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Cmammio npucesyeHo 00CTIOXKeHHI0O eMOMUBHOCMI KOHBEP2EHMHUX | QUBep2eHMHUX NOeMUYHUX meKkcmie (3a
knacueikaujieto P. Llypa). 3'acosaHo, uwjo kKoHeepaeHMHi hoemuyHi mekcmu 8i03Ha4YeHi oCMUCIeHUMU eMOYitiHu-
MU 8paXeHHAMU agmopa, y mou yac Ak dusepeeHmHi — ¢pikcytoms 6e3nocepedHi emouyii noema nio yac meop-
yoz2o npoyecy. [ToemuyHi mekcmu 20 cm. suAsnaloms 30e6inbuwo020 080¢hazose noemuyHe MUC/IEHHA asmopd, 0e
PpOob OuBep2eHMHO20 NOJIAAE 8 PyUHYBAHHI ycmaneHux mexHik 06pa3omeopeHHs, a KOHBepP2eHMHO20 — 8 KOH-
cmpytosaHHi Hogux o6pasis y sipuwi. [JusepeeHmHe, KOH8epeeHMHe ma 080¢hazose MUC/IeHHA MAe cneyucidHul
8NnJ1U8 HA HOPMYBAHHA eMOMUBHO20 (hOKYCY 8ipwid.

Kntouosi cnoea: koHsepzeHmHull / dugepzeHmHul / 080¢pazosuli noemuyHUl mekcm, eMOMUBHiCMb, eMOmMus-
Hui ¢hokyc.

I. Redka

Emotiveness of convergent and divergent poems:
a study of late 18th- and early 21st-century English poetry

The article is devoted to the study of emotiveness of English divergent and convergent poetic texts. Emotiveness
is regarded as a category of the poetic text that is formally represented by emotives (verbal means that name,
express, or describe emotions). Emotive units combine within the poem creating the dominant emotive image that
accompanies the central concept of the poetic text. The way the author processes and then implements his / her
emotionalimages in the poetic text predetermines the type of poetry (according to R. Tsur) as convergent or divergent.
The convergent poetry complies with the rules of traditional poetry writing (that include meter and rhythm, rhyme,
etc.) while divergent poetry associates with automatic writing. The former is marked by the aesthetic design,
presence of aesthetic feelings or so-called “metamorphic passions” (D. Miall). The latter contains immediate or “raw”
feelings of the author, in other words, feelings that he experiences at the moment of writing. Analysis of the poems
of the late 18th — early 21st century has revealed that the convergent thinking is more typical of classical poetry
(for example, of the period of Romance). The genre system destruction and appearance of new trends in arts
have brought forth new techniques of imagery formation. The 20th century experimental poetry becomes less
convergent and more biphasic which presupposes implementation of both thinking types in poetic texts writing.
Thus, the divergent thinking is called forth to shatter stale images and break them to fragments out of which new
fresh images can be created due to convergence techniques. Such transformations within poetic texts have also
influenced their emotive side which is closely connected with conceptual nodes. The implementation of divergent,
convergent, or biphasic thinking shapes the emotive focus of a poetic piece, which may become implicit, explicit,
blurred, sharp, etc.

Key words: convergent / divergent / biphasic poetic texts, emotiveness, emotive units, emotive focus.

Bcryn. EMOTUBHICTD IO€TUYHOTO TEKCTY
€ Hapasi MUPOKO HOCTIKYBAHOIO IPOOIeMaTIKOI0
AK B 3apyODLKHIN, Tak i B ykpalHOTepeHHiil dimomo-
rii. Cy4qacHuit cTaH po3poOKi TeMu, a caMe HaJJaHHs
eMOMmu8HOCMi CTATyCy CYTO JIIHTBICTUYHOTO ITOHAT-
TS (Ha IPOTUBATY eMOUiliHOCMi, TePMiHY, IO IIO-
3Hava€ mcuxodisionorivHmit mporec) Ta BUSIBIEHHI
OCHOBHUX II PUC, cepel; AKUX eMepIPKEHTHICTb, -
¢ysHICTD, IIACTUYHICTD, BITHOCHA YHiBepCalIbHICTD,
BiITBOPIOBAHICTb, JUCKYPCUBHICTDb, YMOXX/IMBJIIOE
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3MiliCHeHHs HOJaIbLIMX KPOKIB y 3’fCyBaHHI Ipu-
XOBAHUX ACIIEKTiB €MOTMBHOCTI IIOETMYHOIO TeK-
CTY, 30KpeMa MexaHi3MiB yTineHHs MopudikoBaHMX
i 6esnocepenHix eMOLIIHNX Bpa)keHb aBTOpa B Mepe-
’KaX eMOTUBIB.

Cnigom 3a IllaxoBchbkuM B.I., Bu3sHagyaeMo eMo-
TUB SIK MOBJICHHEBY OJJTHMLIO (CTIOBO, CIOBOCIIONY-
JeHHs, XY[OXKHIN 3aci6 To1o), sika ¢ikcye (Hasusae,
BUPa)XKae, OIICYE) B TEKCTi eMOIIi0, IepeXUTy aBTO-
POM y HeBHUIT Yac abo MepeXXMBaHy HUM Y MOMEHT
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TBOpYOro mpouecy [8, 28]. CyKynHicTb TaKux MOB-
JICHHEBUX 3ac00iB Ta criocobu Ix B3aemopil BU3HA-
YaloThb Crenudiky eMOTMBHOCTI TeKCTy, fAKa Hece
indopmalio Ipo KOMIIEKCHY IPUPOAY BHYTPILIHIX
Nepe>XXMBaHb aBTOPa.

Merta craTTi nHOJIATa€E B POSKPUTTI 0COOIMBOCTEN
€MOTUBHOCTI TEKCTiB, Yy AKMX BIIJCaHi eMOIiil, 6e3r10-
CepefiHbO TepeXMBaHi aBTOPOM, a60 mMoaudikoBaui
00pasy eMOLiTHIX BpaXKeHb, SIKi OY/IM MepesXnTi HUM
Y MUHYJIOMY i BiITBOPIOIOTbCS B TIPOLEC HAIIMCAHHA
MOETUYHOTO TeKCTy. OCKiIbKM €MOTUBHICTb TEKCTY
€ NIPUXOBAHOW Bij 6e3rocepeHbOTO CHOITIAAHHA
KaTeropie€ro, ii BUBYEHHA MOXKe 3[iJICHIOBAaTUCA OIIO-
CepeNKOBAHO Yepe3 MOJIe/NI0BaHHA.

Meroponorisa JocnifykeHHs. B HamoMy Bunanxy
OYiKYBaHMM Pe3y/IbTaTOM IIPOLIECY MOJENIOBAHHA €
Mojenb eMoTuBHOCTIL. ITim «Mopmemnio» (Bim namum.
modulus — Mipa, 3pa3oK, HOpMa) IPUITHATO PO3y-
MiTV 3HaKOBMIT (CTTOBECHO apaH>KOBaHMII) o6pa3s
MOJIe/TbOBAHOTO SABUIIIA, IO CIMPAETHCA HA TOHATTA
BimoOpa)keHHs, MOXIOHOCTI, ICTMHHOCTI IpefMeTra
pocnimkenHsa [3, 206-207]. Take MopenoBaHHS
YMOXK/IMBIIIOETHCA METO/IMKAMM JIIHTBOKOTHITMBHOIO
aHa/mi3y MOEeTMYHOTrO0 TEKCTY, SIKi [aloTh 3MOry: 1)
PEKOHCTPYIOBATM €MOLIHMII KOHIIENT, 1O JIEXNUTh
B OCHOBI eMOTMBY; 2) BCTAaHOBUTM €MOTMBHI BY3/IM
(3a iX HAABHOCTI; i HUMM po3yMi€eMO eMOTUBH, AKi
MaHiq)eCTyIOTb IOMiHaHTHI 00pasy eMOIiilt) B TEKCT;
3) BUABUTM €MOTUBHY TPA€KTOPil0 — NUHaMIiYHMII
KOHCTPYKT, SIKUJI BKJIIOYA€ HM3KY (IIyKTyariB, Lo,
CBOEIO YE€PIOI0, IPe/ICTAB/IE€H] TAKMM KOMIIOHEHTAMI,
SAK TI0pir, Tk (PpoKyc), HOBOPOT.

Kputuynmit ornsag KOHIENTyadbHIX PaMoOK.
3a Teopiero P. Ilypa, moeTnyHi TeKCTU MOAIIAIOTbCA
Ha OusepeeHmui i koneepeenmui [18]. Tlepmi dikcy-
10Th OesmocepeqHi eMOIliliHI Mepe)XMBaHHs aBTOpa,
a JIpyri MICTATb [OONPALIOBAaHHA IIONEPESHBO
MEPeXUTNX HMM eMOLITHMX BpakeHb ab0 CTaHiB
(metamorphic passions y tepminonorii JI. Maiuia
[14]). Kpurepiem rTaxoi kmacudikarii mocrae samy-
YEeHICTb y TBOPYOMY IIpOLeCi BifIIOBIZHMX BU[iB
MIC/IEHHS] aBTOpa KOHBEPIeHTHOTO ab0 AMBEPreHT-
HOro (TepMiHM 3aIpoOIIOHOBaHi I OOIPYHTOBaHI
I IL. Tindoppom [16]).

Koneepeenmme mucnenns (Big namun. converge —
CXOUTHUCSA), sIKe Iie o00OpasHO HasuBalOTh  rock
logic” — «cxam’siHinma norika» [10], 6asyerbest Ha cTpa-
TeTil TOYHOTO BUKOPUCTAHHA IHAWBIZOM IIOIepe-
[HBO 3aCBOEHUX QITOPUTMIB PO3B’sA3aHHs IEBHOTO
3aBJaHHA. 3 OI/LALYy Ha TBOPYi IIpollecu Taki airo-
PUTMM MOXYTb CIBBiZHOCUTHCA i3 0COOMMBOCTAMU
IIMCbMA, IO BU3HAYAIOTH ifioOCTU/Ib aBTOpa, SIKMIl €
BIII3HABAaHUM B aCIeKTi BUKOPUCTAHHA HUM PUTMO-
MEJIOAMKM, MeXaHi3MiB 00pa3soTBOpeHHs, BepOasib-
HUX 3aC00iB y BUSABJIEHH] eMOLIITHUX Bpa>keHb TOIIIO.
Y noermyHiit npakTuUlli pe3ynbTaToM KOHBEPI€HTHOIO
MIC/IEHH € TEKCTH, AKMM IpUTaMaHHMI BiJHOCHMIA
aBroMarusM mpountaHHs [18] depes moBTOprOBa-
HICTB, IIPOrHO30BaHICTb, BIATBOPIOBAHICTb 06pas3ib.
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Jusepeenmne mucnenns (Big namumn. diverge —
po3xoguTucs) OOpasHO OIUCYETbCA SK  “water
logic” — «Bopmomnopi6na norika» [10] i B mmpoxkomy
PO3YMiHHI PO3ITIARAETHCS SIK MUCTIEHHS, IIOIITOBXOM
IO sKOTO CIyI'ye BigKpuTe NMuTaHHA. JJuBepreHTHe
MIC/ICHHS PO3TOPTA€TbCS B PiSHMX HAIpsAMax 3aJyLsi
HOIIYKy 6araTboX pilleHb opHiei i Tiei mpobremn
[16]. PesynpraToM [[BEPIeHTHOTO MIC/IEHHS € HEO-
yiKyBaHMII TBOpYMI1 pe3ynabTaT. TeKcTu, HammcaHi
3a aKTMBi3allil JMBEPreHTHOTO MMCIEHHS aBTODa,
XapaKTepU3YIOTbCSl HECTaHIAPTHOI, OPUTiHAIbHOIO
00PAa3HICTIO, MiJBUIIEHOK KOHIIEHTPAIIEID eMOLili-
HJX BPa)KeHb, a CEMAHTMKA TaKMX TEKCTiB Cripuym-
HA€ BiflkIaileHy KaTeropusatito [18].

3a CBO€W INPUPOLOI0 IIOETMYHE MIMCIEHHS €
3aebinbiioro dsogasosum (biphasic) i moenHye jBa

IpolleCK: IMBEPreHTHMII — Io4aTKoBa ¢asa, 1o
nepep6adae TBOPEHHS HOBOTO, 32 SIKUM CIIiIye KOH-
BepreHTHe MIC/IEHHA — 3aCcTOCYBaHHA BiToMMX

MexaHi3MiB 0OopMIeHHSA cTBOpeHoro. [JoMiHyBaHHsA
K OZHOTO i3 BU[IB MUCIEHHs Haj iHmMM (KOHBep-
TeHTHOTO HaJ| AMBEPTeHTHUM ab0 HaBIaKM), 110 Qik-
CYETbCA B IOETUYHOMY TEKCTi, BUSHAYa€ OCTAHHIN K
KOHBEPreHTHMIT ab0 [{MBepreHTHMIT. 3a BiICYTHOCTI
TAaKOTO JOMIHYBaHHS IIOCTUYHUII TeKCT Oyzie Bifj3Ha-
YeHWI! IPUCYTHICTIO ABO(}A30BOTO MUCTIEHHS.

AKTyasi3allii KOHBEPI€HTHOTO, [MBEPI€HTHOTO
a60 1B0(a30BOTO MIUCIEHHS B TEKCTOTBIpHOMY IIPO-
Ljeci BIUIMBA€ Iepirl 3a Bce Ha (OPMYBaHHS eMO-
TUBHOro Qokycy Bipura. ITin ocranHiM posymiemo
KOHILIEHTpaLlil0 TOeTUYHMX 3ac00iB y BifnoBigHOMY
(dparMeHTi TEKCTy 3ajiIs CTBOPEHH:A Yy JIOTO MeXax
TOMIHAaHTHOTO eMOTUBY. EMOTHBHMII QOKYC € AMHa-
MiYHUM yTBOPEHHAM. VoMY BlacTUBO 3BYXKyBaTHCA,
posciroBatncs, «ippajiloBaT» Ha HU3KY IMOETHYHNUX
06pasiB, HaABHUX y HOETUYHOMY TEKCTi, a00 3MiHI0-
BaTVCsI Ha IPOTWIEXHMIt [7, 183].

Pesynpratu [gOCHigKeHHsT Ta OOTOBOpPEHHS.
PosrnaneMo AK cxapaKTepus3OBaHi BUAM MMCIEHHA
BU3HAYal0Th (OPMYBAaHHSA €MOTUBHOCTI B pi3-
HIUX MOETUYHUX TEKCTaX YaCOBOTO BiITMHKY KiHIIA
XVIII — movarky XXI cr.

EMOTHBHiICTP KOHBEPTreHTHUX MOECTUYHUX TEK-
criB. KoHBepreHTHMiT NOETUYHMII TeKCT Bifi3Ha-
YeHMII BMCOKMM CTYIIEHeM OCMUC/IEHHSA aBTOPOM
IpegMeTa IOeTVYHOI TBOPYOCTi. Y TaKMX TeKCTax
obpasHa cucreMa IypTYeTbCSI JLOBKOJIA KIIOYOBOTO
noetyyHoro obpasy. Ilpu npomy Bipur Moxxe OyTH
BUIPHMM 260 MaTy YiTKy pUTMIKO-METPUYHY CTPYK-
Typy. KoHBepreHTHi IOeTMYHI TEeKCTM Bifi3HaudeHi
eMOTUBHOIO KOT€PeHTHICTIO, fIKa Iepefi0adae Moem-
HaHHA €MOTMBIB 33yl CTBOPEHHsA €MOTMBHOTO
¢dokycy. Ynm Oinbie mOriYHMX oIeparil aBTropa
3a[li1HO B CTBOpPeHHi Bipmia, TMM OLIBII OCMMC-
TeHUM € Cy0'€KT 00pasHOro mmcbMa. Y 3B’A3Ky
i3 MM eMoIIist aBTOpa TeX Mifysirae MoxMdiKalisaMm.
I 3 6e3mocepeHbOI, sIKa JIA€ TOIITOBX [0 TBOPEHHS
HOETMYHOTO TEKCTY, BOHA BUJIO3MIHIOETHCS, HaOy-
BAIOYM €CTeTUYHUX PUC, fAKi € 3arajibHO3HAYMMUMU
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B LIHHICHOMY acnekTi. Bynp-saki npasma, mo sacro-
COBYIOTbCA IIPM HANMCAaHHI IIOETMYHOTO TEKCTY,
IO/IETIIYIOTh JIOTO pelemniiio i po6siTh KOHBep-
reHTHUM. Humm e: 1) >kaHpoBi Mexi, sKi (bopMy-
IOTb 3MICTOBi I €MOLIHI O4iKyBaHHA PELVIIiEHTIB
(nanpukray, 6anazia CIiBBiJHOCUTBCS 13 eMOTUBaMuU
tpuBoru i cymy (“Double Ballad on Nothingness
of Things” B.E. Xenni), enerisn — rops (“The Bustle
in the House” E. [likiHcoH), mactopanp — 6raromari
(“Pet Lamb” B. BopacBopra), oja — 3axoOIIeHHS
(“Ode to a Nightingale” I>x. Kirca)); 2) HasBHicTb
IDOMiHaHTHUX 00pasiB, 3) HAsIBHICTb METPUYHOIL CHC-
Temu Bipura [18].

Y KOHBEPreHTHMX MOETUYHUX TEKCTAX eMOTVUBU
BNOYIOBYIOTh JOMiHaHTHMIT 00pa3 ab0 MeraeMoTus.
PosrisiHeMo 1ie Ha OCHOBI MOETVYHOTO TEKCTY, HaIlM-
canoro Ilepci bimre Hlenm (1792-1822), npexncras-
HIMKOM 06y POMaHTI3MY B JTiTepaTypi.

The Fitful Alternations of the Rain

The fitful alternations of the rain,

When the chill wind, languid as with pain

Of its own heavy moisture, here and there

Drives through the gray and beamless atmosphere.

Bip [17] nanmcanuit y pycni BisHb PomaHTu3My,
3Ti/{HO 3 SIKMMM I10€3is TOK/IMKaHa BifOMBaTH [IEPEKN-
BaHHsA noeTa [1, 370-378]. Toxx y OETUYHOMY TEKCTi,
1110 OMICYE IOLIOBMUI ieHb, 32 00Pa3HICTIO IOIy MOYKHA
mpocTexxnuTit 06pa3 6osmicHOI Menmanxornil aBropa. Bin
MapKy€eTbCsl TaKMMM €MOTUBaMM-IE€CKPUIITUBAMMU, AK
chill wind, languid as with pain, drives gray and beamless
atmosphere. PisHOMopanbHi 00pasy [JOIOBOTO IHS
MIOEIHYIOTbCA 34 MPUHLMIIOM KOHBEPTeHIil, Iocu-
JIFOIOTD i OIIOBHIOKOTH OJVIH OJHOTO, CTBOPIOIOYN THi-
TIOYy €MOTHBHY TOH&IbHICTb Bipina. IIpmkmerHMKm
i3 meHOTaTMBHMM 3HaYeHHAM fitful, chill, gray, beamless
y KOHTeKCTi Biplia HaOyBalOTb CTAaTyCy XapaKTepo-
JIOTIYHMX eIliTeTiB. 3a IPMHLAIIOM CHUHECTe3il, AKUit
SIK IPVHLUII TBOPYOCTI IIOYAB PO3POOJIATUCS came
B enoxy PomanTusmy, Taki emirer Ha IO3HA4Y€HH:A
CEHCOPHMX IIOHATDb OINPUABIIOITb HIOAHCU €MOILIili-
HOTO CTaHy JiPUYHOTO Tepos Biplla — METaHXOJil-
HUIT CTaH, 10 MeXYe i3 OomicHuMM pucamu pernpecii.
KoHnenryanbHMMM MeXaHisMaMy, 11O CTBOPIOIOTb
Taki eMOTMBM € MeTadopy GREY IS MELANCHOLY
Ta MELANCHOLY IS PAIN. HarpomamkeHHA eMOTH-
BiB, fAKi IICWIOITb OOVMH ONHOTO, cIpuse Gopmy-
BaHHIO IIIKOBOI MOje/i e€MOTMBHOCTI. Y MeXXax Hel
CTBOPIOETHCST OAMH (IYKTyaT, SIKMI BifTBOPIOE 06pas
Menanxorii. Takuit GpaykTyar Mae cBiit mopir (ycBifom-
JIEHHA aBTOPOM METIAHXOJIITHOTO TOYYTTA B JOLIOBUIL
JleHb, sIKe IIifi Yac PO3TOpTaHHsA 0OPasHOro MPOCTOPY
BiplIa MMOCWIIOETBCS, AOCITAOYYM HAMBUINOI TOYKI),
ik (6OJTiCHe ferpecuBHe MOYYTTs) | He3HAYHMII CIIaf,
(MemaHXo0J1iA, 10 IPOJIOBXXYE TPUBATI).

O6pa3su aHaTi30BaHOTO MOETUYHOTO TEKCTY MifIs-
raloTh JEKOMyBAHHIO, TSDKIIOTD 10 OJHOIO CMIC/IOBOTO
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sapa (HOLIOBUIL IeHb) Ta CTBOPIOIOTH CIIIBHUIT eMO-
TUBHMI (POKYC — 00pa3 eMOLIIIHOTO IIPUTHIYEeHH .
Anaris jiTepaTypHOi TBOPYOCTi B IiaXpOHiYHOMY
acIleKTi 3acBifjuye, IO TpajMIifiHO KOHBEPIeHTHi
IIOeTUYHI TEKCTYU IIOCTYIIOBO BUTICHAITHCA TaKUMI,
I[O CTBOPIOIOTHCS ABO(DA30BMM MUCTEHHIM aBTOpPA.
IJe mOsACHIOETbCA TUM, 1[0 TBOPYICTb, AK TBOPEHHA
HOBOTO [4, 26], IOCTIIHO BMUMAarae IIOIIYK HOBUX
METO/]iB CAMOBMPKEHHS, a 1€ CBOEIO YEPTOI0 TATHE
3a 00010 YOCKOHAIEHHSI MUC/ICHHSI SIK IHCTPyMeHTa
misHaHHA cBiTy. Tak, mafiiHHA >)KaHpiB, 3aHemas >KaH-
poBoro MucnenHs modanucs me B XVIII cr. [2].
Bin Toro yacy Xymo>KHill T€KCTOCBIT MUCIUTBCA K
TaKWIi, O € 3iTKaHMM i3 IepLeN1iil Ta anmepLeniin
cy6’ekra MOB/ICHH:A. TaKMM YMHOM, BUHUKAE TPAHC-
LleHIeHTaabHa Tumosioris rtekcriB CinbBio B’errta
[2], me xpuTepiAMu HOCTaIOTb Cy6’€KTMBHI dopmmu
CIPUMHATTA, AKi 3yMOBJIOIOTbCA ICUXIYHUMU 3[i-
OHOCTAMU OCOOUCTOCTI: UyTTEBE CIIOIJIALAHHS, eMO-
uii, ysBa, crioraju, acoujianii, pedexcysanus [2].
Crpo6yeMo IPOCTEeXUTH, K BTUIEHHSA aBTOpaMu
HOBMX IPUIIOMIB y NOETMYHMX IPAKTMKaX IO3HaYa-
nocs1 Ha (OpMYBaHHi €MOTMBHOCT] IIOETUYHMX TEKCTiB.
EMoTuBHicTh 1B0(a30BUX HOSTUYHNX TEKCTiB.
XX CT. B aHITIOMOBHIlI 1O€3i1 BifI3HA4YEHO HOBATOP-
CBKVIMM MiIXOAaMM JO HaIlMICAHHS TEKCTIB, IO IT0sIC-
HIOETbCA TEHJIEHLiAMM B3a€EMOBIUIMBY Pi3HUX BUJIiB
mucrenTsa [15, 17]. Tak, HapUKIIa[, Y aMepUKaH-
cpkoi moerecu Emisaber Bimom 4acro 3HaXonsATh
BIAB CIOPPEaiCTUYHI TEHEHIII] B TEKCTaX ITif} BIJI-
BoM mpaupb A. Bperona, C. Tani ta M. Epucra [19].
Cepeq TexHIK MuUcbMa B CIOppealicTU4HIN moesii e:
1) aBTOMaTHU3M, 110 Hependavae dikcaliro CIOHTaH-
HUX 00pasiB, sAKi OOXONATh KOHTPOJb CBIOMOCTI
[15, 53-54]; 2) xomaxx abo MoeRHAHH BOX 00pa3iB
y 4y>KOMY JyI HMX KOHTEKCTi [Tam camo].
PosrnsHeMo Ik GOPMYETbCSI  €MOTMBHICTD
CIOpPEIiICTUYHOTO TEKCTy Ha NpUKIafi Bipma
Enizaber bimon (1911-1979) “Rain  Towards
Morning” [9].

Rain Towards Morning

The great light cage has broken up in the air,
freeing, I think, about a million birds

whose wild ascending shadows will not be back,
and all the wires come falling down.

No cage, no frightening birds; the rain

is brightening now. The face is pale

that tried the puzzle of their prison

and solved it with an unexpected kiss,

whose freckled unsuspected hands alit.

Y mnoernmunomy Tekcri E. bimon ommcye poin
AK TIPUPOJHE SBUIIE, NOCTaHe BEPXHBOKI CHUIOI.
O6pas emollii 3auapyBaHHS [IOIIEM AK JVMBOBIDK-
HOIO IIOfi€10 KOHCTPYIOEThCs Trinepbonoro The great
light cage has broken up in the air, / freeing, I think,
about a million birds. CrionoxaHi 3/11BOO IITaxu pos-
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TTAOTHCS HAaBCi1014, HIOM IX 3BUIBHM/IN 3 TiIraHTCHKOI
KITKU — Il eMOTHUB, 1[0 CTBOPIOE B TeKCTi eekT
OYy[JHEHHA 11 IMIUTIKY€ eMepIKEeHTHUI 06pas emorii
noauBy. ABTOMAaTU3M IJCbMa aBTOPKU He BUKIIIO-
Ya€ MOMJIMBOCTI ILIEHTpPYyBaHHA 00pasiB [OBKOJa
CIIITBHOTO JIOTiKO-€MOTVMBHOTO BY3J/Ia, TOX KOTaX
(braking of the cage — freeing of millions of birds —
hands of the hidden being) He € posmopolieHNM,
a oOpasHiCTb Bipla Himirae nexopyBaHHIo. Lle
HaJla€ MifiCTaBM BBAXKaTY, L0 BiplI € pe3ynbTaTOM
1B0}a30BOro MIUC/IEHHs aBTOpa: JUBEPIreHTHE CTBO-
PIO€ HEeOUiKyBaHMII KOJIaX, LOOIIPAIlIOBAHHA AKOIO
KOHBEPTeHTHVMM MUC/IEHHAM Hafliig€ QparMeHT
TEKCTY ITOeTUKAIBHNUM CMIUCIOM. EMOTHBHMIT OKyC
BipIla mpefcTaB/IeHNI 06pa3oM eMollii 3a4apyBaHHsA
NIPUPOJHIMU CHUIAaMU, AKi acOILiI0I0OTbCA TYT i3 CBi-
TOI/IARHVMM MOHSTTAMM 3BiIbHEHHS i CBOOGOMML.
AmxambeMaHy TACHIIOITb 3HAUEHHS NOMIiHAHT-
HOTO €MOTHUBY, PO3IJIAHYTOTO BUILE.

O6pasorBopul TexHiKM Ky0i3sMy TakoX Mamn
BIUIMB Ha IOETUYHY NpakTuky. [Toernynuit xy6ism
¢dopmyBascs nif BrmBoM ¢inocodii Aupi beprcona,
[0 Iepenbadana BUSABICHHS HEBUAMMOIO y BUIM-
Momy [6]. OCHOBOIIO/IOXKHOI TEXHIKOK CTBOPEHHS
o6pasiB y ky6ismi € pparmenTariis. Bona nepepdayae
BUKOPUCTaHHA IPUIOMIB pO3oMy LiinicHNX 00pa3iB
i HeouikyBaHe 3poIlyBaHHA IX ¢parMeHTiB. Y KiH-
LIeBOMY pe3y/lbTaTi HOBOCTBOpeHMII 00pa3 Hajae
MOXX/IMBICTh PELUIIIEHTY MOOAYNTH HEBHY CYTHICTDH
OJJHOYACHO i3 J[leKinbKoX mnepcrnekTus. IloeTmynuit
TeKCT, HaIlMCaHMII MiJl BIUVIMBOM TeXHIiKU Ky613My,
TAKOXX € Ppe3y/IbTaTOM aKTyanlisauil AgBoda3oBoro
MICIIEHHSI aBTOPA, OCKINbKM PparMeHToBaHi 00pasu
(BVBepreHIisi) MOETHYIOTHCS BOEANHO (KOHBEpIeH-
Lis) 3aI/Is1 CTBOPEHHS HOBUX HEOUiKyBaHMX edek-
tiB. PosrisiHemo 1e Ha ocHoBi Bipmia “In the Rain”
E.E. Kamminrca (1894-1962) [11].

In the Rain

in the rain —

darkness, the sunset
being sheathed i sit and
think of you

the holy

city which is your face
your little cheeks the streets
of smiles

your eyes half —

thrush

half-angel and your drowsy
lips where float flowers of kiss

and

there is the sweet shy pirouette
your hair

and then
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your dancesong
soul. rarely-beloved
a single star is
uttered, and i

think
of you.

B ananmisoBaHOMY TeKCTi aBTOPCbKa XYLOXKHA ysIBa
CTBOPIOE [IBi TeMaTUYHO pi3Hi rpymu obpasis: 1) Ti,
IO CHIBBITHOCATHCA i3 peanbHUMM 06’ €EKTaMU, MiCh-
KM JlaHAuadroM i 2) i, 1110 € yABHMMMU 11 ITOBCAKYAC
[ePeCTifYIOTh aBTOPa, MPOEKTYIOUNCh Ha 00 €KTH
moBkiisa. Ilepuma rpyma IpepcraBieHa oOpasaMm
MICBKOTrO Ieii3aXy — BY/IUISAMU, OYAMHKAMU TOLIO.
Ipyra rpymna o6pasiB — Iie pucy 30BHIIIHOCTI KOXa-
Hoi moera. Jlpyra rpyma o0pasiB HallapoBYeTbCs
Ha Ilepuly, CTBOPIOIOYM CTE€PEOCKOIIUHY KapTUHY
Bpa)X€Hb aBTOpa. Y BiplIi IpeACTaBIeHMIT i TpeTin
obpas — obpas mouyy. BiH po3sMuBae, sik Ha aKBaperi,
i 06’enHye pisHOpifgHI meTani BOEAUHO, CTBOPIOIYM
MepexT/IMBY aMaabraMy fieTanell, o TeHepyIoTh Bif-
HOBiTHY eMOTMBY TOHAJIbHICTh 3aKOXaHOCTi. Takum
YJHOM, Kpi3b TaHAuIadT MicTa IPOSB/AIOTHCA PUCK
o6my4st KoxaHol nipuyHoro cy6’exra: the holy /
city which is your face / your little cheeks the streets /
of smiles / your eyes half-/ thrush / half-angel and your
drowsy/lips where float flowers of kiss. Am>xambeman,
TeXHiKM OOpasHUX HalllapyBaHb CTBOPIOIOTb CTe-
PeoCKOmiYHMIT 00pa3, y IKOMY 3/IMBA€ETHCS PeabHO
nobayeHe i3 oMpisiHUM. 3a/e>XHO Bif BuOpaHOi mep-
CIIEKTVBM, TO OfJHUH, TO iHIIMIl Bi3yanbHuii o6pas
HabyBae wiTkux o0OpuciB. Posmuricts BisyampHMX
06pa3iB CHiBBiTHOCUTBCS i3 pPO3MUTUM Yy TEKCTi
00pa3oM MOYYTTAM 3aKOXaHOCTI, KUl IPeJCTaBIIIE
CBOEpIHUIT eMOTMBHMUITI QOKYC, BiH ippajiloe cBoi
AKocTi Ha iHmi obpasu B moeruyHoMy Tekcri. Lle
MOXXHa IIPOCTEXXNUTH B psifiKax your drowsy lips where
float flowers of kiss; rarely-beloved / a single star is /
uttered, and i / think / of you.

BipmioBani TekcTM iMaXkKuUsMy MICTATh CIPO-
mleHy O0OpasHicTb, fAKa CIIiBBiJHOCUTBHCA 31e6ib-
HIOTO i3 IMIUIIKOBaHMMM €MOTUBaMM. Posrigremo
onuH i3 Bipuis [enisu JleBepros (1923-1997) “The
Rainwalkers” [13], TBopYicTh £KOI FOCTITHUKYU
3apaxoBYIOTb [0 HANpsAMy iMakmu3My depes Bifo-
MMiT BIUIMB Ha Hel moetiB-imakucris Espu Ilaynp
Ta Binbsama Kapnoca Binbamca.

The Rainwalkers

An old man whose black face

shines golden-brown as wet pebbles

under the streetlamp, is walking

two mongrel dogs of dis-

proportionate size, in the rain,

in the relaxed early-evening avenue.

The small sleek one wants to stop

docile to the imploring soul of the trashbasket,
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but the young tall curly one
wants to walk on; the glistening sidewalk
entices him to arcane happenings.

Increasing rain. The old bearheaded man
smiles and grumbles to himself.

The lights change: the avenue’s

endless nave echoes notes of

liturgical red. He drifts

between his dogs’ desires.

The three of them are enveloped —
turning now to go crosstown — in their
sense of each other, of pleasure,

of weather, of corners,

of leisurely tensions between them

and private silence.

Bipur “The Rainwalkers” MicTuTb iMa>KuUCTCbKy
obpasHicTh: Ha QoHI ypOaHICTUYHOrO Me3axy
B JOLIOBUII eHb TEMHOUIKIpMII YOTOBIiK BUTYIIOE
cBOix cob6ak. EMOTMBHA TOHAIBHICTH BipIna mpe-
cTaB/leHa aMOiBaJIEeHTHMMU eMOTMBaMMU: JeIpecuB-
HUII ypOaHICTUYHMIL TeMi3aK MiKpeCcII0e BHYTpill-
Hill imwrivanit koMdopT abo Grarogarbh 4onoBiKa.
Ha ¢doni Temsaanx 06pasiB BUAiIsIETHCS CrHECTE3111-
HUit emiteT notes of liturgical red. YepBoHe cBiTNO
cBiTIOdOpa YpOUMCTO TOPUTH, HMOPYLIYIOUM Cipy
HYJbI'Y JOBKI/UIA. ¥ MeXKaX CHMHecTe3ilfHoro obpasy
miTypriuHi HOTM (MO3HAYyH4e) CIiBBITHOCATHCA
i3 miffHeCEeHNM HACTPOEM TIPUIHOTO reposi (IMo3Ha-
vyBaHe). Ha nmepumit morisg mposaiusi o6pasuy, 1m0
3[AI0THCS PO3IIOPOIIEHNMM, 00 €HYIOTbCA y Bi
AQHTUHOMIYHI rpynu, aby CTBOPUTY CIiBBiTHOLICHHS
doH-dirypa i Bupinuty eMmoTuBHUII PoKyc — 0b6pas
BHYTpILIHBOI OyarojaTi NipyMYHOrO IIepCOHAXKA.
Otxe, aHami30BaHMIT BipII TeX € pe3yabTaToOM
axTyaisanil 1Bo¢a3oBOro IOETMYHOIO MUCTEHHS
aBTOpa: pisHOpifHI 06pasu (PpikcoBaHi AMBepreHT-
HUM MMCIEHHSM) 3a NPUHLNUIIOM KOHBepreHIil
BUOYOBYIOTbCA B YiTKY CUCTeMY 3a//Isl CTBOPEHHA
eMOTUBHOTO (PoKycy — 006pasy eMOLIIHOTO CTaHy
TiPUYHOTO MEPCOHAXA.

EMoTuBHA MOJenb AUBEPreHTHUX MOETMYHMX
TeKcTiB. JIorika MOBM He Iepefi0adae MOPOIKEHHS
IIOETMYHOTO TEKCTY, ajle BKa3y€e Ha MOXK/IMBOCTI Bilb-
HOTO BUOOPY MOBHMX ORMHULD [I/IsI BUPAXKEHHsI TOTO
3HAYEHHS, SIKVM CIIYTY€ /IS TeKCTy AngysHmit oopas
[5, 87]. EMouii aBTOpa He 3aBXXAM MiJ/SAral0Th OMOB-
neHHo. CaMe TOMy fiy>Ke 4acTo IpoLefypu AUBep-
T€HTHOTO MJCTIE€HHA CIPUAITh HAIIMCAHHIO TEKCTIB,
AKi BifI3HaYaI0ThCsA BUCOKOI0 eMoliiliHicTio. CydacHa
aHITIOMOBHa I10€3i51 BUABJIAE TeH EHIii 10 3aTyYeHHA
aBTOpaMIM IIPOIIeAyp AUBEPTEHTHOTO MIUCTeHHA. Taki
MOETUYHI TEKCTM XapaKTepU3YIOTbCA HaABHICTIO
CIIOHTAaHHMX HEKOTepeHTHMX 06pasiB. EMoTuBHICTD
IMBEPIreHTHUX MOETUYHMX TEKCTiB (opMyeTbcs
NPUCYTHIMM B HUX AMCUNATUBHUMM €MOTUBHUMU
obpasamu. Takox y Bipiax I{bOTO TUIIY MOXKHa CIIO-
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CTepiraTu Bif[CYTHICTb TEKCTOBOI €MOTMBHOI KOre-
PEeHTHOCTI: HasBHi eMOTUBHI By3/mu He (POPMYIOTH
BiflHOCHO 4iTKOi KOH(irypaljii eMOTMBHOI TpaeKToO-
pii. Penenuia AuBepreHTHUX MOETUYHUX TEKCTIB €
IeaBTOMATU30BaHOIO 1 3a/1eXKUTh 3[e0i1b1Ioro Bif 1X
IHMBiTya/IbHUX IPOYNUTAHD.

Y IMBEPreHTHUX MOeTUYHUX TeKCTaX aBTOP Qik-
cye 6esmocepesHill eMOL{iTHNIT TOCBifl, MiHIManTbHO
BUKOPMCTOBYIOUM IIpoLiecy KaTeropusaii indopma-
uii. PosrisiHeMo 1ie Ha mpukiazgi “rain” [12], Hammca-
Horo aBropoM mif ncesgoniMom King Panda.

rain

the river is

drinking it

sequins

blankets

the river runs past
hobos

unidentified

water fowl

two trolls

taking shelter under
the bridge

there’s conversation
in another language
fiendish brains connecting
fiendish yet
beautiful

thunder

tampons

a turtle

a naked boy

on the patio

rain

definitely

rain

unmatched

and the steam
coming from the
bridge

once there was a troll
on my face

and I swatted it
with a broom

but it came back

it came back

with you

laughter pounds
with the rain
laughter that wears
emotion like

skin

soft

elastic

still pink

bouncing

on the river’s surface
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breaking

absorbed
sustenance for

the trolls

like fiends with faces
like minds with names
these two connect
with spark

and the rain

falls

the stillness under
natures

machinery.

B ananisoBaHOMY BipIlli MOXKHA IIPOCTEXUTY aBTO-
MaTusM IIMCbMa aBTOpa, 10 ikcye jtoro Gesmoce-
penui emonil. PparMeHTapHICTb 00pasHOi CHCTEMU
o0’emHyeTbcsl Jmlle TeMarukoo pouy. CroHTaHHI
00pasy CHiBBITHOCATBCA i3 HETPUBKMMY eMOLITHMMMU
HepeKMBAHHAMY aBTOpa (IIOJMB — 3a4yapyBaHHA —
TPMBOXKHA 3araJIKOBiCTb — IIOJAMB — pajicTb / Haco-
n0ma), sKi 3MIHIOIOTBCS, He CTBOPIOIOYUM IUIABKMI
eMOLI{ITHIIT KOHTMHYYM, a pajiliie 3 sIB/II04NCh B IMITy/Ib-
CHOMY pexxuMi, popMyr0uy eMOTVBHI iKY Pi3HOI AKOCTI
/I IHTEHCMBHOCTi. EMOTMBHICTD aHa/i30BaHOTO TEKCTY
HocUTb Andy3Hi, posocepemxeHi pycn. [HakIe Kaxyun,
00pas [OLLLy, CTBOPEHNMIT CIIOHTAHHMMI JETA/LIMI, CITiB-
BifTHOCUTBCA B TEKCTi 3 EMOTMBHVM MEPEXTIHHAM.

HXEPEJIA

BucnoBku. 3anponoHoBana P. Ilypom xmacudi-
Kallif MOeTUYHUX TEeKCTiB Ha KOHBEPTEHTHI 1 IuBep-
TeHTHI BiIKpM/Ia HOBI MOXXIMBOCTI JOCTiIPKEHHHA
€MOTMBHOCTI BipIlIiB 3 OINAAY Ha 3aly4eHiCTh B iX
HamyMcaHHi crenudivHNX MexaHi3MiB 1 mpouenyp
TBOPYOTO MuUC/IeHHA. KoHBepreHTHi moeTnyHi Tek-
CTM MICTATH 06pasu eMolilt aBTOPA, 1[0 € TaIeKUMU
Biff 6e3m0cepeIHhOrO X CHPUITHATTSA, B TOI Yac SIK
IVMBEPTeHTHI Bij3HAYAIOTHCA Ge3mocepeHiMm eMo-
nisMu. 3a3Ha4MMO, 110 He 3aBXAM BKa3aHY UiTKy
TUIIOJIOTII0 MOJXXHA IIPOCTEXUTU B aHa/Ii30BaHiN
noesii. 3okpeMa, Ije JOCHIJKeHHSA BUABUJIO, IO
6araTo IOETMYHUX TEKCTiB, HANMCAHMX Iif BIUIU-
BOM HOBUX TeXHiK 00pasOTBOPEHHS, € Pe3yIbTaTOM
axTyaisanii n1Bo¢asoBoro MmCIeHHA aBTOpa. Tak,
IOVMBEpPreHTHe MMC/IEHHS CTBOPIOE (QparMeHTap-
HICTb, CEMAaHTUYHi PO3JIOMU Ta o6pa3Hi Y/TaMKI,
AKi BUKOPUMCTOBYIOTbCA AK Oy/iBe/bHUII MaTepian
I/Is1 HOBUX HEOYiKyBaHUX 00pasiB, IO KOHCTPYIOE
KOHBEpPreHTHE MUIC/IEHHA aBTOpa Mifi 4ac Hamu-
CaHHA IOeTUYHOro TeKcTy. EMoTuBHicTb Bipiia,
AKa 3aBX/M CYINPOBOJKYE JIOr0 KOHIIENTyajbHe
HaBaHTa)XeHHs1, BUAB/AE crenudivuni Mmopmdikaii
B MeXaxX eMOTMBHOTO (OKycy, KUl MOXe HaOy-
BaTM eKCIUIIMTHYUX ab0 IMIUIINUTHUX PUC, PO3MMU-
TocTi @00 3aroCcTpeHOCTi Iij BIVIMBOM aKTyasisaril
IVBEPreHTHOrO ab60 KOHBEPreHTHOTO MIMCIEHHS
aBTOpa IMOETUYHOTO TEKCTY.
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