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®OPMYBAHHS HABUYOK CIIEHIYHOI KYJIBTYPH
1T YAC JTUCTAHIIHHOI ®OPMU HABUYAHHS

Cneyughiunoio pucoro oceimnbozo npoyecy XXI cmonimms € 11020 3aaH2aico8anicmb 00 8UKOPUCTIAHHA YCbO20 CHEK-
MpY Cy4acHux 3acooie ma MojHcIAU80CMel, AKi CHPAMOBAHI HA BU3HAYEHHSA NOMPeb YUACHUKIE 0C8imHbo20 npoyecy. Bapmo
HA20NIOCUMU, WO Nepulo4ep2o80 ye 00YMOBIEHO CHPIMKUM PO3BUMKOM HAUI020 KYIIbMYPHO-ICIOPUYHO20 KOHMUHYYMY,
anobanizayicio ma 0iOICUMAni3ayiero ycix eumipie nawozo bymms. B cyuacnomy mucmeyvkomy oc8imubomy npocmopi
NPOMA2OM OCMAHHIX MPLOX POKIG BUOKPEMIIEHO Ceyu@iuHUll HANPAMOK 00CTIONHCEHD WOOO BUKOPUCTAHHS OUCTHAHYIT-
HUX 3aco0i6 01 opmysanhsa npogeciinux Komnemenmuocmei y sukonasyis. Biosnauumo, wo y 36 ’a3ky 3 icmopuunu-
MU ROOIAMU OUCMAHYINHI hopmu pobomu cmanu 0CHOBHOI cheporo peanizayii 0c8imuboil OisIbHOCII He3ANeHCHO i0
GIKY ma Pi6Hsl YUACHUKIE 0C8IMHbO20 npoyecy. Bouesuowv, wo suxiadayvka OisbHICb NOmpedy68ana 3HA4HUX 3MIH ma
NOWYKY HOBUX (opm ma memooie OisnvHocmi. Posensanymu ocobnueocmi opmyeanns cyeHiunoi Kyibmypu 6 ymMosax
opeanizayii Oucmanyitinoi 0ceimmboi OisLIbHOCMI CKAAN0 AKMYalbHICMb ma memy 0anoi pobomu. Y cmammi 3pobneno
aHAai3 BUKOPUCMAHHS OUCMAHYIUHUX 3ACc0018 opeanizayii oceimnbo2o npoyecy. Poszensanymo mexuiuni 3acobu peanizayii
oucmanyitinoi oceimu ma cneyu@iuky cCnpamMo8anicms NPOSPAMHO20 3a0e3nedeHHs 0l MUCMeYbKoi disnbHocmi. AKyeH-
MOBAHO Y6A2y HA BUKOPUCMAHHI YCb020 OOCHYNHO20 CNeKMPY KOMYHIKAYIUHUX MeXHON02ill 0I5l OP2anizayii 0C8IMHbO20
npoyecy ma (opmyeanHi cyeniunoi Kyremypu. ¥ cmammi cpopmyibo8ano anzopumm nio2omosxku ma peanizayii 3acobie
o popmyeans cyeniunoi Kynomypu. AKyenmosano Ha cheyu@iunii YMosi KOHYEepMHO20 8UCHYNY, A CaMe BUKOHAHHI
3 NepuLoco pasy, HAAGHOCMI 2AA0AYA 6 OHNAUH YMOBAX, BUKOPUCAHHA NPABUTLHO20 NONONMCEHHA Kamepu, MIKpOGOHY
mowo. Cmamms He uuepnye 0anoi npobremamuxy i nepeddoaiac nooaivuie npoOOBIHCEH s, MeMU Yy CReYUuQiuHux npo-
a6ax nepphopmamusHoi OsIbHOCMI.
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FORMATION OF STAGE CULTURE SKILLS DURING DISTANCE EDUCATION

A specific feature of the educational process of the 21st century is its commitment to the use of the entire spectrum of
modern means and opportunities, which are aimed at determining the needs of participants in the educational process.
1t is worth emphasizing that this is primarily due to the rapid development of our cultural and historical continuum,
globalization and digitalization of all dimensions of our existence. In the modern artistic educational space, during the
last three years, a specific direction of research regarding the use of distance means for the formation of professional
competences of performers has been singled out. It should be noted that in connection with historical events, distance
forms of work have become the main field of educational activity, regardless of the age and level of participants in the
educational process. It is obvious that the teaching activity required significant changes and the search for new forms and
methods of activity. To consider the peculiarities of the formation of stage culture in the conditions of the organization
of distance educational activity was the relevance and purpose of this work. The article analyzes the use of distance
means of organizing the educational process. The technical means of implementing distance education and the specific
focus of software for artistic activities are considered. Attention is focused on the use of the entire available spectrum of
communication technologies for the organization of the educational process and the formation of stage culture. The article
formulates an algorithm for the preparation and implementation of tools for the formation of stage culture. Emphasis
is placed on the specific condition of a concert performance, namely performing for the first time, the presence of an
audience in online conditions, the use of the correct position of the camera, microphone, etc. The article does not exhaust
this problem and foresees further continuation of the topic in specific manifestations of performative activity.

Key words: distance technologies, stage culture, performance specialties, concert performance.
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I[MocTanoBka mpodiaemMu. AKaaeMidHI TpaauIii
BHXOBaHHS NpodeciiHOro My3HKaHTa B OCBITI CKJIa-
JIUCS B KOHTEKCTI HAyKOBOT KOHIICTIIIIT, Sika Oa3yBanacs
Ha PO3BUTKY BHPA3HUX 3ac00iB My3uKkH. Lls KoHIIEM-
Iist 6araTo MeCATHIIITE MO3UIIOHYBAIACh Ta peai3y-
Bajacs y pi3HHX JIaHKaX OCBITHBOTO MPOIIECY Yepes
TpaJuLliliHI HAaBYATbHI TUCIUILTIHU. My3U4HUH TEKCT
BHMBYABCsI Ha akaJieMiuHil ruiatdopmi Teopii hopmo-
YTBOpPEHHS, 1 LISl TEOPisi BBaXkKasiacsi OCHOBHOIO Ta OyJ1a
3aKpilieHa Ta 3aTBepKeHa HaBYAIbHUMHU IIaHAMHA
Ta OCHOBHMMH OCBITHIMH IIporpaMaMH. JlocssTHEHHS,
3 IIMM TIOB’s13aHi, He3amepeyHi Ta oueBuaHI. OqHAK
PO3BUTKY 1110 OOTPYHTOBAHO CYYaCHUMHU BUKJIMKAMU
couiymy lle 3HaxomuTh BimOOpa)KeHHS y CTBOPEHHI
HOBUX KOHIIETIIIIH Y MTOTIISIaX Ha MY3UKY SIK B MHC-
TENTBA Ta KOMIUIEKCHOTO BHPIMIEHHS MPaKTHIHUX
BHKOHABCHKHX Ta NearorivHux npoodiem. [loxigHoro
MPOOJIEMHOI0 CHUTYAIIIEI0 3 IIbOTO € OHOBJICHHS Tij-
X0IiB 10 QopMyBaHHS MpodeciiHUX HABUYOK, sIKa
nependadae TBOpUy poOOTY 3 My3UYHHUM TEKCTOM 3
TTO3UIIA PO3YMIHHS 3aKOHOMIpPHOCTEH WOTO CMHC-
JIOBOi OpraHizamii 3 TMOAaibIIO HOro CIeHIYHOL
peanizarniero. ChOTOJCHHUN CTaH PO3BUTKY OCBIT-
HbO-MHUCTEIIHKOT Taly31 PO3IINPIOE TOPU30HTH 3aCTO-
CyBaHHs 0araThbOX Cy4aCHUX TEXHOJIOTIH Ta apceHany
meniaszaco0iB. OnHNUM 3 BHIIIB TAKUX HOBAIllll € BUKO-
PUCTaHHA NUCTAHIIMHUN 3ac00iB, A GopMyBaHHS
BHKOHABCHKMX KOMIIETEHTHOCTEH, SIK CKIIaI0BOI MHC-
TELLKOI OCBITH Ta Tajiy3i B IisiomMy. Po3risin moTeHii-
ay 1HTEPHET-MOXIIMBOCTEH CKJIaB MPOOJIEMHE IOJIe
JIaHOT CTaTTi.

AHaji3 gocaigxenn. [IpoTsaroM ocTaHHIX TPHOX
POKiB cpopMyBatacst HU3Ka TOCIIIKEHb sIKi BimoOpa-
JKAIOTh CKJIAJIOBI 3arajbHOI pealizamii JUCTaHIIHOT
ocBitu. Bapto 3a3HaunTt po6otn Onern AdoHiHOT
(koHIIeMIIIT M0JI0 CTBOPEHHS CJIEKTPOHHUX KYPCIB 3
JUCHHILUIIH MY3WYHO-TEOPETUYHOTO HHKIy), Jlroxa-
muin [aBpmiioBoi (aHaMi3 MOXIMBOCTEH BHUKOPHC-
TaHHS JUCTAaHIIHUX TEXHOJOTIH I ICTOpUYHHX
JUCLUUIUTIH B My3HuHii ramysi), Jlapucu Bacunbe-
BOI (OMCTaHLiliHE HABUYAHHS SK BHKIUK Cy4acHOCTI,
MOXITUBOCTI iX BUKOpUCTaHHS y (hOPMYBaHHI TOTOB-
HOCTI MaiilOyTHHOTO BUMTEIS My3HYHOTO MHUCTEITBA).
VY3aranpHIOIOUWH XapakTep Mae pobdoTa AHIpIA
Bonmapenka «/lucranmiiiHa oOCBiTa MY3HKaHTIB-
BHKOHABIIB:IpoOieMu Ta miepcrektuBn». Cepen
3apyODKHHMX JIOCII/DKCHb BapTO HAaBECTH POOOTH
Yavuz Selim Kaleli, mom10 BHKOpUCTaHHS MEpPCO-
HiiKOBaHOTO TiAXOAy IIPH OHJANH-OCBITI; Janet
Noakes, sika po3risiiae MOXKIHBOCTI PO3BUTKY OKpe-
MUX TpPaKTUYHHUX 3JI0HOCTEH, TaKMX SK TEeXHiKa
YUTaHHS 3 apKyILly, BITUyTTsS PUTMY Ta, HaBiTbh, iMII-
pOBi3allifHICTh Yepe3 AWCTaHLINHHI 3aco0u Ta crie-

nianeHe mporpamHue 3abesnedenns; Pamela D. Pike,
sKa pO3IVISAAaE PI3HOMAHITHI KEWCH 3 BHKJIAMAIBKOT
MSIBHOCTI 3aco0aMM  TUCTAHIIWHUX TEXHOJOTI.
[Ipu pomy 3a3HaueHi poOOTH cHpsMOBaHi Oinblie
Ha OpraHi3ailiifHi MOMEHTHU 00 CTBOPCHHS OCBIT-
HBOTO IPOCTOPY, BUBYCHHS BUKOPUCTAHHS JUCTaH-
[IHHUX TEXHOJIOTIN Ha PiBHI My3HMYHO-TEOPETHUIHIX
quciInIie. OKpeMoi cripoOH 100 aHalli3y MOXKIIH-
BOCTEH JAWCTaHIIHHUX TEXHOJIOTiH uia (hopMyBaHHS
CIIEHIYHMX HABUUYOK Ha CHOTOAHI HE BUSBIEHO. Bin-
MOBI/THO JI0 TOCTABJICHOT TPOOIEMH, a TAKOXK aHAI3Y
JIOCITI/DKEHb YKPATHChbKUX Ta 3apyOKHUX JOCIIf-
HUKIB BUBEIACHO METY JAOCTiUKeHHs, KA TOJISATaE y
BH3HAYEHHI CIIPOMOXKHOCTI TUCTAHIIIHHUX (HOPM IS
HaOyTTs HABMYOK CIIEHIYHOI KyITBTYPH Y My3UKaHTIB.

Bukaan ocHoBHOoro marepiaiy. [lounnaroun 3
XIX cromitTs, Koau OyJaH BiIKPHUTI MEpIIi KOHLIEPTHI
3amu B €BpoIi, 1 10 ChOTO/HI, KOHIIEPTHA CUTYAITis
3a3HaBajia 3MiH, 3yMOBJIEHUX IIOETAITHICTIO COIIiO-
KyJBTypPHOTO PO3BHUTKY CYyCIJIBCTBA, KOHIEPTHO-
BHKOHABYOIO NPAKTUKOK. BiamosinHo, BinmOyBaimcs
3MIHHM 1 B XapakTepi, 3MiCTi, IIJIAX, 3aBJaHHSIX, 3aCO-
0ax Ta pe3ynbTaTi BHKOHABUOTO MPOIECY, BU3HA-
Yaloud THUM CaMHUM 3MiHY COIIlaIbHUX (YHKLIN
€aMoTo My3HKaHTa, HOTo 0COOMCTICHI Ta IpodeciiHi
norpebn Ta MOXJIMBOCTI. Ha choromHi, iHTepHET
€ 3araJbHOI0 IIaT(HOPMOIO I OTPUMAHHS Pi3HO-
MaHITHHX 3HAaHb Ta peaji3alii po3BUHEHOIO CBITY.
CrylaeHTH Ta BUKIAZa4l MY3UKH BHUKOPHUCTOBYIOTh
iHTepakTUBHI BeO-caiiTh, OHMAMH-IOmaTKH Ta/abo
KOMIT FOTepHI MpOTrpamMu IJisi HaBYaHHS, 3BOPOTHOTO
3B’SI3Ky Ta TBOPUYOI B3aeMOil MiJ 4ac GopMambHUX
ypokiB. BineokoHdepenuii Ta oHmaiH-mardGopmMu
3a0e3Meuy0Th HAaBYaHHS MY3HWII JUIS BiJIalieHUX
I HEOCTATHBHO TPEACTABICHUX TIPyN HAaCEJCHHS, a
OHJIAWH-HABYaHHSI MOXKE OyTH TakuM e e()EeKTHB-
HUM, K i Tak 3BaHe «o¢umaiin» Hapdanag. Y XXI-my
CTONITTI TPONOBXKYIOTh HABYATUCS Ta PO3BUBATH
MOB’si3aHi 3 POOOTOK HABUYKH, IO BiJIMIOBINAIOThH
MIHIIMBUM BHUMOTaM CYCIIJILCTBA Ta TEXHOJOTIH.
BBaxkaeThcs, 110 AMCTAHIIAHMEA (hopMaT HaBUAHHS
HEIOCTaTHBO BIiAMOBINA€ MM 1 3aBJAHHSIM OCBITH
y cdepi mucrenTBa Ta KyasTypu. [lpm ocBoeHHI
CIEIiaIbHOCTEH, HE IOB’S3aHUX Oe3MOCEePeIHbO 3
TBOPYICTIO, AKIICHT 1 IUJTKOM CIIPaBEIINUBO, POOUTHCS
Ha PO3IIMPEHHI MPAaKTHKH CaMOCTIHHOTO pillleHHS
YYIHSIMH YiTKO ITOCTABJICHUX OCBITHIX 3aBIaHb, y TOH
gac K y CTYACHTIB, SIKi OCBOIOIOTH TBOPUI Mpodecii,
caMocCTiifHa poOOoTa He MOXKE TPOXOAUTH BiIaJIeHO
BiJl HacTaBHHKA. [1oTpiOHA MakcuMalbHA B3a€MOIis
3 [IEJaroroM, sIKMil He JINILE KOHCYJIBbTY€E, a i CTBOPIOE
TICUXOJIOTIYHI yYMOBH, MOTHUBYE, BHOHMpa€ CTYIiHb
CKJIQJIHOCTI, aJICKBaTHY TBOPYMM Ta KOTHITHBHUM
3MI0HOCTSIM KOHKPETHOTO Y4YHS, MATpuMye OajaHc
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MK BMIHHSM BUIBHO 1 KpEaTWBHO MHCIUTH, He
3a0yBaroun Mpo (pyHIaMEHTaIbHICTh MPaBUI, MPO-
¢eciitaux 3HaHb. ChOTONHI UIA My3HKaHTa NOTpeda
aJlanTyBaTHCs 10 HOBUX peaniii HabyBae 0CoOIMBOTO
3HaYeHHA. Y 3B’S3KY 3 Pi3KUMH 30BHIITHIMHU 3MiHAMH
crcTeMa MY3MYHOI OCBITH 3a3HA€ CEPHO3HUX 3MiH,
SIK1 HE 3aBXKAM MO3UTUBHO BiIOMBAIOTHCS HA HAaBYAIIb-
HOMY Iipolieci. BUIyCKHUKM BUKOHABCHKUX CICIli-
aIbHOCTEH, SIKi Y BHCHOBKY (PYHKIIIOHYIOTH B pam-
Kax KJIaCHYHOI TPaIuIlii, BiTIyBalOTh Ha COO1 BIUIMB
IHIIMX COIIOKYNBTYPHUX BiTHOCHH, BUITAJAIOuN 3
KOHTEKCTY Cy4acHOro >KUTTA. Ilpu 1poMy BHKOHaB-
CTBO TICHO IOB’s3aHE 31 CIICHOIO Ta HAaBMYKaMH, IO
nependavyaroTh MyOniyHICTh Y CBOTH peaizarii.

Sx BiIOMO, CIIEHIYHA KYJIBTYypa 3a CBOEIO CIICIH-
(hikoIO TPYHTYETHCSI Ha BMIHHI PETYIIOBATH IICHXO-
JIOT14HI CTaHU Ha €CTPai, IOJSIra€ Y MOXKIMBOCTAX
OINITUMI3yBaTH CBOi MOKJIMBOCTI T2 HABUUTHCS KEpPY-
BaTH CBOIMH €MOLISIMH TIepe]] KOHIIEPTOM Ta Mij yac
BUCTYITY, a TAaKOXX JIEMOHCTPYBaTH CTBOPEHHsI 1HJH-
BiyanbHOI pedlieKcii 3 HACTYIHOIO 3a Her0 (JOPMOFO
mepenadi iHdopmarii, Mo 3akKianeHa y TBOPUYOCTI
komriozutopa» (Bates, 1995: 128). BiacyTricTb
JKUBOTO CITIJIKYBaHHS Yy JIUCTAHINIMHIA OCBITI HiBe-
JIIO€ 3a3HA4YCHi CKIAJOBi, II0 MEPELIKOPKAE PO3BU-
TOK CLEHIYHOi KommeTeHTHOcTi. [Ipu 1poMy KoH-
LIEPTHO-BUKOHABYA AiSUTBHICTH y TIPOIIECi BUXOBAHHS
MY3HMKaHTa 3arajJbHOBU3HAHA 5K LIJbOBA, 1110 BU3HA-
4ae i CeHC, y MiATOTOBIN IO BUCTYITY, € BIacHe i
nposiBisieThes npodeciiina cnenudika (bonnapenxo,
2020:70).

SIKIIO 3BEPHYTHCS IO MOXIIMBOCTECH JUCTAHITIH-
HHMX TE€XHOJIOT1H, TO iX MOKHA IMOJIJINTH Ha Oe3moce-
penHBO MporpaMHe 3a0e3MeueHH s, 0 CIPSIMOBaHE Ha
MEPEeBaKHO BUXOBaHHS Xy[JO)KHbOTO MUCIICHHS MY3H-
KaHTa; PO3BUTOK MY3WYHUX 3Ii0HOCTEH; BUBUEHHSA
OCHOBHHX ITOHSTH TEPMiHIB TOILIO Ta OE3MOCEPETHBO
TeXHI4YHI 3acobu nepeaayi inpopmaiiii — Google meet,
Zoom, Skype Ta pi3HOMaHITHI COIliaJbHI MEPEXKH,
JIe MOXJIMBHI Bineo3B’s;3ok. CaMe ocTaHHI peai-
3YIOTh MOMEHT (haKTHYHOI KOMYHIKaIlii 3 TOTEHITiH-
HOIO ayUTOpi€r0, OyIb TO ONWH BHKJIaAad abo Tpymna
perumienTiB. Ha cbhOromHi BUKOPUCTaHHS 3a3Ha-
YEHOTO TPOTPAMHOTO 3a0€3MEUeHHS Ta TEXHIYHHUX
MOXKITUBOCTEH 0OYMOBHIIO JIBA CITIOCOOW TIPOBEICHHS
JTUCTAHIIHHOTO YPOKY B CIielliadbHOMY Kilaci ¢opTe-
miano. [lepinii — e HaBYaHHS OHJIAKH, Y pealbHOMY
Yaci, KoM BYNTENb Ta YY€Hb, 3HAXOAATHCS KOXKEH 3a
CBOIM IHCTPYMEHTOM, BUMTEIb MOXKE OY/Ib-SIKOT MUTI
3YIIUHUTH TPY, BHOCSIH KOPEKTUBH. J{pyTruii — ypoK i3
BHKOPHCTAHHSIM BiJI€03aIMCiB: yUeHb HaJICHUJIAE Bife-
03aIHC TPH, BYUTETh B YCHIM 94X MUCHMOBIiH dopmi
KOMEHTY€ BUKOHAHHSI Ta Aa€ JOKJIaIHi peKOMEHaLli.
Takuii BapiaHT MOXIIUBUIA TaKOK 3 BHKOPHUCTAHHIM

Bimeo3amnucy (mokasy). A. BoHmapeHKo Haroiomrye,
M0 CIOCi0 Bi/Ie03amucy 3 KOMEHTAPsIMHU HE3PIBHAHHO
iH(QOPMATUBHININK 3 TOYKHA 30py SIKOCTI 3amucy
Ta BigTBOopeHHs 3ByKy (bonmapenko, 2020: 73).
A 3a gymxoro S. Kaleli Bizeo3anucu Ta oHialiH-TIpo-
CIIyXOBYBaHHS HE JIOCTaTHBHO 3a0e3MeUyIOTh piB-
HICTh y TIIXOMI 0 BU3HAYCHHS SKOCTI BUKOHAHHSI
TP TIPOCTYXOBYBaHHI Takwii 3anmuciB. BiH Bkazye Ha
TOH (haKT, 110 OHJIAHH-TIPOCITYXOBYBaHHS 3aCTOCOBY-
I0ThCS IPH BiA0Opax Ha MI>XKHAPOJHI KOHKYPCH BKpaii
pinko, nuie 3a yMOBU mpodeciiiHol anapaTypu JUIst
tpaHcisnii rpu yuacuuki(Kaleli, 2020:246). Jlns
TOTO, MO0 MOXHA OyJI0 BUIUIMTH TIEpEBard Ipo-
BEJICHHA 3aHATH y (opmari Bimeozamnuicy HEOOXiTHO
BPaxOBYBaTd MOXJIMBOCTI TEXHIKH Ta 3alHCy CBOIX
YUHIB, TUIBKM TOAI MOYKHA TOBOPHUTHU PO BUXOBAHHS
CaMOKOHTPOJIO, (GOpMYyBaHHS BiAMOBINAIBHOCTI Y
poOOT HajJ BUKOHAHHSM, YOMY CIIPHSIOTH Oararopa-
30Bi CIPOOHW 3amucaTH TBip SKHAWKpaIlle; BUATETH
Ma€ MOXJIMBICTh TMPOCTYXaTH 3amlucC KilbKa pasiB;
HeMae 0OMEeXeHb Yy 4aci, 3ayBayKeHHS PETEJIbHO MPo-
OYMYIOTBCSI Ta Haiikpamle (OpMYIOTbCS; 3amucaHi
BUMTENIEM BiZICOPOIHMKH, YYCHb MOXE MNeperisaaTH
HEoAHOpa3oBo. HalmpuiHATHIMMHA cmoci6 mpo-
BEIICHHS YPOKY OLIBIICTh YYHIB — YPOK B OHJIAMH-
pexxnMi. He3Bakaroun Ha TEXHIYHI HETOCKOHAJIOCTI
(crioTBOpEHHS 3BYKY, HOTO IepepuBaHHs), OararboM
YVYHSM JIETIIe HaBYaTHCs, nepeOyBaroum y Oesro-
CepeIHhOMY KOHTAaKTi 3 BUKJIagadeM, SIKHH KOpUTYE
TPy, Ja€ MOBYaHHSA y 3BUYHOMY pexumi (['aBpinoBa,
2017:31).

OCHOBHMM 3aBIaHHAM Hix 4ac HOpMyBaHHS HaBU-
YOK CLIEHIYHOI KYIBTYPH, K BiZIOMO, € BCTAHOBJICHHS
NPOAYKTUBHOI MY3MYHO-BHKOHABUOi KOMYHIKaIlii,
camMe 1ie OOyMOBIIOE BMIiHHS MaiOyTHHOTO BHKO-
HaBIIS Ta BUKJIaada 3BEpHYTH yBary Ha opraHizaril
OCBITHBOTO TMPOCTOPY IMiJ Yac OHJNAWH IisSUTBHOCTI:
HasSBHICTh MiAXOASAIIOTO OCBITIICHHS, MiKpo(doHY,
AKICHOTO 1HTEpHET3B’sI3Ky Towo. Bapro Haromo-
CHUTH, IO WIETHCS He Mpo mpodeciiiHe obmagHaHHS,
a CKOpillle PO BUKOPUCTAHHS BiINOBITHUX (PYHKITIH
TenedoHy, a TaKOXX CTBOPEHHS YMOB Oe3rocepen-
HBO y BiJIBEICHOMY JUTS 3aHATH Micili. Takuii migxisn
JI03BOJINTDH MOI0JIATH YMOBHICTh OCBITHBOTO MIPOLIECY
i yac 0e3nocepeHbo 3aHATh, J03BOJIUTH TOBOPUTH
PO Ty BiJANOBIIANBHICTh, SIKA 3aBXKIW NPUCYTHS Ha
3aHATTAX 3 (hopTemniaHo y Kiaci.

CyTTEBOIO CKIIATOBOIO y (OpMYBaHHI HAaBHYOK
CLEHIYHOT KyJBTYpH MOXKE PO3IVISIATUCS BMiHHS
BUSIBIIAITY KOTHITUBHI pe3epBU BUKOHABCHKOI MiAro-
TOBKH, SIKi COPHUSIOTH AKICHIN TIepLemnii A7s mepeaadi
SIKOT BapTO 3BEPHYTHCS O TAaKWUX THIIB JUCTAHIIIH-
HOT poOOTH: Oe3MOCcepeaHbO 3aIKC 3 TIEPIIOTo Pa3y 3
000B’s13K0BOIO pedlIeKCi€ro Ha ISl 3ammmc K CaMoro
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y4Hs Tak i BUKIagada. Baxxnusum aktom € icHyroda
norpeba JOHECTH 10 3400yBavya OCBITH HEOOXiTHICTb
camMe OJHOTO BHKOHAHHS JUIS 3anucy. MueThes mpo
BIJIXi/1 BiJ] TOIIYKY «KPAIIOro BapiaHTy» Ta aKIeHTY-
BaHHs Ha BiJpa3y «KOHLEPTHOMY» BHKOHAHHI. AJlb-
TEPHATUBOIO BOTO MOXE OyTH BHKOHAHHS TBOPY Y
npsMOMy OHJaiH-edipi. BapTo 3BepHyTH yBary, mo
Takuii BUJ poOOTH BapTO BUKOPUCTOBYBAaTH MPH IEB-
HUX KOHTPOJBHUX TOYKAaX, a HE KOPUCTYBATUCS HUM
nioctiiino. IlocTiitHuit 3amumc 3 mepuoro pasy, HaBiTh
BHKOHAHOTO CaMOCTIHHOTO 3aBJaHHS, 3 OMHOTO OOKY
JI03BOJIUTH MPOCITIIKYBaTH €BOJIIOLII0 BUBUCHHS, ajie
3 IHIIOrO MOXKE HIiBEIIOBATU T€ CIICHIYHE BITUyTTS,
110 MpUTaMaHe TPaAULiHHOMY BUCTYITy Ha €CTpa/li.

Jlisi BHM3HAYEHHs €TalliB IATOTOBKUA IO TaKOTO
KOHIIEPTHOTO OHJIAiH BUCTYIy (WM 3amucy) AOped-
HUM BOa4aeThcs PO3INIAL aNrOPUTMY SIKUH CKiajaa-
€THCS 3 HACTYIIHHUX €TalliB:

1. OCBOEHHSI TEXHIKM CTPYKTypHO-CMHUCIIOBOTO
aHaJi3y MEpBUHHOTO (aBTOPCHKOTO TEKCTY) 3 BHKO-
pUCTaHHSIM CY4YacHUX 3HAHb y Tally3l CEMaHTHKH,
[IOETUKHU Ta PUTOPUKH.

Ha npomy eramni mependavaeTscs iHTETparlis ycix
CYMDKHUX BUJIB JUCLMIUIIH ¥ SICKpaBe IONyYEHHS
JUCTaHLIMHUX TexHoJorii: miarpopmu Google
Classroom, Moodle (macammepen indopmaris
MY3UYHO-TEOPETUYHUX TUCIUILIIH Y BUIVISL Bineo-
MarepiaiiB, TECTIB, CTPYKTypHHX cxeM Ta iHmL.). Ha
LBOMY €Tali NPOXOAUTh i TEXHIYHE ONIaHyBaHHS TEK-
CTYy TBODY.

2. CTBOpeHHsI BTOPUHHOTO TEKCTy (BUKOHAaB-
4OTO CIICHapil0) depe3 aHajli3 CMHUCIOBOI CTPYK-
Typu MeplIoKepesa 3 MOXIUBUMH BapiaHTAMHU
iHTepIpeTaii.

Lle#i eranm meBHOIO MipOIO aKyMYyJrO€ HAOyTi 3Ha-
HH$I, BAOKPEMIIIOE 1 MiACYMOBY€E aHANITHUHY iH(Op-
Mallifo, sIKa CTOCYETHCSl 3arajibHOi KapTUHHU TBODY.
OnHUM3 TOJIOBHUX 3aBIaHb CTA€ aHATI3 ICHYIOUHX
iHTepTpeTalii 3 BUKOPUCTaHHAM Imiargopmu You-
tube, iHImMUX aymio Ta BigeOXOCTHHTIB. BaxxnmuBo Ha
LBOMY €TaIli CKJIaCTH MEBHE PE3IOME Ha KOXKHE BUKO-
HaHHSA, SKE JO3BOJIUTH CKJIACTH TAOIHIIO 3 TAaKUMH
napamMeTpamMu SIK  «IO3UTHBHE», «HETaTUBHEY,
«3arajbHUM CTUJIb BUKOHAHHS», «OCOOJMBOCTI CIie-
HIYHOTO TOHaHHMD» TOIIo. Lle MO3BOIUTEL MOPIBHATH
BiacHe OaueHHs TBOPY 3 BXKE HasIBHUMH iHTEpIIpeTa-
LisIMH, alle aKLIEeHT BapTO POOUTH came Ha CLEHIUHY
KyJBTYPY BUKOHABIIIB, iX TIOBEIIHKOBY MaHEpy TOIIO.

3. OOroBOpEHHs JeTalicii CLICHIYHOTO BTIJICHHS B
YMOBaX TUCTAHIIIHHUX BUCTYIIIB.

Tyt BapTO 3BepHYTH yBary Ha miardopmy, sKa
Oyzme BHUKOpHCTaHa ISl BHCTYIY. SIKIIO 1ie OHyaiiH,
TO 3a0e3MeunTH Oe3MepepBHUN IHTEPHET-3B’ 30K,
SKIIO y 3amuci, TO 3BEpHYTH yBary Ha 30BHIIIHIN
BUIJISI], OCBITJIGHHS, PaKypc 3HOMKH TOIIO, & TaKOX
aKIEHTYBaTH yBary Ha pa3oBOMY BHKOHaHHI perep-
Tyapy, po MO WIUTOCS BUllle. BaxkIMBUM Ha IEOMY
eTari € He TUTbKA BUKOHAHHA ITOCTABJICHUX 3aBIaHb,
a i came aHami3, KW nependadae BiqNOBiMb HA Ti
K caMi NMUTaHHA, 5Ki Oynu copMoBaHi Ha momepe-
JHBOMY €Tarli.

JucTaniiiia 3B’ sI30K, HE3Ba)KalOYM Ha IMOCTIiHHE
BIIOCKOHAJICHHS, HAIIUJIEHa, B MIEpIIy Yepry, Ha mepe-
nmady indopmarii. Hapsmy 3 muM# BinTiHKaMH €MO-
i, atMocdeporo MOTOYHOI IMITpoBi3alii — TO, IO
CTaHOBHUTH CYTHICTh JKMBOI KOMyHiKamii mijg dyac
KOHLEPTY, B 3HA4YHIM Mipi TYOUTbCA MpH «HOCepen-
HUNTBI» [HTepHETY abo iHIUX 3aC001B 3B’S3KY, TOMY
BOXIJIMBO OpraHizyBaTd e€QeKT NPUCYTHOCTI s
BHKOHABIIA: SIKIIO L€ OHJAMH, TO 00OB’A3KOBE IijI-
KITFOUYEHHS IHIIMX MPUCYTHIX — MPHU I[bOMY 3 BKITIO-
4YeHUMH Kamepamu. EdekT mpucyTHOCTI CTOpOHHIX
0ci0 103BONIUThL 3M00yBavyaM BiYyTH PEIUITIEHTIB,
Ha SAKHX CIIPSAMOBAaHE X BUKOHABCHKY HisUTbHICTb.

BucnoBku. CrieHiuHa KyJbTypa IOCTa€ y BUKO-
HABCBHKIl TpaAMIIii K CKIATHIH AUCKYypC poOOTH Hall
My3u4HUM TBopoM. Cepen oro XxapakTepHHX CKIa-
JOBUX IepeadadyeHo W My3MYHO-TEOPETUYHUN aHa-
i3, # iHTepHpeTaniiHO-BUKOHABCHKUH TomIo. B ymo-
Bax JUCTAHIIIHHOT OCBITH aKIEHT MOXKe OyTH 3CyHYTO
Ha YTOPSIKYBaHHS aHAJNITHYHUX JaHUX 3 YMOBOIO
ix amanTamii 10 BIACHOTO BHKOHAHHS Yepe3 aHai3
3aIlUCy YM OHJIalH-BUKOHAHHS OKpeMo HaroiomeHo,
IO JJIs PO3BUTKY CLEHIYHOI KyIBTypH BapTo 30cCe-
PEeIUTHCS Ha 3aIuci 3 epUIOro pa3y, TOOTO YHHKATH
MONIYKY HAWKpAIIoro BapiaHTy. 3amporoHOBAaHO
AJNTOPUTM IIATOTOBKH JOX CIEHIYHOTO BUCTYIY Y
(hopmari nucrtaHIiiHOT popMU HaBYaHHS 3 MOJANTb-
IIMM THIIOM aHamizy. Takui MiAxiA CIpsSMOBaHO Ha
(hopMyBaHHS CLIEHIYHOI KYJIBTYpH, SIKH mependauae
BUKOPUCTAHHS 3aC00iB, sSKi BHKOPHUCTOBYIOTHCS Ha
CHOTOIIHI B IWUCTaHIIWHIA (opmi HaBdaHHS. Haromo-
IIEHO, 110 CyJacHa MY3WYHO-BUKOHABCHKa TPAKTHKA
Ma€ BCi MiJICTaBy IS BIIPOBAKEHHS 1HHOBAIiHHIX
nepopmaTuBHUX 3ac00iB Mpe3eHTallil ITOCATHEHb
BUKOHABIIA. Bapro Harojocutu, mo y JaHii CTarTi
TUTBKH OKPECJIEHO OCHOBHI aCHeKTH Ioao (opmy-
BaHHS CIIEHIYHOI KYJIBTYpH, y TEPCHEKTHBI BOaua-
€THCS JIOPEYHUM PO3TIITHYTH KOHKPETHI mepdopma-
TUBHI (popMH y OHJIAIH IpOCTOPi.
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