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OPI'AHBBALIIMHUM KOMITET

I'OJIOBA OPTKOMITETY:
ITIOJIBOMCBHKA Oxcana Bonodumipiena — K.BiNoiLH., JOUEHT, B.0. 3aBifylodoro Kadeapu
rajy3eBOTO IMepeKiaay Ta iHO3eMHUX MOB (aKyJbTeTy MDKHAPOIHUX €KOHOMIYHHMX BITHOCHH,
yropasiiHHas 1 613necy XHTY.

YJIEHU OPTAHIBAIIIMHOT' O KOMITETY:
KO3OPI3 Ipuna Cepeiigna — ctapimmii BUKIaaay kadeapy rary3eBoro nepekyiaay Ta iHo3eMHUX
moB XHTY,
T'OHYAPEHKO Hamans Bixmopiena - crapmuii BUKJIagad Kadeapy rary3eBoro mepekiany Ta
iHO3eMHUX MOB XHTYVY.

YJIEHU TPOI'PAMHOI'O OPTKOMITETY:
CTELJEHKO Hamans Muxonaiena — K.IeI.H., TOICHT KaQeApH Tally3eBOTO IEpeKIaay Ta
iHo3emHuX MoB XHTY,
BAMIIIA Kipa Muxonaiena — K.Ie1.H, OLEHT Kadeapy raay3eBoro nepekiaay Ta iH03eMHHIX MOB
XHTY,
KOJIKYHOBA Bikmopisi Bonooumupiena — K.en.H., TOTEHT KadeIpu Tary3eBoro mepekiany Ta
iHo3emMunX MoB XHTY,
JIEREJ[€BA Aenima Bonooumupisua - X. Qiaoi. H., TOIEHT Kadeapu rary3eBoro mepekiany Ta
iHo3emMuuX MoB XHTY,
BbOI'JIAH FOnis Bponicnasisna — cTapuMii BHUKJIagad Kadenpu ramay3eBOro mepekiagy Ta
1Ho3eMaux MoB XHTY,
IIETPEHKO €seenisi Muxonaigna — crapmiii BUKIagad Kadeapw Taily3eBOro mepexiaay Ta
iHo3emuux MoB XHTY,
ITIPUXO/IbKO Onena Onexcandpiéna — CTapIinii BUKiIazay Kadenpu raay3eBoro nepexiaagy Ta
1o3eMuux MoB XHTY,
AKYVIIEHKO Iuna Onexcanopiena - crapiivii BUKIaaad Kadeapu rary3eBOTO IMEpPeKIaay Ta
iHo3emuuXx MoB XHTY,
IIOHOMAPEHKO Jlapuca Banenmuniéna - CTapiinii BUKJIaga4d KageapH rary3eBoro rnepexiary
ta iHo3eMHuX MoB XHTY,
CKYBAHOBHY Onexcanopa Banepiiena — crapimii J1abopaHT KadeIpu raixy3eBoro mepexiany
ta iHo3emHnx MoB XHTY.
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rendering occasionalisms, contributing to the distinct linguistic atmosphere and
character development in the Ukrainian version of the animated film.
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Y. ANDRUKHOVYCH’S TRANSLATION METHOD FOR 20™CENTURY
AMERICAN POETRY

The realm of translating poetry emerges as a pertinent and intricate area of
study within the wider scope of interlingual interaction. In an era of globalization
where cultural interchange is burgeoning, the skill to faithfully communicate the
essence of poetry across different languages becomes profoundly significant.
Translators are confronted with the intricate task of balancing fidelity to the literal
meaning while also capturing the elusive essence of the poem, contending with
nuances of culture, intricate linguistic play, and the inherent musicality of language.

Embarking on an exploration into the investigation and analysis of Yuriy
Andrukhovych's contributions and impact as a translator of American mid-20th-
century poetry, particularly within the realm of the Beat Generation, serves as a
prime example of delving into the complexities of poetry translation within
interlingual communication. In this endeavor, one would navigate the intricate
balance between literal fidelity and capturing the soul of the poetry, grappling with
cultural nuances, linguistic intricacies, and the musicality inherent in both
Andrukhovych's translations and the original works of the Beat poets.

I. Lukysha and L. Polishchuk affirm, that according to some scholars, poetic
translation can be compared to beheading, desecration of the dead, or even the cry
of a parrot [10, p.2]. Moreover, they emphasize that translation of poetry is
considered exceptionally challenging and the essence of a poem can only be fully
revealed in its original language [10, p. 2]. However, in contrast to the claim that
translation qualitatively enriches the target culture with new aesthetic values,
translators must take into account the standards of artistic value established by the
creators of the original works of the target culture while also taking into account the
translation requirements that are also advanced here. In addition, it is important to
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take into account the standards that were established for the translation of a work of
art at the time i1t was created [11, p. 207].

The most crucial tasks for a poetry translator are to render its deep meaning and
"to produce a poem in the target language that is as enjoyable to read as an independent
literary text" [10, p. 2]. Besides, in the field of poetry translation, grasping the subtleties
and intricacies of the original language's poetic essence is paramount [10, p. 2].

Although the translator Yuriy Andrukhovych uses a wide range of approaches
in his work, certain of them stick out significantly and draw the viewer's attention due
to their uniqueness. These noteworthy methods are essential in forming the translator's
own approach to the given work. According to G. Putrawan, among the theoretical
frameworks guiding translation practice, domestication-oriented approaches hold
prominence [7, p. 310]. So, all things considered, domestication seeks to render the
translated material more congenial to the target language's conventions.

It is obligatory to examine a prevalent facet that has recurred frequently in the
course of our investigation into poetry. For instance, in the translation of the poem
Marriage by Gregory Corso, the translator has applied numerous domestication-
oriented techniques [2, p. 47]. L. Kolomiyets in her work asserts that many of the
seemingly meaningless lines in Gregory Corso's poem Marriage [2, p. 47] are said
by the character on the spur of the moment and rely on restricted associative
associations [9, p. 2]. On the other hand, these same lines serve as a framework for
the comedy in the work and have deeper meaning. It is essential to take a look at the
phrase “absurd rice” [2, p. 47]. R. Burch notes that the rice toss is a traditional ritual
used to wish a newlywed couple wealth and procreation, which in the past meant
having many children [1, p. 289]. As a consequence, as the couple leaves the
ceremony, guests bless them with rice. In Ukraine people usually use wheat for it,
that’s why Yuriy Andrukhovych translated it as “Odyprysama nuwenuys™ [8, p. 167].
In this context, the term absurd rice is not a literal rendition but a culturally nuanced
adaptation. The translator not only preserves the essence of the tradition but also
seamlessly integrates it into the cultural context familiar to Ukrainian readers.

Unsurprisingly, compensation is the second most popular translation technique.
The translator skillfully handles these complications through compensation,
guaranteeing a complex and culturally relevant translation of the source material.
According to A. Kozachuk, by using compensation, the translator attempts to
maintain the textual style [5, p. 110]. Therefore, one sentence is replaced with
another that has different elements but the same semantics and connotation.

By way of illustration, I want to mention a poem Permanently by Kenneth
Koch. In the source text the author uses phrase “7The Nouns were struck” [4, p. 47].
Yuriy Andrukhovych translates it as “Imernuxu cmanu ax ykonani” [8, p. 69]. The
choice of yxonani introduces a sense of rootedness and stability, preserving the
metaphorical quality of the original phrase The Nouns were struck. The expression
5K ykonawui incorporates a cultural resonance that corresponds with the language
expectations of Ukrainian readers, so enhancing the reading experience and making
it more effective and immersive. All things considered, compensation in
phraseologisms is a delicate balancing act, requiring the translator to weigh
linguistic accuracy against cultural resonance.
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The closest translation strategy to compensation is amplification to which the
translator resorts when there is no TL equivalent to an SL term [6, p. 511]. According
to the above mentioned, in translating a poem with references unfamiliar to the
audience, the translator may choose to include explanations in the translation. It is
essential to delve into an example of amplification in the context of the poem At
Apollinaire’s Grave by Allen Ginsberg. The original phrase "visited Pere Lachaise" |3,
p. 253] here is translated into Ukrainian as " niwos na yeunmap Ilep Jlawe3” [8,
p. 89]. Since Ukrainians may not be familiar with the proper name Pere Lachaise, the
term yeunmap 1s included in the translation for a reason. By providing a Ukrainian term
that expresses the idea of a cemetery, it really acts as a linguistic bridge, guaranteeing
clarity for readers who might not be familiar with the original French name.

In general, compensation proves to be a frequent and valuable technique,
constituting a notable 21% of the total instances in the sample. This method
effectively addresses linguistic and cultural challenges. Cultural adaptation takes the
lead with the highest frequency, accounting for 26% of instances. This highlights
the translator's unwavering dedication to seamlessly integrate the translated content
into the cultural fabric of the target audience. Amplification, with 8%, reflects the
translator's dedication to readability and clarity. This approach becomes pivotal
when dealing with terms lacking direct equivalents in the target language. The
strategic interplay of these techniques — cultural adaptation at 26%, compensation at
21% and amplification at 8% — underscore the translator's dynamic and multifaceted
strategy, striking a delicate balance between linguistic precision and cultural
resonance for a nuanced and enriched translation.

In conclusion, the examination of Yuriy Andrukhovych's approach to
translating American poetry provides valuable insights into the intricate process of
literary transformation across linguistic and cultural boundaries. Throughout the
course of this study, we have explored the nuanced techniques employed by Yuriy
Andrukhovych, focusing on the principles of fidelity to the original text, the
conveyance of cultural nuances, and the preservation of the poetic essence. This
examination not only sheds light on Andrukhovych's contributions to the
dissemination of American literary movements but also underscores the significance
of translation as a bridge connecting diverse literary traditions and enriching our
global literary landscape.
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