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task of the movie vocal numbers is to expressively and convincingly reveal the characters’ artistic image, which
predetermines the primary role of vocal compositions in the movie’s plot-shaped conception.
Key words: movie music, vocal number, vaudeville, plot and imagery concept of the movie.
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VOCAL COMPOSITIONS IN THE FILM «THE HUSSAR’S WOOING» (BASED ON M. NEKRASOV’S
VAUDEVILLE «PETERSBURG MONEYLENDER») : DRAMATURGICAL ASPECT
Yeroshenko Olena — Candidate of Art Criticism, Associate Professor,
Kharkiv State Academy of Culture, Kharkiv

The purpose of this article is to identify, on the basis of analysis of musical and artistic and performing characteristics of
vocal compositions in the film «Hussar’s Wooing» (1979), their correlation to the dramaturgy, and to define their role in the plot
and imagery of the movie.

Research methodology. The article uses general scientific approaches and methods: analytical, comparative; a special part
is made by specific musical-theoretical methods: musical-performing, analysis of musical forms and vocal-technical analysis.

Results. Based on the analysis of musical and artistic and performing characteristics of vocal compositions in the movie
«Hussar’s Wooing» (1979, directed by S. Druzhinina), it was concluded that the placement of the vocal numbers in attitude to the
art spaces of the movie, is similar, namely that they are in diegetic space; there is a complete connection between the vocal numbers
and the compositional elements of the film; there is a musical leitmotif that synthesizing the lyrical message of the movie (a stanza
from the duet «Three Dovesy) is used throughout the film; the vocal numbers in the film represent different artistic areas of the
picture (lyrical, grotesque-comedic, grotesque-dramatic, genre). In our opinion, the main dramaturgical aim of the vocal parts of
«The Hussar’s Wooing» (1979) is a bright capacious concentrated revelation and demonstration of the characters' artistic image,
their emotional state, which determines the primary role of vocal compositions in the plot-shaped conception of the film.

Novelty. The article reveals the relationship of vocal compositions in «The Hussar’s Wooing » (1979) to the play-acting,
and determines their role in the narrative and figurative structure of the movie.

The practical significance. The article contains information that is useful for professional representatives of the spheres of
music and cinema art in terms of improving their vocal and artistic performance.
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3arnporoHOBaHO CHUCTEMATH3AII0 €CTPAIHO-MICEHHOT TBOPYOCTI HA TeMy KOXaHHs 3 ypaxyBaHHsM il crietmgiku Ta
THHOJOTTi. PO3MJIsSHYTO YMOBM ICHYBaHHSI TaKMX BOKAJIBHHMX TBOPIB Y JIMHAMIlll CMHCIIOBHX 3MIH MAacoBOi KyJBTYPH.
[IpoananizoBaHO TEKCTOBi, TApMOHIYHI, MEJIOJNYHI OCOOIMBOCTI €CTpaJHMX ITiCCHh Ha TEMy KOXaHHS Ta BHSBICHO iX
XapaKTepHi CILUIBHI PUCH Ta BHYTPIIIHI po30DKHOCTI. 3’SICOBAHO, IO SCTPAIHO-IICCHHa TBOPYICTh HA TeMY KOXaHHS 3a CBOIM
CHMBOJIIYHMM 3MICTOM TSDKi€ /IO CTBOPSHHS KOHILICNTYaIBbHOTO KOMYHIKAUIHHOrO MHPOCTOpY, SKHA B YMOBaX IEBHOIO
KyJIBTYPHO-ICTOPUYHOTO TIEPiOy BTLIIOE 3aK0I0BaHY iH(POPMAIIIFO MO0 IIIHHOCTEH Ta HOTII/IB COIiyMY Ha CTOCYHKH JIFOJICH.
Kniouosi crosa: ectpagHo-TIiCeHHa TBOPYICTh, MAacOBa KYJIbTYpa, ITICHI PO KOXaHHS.

Hocmanosxka npobnemu. My3nmune wmuctentBo XX—XXI cT. xapakTepu3yerbes Oe3MmpereieHTHO
pi3HOMaHITHICTIO ()OpM iHTEpIpeTalii, IPUIOMY L TEHJEHLis Oe3MmocepeIHRO MOB’sI3aHa 3 HAOYTTSIM HUM yce
OUTBII TIMPOKUX CBITONISIHO-IHTErpytounx ¢yHKmii. ToMy iHTeprpeTariis, mepur 3a Bce — XYyJOXHs, Bce
YacTille PO3yMIEThCS SIK CKIAIHUNA 3arajbHOKYJIBTYpHHH ()eHOMEH, o HaOyBae OCOOMMBOI aKTyalbHOCTI B
CY4aCHOMY MHCTELITBO3HABCTBI.

Cdepa TBOpUOT KaTeropii, sika CTOCYeThCs ysIBIIEHb, (paHTa3il 3ByKy i 00pasy, IHTEJNEKTy Ta THTYIIil
criBaKa yocoOJIIO€ MOHATTS iHTepIpeTaii. AJDKe JiajJor BUKOHABIIS 1 KOMIIO3UTOPa, BUKOHABIIS 1 Cllyxada, B
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SIKOMY BIIOYBAa€TbCs CITIIKYBAaHHS Ha PI3HUX PIBHAX EMOINIHHOrO CcTaHy 1 TBOpYOi CBOOOIW, HAamae
IHTepIpeTalii Xy/10)KHBOTO CEHCY.

Ha cyuacnomy etamni eBOMOLIT My3HYHHUX KaHPIB, CTHIIIB, HAIPSIMIB OCOOJIMBHM Pi3HOBHAOM TBOPYOCTI CTA€E
My3H4Ha iHTepHpeTali, 10 B3aEMOI€ 3 PI3HOMAHITHUMH IHTOHALIAMH, (pa3yBaHHIM, TeMOpaMH, PUTMaMH,
HIOAHCAMH TOIO, TEPEOCMUCIIOETECS Ta ANANTYeThCA IO Cy4aCHHX CMakiB ayauropii. ToMy HOLIyK HOBHX
KpPEaTUBHUX ineil s yrmojgo0aHp CIyXadiB 3MyIIye IHTEPHPETaTopa BAABATHCS IO CYYACHUX BHPAKAIBHHX
3aco0iB. BriacHe 3arlikaBieHHs Ta 0COOMCTE iHTEpIpETYBaHHS y BUKOHAHHI €CTpagHUX TBOPIB iHCHIpyBasio BUOIp
TeMH JaHol poOOTH. 3BEpHEHHS JI0 IHTEpIIpeTaIlii caMe BOKaTFHUX TBOPIB Ha TeMy KOXaHHS OOTPYHTOBAHO THM, IIIO
y CY4YacHI ecTpamdii My3uIli 11 TemMa € TpoBimHoro. lle oOyMOBIEeHO OaraTOrpaHHICTIO IHOTO TIOYYTTS,
TIOTCHIIITHOIO MOXKJIUBICTIO JUISl CTBOPSHHSI CKJIAJTHOT IpaMaTypriyHOl KOHIICTIIIIT, sSKa 3HAWIE BITYK Y PEIMITiEHTa,
00 caMe Lie MOYYTTS € BarOMOIO CKJIAJIOBOIO JIFOJCHKOTO KUTTA. OTXKe, aKTyalbHICTh TEMH IIiITBEPIIKYETHCS
TIOCTIHIM 1HTEpECOM Ta TOTPEOOI0 Y HOBMX MPOYMTAHHSIX BOKAJILHUX TBOPIB HA TeMy KOXaHHS (IHTepIIpeTarisx),
a TAaKOXK CTBOPEHHSI HOBUX 3aXO/IiB, IO MOTEHIIHHO CKIIaJal0Th KOHIIEPTHO-MPOEKTHY AisUIbHICTh CY4acHOCTI.

Mema cmammi Tionsira€ y BUABJICHHI CTIEUU(IKN Ta BUBEICHHI THIIOJOTIYHIX PHC BOKaJIbHUX TBOPIB
Ha TeMy KOXaHHS B €CTPaTHO-TIICeHHINH KyIbTYypi.

Ananiz ocmannix docniosxcens ma nyonikayiti. Cepen MpOBITHAX JOCIIHKEHb i€l MPoOIeMaTHKy BapTo
3YMMHUTUCS. HA CYYaCHUX MpalsiX i3 BUBYEHHs €CTPaJAHOrO BHKOHABCTBa Ta iHTepnperauii: O. bensroka —
KyJIBTYpOJIOTIYHOTO 3MicTy iHTepmpeTartii, O. bepexxHoi — aHaji3 ecTpagHOr0 MHCTENTBA SIK HOCIS OKpPEeMHX
[iHHICHUX OpieHTHpiB; I. boOyna — CTaHOBIEHHS OCHOBHHIX IOHSATH €CTPATHO-TIICEHHOI KymbTypu ((heHOMeH
«GIPKOBOCTI», KOHTaMiHaiist ectpaau), |. BexHiBenp — HapaTHBHI TpOsIBU y TBOpaxX «mopTperax»; M.
JpyXuHelb — 3arajlbHUi JAUCKYPC €CTpaJHOro mucrenTtsa; B. Mapuenka, M. MoskoBoro, A. [lamiuyk, O.
CamoiinneHKO Ta iH., IO BHUCBITIIOIOTH €CTpaxy y pI3HUX il TposBax BiJ TICHXOJOTIi TBOPYOCTI 1O
nepcoHi(pikoBaHOTO BTUICHHS y KOHTEKCTI enoxu. OfHaK cepell TAKUX JOCIIKEHb HE BU3HAUYCHO TAaKOTO, 100
CTIPHUSUIO TIEBHIH yHi(iKallii mceHb Ha TeMy KOXaHHS BIATOBIIHO 10 X crienr(iKu Ta THITONOTII.

Buxnao ocnosnoco mamepiany. Cy4acHa My3HU4YHa €CTpaja MOCTa€ SIK SBUILE MAacoBOi KynbTypu. Lle
MOXOMUTh 3 11 (YHKIIOHATPHOTO HaBaHTAKEHHS, a caMe SK MOXJIHMBOCTI EMOIIHO-00pa3HOTO
BiZJOOpakeHHsI Cy4acHUX MOJiH Ta cydacHoro city. Lle, 3 omHoro 60Ky, 3abe3mnedye MOKIMBICT clyxada
3HAWTH B €CTPaJHINA MYy3HIlI IEBHI CXOXKI €MOIlii, a 3 1HIIOT0, — JI03BOJISE CIPSMOBYBATH IYyMKY CllyXaya y
NIEBHE €MOLIHHE CepellOBHIIE, CIPUSE KyJIbTUBYBAHHS XyNOKHBOIO MUCIEHHA. ToOTo dopmyBaru Te, 110
HOCUTHh Ha3BY IHJMBIIyaJdbHOI MCHXOJOTii MiJl Yac COPUHHATTA XYyIOXKHBOTO TBOPY coliymoMm. Yepes
JOCTYIHI 3acOo0M MY3WYHOI eKcrpecii CTBOPIOIOTHCSI YMOBHM JUISL CIIBIIEPEKHMBAHHS CIIyXadaMH TOTO
mipugHOTO 00pa3y, KW 3aKIaeHO Y BUKOHaHHI [6; 160].

Hepinko BimOyBa€eThCS HaBITh OTOTOXKHEHHS ce0e 3 IEBHUM BHKOHABIIEM, TOUHIIIE, — CIIEHIYHIM 00pa3oM
BUKOHABIIA. Lle 00rpyHTOBaHO TOTPEOOIO JIFOMUHN MaTH MOXIIMBICTH IIEBHOTO HACHTIAYBaHHS, a TAKOXK IMOTpeOU
TIEBHOTO 3pa3Ka, 30KpeMa i TIOBEIIHKOBOT'0, Y PI3HHX KHUTTEBUX Ta OIM3BKUX T10 TyXY 1HIHUBIyyMy 0OCTaBHHAX.

Sk BimOMO, IMCEHHa TBOPYICTh CKIAJAETHCA 31 CHENMU(IYHO TOJAHOTO BEpOAILHOTO TEKCTy Ta
MY3UYHO-BHPA30BUX CHUMBOJIB, NPUTAMAHHHUX ICTOPHYHIM ETHOKYJIbTYpHIH Tpaaumii Ta € crmocobom
CBITOBITUYTTS W XYAO0XKHBOTO YBUpPA3HEHHS TMPIOPHUTETHUX CMHCIIB COLIyMYy KYyJIbTYPHO-iCTOPHYHOTO
KOHTUHYYMY. CIIIBHUM JUIA CJIOBA Ta 3BYKY CTa€ €IHAHHS BepOaJIbHOI ()pa3u 3 My3UUHOIO caMe y TBOPYOCTI
KOHKPETHOT'O €CTPAJHOI0 CITiBaKa, IiJi CTUJIb Ta 00pa3 sSIKOro CTBOPEHO MICHI0. BapTo 3a3Ha4YuTH, 1110 HABITh
TEKCT MiCEHHOTO TBOPY 3aJIS)KUTH BiJl 00pa3y BUKOHABIIS, HOTO MOYIJIMBOCTEH Ta CTHITIO TIOBE/TiHKH.

Pi3HOBHIN ecTpagHOI MICHI CTBOPIOIOTH MIMPOKUH MPOCTIP Cy4acHOI MacoBOT My3WYHOI KYJIbTYpH, L0
i BHU3HAaYa€ yMOBHM iX BHMKOHaHHA Ta LUIbOBY ayauropito. Lle koHueprHa ectpasa, 3acobM MacoBoOi
iHpopmarlii (pamio, TenebaueHHs, iHTEPHET), KIHOIHAYCTPIsl, A€ MICHS CTaja YaCTHHOK CHUHTETUYHOTO KiHO
TEKCTY, 1 B TOW K€ Yac PECTOpaHHMH WHUISArep, A€ ecTpagHa MiCHS BHUCTyNA€ B NPUKIAJHIM SKOCTI, i
OapiBchKa TiCHS AK ofHAa 3 (hopM caMOBHpakeHHs iHTeNireHii [7].

TekCcT MiCEeHHOTO MUISTepPY CHHUPAEThCS HA BU3HAYEHE KOJIO XYI0KHBO-ECTETHYHUX CTHIIICTUYHUX (iryp;
TaK BUHUKAE IMO/BIiHA KAHOHI3aI[isi MOBJICHHEBUX 3aCO0IB (Ha PiBHI CMHUCIY Ta (JOPMH), 10 IIPOHU3YE BCI LIAPH
TBOPY: CIIOBECHUH, My3W4HHH, cMUCIOBUH [6]. EcTpagna micHs — BOKaJIbHO-IHCTpyMEHTaJIbHA KOMIIO3MLIISL, L0
BOJIOJIIE CTEPEOTHITHICTIO MY3HYHOI 1 IIOSTHYHOI MOBH, JIONYCKAE Pi3HI apaHKyBaHHS i BapiaHTH BUKOHABCHKUX
IHTEpIIpEeTalliif, 10 IOEAHYE JCKIaMAaIlif0 CJIOBECHOIO TEKCTy 3 PI3HUMHM HeaKaJeMIYHUMH BOKAJIbHUMHU
npuioMaMy, PO3paxoBaHNMH Ha IIMPOKE KOJIO ciyxadiB. EcTpanHa micHs XapakTepu3yeThCs iHTEpHpeTaLli€lo,
SKa Ma€ SIK CTYIIHb CYCHIIBHOTO MOIIMPEHHS Ha KOHLEPTHY ecTpaay, 3aco0M MacoBoi iHdopmallii Ta morpedye
TEXHOJIOTIYHOT M ITPUMKH Yepe3 BUKOPUCTAHHS IHUPOKOTO CIIEKTPY MPHHAOMIB IOCHIICHHS Ta 0OPOOKH 3BYKY.

BaxMBUM € TakoK ¥ MIOHATTS ApaMaryprii, 37[aTHe 3a0€3NeYUTH 3PO3yMLUITICTh Ta JIOCTYITHICTh ITUPOKOMY
3arajly 3MICT IIiCHi, NPHUBECTH [0 MOMyJspHOCTi. B. 3ak, roBopsud mHpo JpaMarypriro MacoBoi TMiCHi,
CTBEP/DKYBAB, 1110 Y SKICHIN MiCHI (HE3aJISKHO BiJ] TOr0, CEOXKETHA BOHA YK Hi) 3aBK/IM € B HASIBHOCTI JIpaMaTypris
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PO3BHBAIOYOr0 XapaKTepy, APAMATYPIisi POIi, IO MOTTHOIIOETHCS BiXl KYIUIETY [0 KyIuiery. M umM sicHimme s
JpaMaTypris, THM 3pO3yMUIIIIC IS MAaCOBOTO BHKOHABIISA JIOTIKA ITOCTYIIOBOTO PO3KPHUTTS XapakTepy, THM
JKUTTE3MATHIIMHA 1eid TBip [2; 211]. [nakime kaxxy4n, KOXKeH KyIUIeT y MiCHI TPAKTOBAaHO sSIK HOBUIA eTart 1ii, mofii,
EMOLIIIfHOTO CTaHy, IO CTAaBHUTh IEpel BUKOHABLEM IEBHI TBOPYI 3aBAaHHS. TakMM YMHOM, JpaMaTypriuHui
TUTAH TICHI CKJIAJIAETHCS 31 3MICTY TOETHYHOTO TEKCTy (CIOKETHOTO YM OE3CHO’KETHOTO), KOMIUIEKCY 3aco0iB
MY3WYHOI BHpPA3HOCTI, IO BH3HAYAIOTHCS 30KpeMa 1 apamKyBaHHAM, 1, HAWTOJIOBHINIE, BHKOHABCHKOIO
IHTepIpeTali€lo, 3aBIsIKM K OfHA i Ta caMa MiCHA MOXKE PElpe3eHTYBAaTH Pi3HI THIIM ApamaTyprii, ax a0
3MiHM KaHpy TicHi [3]. B 0cHOBI ychoro 1p0ro, 3BiCHO, 3HAXOAUTHCS EMOIIMHINA PsIl, XyJOXKHINA 00pa3, sIKui 1
TIOCTA€E TOJIOBHOIO ChepOr0 CTBOPEHHS IPaMaTypridHOro PO3BUTKY, ApaMaTyprii oopasy.

BignogimHo a0 pociimkenns T. [llak, HARTUNOBIIIMMH [T €CTPAIHOI MTICHI € KOH(TIKTHO-paMaTHIHAN
Ta KOHTpacTHO-emiuHui Tun apamaryprii [8; 340-341]. JlocmigHuns cTBEpmXKYye, IO MpU KYIUIETHIH Qopmi,
OCHOBHI eTany KJIaCHYHOI ApaMaTyprii — eKCIO3WIlsl, 3aB’A3Ka, PO3BHUTOK, KyJbMiHAIis, pO3B’Si3Ka — € B
ecTpaHii MicHi, 1 CTyMiHb iX NPOSABY 3aJICKUTH Bijl KaHPY MiCHI, HAsIBHOCTI B Hill CIOKETHOCTI UM BiJICYyTHOCTI
MOIiH (MEIUTATUBHOT), 8 TOJIOBHE — BiJl OCOOJIMBOCTE BUKOHABCHKOI IHTEPIPETAILii, IKa MOXKE TiJKPECITUTH a00
HIBEJFOBaTH 11l eTanw. Po3ranryBaHHs KyJabMiHAIiM, IX KUTbKICTh, BUIM Ta €MOIIiI{HE HAIIOBHEHHS 3JISKUTH BiJl
aBTOPCHKOTO BEpOATBHOT0, My3UYHOTO TEKCTY Ta BUKOHABCHKOTO TPAaKTyBaHHS [8].

Ciig HaroJocuTH, IO BHPa3 IHTUMHUX MOYYTTiB Teposi, Cy0’€KTHBI3M, (akT MEpeKUBAHHS TEPOEM
MIEBHOI €MOIlii, 0 TPaKTOBaHO SK OCHOBHA ITOJisl, OOYMOBMJIO OCHOBHHM 1 HAHOLIBII 3HAYYIIMA KaHP
Cy4acHOI eCTpa/IHO] IMiCHI — MiCHI Mpo KoxaHHA. L{eil HanpsM BU3HAYAETHCS BRKIIMBICTIO IIIUPOKOTO JTialla30Hy
JIPUYHUX eMOIIIH Y KUTTI JFOJUHH, BiloOpaxkeHuX y micHi. OnHaK Jiana3oH JIPUYHUX eMOLIiH y MiCHI 3HAYHO
HIMPLIMH 1 OXOTUTIOE Pi3HI CYMDKHI TEMH, SIK TeMa iCTOPUYHHX MOJiH, 4aCO-TIPOCTOPOBUX TOIIIO.

st cTBOpEHHS THIIONOTIT eCcTpaJHUX MiCeHbh MPO KOXaHHS OYyJI0 BHKOPHCTAHO JKEPENbHUN MaTepial,
eCTpajZiHy CHaIIIMHYy 3 4YaciB HAOYTTS Jep)KaBHOI HE3aJEKHOCTI 1 MO TEmepilmHid dYac. AKIEHT 3po0JicHO
OesnocepeHbO Ha 3HAKOBUX BHKOHABIIX ILOTO TIEPIOAY, TBOPYICTh SKHX XapaKTEPH3YEThCS Y AyMIN
CYCTILJIbCTBA SIK BUKOHABII JTF000BHOI JipuKka: . booOym, I. bimik, O. [loromapsos, H Morunescebka, T. Kapos.

BinmoBigHO 10 CBOTO 3MiCTy, 3MICT TiCEHb PO KOXaHHS MOXe Bifpi3HATHCA. Tak, yacTWHA 3 HUX Mae
CIOKETHICTb, Iepeae MeBHi noii, abo HaBiTh nmpoMixkok y 4aci (O. [TonomaproB: «HoMych Tak TipKo IiaKana
BoHa», «BiH uekae Ha HeD»; H. MoruneBcbka: «JIuMoHOBBINM (oHapb», «Bimmpasumma mecemk»). [ami
XapaKTepU3yIOThCS aKyMYIAIEI0 eMOIlii Ha OMHOMY BiAYYTTi, TOOTO B TEKCTI MOXEMO BiJCIIIKOBYBATH
TICBHY KOHIICHTPAILI0 HAa TPAHCIAIIl OJHOTO EMOIMHOrO CTaHy, CIOAM K MOYKHA BIJHECTH W MiCHI, IO
nepeIafoTh EMOIIi0 MIEPEKUBAHHS KOHKPETHOI CUTYaIlil, 0 MPOUIILIa, Ui BinOyneTbes (Hanpuknan, 1. booym:
«A mummm uBityThY»; I Bimuk «Hac met»; O. IloHoMaproB «Cipooke KoxaHH:s»). OKpeMo CTOATH TiCHI, Jie
300pakeHO 3aHYPEHHS CIIiBaKa y CepeInHY BIIACHUX MOYYTTIB Ta CTABICHHS JIO CUTYaIlii, [0 OIHCaHa y TEKCTi
micHi, a00, HaBNakK{, 3BEPHEHHS JIO OTOYCHHS, 30BHINIHBOrO CBITY (Hampukiax, T. Kapomb: «Kusub
nponoiwkaercs»; O. IlonomapboB «3 paHKy A0 HOYI»).

Bapro akueHTyBaTH yBary, 1o Lel poO3MOILI € JIOCTATHHO YMOBHHM, CIUIbHA TeMa KOXaHHS HE MOXE
ICHYBAaTH YiTKO B OJIHOMY Ji€BOMY HamnpsiMi. BimmoBisHO, 3a 3MiCTOM ecTpajHi MiCHs MPO KOXaHHS CKJIa/IAl0Th
TIOTY)KHHH IJIACT €MOLIIMHOIO BUPAYKSHHSI, JIe POCITIAKOBY€EThCS MeBHa Tumizaris [4; 56-61]. Omke, 32 eMOLIHHIM
CKJIQJIOM MOYKHA TIO3HAYUTH IIi TPU KATeropii Tak: CIOXKETHO-YACOBY; MOHOEMOIIIIHY; IHTPOBEPTHO-EKTPaBEPTHY.
Be3cymHiBHO, BAPTO HATOJIOCUTH Ha MEBHIH yMOBHOCTI BBE/ICHHS MICEHb Y TY UM HIIY TPYITY 3 TAKUX MPUYHH:

- 0araTo3HaYHICTh TEKCTY Ta My3UYHOI MOBH JICSKUX ITiCEHB;

- pOib BUKOHABCHKOI IHTEpHpeTalii Ta HOBOTO apamXyBaHHS, SIKI MOXYTh 3MIHUTH >KaHPOBY
MIPUHAJIEKHICTB TTICHI.

Ciify HarollocUTH, MO0 KpiM TakKOro Yy3arajlbHEHHS Yy Tiepegadi eMolliil e BUKOPHCTOBYETHCS
PI3HOMaHITHUI 3 TO3WIIIN 3BEPHEHHS Ta OMOBIAATBHOCTI, IIe OAWH crenudivHuil pakypc. BimmoimHo 10
CTHJIIO TIepe/avi 3aKJIQJIeHOi y MicHI eMolii Ta iHdopmarlii, IepeBaKHO y BepOaTbHOMY TEKCTi, MOXKHA
BHOKPEMUTH: MIEH3aKHO-CIIOTIIAIaIbHUI THIT, APaMaTHIHUH, IIpUIHUHA, QiTocopCchKuil, MeiaTHBHUIA TOIIO.

Ile BU3HAUAETHCS THITI30BAaHMM KOMILIEKCOM 3acO0iB MY3WYHOI BHPA3HOCTI, SIKi J[O3BOJISIOTHCS
peaii3yBaTH y BOKQJIbHOMY BUKOHaHHI KOHKPETHOTO CIIiBaKa CIOBECHUX (OPMyJ MOETHYHOTO TekcTy. Came
MEJIOIUKO-TAPMOHIYHI, METpO- PUTMIiuHI (QOPMYIH, XapakTepHi IHTOHAIl Ta apaH)KyBaHHsS CTBOPIOIOTH
YMOBH ]ISl BU3HAUEHHS cienn(iKK 3a3HAUYEHNX JKaHPIB Y KOHKPETHOMY BOKJILHOMY BUKOHAHHI.

Haiiuacrime, menoaiiiHe po3ropTaHHs Mae TUIOBI JIIPUYHI iHTOHALI, SKi XapaKTEPU3YIOTbCA TAKUMHU
(bOopMOCTPYKTypamH:

- HU3XIJHUHA pyX MENOJIIHHOT JIiHIT 3 BEpIIHHY, 3 TocTynoBuM posropranusm (H. Morinescbka: «/lo
IHay, «51 mokoxanay; O. [TonomapboB: «BiH i BoHay), TpamseTbest TAKOXK KPYXKIISTHHSI HA OJIHIN 1HTOHAITIT 3
Mmetoto miacunenns 3anypenocTi (T. Kaponb: «S Te0s pucyioy; 1. Bobyn: «Jluctonany)
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- AKIICHT Ha MOYaTKy MPHUCITIBY, IO 3a0e3Iedye akIeHT Ha OCHOBHIN TEeMaTHII, 3 SKOi € TIOXiTHOI0
micas (O. [ToromaproB: «S a106J10 TUTEKH TeOe», «Ane BiH, yekaro Ha Hel»; H. Morunescka: «f Bunuiaa
TBOIO JIF000B 110 tHa»; T. Kapois: «S1 Bee emmne r00m10»).

- IHupoxwuit niamazon emouii (1miay, KPUK, eKcTas, mepepuBanHs nuxanus — I binuk: «Hac met»; O.
ITonomapboB: «TiIpKH pa3 MBiTE JTFOOOBY)

Bapro Bim3HaunTH, 0 caMme TiepejaBaHHs Jiara3oHy eMOIlii i 3a0e3nedye Ty iHAWBIIyalbHICTh, 5IKa CTa€
Bi3UTIBKOIO BUKOHABI: JipraHicTh O. [lonomaproBa, inToHawii mayy T. Kapons, 61M3bKICTE 10 yCIX eMOUIHHIX
CKJTAJIOBHX KUTTS JroauHN H. MornieBehKoi, «1opociti» nepekuBaHHs 00i3HaHO! y KoxaHHI xiHMi [. bimk.

[[omo rapMoHii, To BOHA, SIK i B OyAb-AKiii MacOBIii MICHI, € TOCTATHRO MPOCTOIO JJISI CIIPUHHATTS, 1
OKpeMOi yBarm B MeKaxX JaHOi poOOTH HE 3aciyroBye. BapTo BiI3HAUWTH TakoX MEPEBaKHO MIHOPHY
TOHANBHICTb, IO BiANOBiAae 00pa3HOMY CKJIaJy MiCeHb 3 OKPEMUM MOAYJSIIISIMHA Y Ma>KOPHY TOHAJIbHICTb.

Y mexax maHoi poOOTH JOPEYHHUM 3BEPHYTH yBary Ha MOMEHTH, SIKi IMIDTIIIUTHO 3BEPTAIOTHCS IO
POMaHTHYHOI Tpaiguuii y My3W4YHI KynpTypi: HaeTbcsi 1o o00pa3ud MOpUPOAM, a caMe Mer3aKHO-
CHOTJISIIAIBHOTO, OTIOBIIAJIBHOTO KOHTEKCTY. B psini miceHb meizax ¢irypye sk 300pakaibHa cdepa, ne
repoil HiOM €IHA€THCS 4yepe3 CBOi MOYYTTHA, ad0 3BEPTAETHCS OO Hel, K HAMBHUIIOIO MPOSBY UYTTEBOTO,
3BEpPHEHHS 10 (haHTAaCTHIHUX 00pa3iB, BAKOPUCTAHHS TpaguIliiHuX Goiaskiopaux oopasiB (O. IloHoMaphos:
«Cepue», «Borouby»; H. Morunescbka: «Micsiiby, «[loaroou MeHs Takoi»; . boOym: «IItuna c xxeHckuMu
rnazamMm», «llomupae ckpumans»). BakmuBuMm € Toit dakt, mo (GoIbKIOpHI 00pa3d NpHU3BOAATH W IO
TpPaIUIiHHUX HAPOJHUX TTOCITIBOK, BBEJIEHHS 1X TApMOHIHHOTO PSTy TOIIO.

['oBOpsTuM TPO THIOBI pEeNPe3eHTAHTH JTIOOOBHOI JIIPHKK B €CTpajHIl MiCHI, BAPTO aKLCHTYBATH yBary Ha
TICHSIX, 1[0 MAFOTh CXOXICTh 13 BUKJIQJICHHIM Y BUIJIAI TIGBHOIO MOHOJIOTY. BOHM HaMOIBIIT HiAXOIATh JUIS TICCHb,
JIe 3aKJIaJICHO 3BEPHEHHS JI0 CBOTO BHYTPIIIIHBOTO CBIiTY, CBOIX yMOK 1 TIepeKHUBaHb, BIAKIFOUEHHS Bil 30BHIIITHHOL
mii. 3MicT Takoi MCHI YacTO AEMOHCTPYE 3BEpPHEHHS BiJl 30BHIIIHBOTO JO BHYTPILNIHBOTO, MOTIHOJIEHOTO
caMOaHaJTi3y, YCBIJIOMJICHHSI TICUXOJIOTTYHOTO TIPOIIECY OCMHUCIICHHS TOro, 10 BinOyBaeThes (H. Mormierchka: «51
TaHreBanay; . bimmk: «S ymero mobutey, T. Kapoms: «Bipa, Hamis, JIro6os»; O. [loHomapeoB: «3ipoHbkay). Came
MOHATTST «MOHOIIOT» € TIOXIHUM BiJ] TPEIPKOTO MONnos — €IWHWH, Ta l0ogos — CIIOBO — «OIJHOMOBHICTRY
TPAKTOBAHO y JpaMartyprii sSK MoBa OJHi€l JIHOBOI 0COOM B YMOBAX CIIGHIYHOI 130JIbOBAHOCTI, SIKA BUMOBIIETHCS
HE3AJICXKHO BiJl pEIUTIK 1HIMX AIHOBHX 0CI0 1 BU3HAYAE BiJIOMUIT MOMEHT y PO3BHTKY [ii» [4; 33-38].

3a cBO€rO OYIOBOIO MY3MYHHI BOKAJTHHUI MOHOJIOT B €CTPAJHOMY MUCTEIITBI ITOCTAE SIK OLIBIN BiTbHA, 1HOI
HaBITh IMIpORBI3aIliHA (opMa 3 TCHXOJIOTIYHO JETATI30BaHMM 3MICTOM. 3aMICTh y3aralbHEHO-MEJIOMIHHOT
00pa3HOCTI — JekIamartisi abo MOBJICHHS, 1110 BiIOOpaXkae MpoIec MUCIICHHS. BoHOYAC aKIIEHTYEThCS, 110 KaHP
MOHOJIOTY € acOIaTUBHUI 3a CKJIaZoM, TOOTO SIK MipKyBaHHS TPO ONUH CTaH, omHy IyMKYy [1; 9]. Bonm mificHo
JIO3BOJISTIOTH TIepeaTH HalHOLTBII TOBHO EMOIIiHY peaKIlifo Ha KOHKPETHI IO/Iii, BpayKEHHS BiJl HUX, IO 3a0e3Meuye
3aHYpEeHHsI B XyAOXKHi 00pa3, KUl 3HAXOAUTh Y TMOYYTTSX: Mpil MPO KOXaHHS, TIPKOTY PO3TYKH, CHOTTISIIaHHS
NPHUPOIM, palicTh Halid, 3BepHeHHS 1o bora, mo cBoro BHyTpimHBOro cBiTy Tommo. Briache, ne it 3a0e3neuye
YKaHPOBY BiIIOBITHO MOHOJIOT'Y JI0 IPAMaTHYHOT'O UM JIIPUIHOTO, CHIOIISIIATIEHOTO Y1 MOHOJIOTY-PO3IyMYy.

OTxe, 32 CBOEID TEMATHKOK IFOOOBHA cdepa 3a0e3ledeHa BHYTPIIIHBOIO TPAJAIEI0 TOYYTTIB,
3aKJIAJICHUX Yy CIIOBECHOMY TEKCTi, MEJOJUYHUX OCOOJMBOCTSAX TOIIO, Jiama3oH $KOi IOB’sI3aHUM 31
3BEPHEHHSM 10 KOXaHOi (KOXaHOro), BUPa30oM Jpu4HOi eMmolii uepe3 o0pa3y MpUPOIH, PO3AyMamH PO
NOYyTTS JTF000BI1, IEPEKUBAHHIMH TPO 3yCTPiUi Ta TIPKOTH PO3TYKH.

OkpiM TOrO, MICEHHHH CTWJIb y TWICHSIX MPO KOXaHHS, BHACTIJOK HACHYEHOCTI CBOEPITHHUMH
IHTOHAIIIHUMHI Ta CIOBECHUMHU (POpPMYJIaMH, JTEMOHCTPYIOTh CHMBOJIYHICTH 00pa3ziB, IO 3aKOJIOBaHi y
NEBHIH ernoci y KOHKPETHHX MNpOosBaxX 3aKOXaHUX (HAaNpUKIal, 3HAYEHHS HaAiCIaHOTO MOBIIOMIICHHS Y
cepenuni 2000-x y micai H MoruneBcbkoi «BianpaBuia Mecemk»), abo 30epirae tpaauiiiiini odpasu, 110
CHUMBOJII3YIOTh KOXaHHS: 3IpOHbKA, Micsllb, KanuHa, BecHsHUHA UBIT (O. [lonomapboB: «3iponbka; I. Binuk:
«Kanwnna xpacnas»; H. Morunesceka: «Micsiby; 1. boOyn: «A mumm 1BiTyTh», «lloMupae ckpunaisy).

ITicHi Mpo KOXaHHS B TAKOMY J1iaJio3l CTBOPIOIOTH HAHOIIBII MOIMTYIISIPHAN JKaHp, JIe CyCHUIBHO-aalTHBHA
(hYHKIIISI MACOBOT'O MY3MYHOTO MUCTEIITBA JIO3BOJISIE JIFOIUHI TICHXOJIONTYHO MOJI0IATH ICHYIOUH MPOOIeMH uepe3
€THAaHHS 3 BAKOHABCHKUM 00pa3oM, a00 3a0BOJILHUTH MOTPEOH Y BiATIOBIAHOMY EMOLIIHHOMY CITiBIIEPEKMUBAHHI.

Bucnoexu: Otxe, y3araJbHIOIOUM HaBelleHy iH(OpMAIliFo, MOXKHA CTBEp/PKYBaTH, MO TICHI IIpo
KOXaHHSI CTaHOBJISITh MOTY)KHHH IIIACT MacoBOI KyJbTYpH Ta CIPSIMOBAaHI Ha CTBOPEHHS KOHIIENITYAJILHOTO
NpOCTOpPY AJIsl KOMYHIKaIil, OTOTOKHIOBaHHS CIIO)KMBAUiB €CTPaJHOTO MHUCTELTBA 3 COLIyMOM uepe3 MOJieBY
CKJIaJIOBY TaKOi MiCHi.

Haii6inbm TouHa KOMyHiKalis 3a0e31mevyeThes yepe3 BepOaibHe HAIIOBHEHHS, 4 TAKOXK BHKOPUCTAHHS
yCTaJeHUX 3BYKOBUX acolliallid, M0 ICHYIOTh y KOJIEKTHBHIH CBiIOMOCTi corliymy. [licHi mpo KoXaHHs
NpEeACTaBICH] IUPOKUM CHEKTPOM, Jie PIrypyroTh sIK OKPEMO, TaK W y CHHTE31 Mei3aKHO-CIOTIIsSAaIbHIH,
OTOBIJAIbHUH Ta MOHOJIOTTYHHUI TUITH Mepeaayl eMOIIIHHOTO PsIIy.
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CrenudigHOI0 03HAKOI €CTPaIHUX IICEHh CTAa€ BHUKOPHUCTAHHS 3aKOJOBAHHMX TPAIUIIIEI0 CIIB Ta
aHaJIorii, 11O I103a YacoM JO3BOJISIOTh BIJHOCHUTH Ti YM 1HIII ITICHI O II€BHOI IIATEMHU KOXaHHS BiAIIOBIIHO
IIMPOKO BU3HAYCHHSI Ta Tpajallii 1[bOoro MoYyTTs. 3BEPHECHHS J0 HapOIHOI Tpamullii Ta 00pa3iB y cydacHiit
€CTpaJIi T03BOJISE MPOBECTU Mapaiesli 3 POMAaHTU3MOM, SIK CTHJIEM Y MUCTEIITBI.
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THE TOPIC OF LOVE IN SONG CULTURE: SPECIFICS AND TYPOLOGY
Kablova Tetiana — PhD in Arts, associate professor, Associate Professor of the Department of Music
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Kadantseva Natalia — PhD in Arts, teacher of the department of solo singing of A. V. Nezhdanova Odesa
National Academy of Music
Teteria Victor — professor of academic and variety singing, Institute of Arts of Borys Grinchenko Kyiv
University

The systematization of pop-song creativity on the theme of love, taking into account its specificity and typology, is
proposed. The conditions for the existence of vocal works in the dynamics of semantic changes in mass culture are
considered. The textual, harmonic, melodic features of pop songs on the theme of love are analyzed and their characteristic
common features and internal differences are revealed. It was found that pop and songwriting on the theme of love, in its
symbolic content, tends to create a conceptual communication space, which, under the conditions of a certain cultural and
historical period, embodies coded information about the values and views of society on human relations.

Key words: pop-song creativity, mass culture, song about Love
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The purpose of this work is to consider the concept of universalization in the context of cultural values, substantiation
of such a phenomenon as a necessary condition for the existence of culture in globalization, as well as studying the
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phenomena of mass culture, including pop vocal performance. Research methodology. A significant number of sources were
analyzed, which allowed to identify the main issues that need to be studied, namely the study of pop art from the standpoint of
universalization of cultural values. The methodology of the study is to apply comparative, historical and logical methods. This
methodological approach allows us to reveal and analyze certain views about Ukrainian popular music of the XX-XXI
centuries and its cultural code as an values of culture. Results. It is established that the cultural vector of vocal and pop
performance extends to anthropological direction in the context of the historical and cultural meaning of the existence of a
society, which in turn is the carrier as a collective unconscious in the process of perception of a work of art. This allows us to
study pop-vocal performance as the embodiment of values and as a tendency to define pop art as a socio-cultural phenomenon
in the historical continuum. Proximity to human life, as well as compliance with the interactive existence of intercultural
communication allows us to assert the pop-vocal performance as a carrier of cultural values in their universal meaning.
Novelty. This paper attempts to identify the relationship between social and historical factors that make up the value layer of
culture and the formation of pop music as a phenomenon that can universalize the values of culture. It can be argued that
today pop vocal music reflects the main characteristics of the era and creates universal images that are inherent in the cultural
values of society. Practical meaning. The materials of the article can be used in the study of pop music in the context o the
historical development of culture.
Key words: universalization, pop-vocal performance, values of culture.
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Po3risiHyTO NMTaHHS BTUIEHHS NPOTPaMHOI MY3MKH B PI3HOTEMOPOBHX Jyerax uisi (hOpTeHiaHO Ta TpPaJMLiHHUX
IHCTPYMEHTIB CyJaCHIX KMTaHCHKHUX KOMITO3UTOPIB. BHsBIIEHO, 1110 KaMEpHO-IHCTPYMEHTaIbHA My3HKa € ICTOTHOIO ¥ BasK/IBOIO
YAaCTHHOK KHUTAaHCBKOI My3WYHOI TBOPUOCTI, IIO MiAKPECTIOETECS ICTOPIEI0 PO3BUTKY TPAIMIIA aHcaMOIIeBOI TpH Ha
HAIIOHATFHIX 1HCTPYMEHTAX. 3a3Ha4eHO, IO MOEJHAHHS TPAIUIIHHAX TeMOpIB Y KUTAMCHKIi My3W4HIH TBOPUYOCTI 3aCBiquye
TOPU3OHTAIBHY B3a€MOZIIO JIBOX IMBLTI3AIMHNX IUIACTIB — €BPOIEHCHKOI Ta KUTAMCHKOI My3HYIHHX KyJbTyp. Bu3HaueHo, mo
MaibKke BCI JyeTHi KOMIIO3HINI KHTalCHKUX KOMIIO3UTOPIB HAJUICHI IIPOTPaMHIMH 3aroJIOBKAMH, SIKOMY HAIpsMy
TI/IIOPSIKOBaHI My3H4HI IO/1ii TBOPY. BusiBIeHI OCHOBHI TeH/ICHIIIT TPAKTOBKHU HOHSTTS MPOrPaMHOT MY3HKH B Cy4YacHii 3axiqHii
teopii Mysui — mpami [k [enokocki Ta P.CkpyroHa. Y BIiANOBITHOCTI 10 HHMX IPOAaHAI30BAHWHA pSifi KaMepHO-
IHCTPYMEHTAJILHIX TBOPIB KMTAHCHKUX KOMITO3UTOPIB. 3a3Ha4Y€HO, 110 HAHOLIBII IIOKa30BUM JIst KHTAHCHKUX IHCTPYMEHTAIIBHHX
JlyeTiB 3a ydacTio (hOpTemiaHO € TCHUXOJIONIYHMI Ta HACIiAyBalbHHII (200 penpe3eHTATHBHUI) THII IPOrPAMHOCTI; MEHII
PO3MOBCIO/KEHUM BHSIBIISIETHCS OTMMCOBHUIA THIL. BU3HAu€HO pOJb MPOrpaMHOCTI B MOAIOHMX TBOPAX SIK YACTUHH MEHTAJIBHOTO
KOy KMTACHKOI HaITii Ta OKPECIICHO 3HAYCHHSI IHTEPIIPETALIIHHOTO CTHIIO B IIepeadi MPOrpaMHoi Ha3BH.

Kniouosi cnoea: mporpamMHa My3HWKa, KaMEepHO-IHCTpYMEHTallbHI aHCaMOsli KHUTaHCHKMX KOMIIO3UTODIB,
TPaIUIiifHI KHTAWCHKI IHCTPYMEHTH, IHTePIPETAIlis.

Axmyanvhicmo 0ocnioxcenns. TloniTeMOpoBuii GopreniaHHuil AyeT, IK CaMOCTIHHUI BUKOHABCHKO-
IHCTpYMEHTAIBHHI CKJIAJl Y )KaHPOBil CHCTEMI KaMEpHOT0 aHCaMOJIIO, BKE IaBHO 3HAXOAUTHCS B 30HI yBaru
Cy4aCHHMX MY3HWKaHTIiB — KOMITO3UTOPiB, BUKOHABIIIB T4 MY3MKO3HABIIIB. Taka MOMyIsSpHICTE (hopTermiaHHNX
JIyeTiB 00YMOBJIIOETHCS HE JIMIIIE MOOUIBHICTIO BUKOHABCHKOIO CKJIAJy Ta MOMKJIMBICTIO peaizailii miKaBux
TEMOpPOBUX KOMOIHAIIH y TOIOHNX TBOpax, a i BUBLIBHEHHSM aBTOPIB 13-TiJl TUCKY JKOPCTKUX YKAaHPOBUX
Ta KOMIO3ULIMHUX PaMOK, 110 BiJKPHBA€ LUIAX IO BUIBHOrO TBOpUYOro mouryky. OcoOJiMBO aKkTyaabHOIO
TeMa IHCTPYMEHTAJIBHOTO JAyeTy, SIK TOMYJIIPHOTO BHKOHABCHKOTO CKJany, € B Cy4YacHid KHUTaWCBKil
npodeciiHiii My3u4HId TBOpUYOCTi, Je QOpTemiaHHUA TEeMOp 4YacTo TMOETHYETHCS KOMIIO3UTOPaMHU 3i
3BYYaHHIM TPaJULIMHUX KUTAChKUX 1HCTpyMeHTIB. [1o1i0HI eKcliepuMEHTH A03BOJISIOTH IXHIM aBTOpaM He
JIWIIe BBECTH TPAIUIIHI THCTPYMEHTH B 30HY MpodeciiiHoi KOMIO3UTOPCHKOT TBOPYOCTI, a i HANaroauTu
MeTadOpUYHUI 3B’S130K, CBOTO POAY Jialior MK KyJIbTypHUMH cBitamu Cxoay Ta 3axojy, MOETHABIIN B
€IMHOMY MY3UYHOMY MIKPOKOCMI BifJaneHi TpaauLlii HATUCAHHS Ta BAKOHAHHS MY3HKH.

[oeananHs pi3HOCHPSIMOBAHHUX KYJIBTYPHUX BEKTOPIB — KUTAHCHKOI 1 3aXiTHOT My3HKH — B paMKaXx LIJTICHOT
JIyeTHOI My3u4HOi Kommosumii noyatky XXI crt. 3acBiquye TOCHIEHHS ToOaTizaliifHiX TPOILECIB Yy paMKax
MY3HYHOI TBOPYOCTI, SIKI HACKpi3b MPOHM3YIOTH CydacHe mocTiH(opmariiiHe cycrijabeTBo. CHMITOMATHYHO, 110
CBHOTO/THI ByK€ 3BUYHOIO € B3a€MOJis PI3HOMaHITHUX LIMBLTI3ALIHHIX [UIACTIB, IO CIIOTYYaIOTHCA K «I10 BEPTHKAIII»
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