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honemuueckoe necredosanie, Kearoxcuatzayus Azvika CMHEL abipasomeasnblit. nomemiat,  KONMYHUKAMUGHbIE
CHpaniestin.

VAK 821.111.09 ’11/14”
I. A. I'poacbkui

MOBHI 3ACOBH BUPAXKEHHS MOPAJIA B AHIJIIUCBbKUX
JUHAPCBKHX POMAHAX XII-XV CT.

Cmammio  npuceaveno  0OCHONCEHHIO — APAZMAMUYHUX  XApaKmepucmuk — nopaou &
CepeonboanaitcCLKUX auyapcokux pomanax. ¥ xodi pobomu usnavyeno KOMYHIKAMUBHO-NpazMamuynuil
IMiCm nOpadu, GUAGICHO NO3AMOBHI YUHHUKU, SKI GRAUGAIOMb HA U020 DYHKYIOHVEAHNA, GCMANOBIEHO
YMOBU YCRIWHOCMI Ma NPUHUHU SUHUKHEHHA O00AmKOSUX CEeMAHMUKO-CMUMICMUYHUX | RpAeMamusHux
O3HAR, AKI Haknaoalomscs 6 ”p().!f(f(,'f Cﬂfa‘?’()”ﬂﬂ“”ﬂ Had OCHOGHE IFHAYWEHHA GUCHOBIEHHA. BH('.’]'OBJ?(’HHE’
nopaou  Keanihikosano AK OUPEKMUBHUL MOGIEHHEGUN akm 3 O000AMKOBUM NPAMACEManmu4HUM
giominkom. 3'scosano cneyupiky BuUCIOGNCHHA-NOPAOU AK HEKAMe2OPUYHO20 MOGIEHIECB020 AKMY, U0
CRPAMOGQNUL CROHYKAmu aopecama 00 SUKOHAHHA KOHKPEMHOI KOPUCHOT O Hbo2o Oil 8 Matbymubomy.
Buxonano —aumaniz  o0unuybs ma  posensHYmMO  iHeewmap MoeHux 3acobie  (cneyianizosawux i
HeCHeyianiz06anix) SUCIO6NEHDL, WO 6ICUBMIOMBCA KOMVHIKAHMAMU Ol GUPANCEHHA Nopaou, GUAGTEHO
sakonoMipHocmi  IXHb020 8uGopy 6I0Nn0GIOHO 00 KOMYHIKAMUGHOT Memu, BUIHAYEHO LITOKYMUGHUN.
HOMEHYIAT BUCTOGTEHL-ROPAQ cepeduboanatilicokol Mosu. Bemanosieno, wo obaleamopHuMu 03HaKaM
nopadu ¢ Ii benehakmusna cnparsoeanicmp, HeIANENCHICMb KOMYHIKanmie, 3ayikasienicme adpecama y
SUKOHAUHI  cnonyKyeanol 0il, Heobog 'askoeicme II peanizayil, Komyuixamuena cumyayia nopadu
nepedbavac nasenicme cvo ‘exma i 06 'ckma nopaou, enacte nopaou, oyinKu i peaxyii Ha Hei, NPoOxXaniA
adpecama npo Hadawua hopaou i cyo 'ckma — npo 00361 naoamu nopaody, apeymenmayir.

Knrouosi cnosa: nuyapcekuii pomadn, nopada, MOBREHHESUN aKM, KOMYHIKAMUGHA CUMYVALIA,
Oupekmus, IA0KymugHa Cuaa, neproKymuenuil egpexm.

IMocTranoBka npodaemu. CyyacHi MIHIBICTHYHI CTYAIl AEMOHCTPYIOThH 3alIKABICHHS BHBYCHHAM
CHCTEMHO-YHKIIOHANBHOT NPHUPOAM MOBJCHHS Ta [PArManiHrBICTHYHOIO AaclEKTY BHCJIOBJICHHI.
Joknaane BMCBITIIEHHS CYTHOCTI BHCIOBJICHb 3 LUIOKYTHBHOK CHIOI0 MOPAAM, iXHIX CTPYKTYPHHX,
CCMAaHTHYHHX 1 MparMaTHYHUX XapakTePHCTHK [ac 3MOry pO3B’A3aTH LIHPOKEC KOO CYHAacHHX
MOBO3HABYMX NpoOicM: 3’SCYBaHHS MICHS AHAII30BAHOTO MOBJICHHEBOro akty (mami MA) y HasBHHX
TakcoHoMiAX, 3acobiB moaudikauii (iHreHcudikamii yu penakcauil) INOKYTHBHOI CHIH BUCIIOBICHHS,
THIOJIOTTT KOMYHIKATHBHUX CHTYallil, y AKMX (QYHKUIOHYIOTh NOCHIKYBAHI aKTH, KYJILTYPOJOTTYHHX T4
couianbHUX YHHHUKIB BIUIMBY Ha BiAOIp MOBLEM KOHKpETHOro MosHoro matepiany [1, c. 4]. Cepen MA,
L0 BHPAKAIOTL BOJICBUABICHHS MOBIA, ocobnuBe micue nocinac MA QHPEKTHB i3 nparMaceMaHTHYHHM
BIATIHKOM nopagu. Bin BHPI3HACTLCA TUM, W10 nepeaac cyd’cKTHBHE OUIHHE CTABICHHA MOBLS (aBTopa
nopaaM) A0 AiicHocT y GopMi COHYKaHHs CMIBPO3MOBHHKA /10 BHKOHAHHA JUii, AKa Oyle KOPHCHOIO JUIA
Hboro. HuHi cnoctepiraemo Opak JAOKIAAHMX JUAXPOHIYHMX  AOCHiKeHb MA  J1HpexTHs i3
nparMaceMaHTHYHUM BIATIHKOM MOPajH, O 3yMOBIIOC AKTYANLHICTL Ta HOBH3HY TaKOi PO3BIIKH.

MeToi0 HAWOro JOC/HIIKCHHS € BHABJICHHS MPArMAaTHYHMX UTOKYTHBHHX XapakTepucTHk MA
JIMPEKTHB 13 NparMaceMaHTHYHHM BIATIHKOM [OpagH B CCPEAHLOAHTMIHCHKMX JIMUAPCHKHX POMaHaX.
O6’ckrom  pocnipkeHus ¢  MA  AMPEKTHB 13 NparMaceMaHTHYHMM  BIATIHKOM  NOpajd B
CCPEHLOAHINIHCBKMX  JIMUADCLKMX  POMaHax, MHOro MNpeiaMeToM —  KOMYHIKaTMBHO-NIparMaTHyha
CIpPAMOBAHICTL NOPAAH B CCPCAHBLOAHIMIHCBKUX AMLAPCHLKMX pomMaHax. Marepianom s aHanisy
CAYIYIOTh NPHIIANM, aibpati 3 tMuapcbkux pomasis X11-XV cr.

Ananii ocrannix pochigwensn i nybaikauiii. Y AIHIBICTHIN CNOCTEPIracMo po3MaiTTs NOrmsiie
yucHHX 11040 Micts MA nopaau y knacudikauisx MA (JDx. Ocrin, J. Auwera, K. Bach, T. Ballmer,
B. FFraser, J. Searl). bansbkum ¢ na norasa a0 QyMKM TUX MOBO3HABUIB, AKi KBanidikyloTe nopamy ik
aupextur (A, BexOnubka, I1. B. 3epreupknii, G. Leech, A. B. M. Tsui, P. Wunderlich). Tpaauuiiino
JIMPEKTHBHUH MA TPakTylOTh SK BONEBMABACHHS MOBLS, CNPAMOBAHE HA BMKOHaHHA Ail cayxayem abo
TPCTboK 0cob0i0. JloknaaHuii aHam3 nparMaTHYHMX XapakTepueTHK AMpekTHBHOro MA B cyvacHiil
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migrsicruui - nposoasite  H. @, [manywm,  B. . Kapa6an, JI. B. Muxainosa, C. B. Macoenoga,
0. B. Hapymesuy-Bacunbesa, |. C. [lles4enKo 1a in., 3aBASKH SKMUM JUPEKTHB MOKHA TAYMAYnTH Ak MA,
WO BHpaXac aApecoBaHe CIyXaueBl BOJICBHABICHHS MOBUS CTOCOBHO BHKOHAHHS [ii, COPIMOBAHOT Ha
NEPETBOPEHHSA IppeanbHOi CUTYalll B CUTYAUIK), 5Ka 3@ HaMIipOM MOBUSA BHAC/IAOK BOJCBHABICHHS
MOBHHHA CcTaTH peanboro. Hamip mMoBus nonsrae B tomy, o0 COOHYKaTH agpecara peaiizypaT
KOHKPETHY IO B [€BHMX YacOBUX | JIOKAJLHHX YMOBAaxX, MpPUYOMY IHTCHAYCThCS (i3U4HA [if, a He
nosiaomiueHus indopmaii [6, c. 29]. [Nopany BBakaemo AMpeKTHBHUM MA, 3a N0NOMOroK sKoro Mosellb
CHOHYKAC CIIIBPO3MOBHHKA 0 BUKOHAHHA KOPHCHOT /Ui HBOTO 1.

Buknaa ocnosHoro marvepiaay. JloctoBipHicte TOro, o MA 3 NparMaceMaHTHYHUM BiIITTHKOM
MOpPaiy HAJNCKHTHL A0 THITY IMPEKTHBIB, MIATBEPIKYIOTL, NO-NEPLIC, O3HAKH, TIPHTAMaHHI BCIM JIMPEKTHBAM,
Mo-Apyre, CTPYKTYpa, 10 TOTOXKHA 3aranbHid CTPYKTYpl AupexktuBa. [IpuuerHicTs nparMaceMaHTHYHOro
BUITIHKY MOPaJiH A0 AMPEKTUBHHX MITBEP/DKEHA HH3KOIO NPUTAMAaHHHX TakuM MA o3HakaMm:

1) cryniHb KaTeropHuHOCTI nopaan 3 60Ky MOBLUSA, TOOTO CTYMIHbL NCUXONOrIYHOIO THCKY paiHHKA
Ha anpecara;

2) oprasizauiiiHa BU3Ha4YeHICTL OakaHol aii;

3) crarycHe CriBBIIHOIICHHS YYaCHHKIB CTIIKYBAHHS;

4) npono3yuioHalbHe 3HAYCHHS 111 AK (He) Oaxanoi;

S) nepeUHHICTh / BTOPUHHICTH AMPEKTHBA, TOOTO BHpaxkeHHs OGaszosoro HeaudepeHuidoBaHOro
crioHyKaHHs (Desnocepe/iHii JMPEKTHB) M YCKIIAAHEHO] JMPEeKTHBHOI 1l (OnocepeIkOBaHUH THPCKTHB);

6) eKCINUMTHICT / IMIUIIIHTHICTS BUPAKCHHS AMPEKTHBHOI LULIOKYLIT;

7) BHYTPILIHIA OWIHHKI 3HAK CMOHYKAHHSA, MO (HE) MICTHTB CIPAMOBAHOCTI Ha 61aro
anpecauTa [5, c. 100].

KonpenuiitHO 3akpinieHa CTPYKTypHa MOJE/Ib Ul [epejlaBaHHAs UIOKYTHBHOI CHIH TOPaaM
Npe/icCTapNeHa B JIMUAPCHKUX poMaHax y takomy Burisii: Rede «lTopaautu» (SG, I. XVI 363, IV. V.
2111, HD, 116, 1660, 2874, BH, 398, 3487, Athelston, 178, 210, 539, GW, 2752, 3174, Gamelyn, V. 599,
V1. 793); Welde 3e worch bi my wytte «Kpaie nocnyxaiite moci nopaau» (SG, IV. V. 2096); Kepe pe
«bepexu cebe» (SG, 1. XVIL. 372, BH, 2332, 2372, GW, 2021, 2311, Gamelyn, IV. 513); Beo me wel
trewe «byap cnipasennuBum go moel nopagu» (KH, 397, 1254); The pe warne «51 nonepemikaio tede» (KH,
733, AA, 378, 2222, Gamelyn, 448); And pider pu go al rist «Sxmo ™ noigem Heraitno» (KH, 743, BH,
1842, 2756); Do as I schal rede pe «3pobu rak, sk 5 1001 nopaky» (KH, 964, BH, 2296, 2340, 2922, AA,
355, 610, GW, 3190, Gamelyn, VI. 813); Conseyl Y can give thee gode «5l moxy nath Bam Myapy
nopany» (GW, 1724); That is a good counseill «lle nobpa nopana» (Gamelyn, IV. 451); Dred pe nouht
«He 6iiica nivoro» (HD, 661, GW, 1915); Betere us «byne xpaue s wac» (HD, 696, 843, 850, 2096).

V npuxnam (1) rocnomap 3amky paauts I'aBeiiHy 3anuiidTHCs 1Ie Ha JAeKilbKa JHIB, BECEIO
TNPOBECTH ¥ac Ta He TypOyBarucs. Bons Oapona nia 4ac Hajanus nopaaM € Ti€l0 BIaA010, WO Ja¢ 3MOry He
TUIBKH KepyBatd coDolo, ane # COpsMyBaTH CBOK AisuibHicTs Ha cepa [ageina. Y npuxnam (2)
(dikeHxiaba nonepeaxac koponsa Anmepa ta paauTe iHomy Oyt obepexxnum. [Llo6 pnocarnytn Gakanoro
nepnokyTuBHoro edexry, (PiKeHXib CTAaBUTL nepea coO0K 3aBAaHHs BHKIMKATH B Kopoas Asmepa
BIAMOBI/IHI eMOLil, MOYYTTs, OaXkaHHA BUKOHATH peKkoMeHaoBany . Hanp.:

(1) Pegrene chapayle vpon grounde, greue yow no more; / Bot 3e schal be in yowre bed, burne, at
byn ese, / Quyle forth dayes, & ferk on pe first of pe zere, / & cum to pat merk at mydmorn, to make quat in
spenne; (SG, II. XXIL. 1070-1074) — «Tenep Bu 3anummrecs HeoaMiHHO, / Hexal Bac ne TypOyiors
MOLIYKH, CAITH COKIIHO, / Moxere 3anuiuatics ax 10 Hosoro poky, / Jlo nonyaus Bu Oyaere ramy.

(2) «Aylmar, ihe pe warne, / Horn pe wule berne. / Ihe herde whar he sede, / And his swerd forp
leide, / To bringe pe of lyue <..>» (KH, 733-737) — «Anmep, s nosuHeH nonepeuntu Bac, / XopH
3HMLIMTE Bac, / 51 uys, 1o BiH cka3zae, / | Horo mMey rotoBuii / 3amaxuyTHcs Ha Bawe xurrs <...>».

BucnosieHns nopagd MoxHa ksanidikysatu Ak ocobnueuid nparmatuusui tHn MA. Yema sa
0. B. Haymyk BBaxaemo MA, 3 ormsiy Ha BH3Ha4eHH: ioro sk 6a3oBoi ognuuil BepbanbHOT KoMyHIiKaLi,
IHTCHUIAHO W CHTYaTHBHO 3YMOBJICHMM, IpaMaTM4HO H CEMAHTHYHO OPraHi3OBAHWM BHCIIOBJICHHAM,
CYNpPOBO/KYBAHKM BIANOBUIHKHMH TiAMH MOBLIS, COPAMOBAaHHMH Ha ajipecata Ta HOro peakuiw. Y nopai
sep0asi30BaHO HAMIP MOBLS BUCIOBHTH dJIPECaTOB] PEKOMEHAALIK 1[040 (He) BUKOHAHHA NEBHOT Aii, sKa
Gyze KOpHCHOIO s OcTaHHboro. Y npuknai (3) ['pum otpumye nopaay TiKath 3 Kpaiku, o0 ypaTyBaTi
giteit ra apyxuuy. Skuo lonapa nisHaerhes, IO XJOMUUK AKHBMH, TM HC YHHKHYTH HOKapaHHs.
CrnoHyKalbHHIl XapaKTep nopajid BUABIACTLCS KOPUCHUM Juist ['puma.

Hapatiss nopaay Ta KEpyBaHHs HEKO JUIOTH y MEXKax [EBHOT KOMYHIKaTnBroi cutyauil. Ctpykrypa
KOMYHIKATHBHOI CHMTyallli nopaad nepeadavac 00OB’A3KOBI KOMIOHEHTH (Cy0’€KT nopaan (MOBEIb),
00’ek1 nopaau (aapecar), BiacHe nopaia, ouiHKa, peakiis cayxaua (agpecata) Ha OTPUMAHy nopajy) |
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(pakynbTaTHBHI (NMPOXaHHA MPO HALAHHA MOPAAM, NPOXAHHS NPO JAO3BIT HALATH MOPALY, HOICHCHHS
NPUYMHY HajakHs nopam) [6. ¢ 177). Ilpuknan (4) MICTUTL KOMOOHEHTH mopaau: cy®'eKkT mopau
(6upmoeuar), 06’ ckt nopaau (besic), BhacHe mopaay Ta OWMKY AT Ak pesynsrar. Baprosuii paauts
bericoBl HTH reTh BiJl BOPIT, OCKUILKH B HBOTO HEMAE J03BOMY HPOHTH B 3aMOK. MoBellb, BHCIOBITIOKYH
opajy, NONy4ac APryMCHTATHBHMIA KOMNOHEHT, fKMil BKaszye, wo besic Oyae mokapanuii y pasi
HEBHKOHAHHA pekomengosanol aii. Hanp.:

(3) Betere us of londe to fle, / And berwen bopen ure liues, / And mine children, and mine wiues,
(Havclock, 696—698) — «byne kpatue ans Hac yrekTH 3 Kpainu, / | BpaTyBaTH xuTTs, / MOIX AITSH Ta Moei
APYKUHW,

(4) [ thee rede, fro the gate: / Boute thow go hennes also swithe, / Hit schel thee rewe fele sithe, /
Thow come ther-ate! (BH, 398-401). — «4 pamxy 1001 iTH reTh Bill BOPIT: / AKIIO TH HE niacul 3BiicK
wBHaKo, / TH noxkankyeu npo ue, / Sk Tinbku CTyNUB CloaH!

Bucnoerniooun nepHy nopaay, MOBellb NEpPEKOHAHWH, L0 BUKOHAHHA i Oyae HA KOPHCTH Ta B
inTepecax aapecara. Kpim Toro, MoBeub 3HaYHOK) MIPOK) BIECBHCHHH Yy CBOTH npaBoTi, Y KOPHCHOCTI
3anpoIOHOBAHOI AT i MPHITYCKaE, 110 HA MICLI BUKOHABL BIH OM caM BUKOHARB TY Iil0, PO AKY HACTHCA.
Jaoun nopaay, MoBellb aAymae abo mneBeH, 110 aapecar nepedysac B CHTyauli BHOOPY pilIeHHS CTOCOBHO |
cBoci MaHOyTHBOT 1ii, Mae cymMHIB y 1i gouinpHocTi abo He 3Hae cnocodiB po3e’a3aHHA NpodiIeMH, sKe,
HaBMaku, 3Hac Moseusb. [lpote octatoune pinicHHs Npo (HE) BUKOHAHHSA NMOPAAM aqpecaT Mae yXBajiHTH
caMm. Y npukaazi (5) npocTexyeMo aCMMETpH4HI CTATYCHI CTOCYHKH. X04 COLIATBLHHH CTATyC clyxaya
(besica) Buumi, HDK y paaHuka (bowighamisn), HECTPOMOKHICTb YMOPATHCS 3 NpOOAEMaMH 3MyLIye
azpecara 3BepHYTHMCH 3a nopagot. bowmidariit yneBHeHuil y cBoix aisix, gae mopaay beeicosi He
po3noYHHaTH HepiBHMH Oilf npotu kopons ['apcia. Beric mepeGysac B cTaHi BMOOpPY CTOCOBHO CBOIO
maitbyTHhoro Ta Hapeuesoi. Jlaloun nopaay, Bonigarii npumyckac, mo na wmicui besica Bin On
npucnyxascs 10 uiel indopmatii, ane ocTaToqHe PILLCHHS MAc YXBATHTH ronosauit repoid. Hanp.:

(5) «Sir, yow is better do by my reed: / Ye shal be in the lasse dout, / For I know the contré al
about; / 1 can bring yow in to a cave, / There a sheparde with a stave, / Thevghe men hadden his deth
sworn, / He myght him kepe wel therforn!» (BH, 2340-2346). — «Cep, 6yno 6 xpatue /uis Bac 3pobuTH TakK,
Ak s pamky: / Bu nepeGysarumere B meniniét Hebesneni, / Ockifibk # 3Ha0 BCe HaBKONO; / S MOKY
npusccTH Bac y neuepy, / LUL[o6 Gyrn nacryxom mns orapu, / Hapite AKWO moau nokmumcs y Bamii
cMepTi, / Bu MOXKETe 3aX0BaTHCA TaM Ha3aBXKIN».

[lpunyiieHHs MOBHS NPO KOPHCHICTH (MO3MTHBHICTL) MPONOHOBAHOI jii Ui agpecara clyrye
aupepeHLIHHOK 03HAKOK NOpain — MA DUPEKTUBHOIO THITY, KOMYHIKaTHBHA META SIKOTO — CIOHYKATH |
aapecata 10 BUKOHAHHA KOHKpeTHoi aii B MmaiOyrHeomy. ns MA 3 mparmMaceMaHTHYHHM BiATIHKOM
fopajiv NpoNno3HIIHHOID YMOBOIO € MAaHOYTHS Aif UM CTaH, PEKOMEHAOBaHI ciayxadeBl 4yM TpeTid ocobi;
nonepeiii yMOBH — CIPOMOXKHICTb aipecaTta peaiisyBaTH AlI0 YH 3MIHWTH HASBHHH CTaH peveil, YMOBOIO
LIMPOCT] MocTac BaXaHHs MOBI, 1100 ajpecaT BUKOHAB [i0; CYTTEBOK YMOBOK — HAMAraHHs ajpecanta
CIIOHYKATH ajpecartd BMKOHATH MaiibyTHIO KOPHMCHY Ul OCTaHHBOrO AiI0 YH 3MIHUTH HAfABHMH CTaH.
Pansite nepeBakHo TOI, KOJIK BiA4yBaiOTh, IO B aJpPECcaTa BUHHKIIA B LLOMY noTpeda, HaBITh AKIUIO BiH i
He 3BEPTABCH 3 MPOXaHHAM Npo nopady [3, c. 24]. ¥V npuknani (6) enuckon, Biadysatoun Hebesneky, aac
pexomennauito beicosi, sk Ooporucs nporH immeparopa. Paagum, MmoBeus BBaxac, 1o besic
npueayxactecs A0 Horo nopaau. IlpomoHyrouH, CIMHCKONM HE MEpeKOHYE OMOBHOIO repos, BiH JHile
HAMaracThCs BKa3laTH Homy Ha OOUH 13 MOKIIMBHX crtocobiB itoro moseninku. Crendika apryMeHTyBanns
NonArac B TOMY, 110 CIOHYKATBHOTO eeKTy AOCATANTH anelalicld 10 pauioHansHoi cdepu aapecara
(besica). Hanp.:

(6) Tharfore, kosin, be me red, / An hondred men ich yeve thee wighte, / Aghen th'emperur to
fighte, / Stalworde men and fer, / And thow schelt wende te Saber: / Sai, ich grette him wel ilome! / Yif ye
han nede, sendeth to me, / Ich wile yow helpe with al me might, / Aghen th’emperur to fight (BH, 2922~
2930). — «Omxke, niaemiHHuKy, pobu, sk s pamky, / A nam 1061 cto cunbHux BoiHiB / [Ing Soporsbu npotu
iMnieparopa / ue Bijuladi ta noTi yonosikk, / 1 i noinew no Ceibepa i ckaxeur, / o s umpo iioro
gitato! / Skuwo y rebe BHHHKHE HEOOXiAHICTH, Nad MeHi 3HatH, / S nonomoxky Tobi 3 yeix cun / Jng
OOpOTLOM MPOTH IMIIEpATOpa»

Ak 3a3vavac H. @. Mmanyul, «nopaan XapakTepusyloThCs BHCOKHMM CTYNEHEM MOTHBAILIHO-
BOMBOBOT HACHHYCHOCTI. ..» [4, c. 117], ocKinbKH MOBELb YIACTHCH 10 MOSNCHEHL, MOTHBALIT 1 TUM CaMHM
NparHe MnepekoHaTH, YMOBHTH CHIBPO3MOBHHKA BMKOHaTH Aii0. PiuieHHs agpecatoMm (HE) CKOpUCTATHCS
IOPAfOI0 3HAYHOI0 MIPOK) 3aNCKHTb BIJ KOMIMETCHTHOCTI H aBTOPHTETHOCTI OCOOM, siKa nae nopajy,
OpPIOPUTETHICTL AKOT noBHHHA OyTH craTycHO ab0 CMTYaTuBHO 3yMOBIeHa. ol MOBLIO Tpeha noxaru
MEBHHX 3YCHJIb, a0H NepekoHaTH ajapecara B KOpHcHoOcTi nopaau. [Ipuknan (7) neMOHCTPYE nparHeHHs
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MOBIISL (ApY»KHHHM IMNEpatopa) 3acTepertu ciiyxaya (iMmeparopa) Bil HEMHHYYHMX [Orauux Moaiil.
OcHoBHe nparMaTHYHE HABAHTAKCHHS CUTyaull Mopagn TpaHchOopMyeTbes B MOTHBAIIMHWI acnexT.
JpyxKuna BAacTsest 40 paioHalbHOIo Ta MepuenTHBHOIO MiAX0AY Y BHPAXKEHHI CBOIX apryMeHTiB 11010
BHKOHaHHs nopaan. CrioHyKankHHH Xapakrep NOpaju BUABAACTHCSH B IMXOTOMIT BONCBUSBICHHS | BlacHe
CHOHYKAaHHS CIIBPO3MOBHMEKA J10 Aii. Hanp.:

(7) Ye scholle sende, for sertaine, / After vour ost in to Almaine, / And whan vour ost is come
togadre, / Send to the King of Scotlonde, me fadre; / He wile come to thee an highe / With wondergret
chevalrie, / That thow derst have no sore (BH, 3315-3321). — «HaneBno, 1001 cniji BUKINKATH / CBOKO
apmito 3 Himeuynun, / 1 konn TBoE BilicbKO 30epeThes pasom, / [la# Bictouky koponesi Llornanaii, moemy
Hatbkosi; / Bin npuiine no tebe y nocnixy / I3 BensMOXKHOW Ta Ipi3HOI0 KiHHOTOW, / Tak mo 1061 He
noTpiGHO BEHTERUTUCH .

Ekcrurikyious nopajay, MOBCLb OLIHIOE JIUIBHICTL CBOTO CHIBPO3MOBHHKA SK LIOCH MOIAaHE H TOMY
crioHykae aapecata no aid, gkt Oyayts aas Hboro  OGeHedexTHBHMMH. MA  qupekTHB i3
nparMaceMaHTHYHHM BIATIHKOM [Opajiu 3a3BHYail mMac crnoHykKaibHui Xapakrep. [Tin cnonykanbHuM
PO3YMIEMO «a/IPECOBAHE CiTyXadeBi BOJICBUSABACHHS MOBL CTOCOBHO BHKOHAHHA mil abo minecnpsmosana
MOBJCHHCBA Jif B KOHKpeTHIH cuTyauii» [7, c.33]. Bianosimwo mo unsoro MA jupektus i3
nparMaccMaHTUYHHM BITIHKOM IOPAAd MOXKHA OMUCATH SIK «XTOCH CIIOHYKA€ / paiiTh KOMYCh 3pOOMTH
peuoyn. Mogeus © cy0’ekToM MOBIEHHS, CyD eKTOM Kay3aliii il, TOOTO JJKepenoM MOBIEHHEBOTO BIUIUBY,
a cnyxad moctae o0’exkTom Kaysauii, To6T0 0c00010, 110 3a3HAC MOBIJICHHEBOTO BIUIMBY 1, OTKE,
crioHykaeTses 1o aii [8, ¢. 65].

YpaxoByioud 3aranbHy NPECYNO3HIIK KOMYHIKAHTIB LIOAO MOMJIMBOCTI JOTPHMAHHS [OpajiH,
MOBCLL CMOHYKAC CHIBPO3MOBHHKA 10 [Oil, BUKOHAaHHA #KOI, HAa JyMKY NEpIIOro, € KOPHCHUM Ta
aouinsHum ans agpecara. Ha nepexoHanus A. BexGuubkol, nopana «Haraaye rnopinomiaeHHs To61 TOro,
wo dyne nns Tebe kpaumM 3a Bee» [2, ¢. 268]. Bucnosniowoun nesHy nopajy, MOBCLb ePEKOHaHHH, 0
BHKOHaHHs 11 Oy/ile HAa KOPMCTh Ta B iHTepecax aapecara. Y npukiani (8) cep EMinoyH, ycnaakysapiiu
MA€TOK CBOIX 0aThKIB, BUPIIIMB MOBEPHYTHCH 0 piaHOl 3emii. ['epuor yasdHuit HoMmy 3a xopoiuy ciyxoy
Ta paiaMTh 3BEPTATHCA 3a JI0ONOMOroio B pasi Hebesmeku. Panguu, repuor yneBHEHHH Yy 3alliKaBIICHOCTI
EmifoyHa moao BHKOHaHHS Ail Ta BBaac cebe aBTOPUTETHHM, CNPOMOXKHHM OIIHIOBATH, pPOOHTH
BUCHOBKM, JIOPIKATH, YKa3yBaTH HA HECHPUAT/IMBI Hachailkv. ¥ npuknaai (9) mocnaHeus nepenac JHCTH
BIJI KOPOJIsl Ta HAINOJIETIMBO MEPEKOHYC rpada MoKBanuTHEA 3 1noisako 1o Jlonmona. Kopons 3anpouye
ciM'1o rpada Ta rOTOBHI MOCBATHTH HOTO CHHIB y nHuapi. Y ubomy pasi nopaaa mae opmy «pobu — Oyae
JaoGpe» (HasBHUH CTAaH cIpaB y Liel MOMEHT OLLIHEHMI AK HEraTHBHMH JUIA aJipecara), X04 NociaHelb Aac
3po3ymiTi rpadoBi, WO pe3ynbTaT peKOMeHIOBaHuX Aiit Oyae ang Hporo cnpustausum, Hanp.:

(8) Ac yif ever it befalle so / That thou art in wer and wo / And of min help hast nede, / Saveliche
com or send thi sond, / And with al mi powere of mi lond / Y schal wreke the of that dede. (Amis and
Amiloun, 235-240). — «Ane aK110 TaK Koauck craHerses, / [1o T Oynewm Ha Bifni abo B ropi / I norpibua
1061 Oyic Most gonomora, / [pocto npuiiau ado nai mMexi 3uaty, / I 3 yciMa cunamu B MOEMY KOPOJBCTBI /
51 momuzycs 3a Bei TBOT o6pasuy.

(9) To London I rede thee spede. / The kyng wole for the cuntas sake / Bothe thy sones knyghtes
make, / The blythere thou may be. / Thy fayre wyff with thee thou bryng, / And ther be ryght no letting, /
That syghte that sche may see (Athelston, 210-216). — «f pamky Bam noksanutucs B Jlonaou. / 3apaju
rpadiuHi KOposib / NOCBATHTH BALIKX CHHIB y juuapi, / Ulo6 3pobutu Bac ycix macausumu. / Bisbmits 13
coboro kpacusy apyxuHy / 1 ve 3sonikaire, / [1lod Bona Morna mobauyuna ue BUAOBHLLEY.

Bucxoku. Y crarmi npoananizosano MA AMPEKTHB 13 NparMaceMaHTHYHUM BIATIHKOM 1OpajH,
AKHI, TPYHTYIOUUCH Ha JIOriuHiA aprymenTauii, anemsoc 10 AyIIEBHOro CTany JoAuHHM, i1 nouyTTie. MA
TAKOr0 THMY 3YMOBINCHHI HAMIPOM MOBLUS TIOPAAMTH CHIBPO3MOBHHKOBI BMKOHATH KOHKPETHY ik0
(roiuopmysati Horo npo OaxawicTh wici [ii), MOBOAMTHCH BIAMOBIAHO, CTUMYMIOBATH ajpecara JoO
31IHCHCHHS HA3BaHOT /i1, MOACHUTH HOMY iT I0pedHICTS 1 NouibHICTL. OCHOBHA MparMaTuyHa osHaka MA
JMPEKTHB 13 NParMaceMaHTHYHWUM BIATIHKOM [MOpajW — mpaBo aapecata (ue) BuKoHyBatH aio. Ile
3YMOBMIOC NEBHI 3YCHIUIL MOBIS, SKMX Homy norpibuo momatd, wod Horo sonesussnenHs Oyno
peanizoBakc. 3 METOK MaKCHMAMbHOIO AOCATHEHHS EPNOKYTHBHOIO eQekTy Ta peaiisaiii KOHKPETHOIO
KOMYHIKATHBHOTO 3aBJaHHs MOBEllb YCBIIOMJICHO BifOupac pisHOMaHITHI MOBHI 3acobd Ta (opmye
BUCTOBIIOBAHHA, HaWOIABW JOpedHe, Ha HOro AyMKY, Y KOHkperHii curyauii. Crpykrypa
KOMYHIKaTHBHO! cuTYauii nopaau nependauac 000B #3K0BI KOMNOHEHTH (Cy0'ekT nopaaum (MoBEUb),
06’ext nopaan (aapecar), BjlacHe mopaly, OWIHKY, peakuilo cnyxaya (ajapecarta) Ha OTPHMAHY
nopaay) i GakyabTATUBHI (MPOXaHHS NPO HAZAHHS MMOPAAH, MNPOXAHHA NPO J03BLN HAJATH NOpany,
MOSCHCHHSA NPUYHHU HaJaHHs mopany). BHKOHaHWi y CTaTTi aHans nparMaTHYHHX XapaKTepPHCTHK
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MOpaa BUIKPHBAC NEPCHSKTUBH HOUANLILUX A0CHUIKeHs MA JHPEKTHR 13 NPArMaceMatTHHIHM BUITIHKOM
MOpajaM SK CTPATCrIT YIPABIIHHA CTUKCTHHM IMHCKYPCOM.
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M. 51. I'ponckuii
S3bIKOBbLIE CPEACTBA BLIPAXKEHHS COBETA B AHTIIHIICKHUX
poinapexix pomanax XI-XV ss.

Cmambs  nOCSAUEHA  UCCTEOOBAHUIO  APAZMAMUNECKUX  XAPAKMEPUCMUK  PENesoo  akma coeema 8
CPEOHEanINITICKUX  Pulyapckux  pomanax. B xode pabompbl onpedeneno  KOMMYHUKAMUGHO-NPASMAMUYECKOE
codepacaiiie CO6emd, GblsS6ICHbl GHEAILIKOSHIC YAaKmMopbl, AUNIOUUE HA €20 (IVHKYUOHUPOBAHIE, ONUCAHBL YCI0BHA
yenewnocmu u npuyHHsl GOFHUKHOGEHUS OONOTHUMERbHLIX  CEMANMUKO-CINUAUCMUYECKUX U npAcMamuyeckux
(JCOéEHHO(-'ﬁ."L’!}. Komopbie HaKnadul6alomea & npoijecce Oﬁiqt’ﬂ'ﬂﬁ HA OCHOGHOE IHAYEHUE BbICKAIBIGAHLUA. Bi’.’d}'u{eﬁ'
WLIOKYMUGHOL  [enbio cosema &vlcmynaem noOyxcdeniue Ccogepuitinb Oelcmeue Uil UIMEHUNb  COCMOAHUE
OMHOCUMETBHO GPEMEHHBLY W AOKAIBHBIX Koopdlﬁfﬂm, Boickaszbiganue cosema paccmMampuaaemca Kak ocobbll
npazmamuveckui mun MA dupexmus ¢ npazmacemanmuyeckuym ommenkoa. Hivikoesie cpedcniga, Komopwe
euiGupaem gopecanm & npoyecce obufenus, omoapaNcadm Cyiecmasyiouue Mexcdy KOMMYHUKAHMAMU COYUARbIbIE,
MEMCAUHHOCTIHBIE, 1H.IdIISH()I‘I.’a,"IhHO-HC‘IL’(O}TOE‘HH‘(’C!{H(’.‘ G3AUMOOMHOMWEHNHA I Uﬁl’{.‘,‘?ﬂﬂﬂfz‘ﬁb} cmenetsIo Hff{iﬁxﬂdlb’”(}(‘m!f
HCHOTHENHUS OJencmens, yuemom BOIMONCHOCHEN H(’pecﬁ?ﬁa U BEPOAMHOL0 €20 CONPOMUGTIENUA, HAMEPEHUEN
SORBOPRUESD le’l’da.’ﬂb QOROANUMENBHOE KOMMYHUKQMUBHO-NPpAZMamuiecroe crodep.)x'amre CEOEMY BbICKAIBIGAHUK),
R‘O.iI;\l‘)-‘-‘!ﬂl(ﬂ.’?lll’{?ﬂaﬂ cumyayus cosema ﬂp{{()ﬂﬂﬂﬂf?aé’f?l Haauvue C)-’J'be.'\"ﬂla 1 0OBEKMAa cosema, CoOCmeenio coeema,
OYENKH W peakyull Ha cogen, H;)OC?:ﬁbf adpecama 0 coseme, ianpoca o paspeuienui dams e2o, OOBACHENRUA HEUHYUNb
cosema (apeyMenmamueno2o KOMROHENMa).

Kniowesvle crnoga: pulyapekuil poyan, cogem, peuesoll akm, KOMMVHUKAMUGHAA CUmyayus, oupexniie,
WIROKYIMUGHAR CHAd, REPAOKVIMUGHBIT Yhherm.

I. J. Grodskyi
Linguistic means of expression of advice in the middle
english romances of the 12"-15" centuries

The article seeks to highlight the characteristics of the speech act of advice in the Middle English romances.

The research performed results in the identification of advice's communicative and pragmatic content, in the
definition of non-verbal fuctors which influence the functioning of speech uct, in the definition of the successful
conditions und the reasons for additional semantic, stvlistic and pragmatic characteristics that are imposed on the
primary meaning of acts. It was ascertained that the advice in the Middle English romances is specified as
noncategorical speech act, which is directed ar inducing the listener to perform some concicte and useful act in
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funure. The analysis of language data reveals that the linguistic means (specialized and unspecialized) that are used
by speakers to express their declaration of advice; regularity of the choice according to the communicative aim was
established and the illocutionary potential of advice was defined. It has been shown that within the bounds of
pragmatic paradigm advice can be regarded as a directive speech act characterized by benefactive orientation, equal
relations  between interlocutors, non-obligatory realization of advice. It has been also established that the
communicative situation of advice includes both compulsory components (the subject and object of advice, advice
uself, the assessment of advice, the reaction to advice) and the facultative ones (a request for advice, an inquiry about
the permission to give advice, argumentation),

Key words: Middle English romance, request, speech act, a communicative situation, a directive, illocutionary
force, perlocutionary effect.

YAK811. 111
I. I. Mogiley

VISUAL NARRATIVE IN TRANSLATING
THE LITERARY TEXT OF ROMANTIC PROSE

The article deals with latest linguistic notions of narrative and narration, the ones of ekphrastic
representation, a subjective description of visual experience of something seen, which can also be defined as
explication through both verbal and visual means of imagery devices. The article focuses on studying the artistic
images in the Romantic literature produced through interaction between the visual and verbal codes implied for
translating. The forms of Romantic literary vision are regarded in the textual perspective as well as through dialogue
and metafiction theory providing for intertexuality analysis and postmodernist poetic interpretation of the mystery
text. Textual ekphrasis, or the pictorial depiction, involved into the text of E. Poe's "The Oval Portraityis analyzed in
the way of the syntactic whole characteristics. The ekphrastic entity proper is seen as a clear, intense, self-contained
argument or pictorial description of an object, especially of an artwork. Ekphrastic descriptions proved to be quite
numerous in the literary works and had been so far given various interpretations. The actual textual phenomena are
regarded in E. A. Poe's prose translated and estimated in the vein of literary text analysis that proves to be highly
instrumental for intertextual and intersemiotic evaluation of the literary texts in general. The author’s ideostylistic
preferences are regarded through textemes or topics as well as through syntactic entities or paragraphs taken for the
actual division text units. The analysis in general concentrates upon the suprasyntactic unit represented as a syntactic
whole and regarded through the texteme vision. The text is as well analyzed through appropriate text samples
illustrating the texteme sense represented in the pictorial depiction.

Key words: narrative, verbalization, visualization, ekphrasis, metafiction, pragmatics, imagery, intertextuality,
texteme, paragraph.

Introduction. Ekphrasis or ekphrastic narration is generally defined as a literary description of or a
commentary on a visual work of art. In recent decades, the use of the term has been limited, first, to visual
description and then even more specifically to the description of a real or imagined work of visual art. In
terms of modern concept the two different ekphrases are to be distinguished: the incomplete ekphrasis,
meaning the same as the visual imagination or visualization through imagery, and animating objects of
material culture through visualizing, which definitely involves inscribed material culture, that is the verbal
representation of visual representation. Ekphrasis has been considered gencrally to be a rhetorical device or
a technique used to convey a meaning with a goal of persuading a reader (listener) from a different
perspective, to provoke a rational argument from an emotional display of a given perspective or action.

A dramatic means of textual rhetoric, ekphrasis appears to really be the one in which one medium of
art tries to relate to another medium by defining and describing its essence and form, and in doing so, relate
more directly to the audience, through its illuminative liveliness. For centuries, since ancient authors, it had
been a constant tendency of many descriptive genres to promote the withdrawal of visual barriers and to
convey by word the beauty of the fine architectural, pictorial and sculptural objects to those who were
supposed to clearly imagine them. Describing objects of art had thus become an element of poetic
integrity, and hereto its nature needs to be properly revealed and interpreted. The descriptive discourse
proved much to be structurally important and to cater for the demands of contemporary critics.

A descriptive work of prose (or poetry) may thus highlight through its rhetorical vividness what is
shown in any of the visual arts, and in doing so, may enhance the original art and so take on a life of its
own through its brilliant description. Virtually any type of artistic medium may be the actor of (or a subject
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