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3JIHCHIOBATHCS IIpOorpaMa KOMIUIEKCHOI HIATOTOBKH MiaHICTIB-IpogecioHatB. byin cdopMoBaHi
xadeapy KOHIIEPTMENCTEPCHKOrO Ta KaMEpPHOro aHcaM6.110, 3Ha4YHy pojb Y HaBYaILHOMY Ipoueci
BiflirpaBaiy KypcH iCTOpil BHKOHABCTBa, METOJMKY, & TaKOX ITeAaroriyHa npakTHKa CTyIeHTiB. B
SKOCTI 0coOMMBOCTEH HBOTO IEpioAY BLA3HAYMMO HIC OJMH acHeKT ALUIBHOCTI YKpaiHCHKHX
ejaroris - niaHicTiB — nmorubiieHe BUBYCHHA HAIllOHAIBHOIO POPTENIAHHOIO penepryapy.

[Tepion cepeamnu XX CTOMITTS CTaB 3HAYHHM €TallOM CTAHOBJIEHHA Ta  PO3BHTKY
doprenmiagHoi nelaroriky Hamoi KpaiHH, 6a30BOIO OCHOBOXO MUIi HaBYaHHA 1 BHUXOBAHHA
MOJaNbIIMX IIOKOJIHb MIaHICTIB, @ HOro BHBYCHHA — HaWBAXIMBIIIMM BHECKOM B ICTODIIO
yKpaiHChKOl (pOpTeMiaHHOI MIKOMH Ta IaHICTHYHOI KyJIBTYPH YKpaiHH.
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YIIK78.072:13\135 - Jucina H.I., Timoeuu B.1.
BUTOKHN AHIIINCBHKOI KJIABIPHOI HIKOJIN

Cmames  paccmampusaem  3apOJCOeHUe  KIABUPHO20  uckyccmea  Awznuu 6
~ dopehopmayuonnyio 3noxy, nepevie NPOPecCUOHANbHbIE WIKONbL UCNOAHUMENeU U KOMNO3UMOPOS,
ux Haubolee 3HAYUMENBHLIX Npeocmasumenel, KOmopbie ROGIUANYU HA OANbHEUWUY X00 UCMOPUU
Pazeumus e6PONEUCKOU UHCMPYMEHMAIbHOU MY3UKU.

| Kniouessle cnoea: xiasuuiHvie uHCMpyMeHnmbvi (0p2aH, SUPONCUHAN), Nepebie COOPHUKU
- npogheccUOHATbHOUMY3bIKU, NEPCOHANUU UBECTNHBIX OP2AHUCTOB-KNABECUHUCMOE.

The article considers the origin of the clavierartof Englandin the epoch before reforms, the
first professional schoolsof performers and composers, their most important representatives that
have influencedthe further history of European instrumental music.

Keywords: key instruments (organ, virginal), the first collections of professional music,
personalities of famous organists-clavierists.

IcTopis My3WdHOI KyNBTYpH AHII BiOpI3HAETBCS OCOOIMBOIO CBOEPIIHICTIO. AHIIIA
OZHi€IO 3 NEPIIMX KpaiH €Bpomy npociaBuiIacs 6araToroJoCHNM CIIBOM, — IIPO II€ CBiYaTh 3pa3KH
HapogHoi noyidomil, mo ailimm o Hac. CrapoBHHHI XaHPHM AHIMIHACEKOrO (OIBKIOPY
. BKJIIOYAIOTH emiuHi i repoiuni riMuu-6anamu, gxi cteoproBanu Gapau. Kony Bunukna npogeciina
KOMIIO3UTOPCHKA TBOPYICTB, movanucs ii TeopeTHyHi gocmimkeHHd. Ha mow. XV anrmichKax
- nodidonictis oyonus J[xoH [laHcteit6n (moM.1453) TamaHOBUTHI KOMIO3UTOP-TEOPETHK,INO MaB
 BenuKuit BILTHB Ha Byprynaceky \ Hizepnamaceky mxomy. Moro TBOpYiCT: cTana CIONYHHOIO
- JaHKOIO MiX My3ukoo CepeansoBivds i nomidoniero Binpomkennsa. ¥ XVI 3akpinunaca nerenaa
mpo Jlaucredi6na sk "uHaximHuka" nonidomii, xoua momiOHIYHI NPHHIKMIHA JIEXATh BXKE Y
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HapOXHOMY MY3HKYBaHHI i IICpEHECECHHS iX Ha npo<beciﬁHy MY3HKY, 3alfHAI0 KinbKa cToliTh. Ta |
came I[aHCTeHGJI Ha/laB XOPOBOMY 3BY9YaHHIO IPUPOAHICTB, CUITY i OJIHCK, SKi CTA;TH XapaKTepHHMH |
IU1SL H1OEepJIaHICHKOI IIKOJIH. |

BunmatHuii aHrnidceKui Komnosmop 1 BueHH# JIxoH MHarcreit6n \ John Dunstable,
Dunstapell, #imMoBipraO, Hapoauscs B Hancreiioni Beadopaumpy. dary Hapo,E[)KEHH}I BUPAXOBYIOT
3a paHHIMH poOotamu [lancredbma: 1410-20. MaGyts, mo 1427 BiH CIyXHB NIPHIBOPHHM
MY3UKaHTOM y Te€pIora beadopna (bpara xopons I'erpixa V), xuB y ®panuii, koau repuor 6ys i
PErEHTOM 1 ry6epHaToppM Hopmanaii.

Ha BiamiHy Bix 6aratpox MY3HKaHTIB TOTO 4acy IIaHCTeﬁSJI He OyB RmpHKOM IpaIIoBaB HE |
TUIEKE KOMIIO3UTOPOM H acTpOHOMOM, aje # acTpo/IoroM i MaTeMaTukoM. Bix noxoBaHuii B IEpKBi |
StStephen Walbrook \ C-Crisen Bon6pyk JlonaoHy, Ha HanrpoOKy Ha3BaHuUii "ClIaBOX i CBiTHIOM
MY3HKH", 3 HOTO €mTadli MH 3HAEMO, IO BiH "BUBYAB 3aKOHH HEGECHHUX Cy3ipTB". |

Ham B1momo 6111 50 tBopiB Jlancreiibna, cepes HUX - IEPKOBHA MY3HKa: 2 ITOBHi MecH, 18
YaCTHH MeEC, 25 MOTETIB; opraHHi o6poOkM JiTypriifl. 3 CBITCHKHX TBODIB AIMINIO Mano: Kinpka |
MiCCHb (QpaHLY3bKOI0 Ta iTamifickkoro 4apiBHa "O, rosa bella", Ha cnoBa BeHemitickkoro mnoera
Jleonapaiao JxycTiHiaHi.

Hdns  Jaucreiibina xapakTepHi NaHyBaHHS TPHIONOCCH, MEJIOAMYHE OaraTcTBo,
IMITPOBI3ALIAHICTE BHKIay. UH He NePIINM BHKOPHCTOBYE Y BiILHHX rojiocax MOTHBH, CIIODiXHEHI
cantus firmus’y, pospobise nexnamarifH#it MOTeT, A€ IiATNOPSIKOBYE My 3 HHAH PUTMMETDY
mpma [Ipr mepeBaxkaHHI LEPKOBHHUX JaliB B My3ulli Jlancreli6sia sSBHO BiA4yBalOTHCA Maxop 1
MlHOp Malour fmap  BHHAXoAyMeJOHilM, XapakTepHHX 1  BEIMYHHX, BiH, K
HIXTO oﬁpoﬁmmammxono MaHCTEpHO, 3 HEHUMOBIPHOIO JOCKOHAIICTIO 1 OCOOJHBO pETEILHO
YBCTaBHHX 1HCTPYMCHTAIBHAX PHTYPHEIAX.

buIbIIICTH #Oro KOMIO3MMiH — rMHH, aHTH(OHH, TyXOBHI MiCHECHiBY cantica — BUTpHMaHI
B HaCTUILKH IPOCTIH CTPYKTYPi, IO CTalOTh Napadpa3aMd Ha NepKoBHi criBy. Pensedra Menoauka
Oe3 MIBTOHIB, CX0XKa Ha CTapi IPHIOPiaHCBKI XOPaTIH, COPHSIA iX IOMMPEHHIO B KATOJHIBKHX
KpaiHax. JJOCKOHATiCTh KOHTPAIYHKTIiB 3 SCHHMH IapMOHiSMH IaHIiBHOI MEJNOZIi CTala CYTTEBOIO
IHHOBAII€10, TOMY iM'a JlaHcTeli6)1a HO3HAYHIO BAXIIMBY BiXy My3HIHOMY MHCTENTBI €BPOIH.

Y cxnam xanemn repuora bexdopna Jlaucreii6n 6ysaB y Kambpe, ge B HHOr0o MOITH
BYMTHCA cnaBHO3BICHI I'iioM [rodai i JKine benmya. ®Opanuysekuii moer Mapren ne ®pank
3a3Ha4aB, IO Ha IXHIO MY3HKY BIUIMHYB contenance angloise \ aurmiiicexmit ctune [JaHcreii6na
(poOypaoHM Ta IEBHE 3HAYECHHS TEPIL 1 CEKCTH).

Jlximo HOBHMH My3W4HHI JyX TOPHB IUISX Y KpaiHaX, CKyTHX JOrMAaTU3MOM KaTOJIMITBA, TO
merme Oyno HOMY MNPOHHKHYTH B LEPKOBHY MY3HKY KpaiHH, A€ 06ararorojocHuyf cmiB 3
iHCTpYMEHTAILHUM CYNpPOBOJOM iCHYBaB y My3udHOMY donbkiopi, — B Anrnil. llle yXIV cromirtri
Koposik ['eHpix V 3pobuB cMimuBHi KpOK:BBiB 1O Gorociysxinua GapliB 3 IX iHCTpyMEHTaMH.
llosiBa y LepKOBHIM My3HIIl UMX MY3HKaHTIB MOXJHBA Oyla caMe Ha aHTIiHCHKOMY TPYHTI, Oe iX
IIaHYBAMI0O HaTOMICTP Ha KOHTHHEHTI BOHH BB2)XXANHCA BiANIENEHIAMM, TOMY 3aCTOCOBYBATH
iHCTPYMEHTH y LEPKBi 32 TAKHM CTaTyCOM BHKOHABLIB 6yJI0 YHCTiCiHEKMM 6e3ry3 M.

Konu anrmiicekuii nBip BifBiAany Koposis CurisMyHa i repuor Bypryuaii ®inin, Bonu Oy
Yy 3axBaTi Bi "HOBOI IiepeMoOHii \ nova ceremonia" anrmifickkoro 6oro-ciyxinus. CHrisMyHI nepex
BII'13/I0M PO3/aB JIOHJOHISIM JICTIOUKH, JI¢ BipImaMM OCIIBYBaB Kpacy GpHTaHCBHKOI "SHIeIbCHKOI"
MY3HKH, YPOYHCTO oOingiouu posno-ecroguty ii. CBoro oOIUSMHKY BiH CTpHMaB: 4epes
pOrpecHBHUX Ms4iB Ha KoncranuskoMy cobopi (1414-18) Bin nomircs cxacysanus 6yutH loanna
XXII 1BM3HaHHS HOBOrO MHCTEHTBa (AKTOpPOM NEPKOBHOI CiyxOM. AHIIIMCEKI MY3HKAaHTH,
3anpomeHi 10 OYPryHACBHKOro ABOPY 1 MAnchKol KarelH, posiﬁmncg €Bpomnolo, a npuBLIel iX
COLIATBHOTO CTaHy MOSCHIOE OPEOJI THCAYOIITHEO! MY3UYHOI TpaguLii AHIIi.

[i ocobmmBicTIO € Te, MO A0 MY3HYHOI KyJIbTYPH BXOJHUTH MY3HKAHT, SKHH [OETHAB Y co0i
BOKAJIICTa Ta IHCTPYMEHTAJICTa, IO Maio HaWKpalli HaCTiOK{ M PO3BUTKY KOHTPAIyHKTYy HOBOY
0araToroJ0CHO1 My3HKH.

Mysuana pedopma I'eHpixa V Majna moBHME ycmix B AHI‘J'III IIOIIHPEHHIO HOBOTO
IEPKOBHOTO CTHJIIO CHPHANO 3aBOIOBaHHs MBHIYHOI Opanmil aarminamu. eHpix, saiiMaroun
micta Hopmaunii, Hacamnepen 3anydaB TyOM MY3HKaHTiB, abM 03HaHOMMTH HapoX 3 . "HOBOIO
epeMoHi€0". JIOCH/PKYIOUM TNHUTaHHSA BIUIMBY AHIIIHCEKOI MY3MKH Ha BOKATBHME cTHIE XV
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cromrrs, P. Jlenepep HaBomuTH sK moKa3 — NEPEBAXAHHA IMIKapAiACHKOrO mianeKry y
dpanyspkux micusx:ITikapais Halnosme nepedyBana miJ [aHYBAaHHAM aHTIIHmiR [1, 123].
HaliBaxmuBimmuM IpkepenoM mis o3HaloMIeHHS 1 KOMIO3HUIAMH Liei enoxu e Pykommc Old
Hall\Old Hall Manuscript (Bpurancska 616motexa, ox. MS 57950), HanO1emie, Hali3Haunime i
HAHTIOBHIINE JDKEPENIO JyXOBHOI My3uKH KiH. XIV-moq. XV CTOJNITh. [4].

Pyxonuc mictute 148 xommosnuiit: 77 NOBHICTIO, iHINI — OKPEMUMMH YaCTHHAMM. BigbimicTs.
TBOPIB € (pparMeHTaMM 3BHYAKHOT MecH i 3rPYnoBaHl 3a po3ninamu: Habopu Gloria pasoM, fK i
Habopu Credo, Sanctus i Agnus Dei. Mix qumu I'PyNlamMy 9aCTHH pO3TalllOBaHi nmicHecHiBH \ motets
1 pparmenTn conductus. Old Hall MS cxnazascs npotarom 20pokis. Inenradikosani pyxu kimexox
IICPENHCYBaYIB, JESK]I HAJIEXKATh CAMUM KOMIIO3HTODAM.

Old Hall MS mae Benuxe 3nauenns ws ATBEPIKEHHS ICHYBAHHS i XapaxkTepy cuenudiqyao
aHIIACEKHX MY3HYHHX pHC, CTyIeHS PO3BHTKY AHIMIIHCBKOI MY3HKH, & TaKoX BILTHBY
KOHTHHCHTAIHUX NpPaKTHK. 30KpeMa, BiH IEMOHCTPYE TEHIEHIIO 30CCpEIUKEHHS HAa MY3HYHHX
CKIaZHOmaX (KaHOHM) TOMi, KOJH KOHTMHEHTAILHA MY3UKa Mala TeHHEHUIo XO npoctorH. IIpu
OypPryHACBKOMY MABOpi iCHyBaB CTHIS, YIi3HaHAH CHOTOIHI sx "aHrmidcekmit \la contenance
angloise". '

Ta Old HallMS cras Bpaxaroumm MPUKIIAZOM (PPaHIy3bKOr0 BIUIMBY Ha aHIIHCEKY
My3uKy. M. Bykoduep, nocaimiyoun PCHECAHCHY MY3HKY,IHIue: "Ha#GLBIHMM cropmpuzom Old
Hall [loBimuuka, 6escymHiBHO, € NpOBIAHA pPONbL i30PUTMIYHOI TeXHikM, sKa NOBOIHTE
HECIIPOCTOBHHMH (paHUy3bku#f BIIMB" [5]. AHDmHCHK MY3HKaHTH Oynd noOpe Bigomi B
bypryunii,ppannysexi — B Anriii. BuciosieHo IpHITymeHHA, mo Ilikapa \ Pycard, asrop KaHOHY
Ne 75, GyB dpaniyszom [6].

OcobmmBictio TBOpiB Old Hall MSe PO3BHTOK aucoHancy ([Dxor Kyx i Tomac Jamer),
3aCTOCYBaHHA divisi, — HalpaHille iCHYBAaHHS BH3HAYEHO] nomoonii Ha 2 i 6ineme ronocis,
[0YaToK rapMoHii B Mysuui. Astopu B Old Hall MS: Jlagionen Ilayep \ Power, Ilikapa \ Pycard,
Tomac Jlamer \ Damett,Bimpam Timm \ Typp, Tomac Birrepinr\Byttering, ITom Kyx\Cooke,
Chirbury, Excetre, Oliver, xopons I’ enpi (I'enpix V?), Nicholas Sturgeon, John Tyes, Queldryk,
Aleyn, Fonteyns, Gervays, Lambe, a Taxox TBOPU 3apyOLKHHX My3HMKaHTiB: 3akapa \ Zachara
(Antonio da Teramo) i Mattmyera \ Mayshuet.

Kuura nespiBHAHHA: Bepile HanaHi Np13BHINA aBTopiB (!), 9oro panime He OyJIO HIKOJIH.
Old Hall MS - 4u se naiicrapima komeKuist anmiicEKo] MY3HKH, SIKO1 He 36eperiiocs Ouismme Hize.
CxyazHicTs i TOUHICTE HO3HAYEHB YKa3ye Ha BHCOKMUI CTYIIIHb BHTOHYEHOCTI 1 06i3HaHOCTI ucaps,
KOMIIO3UTOPIB i nepeaGauyBanux kopucTyBagis kuury. Old Hall MS e OJHIEIO 3 JIHINE TPHOX KHHUT
NOMIOHIYHOT MY3HKH, IO 36eperiucs 3 yacis nopegopManiitoi Arriii. Xo4a ne nonae PYKOIIHCY
O3HAK NaBHHHM, Ha3Ba "Old Hall" manana micng 1893, xoym xHura 6yna nomaposara B Old Hall
konemxa C-Eamysn. Pykonuc BrpaTeB 6aratnox aBTOPIB 1 6/IM3bKO YBEPTi JHCTIB: 36epernucs 148
mecy 112 gomianrax. , |

3 BUTOHYEHOCT] MY3HKH i BUKODHCTaHHS CYCaTbHOTO 30JI0Ta B I€KOPi BUIUIMBAE, IO KHHTA
3pobneHa ana Garatoi ycTaHOBM abo MeleHATa. "JlmmesnkonaBni Bumoi kBamidixamii i
3aKIaNICHIIBHOI TPATUUIIMOIIIH CIIOMIBATHCS BHKOHATH Ie, BMICT Ja€ HalcKiaaHiury moinidoHito,
jAka HamnmcaHa Oyab-fie B meit 4ac", — noscuioe M.Benr. ITeck PO3TalmoBaHi y BIiATIOBITHOCTI 3
OPAAKOM3aCTOCYBaHHA B Mecilg  JHTypriifHoi 3pyuHOCTLKHHra, MOMXUIMBO, crovarky
BIAKpHBalacs HaGopamu\settings Kyrie, sxi 3apa3 BTpaveH1;Tenep ii moumHatots Habopu Gloria:
Jan — aHTHGOHH i MOCTIJOBHOCTI\sequences B iM's iy, Credo, Sanctus, Agnus Dei i ¢inamphi
Bapiamii "i3opuTMiuHOro Motery\isorhythmic' motets". Lernun Motety, ne mBHAKOCTI pyXy YacTHH
PETYIOIOTE ~ MaTEeMaTH4HI  IIPONOPLIi:  TPHBANICTS 3BYHYaHH  MOXE  CKOpOYYBATHCH
peTy/LapHONpoTsroM I cexuii, mo Maenonosuny noexunu I, a II- YBEPTH NOBXKHUHU I. Edext mig
ClyXaud. My3MKa HEMOB MpPHCKODIOETHCA 10 KyNbMiHANil, YBIHYAHO! THHAMIUHIM 3BYYHHUM
'amen'tutti. |

Cepen momoemens Old Hall MS birypye Veni Sancte Spiritus dancteii6ia. Lle tioro
HaHBLIOMIIMIMH TBIp i 3pa3ok i30pHTMiUHOrO MOTeTy mponopiii 3: 2: 1. Thomas Elmham ssaae,
INo Sancte Spiritus — 0AMH 3 JBOX MOTETIB Hauncreiibna, nanucanux 141611 cobopy Kenrepbepi,
koma I'edpix V i CHrismyns 6panu yuacts B HEPEMOHII CBATKYBaHHAAHIVIHCBEKHX IEpeMOr y
®paHIii.
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Joxon JlancTeHOn cpHAB pO3BHIKY T.3B. 0Gpasy\countenance angloise, CTHTIO, B AKOMY
BiAOYBAETHCH 3CYB BiX pH’I‘Ml‘IHHX CKJIaqHOCTEH, MOAHUXY XIVCTOMTTI, A0 aKIECHTIB Ha NOBHOTY
3BYKY, I'TIaAKy MEJOIHHICTE, pery.rmprTL CTPYKTYPH, ONO3MUIT AUCOHAHCY 1 KOHCOHaHCY. B gac
KoMH Amnriis Oyna B apaHrapl My3HYHHMX iged, nedl CTHNb BHKIMKAB 3aXOIUICHHA, OyB Ayme
MOLIMPEHKHA 1 HOMY HaclioyBajiM Ha KOHTHHEHTI: BIUIMB angloise YyTH y TBOpax OypryHACHKE
My3uKaHTIB Xins benmya (14007-60) i I'iifoma Trodai (14002-74).

BaxxmiBe 3Ha4eHHs 11 BUBYCHHS GHIIiMCHKO] My3HKH MaloThb T.3B. TpenTchki KonexcH, g
Mpe/CTaBNeHi NMEpeBaXHO 2-3-roj0CHI KOMIO3MHii, 3pimka 4-ronocHi. B OCHOBYBCiX IyXOBH
TBOpiBHa Cantus firmus i rpuropiaHchKUX Xopaiis nokiajeHi a60 HapoHa MmicHs, 260 OpHriHATEM
MEJIOA1s, BUHalineHa komno3uropom [1, 125].

Jyxoena My3uka TpeHTchkoro cobopy \ Sacred Music from the Cathedral at Trent [6] ﬁ
TpeHTCBI(HH Konekc 1375, sxuii Ha3WBaIOTh MY3HYHHM €KBiBaJIeHTOM CyBOiB MepTBOro Mopsd
PI3KO PO3LIHPIOE PO3YMIHHA MY3HKH mepeximHoro gacy sin Ars Nova no Penecancy. TperTcl
KonexcH € HabopoM 3 ceMH BE/MKMX MY3HYHHX DYKONHCiB, i 36epiraijotecs B Micti Tpemred
mBHIYHOI [Tanmii. Born MicTaTh nonax 1500 xomnosuuii 88 HazBammx Komnosnropin 1 BEJTHIC3HYN
KUIBKICTh aHOHIMHEX. PyKomuc cTaB Hali3HAYyIquM JDKepesoM HLIOTo CTOpiuds, SKOro OLIsm
HeMae Hize B €Bpori.
| Pyxonmen y O16moremi cobopy Tpenra 36ep1ranncacrop1qqmn 1 BHSABJICHI JIHINE
cep.XIX c1. Ix mepme o6roBopeHHs B My3HKO3HABYI JIITepaTypi Bm6ynocs1 y 1885 p., ko xpy
Jlicra, ®pann Kcasep I'abepas \ F.X. Haberl, nepxkoBHu# opramicT i TEOpeTHK, 3aCHOBHS
3HAMEHHTOI IOKOJHM LICPKOBHUXMY3HKaHTIB PereHcOypry, HaZpyKyBaB BETHKY MOHorpa(b
"Bausteine zur Musikgeschichte” mpo T Illoq)m [ly6mixamig BMmicTty Codex Trent moyanacs »
Arctpii cepiero DTO: Denkmaéler der Tonkunst i in Osterreich. I Tom Trienter Codices BPIHIIIOB,'
1900, octanniit VII — mame y 1970 ponmi.

Tpentceki KojekcH JEMOHCTPYIOTE IOYATOK PO3BHTKY LMIJTIYHOI MECH, €IUHE My3 THE
o¢opminenna 9actul Opaunapiro \ Ordinary mMecH. ..

Anrmicekait komnosutop Jlaltonen ITayep \ Lionel Power (1370\85?- 1445) ctaB ognieto 3
FONIOBHHX QIryp aHriifcekoi Mysuku nodarky XV. Iopsn 3 [Ix.[{ancreiiGnom, [layep 6ys aieHomsd
6parcTBa Kenrepbepiiickkoro coGopy, e npamoBas roJOBHHM XopMelicTepoM. Mao mo Binomod
Ipo Horo xutTs. TBopiB Ilayepa Oyno menme, Hix Jlancreiibna (Tumku 40 36epexeHUX HaANEKATS ]
HOMYOe3yMOBHO), a BIUIHB CXOXwuH: BiH npexacrasicHmii B Old Hall Manuscript,oquuM 3 nepmmx 4
BCTAHOBUB TBOPH OPIAHHApIIO MECH, TEMaTH4HO 06'eaHaHi 1d BuKoHaHHA OesnepepsHo. Old Hall 4
MSuMictuts #oro Mecy Ha Marian antiphon, Alma Redemptoris Mater, ne anTudoH 3asBncHHN B §
TEHOP1 KOXHO1 9acTHHH [5]. Lle eaunumit nuxiopaAMEapiio MecH, KU JOCTEMEHHO MOXKHA Bmuecm fﬁ.
0 HBOTO.

3 nocnioBHUKIB JlaHCTe#Ona BUALIIOTECS IoaHH Bpocap \ Iohann Browser ta Ioann .!l%
Capro \ Iohann de Sarto. PasoM 3 [lrodai i beHmrya BoHH BikpHBaIOTH JOBre KOJIO FOJUIaHACHKEX Y
KOMIIOBHTOpIB sIK1 NaHyBaTHMyThHa#Omxuoi no6u. Ilepesopot, 3ailicHeHuH v Komnoamopcnni
rexHini Jancrei6iem i [{rodal, HaCTiNBKY 3BiITEHMB MYy3H4YHY MOBY, HIO TBOPYICTE BiJ] pemcnmmx .
KOHTpAITyHKT- BIPAB MOIIa HAPEIITi 3BEPHY THCS JI0 BEPAKEHHS JIOJICHKUX IOYYTTiB.

CnaBy posrutiiHMKa LEPKOBHHX MY3HKaHTiB Mano Micro Kambpe. Mucreurso cmisakip XV |
CTOMTTA TYT JOCATIO TaKoi BIPTYO3HOCTi, IO BOHM TOJOCOM BHKOHYBANM iHCTpYMEHTambHi §
9acTHHH KoMno3uuii (!). Toxi x nepecranu po3sMexoBYBaTHCA iHCTPYMEHTANIbHI i BOKaIbHI napTil: |
OUIBINICTE TBOPIB MOXHa OyJ0 BHKOHYBaTH AK Ha IHCTPYMEHTaX, TaK i ronocoM. Y IYXOBHHX |
ITecax IHCTPYMEHTANbHA YaCTHHA BUKOHYBaIa 3HAYHY POJIb: iHCTPYMEHTH CYIPOBOKYBAH IONIOC, |
rpaiH BCTYMNHY 1 3aKTOYHY PHTYPHEN. ¥ CBITCHKHX IIAHCOHAX PHTYPHEINi € Ha KOXHOMY Kpori, ix |
BCTYITI IO3HAYa€ NepepBy TeKCTy abo MBHAKI HeBoKabHI dirypanii [2, 146].

B Tpenrcekomy Komexci mnpencrapneHuii TakoX peHecaHCHMIR KOMIIO3HTOP I[x(on
bemarxem \ John Bedyngham (1422?-1460?), unen I'ineaii napadisnsuux xiepkis JlongoHy, mo
IPOXKMBAB B AHITI IPOTAroM BChOro urTia. Moximeo, beninrxem napoguscsa B Oxchopai 1422,
BuMBCS 1 OyB miBuuM y kxonemxi Birmdectepa \ Winchester College, moTiM BuMBCS i mpamoBaB y |
Hero-xonemxi \ New College Oxcopay; 3 1448 —~ y Oparcrsi Ce. Hikonaa \ Confraternity of §
St/Nicholas Jlonnony. ¥ xinni xurrs (1457) Bexinrxem cras y Bectmincrepi iHcnexTopoM \ verger a_:
Monactupcrkoi Karumui CeCredana \ Collegiate Chapel of StStephen.

190




Bin mmcas micHi, Gaiagd, MECH, MOTETH, POHIO \ chansons, ballades, masses, motets,
rondeaux. Moro TBOopH OyJm Haa3BH4YaWHO PO3HOBCIOMKEHI B €BpoI, MO BHAHO 3 YMCICHHHX
TEKCTIB JATHHOIO, (PPAHILY3HKOIO Ta ITAMHCHKOIO: TNomny AspHICTs My3HKA JOBOJHMTE, L0 NHCaB BiH
y Pi3HMX CTHJISX: HOTO 6yprynachkki chansons ala Jlrodai momupeHi 1o Beiit €ppori.

HaiisizoMimmM i BIUIMBOBHM My3ukaHTOM 4daciB I'eHpixa VII i I'enpixa VIII BBaxaBscs
Po6epr ®epdaxc \ Robert Fayrfax (1464-1521). ®epdaxc zatimas 1498-1502mocamy oprasicra
C-Onbanc abarcta \ StAlbans Abbey. 1502craB wieHoM bparcTBa Cs.Hixomnas \ St.Nicholas.
®epoaxcorpumas 1501 cTymiHb Gaxanaspa My3uku \ MusB 1 noxropa mMy3HKH\MusD1504 y
Kem6pumxi;1511 qoxropa \ MusD Oxcdopaa [7].

Y 1514 poui oTpumas y Junapcske 3sanHs (“Jlanap Binmsop\Poor Knight of Windsor") .
Teopu ®epdakca: 2 MarHidikaty, 13 morTerip, 9 micens,6 Mec, 2 iHCTpyMeHTanbHi Ir'ecu.Ha
HOKTOpChKHil CTYIIHB 3asBJICHA Meca "0 Quam glorifica", a Mecagna neni M. bogopt "O bone
Jesu" — cTaza MepIIo0 MECOIO-NIapOMIEIO. .

depdakc npeACTaBICHAN B My3HKO3HABUil JiTepaTypi AK "HpoBiZHa Qirypa B MY 3UYHiHA
KyneTypi emoxu'[7], "omHHM 3 HAHIOMy NAPHIIIAX KOMIIO3UTOPIB CBOTO noxoninas"[9]. Horo
TBOpH MaH BenuKuii BrumB Ha JOk. TasepHepa i T. Tammica.

[HHOBAIHHOK TEXHIKOKO KIaBipHOT My3HKH BHPI3HABCA KoMIIO3HTOp Tronopis X'to AcToH \
Hugh Aston (1485?-1558), xo4a Manio BiIOMO HMOTO TBOPIB.

Jlo Hamoro yacy 36eperiucs 4 MecH ACTOHA IIPaKTHIHO IIOBHICTIO, 1HIN — (pparMEHTapHO.
Binnamucas 6araTo KIaBipHOi My3uKH, GLIBIIICTE 3 AKO1 — 3 HaI3BA4YaiiHO POrpeCUBHMM Ha TOH
yac BHKOPHCTAHHAM CIIEIH(IIHO knaBipHoi Horamii: #oro Homepype (TaHm ams KIaBeCHHy abo
OpraHy)4acTo HaBOAUTHCA AK IPHKIIaN nucsMoBoi kiasipHoigopmm [11]. Jeski paHHI KiIaBIpHI
TBOPH 0cO6/IMBOI CTHITICTHKH YBIHIILTH 10 AnronorinAnthologized My Lady Careys Dompe. '

3HayHa YaCTHHA MY3HKH ACTOHA JyXe €HepriiHa i CHJIBbHA, alie 3 MoOOB'I0 X0 KPHXITHHX
BiTiIOBATHX IOTPHXiB, SKi POOJATE HOCHTBH roctpi mpoxigHi amcoHaHcH. € TBOpH B dopmi
iMiTamiliol mosidoHil ma xopy: Meca Videte manus meas, CX0Xa 33 CBOEIO eHEepreTHKOIO Ha
Gloria ibi Trinitas TaBepHepa. Kpauyi TBOpH — aHTH(QOHH Gaude virgo mater Christi i Ave Maria
divae matris Annae, — B SKHX CTHIb MeNOJil BKasye MaIIOHKOM ¢hpa3s Ha HOBY CMLIMBY HOBAIIIO
Mi3HIMX AaBTODIB: BHJA MENOJWKH, J¢ BANIMBHHA iHTepBal 30UIBINYEThCS 1O 3POCTAHHA
Ky JIbMIHAII1I.

Tlomme Minexi Kepi \ My Lady Carey's Dompe, HANEKHT JO MY3H4HOL 30ipku Penecancy,
gKa, IIBMMIE 3a Bce, Oyna Hammcana Jls KIABECHHY i morai. TpajuuiiiHi aHIIACEKI TaHI
omyGikysas y 1520-1 HeBlZOMHUH aBTOP 32 qacis ['enpixa VIII, sxuif rpas Ha pi3HUX IHCTPYMEHTaxX
i MaB iX BeMHMKy KoJjekuiio. 30ipKa CKIaZacTbes 3 JBOX pyxis Bix g moll go d moli i, MaOyTs,
npucBsdcHa Oyna KOMYChb i3 JKIHOK koponiscrkoi pomuau. Hasea "Dompe” Moxe HTH B
"ipIaHACHKOro 3BAIHINA \ Irish dump", mo o3Haya€ 1ia4, TaHCIb-TIAHAXW/A, MeaHXomiifHa MCHA
IIpO KOXaHHA. -

V pisHOMaHITTI My3HYHHX KaHpiB JOMAIIHBOrO i MyOIiYHOro My3UKyBaHHS B Axrmi XVI- -
XVII BenuKe 3HAuUeHHs MaB MY3HYHHH TeaTp, pipHime — TeaTpaibHa My3HMKa B CYJacHOMY
pO3YMiHHi JaHpY; ApaMaTH4Hi IOCTAHOBKH 6y/mM HacHHeHi My3HKOIO: came aHIMiHCHKIA TpaJamii
BJIACTHBHI MY3HUYHHMI CYNpPOBLI CHEKTAKIIO; 9acTo 11i BUCTABH Ha3WBAIH omepolo. B ycix mecax
llexcripa 3BY4YHTh MY3HKa. |

Ixon MaHcTeiibn 040moBaB IpyIry KOMIIO3UTODIB, Cepell IKHX BUATHI MalcTpu: JlaHoHEN
ITayep \ Lionel Power, [Dkon AJeH \ John Alain, [ixor Benner \ John Benet Anglicus, [LkoB
Bemirrem \ John Badinham, Mapkrem \ R. Markham, Yapns [xon Crenni \ Charles John Stanley,
Pobepr ®epdaxc \ Robert Fayrfax. Bci MaifcTpu wi€l IIKOJIH 06'cqHaHi ckopilne 30BHIMTHIMH
O3HAKAMH CBOIX KOMITO3HUIIiH, HiX 1X BHYTPIIITHIM 3MICTOM, ocKinsKH MECTENTBO XV CTOMITTSA OyNIO
He CTiNBKH JYXOBHOK TBOPHOI MISUIBHICTIO, CKLTBKM BMTOHYEHOIO PEMICHHYOIO XYIOXHBOIO
npalero. Ajie BOHH 0e3nepedHo GynM BHpa3HMKaMH aHTJIIHCHKOIrO ryMaHi3My B My3Hii. BLIHEA
aTifCEKAX ineHt B AR MO3HAYAIOCA MiHOMOM IHTEpECY MO TBOpHOCTI sIK Hal6IarOpOAHIMOro
[POSIBY XYAOKHBOI HAaTypH. Komu 'y HiMeTauHi 3aHATTS MY3HKOIO BBOXAJIOCA HETIIHAM JBOPAHAHA
260 3aMOYKHOTO MICTAHHHA, OCBiYEHI aHrTiini, moAibHO iTamiiinsaM, BiAaBalK BCE CBOE NO3BLLIA
mMy3umi. L 6IM3BKICTE MHATLIB i CYCHLIBCTBA HApOAHIIA AHITiHCEKUH KOHTPAIly HKTUYHHH CTHIb,

SIKHi 33BYKIH TIParsys GYTH 3po3yMLUIAM KOKHOMY amMaTopy My3HKH.
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OauH 3 HaHBOXIUBIIMX My3UKaHTIB wiel enoxu oprasict Jxon TasepHep \ John Taverner
(1490?-1545) Bizomuit sk 3acHOBHHK CTwiO in Nomine. MoX/IHBO HaBYaBCH ¥ Mancrepﬂm :.i.
nonaidponicra Tomaca Amsemnna \ Thomas Ashwell

binsimmicTe #Horo TBOplB Hammucana y 20-x p.p. XV cr. Hapmmomma Meca Komnoamop
3acHOBaHa Ha momyJpHiA micHi "The Western Wynd \ 3axigamit Bitep". /Ixon Illemmapa i1
Kpicrodep Ta#l mi3nime Hanmucamum MecH Ha mmo X micHio [3]. Western Wynd — He3Buyaiina Meca- g
TaBepHepa: TeMa 3'4BJIIETECS B KOXHOMY 3 4X T0JIOCiB B Pi3HHI Yac, 32 BUHATKOM aybTa. 3a3puaall é
HOro MeCH CKJIaJCHI Tak, 1o KoxHa 3 4x vactuH (Gloria, Credo, Sanctus-Benedictus, Agnus De1) €
PUONM3HO OJHAKOBOI IOBXHHH, II0 JOCATA€ThCH IUITXOM OAHAKOBOI KLTHKOCTI IIOBTOPIB™
TeMaTH4HOro Marepiainy. Hanpuknan, y meci Western Wynd rema [IOBTOPIOETHCA 9 pa3iB y Koxail _'
YacTHHI, aje Yyepes3 Te, L0 YaCTHHU MalOTh TEKCTH Pi3HOI JOBXHHHM, BIH BUKOPHCTOBYE po:mmpeay
MEJII3MAaTHKyY V BOK&JIBHHX NapTiAX 3 MEHIOI KUIBKICTIO CMIB. IHIII MecH IIHPC
BUKOPHCTOBYIOTh TeXHIKy cantus firmus’y, me mocTifiHa Tedis HOBroi Menonil moeaHyeThcs 3
BIACTYIaMH-IMIIPOBI3aLliIMH, JacTO Y TeH0pi. Mecu Ha cantus firmus: Corona Spinea 1 Gloria Tiba |
Trinitas. Iama Texnika Bukopuctana B Meci Mater Christi Ha #oro micHIO Ti€l X Ha3BH, BiqoMol n ~

"noxigHa\derived" abo "meca-napogis \ parody-mass".

Benrka uactuHa 306epexkeHoi cmammmuem TaBepHepa BOKaJbHA: IICpKOBHl CIIBH,MECH,
MarHipikatu. IHcTpyMeHTanbHI mapTii 34e6iMBINOrO He 3aMHCYBAIACL HABITH ¥ BEJIMKHX
LEPKOBHHX TBOpaX, 1€ Oynu 3amisHi 6araTo. BUKOHABIIIB. 3anncyBaJm TUIBKH BOKA&JIbHI 1 x0pom
Maprii, lHCTPYMeHTaJIICTH (opranicTd) aKkOMIaHyBaJIH CBOI IApTil Ha reHepai-6ac, a pUTypHe B
ay3ax rpajid IMIIPOBI3YIOYH.

3uamennTa Meca "Gloria Tibi Trinitas" nopoawuna cTunb, BizoMuit sk In Nomine. Xoua Meca
CKIanacTeca 3 6 9acTHH, Aesiki, OiMbIn BipTyo3Hi emi3omy, iMOBipHO NMpH3HAa4eHi IJIA COMICTIB, —
Taka KOMIIO3HMIIMHA TEXHIKa 3acrocoBaHa B psai Mec. Ha cmosax "in Nomine .." B posaim
Benedictus npoBigHa TeMa — y anbTa, aje NOMyJIIPHOIO CTala iHCTPYMEHTAIBHA NapTis sioay. Tami
KOMIIO3UTOPH Y3SUTH 3a B3IPElk IO 3anucady (a He IMIPOBI30BaHY !) IHCTpyMEHTANBHY IapTilo, 1
Ha3ea "in Nomine" 6yna maHa BciM poGoram [3], mo periaMeHTyBald 3alMCOM MapTil
IHCTPyMEHTaIbH (HaBiTh y cynposoxi). Takum 4YMHOM, BIepile iHCTPYMEHT CTaB BaXIMBOIO
JI€BOIO CKIJIOBOIO MY3WYHOTO TBOPY, i MOro mapris, MOCTEMEHHO 3allHCaHa aBTOPOM, CTalR
YaCTHHOIO Ifepe6auyBaHOro BUKOHABCHKOTO IIPOIIECY .

Y XX cr. BigoMu#l nepkoBHHH Kommo3utop cep JlxoH TaBeHep cTBepmKyBaB, IO BiH €
npsMHM HamanakoM [DxoHa Tasepnepa, )KHTTR SKOTO JIArIO B OCHOBY omnepu Ilirepa Makceenna
Hesica "Tavernera” (1970).

Pazom 3 THM ryMaHiCTH4YHI OCHOBH HOBOi enoxu npusenu B AHriii XVI cr. g0 nepmmoro
BHCOKOI'O PO3KBITY CBITCBKOTO MY3WYHOI'0 MHECTENTBA K Y BOKAIBHHX, TaK i B IHCTPYMEHTAILHHAX
popmax. HoBi NOKOMIHHA aHIIHCEKHUX KOMIIOZHTODIB, fKi BHCTYIMHnH Hampukinm XVI cr., i
3axonuin nepmi gecstamrra XVII cr., CTBOPHITH IIKOITY AHTNHCHKUX MAJAPUTATICTIB 1 3aKJIaH
OCHOBH HOBOI raiqy3i My3HKH— I1'€caM JUIs Blpnxcnnana KOTp1 OTPHMATH MIMPOKE PO3NOBCIODKEHHS
pxe B XVIIcrT.

Myzukadtn, mo mnpaigoBaid y XVI cr., nepiogy TSXKHX IHMBIIBHHX, JHHACTHYHHX,
PENrifHAX CMYT, IHCANH IECPKOBHY MY3HMKY IHMBOBHXXHOI, paliCbKOI KpacH, CIIOBHEHY MHDY,
rapMoHil, Bip# i GiaroroBiHHS, BCi BOHM OyIMMaiicTpaMH KOHTPANyHKTY, CXHJIBHI O MOJHHX
€BPOINCHCHKUXIHHOBAIIH, NEpeayCcIM ITamHChKHX. BipTyo3Ha iMIposizamis, SKOK BOJIOZLIH
OPraHICTH enoXH TIONOopIB, — XapakTepHa 0COOIMBICTD MY3UKH — CTajIa 3pa3KoM JUIA MY3HKAHTIB
HACTYIHOTO CTOMITTS, 0COGIUBO Y KIaBipHOMY MHCTENTBI Mait6yTHIX Bip/)KMHATICTIB, IO 3aKIATH
OCHOBY €BpOIICHCHKO! KJIABIpHOI My3uHKHM 1 Oymu 1 mepmmmu peanismMu.B Anrmi XVI-XVII
PO3KBIT/Ia BIp/PKHHANbHA IIKONA, Ky po3BuBanM Tomac Tammic, Bimeam Bropa, xon By,
JUkaitns daprebi, Opnanao I'i66onc, I'enpi [Tepcemn.

Bipmxunan ¢paamanacekoi gpipmu Prokkepe 36epircs y Mysei Myzuxu B [Tapmxi.
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VIIK 78.089.(4 Him.) : 781.68 ' - Timosuu B.I
OCOBJMBOCTI I'OJIOCOBEIEHHS B KJIABIPHUX TBOPAX M.C.FAXA

B cmamwe paccmampugaiomcs 0CobeHHoCmu 2010C08€0eHUA 6 KNABUPHBIX COYUHEHUAX
U .C Bbaxa, ucmoxu u pasgumue uoeu CKpbimo20 O6YX200CUS. PA3IUYHbie UCNOTHUMENbCKUE

nooOx0o0ul K npobreme.
Kniouegnie cnoea: 2010co6ederue, CKpblmoe 08yx2010cue, UHMOHUPYEeMbIU UKMEDPBAI.

The article discusses the peculiarities of voice-leading in clavier compositions by J.S. Bach,
sources and development of idea of hidden two-voice, different performing approaches to the

problem.
Keywords: voice-leading, hidden two-voice, intoned interval.

B cydacHiii My3H4HIA Teopil Ta BUKOHABCHKil NpakTHIl OCOONMBOCTI rOJIOCOBEICHHS B
kiapipaux TBopaXx F.C.Paxa HaiiyacTime MOB’S3YIOThCS 3 TaK 3BAHAM «IPHXOBAHHM)
nsorosioccsM. «IIpExoBaHe IBOTONOCCS YTBOPIOETHCS NPH XOJaX MEJOil Ha IHTepBalM OLIbIII,
HiK Iimmii ToH (BenMKa cexyHaa).» [2, ¢.192] Inakme Kaxy4dH, B OJHOIOJIOCHIH miHI €
[OHalMEHIIe IMe OXHA MENOJif, SKa YTBOPIOETHCA OKPEMHMH 3ByKaMH Ii€i JiHII, IHTEPBAIBHO
. GIM3PKMMH OHMH JO OJHOTO. YSBIEHHS [P0 NPHUXOBaHe ABOroyoccs B 6axiBCchkifl My3HIll BHHUKIIH
NOPiBHAHO HeAaBHO. B ycaxoMy pasi A.IllBednep »OmHHM CI0BOM He 3rafye Ipo HBOTO Yy CBOIH
monorpadii «Morann CebactesaH Bax», mo Buiimuia Ha modatky XX cronitrs. A Bxe E.Kypr B
xHu3i « OCHOBH JIiHEapHOTO KOHTPAIMYHKTY», sika 3’ sBHIacs B 1917 poul, NpHCBATHB NPUXOBAHOMY
IBOrOJIOCCIO Linmi po3aia. OCHOBHHM MY3HYHMM MaTepiaioM Mjis LBOTO PO3ALTY MOCTY KHIH
COJIBHI cxpmmom Ta BioJIOH4Ye BHI TBopH baxa. L{s obcraBuHa 3Myirye BOaYaTH OJHY 3 NpHHH
OSBH caMoi ijiel NPUXOBAaHOTO ABOTOJNOCCA B TOMY, IO KOXHA CTPYHA CKPHUIIKH abo BiOJIOHYEM
Ma€ CBIX TeM6p, oTXxe, TeMOpoBe 3a0apBIeHHS THX 3BYKIB JiHii, AKI BHI[OGyBa!OTBCﬂ Ha OJHIM 1 Ti#
e CTPYHi, Haue6To 06’€aHye X, HaJalouM iM PHUC MEBHOI MOCIIIOBHOCTI, BLIOKPEMIIOIOYH BIJ
pEeIITH 3By1(13

3 igmoro OOKy, MOXHa IPOCTEXKMTH HaMaraHHs SKOCh nomcbomaysa'm IIEPEBAXHO
OJIHOTOJIOCHY ti)aKTypy COJBHMX CKPHUIIKOBHX Ta BIOJOHYENBHHX TBOpiB baxa. OgHak BaxKo
3pO3yMITH, HABIILO BLIIYKYBaTH npn:xosane ABOr0J0OCCA, CKAXIMO, B TEMax KJIaBipHHx q)yr
Cnpasa B TOMY, IO B byrax KiTbKiCTb FOJIOCIB CYBOPO pErIaMeHTOBaHA, TOJOCH YiTKO OKpeCIIeHi,
BiOKpeMJIeH] oMK BiX oxHoro. ITosBa SKOroch AOJATKOBOIC rojiocy abo HaBiTh HATAKY Ha HBOTO
GesmepedHo e30pieATye ciyxaya, ocob6muBo B crpertax (Pyra 3 Tokatu e-moli):
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