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HOACHIOBAJIBHA 3AIINCKA

MeTol0 Kypcy € HaBUMTH CTYACHTIB OCHOBHUM IMpUHLUIIAM Ta
3aKOHOMIPHOCTSIM 1HTEpIpeTallii aHIIIOMOBHUX XYIOXKHIX TEKCTIB PI3HUX €MOoX 1
XKaAHPIB 13 ypaxyBaHHSIM KJIACUUYHHUX Ta CyYaCHHUX IMIAXOIIB 0 aHATIi3y MOBHUX
OJIMHULIb Ta SIBUII, a TAaKOX PO3BUHYTH y CTYAEHTIB HAYKOBO-JIIHIBICTUYHE
MUCJICHHSI, YMIHHS OpIEHTYBAaTUCA Yy HAyKOBIA JIHIBICTUYHINA 1H(OpMaIlii,
PO3yMIHHS IPUPOJAM MOBHHX SIBHIL[ Ta IIPOLIECIB.

3aBIaHHAMHU KYpCy € O3HAallOMUTH CTYIEHTIB 3 OCHOBHUMHU HayKOBUMH
NOTJIsiJaMU Ha PO, BUJIM 1 KaHPU JIITEPATypU; PO3BUHYTH y CTYJEHTIB yMIHHS
BUKOPUCTOBYBaTH HaOyTI 3HAHHS 3 (UIONOTIYHMUX JAMCHMIUIIH B aHali3l
aHTJIOMOBHOT'O XYJ0>KHBOT'O TEKCTY; PO3BUHYTU y CTYJEHTIB YMIHHS MpallOBaTH 3
HAyKOBOIO JIIHTBICTUYHOIO JIITEPATypOIO0 Ta 3HAXOAUTU 1H(OpPMAIiI0, L0 MOXKE
OyTH BUKOpUCTaHa [Jis aHali3y MOBHHMX SBHII Ta MIPOLECIB Yy BUKIAJAIBKIH
MPAKTHUIIL.

B ocHOBY Kypcy MOKJIaJIcCHO HAYKOB1 JOCSATHEHHSI Cy4acHOi JIIHTBICTUKH Y
rajxysi IHTepIpeTailii TeKCTy, CEMaHTUKU, KaTeropiajlbHO1 rpaMaTHUKH, JIHTBICTHKU
TEKCTY, MparMaTUKA Ta KOTHITUBHOI JIHTBICTHKUA. Kypc 0a3yeTbcsi Ha 3HAHHSIX
CTyJeHTaMu KypciB «lcTopis aHrmiiickkoi MOBHUY, «ICTOpist CBITOBOI JIITEpaTypu»,
«Jlexkcukoinorisi aHrmMCbKOT MOBUY», «CTUIICTHKA aHTIIMCHKOI MOBHUY Ta JIOTTYHO
MOB’ SI3aHUN 3 HUMH.

3aranbHi BUMOIrH
10 pPiBHA MiATOTOBKHU CTYIEHTIB 3i Kypcy
«JliTepaTypa aHIJIOMOBHUX KpPaiH»

Bumozu 00 3uans

CtTyzneHT MOBUHEH BOJIOAITH 3HAHHSAMHU 3 Kypcy «JliTepaTypa aHrJIOMOBHHMX
Kpain» y Mexax, 1110 BU3HAY€H1 TUTIOBOIO Ta poO0YOI0 MpOrpaMamMu yHIBEPCUTETY,
a came 3HaTu:

® 0COOJMBOCTI POJIiB, BUAIB 1 KaHPIB AHTJIOMOBHOI JIITEPATYH;

® OCHOBHI CyyacHI JIIHIBICTUYHI TEOpii Ta MIAXOAM A0 aHAIIZy MOBHHUX
OJIMHMIIG 1 IHTEpIIPETallil aHTJIOMOBHOTO TEKCTY;

® OCHOBHI METOJUKH JIIHIBICTUYHOTO aHAII3y.

Bumozu 0o nasuuox i ymins

CTyneHT MOBUHEH BMITH:

® [palfOBAaTU 3 HAYKOBOIO JIIHTBICTUYHOIO JIITEPATYPOIO;

® [O€IHYBATHU TEOPETUYHI 3HAHHS 3 BUKOPUCTAHHAM MPAKTHYHUX HABUYOK;

® BHUKOPUCTOBYBATH Cy4YacCHI METOJW JIHTBICTUYHOIO aHalli3y MOBHHUX
SIBMIIL;

® HaJaBaTH OOTPYHTOBAHY IHTEPIPETAIlII0 AHTJIIOMOBHOIO XYJI0KHBOTO
TEKCTY;
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® UTIOCTPYBATH BJIACHY JYMKY KOHKPETHUMHU TEKCTOBUMH MPUKIATAMU;
Kypc po3paxoBanuii Ha 108 roauH, 3 HUX JeKIii — 14 ToauH, ceMiHAPCHKI

3aHATTSE — 10 roamH, camocTiiiHa poOoTa cTyAeHTIB — 44 TOAWHU, MOIYJIbHUN
KOHTPOJIb — 4 TOJIUHH.

© 2015T. B. Yecnokosa
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CTPYKTYPA IPOTPAMU HABYAJILHOI U CLMILIITHA
I. OIIUC OPEAMETA HABYAJBHOI JUCLUILJITHA

IIpeamer: JlitepaTypa aHIJIOMOBHUX KPaiH

Hanpsm,
Kype CIEHiAIbHICTD, XapakrepucTuka
OCBITHBO-KBaJi(piKaiiiHM A HABYAJIbHOI JUCIHHUILTIHA
piBeHb
KinbkicTsb HopmaTtuBHa
KpENUTIB,
BiIoOBigHUX l'aimy3p 3HaHb Pik mixrorosku: 2.
ECTS: ‘ ‘
3 xpedumu 0203 I ymanimapni nayku Cemecrp:.

3MICTOB1 MOYTi:
4 mooyni

3arajibHAM 00CsT
TUCLIUILIIHA
(romuun): 108
200UHU

CriemiaapbHICTh

8.02030302 Dinonoeis (mosa
ma iimepamypa aHeniiucLKa)

OcBiTHRO-KBaI(hIKALIIHHU T
piBEHb
"macicmp”’

Jlekuii (TeopeTnuna
MATOTOBKA). /4 200un
CemiHapchbKi 3aHATTSA:

10 200un
Camocriiina pobdora: 44 coounu

Moay/ibHHI KOHTPOJIb:
4 2o00unu

Bun xontpomo. exzamen, 36 200

© 2015T. B. Yecnokosa
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II. TEMATUYHUM IIJIAH HABYAJBHOI JUCHUIIJITHA

KinnkicTs roaun
Ne Ha3Bu TeopeTHUHMX po3aiiiB g
)
n/n =
2 | 2
2 | 2
g | E| 8
= < 5 a
= T | E S| E
2 Z = s | =
< ) h) < =]
A = @) O | =
3micToBuii MoayJb 1
Introduction and genesis
1 Literature as a system. Kinds of literature. 2 11 1
Aristotle’s Poetics
Pazom | 16 2 11 1
3micToBHMI MOaYJIb 2
Play
2 Play. O. Wilde’s An Ideal Husband 2 2 11 1
Pazom 16 2 2 11
3micToBUil MOayJb 3
Poetry
3 | Poetry. E.A. Poe. E. Dickinson 2 2 5 1
Pazom | 10 2 2 5
3micToBui MoayJIb 4
Prose
4 Prose. H. James’s Turn of the Screw. 2 2 6
5 M. Mitchell's Gone with the Wind 2 2 4
6 Prose. J.S. Foer’s Everything is Illuminated. 2 2 2
M. Lewitska’s 4 Short Story of Tractors in Ukrainian
7 Reader’s Response 2 5 1
Pazom | 30 8 6 17 1
Pa3zom 3a nasuanvnum naanom 108 72 14 10 | 44 | 4/36

© 2015T. B. Yecnokosa
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III. ITPOI'PAMA

3micmosuit Mmooy 1
Introduction and genesis

Jleknis 1
Literature as a system. Kinds of literature.
Aristotle’s Poetics

1. What is literature?
2. What is reading?
3. Kinds of literature.
4. S.J. Schmidt and LITERATURE.
5. Aristotle’s Poetics: Where we always start.

3micmosuii Mooyab 2

Play
Jlekuis 2
Play. O. Wilde’s An Ideal Husband

1. About the author.
2. Plot.
3. Characters.
4. Paradoxes.
5. Metaphor.
6. Style.

Ceminap 1
Play. O. Wilde’s An Ideal Husband

3micmosuit mooyb 3
Poetry

Jlekuis 3
Poetry. E.A. Poe. E. Dickinson

1. What matters when reading poetry?

© 2015T. B. Yecnokosa
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Verse and metre.
Parallelism.
Deviation.

E. Dickinson.
Dickinson’s style.
E.A. Poe.

“The Raven”.

Ceminap 2
Poetry. E.A. Poe. E. Dickinson

3Imicmosuii modynv 4
Prose

Jlekuis 4
Prose. H. James’s Turn of the Screw

Narrative point of view.
Henry James.

Plot.

Characters.

Ambiguity.

Ceminap 3
Prose. H. James’s Turn of the Screw

Jlexkuisa 5
Prose. M. Mitchell's Gone with the Wind

Novel as a literary genre.
About the author.

Plot.

Characters.

Themes.

Quotations.

Ceminap 4
Prose. M. Mitchell's Gone with the Wind

© 2015T. B. Yecnokosa
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Jlekuis 6
Prose. J.S. Foer’s Everything is Illuminated.
M. Lewitska’s A Short Story of Tractors in Ukrainian

Revision: Kinds and genres of literature.

About the author: J.S. Foer.

Everything is Illuminated: Plot.

Everything is llluminated: Characters.

Everything is llluminated: Language and style.

About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.

XAk =

Ceminap 5
Prose. J.S. Foer’s Everything is Illuminated.
M. Lewitska’s A Short Story of Tractors in Ukrainian

Jlekuist 7
Reader’s Response

1. What is reader’s response?

2. Real reader vs. ‘virtual’ reader.

3. Research example. Intimate relationships and age gap: the Influence
of fiction.

© 2015T. B. Yecnokosa
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IV. HABUAJILHO-METOUYHA KAPTA JTUCHUTIITHA
«IITEPATYPA AHTJIOMOBHUX KPATH»

Pa3zom: 108 ron., srexii — 14 ron., ceminapcnki 3aasatrs — 10 rog,,
camocTiifHa po6oTa — 44 roJ1., eK3aMeH.

Moy 3mictoBuii MoAyib 1 | 3MicTOBUI MOYb | 3MICTOBHI MOy/b | 3MICTOBUI MOYIb 4
2 3
Hazpa Introduction and Play Poetry Prose
MOTYJIst genesis
KunbkicTs GamiB 3a 11 47 22 82
MOJIYJTb
Jlexii 1 2 3 4-7
Literature as a O. Wilde’s 4n E.A. Poe. H. James’s Turn of
Temu system. Kinds of Ideal Husband E. Dickinson the Screw. M.
JICKIIIi literature. (1 Gam) (1 Gam) Mitchell's Gone with
Aristotle’s Poetics the Wind. 1.S. Foer’s
(1 6am) Everything is
llluminated.

M. Lewitska’s A
Short Story of
Tractors in
Ukrainian. Reader’s
Response (4 6am)

O. Wilde’s 4n E.A. Poe. H. James’s Turn of
Temu ceMIHapCHKHUX| Ideal Husband E. Dickinson the Screw. (11 6aniB)
3aHSTh (11 6amiB) (11 GamiB) M. Mitchell's Gone

with the Wind. (11
6aniB) J.S. Foer’s
Everything is
llluminated.

M. Lewitska’s

A Short Story of
Tractors in
Ukrainian. (11

OaiB)
CamMmocriiiHa 10 Oanis 10 Gasis 10 Oanis 10 Oanis
pobota
MK 25 GastiB 25 GastiB
[TincymxoBwmit eK3aMeH
KOHTPOJIb

© 2015T. B. Yecnokosa
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V. IIVTIAHU CEMIHAPCBKHUX 3AHATD

3micmosuit Mmooy 1
Introduction and genesis

3micmosuii Mooyab 2
Play

Ceminap 1
Play. O. Wilde’s An Ideal Husband

O. Wilde’s life and literary career.
Plot.
Characters.
Paradoxes.
Metaphor.
Style.
Checking homework (Choose any scene of the play and re-write it,
using modern English. Discuss stylistic differences. Justify your choice of
vocabulary and structures.)
8. Passage analysis.

N LA LN —

PexomennoBana Jiteparypa

1. Durant A., Fabb N. Literary Studies in Action / A. Durant, N. Fabb. —
London : Routledge, 1990. — 224 p.

2. Eco U. The Role of the Reader: Explorations in the Semiotics of Texts /
Umberto Eco. — London : Hutchinson, 1984. — 284 p.

3. Iser W. The Act of Reading: A Theory of Aesthetic Response /
Wolfgang Iser. — Baltimore, London : The Johns Hopkins University Press, 1994.
— 239 p.

4. Leech G., Short M. Style in Fiction. A Linguistic Introduction to
English Fictional Prose / G. Leech, M. Short. — London : Longman, 1981. — 424 p.

3micmosuit mooyb 3

Poetry
Ceminap 2
Poetry. E.A. Poe. E. Dickinson
1. What matters when reading poetry. Verse and metre. Parallelism.
Deviation.

© 2015T. B. Yecnokosa
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2. E. Dickinson. Life and literary career.

3. Dickinson’s style features.

4. Poem analysis.

5. E.A. Poe. Life and literary career.

6. Poem analysis.

PexomennoBana Jiiteparypa

1. be3pebpa H. FO. JliHrBoCTWIICTUYHUN Ta CEMaHTHUKO-KOTHITUBHUMN
acriekty moetuku E. JlikiHCOH: auc. ... kaHna. ¢uion. Hayk : 10.02.04 / Harans
IOpiiBua bespebpa. — K., 2007. — 197 c.

2. Chesnokova A. Dickinson in the Ukraine: Slavic Traditions and New

Perspectives / A. Chesnokova // The International Reception of Emily Dickinson /
[ed. by D. Mitchell, M. Stuart]. — London : Continuum Press, 2009. — P. 189-203.

3. Chesnokova A. Universal Poe(try)? Reacting to “Annabel Lee” in
English, Ukrainian, Portuguese and English / A. Chesnokova, S. Zyngier,
V. Viana, S. Nero, J. Jandre // Linguagem, criatividade e ensino: abordagens
empiricas e interdisciplinares : Proceedings of IX ECEL Symposium in Empirical
Studies in Language and Literature [ed. by S. Zyngier, V. Viana, J. Jandre]. — Rio
de Janeiro : Publit, 2009. — P. 193-211.

4. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

5. Freeman M. H. Metaphor Making Meaning: Dickinson’s Conceptual
Universe / M. H. Freeman // Journal of Pragmatics. — 1995. — Ne 24, — P. 643—-666.

3micmosuit mooyib 3
Prose

Ceminap 3
Prose. H. James’s Turn of the Screw

1. Narrative point of view. Types of narrative.
2. H. James’s life and literary career.

3. Plot.

4. Characters.

5. Ambiguity.

6.

Passage analysis.
PexomennoBana Jiteparypa

1. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

© 2015T. B. Yecnokosa
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2. Miall D. S. Designed Horror: James's Vision of Evil in The Turn of
the Screw / D. S. Miall // Nineteenth-Century Fiction. — 1984. — Vol. 39. — Ne, 3. —
P. 305-327.

3. Norrman R. The Insecure World of Henry James’s Fiction. Intensity
and Ambiguity : [MmoHorpadisa] / Ralf Norrman. — New York : St. Martin’s Press,
1982. - 216 p.

4. Rimmon S. The Concept of Ambiguity — the Example of James :
[Monorpadisi] / Shlomith Rimmon. — Chicago, London : The University of
Chicago Press, 1977. — 257 p.

Ceminap 4
Prose. M. Mitchell's Gone with the Wind

1. Novel as a literary genre.
2. About the author.

3. Plot.

4, Characters.

5. Themes.

6.

Passage analysis.

PexomennoBana Jiteparypa

1. [Tappunrron B. JI. OcCHOBHbIE TEUYEHUS aMEPUKAHCKOW MBICIIH.
AMepuKaHcKasi TUTepaTypa co BpeMEeHH ee BO3HMKHOBeHUs 70 1920 r. / BepHon
JIyuc IlappusrtoH : B 3 T. ; [nep. ¢ anri.| — M. : 3g-Bo uHOCTp. IUT-pbl, 1962.

2. Bode C. Highlights of American Literature / Carl Bode. — Washington :
United States Information Agency, 1988. — 288 p.

3. Mitchell M. Gone with the Wind [poman] / Margaret Mitchell. — New
York : Warner Books, 1993. — 1024 p.

4. vanSpanckeren K. American Literature / Katheryn vanSpanckeren. —
New York : United States Information Agency, 1995. — 126 p.

Ceminap 5
J.S. Foer’s
Everything Is Illuminated

M. Lewycka’s
A Short History of Tractors in Ukrainian

About the author: J.S. Foer.

Everything is Illuminated: Plot.

Everything is llluminated: Characters.
Everything is llluminated: Language and style.

b

© 2015T. B. Yecnokosa
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About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.
Passage analysis.

A A

PexomennoBaHna Jjitepatrypa

1. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

2. Lindauer M. S. Psyche and the Literary Muses. The Contribution of
Literary Content to Scientific Psychology : [Monorpadisi] / Martin S. Lindauer . —
Amserdam, Philadelphia : John Benjamins, 2009. — 209 p.

3. Shklovsky V. Art as Technique [Enexkrponnuit pecypc] /
V. Shklovsky // Russian Formalist Criticism: Four Essays / [ed. and translated by
L. T. Lemon, M. J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3—
24. — Pexum JNOCTYITY :
http://www.fas.harvard.edu/~cultagen/academic/shklovskyl.pdf

4. Miall D. S. Foregrounding and Feeling in Response to Narrative /
D. S. Miall // Directions in Empirical Literary Studies / [ed. by S. Zyngier,
M. Bortolussi, A. Chesnokova, J. Auracher]. — Amsterdam, Philadelphia : John
Benjamins, 2008. — P. 89—-102.

5. van Peer W. Stylistics and Psychology. Investigation of
Foregrounding / Willie van Peer. — London : Croom Helm, 1986. — 220 p.

© 2015T. B. Yecnokosa



VI. CAMOCTIHHA POBOTA CTYJIEHTA

VY KOXXHOMY 3MICTOBOMY MOAYJIl CTYIEHTH METOJIOM BUIBHOTO BHOODPY
OoOHMpalTh OJIHY TEeMY [Jis TOTJIHUOJEHOTO BHUBYCHHS 1 Mpe3eHTalli y BUIJISAII
MOBIJOMJICHHS Ha MMPAKTUYHOMY 3aHATIi @00 1HAUBIIYyalbHINA KOHCYbTALII].

Ilepeaik Tem ayst caMOCTiiiHOI podoTH

3micToBuiit moayas 1
Introduction and genesis

o What is Shklovsky’s view of the idea that art is “thinking in images™"?

o What is the difference between practical and poetic language?
o What does Shklovsky mean by “defamiliarization”?

o What kinds of examples does he use to demonstrate his ideas?
o What types of literature does Shklovsky implicitly prefer?

o Will certain literary techniques always remain dominant?

3micToBHil MOAYIb 2
Play

o Analyse the use and dramatic significance of one of the following in
the work of two or more playwrights: war; desire; bereavement; madness;
monstrosity; the witness; the servant; the underworld; the mask.

o Explore the conflicts between divine and human knowledge in the
work of any two playwrights.
o “By celebrating a narrow range of emotional responses to problems,

tragedy fostered formulaic patterns of thought and action. By celebrating
disengaged, spontaneous responses to problems, comedy fostered adaptive, more
rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy?
Discuss with reference to at least two plays.

o Consider the ways in which two Greek or two seventeenth-century
plays interrogate the nature of the family, and its relationship with the social world
or the sacred.

3micToBuii MoayJb 3

Poetry
o Compare the ways in which E. Dickinson and E.A. Poe create pictures
with words in order to engage the heart and mind of the reader.
o How did the poets use the experiences of individuals to illustrate

aspects of life that matter to us all?
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o “Poetry’s emotional impact comes more from the way it is composed
than from its subject matter.” Discuss this statement in relation to the poetry you
studied.

o How has your study of poetry this year enabled you to see the
different ways in which poets explore the same subject?

o Compare the techniques that E. Dickinson and E.A. Poe use to explore
the idea that truly significant battles are fought within oneself.

3micToBHii MOaYJIb 4
Prose

o Consider the gender of the characters in a narrative piece of your
choice. How are male and female characters portrayed? How does the work portray
their roles in society? How does gender influence the choices that are available to
the characters and the decisions that they make?

o In a novel, some of the characters are given positive, sympathetic
portrayals. Others have negative, perhaps even villainous portrayals. Still others
may begin with negative qualities and gradually become more and more positive.
Think about a novel of your choice. How does the author indicate which characters
are positive and which are negative?

o Think of your favourite novel. How does the title relate to the novel
itself? Is the title descriptive? somewhat of a moral for the novel? a statement of
the theme? something else altogether? Why do you think the writer has chosen this
title over other possibilities?

Tabnuus 6.1
KAPTA CAMOCTIMHOI POBOTH CTYAEHTA
3MmicToBHMIi MOYJIb TA TeMH KypcCy Axanemiunuii | baam Tepmin
KOHTPOJIb BUKOHAHHS

3micToBuii Mmoaysb 1
Introduction and genesis

CeMiHapcbke
Literature as a system. Kinds of literature. 3aHATTS 10
Aristotle’s Poetics

3micToBuii MOLYyIb 2
Play

CeMiHapcbke
Play. O. Wilde’s An Ideal Husband 3aHATTS 10

© 2015T. B. Yecnokosa
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3micToBuii MOaYJIb 3

Poetry

Poetry. E.A. Poe. E. Dickinson

CeMiHapcbke
3aHATTS 10

3micToBuii MoayJib 4

Prose

Prose. H. James’s Turn of the Screw

Prose. M. Mitchell's Gone with the Wind

Prose. J. Rowling’s Harry Potter series. M.
Haddon’s The Curious Incident of the Dog in the
Night-Time

Prose. J.S. Foer’s Everything is Illuminated. Ceminapcbke 10
M. Lewitska’s 4 Short Story of Tractors in 3aHATTS
Ukrainian
PazoMm 44 roaunn 40 0ajiB

IMKAJIA OIIHIOBAHHS PE®EPATY 3 CAMOCTIMHOI POBOTH

PiBeHb BUKOHAHHS KisibkicTs 0aJjiB Ouinka 3a TpaAuLiiiHO CHCTEMOI)
Bucoxkuit 14-15 Bigmiazo
HocrarHiit 11-13 Job6pe
Cepenniit 8-10 3aJ0BUIHO
Huzbkwii 0-7 HezanoBinpHO
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VII. CUCTEMA IIOTOYHOI'O TA HMACYMKOBOI'O

KOHTPOJIIO 3HAHb

HaBuanbH1 TOCATHEHHS CTYACHTIB 13 IUCHMIUIIHU «JliTepaTypa aHTJIOMOBHHUX
KpaiH» OIIHIOIOTHCS 3a MOAYJIbHO-PEUTHHIOBOIO CHCTEMOIO, B OCHOBY SIKOi
MOKJIAJICHO TPHUHITUIT TOOMEPaIliiiHOi 3BITHOCTI, OOOB’A3KOBOCTI MOJYJIHHOTO
KOHTPOJII0, HAKOMHYYBaJbHOI CHCTEMHU OLIHIOBAaHHS pIBHS 3HAaHb, yMiHb Ta
HAaBUYOK; PO3MIMPEHHS KUIBKOCTI MiacyMKoBuX 0amniB 10 100.

KoHTposib  yCHIIIHOCTI CTYAEHTIB 3 ypaxyBaHHSM MOTOYHOIO 1 MiJICyMKOBOI'O
OLIIHIOBAHHS 3/IIMCHIOETHCS BIAMOBIIHO JI0 HABYATBHO-METONUYHOI KapTu (1. 1V), ne
3a3HA4Y€HO BUAM ¥ TepMiHU KOHTpOIt0. CrcTeMy peHTUHIOBUX OalliB JJIsl pI3HUX BUJIIB
KOHTPOJTIO Ta TOPS/IOK iX TMEpeBEe/IeHHs Yy HalllOHAIBHY (4-0ajbHy) Ta €BPOINEUCHKY
(ECTS) mkany nomano y Ta6n. 7.117.2.

Tabonuusa 7.1

Po3paxyHok peMTMHroBHX 0aJIiB 32 BUAAMH MOTOYHOI0 (MOAYJIbHOI0) KOHTPOJIIO

Ne i/ KinbkicTs KinbkicTs Beboro

Bun gisnbHOCTI 0aJiB 3a OJUHMIB 10
OAMHMIIO | PO3PAXYHKY

1 BiaBimyBaHHS JeKIii 1 7 7

2 BinBinyBaHHS ceMIHApChKUX 3aHATH 1 5 5

3 Po6oTa Ha cemiHapChbKOMY 3aHSATTI 10 5 50

4 BukonanHs 3aBaaHb 3 CAMOCTIHHOL 10 4 40

po60TH (AOMAIIHHOTO 3aB/IAHHS)
5 MopynsHa KOHTpOJIbHA poOOTa 25 2 50

MakcuMaJibHA KVIBKIiCTE 0aJIiB - 152

KoeginienT pospaxyHky peiiTHHIr0BUX 0aJ1iB cTaHOBUTH - 0,4

Y mpolieci  OIIHIOBaHHS  HAaBYAIBHHX  JIOCSTHEHb  CTYACHTIB
3aCTOCOBYIOTBCS TaKi METOJIU:

»  Memoou ycnozo Koumponl: IHAWBiTyalbHE  ONUTYBaHHS,
(dbpoHTanbHE ONMUTYBAHHS, CHiBOECiAA.

»  Memoou nucomo6020 KOHmMpOl0: MOAYIbHE MUCHMOBE TECTYBaHHS,
MiJICYMKOBE NMHCHMOBE TECTYBAaHHS, BHUKOHAHHS MUCHMOBHUX HAaBYAJIBHO-IOCITITHUX
3aB/IaHb.

»  Memoou camoKoHmponro: YMIHHS CaMOCTIMHO OIIHFOBATH CBOI
3HAHHS, caMOaHaJli3.
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Tabnuis 7.2

HIkana ouninroBanasa: HaumioHaabHa Ta ECTS

Cyma 6aniB 3a Bci Ouitika OniHka 3a HalllOHAIBHOIO MIKAJIO0
BHIIM HABHATTbHOL ECTS | s ex3ameny, KypcoBOro IS 3QITKY
AVIBHOCTI poeKTy (poOOTH), IPAKTUKH
90 - 100 A BIJIMIHHO
82-89 B o6be
74-81 C AO0P 3apaxoBaHO
04-73 D 3aJI0BUILHO
60-63 E
HE33J0BIJIFHO 3 HE 3apaxoBaHoO 3
35-59 FX MO>KJIUBICTIO IIOBTOPHOTO MO>KJTUBICTIO
CKJIaJaHHS MOBTOPHOTO CKJIaJaHHSI
. HE 3apaxoBaHoO 3
HE3aJ0BIJIFHO 3 ,
, 000B’I3KOBUM
0-34 F 000B’I3KOBUM IMOBTOPHUM
: MOBTOPHUM BUBUYCHHSIM
BUBUYCHHSM JTUCIUILTIHA :
TUCTIUATUTIHA

3aranpHi KpUTEpil OLIHIOBaHHS YCIHINIHOCTI CTYAEHTIB, SKI OTpUMalu 3a
4-0abHOKO IIKAJIOI0 OIIHKHM «BIAMIHHOY», «100pe», «3aJ0BLILHOY», «HE3aJI0BUIBHOY,
noxano y Ta6:x. 7.3.

Taomung 7.3

3arajabHi KpuTepii OiHIOBAHHA HABYAJbHUX JOCATHEHb CTY/I€HTIB

Ouinka Kpurepii oninroBanHs

«BiIMIHHO» | CTaBUTHCA 3a TMOBHI Ta MIIHI 3HAHHS MaTepialy B 3aJlaHOMYy 00Cs31, BMIHHS
BUIPHO BUKOHYBATH MPaKTUYHI 3aBAAaHHS, NepeadadyeHi HaB4aJlbHO Iporpa-
MOI0; 32 3HAHHSI OCHOBHOI Ta JI0/IaTKOBOI JITEpaTypH; 3a BUSAB KPEaTUBHOCTI Y
PO3YMIHHI 1 TBOPYOMY BUKOPHUCTaHHI HAOYTHX 3HAaHb TA YMIHb.

«100pe» CTaBHUTHCS 33 BUSB CTYJIEHTOM MOBHUX, CACTEMAaTUYHUX 3HAHb 13 TUCIUILIIHU,
yCIIIIHE BUKOHAHHS TMPAaKTUYHUX 3aBJaHb, 3aCBOEHHS OCHOBHOI Ta
JOJIATKOBOI  JIITEpaTypd, 3AATHICTh O CaMOCTIHHOTO TIOMOBHEHHS Ta
OHOBJICHHSI 3HaHb Y BUIAJKYy, KOJW y BIAMOBIJAI CTyJE€HTAa HasBHI HE3HAYHI
IMOMUJIKH.

«3a/I0BIJILHO» | CTAaBUTHCSI 32 BUSAB 3HAHHS OCHOBHOTO HAaBYAJBHOTO MaTepialy B 00cs3i,
JOCTaTHBOMY JJISl TIOJIAIBIIOTO HABYaHHS 1 MailOyTHBOI (paxoBoOi MisSITBHOCTI,
MOBEPXOBY OOI3HAHICTH 3 OCHOBHOIO 1 JIOJAaTKOBOK JITEpaTypolo,
nepen0ayeHol0 HaBYaJIbHOIO MPOTPaMOI0; MOXIIMBI CYTTEBI MOMHIKH Y
BUKOHAHHI TPAaKTUYHHUX 3aBJaHb Yy BHUIAAKY, KOJH CTYIEHT CIPOMOKHUU
YCYHYTH iX 13 IONOMOT'OI0 BUKJIa/1aya.

«HE3aI0BLILHO» | BUCTABIISIETHCS CTYICHTOBI, BIJIMOBI/Ib SIKOTO i/ Yac BIATBOPEHHSI OCHOBHOTO
MPOTrpaMOBOTO MaTepially MOBEPXOBa, (parMeHTapHa, IO 3yMOBIIOETHCS

© 2015T. B. Yecnokosa



21

MOYAaTKOBUMHM YSIBJICHHSIMH MpPO MpeaMeT BUBYEHHS. CTaBUTHCS CTYAEHTOBI,
KU HECIIPOMOXHHI 10 HaBYaHHS Y BUKOHAHHS ()aXOBOi AISUIBHOCTI MicCis
3akiHueHHss BH3 0e3 moBTOpHOro HaBYaHHS 3a HPOrpaMol0 BIANOBIAHOI
TUCLIUTLIIHHA.

KinpkicTe 0aniB 3a poOOTYy 3 TEOPETUYHUM MATepiajioM, Ha MPAKTHYHUX
3aHATTAX, MiJ Yac BUKOHAHHS CaMOCTIHHOI poOOTH 3aleXHUTh BiJ JOTPUMAHHS
TaKHX BUMOT:

CBO€YACHICTh BUKOHAHHS HABYAJIbHUX 3aB/aHb;
IMOBHUM 00CAT X BUKOHAHHS;

SIKICTh BUKOHAHHS HaBYaJIbHUX 3aB/aHb;
CaMOCTIMHICTh BUKOHAHHS,

TBOPYMUH MIX1]] Y BAKOHAHHI 3aBJaHb;
HIIATUBHICTh Y HABYAIBHIN TISUIBHOCTI.

DN NI NI N NI N
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VIII. METOJAU HABYAHHA

1. Memoou opzanizayii ma 30iUCHEHHA HABUATbHO-NIZHABATNLHOT
OisanbHOCmi

1) 3a npxepesiom ingopmanii:

*Cnogecni: nexuis (TpaauliitHa, nmpobJieMHa, JeKIis-pec-KoHpepeHIlis) 13
3aCTOCYBaHHSIM KOMI'IOTepHHX 1HGopMmaniiHux TtexHonorii (PowerPoint-
Mpe3eHTallisl), CeMIHapH, MOSICHEHHS, PO3MOBi/Ib, Oeciaa.

* Haouni: criocTepeXeHHs, UTIOCTpaIlisi, 1eMOHCTpaIlis.

[ Ipaxmuuni: BIIPABHU.

2)3a Jorikow mepemadi i cnpuiiMaHHS HABYaJIbHOI iH(opMamii:
IHAYKTUBHI, I€AYKTUBHI, aHATITUYH1, CHHTETUYHI.

3)3a crymeHeM caMOCTIiiHOCTI MMCJIEHHSI: PENPONYKTHUBHI, MOIIYKOBI,
JTOCTAHUIIBKI.

4) 3a cTyneHeM KepyBaHHSI HABYAJBLHOIO JiJIBHICTIO: T11]T KEPIBHUIITBOM
BHKJIa/1a4a; CaMOCTIHA poO0Ta CTYJICHTIB 3 KHUTOIO.

II. Memoou cmumynioeannsa inmepecy 00 HABUAHHA | MOmMUeayii
HABUAIbHO-NI3HABANLHOL OIAbLHOCHI:

MeToan cTUMYJIIOBaHHSI iHTepecy A0 HABYAHHS: HaBYaJbHI IUCKYCII;
CTBOPEHHSI CUTYyallii Mi3HABAJIbHOI HOBU3HM, CTBOPEHHS CUTYalliil 3a1liKaBIE€HOCTI
(MeTon 1IKaBUX aHAJIOTIN TOIIIO).

IX. METOAUYHE 3ABE3IIEYEHHSA KYPCY

v/ OIOPHi KOHCIIEKTH JIEKIIIH;

v/ HaBYaJbHI NOCIOHUKH;

v’ poOoua HaByallbHA IIPOrpama;

v/ 30ipKa TECTOBHMX 1 KOHTPOJLHUX 3aBIaHb JUIi TEMATUYHOIO (MOIYJIBHOIO)
OLIIHIOBaHHSI HABYAJILHUX JIOCSITHEHb CTY/ICHTIB.
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TOJATOK

Opranizaunisi ay1uTopHoi po0oTH 3 JIiTepaTypu aHIJIOMOBHHUX KPaiH
NiJ Yyac nNpoBeJeHHs IOBTOPHOI0 KypCy

[Tnan poGoTH 3 HABUATIBLHOT MUCIUILIIHA
(dbopma KOHTPOIIO - €K3aMEH)

Ne mapu Temu Kypcy AxaneMiyHui KinbkicTh
KOHTPOJIb 0ajiB
3micToBuii MoayJb 1
Introduction and genesis
ITapa 1 Literature as a system [pakTH4HE 3aHATTS 16
[Tapa 2 Kinds of literature [pakTHYHE 3aHATTS 16
ITapa 3 Aristotle’s Poetics [pakTHYHE 3aHATTS 16
3micToBHI MOAYJIb 2
Play
ITapa 4 Play. O. Wilde’s An Ideal Husband [TpakTuune 3aHATTS 16
3micToBUi MOayJIb 3
Poetry
IMapa 5 Poetry. E.A. Poe. E. Dickinson [TpakTH4He 3aHATTS 16
3micToBUii MOayJIb 4
Prose
ITapa 6 Prose. H. James’s Turn of the Screw. IIpakTrune 3aHATTS 16
[Tapa 7 M. Mitchell's Gone with the Wind [IpakTHune 3aHATTA 16
[lapa 8 Prose. J.S. Foer’s Everything is | [lpaktnune 3ansarts 16
llluminated.
M. Lewitska’s 4 Short Story of
Tractors in Ukrainian
ITapa 9 Reader’s Response [pakTH4HE 3aHATTS 16
Po3paxyHok peliTHHroBHX 0aJiB 3 KoeinicHTOM
2 kypc ((popMa KOHTPOJIIO — eK3aMEH)
Ne KinbkicTh KinbkicTh Bceworo
Bup nistibHocTi 0aJtiB 3a OMHHUIB 10
n/n OAUHHUIIIO PO3pPaxXyHKy
1. BinBinyBaHHS MPaKTHYHUX 3aHSTh 1 9 9
2. BukoHaHHS 3aBIaHb 3 CAMOCTIHHOT poOOTH 5 9 45
(IoMaIIHROTO 3aB/IAHHS)
3. Pobora Ha mpakTHYHOMY 3aHSTTI 10 9 90

MaxkcumaiabHa KijabKicTh 0agiB — 144

KoedinienT po3paxyHky pedTHHroBuX 0aiB cTaHOBUTH 60/ 144 = 0,42

Ex3amen — 40 0ajiB
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