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OPI'AHBBALIIMHUM KOMITET

I'OJIOBA OPTKOMITETY:
ITIOJIBOMCBHKA Oxcana Bonodumipiena — K.BiNoiLH., JOUEHT, B.0. 3aBifylodoro Kadeapu
rajy3eBOTO IMepeKiaay Ta iHO3eMHUX MOB (aKyJbTeTy MDKHAPOIHUX €KOHOMIYHHMX BITHOCHH,
yropasiiHHas 1 613necy XHTY.

YJIEHU OPTAHIBAIIIMHOT' O KOMITETY:
KO3OPI3 Ipuna Cepeiigna — ctapimmii BUKIaaay kadeapy rary3eBoro nepekyiaay Ta iHo3eMHUX
moB XHTY,
T'OHYAPEHKO Hamans Bixmopiena - crapmuii BUKJIagad Kadeapy rary3eBoro mepekiany Ta
iHO3eMHUX MOB XHTYVY.

YJIEHU TPOI'PAMHOI'O OPTKOMITETY:
CTELJEHKO Hamans Muxonaiena — K.IeI.H., TOICHT KaQeApH Tally3eBOTO IEpeKIaay Ta
iHo3emHuX MoB XHTY,
BAMIIIA Kipa Muxonaiena — K.Ie1.H, OLEHT Kadeapy raay3eBoro nepekiaay Ta iH03eMHHIX MOB
XHTY,
KOJIKYHOBA Bikmopisi Bonooumupiena — K.en.H., TOTEHT KadeIpu Tary3eBoro mepekiany Ta
iHo3emMunX MoB XHTY,
JIEREJ[€BA Aenima Bonooumupisua - X. Qiaoi. H., TOIEHT Kadeapu rary3eBoro mepekiany Ta
iHo3emMuuX MoB XHTY,
BbOI'JIAH FOnis Bponicnasisna — cTapuMii BHUKJIagad Kadenpu ramay3eBOro mepekiagy Ta
1Ho3eMaux MoB XHTY,
IIETPEHKO €seenisi Muxonaigna — crapmiii BUKIagad Kadeapw Taily3eBOro mepexiaay Ta
iHo3emuux MoB XHTY,
ITIPUXO/IbKO Onena Onexcandpiéna — CTapIinii BUKiIazay Kadenpu raay3eBoro nepexiaagy Ta
1o3eMuux MoB XHTY,
AKYVIIEHKO Iuna Onexcanopiena - crapiivii BUKIaaad Kadeapu rary3eBOTO IMEpPeKIaay Ta
iHo3emuuXx MoB XHTY,
IIOHOMAPEHKO Jlapuca Banenmuniéna - CTapiinii BUKJIaga4d KageapH rary3eBoro rnepexiary
ta iHo3eMHuX MoB XHTY,
CKYBAHOBHY Onexcanopa Banepiiena — crapimii J1abopaHT KadeIpu raixy3eBoro mepexiany
ta iHo3emHnx MoB XHTY.



2 CEKLISA

AKTYAJIbHI ITPOBJIEMU INIEPERKJIALY

103



https://ekmair.ukma.edu.ua/server/api/core/bitstreams/Ob4c7480-c0f8-4ad2-89b5-
6cd9a72a6f49/content

3.Vakulov,0.(2023).Ethical considerations of using Al for academic purposes.
Available at URL: https://shorturl.at/jwDIU

4.Petryshyn, B. (2022).How artificial intelligence affects the translation
industry.  Available at URL: https://rubryka.com/article/impact-artificial-
intelligence-on-global-translation-industry/amp/

5. Kozubay, 1. (2023). Humanities science current issues. Drohobych Ivan
Franko State University. Drohobych : Publishing House ,,Helvetica” Issue 63, Vol.
I, Available at URL: http://aphn-journal.in.ua/archive/63 2023/part_1/63-
1_2023.pdf#page=210 [in Ukrainian]

Khrystyna Trokhymenko, student
Andrii Kozachuk, Ph.D.
Borys Grinchenko Kyiv Metropolitan University

CULTURALLY-BOUND LEXICON IN LESYA UKRAINKA’S THE
FOREST SONG ENGLISH TRANSLATION

In contemporary society, language plays a crucial role in expressing and
understanding diverse cultures. Culturally-sensitive lexicon is essential in
translation as it reflects deep cultural contexts and traditions. The study of translation
of culturally-dependent vocabulary in Lesya Ukrainka’s the Forest Song deserves
special attention, as this work embodies significant cultural heritage and folklore
motifs. Translating such a work requires not only proficiency in the language but
also a deep understanding of its cultural and historical aspects. This article will
examine all the techniques and translations used in the English translation of Lesya
Ukrainka’s work by Percival Cundy, who was an active promoter of Ukrainian
literature.

The translation of realia, including proper names, enriched with cultural
nuances, has long been a focus of translation scholars. The challenge lies in
accurately translating such vocabulary to ensure the readers comprehend the essence
of the original work and facilitate positive intercultural exchange.

The primary aim of this research is to examine the nuances of translating
Ukrainian culturally-dependent vocabulary into English.

It is essential to proceed with the notion of culturally dependent vocabulary. In
their work, A. Havrylenko and I. Kobyakova state that there are words and phrases
that lack equivalents in the foreign dictionaries. Such linguistic units are referred to
as realia and proper names [6, p. 74]. The opinion of the researchers L. Chernikova
and L. Zubkova is that non-equivalent vocabulary, such as proper names and realia,
reflect aspects of everyday life, material and spiritual culture, which are
characteristic specifically to a particular nation [10, p. 172].
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Despite the fact that the word realia sound almost like “reality”, this notion is
erroneous. Indeed, in his work, I. Ishchenko notes that the term realia comes from
Latin and means “real things” rather than “reality” or “thing” [4, p. 274].

G. Udovichenko presents the following interpretation of the concept of realia:
linguistic elements that denote aspects of “foreign” culture with national, historical,
local or everyday coloration [8, p. 62].

Like any linguistic element, realia can be categorized under several criteria. For
instance, according to T. Tkachuk, realia can be semantically divided into 11
categories: geographical terms; anthroponyms (i.e. people’s names); custom terms
and traditions terms; animal names (i.e. zoonyms); words of everyday life; social,
military, educational terms; names of institutions and organizations; history terms;
titles and headlines [5, p. 105]. Other translation scholars like A. Havrylenko and
I. Kobyakova propose an alternative classification of realia. According to their
perspective, there exist distinct cultural realia and historical realia that contain
background knowledge of cultural heritage and distinctive coloration [6, p. 75].

Translating literary and historical literature poses a challenging task for the
translator. To achieve the best and most accurate conveyance of the message without
distortion and loss of context while dealing with realia and proper names, the
translator must exercise utmost care.

In the translation of proper names, there are many uncertainties as there are no
established rules for translation, however, according to the prominent work by
L. Korunets, the translation of Ukrainian names and surnames predominantly relies
on their phonemic or orthographic structure [7, p. 92]. For instance, such names from
our body of research as Jlykaw, Maexa, Kyyv, Jles in English look like Lukash,
Mavka, Kuts, Lev. On this point we can prove that the most common method for
translating Ukrainian names into English involves the use of translational
transformations such as transcoding providing a phonetic rendition.

Translating realia poses a somewhat more complex situation and requires a
more detailed investigation while rendering them. As reported by 1. Ishchenko, when
translating realia, the translator should pay attention to the type of text and realia,
their significance and semantic role, as well as the perception of such exotic
expressions [4, p. 275].

As the translation of realia poses a real challenge for the translator, there are
numerous methods for their translation. Some researchers, such as T. Andrienko,
notes that the translation of realia can be based on familiar concepts for the native
speakers of the target language [1, p. 96]. Despite this, it is worthwhile to turn to the
work of A. Guerra, who elucidates in her publication almost all possible approaches
for translating realia. In her study, she presents 15 translation techniques when
dealing with the translation of realia [3, p. 7-12].

Let us take a closer look to each: adaptation, reduction, description,
equivalence, amplification or explication, generalization, literal translation,
modulation, particularization, borrowing, calque, compensation, substitution,
transposition and variation [3, p. 7-12].

The utilization of various translation techniques and transformations is one of
the steps toward creating a quality text that is highly comprehensible to the target
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readers. Therefore, the next and concluding step revealed in our article will involve
tracing and analyzing the brightest translation transformation along with the
examples included in the sample.

After analyzing previously made sample, it was found that the following
translation techniques are most often used to convey realia: equivalence (21%),
amplification or explication (18%), literal translation (13%), generalization (12%),
modulation and adaptation (each 11%), description (4%), reduction (3%), and
specification (2%). Considerable attention should be paid to the translation of proper
names, as translators sometimes deviate from generally accepted methods of
transliteration (which occurs 3%) and transcription (2%), and used equivalents and
literal translation.

When it comes to translating proper names, more attention is warranted for
those that were not conveyed through the usual transliteration or transcription
methods. Examples of such instances include: 7o, wo epebni pse, Toii, wo 6 ckani
cuoums [9, p. 8] — He Who Rends The Dikes, He Who Dwells in Rock [2, p. 169].
This technique is particularly suitable for folkloric characters that may not be widely
known. Let us proceed to examine other use cases of this transformation. The good
examples are provided by the following group phrases from the sample: uepgona
XycmKa 3 mopoukamu, CpiOHUll cepnamox, coloMaHa cmpixa, bina, 3aea3aHa no-
cmapocsimcvkomy, namimxa [9, p. 80, 97, 127, 130] — red kerchief with fringes,
silvery veil, straw roof, white headdress arranged in antique style [2, p. 222, 233,
254, 256]. The main reason for P. Cundy’s use of this transformation in each of the
examples was the ability to convey each expression with English words, formulating
an adequate translation.

In the following examples: menvruxisna, opuns, wenamxa-apuyKu, NOIIMHUYA,
yepeoni kumuyi s2i0 |9, p. 17, 20, 63, 71, 97] — miller’s maid, straw hat, pups who
don’t fear witches, farmer’s working girl, sprays covered with red berries [2, p. 176,
179, 209, 215, 233], we can observe the use of amplification or, in other words,
explication. The translator specifically turned to this translation technique because
it was essential for him to convey the linguistic units of the original in a way that the
target reader would understand the full meaning without the need to consult other
sources for clarification.

Here is another example: Boosanux, Jlicosuk, Ilepenecuux [9, p. 8] — Water
Goblin, Forest Elf, Will-o'-the-Wisp [2, p. 169]. In the translation of these proper
names, we can clearly trace the use of widely accepted equivalents. Moreover, we
cannot overlook the usage of equivalent translation in such examples: coninxa,
8ecHAHKU, Xycms, Haoin, kopwma [9, p. 20, 33, 66, 67, 117] — pipe, spring songs,
linen, milk, tavern [2, p. 179, 187, 211, 212, 248] and uepsineys, Kypinv, datipak
mepnosuti [9, p. 12, 34, 106] — gold, house, bush [2, p. 172, 188, 240]. As can be
noticed, the source words were translated by means of generalization, as this will be
more understandable for the target reader to grasp the essence of the text.

Another group of instances: konosxu, ceuma, I[Ipo6i!, kucenuyi, giovma, wo 6
yopmuyi babysana [9, p. 17, 20, 59, 84, 109] — silver cup, smock, Lord, the witch
who acts as midwife for Old Nick [2, p. 176, 178, 207, 242]. In the provided
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examples, we can observe the author’s use of a translation technique known as
adaptation, or the introduction of a variant closer to the language of the target reader.

In the examples noscmsana wanka-pocamka, nocmonu, unjiemeHull 3 auUKa
kowins [9, p. 20] — square cap of grey felt, high boots made of bast, a basket made
of woven felt 2, p. 178], we can observe nothing other than descriptive translation,
aimed at creating a more vivid picture for the reader.

On the following cases: 8y3bka cnioHuuuHa 3 HAOUBAHKU, NOTUHAIUUL PaAPMYX 3
oumku [9, p. 70, 91] — scanty skirt, faded apron [2, p. 215, 229], the author opted for
reduction of certain parts of the expression, and in the last one, chose not to translate
the word at all, presenting the translation by bypassing it.

For ginok, yinok [9, p. 95, 105] — crown, staff'[2, p. 232, 239], specification is
employed, using narrower in their meaning words.

Therefore, taking into account all being said, we can conclude that cultural
realia are exceptionally intriguing and delicate linguistic units, demanding
translators’ profound knowledge to work with them and such careful selection of
translation techniques proved pivotal in ensuring that the target audience not only
comprehends the text but also absorbs all cultural nuances in it.
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