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1. Onuc HABYAJBHOT AMCHUIIIHI

XapakTepucTHKa IMCLUMILTIHE 32 (POpMaMH
HaiimenyBaHHs TOKa3HUKIB HABYaHHS
JACHHA
Bun nucnmmnminu BHOIpKOBa
MoBa BHKJIaJaHHS HABYAHHS Ta OLIHIOBAHHS AHIJIHChKA, YKpalHChKa
3araneHuii oGcsT KpenuTiB / roTHH 2/60
Kypc [11
Cemectp 5 I 6
KUTbKicTh 3MICTOBHX MOJIYJIiB 3 PO3IIOIIOM: 2
OGcsr xpemutis 1 1
OGcsr romH, B TOMY HHCITI: 30 30
AymuropHi 18 18
Moyneaui KOHTPOIE 2 rof. 2 rox.
Camocriiina poGora 10 10
Dopma ceMeCTPOBOrO KOHTPOITO 3aIiK

2. Mera Ta 3aBaaHHH HaBYAJIbLHOT JHCUHIJIIHH

Merta kypey — cdopmysatu y cTymentis dinonoriune 6aueHHs 0coGIHBOCTEH no0y10BH
AHITIOMOBHUX JIPaMATypPriYHHUX TEKCTIB, (YHKIIOHYBAHHS MOBICHHEBHX SBHLI y IX MeXax Ta
BMiHb POOHTH BHCHOBKH I0/I0 IPOYHTAHOTO 3aC00aMHU aHTIIHCHKOT MOBH.

3aBaHHs JUCIHILTIHN:

Chopmysatu y cTyneHTiB YHTAUBLKY AHATITHYHY Ta MepeKIaJaubKy KOMMOeTeHNil: y
PO3YMiHHI OCHOBHHX K&Teropiii IpaMaTHUYHOTO TEKCTY (MMoAieBiCTh, cepa MiKOCOOHCTICHHX
CTOCYHKIB JiHOBHX 0cCi0, XpOHOTON) Ta Horo B3aeMomii i3 TCATPATBbHOIO BHCTABOK); Y
BUYWICHEHHI JKaHPOBOTO pPO3MAITTA JPAMATHUHHMX TEKCTIB (tparenmis, xomemis, dapc,
MeJIopama, TeaTp abcypay); y KOMIO3HUiiiHiH mo6ynoBi apaMaTHIHOrO TBOPY (EKCIO3HILisl,
KOH(IIKT, PO3BUTOK MOMIM, Ky/IbMiHaNis, po3s’s3ka); Y 3MICTOBHOMY Ta I€TaJIbHOMY aHANi3y
BepOAIbHUX ~ OCOOMHMBOCTEHl  JpaMaTHYHHX  AHIIOMOBHHX TEKCTiB; Y JIHTBICTHYHO
00rpyHTOBaHill iHTepmperanii pPi3sHOCTHIBLOBUX JpaMaTHYHUX TBOPIB; Y BMIHHI OCMHCIIOBATH
€CTETHYHY  LIHHICTH TmpoyHTaHoro. IlepexiazambKa  KOMIETEHTHICTH:  BOMOIIHES
TEPMIHOJIONIYHHMH, JICKCHYHUMH, CHHTAKCHYHHUMH Ta MOP(OJIONYHUMH HOPMaMH iHO3eMHOT
MOBH Ta yMiHHA il 3acTOCOBYBaTd y mpomeci pi3HHX BB IepeKsany; CYKYIHICTh
KOMIICTEHIIH, HeOOXinHIX (haxiBLO JUIs 31ifiCHEHHS MOBHOIO IIOCEPEIHUIITBA K B YCHIM, Tax 1
B MHUCBEMOBIH (OPMI; 3MaTHICTS BH3HAYATH TeKCTYalBHI pHCH y pisHuX cdepax komyHikawii;
OOGI3HAHICTE 3 THM, NPO INO HAETHCA B KOHKPETHOMY TEKCTI, Y KOHKpETHiH CHTyalil MOBJIEHHS;
BOJIOMIHHS KOMIT FOTEPHHUMHU TE€XHOJIOTISIMH, BOJIOJIHHS CJICKTPOHHUMH CIOBHHKAMH, BMIHHS
KPUTHYHO OLIHIOBATH 3HalaeHy indopMauio; 31aTHICTS MOOLII30BYBaTH KOMIIETEHIL],
OTPHMaHi 31 CBOE] OCHOBHOI CIICIIANBHOCT i CyMKHEX AMCLHMILIIH, i YCHIIIHO 3aCTOCOBYBATH
iX B IIpoLec TepeKIany Xya0:KHIX TEeKCTiB.

Cripusiti OpMYBaHHIO IPOrPAMHUX 3arabHIX KOMIETEHIIH 32C00aMHU 1HO3EMHOT MOBH,
BH3HAUYCHHX BIANOBITHUMH OCBITHIMH IpOrpaMamu, 30kpema: '
CamoocBiTHS KOMDeTeHIis
3paTHICTE 0 caMocCTiifHOT mi3HaBaJIBHOT AISTBHOCTI, caMoaHali3y Ta CaMOpPO3BHTKY.
CopsIMOBaHICTE HAa PO3KPHTTA OCOGHCTICHOIrO NOTEHUialy Ta camopeasisamio. [IparHeHHs 10
0COOHCTICHO-Tpodeciiitoro JixepeTsa Ta yermixy.

KomynikaTusna npodeciiino-opienrosana xomnerenuis
3natHicTe 3acTocoByBaTH B npodeciitHil AisnpHOCTI HOPMATHBHI aHaTITH4HI 3ac00H mia yac




YUTaHHS 3 ypaxyBaHHSIM 3MICTOBOTO HAIIOBHEHHS, COLIAJIbHUX OCOOJIMBOCTEHN TEKCTY, Clieu(iku
CUTYalil Ta KOHTEKCTY.

3/1aTHICTH BUIbHO M €()eKTHBHO BUKOPHUCTOBYBATH AHAJITUYHI IHCTPYMEHTH JJI1 KOMYHIKaTUBHUX
3aBJlaHb.

1. Pe3yabTaTn HaBYaHHA 32 JMCUUILTiHOO

® BOJIOJIHHS OCOOJIMBOCTAMHU apXITEKTOHIKU APaMaTHYHOTO TEKCTY;

® BOJIOJIHHS BUXIIHUMHU MOHATTAMHU Teopii apaMatyprii (pecypcd KIaCHYHOI Ta Cy4acHOi
KPUTHKH, )KaHPOBI PI3HOBUIM aHTJTIOMOBHHX JIpaMaTHYHUX TBOPIB);

® BOJIOAIHHS OCHOBHHUMH JPaMaTUYHUMH KaTETOPISIMH: KOJIi3isl, MATEKCT, YaCOBI 3pYIICHHS,
IIPOTAroHICT, PO3B’sI3Ka, IPOJIOT, MOHOJIOT, EM1JIOT.

e yMIHHS MaKCHUMaJIbHO MOBHO 1 TOUHO PO3YyMITH IPOYUTaAHUH TEKCT;

® yMiHHS MOSCHIOBAaTH KOMIO3UIIIIO APAaMaTUYHOTO TEKCTY;

e yMiHHA i1eHTH(]IKyBaTH OCHOBHI BepOaJibHi 1 HeBepOaibHI KaTeropii ApaMu Ta BUSHAYATH iX
pOJb Y TEKCTaX;

e YMiHHS BU3HAUYaTH )KaHPOB1 PI3HOBUIM JIpamMaTyprii;

e yMIHHS pO3YMITH XYJOXHIA TEKCT SK CKIagHy CTPYKTYPHO-CEMAaHTHYHY €JIHICTh
B3a€MOIIOB SI3aHUX Ta B3a€EMOJIIOYMX OAMHUIb, [IO CIYTYIOTh PO3KPUTTIO iIEHHO-
TEMAaTHYHOTO 3MICTY TBOPY;

e yMIiHHS JaBaTH KPUTHYHY OLIHKY IMPOYMTAHOMY HUIIXOM CIIBBIIHECEHHS 3MICTY TEKCTY 3
0COOHMCTOIO TOYKOK 30PY, 3HAHHSAMH, BJIACHUM JKUTTEBUM JOCBiIOM 3ac00aMH aH IJiHCHKOI
MOBH.

e yMIHHS BHM3HAYaTU XYJOXKHIO CBOEPIIHICTb TBOPIB 1 TBOPYOCTI MUCHBMEHHHUKA 3arajioM,
MOCITYTOBYIOUMCh CUCTEMOIO OCHOBHUX MOHSATH 1 TEPMIHIB JITEpaTypO3HABCTBA.

® 3ATHICTh 3/IMCHIOBATH aHAN3 Ta IHTEPIpPETAIlil0 TBOPIB 3apyOiXHUX MHUCHMEHHUKIB,
BHU3HAYATH KAHPOBO-CTHIIICTUYHI OCOOIMBOCTI TBOPIB MOBOIO OPUTIHATY Ta CyTTEBI O3HAKU
iX mepekyaaiB YKpaiHCbKOI MOBOIO, BUCJIOBIIOBATH CYIKEHHS LI0JI0 3B’SI3KIB YKpaiHCHKOT
Ta IHIIKUX JIITEPATYp.

2. CTpykTypa HABYAJIbHOI AUCHMILIIHU

Temarnuanii T1aH

Po3znozin roqun Mix BuapamMu pooit
AynutopHa:
HasBa 3MicTOBUX MOYJIIB, TEM i} . % = | o
o8 2 = E = >§.
o — < = < =5 g B
= = = =) Q, 3 Q
o g 3= 2 1) 28 o
3 5 | 8 |& |8 |28 3
> = |0 |BE |8 | 240

3micToBuii MoayJab 1. Bcmyn 0o kpumuunozo uumanna opamu: npaKmuKka nepexkiaoy.

T.1. Beryn 10 KpUTUYHOTO YUTAHHS APaMH. 3 2 1
T.2 JIpama sik OCHOBa TeaTpaJIbHOTO MUCTEI[TBA. 2 2
T.3 Apamaryprist CILIA: niaxpoHIYHUI acIeKT. 4 2 2
T.4 XKinoua npamatypris CIIIA: cemanTuka Ta 2 2

IIOC€THUKA.




T.5 ExcriepumenTaibHa TexHika m’ecu E.I'epacrenbepr | 2 2
«IIpuxoBaHi HATIKHY.
T.6 InTeprekcryanbHicTh cydacHoi npamaryprii CIIA. 2 2
T.7 Hapatusna cnieniudika gpamu M.Encon «W;t». 2 2
T.8 Iloetuxka Teatpy abcypay. 2 2
T.9 Teatp abcypny B npamatyprii CHIA. 4 2
MonynpHu KOHTPOJIb 2
Pazom | 28 18
Pazom y V cemectpi | 30 18 2

6 cemecTp

3micToBuii Moayab 2. Kpumuune yumannusn ycinouoi opamamypeii CILIA: npakmuka

nepeknaoy.
T.10 Etniuna crienmdika aMepuKaHCHKOI IpaMaTyprii. 3 2
T.11 OcobmmBOCTI a3iaTo-aMepHUKaHChbKa IpaMaTyprii. 2 2
T.12 B3aemonuist BepOaIbHUX Ta HEBEPOAIbHHUX 2 2
KOMIIOHEHTIB y npami B.SImayui «I gyma
TaHIIOBATUME).
T.13 Kuraiicbko-aMepuKaHChKa IpaMa: TBOPUICTh 2 2
J.I'.’XBanra
T.14 Meramopdo3u Merenuka: (Matepiai: parMeHT 2 2
’ecu «M.barrepdusii» J{.XBanra)
T.15 PyiinyBanHs cTepeoturiB y npami J[.XBanra 2 2
«M.barrtepdsit» (KOMIapaTUBHUNA aCIIEKT)
T.16 Xanp menogpamu. 2 2
T.17 IpamaTUuHUN MOHOJIOT. 4 2
T.18 IMomidonis fpaMaTHUHOTO TEKCTY. 4 2
MonynbpHu KOHTPOJIb 2
Pazom | 28 18 2
Pazom y VI cemectpi | 30 18 2

3. IIporpama HaBYAJIBLHOI AU CIUTLTIHH
CEMECTP V
3micToBuii Moayab 1. Bcmyn 00 Kpumuunozo uumanHs opamu: nPAKmMUKa nepexKiaoy.

Tema 1. BeTyn 10 KpUTHYHOTO YHTAHHA ApaMu. (MaTepiaa: Tekern «Drama
Beginnings», «The Show Must Go Ony» Ta «Forms of Drama»)
1. Bcryn no npamu. Ilponeromenu.
2. Buau, )xaHpH Ta pi3HOBUU APaMHU.
3. OOroBopeHHs TEMH, 3MICTY Ta eMOIliifHOi aTMOc]epr TpaMaTUIHOTO TBOPY a
matepiani komenii «I1loy mae TpuBatn» P.Baiis.
4. BmpaBH i3 aKTHBHOTO BOKaOyJIsIpy.
5. Tlepexnan pparmenty i’ ecu.
Kniouosi mepminu: npamatypris, 1’eca, IpoTaroHicT, Iiajor, cijeHa, IOCTaHOBKa, KaTapcHC,
perika.



Tema 2. /Ipama ik 0CHOBA TeaTpPajbHOro MucTenTBa: (MaTepian: Ttexkcru «Broadwayy,
«The Theatre Critic», «A Play is Communicationy», «The Show Must Go Ony)

OUAWN

pamMa sk OCHOBa TeaTpajJbHOI'0 MUCTEIITBA.

Ponb TeaTpanbHOro KpUTHKA.

Co1i0oIHrBICTHYHI aCIIEKTH 11’ €C.

BnpaBu-imMmpoBizaiiii i3 akTHBHOT'O BOKaOYJIsIpy.

PonboBe BUKOHAHHS @parMeHTiB komenii P.Baiis «Illoy Mae TpuBaTu» B OpUTriHaIi.
[Tepexnan ¢pparMeHTy m’ecu.

Kmottoel cnoea: bponaBeii, MIO3IKJI, IpeM’€pa, TeaTpajlbHUI Ce30H, TPyIa, TeaTp, eKpaHizalis,

IIOJILIIOT.

Tema 3. Ipamarypria CHIA: giaxponiunmii acnekr: (Marepian: Texcru «Historical

Outline of American drama», «A Wife for a Life» Ta “US Women Playwrights of the 80s”)

1. Beryn no npamatyprii CHIA: qiaxpOHIYHUN aCIeKT.
2. OOTOBOpEHHSI KOMIO3UIIMHUX OCOOIMBOCTEH Cy4acHOI IpaMu: MPUHOMIB OUYy)KEHHS,
¢nemdekiB ToIo.
3. BupaBu i3 akTHBHOTO BOKaOyJsipy.
4, Kputnune untanHs ogHoakTiBku FOmxuna O’ Hina «A Wife for a Lifey.
5. Ilepeknan ¢pparmeHTy I’ecu.
Kmwouosi  crnosa:  moza-bponpei, mypuTaHu, IOy MiHICTPEIiB, BOJCBIJIb, O mxuH

O’Hin, meradizuuHa moesis.

Tema 4. 7Kinoua npamarypria CIIA: cemanTuka Ta noeTuka: (Marepiaj: pparment

coukrwnNE

n’ecu «Overtones» Eaic I'epacrendepr)
XKinoua npamatyprist CILIA: cemMaHTHKa Ta TOETHKA.
Busnauenns igei TBOpy.
BripaBu 13 akTUBHOTO BOKaOyJIsIpy.
OOroBopeHHs NepeKIaalbKUX CTpaTeriid Mpy aHaji3i TBOPY.
3amydeHHs TeXHOJIOTii popyM-TeaTpy A0 KPUTUIHOTO YUTAHHS 1" €CH.
[Tepexnan ¢pparMeHTy 1’ €cH.

Knrouosi cnosa: cectpuHcTBO, O1HApPHA OMO3UIIISI MATEP1/I0UKH, TIBJICHHA TPAJAUILiS,

dhemiHizM.

Tema S. ExciepumentanbHa TexHika ’ecu E.I'epacrentepr «IIpuxoBani HATAKI»:

ook wNE

(marepian: ¢gparment m’ecu «Overtones» Egic I'epHcrentepr)
ExcnepumenTtanbHa TexHika n’ecu E.I'epacrenOepr «[IpuxoBaHi HATSIKWY.
OOroBopeHHs TeMH, 3MICTy Ta eMOLIHHOI aTMOchepHu ApaMaTUYHOr O TBOPY.
XapakTeprucTHuKa MepCOHAXKIB.

BrnpaBu i3 akTHBHOTO BOKaOyJIsIpy.
3airyyeHHs TexHoJIorii popyM-TeaTpy 10 KPUTHUHOT O UUTAHHS 11’ €CH.
[Tepexnan GpparMeHTy I’ ecu.

Knouosi cnosa: icuxoaHaniis, TeaTpajibHa TOCTAHOBKA, HECBIIOME, «HOBA JKIHKa, MiJITEKCT,

TOJILIOT.

Tema 6. InTeprexcryanbHicTb cyuyacHoi gApamaryprii CLIIA: (maTepian: pparmenT

1.

2.
3.

n’ecu «W;t» Mapraper Encon)
InTepTekcTyanbHICTh cydacHoi npamaTyprii CHIA.

Amnami3 MOBHO-CTUJIICTUYHUX O3HaK Japamu M.EncoH.
Busnauenns inei TBOpy, 1110 0OrOBOPIOETHCA.



4. BmnpaBu i3 aKTUBHOT'O BOKaOyJIsIpy.
5. 3adydeHHs TEXHOJIOril popyM-TeaTpy 10 KPUTUYHOI'O YUTAHHS I’ €CH.
6. Ilepexmnan gparmeHty i’ ecu.
Kniouosi cnosa: meauuna rymaHiTapucTHKa, MeTaopa po3yMy, KpUTHKA, HAYKOBI
IOCHI K EHHSL.

Tema 7. HapaTtuBna cneuugika npamu M.Excon « W;t»: (marepian: ¢pparmenT n’ecu
«W;t» Mapraper Encon)
Hapatusna cnenudika apamu M.Encon «Wty.
XapakTeprucTHUKa MepCOHaXIB.
[Tepexnanganbkuii aHal3 JEKCUYHUX OJUHUIb IHIIIOMOBHOI'O IOXO/IKEHHS.
BrnpaBu i3 akTUBHOrO BOKaOyJIsIpy.
3airyyeHHs TeXHOJOr11 (bopyM-Teany 710 KPUTHYHOT O YUTAHHS 11’ €CH.
[Tepexnan ¢pparMeHTy m’ecu.
Kﬂfouoel cnosa: Piitoioris, 17 CTONITTS, COHET, akaJJeMI4He CepeOBUILE, pyIliiHa CHIIa
TBOpY, Bullia ocita CLIIA.

SUTAWN P

Tema 8. IloeTmka Tearpy adcypay: (marepian: gparment m’ecu «The Art of Dining»
Tinm Xay)
[Toetnka Teatpy abcypay.
OOroBOpeHHs TEMH, 3MICTY Ta €MOILIMHOI aTMochepu apamaTHdHOro TBopy T.Xay.
3aB’s3ka Ta i PyHKITII.
BripaBu i3 akTHBHOT'O BOKaOyJIsIpy.
3anmyuyeHHs TexHOJOTii popyM-TeaTpy 10 KPUTHUIHOTO YUTAHHS 11’ E€CH.
[Tepexnan ¢pparMeHTy m’ecu.
Knrouosi mepminu: KOMyHIKaTHBHI HEBJAYi, BIICYTHICTb JIOT1KH, KBa3i11aJ0T, HEMOXKIIUBICTh
palioHaIbHOI IHTEpIIpeTalii TeKCTy, Tpanesa sk mpuyacts, WASP.

ook wnNE

Tema 9. Teatp adcypay B apamaryprii CILIA: (marepian: ¢pparment m’ecu «The Art of
Dining» Tinu Xay)
Teatp abcypay B apamatyprii CIIA
XapakTepucTHKa MepCOHaXiB TeaTpy adcypay.
Amnani3 MOBHO-CTHJIICTUYHUX O3HaK apamu T.Xay.
BrnipaBu i3 akTHBHOTO BOKaOyJIsIpy.
3amydeHHs TexHoJjIorii popyM-TeaTpy A0 KPUTUUHOT O YUTAHHS 11" €CH.
[Tepexnan ¢pparMeHTy m’€ecH.
Kniouosi mepminu: Tonoc KyxHi, «eJI€TaHTHI» I’ €CH, KHETAKTOBHD» I1’€CH, edopMallis
3B’SI3HOCTI TEKCTY, TYMOp, TEMaTUYHA HECTINKICTh KOMYHIKAIIii.

ook wNE

CEMECTP VI
3micToBuii Moayib 2. Kpumuune uumannsa ncinouoi opamamypeii CLIIA: npakxmuka
nepeknaoy.

Tema 10. ETniuna cneungika amepukaHcbKoi Apamaryprii: (MaTepian: pparment
n’ecu «And the soul shall dance» B.SImayui)

EtHiuna cnenndika aMmepukaHCbKOi ApaMaTyprii.

OOTOBOpEHHSI TEMH, 3MICTy Ta €MOIIIIHOI aTMOC(hepr IpaMaTUIHOTO TBOPY.

XapakTeprucTHUKa MepCOHAXKIB.

BripaBu 13 akTUBHOTO BOKaOyJsIpy.

3ayueHHs TeXHOIOTii popyM-TeaTpy 10 KPUTHIHOTO YATAHHS 11’ €CH.

ko E



6. Ilepexman micHi.
Kntouoei mepminu. aziaro-aMepuKaHChKa CIIUIBHOTA, ICHXOJIOTYHA TPaBMa, PETPOCIEKTHBA,
ICTOpUYHA PEKOHCTPYKLIIS.

Tema 11. Ocob6uBOCTI a3iaTo-aMepUKAHCHKA ApaMaTyprii: (MaTepian: pparmeHT n’ecu
«And the soul shall dance» B.SImayui)

Oco06mBOCTI a3iaTo-aMepUKaHChKa ApaMaTyprii.

ComioaiHTBICTUYHHM aceKT I’ €CH, 1110 OOTOBOPIOETHCS.

Amnamniz MOBHO-CTHJIICTUYHHX O3HAK Apamu B.SImayui.

Busznauenns igei TBopy.

BrnpaBu i3 akTUBHOrO BOKaOyJIsIpy.

3aydeHHs TeXHOJIOTrii popyM-TeaTpy 10 KpUTHIHOT'O YATAHHS T €CH.

[Tepexnan ¢pparMeHTy m’ecu.

Knrouosi mepminu: imirpaiiiifHa moJliTiKa, TMCKPUMIHAIIIS, TOETUKA JJOMY, HOCTAJIbTis.

Nook~whPE

Tema 12. B3aemojisi BepOoaJbHUX Ta HeBePOAJIbHUX KOMIOHEHTIB y Apami B.SAmayui «I

Aylia TaHIwBaTHMe» : (MaTepian: pparment m’ecu «And the soul shall dance» B.fImayui)
1. Bsaemopais BepOaiabHUX Ta HEBEpOAIbHUX KOMIOHEHTIB y pami B SImayui «I nyma

TaHIIOBATHMEY.
Busnauenns igei TBOpy.
OOTOBOpEHHSI KOMITO3UIIHHUX OCOOJIMBOCTEH JIpaMH, 110 0OTOBOPIOETHCS.
BripaBu i3 akTHBHOTO BOKaOyJIsIpy.
3amy4eHHs TeXHOJIOTi{ (bopyM-Teany 710 KPUTUYHOT O YNTAHHSA 11’ €CH.
[Tepexnan ¢pparmeHty m’ecu.

Kmoltoel mepMminu: STOHCHK1 IMMITPaHTH, aBTOO10rpadiuHICTh, eKpaHi3allis, HeBepOasbHi
JpaMaTH4Hi 3aCO0U, CUMBOJIIKA.

oukwm

Tema 13. Kuraiicbko-amepukaHncbka apama: teopuicts I.I'.XBanra
OOroBopeHHs COIIOKYIBTYpHOT0 po3BUTKY Apamatyprii CLIA.
[Tapagoxcu 1cTOPIi KUTaliCbKO-aMEepPUKaHChKOI JIITEPATYPH.
3aJryuyeHHs TEXHOJIOT1T «3auTaiiMO B aBTOpa».
BripaBu 13 akTUBHOTO BOKaOyJIsIpy.
3amydeHHs TexHoJIorii popyM-TeaTpy A0 KPUTUYHOT O YUTAHHS 11" €CH.
Kmoqoez mepMminy. MyJbTUKYJIbTYPaJli3M, KHTalCbKO-aMEPUKAHChKa ApamMaTypris,
IHTEPTEKCTYaIbHICTh, IyX Yacy.

oo E

Tema 14. Meramopgo3u merenka: (marepiaia: ¢pparment m’ecu «M.barrepduisii»
J.XBanra)
[TapagokcH i1€HTUYHOCTI KUTallChKO-aMEepUKaHChKOI JiTepaTypH.
OOroBopeHHs TeMH, 3MICTy Ta eMOLIHHOI aTMOChepH ApaMaTUYHOrO TBOPY.
Busnauenns igei TBopy.
BusiBieHHS 1HTEpTEKCTYaIbHOCTI Y TBOPI, IO aHATII3YETHCA.
BrnpaBu i3 akTHBHOTO BOKaOyJIsIpy.
3amy4eHHs TeXHOJIOTi{ (bopyM-Teany J10 KPUTUYHOT'O YUTAHHS 11’ €CH.
[Tepexnan ¢pparMeHTy m’ecu.
Kmottoel mepMmu Mi¢ mpo meTenuka, ornepa Jx. Ilyudini, JeKOHCTPYKTHBI3M, HEMiHiITHA
KOMIIO3HIIis, 11’ €ca-Crora.

NogkwhE

Tema 15. PyiinyBanns crepeorunis y apami JI.XBanra «M.barrepdasii»



cubkhwnNE

(KkoMIapaTMBHHMH aCIEKT)
[Tapagokcu renaepy KUTaliCbKO-aMepUKaHChKOI JIITEPATypH.
OOroBopeHHs po3B’sI3KH Ta KIHLIBKHU IpaMaTUYHOTO TBOPY.
XapaKTepucTUKa MEePCOHAXKIB.
BrnipaBu i3 akTHBHOTO BOKaOyJIsIpy.
[Tepexnan ¢pparMeHTy m’ecu.
Oo6rosopenns kinoctpiuku [[.Kponen6epra « M.barrepdusii» (1993).

Knrouosi mepminu: mepeocMuCIeHHs MEAEBPY, TEHACPHI cTepeoTund, 3axia-Cxis,
KOMIapaTUBHUNA aHaMi3.

Tema 16. Kanp menoapamu: (Marepian: pparment n’ecu «Fashion; or Life in New

PoObdE

o

6.
7.

York» A.K.MoyeTtT)
Xanp menoapamu.
IcTropuko-kyabTypHa XapakTepuctuka 100u XIX cT.
3airyyeHHs TEXHOJIOT1T «3alIuTaiiMO B aBTOpa».
OOroBopeHHsI TeMH, 3MICTYy Ta eMOLIHHOI aTMOCc(hepH ApaMaTUYHOr O TBOPY. 3aB’A3Ka
Ta 11 pyHKUii.
BrnipaBu i3 akTHBHOTO BOKaOyJIsIpy.
3amydeHHs TexHoJjIorii popyM-TeaTpy A0 KPUTUUHOT O YUTAHHS 11" €CH.
[Tepexnan ¢pparMeHTy m’€ecH.

Knrouosi mepminu: menoapama, BIKTOpiaHChKA €110Xa, MOPaIi3aTOPCTBO, CECHTUMEHTAJIbHE
HayaJlo, 3aB’3Ka, MHOXUHHUM IPOTaroHiCT, EPUIIETIs.

Tema 17. IpamaTuunnii MonoJior: (Marepian: ¢pparment m’ecu «Fashion; or Life in New

cookrwNE

York» A.K.MoyeTtT)
JpaMaTuuHMi1 MOHOJIOT.
ComioaiHTBICTUYHHM aceKT I’ €CH, 1110 OOTOBOPIOETHCS.
Anaiis MOBHO-CTHJIICTUYHUX O3HaK apamu A.K.MoyeTT.
BripaBu i3 akTHBHOTO BOKaOyIIsipy.
3anmydeHHs TeXHOJIOTiT popyM-TeaTpy A0 KPUTUIHOTO YUTAHHS 1" €CH.
[Tepexnan ¢pparMeHTy 1’ €cH.

Kntouoei mepminu.: MOHOJIOT, apXai3MH Ta BapiaHTH iX mepekany, (ppa3eonoriyti onuHuUI,
IIPOYUTYBAHI IMEHA, PO3TATYKEHHs CFOXKETHO] JIIHII.

Tema 18. Iloaidonis xpamaTuuHoro Tekcry: (Marepian: ¢gparment m’ecu «Fashion; or
Life in New York» A.K.MoyeTtT)

ocoakrwdpE

[Toni¢oHis ApaMaTHUHOIO TEKCTY.

OOroBopeHHs pO3B’sA3KH Ta KIHIIBKU IPAMaTUYHOTO TBOPY.
Busnauenns ifgei TBopy.

BripaBu i3 akTHBHOTO BOKaOyJIsIpy.

3airyyeHHs TexHoJIorii popyM-TeaTpy 10 KPUTUUHOT O YUTAHHS 11’ €CH.
[Tepexnan ¢pparmeHty m’ecu.

Knouosi mepminu: xynpminaiisi, o0pa3Ha cucrema, eMolliiHa adeKrallis, po3B’sa3Ka,
KiHIIIBKa, PO3BaXAJIbHO-IUJAKTHYHA MATPHULIS, KOMEpIliali3allis TeaTpy.

6. KOHTpO.JIb HABYAJIBHHUX JTO0CATHEHb
6.1. CucteMa OlliHIOBaHHS HABYAJIbHHUX JOCSATHEHb CTY/IEHTIB

HaBuanbHi [IOCATHEHHS CTYAEHTIB 13 auciumuiink «I[IpakTH4HUE Kypc mepekiamy»
OL[IHIOIOTHCSI 32 MOJYJIBHO-PEHTHHIOBOIO CHCTEMOIO, B OCHOBY SKOi IOKJIAJE€HO HPHUHIUI



MOON eparliifHo1 3BITHOCTI, 000B’I3KOBOCTI MiJICYMKOBOTO KOHTPOJIIO, HAKOITUYYBAJIbHOI CHCTEMHU
OLIIHIOBaHHS PiBHS 3HaHb, YMIHb T4 HABUYOK; PO3IIMPEHHS KUIBKOCTI MiICYMKOBUX OaJIiB.

V npotieci OLIHIOBaHHS HaBYaJIbHUX JJOCSTHEHb 3aCTOCOBYIOTHCS TaKl METOM:

Memoou ycrno2o Konmpoaio: 1H11B1lyallbHE ONUTYBaHHS, QPOHTAIbHE OMUTYBAHHS,
criBOeciga, podora B mapax Ta MiHi-Tpynax.

Memoou nucom06020 KOHMPONIO: T1ACYMKOBE IMCbMOBE TECTYBAaHHS.

Memoou camokonmporo: CaMOCTIHiHA OIliIHKA CBOIX 3HAHb, CAMOAHAJII3.

KoHTpomnb yCHIIIHOCTI CTYIEHTIB 3/11HCHIOETHCS BIIIOBIAHO /10 HABYAJIbHO-METOAMYHOI KapTH, /1€
3a3Ha4eHO BUAW W TepMiHM KOHTpomo. CucteMy pedTUHIOBUX OaiiB JUIs PI3HUX BUIIB KOHTPOJIIO Ta
MOPSZIOK iX TEpeBe/IeHHS y HarioHambHy (4-O0ambHy) Ta eBporeiicbky (ECTS) mkamy momano y
TaOINLISAX.

Po3paxyHoK peTMHroBHX 0aJliB 32 BUIaMU IOTOYHOT O (MOAYJIBHOI0) KOHTPOJIIO:

R Cemectp 5 Cemectp 6
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= 3 % o = M 2 o = X
BinBigyBaHHS JeKIIin 1 - - - -
BinBigyBaHHS ceMiHAPCHKUX 3aHSATh 1 - - - -
BinBigyBaHHS IpaKTUYHUX 3aHATH 1 9 9 9 9
PoGota Ha cemiHapcbKOMY 3aHSATTI 10 - - - -
PoGota Ha mpakTUYHOMY 3aHATTI 10 9 90 9 90
JIabopatopHa po6oTa (B TOMY YHCIIi TOMYCK, 10
BUKOHAHHS, 3aXUCT)
BuxonaHHs 3aBaHb 17151 CAMOCTIHHOI poOoTH 5 2 10 2 10
BuxonaHHs MOy IbHOT pOOOTH 25 1 25 1 25
Pazom - 134 - 134
MaxkcumanbHa KilbKicTh OamiB: 268
Po3paxyHok koedimienta: 268/100=2,7

6.2. 3aB1aHHA 11 caMOCTiiiHOT po0OTH Ta KpUTepii Ti oOUiHIOBaHHS

CamocriifHa poboTa CTyIEHTIB Nependadae MiaHOBE BUKOHAHHS HUMU HACTYIHUX 3aBIaHb:
HAIMCAHHS JIOTIOBI/II HAa TIEBHY TEMY; MEPEKJaj aHTJIOMOBHOIO ()parMEHTYy TEKCTY YKPaiHCHKOIO
MOBOIO.

5 cemecTp
3MmicToBuii Moay.b 1.

3pobutu nomepeknamanbkuii anamiz apamu B.Baccepctaitn «Ouikyroun Ha ®Pimima [macca»
(MOBHO-CTUJIICTHUHHX O3HAK) Ta 3alpONOHYBATH yKpaiHChKHiE mepekian ¢parmenty m’ecu (5
OaiB).

6 cemecTp
3micTroBuii MoayJIb 2.
[MiaroryBatu nomoiap Ha Temy «Comparative analysis of the comedy “Fashion” by A.C. Mowatt
with the Ukrainian play “Chasing two hares” (A Kiev Comedy) by M. Starytsky (5 6auis).

Kpurepii omiHOBaHHS CaMOCTIHHOI poOOTH:
CyTh MIATOTOBKH CTYJIEHTAMH CAMOCTIHHOTO TBOPYOTrO 3aBIaHHS Iependadae MepeBipKy




BOJIOZIIHHS BIJINIOBIIHOKO JIEKCMKOIO Ta TPaMaTUYHUMH CTPYKTYpaMH, TOTPUMAHHS CTHIIIO 3aBJIaHHS,
1110 BUKOHYETHCST; IEMOHCTpallisl SIKICHOTO BOJIOJIHHS 0a30BUMH TEXHIKAMU IEPEKIIay.

Kapra camocriiinoi podoTu cryaeHnra

Tepmin
3micToBuii MOYJIb TA TEMH KypPCY AxajeMiYHMii KOHTPOJIb banu BUKOHAHHA
(THoKHI)
5 cemecTp
Monyns 1 [ToBinomneHHs 3 TEMHU, ) 1-VI
PEKOMEHI0BAHOI BUKJIALAYEM
Pazom 5 GaiB
6 cemecTp
Monyb 2 [epexnan AHIJIOMOBHOI'O 5 -V
(bparMeHTy TEKCTY YKpaiHChKOIO
MOBOIO
Pazom 5 GaniB

6.3 ®opmu npoBeieHHS MOYJIbHOT0 KOHTPOJII0 Ta KPUTEPil Ol[iHIOBAHHS

dopma TpoBeICHHS: MICHMOBUH TeCT Ha muatdopmi Mymi.

MakcumanbHa KijbKicTh 0amiB: 25 Oamni

Kputepii oniHioBaHHS: MOJyJIbHAa KOHTPOJbHA poOOTa BKIIOYa€e 25 3aBllaHb, NpaBUJIbHE
BHKOHAHHS KOXKHOT'O 3 SIKHX OIIIHIOEThCA y 1 Oas.

6.4 ®opmu nNpoBeAEHHS CEMECTPOBOr0 KOHTPOJIIO TA KPUTEPil ONIHIOBAHHSA

dopma TpOBENCHHS: 3ATIK

MaxkcumanbHa KibkicTb 0anis: 100 Ganis

Kpurepii omintoBanus: CemecTpoBUN KOHTPOJIb Y S5 ceMeCTpi MPOBOAUTHCS Y (popMi 3alliKy Ha
0a3i moToyHOro oriHtoBaHHs Ta 2-x MKP (Ne 1, 2).

6.5 OpieHTOBHMI NepeJIiK TeM JJIsl CEMeCTPOBOr0 KOHTPOJIIO:

1.
2.

What rules did Aristotle formulate in this theory of drama?

When was the play “Overtones” written by Alice Gerstenberg and first performed? Was it
successful in its time and nowadays?

Define conflict and plot in Richard A. Via’s play “The Show Must Go On”. What dramatic forms
are related to comedy?

Is Alice Gerstenberg's play “Overtones” experimental? How would you define its genre?
Comment on the structure of the play.

Define meaning and significance of Eugene O’Neill’s play “A Wife for a Life”.

What dramatic forms appeared in American theatre in the 19" century?

Is the profession of theatre critic prestigious?

Define genre of Mary Wilson’s play “Lost”.

What is the background of drama criticism?

. Who is the protagonist of Alice Gerstenberg's play “Overtones™?

. Define conflict and plot in Eugene O’Neill’s play “A Wife for a Life”.

. What is the basic difference between tragedy and comedy?

. Who is the most prominent US playwright? Why?

. Define meaning and significance of Tina Howe’s comedy “The Art of Dining”.

. Retell the origins of drama in the Western world.

. What is famous theatre district in US named for?

. What is the difference between Broadway, Off-Broadway and Off-Off-Broadway?
. What is the difference between drama and prose/poetry?



https://elearning.kubg.edu.ua/mod/glossary/showentry.php?eid=94005&displayformat=dictionary
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19. Define structure and language in Margaret Edson’s play “W;t”.

20. How do you understand the notion of the “new woman” in relation to Alice Gerstenberg's play
“Overtones”?

21. Describe characters (Mr.Gage, Helen, Joe, Bob, Linda, Frank) in Richard A. Via’s play “The
Show Must Go On”.

22. What made once Broadway “the Great White Way”?

23. What is in common amongst US women playwrights of the Eighties?

24. The Nobel laureate Eugene O’Neill had never been proud of the authorship of his first vaudeville-
like one-act “A Wife for a Life”. Explain why.

25. Why has drama been a late development in American culture?

26. Where and when does the action take place in of Alice Gerstenberg's play “Overtones”?

27. Define structure and language in Mary Wilson’s play “Lost”.

28. Trace back the first information about Asian immigrants in the USA?

29. Which forms of segregation were applied to the Japanese Americans?

30. What is the difference between Issei and Nikkei?

31. Which themes are frequent in Wakako Yamauchi’s writings?

32. What happened with Japanese Americans in the USA during the World War 11?

33. Where and when does the action take place in “And the Soul Shall Dance?

34. Name and describe the characters in “And the Soul Shall Dance”.

35. There are several Japanese expressions written in English in “And the Soul Shall Dance”. Explain
their meanings from the context.

36. What does Murata mean when he says: “Out here a man's horse is as important as his wife”?

37. Compare two immigrant households — the Muratas’ and the Okas’.

38. Describe Yamauchi’s style: is it plain or grand, sparse or “flowery”, unadorned or with frequent
metaphors and symbols? What effect does this direct style contribute to the translation of the
play?

39. Describe the role of Chinese-American playwrights in the ethnic drama in US fiction.

40. What are the dominant themes in “M. Butterfly’ by D.H.Hwang?

41. Dramatic structure or how Hwang develops a story of his protagonist in “M.Butterfly .

42. Enumerate the major landmarks in the life of Anna Cora Mowatt.

43. Describe the social environment of Anna Cora Mowatt. What were the other occupations of the
female playwright?

44. When and where does the action take place in “Fashion”?

45. How many characters appear in the comedy? Who is the protagonist?

46. Look for the examples of humor, irony or satire in “Fashion”.

47. Find the vocabulary referring to the category of fashion.

48. Depict Mr. Tiffany and Adam Trueman: what do they have in common or how do they differ?

49. Consider the meanings of proper names of the characters (e.g. Zeke, Tiffany, Prudence,
Seraphina,Adam Trueman, Count Jolimaitre) in the play “Fashion”. Are they telling names? Do
they implicitly state the qualities of the characters?

50. What does Zeke mean when he says: “No admission, gemman! Box office closed, tickets
stopped!”?

6.6 IlIkaja BignmoBigHOCTI OLiHOK

Owinka Kinepkicte OaniB
Bigmingo 100-90
yxe nobpe 82-89
Hobpe 75-81
3a10BUILHO 69-74
JlocTaTHLO 60-68
Hes3anoBinsHO 0-59
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7. HaB‘IaJILHO-MeTO)II/I‘IHa KapTKa III/ICHI/IHJIiHI/I

S cemecTp

Pazom: 30 roa., mpaktuuHi 3aHATTS — 18 rox., ., camocriitHa poborta — 5 rog.,

CEMECTPOBHM KOHTPOJb — 5 FOJ., MOAYJIbHUI KOHTPOJb — 2 TOJI., 3aJI1K

Monynb 3microBuil MOayIb |
Haspa momyns Bemyn 0o kpumuunoeo yumanus opamu
Kinpkicts Oaiis 3a 134
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CamocriiiHa 10 Gani
pobora (Bchoro
10 GaiB)
Buau norounoro MK
KOHTPOJTIO 25 GatiB

[lincymMKOBU# KOHTPOJIb

MaxkcuMaibHa KiabKicTh O0aimB — 134 GamiB

6 cemecTp

Pazom: 30 roa., mpaktuuHi 3aHsATTS — 18 rox., ., camocriitHa poborta — 5 rof.,

CEMECTPOBUI KOHTPOJb — 5 T'0J., MOAYJIbHHUI KOHTPOJIb — 2 TO/I.

Monayinb 3micToBuit MOIYIH 2

HasBa moxyns Kpumuune uumanns scinovoi opamamypeii CLLIA
KinbkicTh 0attiB 3a MOJTYJIb 134

[paKkTHuHi 2 2 2 2 2 2 2 |2 2




Temu MMPAaKTUYHUX 3aHATH

ETniuna cienndika aMepuKaHCHKOI ApaMaTyprii
«M.Barrepdusity (kommapatuauii actiekt) (10+1 0)

(10+16)
Oco06MBOCTI a3iaTo-aMepHKaHChKa ApaMaTyprii

(10+16)

Kuraiicbko-aMepruKaHChKA Jpama: TBOPUICTh
Meramopdo3u MeTennka: (Marepiai: pparMeHT
m’ecu «M.barrep ity 1. Xsanra) (10+1 0)
PytinyBanns ctepeoruniB y apami /1. XBanra
[Momidonis apamarruroro tekcty (10+1 6)

KOMIIOHEHTIB y npami B.SImayui «I myia
J.I". XBanra (10+1 6)

B3aemozis BepOanbHUX Ta HEBEPOATLHUX
taHioBatume» (10+1 0)

Kanp menoapamu (10+1 6)
Hpamartuynauit monosor (10+1 6)

CamocriiiHa poOoTa (BChOTO )
10 6aJIiB) 10 GaniB

Buau moro4HOro KOHTPOITHO

MK 25 GaniB

[lincymkoBuit KOHTPOIH MaxkcuManbHa KiabKicTh OamB — 134 Gaiis
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