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TACTPOJIM UTATBAHCKOW OIIEPHI B KUIIVMHEBE B COOBIEHM X
MUJIAHCKOJ IIPECCHI 1900-1912 I'T.

TURNEELE OPEREI ITALIENE LA CHISINAU IN ANII 1900-1912
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THE ITALIAN OPERA TOURS TO CHISINAU IN 1900-1912
REFLECTED IN PRESS REPORTS FROM MILAN

KOHCTAHTHMH BAITAK?,
KaHIMIAT UCTOPUYECKUX HAYK, JOIIEHT,
Vincturyt nckycers Kuesckoro yuusepcutera umeny Bopuca Ipunuenko, Ykpauna

CZU 792.54.091.8(450:478)
782.1.071.22(450:478)

Usyuensi zacmponvrivie sbicmynsienus umansSHCKUX ONepHbIX apmuCMos HA cueHe «Ilywkurckoil aydumopuu»
Kuwiunesa na ocnose ny6nuxayuii 8 munarckoil meampanvrot npecce. IIpoananusuposan penepmyap, cocmas mpynn,
0COBEHHOCIMU BOKATDHBIX U APMUCIULECKUX MATAHMOB 2NABHbIX UchoHumeneil. Briaanye yoeneHo s3aumodericmeuio
apmucimos u Mecrnot nybauxu 60 spems npedcmasenul, 4eCrBOBaHII0 NPUMADOHH 60 spema cnexmarnei. Pexoncmpy-
uposarnsl zacmponshvle mapuipymol komnarnuil O. Kacmennaro, 6pamves Ionsanes, dpyeux svicmynarouux 6 Kuwunese
ONEPHBIX KONIEKMUBOS, @ MaK#e usyenst axmol 6uozpaguu Bedyusux apmucmos u MECIO KUILUHEECKUX benegucos 8
UX NPOPECCUOHATILHOM CIMAROBTEHU.

Knwouesvie cnosa: :acmponvrvie mypuoi, komnanus @. Kacmennarno, xomnanus 6pamves Tonzanes, «Ilywxunckas
ayoumopus» 6 Kuwunese, umanvanckas onepa

Articolul studiazd evoluarea artistilor de operd italieni pe scena Publicului puskinist in timpul turneelor din Chisindu
pe baza publicatiilor din presa teatrald din Milano. Se analizeazs repertoriul, compozifia trupelor, particularitdtile capac-
itafilor vocale si artistice ale interprefilor principali. Se acorda atentie interactiunii artistilor cu publicul local in timpul reprez-
entdrilor si elogierii primadonelor in timpul spectacolelor. Au fost reconstituite traseele turneelor companiilor E. Castellano, a
Jratilor Gonzalez, a altor colective de operd care au evoluat la Chisindu. In scopul stabilirii etapelor de formare profesionald
a artistilor renumiti, au fost investigate datele biografice ale acestora, precum i spatiile publice unde au avut loc spectacolele
de binefacere din Chisindu.

Cuvinte-cheie: turnee, compania F. Castellano, compania frailor Gonzalez, Publicul puskinist la Chisindu, opera ital-
iand

The article examines the performances of the Italian opera artists on the stage of the Pushkin audience during their tours
in Chisinau on the basis of the publications in the Milan theatre press. The opera repertoire, the composition of the troupes,
the features of the vocal and artistic talents of the main performers are analyzed. Attention is paid to the interaction of the
artists’ and the local audience during the performances, to the prima donnas honouring during the play. The tour routes of
E Castellanos, the Gonzalez Brothers’ companies and of other opera groups, performing in Chisinau, have been reconstructed.
In order to establish the stages of the professional development of the leading artists, their bibliographical data as well as the
public spaces where their benefit performances took place in Chisinau have been studied.

Keywords: artistic tours, F. Castellanos Company, the Gonzalez Brothers’ Company, the Pushkin audience in Chisinau,
Italian opera

BBenenue

B xonne XIX - nayane XX Beka My3BIKalbHO-TeaTpaabHaA KM3Hb XapaKTepU3yeTcs QUCIepc-
HocTb0. B VTamuu aTo sAB/IeHMe BKIIOYA/I0 He TOMLKO TIpeoforeH e TPagUUMIA, OTPAHUYMBAIOLINX
PENEPTyap ONEPHBIX TPYIII IPOM3BENEHUAMI IPEUMYILECTBEHHO TaTbAHCKIX KOMIIO3UTOPOB, HO,

1 E-mail: k.batsak@kubg.edu.ua
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TAK)Ke, YaCTOe CMEIIEeHME COCTaBa MCIIOMHUTENeN C IPUBIeYeHMeM COMMUCTOB U3 JPYIUX PETMOHOB
EBporbl, akTMBM3a11110 TaCTPOIBHOI IEATENIbHOCTH 32 pyGexkoM. B TeaTpanbHOM [efie UTaTbIHCKIE
apTHUCThI NIO-IIPEXXHEMY COCTAB/IS/IM OCHOBY CPEJJ COMMCTOB M3BECTHBIX TEATPOB II0 BCEMY MUDY,
MHOTJe IIEBIIbI, He NIOTYYUB NPUITALIEHNUA B IOCTOAHHBIE TPYIIIHI IIeHTPATbHbIX U PETUOHATBHBIX
UTaNIbAHCKUX U 3apY6EXHBIX TeaTPOB, IPMHMMAM aHTKEMEHT B Ty TEILeCTBYIOLMX OTePHBIX KO-
neKTVBaX. V3BecTHblE M BOCTpeOOBaHHBIE aPTUCTHI TaKXKe BpeMsl OT BPEMEHM OPTAHM30BBIBAIM
COGCTBeHHbIE 3apy6eXxxHEIe OIIepHO-KOHLEPTHbIE TYpHI, faBas B GONBIIMX OPOAAX IO HECKOTHKO
CIeKTaK/Iell BMeCTe C MECTHBIMM TIEBIIAMM M MY3bIKaHTaMM. B TO BpeMs pacIpocCTpaHUIach Ipax-
THKa QOPMIPOBaHUA B MY3bIKaTbHBIX IleHTpax Vtanuu (Munane, Bononne, ®nopeniuu, Heamorne)
«IeTy4MX» TeaTpanbHBIX KOMIIaHMI, KOTOpble TOlaMM TacTPONMPOBANM B APYTMX CTpaHAX, JIMIUb
HEeHaJIo/Ir0 BO3BPAIlasCh Ha POJUHY /I POTALMI COCTaBa. Y HUX, KaK IPaBHUIO, BOKa/JIbHAL TPYIIa
COCTOSINIA MPEUMYIIECTBEHHO M3 MaJOM3BECTHBIX apTUCTOB, IOABU3AIOIINXCA B HEGONBIINX KOM-
MYHa/IBHBIX TeaTpax MM M3 BUEpPalllHMX BHITYCKHMKOB KoHcepBaTopuit. Ho B umcie commcros, Kak
IpaBH/IO, MPUCYTCTBOBAIM HECKOIBKO TaTaHTAMBLIX IIEBLIOB, MCIIOMHAIOLIMX [aBHBIE TAPTUH, Yelt
BOKaJIbHBI M apTUCTUYECKIUI TallaHT TPUBJIEKa MacChl IyO/IMKYU U 06ecriednBal OCHOBHBIE TeHexX-
Hble c6ophl. Takue «IepeBIDKHbBIE» KOMIIAHMM YaCTO He MIMeNU OPKecTpa U X0pa, PacCUMTHIBAA Ha
BO3MOXHOCTH (PMTAPMOHMYECKUX MM TeaTPaZbHBIX MHCTPYMEHTATbHBIX KO/IEKTMBOB MO MapIl-
pyTy cnegoBanus. Hepepko, B cuiry 06cTOATENBCTB, B HEKOTOPHIX TOPOJAX ONEPHbIE [P eNCcTaBIeHNA
WM ¢ 6ONBIIMMY COKPAIEHUAMMU II0; aKKOMITaHEMEHT HeGO/bIIOro aHCcaMb/IA MY3BIKaHTOB-ITI0-
6urenest nmm paccTpoenHoro popremnuano. Cpey racTpoIMPYIOLMX TPYIIT Hanbomee U3BECTHHIMM
6b1m: TeaTpanbHoe npennpuatue Bansoduope (Mupus, Ueitnon, @ununmunsr), Topresn (FOxHas
Awmepuxa), Jlabpyna (Ipewus, Typius u octposa), Kacremrnano, fonsasnes (Bocrounas Espoma).

C KumuaeBoM 6bUIM CBA3aHBI TacTPONbHBIE MapupyTsl Kommanuu @, Kacrenmano (Hoa6psb
1901 r.), @enepa n Kacremnano (anpens 1908 r.) u 6parbes fonsanes (Hoabps 1912 1.). Bee atu Tpym-
bl BRICTYTIa/IM B IIOMeLIeHNY HejaBHO BBICTPOEHHOTO TeaTpa — «[Iymkunckoit ayauropum» (1900
L.), HaXOZIAMErocs Ha TIpeXHell OKpalHe TOPOAa, 9TO, TEM He MeHee, He TIOBIMAIO Ha TOCTOSHHBII
NPUTOK XKaKTyleit My6MMKY Ha TeaTpa/bHble PeACTaBIeHNA.

He6onpimme, yacto Temerpadusle, cooblieHns B UTANbAHCKON TeaTpanbHOl TMpecce TOTO Bpe-
MEHM JIal0T BO3MOXXHOCTD BOCCO3/{aTh NIEPCOHA/IbHBIN COCTAB IIABHBIX MCIIONHUTENEN, PelepTyap,
IPEUIOKEHHBIN KUIIMHEBCKOMY 3PUTENI0, B3aMMOJIENICTBIE apTUCTOB U IYOAMKU B 3PUTENHHOM
3ajie, a TaK)Ke, B OIPE/E/IEHHO CTelleHH, TeaTpanbHble TPAULUM YeCTBOBAHUA KYMUPOB.

Ilepebie racrpomu. Kummnepckne 6eneducer rpynn @. Kacrennano

ITepBble ymOMMHAHUSA O BRICTYIVIEHMAX UTaMbAHCKUX apTUCTOB B KuInMHeBe OTHOCATCA K Ha-
yany XX B. 18 fexa6ps 1900 . B cocTaBe IracTpOIMPYIOILEH TPYIILI PYCCKUX OMEPHBIX apTHCTOB
B FOpO/ie BBICTYIIM/I TaZTAHTAMBBINA UTANbAHCKUI TeHOp JIynmxu MonTtexkykku. Bemyckuuk [Tapm-
CKOJl KOHCepBaTOpuH, febroTupoBasumit B 1897 r. B Kyneo (Tearpo Tosem) B omepe «MuHBITOH»
A. Toma, JI. MoHTekyKkKkM fio ipuesfia B POccuifckyio MMIIepUIo ycIesl BLICTYNIUTD Ha ClleHaX pAfa
UTa/IbAHCKUX T€aTPOB, CPelM KOTOPbIX M3BecTHHIe [lomureama [xenonese (Tenys), Tearpo Poccnuu
(Beneuns), Tearpo Kocranmu (Pum) u Tearpo Burtopuo Imanyane (Meccuna). Co BTOPOI! IIOIOBU-
HbI 1900 1, apTHCT racTponupyert B Ipoxno, benocroke, Jlonse, Mockse, Kypcke [1]. B Kinunese on
febroTupoBan B «PuromeTTo». ApTUCTa BRISBIBaIN Ha GUC TIOCTIE My3Ta BMECTE C UCTIOMHUTeNbHIUIEl
mapTuu JKUIBAbI, B KBapTeTe U B COMBHBIX HoMepax. Ilecenky lepiora JI. MOHTEKYKKM BBIHYX]IEH
6BUT TOBTOPUTD IBAXK/IbI: CHAYaJIa HA UTa/IbSHCKOM, @ IOTOM Ha pycckoM sasike [2]. BraucTarenbHsrit
ycnex uMmena Takxe «IpaBuaTan, ITle ero MapTHepIIel CTaja M3BeCTHas LIBeNCcKas meBMia AlbMa
®ocrpem, BHICTYIMBINASA B 3aI7IaBHOI mapTuu [2]. .

Mornozoit apTicT MMen orpoMHEI ycrex B «EBrennu OHernHex: TeaTp 6bUI HepeNoTHEH; TONA
[OYMTATENEN YCTPOMIA OBALIMM, TPebys «I0 M3HEMOXKeHMA» MOBTOPATH apuio Jlenckoro [3]. B konie
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CIIEKTAKIIA TIEBLY TIOFHECIM 30/I0ThIe Yachl OT IIOYMTATeNell U «Ba YyHeCHbIX CepeOPAHBIX CepBM3a
VLA LIaMIIAHCKOTO» OT UMIIpe3sl [3].

TToc/memHuMIt BBIXOT UTANbIHCKOTO MeBLa Ha clieHy «IIyImKMHCKOIM ayuTopum» CIyquacs 22 ne-
kabps. B ror mens on nen Bo «®pa [Ipsasono» JI. Obepa. Cepenany «Mapkusa Can-Mapko» OH 110
Tpe6oBaHMIO IIy6IMKY cIIen TpH pasa [4].

Yenex JI. MonTekykku B Poccuiickoii MMItepyuy B Hagyajie ero TBOPYeCcKOoi Kapbephbl Ha HECKONIbKO
7IeT OIpefieNII BeKTOp ero racTpo/IbHOM fleATenbHOCTH. Ha ImpoTsxeHUM OBYX MOCTERYIOMX /IET
on BeicTyman B Poccun (Kasaub, PoctoB), Ykpanune (XapokoB, Onecca, Exarepunocnas), Ha KaBkase
(Tudrmuc), a Takxe 6bUT aHTOXXMPOBAH B TeaTpbl Byxapecra u fcc [1].

Crenytolas BCTpeda KMIIMHEBCKMUX 3pUTENel ¢ UTalbAHCKOM OIepOil IPOU3O0IIUIA TOYTH Yepe3
rofi. 6 Hos6ps 1901 r. MuTaHCKasA TeaTpanbHas ra3eTa «Rivista teatrale melodrammatica» coo6na,
yro komnanua @. Kacremwrano BeicTymmuaa B Kummnese yxe B fiecatu criektaknax. [Tocmenueit mo-
CTaBJIEHHOJT OTIepOIi, 0 KOTOPOIi Mucana raseTa, 6pu1 «ban-mackapaay» J[x. Bepau. B ciekrakme my-
6711Ka TPOMKO PyKOIIIecKana conpano Jctep AfabepTo (AMenus), BHIHYAMB ee 6MCUPOBATh pOMaHC.
MHoro amoguposaiu Ilaranemnu-Ynspuxke, Jle Ipanan (Puxkapno). Brectaie BrICTYmMI 6apuTOH
Aneccanzpo MopecTi, KOTOpBIit 1Mo TpeboBaHMI0 My6/IMKY TOBTOpU apuio Penaro. OTMeTH/IN TaK-
»Ke TPy OpKecTpa 07, PyKOBOZICTBOM fiupiKepa A66are [5].

B rpymme ®. Kacreiano Hau6oree OIBITHBIM ¥ TUTYIOBAaHHBIM apTUCTOM ObUT AjleccaH-
npo Mopectu. OH yumica y MWIAHCKOTO BOKanbHOTo mefarora /Dx. Uuma. Brepsrie B3omen Ha
OIlepHYIO cLieHy B 1886 r., mebroTiposas B «/IByx @ockapu» [[x. Bepayu B maptuu [Joxa. bombiuoi
ycnex A. Mopecty umernt B MeKcuKe, Ifie TacTpoIMpoBal B cocTaBe KoMnaHuyu Yretto B 1893 1. [Tocre
BO3BpalleHys B VTamuio oH MCIIONHAT Befyllue IapTUM B reHya3ckoM TeaTpe Kapmo ®ennde, KoM-
MmyHanbHOM Teatpe Bomousn, Tearpo Counane B Tpenro, Teatpo Beppu B ITuse, Tearpo Mam6pan
B Benenuu u gp. K racrponupyroueii B Poccuiickoit umnepuu tpynme @. Kacrennano apTuct npu-
coepunuics B oktabpe 1901 r. B Opecce, HakaHyHe ee npuesfa B Kuumues [6]. [ina dcrep Apabepto
(nacrosiee ums Screp Hynen e Apue) BoicTymienus B komnanuy @. Kacrennmano npuminch Ha
Havajo Kapbepsl [Tocne o6ydenus nenuo y 3. loTTu apructka geboTupoBana B Mumane, moToMm
BBICTYIIM/IA B OIEpPHBIX ce3oHax B [IbAdenile, MeccuHe, Apyrux UTambSHCKMX ropofax. lactponu B
cocraBe Tpymnsl ®. Kacrenrano navana c BeicTyrienus B Ilontase B «Aujie» B gekabpe 1900 r. Ha
nporskeHuu 1901 r., go npuesna B Kumnnes, 3. Agabepro BMecTe ¢ Tpynmnoii nema B Muncke, Ka-
Mmenne (Benmapycs), Kuese u Opecce. B cocraBe Tpynmnsr ®. Kacrenmano Ha NpoTsXeHNM ABYX Mocrie-
AYIOLIMX JIeT apTUCTKa 6/1icTaa Ha ClieHaX MHOTUX YKPalHCKIX TOpOJI0B, racTponuposana B Jloxse,
BunbHioce, Cankr-Iletep6ypre (Teatp «AxBapuym») [7].

KomnaHus uTanbAHCKMX apTUCTOB cHOBa mocetuia Kummnes Becnoit 1908 r. Mimmpecapno
®enep 1 Kacrenmnano npusesnu HOBYIO TPYIILY, KOTOpas IIOCTaBMIa Ha MeCTHOI clieHe «Tocky»
Tk, Iywamnn, «Vpuc» I1. Mackansu u « Hopmy» B. Bemmunn. B « Tocke» KpUTUKY OTMeTHIHN O71eCTS-
Uit ycIeX I0HOTo TeHopa Yro KomoM6uuu. ApTHCT Ha NIPOTAXKEHUH BCeif OIephbl YyBCTBOBA IIOJ-
[EPKKY 3puTeNeli, KOTophle BhI3bIBaNM ero Ha 6uc. ITeBen; moBTopun pomatc «Recondita armonia» u
TPYOK/H TI0 TpeboBaHMIo 3aa ucronuun aputo «E lucevan le stelle» [8]. He Menbmuit ycex umeno
BoicTymienue Y. Komom6bunu B «Mpucer. Ilaptus Ocaku mpuHecna eMy ycrex, apTUCTa MHOTOKpaT-
HO BHI3BIBa/IM Ha IOK/IOH [8].

B «Hopme» He3a6piBaeMoe BIIeHaT/IeH e OCTaBU/IO BHICTYIIEHME B ITIaBHOM TapTUy IIPMMaoH-
Hbl JneHbl beankunu-Kannennn. [aseTHble KOPPECIIOHAEHTHI, OCBELIAIME TACTPOIbHbIN TYp aH-
Tpenpusbl, OTMeYajn, YTO apTUCTKa MMe/la HeM3MeHHBIi ycnex B Ofecce, Iie OHa paHee BRICTYIIMIA
B BocbMM onepax. B KumnnHeBe onepHas fyBa B eperoTHEHHOM 3aie cena Ha 6uc «Casta diva» u
MIOBTOpM/IA BY3TH ¢ Afanbmxu3oii [8]. OcBelas ganpHes e BRICTYIUIEHUS apTUCTKY B Sccax u By-
xapecrte B « Tocke», «Hopme» u «Pegope» V. [xopraHo, KpUTUKM YTBEPKIA/H, YTO 3a/I0/ITO 10 HaYa-
na 6yAyIyx BEICTYIUIeHMIT 61meTsl 6bimu mpomansl [9]. Yenex meBuusl 6501 HecmyyaeH. OHa MHOTO
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BBICTYTIa/Ia Ha 607bIMX clieHaxX EBpoIIbl 1 AMepUKM, TOKOPSA IOYUTATeNelt OTlepHl B MiTaHckoM Jla
Crara, muccabonckom Tearpo Can Kaproc, rypusckom Tearpo Buttopno Smanysane. 3. Braukunm-
Kamnmeru ¢ ycriexom nena Ha ciiene MetpononureH onepa B Hoio-Vopxke, MysbkaabHOI akageMun
B Qunapenduu, Apenst Monpeans, ITomureama Apmkentino B Bysnoc-Astpece n Teatpo Komon
B Posapuopu Canra @e, Koponesckoro Tearpa 8 Manpune, Tearpo JIngeo B Bapcenone u zip. [10].

Omepnas xommanua 6parpes lonsanes 8 Kumnese

B 1912 r. Kuiunes ObI/T BKIIOYEH apTUCTUYECKIM TOBAPULIECTBOM OpaTheB [OHsames B Mapri-
PYT TacTpOIbHOM NOE3JKNU, KOTOpas IIniach Heckonbko yeT. C aBrycra 1908 go xonua 1915 r. uta-
JNIbSHCKIE apTUCTBI B XOJle TYPHe IepeceKIy UMIIEPUIO C 10T0-3allajia Ha I0r0-BOCTOK, BBICTYIIMB
BO MHOTUX TOpOJiaX — afiMMHICTPATUBHBIX U KYALTYPHBIX IeHTpax Cubupu u [JanbHero BocToxa
(Tpynma sakoH4YM/Ia BHICTYIUIEHNA BO BragusocToxe).

B Kunminese criekrakim kommanuu [onsanes cocToammch B okTA6pe 1912 1. APTUCTHI ¢ ycrexoMm
nocTaBumn «J[kokonpy» A. Tlonkbenmu u «Augy» Ix. Bepmu. ITocie nocranoBku «[>KOKOH/IBI» MeCT-
HBII KOppecnoHfieHT «Rivista teatrale melodrammatica» mucan: « MBI HUKOIJIa He MMEH B HaLlIeM Tea-
Tpe TaKOTO COBEPIIEHHOr0 COCTaBa apTUCTOB» [11]. VicmomuuTenpuuuam maptuit JKoKoHAb, JTaypht
vt ek, 10HON pyuMafoHHe-conpano @. Vimnammomenn, Menuo bepronouu u konTpansTo Mopras-
TV MHOTO arytoanpoBamy. OTMeTHIN 00 beMHbIIT, IPUATHBIN FOTIOC M H3BICKAHHOE MeZza Voce TeHopa
Banb6oHu, KOTOpHIt 110 Tpe6oBaHMI0 BOCXMILEHHOI! Iy6nuKy crielt poMaHc Ha 6uc [11]. Yemex mmenu
TaKoKe ero iysTsl ¢ 6apuroHom [xosanny Cxamyryp. IToc/eHMit IPOIeMOHCTPUPOBAT B OHepe CBOM
«b7ecTsILIE» TONOCOBbIE CPEJICTRA, YTO BO3GYMMIIO XeNaHue 6K ellfe pa3 yCIbIaTh B €70 UCIION-
Henuu 6apkapony BapHa6er. «[pomonono6HbI» 6ac AbBude TakKe He OCTA/ICS HedaMedeHHbIM. Ero
nyatel ¢ O. Mmannomeny-/[>KOKOHOM 3aKaHYMBA/IACh BHI30BaMH Ha IIOKIoH [11].

Bce apTycThI TpyIIIBI 65111 OTMEYEHBI KOPPECIIOHIEHTAMI HTA/IbSHCKO IIPECCH IOCTIe BHICTY-
TIIeHUA B «Aupie». Aupa-VimMnantomenn 6ucuposana cBow apuio, Beprononu ycnemso crpasmach
¢ TpyRHOCTAMM mapTuy AMHepuc. FOxoro renopa [le Ko 6ypHo nopgepxusanu B ponu Pamameca.
Hocroitro BricTynumy Hepu (Amonacpo), Mayuepn (Pamdc) u Ansduepu (Papaon). Opkectpom
1 XopoM ymerno pykosopun IxxoBanuu Tonsanes [12].

Ansa ®. Vimmamwiomenn Boictymnenns B Kumnnese 6buM ycenmHoli MpemochUIKoi LIs 11o-
CTPOeHMA TBOPYeCcKOit Kapbepsl B Vtamuu. [Tocne Bosspalienns u3 TypHe, B OCIEAYIOLIME TONH,
OHa BhICTyTana B TeaTpax bononsu, Munana (Tearpo JInpuko), Meccunsi, Tpamanu, Hearrons (Can
Kapno) [13]. B 1921-22 rogax apTucTka Ieia B COCTaBe TPYTIIH aHTpenpenepa IlagoBanu Ha [lesi-
noue u B Vinpuu (Kanbkyrre u Bom6ee). [Tocie BosBpalyenns Ha poIuHy, B cepeiHe 1920-X rojos,
MHOTO 32IMChIBA/Iach Ha Pajiio U B CTYAUAX TpaMsanucy [13].

BriBomBI

Bxmiouenye BbICTYI/IeH Mt B KninnHese B MapuIpyThl TBOPYECKUX [I0€3/0K UTTbSHCKIX OTIep-
HBIX KO/IIEKTHBOB, HapAny ¢ Oneccoit, XapbkoBoM, KiteBoM 1 [Ip., CBUIETENBCTBYET O IIpeBpaIeHIH
cromupl Beccapaby B Hayane XX Bexa B OJIMH M3 LeHTPOB PaclpOCTPaHeHUs 1 IOy IAPU3aIIAA eB-
pomeiCcKoil My3bIKaIbHON Ky/IbTYpblL. VITanbaHCKIte apTUCTHI 3HAKOMUIIY MECTHOTO 3PUTEIA C HOBeli-
IIMM OTIEPHBIM PeTlepTyapoM, HHTepPIpeTUPOBanyu 06passl repoes orep J[x. Bepayu u nponssenenmi
UTaNbAHCKMX KOMIIO3UTOPOB-POMaHTHKOB. BOCTOp)KeHHas peaKIa KMINMHEBCKOM IyOIMKI Ha BbI-
CTYI/IEHUA UTATbAHCKMX II€BL[OB, YeCTBOBAHME UM IIPUMA/IOHH B TeaTpe CBULETENBCTBYET O XKIUBOM
UHTepece MECTHOM MHTe/UIUIEHI[MI K UTA/IbSHCKOI OIlepe, eBPOINeiiCKoMY MY3bIKaTbHOMY TeaTpy.
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TRADITIONAL AND INNOVATIVE APPROACHES TO THE PIANO SONATA
IN THE CREATION OF COMPOSERS FROM THE REPUBLIC OF MOLDOVA
ON THE BORDERLINE OF THE 20™-215T CENTURIES

ABORDARI TRADITIONALE SI INOVATOARE ALE SONATEI PENTRU PIAN
IN CREATIA COMPOZITORILOR DIN REPUBLICA MOLDOVA
LA HOTARUL SECOLELOR XX-XXI
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In the present article the author reviews the piano sonatas penned by national composers on the borderline of the 20%-21¢
centuries. On the basis of the Piano Sonata by A. Fyodorova, the Sonata-Fantasia by V. Zagorsky, the Sonata-Improvisation
by V. Rotaru and De Sonata Meditor by G. Ciobanu, one can disclose the principal tendencies of development of the genre
referring to strengthening the individualization of treating the artistic concept of each composition, as well as to a growing
interest in modern composition techniques. The choice of the analyzed sonatas was determined by the fact that the above-men-
tioned pieces are now firmly established in both the educational and competition repertoire of the undergraduate, graduate
and doctoral students of the Academy of Music, Theatre and Fine Arts of the Republic of Moldova as well as in the local pia-
nists’ concert practice. The inference is drawn that, during the respective period, composers tend to write one-part compositions
and treat the sonata concept freely.

Keywords: sonata for piano, composers from the Republic of Moldova, sonata form

In articolul respectiv autorul cerceteazd sonata pentru pian din creatia compozitorilor autohtoni de la hotarul secolelor
XX-XXI. In baza Sonatei pentru pian de A. Fiodorova, Sonatei-fantezie de V. Zagorschi, Sonatei-improvizatie de V. Rotaru §i
De sonatei meditor de G. Ciobanu, se relevd tendintele principale in dezvoltarea genului, legate de intensificarea individual-
izdrii ideii artistice in fiecare lucrare i de cregterea interesului pentru tehnicile componistice contemporane. Alegerea sonatelor
a fost conditionatd de includerea acestora in repertoriul didactic si de concurs al studentilor, masteranzilor si doctoranzilor
Academiei de Muzicd, Teatru si Arte Plastice din Republica Moldova, in practica concertisticd a pianistilor locali. Se ajunge la
concluzia cd, in perioada indicatd, se tinde spre compozitii monopartite si spre tratarea liberd a conceptului de sonatd.

Cuvinte-cheie: sonata pentru pian, compozitori din Republica Moldova, forma de sonatd
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