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BCTYII

PosmoBy npo HeopeanisM BapTO IOYaTy 3 TepPMiHa, OCKIJIbKM Lie
JI03BOJINTD YBECTH B KOJIO TOIOBHMX ITPOO/IeM, AKi TOK/IMKaHe BUCBIT/IN-
TV TIPOIIOHOBAHe JIOCTIMKeHH:. BiH 3’ABNA€TbCA B MiTepaTypO3HaBCTBI
Ha 1oyarKy XX CT. Ui I03HAY€HHA IIOCTCMMBO/ICTCHKMX TEHEHIIiiT. B
YKpaiHi itoro Brepie BUKOpUCTOBYe Mukona Boponmii, okpecmorwdn
PO3BUTOK HOBOI €BPOIIEICHKOL ApaMMU AK il HATYPa/IliCTU4HY, CUMBOJIIYHY
Ta HeopeaicTuyny ¢asu. O.[onoBiit cipaBeIMBoO 3a3HaYae, «TePMiHOM
“Heopearism” M.BopoHmit BiiMe)xyBaB HOBITHilI peatisM Bij HaTyparis-
MY, TUM CaMIM 3aIlepeyyB JI0T0 CTOCYHOK [0 O3UTUBICcTChKOI pinocodi,
OJfHAK JlaJIi BUSHAUEHHs KOHIIENTya/IbHOI 03HAKY Heopeai3My — IIOrno-
JIEHOTO IICHXO/IOTi3My — KPUTUK He MimoB»'. Y 1920-x pokax NMOHATTA
«HeopeanisM» BukopucroByBamu Ipuropiit Kocunka, Mukona 3epos,
Onexcaupap [lopomkeswy, Cepriit [Inmnnenko, Bonogumup Kopsik, mo6
CXapaKTepM3yBaTl €CTETHKY, BiIMiHHY Bifl HECOPOMaHTNU3MY, CUMBOJIi3-
My 49U iMIIpecioHi3My, ab0 X Ha IO3HAYeHHS HOBOTO «IIPOJIETAPCHKOTO»
crumo. CxaximMo, M.3epoB, ToBOpAYM IIPO «/IBOB/IACTS B TiTEPATYPi HEO-
peasi3sMy Ta HEOPOMAHTHU3MY»®, 3apaxOBYBaB JI0 IIepPLIOro i GyTypusM, i
«PEeBOJIIOLIITHY M0e3i0 XapKiB aH», i mpo3y Mukomu Xsunbosoro. [Tonpu
HEO[JHO3HAYHICTb TAKOI MKW, BX/IMBUM € Te, [0 KPUTUK BUKOPIUC-
TOBYBaB TEPMiH «HeOpeasisM» Ha IO3HAYEHHSA MOJIEPHICTCHKMX ABMIIL,
Hatomictp B. Kopsik BBakaB, 1110 HeopeantisM — Iie «peasi3M IOOKO
imeltHNIT, KOHCTPYKTUBHMII i AMHAMIYHNIL, COKOBUTMIA, IO BUKOPUCTO-
BYBaB yci 300yTKM TeXHIYHi ONepeSHNKIB i TOBOJI OIKM/A€e BCe 3aiiBe

Tonoiit O. Heopeanism K TeOpeTUKO-KPUTUYHMI AUCKYPC B YKPAIHCHKOMY Ta pociiicbkoMy
nireparyposHaBctsi XIX-XX cr.: Aproped... muc. xanp. ¢inon. Hayk./ O.Jonosiit. YepHisii,
2011.-C9.

3epos M. HoBe ykpaincbke micbmencTBo/ M.3epos. Mionxen: [HcTuTyT miteparypu, 1960. -
C.3L
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(pOMaHTMKY, HATYpaTi3M, PO3TMBHUIL TipU3M, HAAMIPHWII IICUXOJIOTI3M,
eCTeTV3M, ajie 3a/1yiuae Bci ¢papou, 3ByKH i maxoli iiicCHOCTI, He 3BO-
muTh ii Ko romoi amrebpaiunoi Gopmymn)»’. OgHAK AK TIMBKYM EAMHUM
CTHUJIEM PafiAHCHKOI JIiTEepaTypy CTAa€ COLIaNMiCTMYHUII peaslisM, Heopea-
Ti3M 3HMKAE 3 JIiTEPATyPO3HABYMX CTY/II.

Y pajAHCBKOMY JlTEpPaTyPO3SHABCTBI HeOpealisM BUKOPUCTOBYIOTb
Ha [I03HAYeHH: Teyii B iTa/lilicbkOMy MICTEITBI*, HATOMICTb JOCTIIKeHHS
YKpalHCBKOTO HeopeaisMy rajbMyBajia IIOTpeba 3'aCyBaTyl B3a€EMOBIUIN-
BY MDK PeaJliCTIYHOIO Ta MOJI@PHICTChKOIO CHCTEMaMI, AKiil He Y10 Micis
Y pafitHCbKOMY JiTepaTypo3HaBcTsi. [Tompu Te, 1o ocTanHe 6y/o peais-
MOLIHTPYYHIM, ITIMOOKOMY BUBYEHHIO 1[bOTO SABMINA 3aBafiV/Ia TEHIEH-
LilHICTb: y 30-X poKax pealisM pO3yMilN fAK XYLOXKHIN HAaIIpAM NepiofiiB
PO3KBITY i II0YaTKOBOTO 3aHEMNA/y KalliTa/li3My; Y IOBOCHHI POKM PO3BU-
BA€THCA KOHIIEIIIis, 10 3BOAMIIA XYNOXKHIN POSBUTOK JIIOZICTBA /IO ITOCTY-
Iy peajisMy i 10ro0 IPOTUCTOSAHHA aHTUPEATICTUYHUM TediaM; y 60-i 1i
3aMiHNM/IV KOHLEMII€0 YOTNPbOXETAIIHOTO PO3BUTKY peajlisMy: peHeCaHC-
HOTO, IIPOCBITHMUI[HKOTO, KPUTIUYHOIO ¥ COLia/TliCTMYHOTO, IIPOTOIOIIEHO-
O CHUHTe30M HalBUIVX XYZOXHIX 3700yTKiB. Tomy mpobnema peasiamy
y MeKaX COLa/liCTMYHOro KaHOHy B XX CTOJMITTI BMpillyBalacs LiIKOM
OfIHO3HAYHO. 30KpeMa, HAyKOBIli HaMaraayuChb YHMKATVM HaBiTb TepMiHy
«HeopeayisM», fIK 1Lie 3pOON/IN POCIIIChKi JOCTITHNKY, aBTOPY KO/IEKTYB-
Hoi npani «[lori pociiicbkoro peanismy mouatky XX cromirta» (1972), axi
XapaKTepy3yBay TiTepaTypHMIT Ipolec mo4aTky XX CTOMITTA K 60pOTh-
0y /IBOX TOJIOBHMX HAIPSAMKIiB — peaiCTUYHOrO Ta cMMBOjivHOro. Toro-
YacHe YKPaIHCbKe iTepaTypPO3SHAaBCTBO MajIO JOAATKOBY IIPUYHY OMMHA-
TU HeopeasliaM — IUCbMEHHUKM, Y TBOpYA IIPAKTHKa cPOpMyBasach y
pycri i€l Teuii, Oy penpecoBaHNM i 3a00pOHEHNMI, TOMY 00 €KTVBHE
TOCTIIPKEHHA IXHDPOTO CIIAfIKy YHEMOXK/IMB/IIOBAIOCD.

OpHak TepMiH IpONOBXKYe (QYHKLIOHYBAaTH Y AiaClIOPHOMY JliTepa-
TYpO3HaBCTBi. 30KpeMa, y «Marii nmitepaTypHili ennuknonesii» ITaBma
Boranpkoro, Hammcaniit y 1948-50-x pokax, HeopeasisM BU3HA4AETbCSA

> Kopsx B. Ykpaincbka niteparypa : koncnekt / B. Kopsx. - Bup. npyre, Bunpasnene. - [Xapkis|:
JIBY, 1929. - C.223.

[Toranosa 3. Heopeamam B nrambsauckoll mutepatype / 3.ITotamoa. Mocksa: Vsgarensctso
Axapemun nayk CPCP, 1961. - 226 c.



Bemyn 7

AK «HAaNpAMOK, IJ0 BUHMK B MMCTELTBIi i /iTeparypi AK peakiia mpo-
™ “niBux’ Teuiit (Ky6isM, ¢yTypusm Ta OaraTo iHIIMX) i BepTaeTbcA
0 TEMATUYHOTO, “ifiefiHOr0” peanisMy il HaTypamisMmy. B ykpaiHcbkiit
niTeparypi fo HeopeanicTiB Hanexarb: T.bopaymak, M.Komo6nHcbkuit,
B.CTe(baHI/IK, B.BuHHMYEHKO Ta 6arato iHmmx»°.

JleMokpaTusanisg pajAaHCBKOTO CYCIi/IbCTBa, IO CTBOpUIA Iiepe-
nymoBy HesanmexxHOCTi, yMOXIMBIIA peabiniTalilo yKpaiHCbKoI JriTe-
parypu mepmoi TpetuHu XX CT. i peabimitaniio MopepHismy. Bigrax
TOTOYACHUX MMCbMEHHMKIB PO3ITAfaIN TepefyciM y 3B’A3KaX 3 Ii€lo
XyIO)KHDBOIO cycTeMolo. Y «JliTepaTypo3HaBYOMY CTIOBHMKY-/IOBiJHUKY»
(1997) HeopeanisM TPaKTYEThCS SIK «CTUIBOBA TeUisl B YKPATHCBKIll /tiTe-
paTypi, sika BuaBuia cebe y 20-i XX crt., 30kpema y tBopuocTi [.Kocnuxu,
B.IligmorunbHoro, €.1lny>xHuka, b.AnTOHeHKa-laBuoBMyYa, y 60-70-Ti
-y Ip.TrioTioHHMKa Ta iH.»°, — I} HeBU3HAUEHICTD (Tedif AKOro Hamps-
My?) BinbuBae peanbHe BUKOPMCTAHHA TepMiHa B IpalAx JiTepary-
pO3HaBLiB Bif mo4arky 1990-x i goremep: eTamoM peanisMy 1Oro BBa-
xawTb [murpo Hanusaiiko’, Hina Kpyrikosa®, Bacwip ®amenko’,
Bonogumup Menbuuk'®, Jlto6os Ilonomapenko', Mapisa bepbepcim'?,
Jliopmurta Pesa; a tedielo mogmeprismy - Bacunp Ilaxapenko', Paica

> Mara niteparypsa enuukionesis/ ckmas [Tasno Boranpkmit. Cixneii :[6.8.], 2002. - C.138.

JliteparyposHaBuuit croBHUK-HOBigHUK/ Tpom’sak P, Kosanis 0. Ta in. - Kuis: Akagemis,
1997. - C. 504

Hanusaiixo JI. Peanism i peanismu /JI.Hanusatiko // ®inonoriuni ceminapu. Peamictianmit tun
TBOPYOCTI: Teopis i cydacHicTp. — Bum. 1. - KuiB, 1998. - C.23-34.

Kpytnkosa H. O kmacuueckom peanmmsme / H.Kpyrmkosa // ®imomoriuni ceminapm.
Peanictirannit Tun TBOpYOCTI: Teopid i cydacHicTb. — Bum. 1. - Kuis, 1998. - C.34-38.
®damenko B. Icropis ykpaincekoi niteparypu XX Biky. [Iporpama /B.®aimenko. - Opeca :[6.8.],
1998. - 28 c.

Menbuuk B. Cysopuit ananituk go6u : Banep’ss ITifMOruIbHMIT B ifeliHO-eCTeTUYHOMY
KOHTEKCTi yKpaiHcpkoi mposu mepiroi mon. XX cr. / B.Mempank. Kuis: Incturyt miteparypn
im. T. I IlleBuenka HAH Yxpainnm, 1994. - 319 c.

[Tonomapenko JI. XynmoxHs eBomowuis mposu Isana CeHueHka: ABroped. AuC... KaHJ.
¢inon. Hayk: 10.01.01/ JL.IIonomapenxko; Kipoorpaz. Hlepx. Ilex. Yu-t im. B.Bunnmnyenxka. -
Kiposorpap, 2001. - 19 c.

Bepbepdim M. Heopearnism Anrona Kpymenbuuipkoro : ABroped. auc. ... Kaup. Ginor. Hayk :
10.01.01 /M. bep6epdius; Uepkac. Hary, yH-T iM. Bornana Xmenbautbkoro. — Yepkaci, 2013. - 19 ¢.
Pepa JI. Heopeanism: uckypc Teopiit Ta XynoxHiX ifieit (Ha Marepiani ykpaincbkoi Ta pociiicbkoi
nireparypu i kpurnku) / J1. Pesa. Kuis : Bupasumunit [lim Imurpa Byparo, 2011. - 344 c.
[Taxapenko B. Ykpaincpka noetuxa /B.ITaxaperko. — 2-re Bup., fonoBH. — Yepkacu: Bimryrnna-
[Imoc, 2002.- 319 c.
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Moguan". [Tonpu nepeBaxaHHA MIPUXVIbHUKIB TIYMa4NTI HEOPEANTi3M y
pycii peanismy, JOCTIPKEHHA TBOPYMX IPAKTHK IEMOHCTPYE IIPOTUTIEK-
HYy TeHJleHLlifo: TBopuicTh B.Ilinmorunpaoro, b.Anronenka-/laBunosuya,
['Kocunkn, €.IT1yKHMKa aKTUBHO PO3IVLAAIOTH K MOJEPHICTIB (a TBO-
pu B.IlinMOrMabHOTO BB@XKAalOTh OHMM 3 HAVBMIUX 3[00YTKIB Iiiei
nobmn). [Topexynu 14 cynepeyka MOACHIOETbCA PISHUIIEID Y METOMO/IOTII
TOCHIIDKEHHs, 2 YacOM — Pi3HUMM MaTepialoM, eCTeTMYHI AKOCTi SIKOTO
BJI3HAYAIOTh BICHOBKIL.

Pospisuutu 06csAry, 1o HUHI NO3HAYAIOTh TEPMiHOM HeopeasnisM,
3anpononysanu AHatoniit Ta Poman Kosnosu: BoHM IUINAIOTH JIOrO Ha
MIO3HAYEHHA METORY XyHAOKHbOI TBOPYOCTI; IEPLINII HAIIPAM, 10 BUHU-
Kae y XIX CT. IpOIOHYIOTb Ha3MBaTH «HOBOPE€aNTi3MOM», a iTamiiiICbKII
Heopeasi3M — eBpomneiicbKuM'S. OfHaK CIiB3BY4HICTb (Ta i1 BlacHe, op-
MaJIbHa ileHTIYHICTD) TEPMiHiB «Heopeai3M» — «<HOBOpeatisM» He BUjja-
€TbCA 3PYYHOIO.

OueBKHO, 110 Ha3MBAKOYM ABUILE, BUXOIATD 3 I0T0 XaPAKTEPUCTIK,
TOXX BX/IVBJM € IIUTAHHA 4 MIETHCA TIPO Tevilo, HapsAM 4i MeTox",
3BaXKA4M Ha MOTpeby cucTeMHOCTI TepMiHomnorii. OfHAaK, OCKiNbKM
Hapasi IiieTbcs PO TepMiH, AKUI BXe (YHKIIOHYE, BapTO 3BEPHYTH
yBary Ha itoro sikocti. Hacammepep, cif 3BaXXUTI Ha Te, II0 Ha3Ba «HEO-
peanisM» € OfHOTUIIHOK 3 HalIMEHYBAHHAMM HIU3KU MOJIEPHICTCHKUX
SBUIL, 1[0 XapAKTE€PU3YIOTHCA AK Tedil Yy CTU/IICTUYHI XBU/Ii: HEOPOMAH-
TN3M, HEOKTAcUIIM3M, Heob6apoko. Pid y TiM, 110 To/I0BHMMM BIMOTaMI
IO TepMiHiB Ha Cy4aCHOMY €Talll € CUCTEMHICTb, OJHO3HAYHICTb, MOTH-
BOBAHICTh, TOYHICTb, BiicyTHICTh cuHOHIMIB. Toxx cama popma Tepmina
«HeopeanisM» Iifika3ye 00CAT 10ro 3HaYEHHS: Iie ABMILE MOZIEPHI3MY, 10
36epirae IPMHIMIN peaniCTUYHOTO TUITY TBOPYOCTI. Y pasi K po3yMiHHs
i BUKOpUCTaHHA JIOTO Ha IIO3HAYEHHA €Tally PO3BUTKY peasisMy, «Heo-
peasti3aM» HepeTBOPIOETHCS Ha XMOHOMOTMBOBAHMUII TEPMiH, L0 AUCO-
HY€E 3 aHA/TIOTIYHVMMI, A OTXKe il 3 TEPMiHONIOTIYHOI0 CUCTEMOI0. AJKe He
BVHVKAE CYMHIBiB y TOMY, 110, CKa)KiM0, He00apOKO He € IIPOJOBKEHHAM

Mosuan P. Vkpaiscskuit MofepHisM 1920-x: IOpTpeT B icTopuaHOMY iHTep epi: MOHOrpadis /
P.Mosuan; In-1 1-pu im. T.I.Illepuenxa HAH Ykpainu. - Kuis : Ctunoc, 2008. - 554 c.

16 Tam camo. - C.39.

Y mnsui npanp: B.Qamenko, A.ta P.Kosmosn.
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6apoxo, a e BUOipKOBO aKTyasIi3ye IIOro eCTeTUYHi AKOCTI 11 ifjel, o y
NIO€/JHAHHI i3 MOJIEPHICTCOKMMM IIPUHIUIIAMY YTBOPIOIOTH HOBY XyIOX-
HIO CHICTEMY.

PeamicTidHMit THII TBOPYOCTi pO3BUBAETHCA YIIPOLOBXK YCi€l icTOpii
niteparypy, a B XIX CT. BTIlIOETbCA Y KOHKPETHO-ICTOPUYHMI HAIIPAM.
[TpuXuIbHUKY KOHTEKCTYaNbHUX TEOPill PO3BUTKY JTiTEPATypPHOTO MPO-
LIECY Y3a/IeKHIOIOTD JIT€PATypHUI HAIIPAM BiJl TOTOYaCHOTO CBITOINARY
JIOIVIHY, IO B CBOK0 4€PIry BM3HAYAETHCA KOJIOM HAVMBAXKIMBIIINX ifeil
no6u. [Ina peanizmy XIX cT. TakuMu 6y O3UTUBI3M, eMITIpU3M, AeTep-
MiHi3M, MepOJIOTiuHMII HifiXifl O HiliCHOCTI, TUIIOBICTb TOIIO. Bignosiz-
HO, 3MiHU CBITOIVIARY, CIPUYMHEH] CYTTEBMMM 3MiHAMI Y KO ifieil, Beu
IO 3MiHM JIiTepaTypHUX HaIpAMiB. BogHOYAC IICUXO/MIOriYHA CXVMIBHICTD
aBTOpa [0 NEBHOTO TUITYy TBOPYOCTI IMIIAIACA BAX/IMBUM YMHHUKOM
jioro ctumo. Komy NMcbMeHHMKM yCBITOMTIOBAN ii AK €CTeTUYHY IjiH-
HICTb, TO Ha Iifl OCHOBi (OopMyBa/miCA XYHOXHI ABUINA, BiIMiHHI Bix
OCHOBHOTO CTWJIIO J0OU, ajle He aHTarOHICTUYHI 0 HbOro. SIKII0 X i
CXMJIbHICTD JIMIIA/IACA HEaKI|eHTOBAHOK, BOHA II03HAa4Ya/Iacsa Ha iHIMBI-
IyalnbHOMY CTWJ/Ii IICbMEHHMKA.

Inei @pigpixa Hinme, Aprypa Illonenrayepa, 3urmynpa Ppoii-
Ia, HM3Ka HAyKOBUX BiIKPUTTIB, 110 OKOPIHHO 3MiHIOBA/IM IIOIEpENHi
YABJIEHHA IIPO CBiT, @ 3TOIOM i TpaBMa BillHUM cOpMyBaIM HAIPUKIHI
XIX-nmoyarky XX cT. HOBE cBiTOOAUEHHA. Armonorisyroun cy6’€KTI/IBHiCTb,
BOHO [Ia/I0 3MOTY TBOPUTHY Xy/O>KHI CHCTEMM) Ha OCHOBI OYAb-SKMX TUIIIB
TBOPYOCTI, 3a/Iy4al0uy eleMeHTH 3 TlepeliieHnx HanpamiB. Tak y Mozep-
Hi3Mi BUHMK/I HEOPOMAHTHU3M, HEOK/TaCUIIM3M, He00apOKO i Heopeaism.
[IpuKMeTHOIO € OLliHKa HEOK/IACUKIB: ounHauy 3 MoHorpadii Comomii
[TaBmmyKo, iX po3INIARATD Y AUCKYPCi MOJIEpHI3MY, JeMOHCTPYIOUN, K
aKTya/li3yloTbCsA y HbOMY NPUHIVIY KIACULVMCTUYHOTO TUITY TBOPYOCTI
(ecTeTnsM, MofiepHisalis KyIbTypy, yBara 10 GopMu, iHTeIeKTyaIbHICTh
TOIIO). BUaeThcs, aHANOIiYHO HeopeaslisM aKTyasai30ByBaB IMPMHIVIIN
peaTicTMYHOrO TUITY TBOPYOCTi, YTBOPIOIOYYM HOBY OCOOMBY XYAOXKHIO
cucreMy. Poskputu i cBO€pifHICTD, BUSHAYUTY MiCLe Y TiTepaTypHOMY
TIPOLieCi — TOMOBHA MeTa IPOIIOHOBAHOTO JOCTIKEHHA. A OKpeC/IeHuii
IMCOHAHC JYMOK IIpO HeOpealisM Yy Cy4YacHOMY JIiTepaTypO3HaBCTBi
3YMOBJIIO€ JI0TO AKTYa/IbHICTb.
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MIJCYMOK

[Tonpy meBHy TpajuIlil0 YKPAaiHCbKOTO JIITEPATYPO3HABCTBA PO3ITIA-
JaTyl HeopeaslisM fAK KPU3Y peajlisMy 4y IPOOBXKEHHA JI0T0, BUIAETb-
€Sl MPABOMIPHIMINMM ITO3HA4YaTV LM TEPMiHOM Tedil0 MOAEPHi3MY, fKa
aKTyasisye (B MeXXax MOJIepHi3My) pealiCTMYHMII TUI TBOPUOCTi. BinTak
TOJIOBHI MOJIEPHICTChKiI KOHLIENTH Y3a/JI€eKHIOIOTHCA Bifl €IicTeMOJIOriy-
HOTO IPVHIVITY: CeHCYali3M, CY0 EKTUBI3M, ippallioHaTbHICTh MOfIePHOI
JIIOAVHY HMiITAI0TCA XY0KHbOMY Ii3HAHHIO, 1110 CIMPAETHCS HA OCTaHHI
HayKoBi 37100y TKu. 1] 0co6muBicTh pobUTH HeopeanisM 4 He €INHOI0
Teuier MOJepHi3My, 10 306epirae feTepMiHi3M, mepenycim 6Giomoriunmit
(mcuxormoriuHmit), X04 i3 PO3BUTKOM Tedil OT0 MO3MUIHi CIabIIaoTh.
Taxoxx enicTeMO/IOTiYHMIT IPYHLUI BU3HAYAE AHAIITUYHICTD KOHCTPYK-
TUBHUM CKITaJHMKOM ITOETHUKIL.

SIk mocrimMIpecioHicTMYHA Tedisl HeopeasTi3M BifIMOBUBCS 300paxkaTn
CBIiT CYyMOI0 po3pisHeHuX (parMeHTiB, IepeioBLIN Bifl I{bOTO MepOJIO-
TiYHOTO MiAXOAY [0 TOMCTUYHOrO, AKUII BUMAaraB HOCIiKYBaTH BN
AK TIpOLleCH, a He CTaHM, JUHAMIYHI Ipymy, a He i3071bOBaHi elIeMEHTH.
BopHouac crif 3a3HaunTH, 110 HepelifieHa HeopeaslicTaMy NipyKo-iMIpe-
CioHiCTMYHA MaHepa MiAroTyBajla IPYHT /I HOBOI €MiYHOCTI, 30cepef-
’KEHOI Ha BHYTPILlIHbOMY CBITi IIEpCOHAXKA, 1[0 CTA€ IIPU3MOI0 3a7IOM/IEH-
HA NOITIANY Ha CBiT.

3asHavyeHi NMPUHIMIN BU3HAUWIM OCOOMMBOCTI XYHOKHBOTO CBITY
HEeOopeasisMy: «By3bKIIT», 9aCTO KaMEPHUII IIPOCTIp, ie IHNTpOBEPTOBAHNI
repoit MOXKe 30CepeUTICh Ha IlepeXXMBaHHI Kpu3oBoro yacy. CTpykTypa
OCTaHHBOTO TIePeBAKHO € OiHapHOI: MUHY/Ie (IKOMY IIpUTaMaHHi cTai
MOpaJbHi I[iHHOCTI) § TenepilHe (fe3opraHisoBaHe it eryMaHi30BaHe),
a MalibyTHe /MIle 3pifiKa IOCTAE Y AlOKAMNTUYHYUX BisiAx posmmary. L1i
eTUYHI OL[{HKM BKa3yIOTb Ha Te, [0 HeOpeamicTy BifdyyBamy cebe 4act-
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KOO JIi/ICHOCTI i CBOIO NIPUYETHICTD O BCHOTO, LIO B Hiil BijOYBa€ThCA.
Xo0yYa )XKMUTTA repoiB BU3HAYAIOTh KOHKPETHI icTOpMYHi IOf(l, yBara soce-
PePKYeThCA He Ha HIX, A HA IIPUBATHOMY OYTTi Tepost, IPOIOHYI0YN TICH-
XOJIOTiYHMIL, @ HE CYCI/IPHO-ICTOPUYHMII TIOIJIAJ, Ha PEBOIIOLII0, BiflHI,
HEII. 3naynHolo Mipolo HeopeaynisM € ypOaHICTUYHMM, AE€MOHCTPYIO-
4y pisHi CIOCOOM ONPMAB/IEHHA MicTa: AK COLiaIbHOI XapaKTepUCTUKN
repos, mef3ax Ay i minicHa intepnperarnis. Lle zeMoHCcTpye 60poTHOY
HEeOpeasiCTiB 32 CUMBOTIYHUI IIPOCTIp CBOET Hallil.

Y 300pakeHHI JIIOVHY HalBa)K/IMBIllIIM € OHOBJIEHH IICUXOJIOTTYHOT
MOJIeIi: IIifl BIUIMBOM IICMXOaHa/Ii3y HEOpealiCT! HaMaraloTbCsA XYLO0XK-
HbO JOCIIAUTY He JIMIIE CBilOMICTh IIEPCOHAXA, ajle i JI0ro MifcBifoMe,
a 0TKe, PO3IMPIITD MAMITPY IPUIOMIB IICUXO/IOri3My. [JOMiHAHTHOO
11oro popMOI0 CTTifi BUSHATY iHTPOBEPTHY, a 3-IIOMIX ii 3ac06iB — TCUX0-
JIOTiYHEe aBTOPChKE MMCHhMO 3i 3HAUHOIO YAaCTKOI0 HEBJIACHE NIPAMOI MOBM.
BopHouac, ciif BU3HaTH, 110 IICMXOJIOTiA Teposl He € CAaMOLIiHHOI0, A pPO3-
IJIAAETHCA HEOPealiCTaMN Y KOHTEKCTI JI0T0 BUMHKIB, SIKi TepOil MYCUTD
YYHNUTU Y CKPYTHUX CUTYALiAX.

KpnsoBi yacu Bu3HaumIM 0coO6MMBOCTI TaKUX YMHHUKIB JleTepMiHa-
nii repos, AK renpep, Kiac i Hanidg. HeopeamicTu 1eMOHCTPYIOTD TaMaH-
HA (411 aHaXPOHIYHICTh) MaTpiapXanbHMX HOPM, 110 3abe3nedye cBOOOAY
BUOOPY; K/TACOBE PEHETATCTBO i AeK/IaCyBaHHs; HECTINKY ileHTUYHICTD i
«MDKKYZIBTYPHY B3a€MOJIi0», 110 BMHUKAE Yepe3 BIUIMB METPOIOJil Ha
KOJIOHi30BaHi IPOCTOPM.

Oco6muBocTi HeopeamicTUYHOI TeXHIKV 3yMOBJIeHi IParHeHHAM Bifi-
TBOPUTU CY0O €KTMBHY KapTHHY peanbHOcTi. ToMy ecTeTndHMM BUOO-
POM HeopeasicTiB cTae 3aTiHeHUIT HApaTop, W0 (OKaidye MepCoHaxKa.
XapaKkTepHOI OCOONMBICTIO OIOBIZHOI TKAHMHM € TiCHE CIUIETEHHs
PeIVTIK i3 30BHIIIHBOIO Ta BHYTPIIIHBOIO (hOKaIi3alli€to, iIHKOPIOPYBaHHS
Pi3HMX IICUXOJIOTIYHUX i (paseonorivHmx To4ok 30py. OmocepenKyBaH-
HsA OIOBIJAHOTO PO3LIMPIOE MPOCTIP A iHTepIpeTalii i YMOXIUBIIOE
BJHECEHHSA i[Ie0/IOTiYHOI TOUKY 30PY 3a MeXIi OIOBifi, 1IJ0 TaMa€ 3BUYKY
HEKPUTUYHOTO YuTaHHA. ONOBifIb IPUXOBAHOTO HApaTOpa CTBOPIOE i/0-
3ito 6esnocepenHboro nporikanH fii. Lle popmye y unTauis nepekoHaH-
H, 1O MOPYIIeHi po6/ieMy, 3MaIboBaHi CUTYyallil He BUYepnaHi, IXHiit
BIUIVB TPUBAE.
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EmicTeMOMIOriYHMII IPYHLNI BU3HAYNB JOMIHYBAaHHA THOCEOJIOTIY-
HOTO Ta i/}e0/IOriYHOro MPUHIUITY cnoco6y OTIOBifi, Y TOI Yac AK mido-
norivHMil YacTimre € gormoMbKHNM. To6TO HeopeasisM He mparHe MOKa-
3aTy, K PO3BUBA/INCA IOfIii, a 30CEPEKYE yBary Ha iHAMBiTyaTbHOMY
OaveHHi CUTYyalliil, 3aTOCTPIOIYY CY0 EKTMBHICTh KapTUHMU CBiTY; a60 X
(Y BUIIaAKY iI€0/I0TiYHOrO THUITY OIOBIli) TPONIOHYE YNTAYeBi OCMUCTIUTI
TIeBHi 3aKOHOMipHOCTI 6yTTA. BigTak 0CHOBOIO >KaHPOBOI CHCTEMH Heo-
peanisMy CTalTb IICUXO/IOTIYHI HOBE/IA Ta OIOBIJaHHA, iHTENEKTya/IbHa
Ta IICYXO/IOT{YHA MOBICTD, iHTE/IEKTYa/IbHNI Ta 6IIbAYHICPOMAH.

BusBnena cucremMa IpUMHLMIIIB CYTTEBO BifIpi3HAETbCA Bifl 3acaj
peanismy XIX cT. i He MoXe posrAzarycs Ak il Mogndikarmis. BogHodac
IPUCYTHICTD Y sTiTepaTypi XX CT. HUSKM TEKCTiB, 30PiEHTOBAHNX HA €CTe-
TUYHY CUCTEMY peai3My, He JJO3BOJIA€ BBAXKaT/ HEOPeasIisM HaIPsAMOM,
10 00’e/JHy€e BUABM peaiCTUYHOro Havana y miteparypi XX cr. Bigrak
HeopeasisM BapTO BB)XATU TEUi€l0 MOJEPHI3MY, UMil PO3BUTOK OY/I0
IITY4YHO 1epepBano y 1930-x pokax. I xou y mpyriit monosuni XX cT. 4K
JIOTO peNiKTOBE ABMIIE MOXKHA PO3ITIAJATY HU3KY HOBenl b.AHTOHeHKa-
JlaBunoBuYa, BIUIMB HeOpeaslisMy Ha PO3BUTOK BITUM3HAHOI JIITEPAaTypH
JIVIIMBCS HEPeali30BaHM.

Y niteparypromy mponeci 1920-x pokiB XX cT. HeopeanisM IpOTH-
CTaBJ/IAE€TbCA IEPELYCiM POMAHTUIIL BiTal3My, 110 CIIMpajacsa Ha aHTaro-
HicTMYHWIT THII TBopyocTi. OpopMuBIINCh Y TBOpUOCTi B.BuHHMYeHKa,
HeopeaslisM ACKPaBO MPOSABUBCA Yy TBOPYOCTI IposaikiB «/laHkm», fAKi
x04 i He MaHidecTyBamM CBOIX eCTeTMYHNUX IPUHINIIB, BCe X MPOIa-
TyBaIM iX y MiTepaTypHO-KPUTWUYHINM TBOPYOCTi. YMOBM TOTOYacHOTO
JiTepaTypPHOTO >KUTTs OOMEXYBaM PO3BUTOK HeopealisMy, ajie TalaHT
B.IligmormnbHoro, b.AnToReHKa-laBuosnya, [.Kocunku, €.11nyxunka
i M.Tanuy notpebye ImpupieHHs IOMy Ha/leXXHOTO MICII B JIiTepaTypi
YKPaiHChKOTO MOJEPHi3MY.
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CONCLUSION

The term «neo-realism» appears in literary criticism at the begin-
ning of the 20-th century for designation of post-symbolism ten-
dencies. In Ukraine it has been used for the first time by M. Vorony
describing naturalistic, symbolic and neo-realistic phases in the new
European drama. In the 1920th years the term «neo-realism» was used
by G. Kosynka, M. Zerov, O. Doroshkevych, S. Pylypenko, V. Koryak
to characterize the esthetics different from neo-romanticism, symbol-
ism or impressionism, or for designation of new «proletarian» style.
However the neo-realism disappears from literary studies as soon as
socialist realism becomes the only style of the Soviet literature.

In the Soviet literary criticism the neo-realism is used for designa-
tion of a current in the Italian art', but research of the Ukrainian neo-
realism was slowed down by need to find out mutual influence between
realistic and modernist systems.

The Soviet society democratization made possible rehabilitation of
the Ukrainian literature of the first third of the 20th century as well as
modernism rehabilitation.

Therefore writers of that time were considered first of all in con-
nection with this art system. In the Literary dictionary reference (1997)
neo-realism is treated as «a style current in the Ukrainian literature
which became apparent in the second decade of the 20th centuries,
in particular in works by H. Kosynka, V. Pidmohylny, E.Pluzhnyk, B.
Antonenko-Davydovych, in the 1960-70th - in works by Gr. Tyutyun-
nyk and others»?, - this uncertainty (current of what direction?) reflects

! Tloranosa 3. HeopeanmsMm B utambsAnckoit mureparype. / 3.Iloranosa. Mocksa: V3garenbcto

Axagemun Hayk CPCP, 1961. - 226 c.
JliteparyposHaBunii cmoBHUK-HOBigHNUK/ Tpom’sk P, Kosanis 0. Ta in. — Kuis: Akagemis,
1997. - C. 504
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real use of the term in works of literary critics since the beginning of
the 1990th and hitherto: Dmytro Nalyvayko®, Nina Krutikova*, Vasyl
Fashchenko’, Volodymyr Melnyk®, Lyubov Ponomarenko’, Maria Ber-
berfish®, Lyudmyla Reva’ consider it to be a stage of realism , and Vasyl
Pakharenko'?, Raisa Movchan'' regard it as a current of modernism.

Despite of prevalence of supporters to explain neo-realism in line
with realism, researching the art practices, shows an opposite tendency:
V. Pidmohylny, B. Antonenko-Davydovych, G. Kosynka, E.Pluzhnyk
are actively considered to be modernists (and V. Pidmogilny’s works
are regarded as one of the highest achievements of this period). Some-
times these disagreements are explained by a difference in research
methodology, and sometimes - by different material which esthetic
qualities define conclusions.

If to take into account that the name «neo-realism» has the same
type with names of a number of the modernist phenomena which are
characterized as currents or stylistic waves: neo-romanticism, neoclas-
sicism, neobaroque, it is necessary to recognize that the form of the
term prompts the scope of its meaning: it is phenomenon of modern-
ism keeping the principles of realistic type of art.
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In case of its understanding and use for designation of a stage of
the realism development, «neo-realism» turns into mistakenly moti-
vated term which discords with similar ones and consequently with
terminological system. After all there are no doubts that, say, neoba-
roque isn’t continuation of baroque, and only selectively actualizes its
esthetic qualities and ideas which in combination with the modernist
principles form a new art system.

The realistic type of works develops throughout all history of litera-
ture, and is embodied to the concrete historical direction in the 19th
century.

The supporters of contextual theories of literary process develop-
ment put the literary school into dependence on that time person out-
look which in turn is defined by the major ideas of the time.

Such ideas for realism of the 19th century were positivism, empiri-
cism, determinism, merological approach to reality, typical nature and
$O on.

Accordingly, the change of outlook caused by essential changes in
the range of ideas led to the literary school change. At the same time
the author’s psychological tendency to a certain type of works was an
important factor of his style. When writers realized it as esthetic value,
the art phenomena different from the main style of the period, but not
antagonistic to it were formed on this basis. If this tendency was not
accentuated, it was reflected in individual style of the writer.

Nietzsche, Schopenhauer, Freud’s ideas, a number of discoveries
having changed radically the previous ideas of the world, and further
war trauma, formed at the end of the 19th - the beginning of the 20th
centuries new outlook.

Apologizing subjectivity it gave the chance to create art systems on
the basis of any types of works, attracting elements from the previous
literary movements.

So neo-romanticism, neoclassicism, neobaroque and neo-realism
came into being in modernism. The assessment of neo-classics is per-
ceptible: starting with S. Pavlychko’s monograph, they are considered
in modernism discourse, showing the way the principles of classicistic
type of works (an estheticism, modernization of culture, attention to a
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form, intellectuality and so forth) are becoming actual in it. Similarly
neo-realism has actualized the principles of realistic type of works,
forming new special art system.

Obviously it is correct to begin the neo-realism history as modern-
ism current from V. Vynnychenko, however it is necessary to choose
wider material for research of esthetic qualities of this literary phe-
nomenon. It is methodologically correct to appeal to the group of writ-
ers who characterized themselves as adherents, sharing the same ideas
(certainly, concerning literary work) who were perceived as association
and whose works can be considered as a certain art unity. Such group
in the history of the Ukrainian modernism is «Lanka» which prose
writers underwent noticeable evolution. The majority of them began
as impressionists, but in 1924-25 the change of orienting points took
place: integral representation and interpretation were offered to the
reader instead of the sum of emotionally apprehended fragments. This
fact of impressionism overcoming allows us to assert that the Ukrai-
nian neo-realism was a postimpressionistic current, unlike the Russian
one, that appeared, having overcome symbolism.

However it was lyric-impressionist manner that paved the way
for new epicism consisting in concentration on an inner world of the
character which became a prism for the review of the objective world.
The art world of neo-realism as result of «isolation» (M. Bakhtin) of
a certain amount of the realities selected by the author from bound-
less reality reveals the valuable attitude towards the represented real-
ity. Therefore it should be noted that world outlook convictions of the
«Lanka» members were connected with national revival of 1917-1918
that shifted them on a life side after the Bolsheviks’ victory. The sup-
porters of evolutionary development, neo-realists, estimated the pres-
ent as crash of culture property, and it was difficult for them to rec-
oncile this loss. It caused ethical estimates in the art time structure.
Neo-realists kept structure, characteristic for realism of the 19th cen-
tury which corresponded to public break - cancellation of serfdom. In
neo-realism this break was connected with revolution which destroyed
stability and norms of life. As a rule the structure of time is binary: the
past (with the settled moral values among which the family ties are of
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great importance) and the present (disorganized by wars and hunger
with the depreciated humanistic ideals), but the future only occasion-
ally appears in apocalyptic images of payment.

Usually in works of neo-realism time forms difficult unity of his-
torical and biographic time and everyday life time. Life of characters
is defined by concrete historical events: both World and civil wars and
establishment of the Bolshevist power have destroyed the settled sys-
tem and have changed the life of characters.

However the dominating time is the everyday life one in which
there are only private events, so the neo-realism conflicts with public-
ity of that time.

The art space of neo-realism is consciously limited. Against wide
Euroasian (more rare world) spaces of that time literature, members of
«Lanka» concentrate on internal one, as a rule depriving it of the con-
crete. In general the space in the art world of neo-realism is structured
in three topoi : village, small towns and city.

The main characteristics of the rural chronotope are agriculture,
patriarchal character, religiousness and more rare nature. The core of
the rural chronotope with historical time is public crisis of views of
the power, property, religion and work. This destruction of primordial
bases appears as manifestation of a close doomsday. In works about
civil war a village becomes a field of military operations and tension
in wait for revenge, at the same time it is the medium capable to cre-
ate and keep the nation. The rural chronotope with household time is
noted by unity of a man and nature and by irrationality as well.

Representation of towns in neo-realism has a peculiarity: the towns
are deprived of names, being called simply «town» or without being
called in any way. The neo-realism shows three ways of town represen-
tation: an outline contour (V. Pidmohylny’s stories), a soul landscape
(E.Pluzhnyk’s «Ailment») and complete interpretation (novels by V.
Pidmohylny and B. Antonenko-Davydovych). In the first case disper-
sion of the description does the complete picture suitable for inter-
pretation impossible; the city becomes the social characteristic of the
character. In the second case the city topography is a projection of the
character’s state of mind. The third way of the town representation con-
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sists in the special cultural text formation. For example, the originality
of Kyiv representation in the prose of «Lanka» members shows their
fight for symbolical space of the nation. They consciously represent the
modern city where natives of villages and old-world small towns live
and work to confirm development of a yesterday’s stronghold of colo-
nization by them. At the same time, the mention of an originality of the
Kyiv landscapes forms an image of Kyiv as the city-palimpsest where
ancient pictures appear in modern ones that makes the image brighter
and individualizes it. Very important locus for neo-realism is a room: a
small separate space which is half-habitable by the person where life is
absolutely private, consisting of household events and where the char-
acter remains alone with himself.

The inner life of the person is the center of the neo-realism repre-
sentation. Therefore the neo-realist portrait is mainly a portrait char-
acteristic with the weakened visualization. The psychologism becomes
the main principle of the description, and presenting it in the light of
the character’s perception provides it double function: to open internal
state of represented as object so subject.

The outline technique and portrait deconcentration destroy image
integrity, showing the course of the cognitive process. Incompleteness,
subjectivity and individualization become characteristic features of a
neo-realist portrait.

The neo-realism significantly renews psychological model, broad-
ening spheres of representation: not only consciousness and self-con-
sciousness of the character, but also his subconscious. Psychoanalysis
which provides biological determination of the character becomes an
important factor of this model formation. Among its devices used in
the «Lanka» members’ works one can observe representation of dreams
as conflict between subconscious and conscious, Freudian slips of the
tongue, representation of the characters’ relations with their parents dur-
ing their childhood, representation of the Oedipus complex and atten-
tion to the abstract substitutes of mother (language, the homeland),
however, these devices are used by authors with different intensity.

Obviously, it is necessary to consider introspective form of psycholo-
gism to be a dominating one. Among its means the psychological author’s
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writing with considerable part of free indirect speech which shows
dynamics of the character’s thoughts is the most used one. Devices of an
internal monologue and dialogue form two psychological types. The first
one gravitates to integrity, and the dramatic nature arises from the rep-
resented situation or the contrast between the character’s thoughts and
actions. The second type of the character which appears in doubt and
confusion is created by means of internal dialogue.

Considering forms of the characters’ behavior, that is the repre-
sented actions and deeds, it should be noted that neorealist writers rep-
resent the person in crisis situations: death of relatives, murder, immi-
nent death or suicide. The character of neo-realism is represented in
complicated relationship with the world, other people that generates
internal contradictions and conflicts. And though psychology domi-
nates in structure of the character, it isn’t self-valuable, and it is consid-
ered by writers in combination with the characters’ acts.

The determination principle has defined the necessity to consid-
er the character in the light of gender, class and nation. The gender
structure is not uniform: mainly sexual practices as its component are
interpreted in the city man’s texts, and the component of the power and
production is emphasized in the rural and female texts

Sexual practices are considered in the context of patriarchal
character crisis, and show as requirement of changes in the sphere
of the relations between genders, so the crash of values. In general
patriarchal character destruction is positively treated because it
provides a freedom of choice which is an important value in axiological
system of neo-realism. At the same time the reality of this freedom in
conditions of that time is called into question in the female text by
M. Galych. Marriage that consecrates the power of the man over the
woman in patriarchal society, in general has the lowered assessment,
and is represented as incompatible with love.

Nietzsche’s philosophy had the greatest influence on comprehension
of the masculine in neo-realism. However the Nietzschean discourse
ism’t uniform: it is at the same time both the philosopher’s ideas
communication and its critical consideration in respect of Nietzschean
outlook. The will to live often becomes aggressive, having lost creativity
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and joy of living. At the same time the Nietzschean characters are
often represented in a circle of those who experiences unproductive
emotions of pity, love, fault to which focus of empathy is displaced.
Partially these characters are inspired by Schopenhauer’s ideas.

Obviously, the characters’ collisions reflect the authors’ thoughts
about life of a person in new conditions: they show that global public
changes destroy lives of some people and consequently optimism of
the era is illusory. The female in neo-realism often is present as an
embodiment of a new gender role: the woman free in her choice,
deprived of economic dependence is capable to reach her status in
society, without resorting to marriage. Comprehension of the female
as the Other can be find in the few texts in which a woman appears
emotional, pensive, irrational and is opposed to rational men.

The nation has essential weight in the art world of neo-realism.
The neo-realism actualizes the realism attention to anti-colonial resis-
tance and offers own story about national liberation fight which keeps
memory of the formation of the Ukrainian community interrupted
with intervention. The national gets special value during the analy-
sis of unstable identity of the Ukrainian communists, forming a nega-
tive assessment of their ideology. Informative intension of neo-realism
induces it to be interested in the double, mixed or unstable identity,
«cross-cultural» interaction which results from influence of the metro-
pole on the colonized areas.

The class is a weaker category in the art world of neo-realism. It
seems neo-realists don’t perceive it as objective constancy: they are
more interested in problems of class desertion or declassed elements
forming which are considered from positions of traditional ethics.
Thus neo-realism paradoxically overturns the western Marxists’ state-
ment that realism, operating with traditional notion, doesn’t realizes
the critical research of reality, as for neo-realists the traditional notion
becomes the tool of new class reality assessment.

The technical features of neo-realism are defined by requirement to
represent a subjective picture of reality. Therefore the most widespread
type of a story-teller, who probably should be considered an esthetic
choice of neo-realism, is a covert narrator. The covert narrator, focal-



386 Crincana XKueyn. Jlabipunmu i 20pu3oHmu ykpaiHcoko2o Heopeanizmy

izing the character, liquidates «objectivity» of the all-knowing story-
teller who holds the narrator discourse out of action, and so out of
experience of the character, as well as «subjectivity» of an autodiegetic
narration, too personal and narrow for plausible coverage of the nar-
rative contents. Narrative substance of the covert narrator is formed
by remarks with an external focalizing and remarks with internal one
(the narrator’s speech and free indirect speech or not marked internal
monologues) which may be delimited or closely interlaced. Distance
between the told and the recipient does possible the space for interpre-
tation, and also promotes the emergence of one of the most interesting
features of neo-realism works narration viz. removal of the ideological
point of view out of narration limits. It is reached by the most various
means: by means of intertextuality, language, variable focalizing, irony,
«discrepancy of plans». Thus neo-realists break a habit of noncritical
reading which the recipient of the premodernistic period had, adopt-
ing estimates of the narrator or the character.

The story of the covert narrator creates illusion of direct course
of action. It forms the readers’ belief that the touched issues, the rep-
resented situations aren’t settled, their influence lasts. Works with the
covert narrator show in general the balanced use of both types of narra-
tion, however, an internal focalizing of the character who shows internal
confusion, reproduction of dialogues with himself, often strengthen the
mimesis impression. The neo-realist narrator practically never interferes
in the diegetic world, as well as doesn't allow characters to interfere in
metadiegetic one, because such method destroys illusion of reality.

It is necessary to recognize as neo-realism peculiarity weak posi-
tions of a mythological way of narration constructing which often is
auxiliary, being combined with gnosiological and ideological ones.
More productive in the gnosiological way is the support on transfor-
mation of subjectivation which forms the most known works. The gno-
siological type of narration shifts the reader’s attention from events to
the person’s interior, his individual vision of these or those situations
and values, thus initiating thoughtful reading. This type of the events
organization in the text makes them secondary against the attitude
towards them, thus emphasizing subjectivity of the world picture and
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inducing to search the sense. The ideological type of narration con-
structing provides variations of the same situation or representation of
parallel examples of the same rule application.

This way of narration constructing demands the reader’s intellec-
tual work: sense of the message consists not in the described events,
but in regularity which connects them.

These ways of narration affected peculiarities of neo-realism genre
system. Architectonics of neo-realistic short stories usually relies on
mythological measurement of narration, however prose writers exper-
imented also with gnosiological one where characteristic turn arises
not because of external forces influence, but because of psychological
break. The great technical and realistic motivation skill is inherent in
short stories of the «Lanka» members. Their short story appeals to the
regularities of human life, and attempts to represent them more vivid
in some works approach these short stories to stories. The story of neo-
realism also comprehends intrinsic questions of being. The feature of
its poetics is the strengthened intellectual beginning: instead of con-
secutive transition from event to event (as in case of using the mytho-
logical way of narration in a work) the reader has to find episodes con-
necting regularities; polyphony; history integration. The neo-realistic
stories stand out against the general background of that time stories
by monotonous composition (a chronological arrangement of episodes
with possible retrospectives) which is an esthetic choice: so authors
focus attention of the reader on the main idea of work.

The neo-realist story appears mainly as intellectual and psycho-
logical ones. The novelizing tendency is noticeable: these works have a
story form (one subject line, one main character who reveals in one (or
related) aspect which determines the work small volume) and a novel
contents (polyphony, the incomplete present, the character in devel-
opment). The novel of neo-realism is intellectual one or bildungnovel
which use ideological and gnosiological type of narration.

Thus plot development of the intellectual novel is predetermined
not by interaction of characters, but by development of ideas. Peculiar-
ity of this kind of narration in neo-realism is concentration on existen-
tial problems, preserving seclusion of small forms, they don’t represent
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wide social background, and the character, inclined to reflections, is a
product not of living conditions, but of intellectual sphere. The novel
of education adheres to gnosiological type of construction: the char-
acter subjectivity change is the main motive force of narration. The
characterized genre system answers the neo-realism supertask in the
best way: trying to find the sense of a man’s life and his inner world.

The review of Ukrainian realistic (according to the type of works)
literature of the 20-th century convinces us of impossibility to consider
neo-realism as the movement that has united different manifestations
of the realistic principle because there are two diverse paradigms of
realistic thinking in it. The first paradigm unites the phenomena devel-
oping the 19th century realism esthetics, and the second one unites
those phenomena which arise as manifestation of realistic type of
works in modernism (including neo-realism).

In literature of the second decade of the 20th century new quality
of neo-realism was notable against writers who consciously or subcon-
sciously preserved the esthetic principles of the previous literary peri-
od in their works. Along with certain art practices, the most notice-
able phenomenon is «a proletarian realism» which main principles
are completely in line with the principles of the 19th century realism,
and in particular with its social and morals and manners current. The
main specificity of new modification consists first of all in the appeal to
Marxism, and consequently to making the economic factor of human
life determination absolute.

However even «the class outlook» of the proletarian realism writers
didn’t protect them from the socialist realism expansion, the majority
of them were compelled to pay a tribute to the «official art» of time,
but they had opportunity to return to it in the second half of the 20th
century though the name was already lost by that time.

Style which reproduced the social conflicts, dependence of a man’s
inner life on his financial position, was in tune with the universal ten-
dencies, but its orientation to the past (as officially the Soviet society
was socially fair) reduced the works urgency. In the world art the move-
ment reproducing the person dependence on the social circumstances
of his existence received the name of social realism. It is obvious that
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the proletarian realism is its current, but in the Ukrainian literature its
second current was more significant and displaced attention from class
enslavement to the national one under conditions of colonial depen-
dence of Ukraine. The narrative of national self-affirmation which
is often realized in the history of national consciousness formation
(awakening) in combination with the anti-colonial one becomes the
core of this current. The Narodism which external sign is the attention
to the ethnoimages, substantially marked by idealization and aestheti-
cization becomes a powerful ideological component of this current.
The concept of the person also refers to the ideas actual for the 19th
century realism: the character is formed by the environment, and his
mental life is defined by knowledge and experience.

The technique of social realism is focused on the 19th century. The
story-teller often has unlimited knowledge even if it displaces him from
a real position. The story-teller is inclined to comment and interpret
the represented, having influence on the reader. Didacticism promoted
association of Ukrainians in community and the nation forming after
the suffered losses.

In the second half of the 20th century the neo-realism exists as the
residual phenomenon in B. Antonenko-Davydovych’s works. The majority
of the works written in this style were published only in the late 1980 - the
beginning of 1990 therefore had no essential influence on literary process
of that time. Nevertheless their esthetic qualities allow us to consider them
topmost achievements of the 20th century realism in the Ukrainian litera-
ture. These works show development of neo-realism, in particular, deter-
mination weakening. The art world of these works is marked by extral-
iterary specifics: the hermetic space of the room concedes to a locus of
the house which is empty, destroyed or hopelessly lost; the present gives
way to the past. Deepening in the past forms peculiar characters, outcasts
of society: victims of political repressions, UPR soldiers, a monarchist
priest, a landlord, a merchant. The writer’s attention is riveted not on
their social role, but on internal life and acts caused by it. The most
considerable change is a change of philosophical basis which becomes
an existentialism that allows the person to choose what him to be, irre-
spective of any conditions. The problem of choice and responsibility
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becomes important motif in these stories. The characters appear in
a boundary situation in crisis times, and choice and anxiety: death,
fault and emptiness arise before them. The absurdity becomes a sign
of totalitarian society revolt against which turns into a failure, and is
treated as madness from the point of view of the average man.

The technique of these works corresponds to the principles of neo-
realism esthetics, and even the fact that events are remote in time,
doesn’t prevent the reader to perceive the touched problems as to be
actual, after all the covert narrator creates illusion of the action course.
The gnosiological type of narration defines the conflict specifics: col-
lision of the character and the environment is projected in the charac-
ter’s inner world and gains axiological value.

At the same time, there are also other realistic systems in modernist
literature of the 20th century. In particular, there is a phenomenon in
B. Antonenko-Davydovych’s works, which can be correlated to pho-
torealism: in order to overcome realistic effect of the reality copying,
it is turned into device. The «facts of life» which dictate the art prin-
ciples: centrifugal tendencies in construction, weakening of functions
of constructive methods and composite motivation, replacement of art
logic by a vital case are at the heart of the new art phenomenon. The
narrator of these works is the eyewitness and part of the represented
environment. Refusal of the narrator’s ample opportunities to choose
the point of view emphasizes the documentary effect. This mimesis is
surprisingly combined with non-determination and illogicalness. The
tragicomic character, as the main world outlook emotion, corresponds
to unusual picture of the world. Opposition of the person to absurdity
that surrounds him becomes a basis of all works. The author projects
feeling of the life meaning loss on the art form of the work, denying the
traditional art logic.

Other model of manifestation of the realistic beginning in modern-
ism is I. Kachurovsky’s novelistic prose representing the idealistic char-
acter in the realistic circumstances. The world and the course of events
in it are characterized by relationships of cause and effect, but the
author doesn’t consider determinacy of human life to be an objective
reality. The concept of the person in novels arises as a protest against
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depreciation of the human personality. Putting forward own voluntary
concept, the writer discusses with the most known doctrines, denying

Christian postulates, Nietzscheism and Marxism. The technique of
these works has a little general with realism of the 19th century, how-
ever differs also from neo-realism. Its main feature is the principle of
world culture orientation that affects leading off genre model and fin-
ishing the narrator’s speech.

Therefore it seems correct to consider the neo-realism develop-
ment artificially interrupted in the 1930th, and to connect its relicts
with B. Antonenko-Davydovych’s works.

It is possible to make hypotheses what would be the neo-realism
development under other circumstances, however history (and history
of literature too) is ignorant of a conditional mood.
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ITyiton XK. 191

[T'sragenko C. 302

Pesa JI. 7, 19-20,29, 37

Pemizos O. 22-24

Pedpopmarcokuit O. 224

Pr6unncopka 3. 126

Punbcpkuit M. 46, 75-76, 204, 335, 346,
357

Pomanenxo O. 121

Pomanosnu-Tkauenko H. 289

Pomen K. 72

Pynenxo M. 190, 191

Casyenxo f. 297

Cain E. 161

Camnakpy A. 356

Camra T. 368

Cantukos-Ilenpin M. 74

Cambpoc I0. 243

Camuyk V. 26, 27, 30, 300, 301

Caprp K.-II. 195, 331-334, 356

CBuguniipkuit A. 303

Cemenko M. 46, 66, 70, 118

Cenkesny I. 304

Cenuenxo . 7, 30, 295

Cepsanrec M. 197

Ceprees-Llencpkuit C. 16, 23

Cumbsectp [I. 300

Cupagpoesa O. 273

Cisosa K. 123, 128

Cikcy E. 57

Cipyk B. 224, 226

Ckoponagcbkuit I1. 108

Ckpunnuk JI. 299

Craboummuubkuit M. 302, 357, 368

CnaBuHcbknmit M. 218

Cnicapenxo O. 14, 72, 161, 244, 245-246,
269, 299

Cmmpnos L. 35, 120, 197, 322-323

Cwmir E. 160

Cmomny 10. 38, 40-41, 68, 72, 74, 88, 113,
254, 256, 269

Comxkeninys O. 319

Conositos B. 17

Copoka M.44

Cocropa B. 44-46, 104

Cnencep [I. 57

Cnibaxk P. 233

Cpibnsaucpkuit M. 294

Crenanos I. 77

Crenanosa I. 105, 108

Crecdanuxk B. 7, 25, 70, 96, 172

Croitko C. 158

Cronnep P. 141

Cymuma M.M. 118

Cynuma M.O. 77

Tamapuenko H. 215, 223, 369

Tapanosa A. 45
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Tapnascbkuit M. 63, 70-71, 76, 102, 130,
135, 140-141, 149, 156, 167, 194-
195, 222, 241, 252, 261-262, 270-
271,273-274

Tacs [I. 42, 300

Tenera b. 40, 42-43, 257, 299-300

Tepemenko B. 258, 262

Tepemenko M. 46

Tumorenko b. 346

Tumorenko O. 347

Tunanos 10. 34, 36, 200

Turapenxo C. 339

Twunna I1. 22, 118

Tumyxk T. 258-259

Tix JI. 236

Tinnix I1. 336

Tkavenxo A. 29

Tkauyx M. 258

Topopos LI. 215

Toxmanb I. 331-332

Toncroii JI. 301, 359

Toncroii O. 16, 17, 24

Tomamescpkuit b. 215, 223, 234, 245,
368

Tommcon E. 319

Tonopos B. 105, 366

Tpunic B. 102

Tponomn E. 302

Tpoubknii JI. 147, 153, 356

Tyskos C. 25, 26, 29, 258-261, 287

Tyskosa I. 26, 29

Typresnes 1. 212, 317

Trotronnuk Ip. 7, 25, 30

Y-Ileit-Qy 231

Yenencokuit b. 192, 194, 201, 207, 230

Ymkanos JI. 89, 99

OanbkiBepkuit II. 42, 43, 300

®apuno €. 324

Daynep P. 49,

®damenko B. 7-8, 25, 29, 124, 224, 230,
234-235,237-239, 243-244, 287

Denopos . 85

®inarosa O. 290, 294-295

@imep E. 166

®nobep I. 129, 197

®omenko B. 103-104, 106

@ontane T. 302

@ocrep .. 149

@pank B. 72

®panxo 1. 20,27, 71,131, 137, 160, 258, 369

@panc A. 42,71

Dpeiipentepr O. 217

Dpoitp 3. 9, 33, 130-132, 134, 290, 307,
338, 361

Xaitsam P. 318

Xanises B. 85, 121-122

Xamenona O. 302, 316-317, 347

Xapmnan O. 99, 106

XapxyH B. 149, 296

Xapuyk b. 345

XsunvoBuit M. 5, 44, 62, 64-70, 72-73,
93-94, 121, 149, 158, 162, 190-
191, 210-212, 225, 265, 268-269,
295,301

Xwmenb O. 332, 347, 353-356

Xotkesuu I. 18

Husbsu T. 366

Lumban b. 64

Lumban 4. 43, 64-65, 106, 345

Irom'ax 1. 235

Yabau M. 42, 242

Yannrin A. 23

Yenpeit 1. 30

Yepenatenxo JI. 39,41, 79, 110, 195, 288,
357

Yepemmmna M. 70

Yepnos I. 188

Yepuascekuit M. 291
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Yexos A. 126, 225, 317

Wkan-[30-Jlin 231

Yinkescokuii [1. 13, 34, 35, 36

leBensos 10. (Iepex 10.) 26-27,34-36,
270, 274, 289, 301

[leBuenxo T. 69, 197, 247, 295, 314

lesuyxk B. 25, 28, 30, 270, 331-332, 345,
356

[lecros JI. 332

HIymkos B. 23

[kanppiit M. 63, 64, 66

Mxypymiii I. 70, 118, 299, 345

HImensos 1. 16-17, 20, 23-24

Imig B. 185

HIoBkomsac 10. 254

[Monenrayep A. 9, 33, 154, 180, 331, 360

HItons I. 47

Mynby b. 99

Mymumno H. 18, 46, 62, 294

Illep6ax I. 243

Mymak C. 68, 296

[Omnian Mnon 273

I0Opuyx O. 235

Sxo6con P. 188

Axy6oscokuit O. 46-47, 76, 289

SAnoscbka JI. 291

Anoscpkuii 10. 46, 63, 72, 76, 93-94, 98,
118, 158, 162, 174, 241, 246, 265,
268-269, 275-277

SApomescobka JI. 95, 112

SApomtenxo B. 42, 72, 265, 268-269, 300

Slenxo M. 18

Snkis M. 18

Amex M. 63



