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IMepenexTHBA A0CTIIKEHHA. BUBYCHHS KOHUENTYANbHUX CKIIAJHHAKIB CHHTAKCHYHUX KOHLENTIB Y XyAOKHbOMY HPOSOBOMY
TEKCTi Ha MaTepiayli TBOPIiB CYYacHUX (ppaHILy3bKHX IMCHMEHHHKIB MOJXE HAJATH BiJNOBIb Ha NMATAHHSA NPONOPIIAHONG CHisaia-
HOMEHHA MiX IHAMBIXYANEHAM | CHCTEMHO-MOBHHM KOMTIOHEHTAMH Y TEKCTOTBOPEHHI,
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TEHJIEPHHUI ACITEKT CTPATEITi KOHTPONIOBAHHS KOMYHIKATHBHOI IHTEPAKIN
(KOONIEPATUBHA TA KOH®POHTATHBHA TAKTHKH)

Cmamms npucesauena 2eHOepPHOMY 8UGYEHHIO CIpPAmMezii KOHMPONOBAHNA KOMYHIKAIMUGHO! IHMEPAKyil, @ cawe roomens-
MUt ma KOHGPOHMAMUBHIH MAKMUKaM, peani3oeanux pecnoHOeHMAaMY nid Yac aHNIOMOBHO20 MeNesisiimoes smens .
Mamepianom ananizy € npozpama CNN LARRY KING LIVE. Koonepamuena maxmuxa KOMYHIKAMUGHOT ixmepas -
YeHa 2emepozeHOepHOI0, A KOHGPOHMAMUBHA — 20MOZeHOEPHOIO HON0BTHOI0.

Knmwouosi cnosa: 2endep, anenomosie menesiziiine inmepe 'to, cmpamezis KONMPONIOBAHHA KOMYHIKAMUSHOT Smemas.
KOONepamusHa makmuxa, KOHPOHMamueHa MaKmuxa.

Cmambs nocesauaemcs 2¢HOepHOMY U3YHeHUIO CMPAME2UY KOHMPONUPOSAHUS KOMMYHUKAMUGH O UHMEParwms. & e
HO KOONEpamueHoU U KOHGPOHMAMUGHOU MAKMUKAM, PEQIU308AHHbIM DECNOHOEHMAMY 80 BDEMS GHNORZEINHOD IEREw-
OHHO20 uHmepevio. Mamepuanom ananusa ecmv npozpamma CNN LARRY KING LIVE. KoonpemusHas maxmsses wosesyss-
KAMueHot unmepaxyuy onpedeneHa 2emepoeHOepHol, a KOHGPOHMAMUBHAS — 20MO2eHOEPHOT MYHCCKOL.

Kniouesvle cnosa: zendep, ananoasvriunoe menesusuoONHoe UHMEPSLIO, CIMPAMEZUS KOHMPONUPOSAHIUR KOMMySwamm—-——
HOU UHmMepakyuu, KOONEPAMUBHAA MAKMUKA, KOHDPOHMAMUSHAS MAKMUKA.

The article presents communicative interaction control strategy as well its tactics, cooperation lactics and conromtation
tactics used by interviewees in English television interview. The research is based on the program CNN LARRY EXNG LVE.
Cooperation tactics has been identified as heterogender tactics while confrontation tactics has been singled out as homogen-
der male tactics.

Key words: gender, English television interview, communicative interaction control strategy, cooperation factis. con-
frontation tactics.

MeToro goc/niKeRnsA, MPEICTABICHOrO B JaHil CTaTTi, € aHaNi3 reHaepHOT crieuMpixy cTpaTerii KOHTPOMOBANES FoMy e
THBHOI iHTepakuii. ¥ Xoi JaHOT pO3BIAKH Ha MaTepiali aHTIOMOBHOTO TeNERi3iiHOro inTeps’o nporpamu Larry King Live mepi-
oxy 2005-2010 pokis GyJo BUBYEHO KOOTICPATHRHY i KOHQPOHTATHBHY TAKTHKH SIK TaKi, M0 € 6a30BAMM [Uis peanisam cTparerii
KOHTPOJIOBAHHS KOMYHIKaTHBHO]T iHTepakii. X09a KOMYHIKaTHBHI CTpaTerii IMPOKo BUBYAIOTELCA Y JIIHTBICTHIT, OSas nesaspesa
crienndika NaHUX cTparerili He Gyna A0CTATHLO BUCBITIEHa, O POGHTE IaHy PO3BiIKOI0 AKTYANLHOW Y cepi rernepect msrsic-
THKM. Y XOJIi IOCTIJKEHHS 3aCTOCOBAHO KOMILIEKCHY METO/NKY, 30KpEMa NparMaTUIHWH aHali3, AKUH 3aTy9eHO Ans Smesnesss
cTpaTerii i TaKTUK, peani3oBaHIX MOBLIMY, KOHTEKCTYalbHO-HTepIIpeTALifHITA | KOHBEpCcALiHM aHANI3H U1 BRsEncs=s Misi-
MaJTbHHX JaJIOrOBHX OJMHMIIb, IO YMOXITUBIIIOE PO3PI3HEHHS TAKTHK, A TAKOXK NOPIBHATILHUN METO/I, AKAN 0380msE onapasTe-
PH3YBaTH CrielMdiKy reHIepHOro BapiloBaHHS CTpATerili i TAKTHK B AHTJIIOMOBHOMY TeJIEBi3ifHOMY iHTEpR’I0.

Crparerist KOHTPOOBAHHA KOMYHIKaTHBHOI iHTepaKLii 6e3M0cepeAHbO OB’ 13aHa 3 IHUIMMY CTPATETiAMH, PEATi 3OS MOS-
IAMH MTiJ 9ac iHTEPB’I0, 4 caMe i3 CTPATerier0 KOHTPOJIIOBAHHS TEMH # iMiDKOTBOpHOIO cTpaTericro. Tak, KoonepaTssss TasTwsa
cTparerii MOJC/IOBAHHA KOMYHIKAaTHBHOI iHTepaKiii 6a3y€ThCsl HAa TAKHUX TAKTHKAX CTPATErii KOHTPOJIOBAHHS TEME, S MLITDeMas-
HA TEMH, PO3BATOK TEMH, TeMaTH9Ha JeTanizanis. OCHOBOIO Ut KOH(pPOHTATUBHOI TAKTHKH € TAKTHKA iHTPOZYsIm: ToME
Ta BiIMOBH Bixx Hel. XoueMo 3ayBaXUTH, 10 TCHACPH] CTEPEOTHITN OO BIANOBIANUX «NPABWILHUXY) 06pa3is Sonosiss | mimm ¥
CYCNUTLCTBI HAlfACKPaBilIe PENPe3eHTYIOTECS YePes IMIIKOTBOPYY | CTPATETII0 KOHTPOMOBAHHS KOMYHIKATHBHO! iNTepasani.

Tennep posrnafaeMo Ak couiaNbHO NOGYNOBAHY MOZENE, SKa He Mae NMeBHUX (opM, TIpoTe AKa ieHTHDIKyeTscs min =sc i
KOMyHiKaTHBHOI peanizauil Moswamn, X. Kotxodd [9] Bkazye Ha 3HauHmil BipHB MiXK OTPMaHAMH Ha FEHACDHOMY METcpiani
EMITIpUIHUMY JITaHAMH Ta iX TEOPETHYHHM TIIyMaueHHAM. MeTOZONOrIYHHM HENOIKOM BBXXAETLCH NepeOibmesss armoress
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regaepHux Cy6KyIsTyp», To6TO rimepGosmisanis xaTeropii «reHaepy, HeJOONIHIOBAHHES PO KoHTeKcTy. I'eHiep HacTibKH TicHO
110B’ 320K 3 IHIUKMMH ColianbHUMMU mapaMeTpam [5, c. 41-43], 1o JOCHTb CKNIAHO ATy HOMY MOBHE BU3HAYEHHS 9 PO3KPHTH
fioro cyTHiCTh mITE Yepe3 KOHUEMil «10110Bik / xiHka» a60 «MackyiHHicTs / peminigmicTs» [6, c. 278].

Huckypc iHTepB’10 Hanae MOXIMBICTh NPOAHANIZYBATH KOMYHIKATHBHY PENpPE3eHTallil0 FeH/Iepa PECTIOHIEHTaMH. B iHTeps’to
06’ €KTHBI3yETLCA Pe3yNLTAT B3aEMO|] y1aCHHKIB KOMYHIKaTHBHOI {HTepaKilii, SKi 3HAX0AAThCA B Gesnocepe/iHilt 3aexHOCTI BiL
OCHOBHHMX MaKpOiHTEHLH, 10 BUpaxaroTh iX notpeby BcTynath B iHTepaxuito. 1. ¥0. Kammnnkosa [2, c. 19-21] npencrasnse
iHTEPB’I0 AK MOBJIECHHERY B3a€MOJI0, ¥ AKiH BiIGWBAIOTHCS B3AEMOZII aKTYanbHOCTI TEMH {HTEPB’IO Ta COLIA/TbHI YMOBH iHTEp-
nperaiii iHTepB’10 Hepes iHTeprpeTauio 3MiCTy iHTEB’I0 YMTaueM 1M ciryXauem. Tak, TiHTBICTHYHMM aHATI30M iHTEPB’IO € aHAT3
JIEKCHKO-IPAMATHYHOTO aPAHKYBAHHA, 32 JIOTIOMOTOI0 SKOTO OCATAIOTRCA 11i TH IHIII KOMYHIKaTHBHI CTpaTerii; aHaAJIi3 MOpomKeH-
Hst # inTepnpeTauil AianoriuHuX €IHOCTeH AK OCHOBHM IHTEPB’10; AHAI3 COLATLHHX YMOB, IO CTBOPIOIOTH aKTYaTbHICTh iHTEPB’I0.

Venimge rmaHyBaHm cninxynax-u-m PECTIOHICHTOM MiJi Hac iHTEPB IO 3aNeXMTh He TUILKM Bill YMiHHA YiTKOrO pearyBanHs
Ha perutiki iHTepe’roepa, a i BiX Baanol moGynosw PECTIOHACHTOM KOMYHIKATHBHOI NOBEIHKH 3 YpaxyBaHHAM KOMYHiKaTHB-
HUX HOPM, MPUAMATHMX 1A TenepisiliHoro moy. Ilin KOMyHiKaTMBHMMY HOPMaMH PO3yMiEMO KOMYHiKaTHBHi MpaBMna, 11O €
0608’ A3KOBUMH JUTA BHKOHAHHA Y JiHIBOKYJILTYPHOMY cycrimbersi [4, . 43]. KoMyHikaTHBHI HOpMM BiZo6paXxKaloTh YABICHHS
Tpo MEXi BapitoBaHHA KOMYHIKATHBHOI MOBEIHKH, U0 CKIIATHCS Y CYCTIBCTBI i NOPYMIEHHS SKUX NIPU3BOAUTS 10 KOMYHIKATHE-
HOro KoHikTy. O6MIBA YTaCHUKHK IHTEPR’10 OTPHMYIOTHCH KOMYHIKATHBHUX HOPM, OCKIILKH TeNeBisifiie iHTepB’o perymo-
€ThCY Lie i HopMaMu My 6niYHOoro 3axony.

Hane ROCHiDKEHHS aHTJIOMOBHOTO TeNeBi3iifHOro iHTEPB’I0 JEMOHCTPYE, IO CTPATETis KOHTPOMFOBAHHS KOMYHIKATHRHOT iH-
Tepakuii npejicTaBNeHa HACTYMHUMM TaKTHKMMU: KOOTIEPATHBHA, KOH(POHTATHBHA, MPOBOKYIOYA Ta 3aXMCHA.

TakTHKa KOOTIepaTHBHOI KOMYHiKaTHBHO! iHTEPAKILT BXHUBAETLCS SK PECTIOHAEHTAMU~J0I0BIKAMH, TaK i peCITOHIEHTAMU-KiH-
KaMy 11l 9ac iHTepB’10, MO € OYiKyBaHUM, OCKUIBKM MOrOMKYIOYHCh HA yYacTh y NPOrPaMi BiloMOro TENEBEAYYOro 3ipku Ha-
NAITOBAKI HA 3MiLHEHHA CBOET CIABH T4 MiATPUMKH a00 3MiHM NIEBHOTO IMIKY, 2 OTXKe MAIOTh 6yTH HATAIITOBAH] HA CIIiBIPALEO
i3 inrepn’oepoM. V rocreit mporpamMu 3’4BISETHCS MOXKIMBICTL POPEXTaMyBATH ceGe Ha IMPOKY ayJIUTOpir0. AJle TIPH ILOMY
HeobXinHo BpaxoByRatH, 1o Jlapi KiHr HamaraeThcs BHCBITINTH NEBHI NPOBOKYIOYH JeTaili 3 )KUTTSA BIlOMMX JTIOieH, Ha 11O pec-
TIOHJICHTH TeNeBi3iHOTO iHTEPB 10 He 3BT ITOTOMKYIOTHCA.

PosBinka marepiany JeMOHCTpY€ peanizallio MOBIAMH TAKTHKa KOONEPATHBHOI KOMYHIKaTMBHOI iHTEPAKLil MpH AOCATHEHHI
3r0JTM HA PO3rONIONICHHA TICBHOI iH(opmartii, Toxi # inTeps’oep, i pecnionieHT noTpumytothes Ipasun Kooneparii i Bimmosimmo
J1O NPUHHATHUX NPABHIT BEACHHS IHTEPB 10 4epryloThest y GJIOKaX MTaHHA-BiAOBI/Ib.

KING: Does it still come with you, like when you get on the court, you 're just knocking the ball around and then you start to
play a game. For laughs, at home, are you still driven to win?

AGASSI: By him or by —

KING: By you?

AGASSI: Absolutely You know, I'm driven to push myself. That’s the only thing I know. It’s really, it’s not for the W. It’s not
Jor the win. I never functioned that way. I never said this is a tournament that I'm going to win. I always went out there and only
saw the next step that was in front of me. That step was plenty big enough for me most of the time.

KING: So always one at a time?

AGASSI: Always one at a time. It's amazing how much momentum you manage ta buiild in your life with that,

KING: Even when you're in the semis, you're not looking forward to the final, if you're playing in the semis?

AGASSI: There are times you're aware of what's going on and you need to be. You need to know who your opposition is and
what you're in for and sometimes you can get ahead of yourself; but most of the time that I got ahead of myself I never had to worry
about playing in the finals because I lost. So it was sort of, you know, a lot of trial. You know, I learned the hard way not to do that
(07.09.06 M).

Pecrionnent Anape Araci BXuBae TaKTHKY KOONIEPATHBHO! KOMYHIKATMBHOI iHTepaKdlil, Ska KOPEIOIOTHCSA 3 TaKTHKOKO PO3-
BUTKY TEMM T2 TAKTMKOI TEMATHYHOI jeranizaiii. PecnioHueHT 11pofoBxye TeMy, 3anponoHoBaHy iHTEPB 10epOM, T8 AETaIbHO
OTHUCYE 3aBaHHS, AKi BIH CTaBHTH Mepeli cO60I0 KOKHOTO pasy Ha KOpPTi.

KING: The president talks about United States troops standing down and Iraqi forces standing up. What does that mean?

RUMSFELD: Well, it means that as we go through each week, month, we now have either closed or passed over 30 bases to the
Iraqis, 30 locations to the Iragi security forces. In the January election a year ago, our security forces were very much involved. In
the October referendum, the Iraqi security forces were in the lead and we were kind of in the back. And in the December election
we were very much in the back and the Iragi security forces for all practical purposes provided the security. Now, what it means is

-as the Iraqi security forces can take over those responsibilities, we will continue to pass them over to them and leave — be able to
reduce down coalition forces (25.05.06 M).

Pecronnent Jonamsz Pamcderny, Minictp O6oponu Crionydenux Llraris, signosinarosau na mararss Jappi Kinra npo posra-
uyBaHHs BitichkoBux 6a3 i BilicekoBux cun Cnonywennx Ilraris Ha Tepuropii Ipaky, A0TPAMYETHCS 3aNPONIOHOBAHOT TEMATHKH,
;(e'ranizye CBOIO Binnosim,, OCKIJIbKY BBAXAE He06xi)me npoimbopmyaam TeNErAAa4iB W00 IIaHIB ypsay, 6a3yrouu CBOKO Bijl-
TIOBi/JIb HA TAKTHIL KOOIIEPATHUBHOI KOMYHIKATUBHOT IHTEpaKILii.

KING: I don’t know every aspect of the Mennonite faith, but do they have television? Do they watch you win?

LANDIS: They don't have a television. 1 grew up without a television or radio, other than the tape player. We had gospel songs
and that kind of thing. But they watched the race. They went to some friend’s house down the street, some neighbors, each day and
they got to see it (28.07.06 M),

PecnoHaeHT, nepemMoxelh 3Maraib Typ ae (bpaﬂc ®rnoiin Jlangic 6yye cBOK BiamoBiab, KOMGmylolm TaKTHKH po:mmcy
TEMH Ta TAKTHKY KOOTICPATHBHOI KOMYHIKATHBHOI iHTEpaKIIii.

KING: Why radiation?

CROW: Radiation is a systemic therapy. It's—it's basically preventative. And what they do is, in hopes that they — that they got
all of it, they — they kill all the cells in the breast, not just the cancer cells or the pre-cancer cells, but — but all the cells, in hopes
that it will never come back.

KING: Is it like a laser?

CROW: Mmm-hmm. Yeah. And it’s seven weeks, and...

KING: Every day?

CROW: Every day And it's — it's 5o much better than chemotherapy. And I wasn’t even a candidate for chemotherapy, because
of my—not having it in my lymph nodes. But it's interesting, because they shoot a beam of energy that you can't see from one angle,
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anid then it comes around, and they shoot it from another angle. And they can detect exactly how much of the lung is being shot.
And it’s not a painful process. It's one that causes fatigue and soreness. And, you know, you have some aftermath of it. Then they
put you on a drug called tamoxifen, which basically puts you into early menopause. And you take it for five years. And— and I have
opted not to take that for a while. So — but that's also preventative (23.08.06 F).

Kom6iHyBaHHS TAKTHKHA MiATPHMAHHS TEMH, PO3BHTKY TEMW, TEMATHIHO! JeTai3alii 3 TAKTHKOIO KOOTIEPATHBHOI KOMYyHiKa-
THBHOT iHTEpaKLil ac MoxuMBicTL pecrionnenTosi Lllepin Kpoy npoaoBayBaTi TeMy, 3anpoNoHOBaHY iHTCPB IOEPOM, Ta PO3NOBi-
©TH TeNensiagamM npo kypc nixysanus. lepin Kpoy BiasepTo roBopHTs 1Ip0 Kype NiKyBaHHS BiJ paKy rpy/icH, OCKiNsk# CTaBHTS
33 METY JIOHECTH CBOIO LIEI0 PEryJIPHOro 0OCTEKEHHS, SKe AOTIOMONTIO BUSBUTH XBopoOy Ha paHHil craii.

KING: Where did you start?

HAWN: I'was a dancer. So I started dancing.

KING: Where in Washington?

HAWN: Washington, D.C., I'was 3 years old. And I danced. And that’s how I got to New York as a dancer. And danced on stage
and on a few tables. And then I went to Vegas. And I danced in Vegas. And then I came to L.A., and I actually got picked out of the
Tennessee Ernie Ford and Andy Griffith chorus line.

KING: To sing and act and...

HAWN: I was dancing and I was szngmg And I took the job because I got to do both. And I got paid double.

KING: How did you get laugh-in?

HAWN: George Slaughter came on the set of «Good Morning World,» which is — «Good Morning World» was the first show
sthat I ever did, and I was an actress, and that’s what I was picked out of the chorus line to do, caused a great sense of insecurity
and fear on my part, which I did write about. And a lot monstrous anxiety attacks, because I didn 't want to be a movie star. I didn’t
want to be successful that way. I just wanted to dance. And life doesn't always work out the way you think it will. I then was found
5y George Slaughter... So he said, well, I'll give you three shows to do, and let’s see what happens. So I forgot my lines... He said,
no, Goldie, that was just fine. I said, please, can I do it again? I messed it up. He said, you were just perfect. So a career was born
124.02.06 F).

PecnionzenT, l'onai Xow, Kinozipka, po3noBiae rpo moYaTok CBOET Kap’ €pH, BUKOPHCTORYIOTH TAKTHKY PO3BHTKY TEMM, Te-
MaTHYHOT JIeTaNi3allii Ta TAKTUKH KOONEPaTHBHOI KOMYHIKaTHBHOI iHTepaKLii.

TakThka KOH(POHTATHBHOT KOMYHIKaTUBHOT IHTEpaKIii peanizyeTbcs Wepe3 mepepos3nonin iniliaTWBH, MO NMPOSBASETLECS
¥ HaKyaJaHHi Perulik PecriOHLEHTa Ha PenUiiky iHTEepB’¥oepa, Ta Nepepo3nojin iHiniaTHBH, U0 NPOABNISETLCS B NepepHBanii
IETEPB’I0EPA PECTIOHIEHTOM. :

Po3bixuoCTi 10710 renjiepHix KOMYHiKaTHBHIX CTpaTeTiif SCKpaBo BUABJIAIOTECA B MPOLIEC reTeporeHAepHOT KOMyHixauil it [1,
= 97-98]. Tax, y H0JOBIHOMY TOMOTEHIEPHOMY Ta XiHOIOMY FOMOIrCHACPHOMY CIIKYBAHH] HaKJTallaHHsA PETLTIK | Mepephsasss
MOBJICHHS CIBPO3MOBHMKA — SBUINA OJHAKOBO ToIMwMpeHi. Y reteporeneprit inTepaiuii 4onoBik I1eMOHCTPYE NPArHcHES 20
AiAepcTBa, HOMiHYBaHHA B cnis6eci11i, a iHKa IEMOHCTPY€ CXMIBHICTS JI0 MOBJICHHEBO] cniiBmpaui Ta napurery [3, c. 241

V reteporenaepHii KOMYHlKaI.lll 9ONIOBIYE MOBNIEHHS € IOMIHYOWUM i nimcopxc XKIHOYE MOBJICHHA IUITXOM JOCHTS SacToro
HEBHTIPAB/IaHOTO TiepepHBaKs criBposmMoBHuka. XKinka X y fanill cutyauii, Sk NpaBuno, He HaMaraeThHes Bi/IHOBIIIOBaTH CBOE
MORTIEHHA, JIOTPUMYIOTHCh TAKTHKH MOBYA3HOTO IIPOTECTY. Yomorik Ha BIAMIHY BiZl XiHKH MPOJOBXKYE FOBOPHTH OHO=ACHO i3
SriBPOIMOBHHKOM, IO CTIPHNHHAC HAKNIALAHHSA pennik, sAKi cpsAMOBaHi Ha 36epesenHs Komymxa'mnﬂm ininiaTiBH. 3asHawEMO,
0 KiHka BHKOPHCTOBYE MOBJICHHERE NIEPEPUBANHSA 3 MCTORO JEMOHCTpaNil yBaXXHOTO cnuxxysa)mx 33 MOBJICHHSM CITIBPO3MOS-
HHKa, 110 peamsye'rbcu y $opMi KOPOTKMX CXBAJIbHUX YU Cl'llB‘{y’UlHBHX 3ayBakeHb abo Burykis [7]. OfHak, BUNaIKy Haknasasss
PETUIiK Y HOIOBIMX FOMOTEH/IEPHIX TPYTIaX HE € TEHACHIIIEI0, 0COGMBO, AKIIO METa PO3MOBH — BCTAHOBNEHHA APYKHIX BLAHOCHH
e 112, c. 117].

BALDWIN: You don’t remember? You did spend the night with me.

BEHAR: 1 really thought this was a very compelling book.

BALDWIN: Did you like it?

BEHAR: Yes, 1. BALDWIN: 1 mean not like it, but did you appreciate some of it?

BEHAR: I went through it. It was — it's not boring, even though it's got a lot of technical swff about in it about the law. You write
very well, I think (17.12.08 F).

Pecnoﬂuem Anix Bonzyin BUKOPHCTOBYE KOMYHIKATUBHUH Xi nepcpoanonmy iHiIiaTHBY, HAKITAJAIOMN CBOK PETLiixy Ha
penmxy iHTEpB’10epa, YTOUHIOKYH CBOE 3aMHTAHHS, NIPY YOMY MiHAETLCA TPAIMUIHIMK PONIAMH iHTEPB 10€p-PECTIORACHT | Gepe
iminiaTHBY Ha cefe.

KING: How much of that life experience goes into a role?

HACKMAN: Well, T think everything. T think when you decide to do a role as an actor, you — if you’re honest with yourself, you
choose all those things, both the good and the bad that’s happened to you. And you try to make that come alive.

KING: So it’s still you... HACKMAN: Yes. It’s still you.
KING:... In that admiral (07.07.04 M).

Pecnonnent Hxun Xexman TCPEPUBAE MOBJIEHHS, pOByMiIO‘lPI {foro 3anmUTanHA Npo poib agMipana y ¢iibMi Ta ocobEcTi
FKOCTI AKTOpa, WO TIOEAHYIOTHCS B PONTi Ta B PEalbHOMY HKHTTI.
CLAPTON: On the face of it. I mean, that’s the one thmg that I think none of
KING: He didn’t say, what are you crazy or... us have ever really been sure of, because George was — like his record label —
was a dark horse. And he didn’t always tell you exactly what he was thinking.
So it may have been that it hurt him more than he let on, you know.

KING: Was it hard for you to do, to tell a man, I'm in love with your wife?

CLAPTON: I had no choice. I had no choice. And I think he knew anyway. | mean, it was kind — it was fairly obvious, you know?
We weren t —we weren t that discreet. And I think his —well, | remember his response was, well, I'll swap her for the girl — your
girlfriend, you know (12.10.07 M),
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Pecnonpent Epix Knenrton He Jjac MOXIMBOCTI iHTepB 10€pOB 3aKiHIUTH BHCIOBIIOBAHHA, OCKLTbIM ﬂepenﬁaqae 3aMTaHHA
Ta BUIEPEIDKAE MOXUIMBE HENPaBWIbHE TPaKTyBaHHA Xapaktepy Jhxopwka Xapxcona Ta HOro peakuilo Ha MOBiJOMIICHHA, IO
Horo Jipyr 3aKoXanuit y HOTo ApyXHHy. PecnoHIeHT nepepyuBac MOBIEHHS {HTepB HOepa, BXHBAFOYM TaKTHKY KOH(POHTaTHBHOI
KOMYHIKaTMBHOI iHTepaKuLii.

TakTuka KOH(POHTATHBHOI KOMYHIKATHBHO IHTEPAKILii BKMBAETHCS AK PECIOHICHTAMH-H0/IOBIKAMH, TAK i PECIIOHAEHTaMH-~
KiHKaMH.

V HaremeHOMY TpHKIAfi pecrionneHT Jlen Patep BiAMOBIAEThCS MPOJOBXKYBATH TEMY, 3alIPOTIOHOBAHY iHTEPB’IOEPOM, 3a-
CTOCOBYIO4H TaKTHKY BiIMOBH BiJl TEMM 3 TAKTHKOIO KOH(pPOHTATHBHOI KOMYHiKaTHBHOI iHTEpaKLf.

KING: Have you ever thought of entertaining a lawsuit?

RATHER: Notice that I pause.

KING: Pregnant pause.

RATHER: I'm not going to talk about that.

KING: But you’re not saying no? I'll just — I'm being a Dan Rather journalist now. You did not say no.

RATHER: You asked me had I ever thought about it. And the answer is I can’t say that I never thought about it (12.07.06 M).

TaKTHKA BiIXMIEHHS Bifl TEMH TAKOX TPAKTYETHCSA SK KOHPPOHTATHBHA KOMYHiKallis 4epe3 HEAOTPMMAHHA TEMATHKH, 3a1po-
MOHOBAHOI IHTEPB FOEPOM.

KING: You have on your team — an impressive team. I think even rivals would admit that. But you have four presidential rivals
— Obama has. He has you, Hillary Clinton, Richardson and Tom Vilsack. That sounds like Lincoln. Is that going to work?

BIDEN: Well, it will work, because if you take a look — again, you know, if you — I know you've read the «Team of Rivals,»
Dovis Kearns Goodwin's book...

KING: Yes. A great book.

BIDEN: You know, the differences between Seward and Lincoln were profound. The difference between Hillary Clinton, Joe
Biden and Barack Obama, to take three, were not profound differences. We all were on the same basic page, with difference —
different points of emphasis. And the arguments among us all was about leadership (22.12.08. M).

PecrionnenT [ixo BaliieH yxKuBae TAKTUKY BiIXWIEHHS Bijl TEMH, BIAMOBIJAIOMH HA 3aITHTaHHS (HTEPB 102 NPO CXOXKICTH KOMaH-
11 HOBOTO TIPE3MJIEHTa 3 KoMaH 1010 JTHKO/bHA, BIIXOMMTH Bill TEMHU, SKY POJOBKUTS Mi3HilLE, ocknarouuch Ha kuury Jopic Iysiu.

KING: The relationship with Professor Tracey, who has appeared on this show I guess you know, how did that start?

KARR: Well, you know, Larry, my attorneys have advised me not 1o be here at all because they want to protect me and that’s
understandable. They 've advised me that anything to do with any arrest in the past, any investigations that have been launched
aguainst me in the past that I should not discuss.that and I really want o respect their advice because they did such a great job...

Iwas able to see justice in action. I was able to see that you can—with competent and very fantastic attorneys who have all the
facts in place can definitely defend you from any kind of accusations that are launched against you (16.10.06 M).

V napenenoMy mpuxiagi pecnonaent [xon Mapk Kap BinMoBisieTscst Binoinary Ha 3anuranna Jlappi Kinra, yxusatouu
TAKTHKY BiJIMOBH Bifl TEMH, TAKTHKY TEMATHYHOI IETaNi3al(i, MOACHIOIOYH CBOIO BiIMOBY, T4 BUKOPUCTOBYFOHH TAKTHKY KOH(-
POHTATHBHO! KOMYHiKAaTHBHO] iHTepaKilii.

KING: So if somebody — some wealthy erson, of our viewers, were to give a PITT: That would be...
check for $150,000...
KING: That would be building a house.

KING: that would be a house. PITT: They...
PITT: They are putting a family in a house. They are returning a family to their neighborhood. Done. Its done.
KING: All right (05.12.07 M).

Pecronzient Bpen ITit Ta inTeps’oep y AaHOMY NIPHKIai epeGUBAIOTH OJMH OJHOTO, Y>KHBAKOTH TAKTHKY KOH(POHTATHBHOT
KOMYHIKATHBHOT {HTEPAKLIT, OCKiNbK! rOBOPAYM PO OAHY i TY X TeMy, aKLEHTYIOTb Pi3Hi MiAXOHM 10 Hel, B KiHLLi pECTIOHIEHTOB]
BJIAETHCA HOBECTH CBOIO TOUKY 30pY ¥ OTPUMATH MPHIHATTA HOro JyMKH iHTEPR OEPOM.

KING: Hey, by the way, what do you make of this whole... BEHAR: Who...

KING:.. Kirstie Alley thing — up, down, up, down?
BEHAR: Which part? Which —I know. She’s yoyo dieter. She’s a yoyo dieter. Wasn’t she on «Oprahy with — showing herself in a
bikini?

KING: Yes (05.05.09 F).

Pecniorzient J[xoit Bexap nepepusac MORJIEHHS iHTEPB’F0Epa 3 METOIO YTOYHEHHS HOr0 BHCIOBIIOBAHHA.

TakTiKa KOH(PPOHTATUBHOT KOMYHIKATHBHOI IHTEPAKL{ BXMBAETLCSA PECIOHAEHTAMM 3 METOIO BiIXHIIEHHSA TEMH, LUO € Henpu-
HHATHOIO JUIA HMX, Y TOYHEHHA indopMaltii, mepepuBaHHA HETOYHOI a0 Henpanmmnot m(bopmauu HEHABMMCHOTO BiXXOAY Bill
TEMH 32 PaxXyHOK acoL[iaTHBHUX TEM, [0 PO3BUBAIOTHCA Ha Oasi 3anpon0Hosa.H01 TEMH iHTEpB’ 10EPOM.

Jlana po3Binka MokKasye, IO TaKTHKa Koonepamnm KOMYHiKaTHBHOI mrepaxml c-rpa'reru MO/IEHOBaHHSA KOMyHlKaTHBHOl
‘inTepakuii € FeTEpOreH/IEpHOLO, TOOTO peaisyeTbes AK pecnou)leHTamu-qonomkaMM TaK i pecnoH)leHTaMH-)KlHKaMH nix 4ac
TeseBi3iiHOro iHTepB 10, B TOM Hac IK TAKTHKA xond)pomamnox KOMYHIKaTUBHOI iHTepaKii Tiel % chaTem € TOMO TeH/IEPHOIO
4OJIOBIYOI0, IO BiOGpaXkae NeBHi renaepHi KOMYHIKaTHBHI CTEPEOTANH.

IMonaneme BUBYCHHS reHAEPHOT cner.m(blm Bapuonamm c*rpaTerm i TAKTHK B QHTIIOMOBHOMY 'renemsmnomy iHTEpB’r0 MOX-
NUBE 3 YPaXyBaHHAM RILTARY (aKTOpa reHaepa iHTepBIO’ epa Ha KOMYHikauilo, OCKilbKY AaHa po3Bijika Oyna 3jilicHena 3 ypaxysaH-
HAM JTHIIE TeHAepa PECTIOHISHTIB, OCKINBKY MaTepian JociikeRHs GyyBaBcs Ha IPOrpami 3 OJHAM THM CaMUM iHTEPR IOEPOM.
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BEPBAJIBAINA XYTOXHBOTI'O KOHIENTY «FEAR» Y POMAHI IEHA BPAYHA ({H®EPHO»

Cmamms npuceauena 8UgHEeHHI0 eMOYItIHO20 KOHYenmy «fear» ma ocobnusocmam Hozo eepbanizayii ¢ pomari Jdewa Spa-
yua «Ingpepron. lpoananizoearo moswi 3acobu 06 ‘exkmusizayii KoHyenmy, 6UONEHO KOZHIMUBHI 03HAKU MA IMOOEIBOSIH0
tozo cmpykmypy.

Knriouosi chosa: xyoooicHiii konyenm, emoyitinuti koHyenm, 8epbanizayis, CmpyKmypa KOHYenmy, KOCHImusHE o3waw.

Cmamvs nocesuaemcs u3yHeHul0 IMOYUOHANLHO20 KOHYenma «fear» u 0COBeHHOCMAM €20 8epOaNU3aHUN & poMase
Hona Bpayna «Hvghepror. Ananusupyromes azvikossie cpedcmea o6beKmusu3ayuy KOHYenma, Gbl0eNAIoNICA KOZHummaHse
NPUSHAKY Y MOOENUpyemces ezo CIpyKkmypad.

Knrouessle cnosa: xyooscecmseHHbIl KOHYenm, 3MOYUOHANbHbIN KOHYenm, 8epOaiu3ayus, CmpyKmypa Kowucmma.
KOZHUMUBHbIE NPUIHAKU.

The article deals with the emotional concept of «fear» and peculiarities of its verbalization in the novel «Infernos by Dan
Brown. In the course of the research, the author employs the method of constructing the concept field model, that includes the
description of the center and periphery.

From the research that has been done, it is evident that the concept under analysis has a very wide language expression
in the Dan’s Brown novel «Infernoy. The text objectifies all cognitive features of the concept which were extracted from the
dictionary definitions: «bad feeling», «reaction to danger», «waiting for something bady, «waiting for pain», ¢reaction io
something powerful». Moreover, the investigation of the text reveals the additional features of the concept: «fear is caused by
something related to deathy, «reaction to the lack of informationy, «fear is caused by a piece of art or literary works, sreaction
to strange creatures and the other worldy, «fear for mankindy. These cognitive features belong to the center of the comcept.

The author uses and creates himself a number of cognitive metaphors to emphasize figuratively such concept features
as: «speedy, «suddennessy, «sharpness, penetrationy, «prevalence», «instant spready, «uncontrollability and rapid growihs,
«defensen. It has been also found out, that the writer often verbalizes the concept implicitly by describing somatic symptoms
experienced by a fearing person. In this way, the author attempts fo influence the recipient of the text, makes them fear as
much as the heroes of the novel do. The cognitive metaphors and description of somatic symptoms are the ways of the concept
verbalization that constitute the periphery of the concept.

Key words: literary concept, emotional concept, verbalization, concept structure, cognitive features.

Tpexncrasiena TeMa 3HAXOAWTHCS B PYCHi aKTYalnbHHX HOCTIDKEHb KOPHITHBHOI JIHTBICTHKH, OCKUTBKH B OCTaHHIH 9ac Ha-
ByBac aKTyalbHOCTI BUBYEHHS XYMOXHIX KOHUENTIB. XyNOXHil KOHUENT BUCTYNae (hparMEHTOM CTBOPEHOI ABTOPOM KapTHHH
CBIiTY, MOrMMOIOE iHTepnpeTauiro Horo TBOPIB Ta BUABNAE CyTTERI 0coGIMBOCTI inaMBizYyanmsHoro ctimno. OxpiM Toro, yeara a0
KOHLENTIB, AKi BepOaNi3yroThCA B XyNOXKHIX TBOpaX, MOACHIOETLCS THM, IO iHAMBILyai30BaHa MOBa PYXJIMBILIA | TOMY 34aTHa
Kpallle pearyBaTi Ha 3MiHW B MOBHOMY Ta CONianbHO-KYTbTYpHOMY cepeosui [6, ¢. 11]. HocnmimkeHns Xy XOXKHIX TEKCTIB Takom
03BOJISE 3ICTABWTH 3ara/lbHOHALIIOHANLHI Ta {HMBILya/bHi CKIIAJIOBI KOHIENTY.

Jocnipicyroun igiocTine ameprkanchkoro nuckmennnka Jlena Bpayna, asropa netekTuBHUX GecTcenepip, MH BHDIIIHIN 3y-
TWHATHCE Ha BUBYEHHI Bepbanizauil konmenTy «fear y ¥oro pomanax. Ham BrGip MOSCHIOETECA THM, IO KOHIENT «fear Ha-
NSKUTH 10 EMOLIHHUX KOHLENTIB, TOMY Horo Bepbaiizauis nociaae BaXJiMBe MiCLE y CTBOPEHHI CACTICHCY — NIEBHOTO eMOIIHHOTD
cTaHy, KW OXOTUTIOE THTAYa Tfi /] 9aC IPOYHTAHHSA POMAHY.

VY BiTYH3HAHOMY Ta 3apyOi>KHOMY MOBO3HABCTBI iCHY€ HeGaraTo TEOPETHYHNX MpAallb, MPHCBIYCHUX XYNOKHLOMY KOHUETTY.
TepumM tioro gocnigue pocivicskuii Baenmdt C. O. AcKOTBIOB, BUIUTHBIIN Taki 0COGIUBOCTI, AK «3aMiCHA CHNI2Y, KTICHXONOriaHa
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