTOPHIO penaKimi
w mHTepnperamuii Ganera "JleGenuHoe 03epo" CKBO3b TIPH3MY TATAMIICCCTHOTO MBUITCHHA, oOHa-
pYAKEHO 000raEHHE XYA0KCCTBCHHBIX BO3MOKHOCTell BaJeTHOTO Tearpa 3a CHeT coueTaHyd Tpatu-
(M B HOBATOPCTBA, 3a/Iel NPEABIAYIIHX peaKimil U uHTepIpeTanpii ¢ peamsanyei coGCTBEHHOTO
aBTOPCKOro BUACHMS HHTEPIPETAaTopa B nocTOaneTHOMY TeaTpe.

Kniouegsie cnoga. Oaler, TaHen, TMaIAMIICECT, MOCTMOICP, HHTEpHpPETAIN, «JTeGenunoe
osepo», 3k, bopn, Hokmarapy.

Korostelova Mariia, Senior Lecturer of Dance Departmen, Institute of Arts Kyiv Boris
Grinchenko University _ ;

Palimpsest in postmodern ballet interpretations (based on the "Swan Lake" ballet
Tchaikovsky sample in productions of Mats Ek, Metthew Born and Radu Poklitaru) ,

Purpose of Article. The purpose of this article is to identify the features of palimpsest as a
postmodern artistic principle in the ballet treatment of classical primary sources. The methodology of
the research is based on the combination of historical and art studies (analysis of stylistic and lexical
peculiarities of ballet performances in chronological sequence), comparative (comparing the
interpretations of various choreographers), philosophical and cultural studies (research of ballet works
in the context of postmodern philosophical and cultural studies thought), which allowed to conduct a
scientific research. Scientific Novelty. The model of palimpsest is applied to the analysis of
postmodern ballet performance. Palimpsest helps to investigate the transformation of the original
ballet in the process of interpretation that is compared with the original and postmodern ballet
interpretations among themselves, t0 identify the specifics of the implementation of postmodern
philosophical ideas in terms of the contemporary ballet theater. Conclusions. The enrichment of
artistic abilities of the ballet theater through the combination of traditions and innovation, the edges of

previous editions and interpretations with the implementation of his own author's vision of the

interpreter in the post-ballet theater were revealed by analyzing the history. of the editorial and
interpretations of the Swan Lake Ballet through the prism of palimpsest thinking.
Key words: ballet, dance, palimpsest, postmodern, interpretation, Swan Lake, Tk, Born, Poklitaru.
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AKTyalbHICTE TeMu Jocrmimkends. Illnsxom aHamizy MOCTMOJIEPHUX IHTEp-
npeTauii GaneTHWX BMCTAB KIACHMHOI CHAHIIMHY Kpi3b npu3My tbmocoq)cwo-
KYJIbTYPOJIOTIMHUX KOHLENUH, 30Kpema, NOHATTA PO TaXIMIICECT, MOXHA Bif-
TBOPHTH KOMIUIEKCHY NaHOpamy PO3BHUTKY CY4acHOro XopeorpadigHoro MHCTELTRA.
HaﬁpaHIOHdIILHIIHHM BHJAETHCA aHaN3 Kpi3b NpU3MY MaTiMIICECTEOrO MUCIEHHS
IHTepnpeTauii Ganetis knacuunoi cnamuumbs (Hanpukian, «Jlebemmnoro o3epa» sK
3paska axagemiunoi GaneTHoi BUCTaBH) BioMux MUTLIB cyuacHocTi (M. Ex, M. Bopmw,
P. Noxnitapy). Haykosuii posrnsig momiGHUX SBHMIL TAKOXK CHPUATHME BUSBIICHHIO
MEPCHEKTHR PO3BUTKY OaneTrHoro tearpy. MeHomeH MajaiMICecTa MOCIiKEHO B Oa-
I'aThOX BHAAX {10CTMOJAEPHOTO MHUCTELTBA, alle cdepa cyyacHOro OaleTy 3alUInIach
1032 YBarok AOCIAHUKIB.

AHani3 nocnimpkedp 1 myOmikauiii. Humi akruBisysascs inTepec oimocodis,
1 CTOPUKIB, MACTEL[TBO3HABIIR 10O SBULY, IOCTMOAEPHOT Ky/IBTYPH. Y MpaLsX HU3KH
Hay'kosuie (O. Aunpeesa [2], XK. XKewerr [4], 10.Kpictea [5], C.Kyckor [6],
M. Mowxeiiko [8], 0. Hlymsxenko [10]) denomen nanmiMcecTy posrismaerscs sk
HEB1J'€MHa CKJIaZoBa MPH aHa/li3i CyYacHHX TBOPIB Pi3HOMAHITHUX BHIIB MHCTELTRA,
ane cepel myOnikauif He 6yno BHABJIGHO NOC/ILKEHb, NPUCBSYEHHUX HAIMICECTY B
XOopeorpadivHOMy MUCTELTBI.

Mera cTarTi — BUABUTH OCOGIMBOCTI MAiMIICECTA SK HOCTMOAEPHOTO XyI0%K-
HBOTO TPUHIIUIY V OajIeTHHUX i 1HTepnpeTaumx KIACHHUX NIEPLIOTKEPe.

Buknan ocnoenoro marepiany. [ToctMonepHicTceki inTepnperanii KnacHIHNX
GaneTis NeMOHCTPYIOTh BUCOKY Mipy CBOGOIM B TPakTyBaHHI apTedakTiB, MOEAHAHHI
Pi3HUX CTHJIBOBHX, JKAHPOBHX, KMOBHHX» KOIIB Yy MEXaX OJHOTO XYI0AKHBOI'O TEKCTY.
IlepeocMucneHHo IHTEpHIPETALIHHEX TPOLECiB y GaneTHOMY TeaTpi MOCTMOIEPHIZMY
AonoMara€ 3BepHeHHs 70 Mozeni nanimmncecra (rpex. Palm — 3oy, psaio — cxo6ro,
cruparo). TTanimMncecT 3[aTHMH OPUBOOMTH [0 COUIBHOIO 3HAMEHHMKA PO3pi3HeH,
HABITEH AHTATOHICTMYHI CKJIAJOBI XYJOXKHBOro TBOpPY [5, 166]. Takum yuHOM, Ipoek-
TYIOUM DPMHOM Ha XxopeorpadiuyHe MHCTEHTBO, MOXKHA 3pOOMTH BHCHOBOK, IO
NanMncecT [a€ 3MOry [MOCTAHOBHHMKY JOMYYMTH A0 Jiajory 3 OaieTtoM-
NePIICIKEPESOM YC1 TBOPH MHUCTEL[TBA CBITY.

«llamiMricecToM» 'y HNaBHHHY Ha3uBand pPYKOMHCH, SKi 3aluCyBaiyd Ha
HepraMeHTi NOBEPX BiKe HAABHOTO, ale 3apeTyLIOBAaHOro abo creproro TekcTy. Kpise
CBDKMH LIAp B TaKOMY NOKYMEHT! MOIJIM NPOCTYNaTH GilblO paHHi TEKCTH, a IXHA
KUIBKICTh TEOPETHYHO Mojla oOuMCTIOBaTHCS 10 HecKiHdeHHocTi. Crapi wapu 3Mu-
BAIOTHCA, A€ HE MOBHICTIO, MPOCTYNAIOYM HA TOBEPXHIO, ab0 TaKH MOBHICTIO
BUTICHSIOTECA HOBUMH 3amucamMy. Y TeKCTax nam’ATok, Gesnepeyno, MoBa He iize nmpo
€IHICTh HOBHX 3aNMCiB i THX, 110 MpocTynawoTs. [Ipuifom manimncecra, sikuil Bkazye
Ha HOJ'II‘bOHl‘IHlCTb TEKCTY, € BU3HAYAIBHUM IS lHTepTeI\CTyaJIbHOCTl dka i
3a0e3rnedye TaKy IHTEpIpeTalliio TeKCTY, oG BUABUTH B HLOMY CJIiAM 1HIUMX TEKCTIB
Ta 3B A3KM MDK HMMH Ta TEPLIOKEPENOM. IO. KpicTeBa HazBana ue «M03aikow Li-
Tam™ |5, 167]. lle# oOpa3 rnpu nepeHeceqHi B noc*mozlepmc:’rcmcﬂﬂ KOHTEKCT CTa€ Me-
Ta)OpOr0 CYYaCHOTO CTaHY KYJIbTYPH.

[puiiom nanimucecTa novanH 3acTOCOBYBATH XYHOKHUKH-AaBAHIApOMCTH HA
no4atky XX cToniTri. BOHH BMKOPHCTOBYBANH B CBOIM TBOPYOCTI pi3Hi marepiann,
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I3y mOCTMOAEpHMX iHTep-
3p npu3My  ditocodebro-
MaJIMIICECT, MOKHA BiJ-
yeorpadivHOrO MHCTELTRA.
[QTIMIICECTHOIO MMCIIEHHS
, «JlebemuHoro o3epa» sk
zacHocTl (M. Ex, M. BopH,
K CIPUATHME BHUIBICHHIO
IcecTa AOCIIKeHO B Oa-
CHOro fajery 3aJULLUnIaACh

BaBcs iHTepec ¢itocodis,
YABTYpH. Y MpausX HHU3KH
teBa [5], C.Kyckop [6],
MCECTY PpO3IJISHAEThCH 5K
[@HITHHUX BUIIB MHCTELITBA,
HCBSYEHUX MAJIiMIICECTY B

K MOCTMOJEPHOTO XYH0X-~
[ePLIOIAKEPEII.
iHTEpnpeTauil KIacCuYHMX
1H1 apTedakTiB, NOEAHAHHI
1HOT'O XYI0KHBOTO TEKCTY.
1y TeaTtpi NOCTMOAEPHI3MY
~— 3HOBY, psaio — ckobnro,
) 3HAMEHHMKA PO3pi3HeHi,
»6]. Takum 4MHOM, MpPOEK-
3poOUTH BUCHOBOK, IIIO
0 giajiory 3 Oanerom-

CH, SIKI 3amuCyBad Ha
0o cteproro Texcty. Kpizb
1610 PaHHI TEKCTH, a TXHA
>HHocTi. Ctapi Japyu 3Mu-
HIO, a00 Tak{ TNOBHICTIO
MepevHo, MOBa He fine mpo
naniMncecTa, sikuii BKazye
ePTEKCTYAIBHOCTI, fKa 1
BOMY CJILIH 1HLIMX TEKCTIB
[a3Bana ue «MO3aiKOK IiH-
*TCHbKUI KOHTEKCT CTaE Me-

JKHUKH-aBAHTAPAUCTH Ha
BOPUOCTI Pi3Hi MaTepiasiu,

AxTyainHi npodaemu icTopii, Teopii Ta NPAKTHKH XYJ0XKHBOT KYALTYPH Bunyck XXXIX

HaKJIEIOOUH 1X Ha MOJOTHO TaK, WO HIKHIH Wap NporasaaBcs Kpish BEPXHiii i cTa-
HOBHEB HOTO opraHmHy yacTury. Lleit npuiioM npomoBxKuIA HOCTMG,I[epHICTH AKi
Oynu HamaliToBaHI HAa emaTyBaHHS ayIUToOpil 3a JOIIOMOTON0 HEOYiKyBaHOTO
Bi3yalbHOTO PsIOy Ta TPOTOHYBAaHHS HEOUEBHIHMX IHTETeKTYalbHAX acomianii [4].

[Tepie mmmpoke obTpyHTyBauHs ToOHATTA «l[JamiMmcecT™ y KOHTEKCTI
IOCTMOZEPHI3MY BiaOyllocs B JIITEpaTypO3HABCTBI, a came B Aociifkenti JKepapa
Kenerra «llamimiicectn: niteparypa B apyromy crynesi» (1982). Konuerniriro
«Inrepmperanii» y moctmozepnizmi XK. JKeHeTT MepeoCMHCIIOE 4epe3 IOHATTH
«[TamimMmcecT», Marouu Ha yBazi TEKCT, HaJIPYKOBAHUIA TIOBEPX {HIIWX TEKCTIB, CEHCH
sIKi HEMUHYY€ NpoCTyNatoTh Kpi3b HOro CeMaHTHKY.

V nocTMonepHICTCEKIN @moco@cbmn TIAPAATMI «ATTIMIICECT PO3ITIIAIOTE AK:

4) CUHOHIM IHTEPTEKCTYaNBHOCTI;

0) IrpoBU XyIOKHIN NPUOM; -

B) KOHIIENT, 1[0 BUKOHYE CTPYKTYPOYTBOPIOIOTY pPOJIE B TEKCTI [4].

V KOHTEKCTi TBOPYOCTI OaneTMelCcTepiB-MOCTMOIEPHICTIB MOJEND MANIMIICECTa
Moske OyTH THTEPNpPETOBaHA K OaraToBUMIpHE XYHOKHE iine, OTpUMaHe B peayanaTI
of'eIHaHHs PI3HUX KYNbTYpHUX MapiB. GeHOMeH MajgiMICecTa TICHC TOB’si3aHUH i3
MPOLECOM KOMYHIKaWli MepLIOKepeNl Ta IHTepnpeTalliil, ajke MOXKHA pPO3TIAIaTH
IHTepnpeTauio K CTIBTBOPYICTD i3 TIOTIEPENHIMHA BEPCIAMHU TeKCTy. XyITOXKHIH TBip
CTBOPIOETHCS 3aBUIKH HAIIAPYBAHHIO IHTEPTEKCTY&IbHHX CEMAHTHK, IO YiTKO
BiICTUAKOBYETLCA Ha TPUKNai Beiei icTopii icHyBaHHa Oanety «JlebGemune ozepo» i
0COOJIHBC ACKPABO MPOCTEIKYETHCA Y MOCTMOIACPHICTCEKOMY GaleTHOMY TeaTpi, 30K-
pema y Oanerax-intepnperauisx Marca Exa, Meteto Bopua, Pamy Ilokmitapy,
xopeorpadiuni NPOUNTAHHS KIACMYHOrO OaNeTy SKMX MOXKHA Ha3BaTH OKPEMUMM HO-
BUMH TBOpaMH. TIpHHIMI MamiMIicecTa JIGKUTE B OCHOBI XYIOKHBOIO MHUCITCHHS LHX
banermeiicTepiB, € cBoro poay ManHue}o sKa Opl“aHi30ByF  TEKCT. pwuitom
niajliMIIcecTa NOEIHY€E B coOl MaM'sTk 1 Henam ' ATh, p03p13HeH€ Ta HECYMICHe, 1110, X0Y i
BHIJTFOUAOTH OJHE O/IHEe, ICHYIOTh K €JMHe ume [8; 167]

OueBugHa lHTepTCKCTyaJIBHICTB € 3araJibHOIO HpHKMBTOIO cneKTaKmB BCiX
TPhOX OasieT™MelcTepiB, Kpi3b HAlIapyBaHHs pI3HMX KyJBTYPHHX €roX, Mlq)m
CHMBOJIIB TPOCBIYYIOTh IONEPEIHI TEKCTH Ta CEHCH. [Mamimricect sk OCOGJ'IHBHH
Croci6 TBOPYOCTI B CYy4aCHOMY MHCTELTBI anemoe 0 TaKoro TMOHATTH, K
IHTEePTEKCTYallbHICTh, MMOCUIIAHHA B TEKCTi Ha iHIIE JUKEPENo, anto3is, 3ail03UUeHH S,
uuTata i GaneTMelicTep-TIOCTAaHOBHUK 3aBKIM «Ma€ ChpaBy 3 Hepo3GipiuBuMH,
HaNiBCTEPTHMHU, OaraTo pasis n_ep_eHHcaﬁHMu neprameHTaMmm» |8].

Banet «JleGenuae 03epo» TiNbKH 30a€ThCA BTIIEHHAM KOHCEPBATH3MY Ta My3eii-
HOIO peniKBi€r0. 3 MOMEHTY HapoHKEeHHs OaneTy MpOMIILIO Maii:ke miBTopa CTOMITTA, i
Bech L€l 4ac B iCTopil cMeKTakIo GaneTMeiicTepy 3BEPTANKCH 10 GANeTy Ta YTBOPHOBa-
M cBO1 pedakiii, IHTepnpeTauii, BTUIFOIOYM CBOE OaueHHs Ha PI3HMX CIEHAX TearpiB
city {7]. T sxuie nepui aBi Tpert XX CT. 03HAMEHYBANIOCS CTBOPEHHSIM YMCEITBHIX
penakiiiii knacuusoro Oanery, To HaIIpHKiHHi XX cr. — Ha nouatky XXI ct. 3’apunmuics
intepnperarii «Jlebenunoro o3epa», ki AEMOHCTPYBAIN MOBHY cBOOOMY B3aeMomii Oa-
neTMeiicrepa 2 aBTOPCHKUM TEKCTOM, 1 3aBOAKU Takiii CBOOOZI YTBOPIOBAIMCH
camocTiiiHi GanetHi cmekrakmi. C.KyckoB ommcye mnamiMmcecT sk «edekT
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BCENpPOCBIYyBaHHs, APiOHE OIHOYACHE MEPEeXTiHHA OyKB Ta 3HAKIB MyHKTyauil... ane
JAOKONATHCS 10 fEPLIODKEPENa BiKe HEMOMUINBO» [6] CTOCOBHO TBOPHOCTI XyJOMKHHMKA
A. Kidepa, Lo Mo1es MOJKHA 3aCTOCYBATH Y MPOLIEC] AHAJTI3Y Ta MOPIBHAHHA IOCTMO-
IepHux inTeprperamiii «/lebeauHoro osepa» 3 KNaCHYHUMHA PeJaKLIAMHU.

[Tepuy emataskHy Bepcitc Oanery «JleGenuwme ozepo» creopuB 1987 poky
peBosoLionep KiacuaHKX Ganetis Martc EK, SKWid KAHYB BUKIIMK CBITOBOMY Oanet-
HOMy Tearpy, crorsopuBi obpazu nebenis, 3MicTuBIIM (QOKYC yBarMm Ha IICHXO-
NOTI3M 1 TpariuHicTh CTOCYHKIB. ABTOP HE BLIMOBHECH, @ IIEPEKPOIB My3WHHY MapTH-
Typy, NANiMIICECTHICTh MUCTEHHS MOJIArac y HOBOMY npouuTaHHi mysuku I1I. Yaii-
KOBCHKOI'0, BUHAXO/UKSHHI HOBHUX CEHCIB y JoOpe BUIOMIM My3H4Hiil napTutypi. 3aB-
TAKU 3BEPHEHHIO 0 OPUTIHAIBHOI HA3BK, 30€pEeKESHHIO NEPCOHAXKIB KJIACUYHOro Oa-
nety, my3uku 1.1 HalikoBCBKOTO, CMIpUHHATTA IJiagaya BiAOYBAeTbCA 4epe3 MpU3My
KnacuyHOTro TBOPY [1].

TlasnimricecT — e IrPOBMI MIPOCTIP, B AKOMY XYIOKHHK Y TIPOLIEC] 3aTUpaHHs Ta
HAITMCaHHS HOBOIO TEKCTY NMPOSBIAE CBOKO TEOP4YY CBOOOJY, BIIKPHBAE HOBE B Kia-
cCHYHOMY 3pasky. basier Matca Exa 1110KyBaB 1 HaBiTh enaTyBaB IyOJIiKy Ta KPUTHKIB,
ajle  HIKOro He 3amuiuvs Oalay:KMMM, HAIIMICECTHICTE MucaeHHs Marca Eka
IPOCHIAKOBYETECS “epe3 HEeTPHBiaNbHICh TPAaKTYyBaHHSA CEHCY KiIacHyHOro Ganety,
MOBHY EIMOBY Bif [1A0MOHIB, Yepe3 MOEIHAHHSA HEMOEAHYBAHOIO, BIH CTBOPIOE HACH-
yeHu# i ecteTaHo HenpuaGaueui nmpoctip [11]. Yepes iioro BnacHuii CTvIb TIpOCTY-
Nal0Th eNeMEHTH KIacHyHoi xopeorpadil, Tanenp MomepH. Moro NOCTMOAEPHICTChKE
«JleGeaune 03epo» mapopiroe knacuyHi Oanery, poxyc o6pazHoi chepu 3MilLyeThCA,
ane Marc Ek 30epir ogay 3 ronoBHux axocreil Oaietris YaiikoBcbkoro — IpaHoBa —
[lerina — IXHIO KazKOBiCThb. 3irdpin nepedyBac miA BIUIMBOM CWJIBHOI Martepi,
crpaxxiae EMiMOBUM KOMILIEKCOM, MOJIOAMH 4YOJIOBIK Y ramieTiBCBKOI ILiamodui, i
cpapai cxoxuii Ha wmeeacekcro I'amnera lllexcmipa. VlpuHiy 06auuTe CHH, BOHM
3aMIHIOKOTE HOMY JKHTTSA, arie BOHU 1 oOMaHiow0Th — binmuit nebins, obepraersesa HYop-
nuMm nedenem, Ak 1 3nmil yaiyH Potbaprt, obepraerbes martip'to-Koposieroro. Ane B
TOM e yac Marc EK yHuKae «mapaaHocTi», o¢imiiHOCTI TpaauuidHoi atmochepu
KJacM4HOTrO Oanery, ‘BHHHMKAE 1HTEpeC A0 KYJIBTYPHOI eMITipil, 10 MOBCAKIEHHOIrO
JKUTTA, ke BOupae B cede pi3HOMaHITHI chepH . OisNbHOCTI 3BUYANHOT JTIOIMHY.

JKepap JKeHerT BHM3Hayae TaKi NPUKMETH NATIMIICECTa SK CIIOTBOPEHH,
HEYMTAHICTh, [TOMaPKH, CTIOTUKAHHS, — L€ COCOOM MITH BiA Kiille 1 CTePEOTHMINB, ca-
Me 1 TIpUHOMM JO3BOMANTE PO3MIMPUTU PaMKU Ta 3MIHHUTM HampsM MHUCIeHHS [4].
luTeprperanis-oaner Marca Exa NpOHUKHYTa IICHXOJIOrI3MOM, BILIHBOM INICHXOAHAMTI-
tHuHuX igei 3. @pefina. Bnepue BiAKpuTO Ta pi3KO NOpyLIeHi y 6ayieTi MCUXONoTigHI
npodeMH MPOJOBXKYOTE Hocaimkysaty Metsto bopn ta Pamy [loxmirtapy y mactyn-
HYX aBTOPCBKUX IHTEpIpeTalisax Oanery, aje Bxe MiJl iHIUXM KyTOM 30pY.

TlcuxoananiTHyHe roMOCeKCyaIbHe MPOYUTAHHS KIIACHYHOIO CHOJKETY CTBOPEHO
OpurancekuM xopeorpajom Meteio Boprom 1995 p. [lis BinOyBaeTecs B cydacHii
Aurnmii,. B ueHTpi ysaru xopeorpada icTopii AylIeBHMX cTpaxaaHb [lpuHua,
HECKIHYEHHO CaMOTHBOTO, HETHOHMOro, BiJTOPTHYTOTO OpeXJIMBHM CYCIHLUTECTBOM,
sKnii Oakae igeanpHOT JIFOOOBI | 3HAXOAMTH ii, ajie He B 3auyapoBaHiid OperTi, AK B
opurinani Ilerina-Iganora, a B JleGeni. baner noBHICTIO pO3KpHUBae HEMOBTOPHHIA aB-
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TOPCHKHH Mouep
M. bopH nipu cre
BO, 1I€ NPOCITiAKC
BUIBHOT B3aeMoj
iHTEpTIpeTailicto,
001a caMoBypax
O4eBHIHUM € 3B
TeMI EIHIOBOre
naniMIicecTom. 3
TEKCTH, 1HlII KO,
TIPOIEC] YHTAHHS
BTpa4Y€HHX (BTpa’
Bix kanon
JedKi 1epcoHaxi
MY3WYHOI MapTe
MIPOTUBArY paisir
Ganery Meteio 1
morKepena, MoB
[3]. NocraHoBHM
BiJI, BIZIMOBJISETD!
V mucrerr
Ba)KHE BUKOPUCT
OyAb-AKOro IHIN
TTOCTMOJIEPHICTCE
HeOyab, WO BXKe
YACHUM XYIOKHI
HUH KopneGaner
noMiuHMK ITerim:
KOMITO3ULIT IS
pYXiB, 1O CTBOP
POKIB BHMBIB Ha Cl
ragyroTh OijocHi
2013 p. Pa,
yacHa Bepcisi». b
KOJIM 1Jell MpOoT¥
nebens, AKoro 37
CUJILHO Tepepod
HazoBHI, 1 3irdpi
HUIl TUTBKK y BUA
Becr Oane
TITBKH Ha KJIACHY]
CTEp MOMIHSB CFOA
LIATECS 3 PYLIHE
10Tk naHy Potbap
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3HAKIB MyHKTYyaLli... ajne
HO TBOPHYOCTI XyAOKHHKA
y Ta [OPIBHAHHA IIOCTMO-
IAKITISIMH.

o» ctBopuB 1987 poky
HKJIMK CBiTOBOMY Oaner-
¢dokyc yBaru Ha IICHXO-
PEeKpOIB My3HHHY [MapTH-
aranHi myz2uku I1.1 Yaii-
[y3U4HiN mapTUTYpi. 3aB-
COHaXKIB KJIacH4HOro b6a-
OyBaeTbCsi Hepe3 MpH3My

< y MpOileCl 3aTUpaHHs Ta
7, BIIKpHBA€E HOBE B Ka-
RaB MyOiKy Ta KPUTHUKIB,
mucnenns Marca Exa
HCY KJjlacHyHOro Oanery,
1HOr0, BiH CTBOPIOE HACH-
O BJIACHUH CTWIb TIPOCTY-
Horo mocTMomepHiCTChKe
a3zHol cdepu 3MILIYEThCA,
AKOBCHKOro — IBaHoBa —
UTABOM CWJIBHOI Matepi,
aMJIETIBCHKOT Luano«mi, 1
puHL 0auuTh CHH, BOHHM
nebigs, obepraeTbes Hop-
rip'to-Kopoinesorw. Ane B
TpamuuiiHol atmocgepu
mipii, 10 MOBCAKAEHHOTO
3MYANHO1 JIFOIMHU.
ncecta AK CHOTBOPEHHA,
[ KJIiLI€e 1 CTepPeOTHIIB, Ca-
[M HanpsiM MucreHdHs [4].
OM, BIUIMBOM IICHXOaHAMI-
eHi y GasieTi MCUXonoriuHl
‘any [oxsiiTapy y HacTyn-
A KyTOM 30pY.
'HYHOIO CIOKETY CTBOPEHO
RinOyBacTECa B CyHacHIH
mx cTpaxaasb lIpuHua,
JPEXITHMBUM CYCIHLIECTBOM,
sayapoBaHiii OHerTi, K B
)3KpHBA€E HEMOBTOPHHH aB-

e

AKTyanbHi npoiemu icTopii, Teopii Ta NPAKTHKH XyT0KHBOT Ky/IbTypH Bunycxk XXXIX

TOpchKUH mowepk Ta MaHepy Metsio bopra [12]. Ta papro 3BepHyTH ysary, IO
M. BopH nipu cTBOpeHHi i€l iHTepnpeTalii HaguxHyses Oanerom Marca Exa, Moxiu-
BO, Li¢ TIPOCITIAKOBYEThCs He TiHilHO, ane Marc Ex «1aB 103Bi», CTBOPHB NPELUCAEHT
BUTBHOT B3a€MOIIl 3 «KAHOHIYHWM» KJIACHYHHM TBOPOM CBOEIO PEBOIFOLIAHOIO
iHTEpIIpeTaliclo, aIke OJHIEI0 3 OCHOBHMX LIHHOCTEH NOCTMO/EPHI3MY € IIOBHA CBO-
Golia CaMOBMPAKEHHS XYIOXKHIKA, sKa 6a3yeThCs Ha MPUHLMII «BCe f03BOIeHOY [9].
OueBHIAHUM € 3B’430K IIMX Bepcill, a came y MOTY)KHOMY TICHXOJIOTI3Mi, PO3BUHEHIH
Temi ENUMOBOTO KOMIUIEKCY Y TOJIOBHOTO Teposi, IO CMIIMBO MOXHA Ha3BaTH
manimncectoM. 3a ominkoro P. bapTa, «OCHOBY TEKCTY CTAHOBHTS ... HOrO BUXIA B iHUI
TEeKCTH, iHLN KOIM, iHLI 3HAKW», i, BIacHe, TEKCT fAK B NPOLEC MUCbMa, Tak 1 B
[Ipolleci YMTaHHs «€ BTiNEHHS Oe3nidi iHIMX TEKCTIB, HECKIHICHHHX abo, TouHilIe,
BTpadeHHX (BTPaTHIIN CIiAH CBOTO TIOXOKEHHS) KOAiBy [8].

Bin kanoniunoro «JIeGeauHoro o3zepa» B cnekrakii Mersio bopHa sanuiumvcs
neski mepcoHaki i npekpacHa My3nka I Hakikoscekoro. JHTepmperaTtop MmioB 3a
MY3HYHOI MapTHTYPOIO Ta HACTPOEM KOMIO3HTOpa, 3pOOHBLIH TPariyHuii KiHelb Ha
MpoTHBAry palTAHCLKMM PElaKiliaM, Ta rinepbonizorani moMenTd macts. Kpiss ifero
Ganery Merbio bopHa npo 3a0OpoHEHe KOXaHHA MPOCBiYyE OPUTIHABHA iJest mep-
[opKepelia, MOBa HJle TIpo BTedy Bill peanbHOCTI, TOHUTBY 32 HEMOXITMBOIO JTFOOOB'TO
[3]. MocTaHOBHUK BiIKPUBAE i BHOCHTL HOBI 3MiCTW, BUKOPUCTOBYE ICTOPUYHHIA JOC-
BijI, BIIMOBIISETHLCS Bil XpECTOMATIHHOCTI 1 THM CAaMHM JIOCATaE enaTyBaHHs Iisaayqa.

V MHCTEITBI MOCTMOAEPHY OCHOBOIIOJOXHHUMY TMPUHIMIIAMH CTAKOTh Mepe-
BaKHE BHKOPUCTAHHA BXKe CTBOPEHMX, TOTOBMX (popM, 3am03udeHHS XYAOKHEOTO Ta
Gynb-akoro iHmoro marepiamy [7]. IManimmncecty MoxHa YNOIOHWTH THTIORY
TOCTMOJIEPHICTCHKY [IMTATHICT TA BTOPUHHICTD, 3aMO3WYCHHS, IIPUBIACHEHHA YOro-
HeOylIb, IO BkKE Malio Miclle Yy MUHYIOMY, 6€3 40ro He MHCIMTBCA Oynb-skui Cy-
yacHUit XyJoXkHil aocein. 3BepTae Ha cebe y crexrawi bopHa wonosiumit sebenu-
HUIT KOpaeGaneT, sIKMi CTaB MOpPYUWEHHAM BeiX GaneTHmx Tpaawuiit. Jles IBaHOB,
nomiunuk ITerina, CTBOPHB AMBOBHKHOI UMCTOTH «JIe0eIMHI» MO3M, MOBHI FAPMOHIi
KOMITO3MIIIT WIs >kiHOoUWoro xopxedanery, 3HaHIIOB KOMOIHAIT MPOCTHX KIACHYHUX
PYXiB, O CTBOPIOIOTH BiIUYTTS HDXHOCTI, 6e33axucHOCT. MeTkro bopH depe3 cTo
pOKiB BMBIB Ha CLEHY YONORiunii kopaebaner cBoix JcOenis. Woro neGeni Takox Ha-
rafyroTh OUTOCHDKHUX NTaxiB, ajie TUKHX, arpecHBHUX 1 31aTHUX 0O Hamaxay.

2013 p. Paxy INoxnitapy npexncrasuB npem’epy Gaery «Jlebexune ozepo. Cy-
yacHa Bepcis». baneTMedcTep CTBOPHB CHEKTAKIb — PO3AYM IPO CKIAIHICTE KUTTA,
KOJIY e mpoTy cBO€T cyTi. Y Ganermericrepa 3irdgpia — Monoae kpacuse IUTHHYA
nebens, sKoro 3nuii Xipypr Porbapa 3a AOMOMOIOK OTNEPATHBHOTO BTPYYAaHHS Ha-
CUNEHO Tepepobnse B JGOAWHY, CMPaBKHA CYTHICTE 3irdpiga MOCTIHHO pBETHCA
Ha30BHi, i 3irpin He MOJKE KUTH UYKUM KATTAM, a Mmobutn Onerty-nebins 3par-
HUM TIJILKY Y BUIITHHAX.

Becr Ganer Pamy Tlokmitapy «JleGemune o3epo. CyuacHa Bepcis» TPUMAETHCS
TINIBKA Ha KJIACHYHIH My3MIli 1 MOBHICTIO BIIXOAWTH Bi KilacuuHoro midpero. bamerveii-
CTEp MOMIHAB CHOKET, 3ATMLIHBLIY TUTBKH CHCTEMY NEpOiB. V MEPUIOMY eMi30xi MUCITUBLI
LiSIATECA 3 PYIHUUG B ciM'I0 JiebeniB, BOMBAIOTh NOPOCIHX fITAaXiB, @ NTauleHs nepeaa-
FOTH MaHy Pot6apTy, sKWii TPOBOMHTEL XipypridHy OIllepauio, MepeTBOPIOoUH HOro Ha
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moauny. Qaerry i Omuiio, Beyreped Tpauiiin Bepeil «JlebeauHoro o3epay, TaHLEOOTE
asi Ganepuuy. Taweus ManeHbkuX neGeniB BUKOHYBaIM ofHa OGanepupa Ta IBOE
APTHUCTIB-4O/0BIKIB, @le LeH MOMEHT OyB mnpomymanuil GaneTmeiicTepoM «3apamu
APaRIMEOCT), K 3a3HAa4a€ caM aBTop, TOMY, L0 «Ha o3epi» Oyiau sk nebemi, Tak i
nedimkn {1]. Pany Toxitapy He 3papKyBaB KIGCHYHOMY JIOPETO TINBKH B OAHOMY, BiH
JULMB Tpariunui disan. Baxiueum GakToM € Te, wo GaneTMeicTep NOBHICTIO JTHLINEB
0e3 3MIH OPHITHAITBHY MYy3HYHY HAPTUTYPY, B YOMY TAKOXK MIOJISITAE MaTiMIICECTHICT.

MuiiTapucTesKa TeMaTHKa, 10 KOl 3BepTaeThea y Ganeri Pamy Hoxmitapy, Ho-
CHUTL MPUTYCBHH XapakTep: apMia PotOapna 3 pymHuusaMmu, ska BiACTpiaoe Oe33a-
XucHuX Jedelis 1 Hagarae IXgi Kpuiia, CMMBOJI3Y€E BCiO Be3rIy3micTh i JKOPCTOKICTh
Oylb-AKCT BIHHW, BUKIIMKAE acoLialii 3 cydyacHUMH npolGieMamu, KaTeropis gacy y
TeaTpl AKTyall3ye TRIp TA HONOMArae MOKPAlUMTH KOMYHIKALO 3 Cy4acHMM I/ISaa-
4€M, POLUUPHTH PAMKM TAKOrO KOMYHIKALIHHOIO aKTy.

Xopeorpadis y NOCTMOAEPHICTCHKUX IHTEPHOPeTalisiX — L€ LMTYBAHHA elle-
MEHTIB ByNHMYHOIO TAHI(IO, TAHLK MOLEPH, MAHTOMIMK, akpoOaTHMKM, HapOZHOTO
TAaHIO Ta DaleTHOI KIACHKH, BOHA BHUCTYMA€E AK CHMBOJI JAMCTapMOHIHHOCTI OyTT.
Xopeorpadia Pany Iloknitapy HacuueHa BHCOKHMH MIATPUMKAMHM, aKpoOATHUHKMU
eTiofamvuy, GaneT po3kazaHuil MOBOIO CYYACHOIO TAHLO, BKJIIOYAOYH JTHINE HATIKA
Ba Kiacu4Hui TaHeup. Ananisyroun Oanet-iHtepnperauiro Pany [Noknitapy moxsa
100AYNTH, O «B JaHOMY TeKCTi BIIUTYHIOIOTh TONEPE/IHI TEKCTU», CTEPTI CIILAN Kia-
cuyroro Ganety, cminmubicTh, cBoOona iHTepnperauii nmepiuomkepena Marca Exka,
ocobnuso «Jlebenune ozepa» Metbto BopHa 3 #oro 9onceiuuMm KoppebaaeToM y
CHITHMLSX 3 [iP's Ta ICHXONOrYHAMHE ITpoGieMH, ki poskpusae 6anet [10].

3peprarosuck 0o ictopil meramopdos «JlebGenunoro o3zepa» y XX cT., IiIKOM
OYEBH[IHUM € €BONIOUIKHUN XapakTep 3MiH KIIACHYHHMX pelakUid Ta peBOMIOLIHHMIN
CTpUOOK HO MOCTMOJEPHUX IHTEprpeTalii, IXHIli HEeBIAPUBHHUI 3B’ 430K MiX co60L0,
COLlaIEHUMM, HOMITUYHUMHE, QinocoCoKUMH, KYIbTYPHHMY 3MiHAMM HABKOJIO 1 Ha-
camiiepell 3 [IepiiioAXKepernoM. | . s

- Yl penakuil Ta iHTepnperauii Oanery y nepiuiii nonosuxi XX CT. IPYHTYBaIuCA
Ha netepOyp3bKii Bepcil 6aneTy IBarnoBa-Ilerina, e aBTOpY eKcepUMEHTYBAIH. 13 00-
pazamu Yoproro 1a Buloro JleGenis, 3MiHIOBa/IM NOP;OOK BUXOIIB, MAPTIM Ta Bapiauii
repoiB, AeKopalii aeakux cuel. Ta HOYMHAIOYH 3 JpyTol MOMOBHMHH XX CT., Y 3B SI3KY 3
AKTYaTI3a€X0 Ta ‘POIBUTKOM TeOPIi NCUXOAHANI3Y, MPOCTIAKOBYIOTECS PaauKaibHi
3MIHM JpaMatyprii, DoB’a3aHi i3 o6pazom 3irdpiza. YBara akieHryerbcs Ha GopoTsi
MIX CBLIOMHM T2 MiJCBiZOMAM Teposi, BuOopi no6pa 1 3ia, HopHoro ta 6itoro. Jani Ha-
POIUKYIOTECA — PI3HOMAHITHI  pejakuii, Haiisckpapinii 3 HuX B. Bypmeiictepa,
O. Jlonyxosa, B. BacuibeBa, CKOpOYEHHS KUIBKOCTI aKTiB, MO30ABMIEHHS POMAHTHKO-
CUMBOJIIYHOTO XapaKTepy TOLLIO.

Y nocTMonepHOMY OdneTHOMY TeaTpi HOBE BHHAXOIMUTHCA 4Yepe3 MiKIIyBaHHA
CTaporo, KOIM HORBI XYy/0KHi 00pa3u GOpPMYOTECA 2 KOMIUISILIT PparMeHTis pisHuX
enox ! HallOHaNbHMX KyNbTyp. I[HHOBaifiiiHi GOpPMM INPOEKTYIOTECS Ha IIOBHY
IMOPOBI3aLiIO 1 IpK nepepoOkax He 30epiraroTh HaBiTh BUAUMICTh NEPIIONIOYATKOBO-
ro 3agaymy. lHTepnperarop akryanidye, BiioOpaxye B yaci KIacH4He MepLIOIKepPEo,
HACTYNHHUHI TIyMau BXKe He MOXKE He BPAaXOBYBATH I[LOTO TOTJISY.
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rizy Kopocreabosa M.JI.

WHOTO 03€pay», TaHLIOOTh
nHa OanepuHa Ta OABOE
ATETMEHCTEPOM  «3apaiu
» Oynu sk Jjebeni, Tak i
>TO TINBKHA B OJHOMY, BiH
elicTep MOBHICTIO JIKLINB
rac najiMICeCTHICTb.

eti Pany Tokiitapy, HO-
, Ka BIACTpiNioe Oe33a-
MIy3MIiCTh 1 JKOPCTOKICTD
MaMHM, KaTeropis 4acy y
\i¥0 3 Cy4acHUM risaa-

{ — L€ [UTYBaHHA €lle-
IKPOOATHKH, HAPOJIHOIO
MCTapMOHIMHOCTI OyTTA.
MKaMH, aKkpoOaTHUYHHMU
JIIOYAOYM JTHLLE HATAKH
Pany IoximiTapy MoXHa
KCTHW», CTEPTI CJIIAN Ka-
nomkepena Marca Exa,
'BiuMM KoprebajieTom y
asae Oaner [10].

3epa» y XX CT., LIIKOM
aKiifl Ta peBONIOLIHHNAN
Ui 3B’ A30K MIX coboro,
1 3MiHAMM HABKOJIO 1 Ha-

aHl XX CT. IPYHTYBJIUCA
2KCMIEPHMEHTYBAITH. 13 00-
XOZIB, APTIH Ta Bapialin
)JRUHUA XX CT., Y 3B 43Ky 3
JAKOBYIOTbCS PaMKaNbHI
CIEHTYEThCA Ha GopoThOi
onoro Ta 6imoro. Jlasii Ha-

nux B. bypmeiicrepa,
1030aBNEeHHS] POMAHTHKO-

AThCA Yepe3 MIKULyBaHH:
nauii parMeHTiB pizHAX
DOEKTYIOTECA Ha TIOBHY
(MICTb MEpLIONOYaTKOBO-
IaCHYHE TIePLIOKEPETIO,

rAAny.

e e e et s e A e e e e | P . R S . P T —

e e e

> .. - VT |
R 5

AKTyajibLHI 1pobaeMn icropii, Teopii Ta IPAKTHKH XyA0KHLOI KyILTYpH Bunycxk XXXIX

TekcT MOMTHHAE | CUHTE3y€ MOBY MHHYJIOTO Ta Cy4aCHOCTI, CEHC BUHMKAE CaM |
TUIBKM K PE3YNBTAT 3B'A3yBaHHs MK COOOO IIMX CEMaHTU4YHHX BEKTOPIB, IO BHUBO-
IATH B LIMPOKHI KyJIbTYPHUN KOHTEKCT, SKHH BHCTYNA€ TO BiMHOIUEHHIO 1O Oyab-
SIKOTO TEKCTY fK 30BHIIIHE ceMioTuuHe cepenosuie [9]. Le mae migcrasy mis OLHKH
MOCTMOIEPHICTCHKOTO CTHJIFO MMCIEHHs SK «LUTATHOTO MHCIIEHHS», a MOCTMOIEp-
HiCTCBKUX TEKCTIB — SIK «UTATHOI miTeparypw» [8]. DeHoMen unTyBaHHS CTa€ OCHOB-
HEM U TIOCTMOJEPHICTCHKOrQ TpPaKTyBaHHA TEKCTYallbHOCTi, MAETHCA HE PO
fesnocepeHe 3'€QHAHHS BiIKOJTIB NONEPEHIX TEKCTiB. HaykoBa HOBH3HA TMOJLATAE Yy
anaTizi HAEeTHOrO CHEKTAKIIO Kpi3k npu3My Moaeni namimmcecra. IamimicecT gomo-
Marae JOCTIAUTH TpaHc(opMaliro OpUTriHaTbEHOro 6ajiery y Hpolleci iHTeprpeTatii y
TOpiBHAHHI 3 OpUTiHAJIOM Ta MOPIBHATH MOCTMOAEPHICTCHKI GaneTh-iHTeprperTari,
pusiBlTH crienubiky peanizauil MOCTMONEPHICTCHKUX (iTocodehkux inel y Cy4acHo-
My GaneTHOMY TeaTpi. | |

Bucroeku. Y TBopuocTi GamerMeiictepis-nocranoBHUKIB M. Exa, M. bopHa i
P. IoxiitTapy OpOCHIAKOBYETBCS MaliMIICECTHE MMCIEHHS -HIOAO OJIHE OJIHOTO,
NoTiepeIHiX KIaCHYHMX pefaKiiil Ta mepo/hkepen. AHaINI3 IXHIX TBOPIiB Ja€ MOXUII-
BiCTH BUABMTH TCHAEHLIl Y PO3BUTKY MOCTMOAEpHicTCEKOTO OaneTHoro teartpy. Ha
MpUKTafi (poaHaizoBaHuX iHTepnperauii «JlebGemuHoro 03epa» MOKHA 3POOUTH
BHCHOBKH TIDO CHMTYalil0 y MOCTMOJEPHICTChKOMY OanetHoMy Tearpi B3arajii, [e
naniMncecr, ysiopasuu B ceGe 6arato «BilKOIB)» MONEPENHIX TeUiH, CTBOPIOE MPUH-
LWTIOBO HOBMIA TBip MucTenTBa. HarmiBcTepTi crigy MUHYIUX CTUIIB, IHIOHX JKaHPIB,
HaBITE TOTEPEAHIX BepCiil GaneTiB MPOCTYNalOTh Ha NPO30pil TKaHWHI HOBOTO TEK-

cry. TlocT™moaepHicTehKuil GaTeTHuil TeaTp po3ipBaB TPaIMLIiiHI B3a€MOBIIHOCHHI

CydaCHOro rimiaada i3 KNacCUYHUM TUIIHUM BUIOOBUILIEM, H036ELBJ1€HI/1M Cy4aCHHX

cMucHiB. BiIKpUTTS MOKIHBOCTI PO3MIMPEHHS 1 HOrTIMONEHHS TAaKO1 BaXITHBOI KaTe-

ropii y Tearpi, fK yac, TOOTO aKTYalIbHICTh, CYYacHICTH TEKCTIB, JOMOMOIJIO CUEHI
MON0/ATH JIiHifTHE MUC/IEHHS 4K MOCTAaHOBHUKIB, BUKOHABIIIB, TAK 1 rsAaqgiB, BUPO-
GUTH CydacHY MOBY BHpa3HMX 3ac00iB, KaHaNliB KOMYHIKallil i, MOXKINBO, 3a9BHTH
PO HAPOHKEHHS HOBOTO TIOCTOAIETHOTO TeaTpy.

Jimepamypa

1. Anexcargpora A. JleGenunas necnst «Kues Mojepn banera» [Enextponnmii pecype] /
Awacracus Anekcangposa // Tlopran xypHammcroB. — 2013, — PexuMm gocrymy mo pecypey:
htvp://unuj.org/ru/stati/item/2422-lebedinaya-pesnya-kiev-modermn-baleta. himl.

2. Anapeepa E. [Mocrmonepuusm. MckycerBo BTopoii nonosuner XX — mauana XXI seka /
E. Auapeesa. — CIT6. : A30yka-Knaccuka, 2007. — 488 c.

3. Iopmeesa A. Criexrakii Meteio bopra Ha «18+» [Enckrponnuit pecype] / Anxa I'opace-
Ba // I enta. — 2016. — Pesxum goctymy o pecypey: https://lenta.ru/articles/2016/07/16/bourn/.

4. Kenerr XK. Paboth 1io nosruke [Enexrponnuii pecype] / Kepap Kenerr // U3narenscrso
uMenu (abamaukoBeX. — 1998, — Peaum poctymy 1o pecypey: http://niv.ru/doc/zhenett-raboty-po-
poetike/i udex.htm. '

5. \{pucrera IO Bpemenue B Teoputo HHTEpTeKCTyansHocTy / FOnms Kpucresa. — Mocksa!
Poccuiick 1 nonuruyeckas sHumknoneaus, 2004, — 656 c. — (Kaura caera).

6. Kyckos C. TManuMncecT MOCTMOJIEPHA3MA KaK «COXpaHeHUe CleoB Tpamuumny. Cepreit
Kyckor o TBOpuectBe AmncembMa Kudepa / C. Kyckoe. — Pexum Joctymy ao pecypey:
http://arteriti c-kuskov.com/kiefer.html.

257

4




Xyno:xas TBOPYICTD AK 00’ €KT eCTEeTHKO-MHCTEHTBO3HAB40r0 analtizy Kopocrennosa M.JI.

7. JleGenunoe ozepo [EnexrpoHnuii pecype] // Manenskas 6anersas suupkmonems. — 2004.
— Pexmm goctymy 10 pecypey: hitp://www.ballet.classical.ru/d swan russia.html.

8. Moxeiiko M. A. IHTEpPTEKCTYaJBHICTh — HOHATTA IOCTMOJCPHICTCBKOI TEKCTOMOTI,
APTHKYIIOCTHCA (PEHOMEH B3acMOIIi TEKCTY 3 CEMIOTHMHOI KYNbTYPHUM CEPEIOBHIICM UK
HTepiopu3amnii 3oBmimasoro [Enexrponnnmit pecype] / M. A. Moxeiiko / UM. — 2013. — Pexum
OOCTYILY A0 pecypey: hitp://um.co.ua/4/4-6/4-61043 html.

. 9. Iewenknna O. A. Druka cumyiakpos JKana boapuiisapa [Exextponnmit pecypc] / Onbra
Anexceepna Ilevenkuna. — 2006. — Pexxum nocryny go pecypey: http://www.dslib.net/etika/jetika-
simuljakrov-zhana-bodrijjara.html.

10. Hymexenko 0. M. IHTeprexcTyanbHiCTs Yepe3 NpU3My PO3BHIKY POMAHHOI CTPYKTYPH
y XX — pa nouarky XXI cromirrs [Enexrporxuit pecypc] / 10. M. llympxenko // «Kypuan Hay-
KOBHI ormam — PexuaM goctyiy o pecypey: http://intkenf.org/shulzhenko-yum-intertekstualnist-
cherez- prlzmu-rozwtku-romannoyl-struktun-u—hh-na—pochatku hhi-stolittya/.

i1. Foyer M. A Rare Treat in Stockholm: Mats Ek’s Swan Lake [Enextponnnit pecypc] /
Maggie Foyer // Critical Dance. — 2015. — Pexxum goctyny a0 pecypey: http://criticaldance.org/a-
rare-treat-in-stockholm-mats-eks-swan-lake/.

12. Glickman S. Dance review: Matthew Bourne's Swan Lake [Enexrponnmii pecype] /
Stephanie Glickman // Herald Sun. — 2014. — Pexxum mocTyny o pecypey: http://www heraldsun.
com. au/entertammenr/arts/dance-rewew-matthew-boumes -swan-lake/news-story/3249¢708ddde
28d6930T13 1123 fbbcé6. :

 References

1. Aleksandrova A. (2013). Swan’s song of «Kiev Modem Ballet». Retrieved from
http://unuj.org/ru/stati/item/2422-lebedinaya-pesnya-kiev-modern-baleta.html. [In Russian].

2. Andreyeva E. (2007). Postmodernism. The art of the second half of the twentieth - early
twenty-first century. Saint Peterburg: Azbuka-Klassika. [In Russian].

3. Gordeeva A. (2016). Performances by Matthew Boume on «18+». Retrieved from
https://lenta.ru/articles/2016/07/16/bourn/.[In Russian].

4. Genett J. (1998). Works on poetics. Shapes. Moscow: Izdatelstvo imeni Sabashnikovykh.,
Reirieved from http://niv.ru/doc/zhenett-raboty-po-poetike/index.htm. [In Russian].

5. Knsteva Y. (2004). Introduction to the theory of intertextuality. Moscow: Kniga sveta. [In
Russian].

6. Kuskov S. Pahmpsest of postmodenusm as «the preservation of traces of tradition.» Sergey
Kuskov on the work of Anselm Kiefer. Retrieved from http://artcritic-kuskov.com/kiefer html. [In
Russian].

7. Swan Lake. (2004). Malenkaya Baletnaya Encyclopedia. Retrieved from
http://www.ballet.classical.ru/d_swan_russia.html. [in Russian].

8. Mogeyko M. (2013). Intertextuality - the notion of postmodern textology, the phenomenon
of interaction of the text with the semiotic cultural environment as internalization of the external.
Retrieved from http://um.co.ua/4/4-6/4-61043 html. [In Ukrainian].

9. Pechenkina A. (2006). The ethics of Bordiard's simulacrum. Retrieved from:
http://www.dslib.net/etika/jetika-simuljakrov-zhana-bodrijjara. html. [In Russian].

10.  Shulzhenko Y. Intertexuality through the prism of the development of the roman structure in
the XX — the beginning of the XXI century: Retrieved from http:/intkonf org/shulzhenko-yum-
intertekstualnist-cherez-prizmu-rozvitku-romannoyi-strukturi-u-hh-na-pochatku-hhi-stolittya/. [In
Ukrainian].

11. Foyer M. (2015). A Rare Treat in Stockholm: Mats Ek’s Swan Lake. Retrieved from
http://criticaldance.org/a-rare-treat-in-stockholm-mats-eks-swan-lake/. [In English].

12. Glickman S. (2014). Dance review: Matthew Bourne's Swan Lake Retrieved from
http://www heraldsun.com.au/entertainment/arts/dance-review-matthew-bournes-swan-lake/news-
story/3249e708ddde28d6930ff131f23fbbc6. [in English].

258

e = —————— .

L

— p——

AKTyal

VK

: N
JOCIIID
TIPHIION
TEOPETI
XOpEOT]
GaneHo
HOMY €
qac po3
oCTac
1HIIOT Q
FOThCA
TEMH, ¢
K
BUpPA3H

K
YUOHA

k

L
CIISIOB
BBIIENT
BIIEDPBE
GanbHe
1po0II¢
TIOCKOJ
CNopTE
OCHOBE
Habop:
daneTn
HHEM é

of Culi
1
1
styliza
subjec
Novel

© Kpr



Apmanazue B.B.

"POJIOTHH:

HCCJ—IEI{OBAHHH bunwvix E.B.

bopucenro T.B.
aHpe JeKaieHTCKOro

........................................................ 3
coaep KaresIbHast Benuzypa H.H,
10 Tonyoe H.JL.
eKCTe
HCPOPMALMI .........cooeoove 19 Saicecican VLH,
HOKYJIbTYPHOIO DPOEKTUPO-
M OOIIECTBE ...ovvveeeicie e, 26 Kopocmeneea M.
[OBUSIX
..................................................... 34
“ACHHE ’ Kpoice AH.
...................................................... 43 Tumeurieixs B,
KYJIbTYPOJIOTHYECKOM 3HAHUH. ... 56
FEHTHIHOCTR «:ovs swuwivmon suviasmnpiOD Tz Fneeres Lion
HOEHTHOTO B MPOEKITHA
..................................................... 74 TTio @axs
Mazanuc A.B,
CTBO KAK OBBEKT Y ——
OO AHAJINZA
DICHCTBUS ICUX0AHATH3A Mesuna C.C.
}eHHOH KIaccuBuKalamn & Hempenxo 0.0.
B Yxpausne (1945-1975rr.)........88
;I;;Iz«goﬂzﬁwra. | Tfugosaposa K.B.
.................................................. 107 )
OM TBOpYECTBE Pomanoescxuii B. W,
CKast 3UMHSAS MY3BIKA» ............... 118 _
prypa [lepempins, Toooprox FO.H.
T ST 132 Iilecmonan JLB.
1 ¥ XYJ0KEeCTBEHHOH
................................................... 141
JIBK: .
150 |
'CTBEHHO-KOM IO3ULIMOHHEIX
1 QOPMHPOBAHHH
BOTIBE, ... crinmssmysmemmanaasmymss nmsmmasenids 164
WYECKMHA TeaTp KOHlIa
BTYPHBE CEATYC «somsmssmmsnsss 175

yTEMBI B3ANMOBJIHAHISA
JAHOTO TRBOPICCTBA wovisssvassvasss

Busyansheie 00passl MpousBeAeHHI COBPEMEHHOTO
H300PasUTEIBHOTO HCKYCCTBA KAK CBA3h MEKIY

KOHICTIIMEH H BOCHPUATHEM 3pHTEIIA

(1a npumepe 1ipoekta Love contemporary).................. 196
lipoucxokaenne ramiuKkux MeperopoayaTsix sManeii........ . 205
Xy H0KeCTBEHHO-00pasHble KOHHOTALMI

«Ilepnetyym Mmoduire» B cumpoHudecKoil 1 KaMEPHO-

WHCTPYMCHTAIBHONA MY3bike XX B. (10 60-XTT.)...... .............. 215
HoBauunn B akBapeasHOM SKHBOIMCH: HCTOPUYECKHH cpe3...........227
KosopucTaka TpaxuimoHHOro YKpaHCKoTo MCKYCCTRA

UKOHOTIUCH B COBPEMEHHOM IPAKTHKE ...........oocoooi 235
Oco6eHHOCTH YKPaHHCKOTO TIEPKOBHOLO IIHTES:

HCTIONB30BAHME TKAHEH W MATCPHATIOB.........ooveee 243

IanuMIICeCT B HOCTMOAEPHBIX GAllETHEIX HHTEPIIPETAIuIx
(Ha ipuvepe «Jledemuroro ozepa» M. Dka, M. bopHa,

P.TIOKIHTAPY) ..o 250
K nipoGieme crummsamun Ganbaoro tavma. ... e B I
Cosnanue TeaTparu30BaHHO-XYI0KECTBEHHOTO oOpa3za
COBPCMCHHUKA B HAPOJIHO-CHECHUYECKOM TaHLE ... ... ... .. .. 266
Krnaccuka MUpOBOIT IpaMaTypriu Ha KUTafiCKoil

cueHe XX BEKA. ..........coooo. i o7y
O6passl poprennano B "piano gesang"” Urops lllep6akopa... ... 281
Tropuecrso Cranucnasa ITasmodeHko B KOHTeKCTE

PasBUTHA HANMOHAITHHO CO3HATETHHOTO 00IIeCTBA. ... 290
Texnonorus «Bupryansroii peansHocTH

H BHJICOUTPBI: MEAMAKYNBTYPHBIA ACHEKT........................... 297
Or TearpansHoro mMyses — k Mysero TeaTpalibHGIO,

MYSBIKaNbHOTO M KHHOMCKYCCTBA YKpairu: Oypaeie 1960-¢... . ......304
Tropueckuit Taumem «CaMoknm-BacH tbKoBCKHiDy -

K BOIIPOCY co3ianud ams6oMa « MOTHBEL

YKPauHCKOTO OPHAMEHTA. ..o 315
OtTxenbHbie aCHEKTH MEIarormaecKoi JIeITeNbHOCTH

Amurpus Cemenornda Yalikosckoro ... ... ... ... 323
Penrepryaprbie IpHOPHTETEI CORPEMEHHOTO YKPauHCKOro
AKaICMHYCCKOTO HAPOIHO-UHCTPYMEHTANLHOIO UCITONTHCHIS . 330
Hcrmosmurensckoe TBopuectso Tarssusl Tasknuoii

B yKpauHckoM banete 1970-1980-X rogoB.......ooo oo 338
«CoBerckas IporpaMMay» KOHKYPCOB GalibHBIX TAHIICE

B 60-80-x Tomax XX BEKA .....oooooovovoeeee 346




