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lepeamoBa

HaBuanbHuil nociouuk ‘Reading Critically in English” yKIaieHO 3 METOIO
(POPMYBAHHSA Y CTY/ICHTIB HABUYOK KDUTUYHOTO YUTAHHS AHIJIOMOBHHUX TEKCTIB
pidHUX XaHpiB. HaBuyanbHUIT MaTepian Ji6paHO Ui ONPAIIOBAHHA Y TEKCTAX
asul (foregrounded textual phenomena), o NOTPAIUIAIOTh Y (POKYC BUBUECHHS.
[IpeagMeToM aHajli3y BHCTYIIAIOTH TAKi TEKCTOBI KaTEropii, AK CroKerHa /
KOMITO3UIIiFHA TOOYA0BA, TUIIN OITOBi/1a4iB, OIIOBi/IHA IEPCIIEKTUBA, EMOTUBHA
TOHAJIBHICTh, XPOHOTOIIHiI OCOOJINBOCTi, OOPA3HICTh, OOPA3N ABTOPA T4 YUTAYA
(BIMCAaHi B TEKCT), IHTEPTEKCTYAIbHICTb, MYJIBTUMOAAIBHICTD TA iH. [TOCIOHUK
IIPOIIOHYE ITOETAMHUN (POPMAT BUBUCHHA OKPEMUX TEKCTOBUX KATETOPIH, 110
MA€ Ha METi BUPOOJIECHHA y CTYACHTIB OKPEMUX (PITOJIOTIYHHUX KOMIIETEHILIN
(IMMMOMHHOTO IPOYUTAHHA TEKCTY, IHTEPIIPETALLil ABTOPCHKOI'O 3ayMY 4Ye€PE3
IIOKPOKOBUM AHAII3 3a3HAYEHUX TEKCTOBHUX KATETOPil, 4 TAKOXK BU3HAUCHHA
(PyHKIIiFT MOBHO-CTWIICTUYHUX 34CO0IB AHAII30BAHUX TEKCTIB) i (POPMYBAHHA
y CTYACHTIB YMiHHA KOMIIIEKCHOT'O (PUIOJIOTTYHOIO AaHAII3Y TEKCTY XYAOKHBOI'O
460 HEXYJJOKHbOI'O 3MiCTY 3aI'dJIOM.

KOXHUHM pO3JiI IOCIOHMKA MICTUTh BIIPABHM, PO3PAXOBAHI HA OJHE
akaJeMiuyHe 3aHATTA. BOHU NOAaHi IIiJI OJHAKOBUMU JUIA KOXXHOI'O PO3JiTY
pyOpUKaMH, A iX HAIIOBHEHHSA Y3I'OPKYETbCA 3 IIPOOIEMATUKOIO HABYAIBHOT'O
Marepiany. 3a CIPsAAMOBAHICTIO BOHU HOAUIAIOTHCA HA BIIPABU IO YNTAHHSA (Before
Reading), BipaBu HA PO3YMiHHA 3arAJIbHOI'O 3MICTy TEKCTY (Comprehension), 1a
BIIPABU HA ITIMOWMHHE PO3YMiHHSA IPUXOBAHUX CMHUCIIIB TEKCTY (Analysis). Tekcr
JIO KOXKHOT'O PO3ZUTY CYIIPOBOIKYETCA JIEKCMYHUM Mmatepianom (Vocabulary),
4 TAKOX IJIOCAPIiEM OOTOBOPIOBAHUX TEPMIiHIB (Glossary) A pO3MIMNPEHHA
AKTUBHOI'O CJIOBHUKOBOI'O 3aI1aCy i 30aradeHHs TEPMiHOJIOITYHOIO amapary
CTyaeHTa-(disnonora.

[TOCIOHMK OXOIUIIOE PIi3HOXKAHPOBI TEKCTU. XYAOXKHI IIPEACTABICHI:
KOPOTKHMMH OIIOBiJAHHAMU KJIACHUKIB AHIJIOMOBHOI JIITEPATYPHOI TPaJMILi],
4 TAKOX TBOpPAMH IIOIY/APHOrO HUHI XaHpy flash fiction, Ha OCHOBiI AKMX
MOJKHQA IIPOBECTU KOMIIJICKCHUH aHAJII3 TEKCTY 3 OIVIAAY HA X «CKCTPEMAILHO»
KOPOTKHH 3MIiCT. TeKCTH HEXYJOXKHbOI'O 3MiCTy — 1I€ CTATTi HA AKTYAJIbHY
IIMPOKO OOIOBOPIOBAHY TEMATHKY, AKY IIPOIIOHYIOTH IMOIYJIAPHI iHTEPHET-
MeiariranTy, Taki sk BBC i The New York Times.

JOIaTKU MiCTATH K/IIOYi /10 BIIPAB BiITIOBIJHUX 3aAHATD.
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CHAPTER 1| FICTIONAL TEXTS ANALYSIS

UNIT 1

In focus:
Spotlight on Critical Reading

BEFORE READING
1. What are the names of the oceans in the world? (the Atlantic Ocean, eic.)

2. Think of famous works of art that feature the ocean. (movies, novels, eic.)
3. What words describe the ocean? (e.g. old, alien, tempestuous, elc.)

READING

Study the unknown words from the flash fiction story The Eternal Ocean by M. Stanley Bubien, read the text
and do the assignments that follow.

Yocabulary
* tolook out * to break the spell
e swells * waters
e tosayaloud e toovertake
e towhip * to be eager to do sth
e toglint e toleap
* whitecap e upward
* to hope with all one’s might e step
e somehow * tocrest
* toextend * toimagine
* todissolve e awestruck
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“M. Stanley Bubien is a man of few words. He
likes bis short stories short. Really short. In fact,
be’s created the website STORYBYTES with
more than 500 of bis extremely short stories.”
(Los Angeles Times)

THE ETERNAL OCEAN

He stood upon the steps and looked out over the wind-chopped swells marching their arc
from the distant horizon to the nearby shore.

“The eternal ocean,” he said aloud though the wind whipped the sound away. “Eternal.
Everlasting. Never ending.” He wiped his hand across his brow. “Unlike me.”

The sun glinted off the whitecaps, magnified as from a million mirrors. Though it blinded,
he gazed into the glare, hoping with all his might that as the reflections washed over him,
the great ocean too was somehow looking upon him.

“See me,” he said. “Take that part of me you see and remember. Remember so I might
be eternal too.”

Helistened, yet the ocean gave no answer — save the constant thrush of breakersrolling along
the beach. Soon, a cloud extended its reach and blocked the sun, dissolving the glimmering
reflections and breaking the spell they held over him.

He turned his back upon the waters. Eager to be away from this place, he leapt his way
upward, clearing three, sometimes four steps at a time. He overtook a little girl, and she stared
awestruck, watching him crest the stairwell and disappeatr.

“Mommy!” she cried. “Did you see that man? He jumped over all these steps!” She tried
to mimic his action, but was too small to make it over more than one step.

Her mother took her hand. Following after, the girl dreamed about the man who could leap
over stairs, imagining that someday, maybe, she would be able to do so as well.

Comprehension

1. Where does the action take place?

2. How many characters are in the story?

3. What was the main character doing?

4. Where is the “turning point” in the story?
5. What did the little girl try to do?

Glossary: Dramatic irony

Dramatic irony is a literary device which occurs when readers
know something that characters from the story do not. Thus,
readers may have a clearer understanding of what is going
on in story than the characters that are placed in the midst
of the unfolding events.

v
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Analysis
1. Find the cases in the text when the man talks to the ocean. What is his message?
2. Comment on the dramatic irony which is presented in the story.
3. Consider the image of the ocean.
How does it repeat itself in the actions of the man?
Find the textual evidence.
4. Underline the verbs in the text that contain the main idea.
Formulate the main idea(s) of the text.
5. Find the evidence in the text to suggest that inspiration can be catchy.
6. What textual devices does the author use to create the wave-like tone in the text?
7. Think about the absence of proper names in the text and the use of the pronoun “he”

at the very beginning of the story.

. Sum everything up considering the central metaphor that underpins the text: LIFE

IS THE OCEAN.

MORE FOR CRITICAL THINKING

Read the poem about the ocean (by Nayyirah Waheed). Establish the links with the short story The Eternal
Ocean.

if

the ocean

can calm itself
SO can you.

we

are both

salt water
mixed with
air



