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AKTYAJBHI HIAXOAU 1O PO3BUTKY TBOPYOI'O ITIOTEHLIAJY
MAMUBYTHBOI'O BUMTEJSA MY3UUHOTI'O MUCTEILTBA

Tymanicmuunuil Hanpsam cyuacHoi ocgimu IOKpUBAE HOBI WLIAXU B0OCKOHAIEHHs NPOGheciliHol ni020moeKu Matoym-
Hix ¢paxisyis. Baocciuea pons y ybomy npoyeci 8i0800umuscs yc8i0OMIAeHHIO iHOUBIOYAIbHOI CYMHOCMI KONCHOI 0coouc-
mocmi, U3HAYEHHIO i1 NOMEHYIUHUX MONICIUBOCTEN, PO3GUMKY MEopyux 30ionocmel. OOHUM i3 NOKA3HUKIE CaMOpPO3-
8UMKY ocobucmocmi € ii meopuuil NOMeHyial.

B aumponoyenmpuunii napaduemi cyuacuuii cmamyc gpeHomeny «meopuuil NOMeHyiany 3yMOGIeHUL 11020 aKMYdib-
HICIIO MA BAHCUBAHICTNIO 8 PISHUX 2ATY3AX OYMMs TIOOUHU SIK OCHOBHO2O 8UXIOH020 nousmms. Ilomenyian matoymnb02o
8UUMENISL MY3UUHO20 MUCIMEYMBA MAE YUCTEHHI Ul HAUPIZHOMAHIMHIWIT 611ACMUBOCTI Ul PI3HOIO MIPOIO GUABTIAC IX Y 0C8Im-
Hitll 63a€M00ii. T106HOYIHHO AKICHA BU3HAYEHICIb PO3GUMKY MBOPUO20 NOMEHYIANLY MAOYMHbLO2O GUUMEINS MY3UUHO20
Mucmeymea supaicena 8 30i6HoCmsx i nNompeodax, MONCIUBICMb peanizayii i 3a00801eHHsL AKUX € MEOPUOI0 OILIbHICIIO
3000y6auis suwoi oceimu. [lpobrema po3gumiky meopuozo nomenyiany 3000y8auie Guwoi 0ceimu € akmyaibHoIO Ui yepes
JIAMEHMHULL XapaKmep ma HeliHIHY 0emepmMIHayilo 6UXIOHO20 NOHAMMSL.

Cyuacne cycninbcmeo Xapakxmepusyemvbcsa WUOKUMU 3MIHAMU 8 YCIX cghepax dcumms, wo 0coOIUB0 6NAUBAE HA
PO36UMOK ocgimancoko2o npocmopy. Ocgimus cghepa 3asnae sHaunux mpaucopmayinnux npoyecie. Ilpocmip, oe cmu-
Kaiomucs HOBI YiHHOCMI U Yughposi mexnonoeii, Ho8i CMUIL HCUMMA, BUMASAE CYYACHUX OCBIMHIX nioxodie. ¥ cmammi
PO32NARYMI AKMYANbHI NIOX00U 00 PO3GUMKY MEOPH020 NOMEHYIAY MANOYMHbLO20 GUUMENS MY3UUHO20 MUCIEYMEd, WO
nepedbauaioms inmezpayiro 6 cucmemy nioxooie inHosayitinoi oceimu. Ilomidxc cyuacrhux nioxo0ié 00 po3eUmMKy meopuo-
20 nomeHyiany Matbymnb020 6YUMENs My3UYHO20 MUCIEYMBA MU BUOLIAEMO. AKCIONO2IYHUL, pehiekcusnull, inmeapa-
MUBHULL MA AKMe-CUHeP2emUYHULL.

Ipoananizosarno cmar 0ocaiodncy8anoi npobnemu 8 NCUxX01020-Ne0a202iuHill meopii ma npakxmuyi, BUSHA4EHO Menty,
PO3KpUMO CYMHICMb HAYKOBUX NIOX00i8 ¥ 0C8IMHbOMY Npoyeci ma ixHill 6N1UE HA PO3BUNOK MBOPYUO20 NOMEHYIALY Mali-
OYMHb020 8YUMENT MY3UUHO20 MUCMEYMEA.

Knrwouosi cnosa: mucmeyvra oceima, MauOymuiu 64umens My3uiH020 MUCTEYMEBA, PO3BUMOK MBOPUO20 NOMEHYIALY,
akme-cuHepeemuyHull nioxio, peqhiexcusHull nioxio.
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CURRENT APPROACHES TO CREATIVE POTENTIAL DEVELOPMENT
OF A FUTURE MUSIC TEACHER

The humanistic direction of modern education unveils new ways to improve the professional training of future
specialists. An important role in this process is given to the awareness of the individual essence of each person, the
determination of their potential and the development of their creative abilities. Creative potential is one of the indicators
of self-development of a person.

The current status of the phenomenon of creative potential in the anthropocentric paradigm is based on its relevance
and applicability in various areas of human existence as the main source concept. The potential of a future music teacher
has multiple and various characteristics and it manifests them in educational interaction to different extents. Qualitative
determination of the creative potential development of a future music teacher is expressed to the fullest in abilities and
needs, the possibility of fulfillment and satisfaction of which constitute the creative activity of higher education seekers.
The issue of developing the creative potential of a future specialist becomes relevant due to the latent nature and nonlinear
determination of the source concept.

Modern society is characterized by rapid changes in all areas of life, which especially affects the development of
educational domain. The educational domain undergoes significant transformational processes. The area where new
values and digital technologies as well as new lifestyles meet requires modern educational approaches. The paper
considers current approaches to the development of creative potential of future music teachers, which call for their
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integration into the system of approaches to innovative education. We distinguish axiological, reflexive, integrative and
acmesynergetic approaches among the modern approaches to the creative potential development of future music teachers.

The paper analyzes the state of the studied issue in psychological and pedagogical theory and practice, defines the
objective and provides insight into the essence of scientific approaches in the educational process and their influence on

creative potential development of a future music teacher.

Key words: artistic education, future music teacher, creative potential development, acmesynergetic approach,

reflexive approach.

IMocranoBka mnpodjgemu. CbOrofcHHS BHUMa-
rae TapMOHIHHOTO PO3BHTKY MaiOyTHBHOTO BUUTEIIS
MY3WYHOTO MHCTENTBa. TBOpdi 3mMi0HOCTI € HallBU-
ITOT0 KOHIICHTPAIIIEI0 TyXOBHUX CHJI JTFOMWHH, 11 €MO-
1id, movyTTiB, (haHTa3ii, iHTYilii. Po3BUTOK TBOpYHX
3ai0HOCTEl MailOyTHROTO (PaxiBIsSI € OHUM 3 OCHO-
BHUX 3aBIaHb Cy4acHOi OCBITH, JI¢ aKTyalli3yeTbCs
npodieMa OOTPYHTYBaHHS METOJIOJOTIUHHMX 3acajl
(TIpOBiAHMX TIXO/IB) A0 PO3BUTKY TBOPUOTO IMOTEH-
iajgy MaifOyTHBOTO BUMTEINS My3UIHOTO MUCTEIITBA.

AKTyanbHICTh 3yMOBJICHA 1 MOIIyKaMU €(DEeKTHB-
HUX CIOCOOIB PO3BUTKY TBOPYOTO MOTEHIIANy Maid-
OyTHBOTO BUHMTENSI My3UUHOTO MHCTENTBA B YMOBaxX
HEBIIMHHUX CYCHUIbHO-MIOJIITUYHUX, COIIaIbHO-CKO-
HOMIYHHX, KyJbTYPHO-OCBITHIX Ta IIU(YPOBUX TPaHC-
dopmariif B YkpaiHi, B3a€EMOTIOB’sI3aHUX 13 HOBHMH
BHKJIMKaMH CYCILIbCTBA.

AHaNi3 mociimkeHb. TBOPUICTE SIK BaXKJIMBa
03HaKa OCBITHBOTO IPOIIECY HHHI HaOyia 0COOIMBOT
akTyasbHOCTI. Sk chepa ocoducTicHOT camopeaizariii
BYHTEJIS, BOHA CKJIAJIa OCHOBY JIOCII/KEHb TAKUX yde-
Hux, sk I Ilaganka, O. PocroBcekuii, O. IllonokoBa
Ta IHIINX; METOAWYHMM IT1IX04aM JI0 IiATOTOBKH Mali-
OyTHIX YYHTENB MY3MYHOTO MHCTEITBA MPUCBITUIN
nociimkenas A. Kosup, Jline Xaii Ta iHmi.

TeopeTHKo-MEeTOOIOTIYHI OCHOBH  IIITOTOBKH
BUMTEINSI MY3WYHOTO MHCTENTBA OOIPYHTOBYBAaJH
0. Onekciok, O. Pynaumpka, JI. Macon Ta iHmi.

TBopuwmii MOTEHIIIaN YYUTENS My3UIHOTO MHCTe-
LTBa PO3MISAAETHCS SIK MEpPEeayMOBa HOTo TBOPUOL
nistmeHOCTi (H. Kivyk, 3. Mimenko, C. OniiiHHK Ta
iH.). BueHi OBOASITH, 110 TBOPUICTH € HEOOXIJTHOIO
YMOBOIO CTaHOBJIEHHS MaiOyTHBOTO (haxiBIls, HOTO
CaMOITi3HaHHA Ta CAMOPO3BHTKY.

Ha mymxy O. Onekciok, HalilakKTHBHIIIIE BIUTHBa-
I0Th HAa MY3WYHHUI PO3BUTOK 1HAMBIAYyaJIbHI 3aHATTA
3 (paxy, Ha SIKMX 3aCTOCOBYIOTHCS Pi3HI HpUOMH
BIUIMBY Ta aKTHBHI METOIW HaBYaHHS, aJKe TBOP-
YU TIX1T T0 PO3BUTKY 1HAWBIAYaTbHOCTI — OMTHE 13
3aBmaHb My3uuHOI nienaroriku (Omnexciok, 2019).

Mera cTaTTi — BU3HAYCHHS IPOBITHUX METOJO-
JIOT1YHHUX MiAXOJIB 10 PO3BUTKY TBOPUOTO MOTEHLII-
airy MailOyTHBOTO BUMTENS] My3UYHOTO MHUCTEIITBA.

Bukiax ocHoBHOro marepiaiy. MeTtononoriusi
3acajM IeIaroTiYHrX SIBUI BU3HAYAIOTHCS METOJI0-
JoriyHUMH Tiaxonamu. [oHATTS «miaxim» y 3aranb-

HOMY PO3yMiHHI O3HaYa€ CyKyIHICTh Pi3HOMaHITHUX
3ac00iB Ta MPUIOMIB, 3aBASKH SIKAM BHPIIIYIOTHCS
MOCTaBNIeHI 3aBAaHHS. Y HAyKOBOMY pO3yMiHHI
TOHATTS «IIAXI» TPAKTYEThCS K BUXiJTHA TTO3HMIIISA,
[0 CKJIaJIA€ OCHOBY JIOCIIITHUIIBKOT TisITBHOCTI.

Ha nymky B. KonoBanbuyk, nmpobiema 31i0HOC-
Teill 1 moTpeO 3aiiMae LEHTpaJbHI MO3MLIT B HAyKOBIH
TICUXOJIOTT, 110 BU3HAUCHO XapaKTepoM 11 IpeaMera.
CydacHi migxoau 10 pO3yMiHHS OCOOMCTOCTI TPYyH-
TYIOTHCSI Ha BH3HAHHI IICUXO0JIOTaMH OCOOJIMBOI iHTE-
rpytouoi poii morped i 3midHOCTEH 0cOOUCTOCTI. YCi
NICUX14H1 YTBOpPEHHS 00’ €IHYIOTh y ABI IPYIH: Ti, AKi
CTalOTh CIOHYKaMH MOBEIIHKH, — MOTPEeOH, 1 Ti, sIKi
CKJIQJIal0Th BHKOHABYY ITiJICUCTEMY OCOOHMCTOCTi, —
3nioHOCTI (KoHoBanpuyk, 2017).

B sxocti miepioro minxomy, SIK OHOTO 3 HAWOLIBIIT
BIUIMBOBUX ILOAO PO3BUTKY TBOPYOIO IOTEHLIATY
MaiOyTHBOTO BUMTEINSI My3MYHOTO MUCTEIITBA, MU BHO-
KPEMITFOEMO  aKCION02IUHULL NIOXIO, SKUH TPYHTY€EThCS
Ha CTMIOHYKaJIbHIN MPUPOJII IIIHHOCTEH 0COOUCTOCTI.

Ha nymky I. bexa, M. Karana, [. 3s3ioHa,
O. Onekcrok, M. Otuy Ta iH., aKCIOIOTIYHUN M-
X1 TPYHTY€TBHCS HAa PO3YMiHHI MPUPOTU IIIHHOCTEH 1
BIUIMBY LIHHICHUX OPI€HTHUPIB HAa TBOPUY IiSUIbHICTD
ocobucrocti. Jlo Toro x akcionoris — me ¢imocod-
CbKa JUCLUIUIIHA, TIPUCBSIUCHA BUBYCHHIO TPUPOIH
MIHHOCTEH Ta Cmoco0iB iX mi3HaHHA. BUIbIIICTE
JIOCITITHUKIB TMOTOKYIOTHCS 3 TYMKOIO, IO IIHHICHI
HACTaHOBU i opieHTalii B mpodeciiHiid MisIbHOCTI
YUUTENs], 30KpeMa B Tajy3i My3WYHOI Ielaroriku,
€ HEeBiJ’€MHOIO0 CKJIaJOBOIO TBOPYOi OCOOMCTOCTI
nearora.

3a mipkyBaHHAM O. OJEKCIOK aKCiOJIOTT9HUH ITi/I-
XiZ aKTyadbHUH JUIT My3WYHO-TIEAroriqHOl OCBITH
came TOMy, L0 MY3WYHHH CBIT Ta My3WYHO-IIela-
TOriyHa OCBiTa YCBIIOMIIOIOTbCA SIK €IUHA iHTE-
rpajibHa cucTeMa. BueHa 30cepemKye yBary Ha TOMY,
0 I[IHHICHE OCSATHEHHsS SIBUII 30BHIIIHLOTO CBITY,
BHYTPIIITHHOTO CBITY OCOOMCTOCTI 1 CBITY My3HYHOTO
MHUCTENTBa (OPMY€E CHPSMOBAHICTh BUMTENS MY3HU-
HOT'O MHCTEITBA Ha yXOBHI IIIHHOCTI T4 CTa€ aKTUBI-
3yIOYMM YHHHUKOM HOTO TBOPYOTo po3BHUTKY (Omek-
crok, 2009: 11).

OTXe, MU BHOKPEMIIFOEMO aKCIOJIOTTYHMMA TTiIX1]]
y KOHTEKCTI PO3BUTKY TBOPUOTO IMOTEHITIAy BUUTEIIS
MY3UYHOI'O MUCTELTBA, SIKUH [OJISIrae B yCBIJOMIICHH]
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CTYACHTOM BHYTPIIIHBOI TOTpeOU y TBOpUill camope-
amizauii B rajy3i My3U4HOI MEIarorikyu, 3a yMOBaMH
SIKOT, peastizailisi BJIACHOrO TBOPYOIO IOTCHINATY
HaOyBae 1151 0COOHMCTOCTI Oe3mocepenHboi 3Hauy-
IIOCTI, IO JIa€ 3MOTy TpaHCc()OpPMyBaTH TOTCHIIIHHY
TBOPYY €HEPTiI0 B aKTyallbHY TBOPUY JlisIIHHICTb.

Bukopucranus pegiaexcugnoeo nioxody 3yMOB-
JIIOETHCSI TIOTPEOOK0 Y BUKOPHCTAHHI TEIaroriuHux
TEXHOJIOTiH, CIPSIMOBAaHWX Ha YCBIJOMJICHHS IPO-
1ecy, sKi TO3BOJLSITh Cy0’€KTy BUWTH HA METaIlO3H-
ito, y SIKil BiH Oyne «Hall CHUTYAIi€ro», Ui OlIbII
IIUPOKOTO ii pPO3YMiHHS, Ta, OAHOYACHO, TIUOOKO
YCBIIOMIIIOBAaTH TpouecH, mo BigOysatotbesa (I'ypi-
€BCchKa, 2014: 66).

Bubip pednekcuBHOTO MiAX0My, SK OJHOTO 3 aKTY-
AJTBHUX, IO PO3BUTKY TBOPYOTO MOTEHITIATY MaiOyT-
HBOTO BUMTENSI My3UUYHOTO MUCTELTBA, IPYHTY€ETHCS
Ha 3acajiax CaMOIli3HaHHS, CAMOOLIIHKH Ta camopea-
mi3anii B raiy3i npogeciiiHol AisIbHOCTI, SIKa BKITIO-
Yae MoCTiHy moTpedy y GpaxoBoMy pe(rueKCHBHOMY
OIIIHIOBAaHHI BJIACHUX MPOSIBIB TBOPYOCTI.

Hocmimkenass pedrekcii B KOHTEKCTI TBOp-
4OCTi, TBOPUOTO MMCJIEHHS a0 3MOTY BHM3HAUUTH
B3a€MO3B 30K 1HTEJIEKTYaJIbHOTO Ta OCOOHCTIC-
Horo (I'ypieBcpka, 2014: 66), a TakoXX BiONOBICTH
Ha MUTaHHS I0JI0 JKepesla BUHUKHEHHS MICUXIYHUX
HOBOYTBOPEHBb y TBOPUOMY IPOLEC, sIKI BiAMOBiIa-
I0Th 32 TPOAYKTHBHICTh MUCJIEHHS B TIPOIIECi BUPI-
IMeHHsT TBOpYMX 3aBmaHb (Xya Beit, 2016). Top-
YiCTIO MOXJIUBO HA3UBATH, Y TAKOMY BHIIAJIKy, HOBI
IHTEJIeKTyaJbHI 3HAaHHS, SIKi 3100yBae€ W aHamizye
Cy0’€KT Ticiisi 3MiHCHEHHS! TIEBHOTO TBOPYOTO aKTYy.
KpiMm Toro, BasKJIMBUM acrieKToM peduiekcii B KOHTEK-
CTI TBOPYOI AISITFHOCTI € Te, M0 pedreKcis Haa3Bh-
YaifHO aKTHBI3Y€ThCS caMe Tepes iHCaToM — ToOTO
Oe3nocepeHbO Tepel OTPUMaHHSAM TBOPYOI izeil i
JOMIHY€E HaJ| IHIIUMH PO3yMOBHUMH IIPOLIECAMH B Pa3i
e(eKTHBHOTO ¥ YCHIIIHOTO BUPIILIEHHS TBOPYOi MPO-
OsieMu, 10 BKa3y€ Ha HASBHICTH TTHOOKOTO 3B’S3KY
MDK aKTHBHOIO pe(IEeKCHBHOIO 1 MPOIYKTHBHOIO
TBOPYOIO AistmbHICTIO (Xya Beit, 2016).

B KOHTEKCTI [isIBHOCTI BYUTENS MY3HYHOTO
MHUCTEUTBA, TAKUI 3B 530K Ja€ 3MOTYy MallOyTHBOMY
(axiBIio, aKTUBI3yIOUH pedrekcuBHI [ii, 3poOUTH
MPOIIEC TMEAAroriyHOI TBOPYOCTI OUTBII YCITIITHUM,
MPOAYKTUBHUM, 1, BIAMOBITHO, ORI €PEKTHBHO
PO3BUBATH CBilf TBOPUWH MMOTEHITIA.

Orxe, pedraekcMBHAN TAXiA 10 POSBUTKY TBOP-
4Oro MmoTeHIiany MailOyTHHOTO BYHMTENS MY3HYHOTO
MUCTEITBA BUOKPEMITIOETHCS K OJIMH 13 BITUBOBUX
Ha PO3BHUTOK JOCIIKyBaHOTO (heHOMeHa, 1 TpyH-
TYEThCSI Ha 3acajiax CaMOIII3HAHHS H CaMOOIIHKH
B IIPOLIECI TBOPYOTO 3IIHCHEHHS OCBITHBOI [IisiIb-
HOCTI yepe3 GpopMyBaHHs B CTYJCHTIB YCBI1IOMJIEHOT

norpedu y (axoBoMy peieKCHBHOMY OILIIHIOBaHHI
BJIACHUX TBOPYMX IPOSIBIB 13 METOO MIJBHUIIECHHS 1X
e(PeKTUBHOCTI 1 IPOXYKTUBHOCTI.

[Ipodecist BuuTENsT MY3UYHOTO MECTEITBA BKITIO-
Yae BMIHHS Ta HAaBUYKU OCBITHBOI, OPraHi3aToOpPChKO,
MPOCBITHUIBKOI, METOAWYHOI PoOIT Ta iH. 3a3Ha-
YeHi pi3HOBUIM JISUTBHOCTI 3aiiMalOTh I[IHHY Hilly Y
BUpIIIEHH] crienniuHiX 3aB/IaHb, OPIEHTOBAHUX Ha
MIOCTIHE OCOOMCTICHE YITOCKOHAJICHHS CaMOro OCBI-
TsHUHA. baratonpodinpauii xapakrep npodeciiHoi
JiSUTBHOCTI Cy4acCHOTO BUMTENSI My3HYHOTO MUCTEIITBA
3yMOBITIOE HE JIMIIE HEOOXIJHICTh PO3BHTKY OCOOHC-
TOCTI, 110 Ma€ BUCOKUH TpodecioHasi3M, BEIUKHUI
KpyTro3ip, TBOpYM MOTEHIIiaN, a TaKoXK (hOPMYyBaHHS
HOro KOMIIETEHTHOCTI IHTETPaTUBHOTO THITY.

BceranoButn HeoOXiqHI B3a€MO3B’SI3KM MK Pi3-
HOBHJIaMU TpPodeciifHOT isITbHOCTI, 3a0e3MmeunTn
YMOBH JUIsL pO3B’sI3aHHS POOJIEMHUX MpOoQeciiitHnX
CUTYyallill, 3ICHUTH THTErpaIio MeToliB Ta (opm
HaBYAHHSI, JACTh 3MOTY CaMe IHmezpamuHuil nio-
xio0. OCHOBHE 3aBIaHHS IIbOTO IiJXOMY, Y KOHTEKCTI
BHUII€3a3HAYEHOTO, TIOJIATaE Y POPMYBaHHI IUTICHOTO
CIPUMHSATTSI OCOOMCTICTIO BCiX BHJIB JISUIBHOCTI Ta
3 [IUM, aKTyaJlbHUM € BUBUCHHS INPOIECY PO3BUTKY
TBOPUOTO MOTEHLIATy MalOyTHHOTO BUMTEIIS My3HUU-
HOT'O MUCTELITBA 3 OISy IHTETPAaTUBHOTO MiIXOY.

[HTerpatuBHMM MiAXiA Ja€ 3MOTY PO3IIISLIATH IIPO-
LEeC PO3BHUTKY TBOPUOTO TOTEHIialy MaiOyTHBHOTO
BUMTEIS] My3HYHOTO MUCTEITBA SIK CKIIAHY CHCTEMY,
IITICHICTh SIKO1 MOCSTA€ThCS HAa OCHOBI 1HTETparii
CKIIATHUKOBUX 11 €JIEMEHTIB, IO IepeOyBalOTh y
B33a€MO3B 513Ky Ta B3a€EMOIIl.

VY 3apyOikHIH TCHXOJOTil iHTErpaTUBHUNA MiAXixa
JI0 po3B’si3aHHA TpodieMu posrsiaanu (X. [apauHep,
T. JlioGapr, P. Crepubepr, T. Tapaud Ta in.). Horo
HaWBa)XJIMBIII XapaKTEPUCTUKU: CUCTEMHICTh, MIXK-
JUCIUILITIHAPHICTh, BUKOPHUCTAHHS PECypCiB Pi3HUX
ACTeKTIB TICHXOJIOTIi, I[UTICHICTh PO3YMIHHS TPOIIe-
CiB TBOPUYOCTI, BIIKPUTICTH HOBUM HOIVIAaM Ha MPo-
0JeMy TBOPUOCTI.

[aTerpaTuBHUN MOXiA O PO3BUTKY TBOPYOTO
HOTEeHLIaTy MaiiOyTHBOI'O BUMTENS MY3UYHOI'O MHC-
TELTBA € TICBHOIO CTPATETI€l0, CIPSIMOBAHOIO HA MPO-
LeC Ta Pe3yabTar PO3BUTKY TBOPYOrO MOTEHLAINY,
sKka 3a0e3redye TMiIBUIIEHHS CUCTEMHOCTI 3HAaHb,
KOMIIJICKCHE 3aCTOCYBaHHS YMiHb Ta HABHYOK Y BCiX
pi3HOBUAAX IpodeciiiHOl NisITBHOCTI, PO3BUTOK iHTE-
TpamifHIX SKOCTEH OCOOMCTOCTI (CaMOCTIHHOCTI,
aKTUBHOCTI, IHII[IaTUBHOCTI Ta iH.), IO CHPHUSAIOTH
npodeciiiHoMy CTaHOBJICHHIO Ta 3100yTTIO mpode-
ciiiHOT MalicTepHOCTI.

OTxe, Ha OCHOBI BUILECKA3aHOTO, 3pOOMMO BaX-
JUBAU BUCHOBOK IIPO T€, IO 1HTETPATHBHUH TIiIAXi
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y CHCTEMI BHUILIOI OCBITH € HaJ3BHYAHHO Ba)KIUBUM
KOMIIOHEHTOM MPOQECiifHOrO CTaHOBIECHHS MaiOyT-
HiX (axiBIiB, 30KpeMa, y MpPOIECi PO3BUTKY TBOP-
4Oro MoTeHIiany MailOyTHHOTO BYMTEINSI MY3HYHOTO
MHCTELTBA.

OcTtaHHI BHOKpEeMIICHWI HAMH TiIXil — axme-
CuHepeemuyHull — TIOB’s13y€ BC1 BUILE BUKJIAJICHI TEO-
PETHUKO-METOAONOTIYHI MiIX0AW y €AWHY CHCTEMY,
HAaI[lJICHy Ha MPUMHOXEHHS BCIX pecypciB ocoOuc-
TOCTI — IHTEJICKTyaJIbHIX, IICHXOJIOTIYHUX, BOIHOBHX 1
TBOPUYHUX — Ha IIJISIXY OCOOMCTICHOTO Ta TBOPUOTO PO3-
BUTKY. MeTOI0 BIIPOBaIKEHHsI aKME-CHHEPTETUYHOTO
MiIX0Ay B MiATOTOBKY MaHOyTHIX YYHTENIB My3HY-
HOTO MHUCTEINTBA € JOCSITHEHHSI HUMH MaKCUMaJIbHOTO
piBHSI MpoQeciiHOro po3BUTKY 4epe3 caMoopraHisa-
mito i camoBupakeHHs (Xya Beit, 2016).

AKMeEOJIOTil PO3yMIi€TbCsl SIK HAyKOBa IUCLU-
IUTiHA, $IKa BHBYA€ ()EHOMEH PO3BHUTKY JIIOAMHH,
iHAMBI/IA, Cy0’€KTa BIIACHOI JISTIBHOCTI, SIKA JIOCSTAE
HaWBHUIIIOrO PiBHA Y CBOeMy po3ButKy. JI. [Tamamap-
YyK CTBEP/UKYE, IO aKMEOJOTIYHHHA pecypc pos-
BUTKY TBOPYOIO MOTCHLIATY BUMTENA € TaKUM, IO
CIIOHYKa€ HOro J0 TBOPYOi MisIIBHOCTI. A B IIEHTpi
AKMEOJIOTIYHOI MeAaroriku € mpogecioHamizM y4u-
TEeNSI-OCIIHUKA, Yy TPOIeCi TBOPUOI MeJarorigyHoi
nisutbHOCTI ([Tanamapuyk, 2014: 215).

A. Ko3up Bu3Hadae, MO aKMEOJOTIUYHUH ITiIXia
nependayae, 110 BUKJIaJaHHs BTpaya€e 03HAKHU aBTOPHU-
TapHOCTI i Ha0yBa€ MiaOTIYHOCTI Ha 3acajiax TBOPYOi
B3a€EMOI1 BCIX MAPTHEPIB, IO CIIOHYKA€E CTYACHTIB /10
CaMOCTIHHOTO PO3BHUTKY. AKMEOJIOTYHHI BIUTHB 1€/~
rora CTUMYJIIOE PO3BUTOK KPEAaTUBHOCTI i peieKCHB-
HOCTI, BKasy€ NOCTITHUIL. AKE «aKMEOJOTIIHUH
BIUIMB JOLUJIBHO PO3IISLIATH SIK MPOLEC 1 pe3ynbrar
[IEPETBOPEHHS 30BHIIITHIX BUMOT Y BHYTPIiIlTHI 0co0uC-
TICHI TIEpEKOHAHHSI CTYACHTA, SIK JOCSATHEHHS aKMeo-
JIOTIYHOTO e(heKTy Tepexoay MaiOyTHHOTO BUHUTEIIS

MY3WYHOTO MHCTENTBA B SIKICHO HOBHUH CTaH ONTH-
MaJbHOI camopeartizarii» (Kosmp, 2011: 33).

Tepmin «cuHepreTrkay (Tperl. Sinergos — CITijIbHA
Jlist, CIiBPOOITHUIITBO) O3HAYAE CIPUSHHS, CITIBITPAILS.
CuHepreTHka po3yMieThesl SIK TEOpis camMoopraHizaiii
CKJIJTHAX CHCTEM, L0 3MiHIOIOThCs. BoHa penpesenrye
VHIBepCAJIbHI 3aKOHW PO3BUTKY TaKUX CHCTEM, POHH-
Karoun y cepy 6ararbox HayKOBHX HAIPSIMiB, 30KpeMa
B iearoriyni HaykH (Ceprorina, 2007: 48).

®dopMyBaHHS TBOPYOIO IIOTEHINiANy, Y pakypci
CHHEPIreTHKU Tepeadayae HaIUICHICTh TeIaroriaHol
CHCTEMH Ha MEPEXiJl 10 TBOPUYHX MPOOJICMHUX METOJIIB,
37aTHHUX 320€3MeYUTH PO3BUTOK TBOPUOi OCOOMCTOCTI.

CrorofHi akKMe-CHHEePTeTHIHUH MIXid, Y SIKOCTI
MiATPYHTS, Ma€ KOHIEMII0 OCBITH, SKa BH3HAYAE
OCOOUCTICTh SIK I[UIICHY CTPYKTYpy, IO IOCTIHHO
EBOJIIOLIOHYE 1 3MIHIOETBCS, Ta Hependavyae 3MiHy
napameTpiB npodeciiiHoi miAroToBKH MaiOyTHHOTO
BUMATEISI My3WYHOTO MHCTENTBA, 3 OPIEHTAIIEI0 Ha
TaKy OCOOHCTICTB, IO NTa€ 3MOTY PO3POONIATH HOBI
MPUHLIMIN W TEAaroridyHi YMOBH PO3BUTKY HOTO
TBOPYOTO MOTEHIiaTy.

BucnoBku. IlincymoByloun 3a3HavyeHe BHIIE,
MOYKEMO KOHCTATyBaTH, [[0 TBOPYUI TOTCHIIAJ Maii-
OyTHBOTO BYMTENSI My3WYHOTO MHCTEIITBA BH3HAua-
€TBHCS K CKIIAQTHE IHTEeTpaJIbHEe YTBOPEHHS. Y CTaTTi
MU BHOKPEMWIIM Ta OOTPYHTYBaJH HAHOUIBII aKTy-
aJbHI TEOPETHUKO-METOJOJOTIYHI MIAXOAH JO PO3-
BUTKY TBOPYOTO TOTEHI[ialy MaiOyTHbOTO BUUTEIS
MY3WYHOTO MHUCTEUTBAa. TaKMMHU MiIX0JaMW BU3HA-
YEHO: aKCIOJOTIYHHUH, pedIIeKCHBHUM, IHTETpaTHB-
HUM Ta aKMe-CUHEPreTUYHUMN.

HwuHi i migxoau B cucTeMi BUIIOT OCBITH YKpaiHU
€ BYKJINBUMHU KOMIIOHCHTaMH MPOQECIIHOTO CTaHOB-
JIeHHs1 MalOyTHIX (axiBLiB, 30KpeMa, y MpoIieci po3-
BUTKY TBOPYOTO TIOTCHIialy MaiOyTHHOTO BUHTEIS
MY3UYHOTO MHCTEIITBA.
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