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1. Onuc HABYAJBHOI AUCHUTLTIHA
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2. MeTa Ta 3aBAAHHA HABYAJIbHOI JUCHUILIIHA

Mera: HaBUMTU CTYAEHTIB CIUIKYBAaTHUCSA AaHTJINCHKOI0O MOBOIO B YCHIA Ta

MUCHMOBIN (pOpMI 3 TMEPCHEKTHUBOIO 3aydyeHHS A0 KyJIbTypH AaHIJIOMOBHHUX KpaiH,

PO3BUHYTH Ta aKTHUBI3yBaTH MDK (DaxoBe MHUCIEHHS CTYJIEHTa, PO3LIUPUTH KPYrosip,

MOTJIMOWTH 3aralibHy epyauIlito, cQOpMyBaTH CBITOIJIS Ha OCHOBI 3arajIbHOJIIOICHKUX

L{IHHOCTEM.

3

aBJaHHSA:

dbopmyBaHHsS HEOOXI1THOI KOMYHIKaTHBHOI CIIPOMOYKHOCT1 B YCHINA Ta MUChMOBIM
dbopmax B Mexax TEMAaTHKHU, OKPECIICHOI 3aBJaHHIMHU MalOyTHBOI mpodeciitHOol
JISTBHOCTI CTYAEHTA SIK BUUTENS MY3UKH;

JOCSITHEHHST CTYJIEHTOM pIBHIB MOBHOi KOMIIETEHIlli, 10 BIAMNOBIIAIOTh
MDKHApOJHUM  CTaHAapTaM,  BHUKJIQJCHUM Y  3arajJbHOEBPOIEHCHKUX
PEKOMEHIAIlIAX 3 MOBHOI OCBITH Ta HarioHanbHi# mporpami 3 aHrIiiCEKOi MOBU

JU1st TPOQECIHHOTO CIIIKYBaHHS.

VY pe3ynbrari BUBYEHHS HABUAJIbHOI JUCIMIUIIHA Y CTYJICHTIB MaioTh OyTH
chopmoBaHi Taki MPeAMETHI KOMIETEHTHOCTI:

3HAHHS  CIHEIalbHOI JIGKCMKM Ta TpaMaTHYHUX  KOHCTPYKIIM 17t
YIOCKOHAJIEHHS HABUYOK YMTAHHS 3 MOBHUM PO3YMIHHSIM 3MICTY TEKCTIB 3a
npodeciitHuM cpsiMyBaHHSIM;

O3HAWOMJICHHsSI 31 CTaHJapTaMH JUIOBHX TMamepiB, pedepariB Ta aHOTaIlll;
TEPMIHOJIOTIIO 3 MUTaHb MPOGECIHHOI AISITHHOCTI,

PO3YMIHHS TEXHIKM pPOOOTH 31 CJIOBHUKOM; OCOOJMBOCTEH TepeKiiany
IHIIOMOBHHX MaTepianiB (axoBoi TEMATHKHU.

BMIHHS aHaIi3yBaTu Ta pedepyBatu (axoBy iHPOPMAIIilO;

BOJIOJIIHHSA YCHOIO MOHOJIOTIYHOIO 1 JIaJIOTIYHOI0 MOBOIO B MeXaxX MOOYyTOBOI,
CYCIUIBHO-TIOJIITUYHOT Ta (JaXOBOi TEMATUKH;

3ATHICTh MEpeKiIalaTd 3 1HO3eMHOI MOBU Ha PiAHY Ta 3 PIAHOI HAa 1HO3EMHY
TEKCTH KpaiHO3HABYOr0, CYCIHUIbHO-TIOJITUYHOrO Ta (axoBOro 3MICTY;
pedepyBaTH Ta aHOTYBATH CHEUIANBHY JITEpaTypy;

3IaTHICTh CKJIAJaTH 1HO3EMHOIO MOBOIO JJIOBI JIUCTU 1 JOKYMEHTH 3 THTaHb

npodeciitHoOl MisITBHOCTI.



3. [Iporpama HaBYAJBLHOI AUCHUILTIHI

3micToBuii Monyab 1. Twwouna i myzuxa. Man and Music.

Tema 1. Brumis My3uku Ha cycmiabcTBo. Music and society.
Jexcuuni oounuyi: band, members of the band, giving a concert, good jam-session,
record, voice, studio, writing a song, exhibition, Music Festival, national music,
promote, a bagpipe, a bugle, a cornet, a fiddle, appear, compose, hark back, jam,
perform, play, thrum, noodle (slang), twang, strum, informally.
I'pamamuuni seuwa: TenepinHiii HeO3HAUEHUH 1 TeNepilIHiA TpuBauii yacu / present
simple and present continuous;
Moenennesuii mamepian: ooMin ntymxamu / exchanging ideas.

Tema 2. My3uka sik crioci6 camoBupakeHHs. Music as a way of self-expression.
Jexkcuuni oounuyi: wunderkind, trumpets, drums, flutes, get musical sounds, trained,
to tour all over the world, to be honoured, to perform, to grow older, to remain.
I'pamamuuni aguwia: TeNepiliHii HEO3HAYCHUH 1 TENEPIIIHIN TpuBaIuil yacu / present
simple and present continuous; mieciioBa, 110 HE BXKHBAIOThCS B TPUBAJIMX Yacax /
stative verbs.

Moenennesuii mamepian. ponboBa rpa / role playing.

Tema 3. My3uuna rpamota. Musical notations.
Jexkcuuni oounuyi: semibreve, minim, crotchet, quaver, semiquaver, demisemiquaver,
note, rest, sharp, natural, flat, treble clef, bass clef, staff, read music.
I'pamamuuni asuwa: indinitus / infinitives.
Moenennesuii mamepian: po3BUTOK yMiHb BuBYarouoro uutanus / developing guided
reading skills.

Tema 4. My3uuna Teopist. Music theory.
Jexcuuni oounuyi: Basic notation, treble staff, bass, treble, grand staff, measures, A,
B, C, D, E, F, G, ledger lines, note durations, sixteenth notes (right), eighth notes,
dotted.
I'pamamuuni asuwa: - ing popma / the —ing form.
Moenennesuii mamepian: nepefada npountanoro / rendering the text.



Tema 5. CtBopenns my3uku. Making music.
Jexcuuni oounuui: tune, melody, harmony, rhythm, beat, play by ear, write, compose
music, set, put sth. to music, tuneful, richly coloured, deep, enchanting, expressive,
complex, catchy melody.
I'pamamuuni aeuwa: TeriepinmHii qokonanui / present perfect.

Moenennesuii mamepian: po3BUTOK yMiHb TEiceMHOTO MoBiieHHs / developing writing
skills.

Tema 6. 3amnuc. Recordings.
Jexcuuni oounuyi: record, release, appealing, sweet music, album, audio recording
studio, affect, clarity of style, record company.
I'pamamuuni seuwa. TEICPINIHIA JOKOHAHO-TpUBaIMi wacw/ present perfect
continuous.

Moenennesuii mamepian: po3BUTOK yMiHb ycHoro MomieHHs / developing speaking
skills.

Tema 7. My3uka B HaBuasibHOMY Tiporieci. Music in education.
Jexcuuni oounuui: Notes, rests, accidentals, flats, sharps, articulation, Staccato,
Accent, Marcato, Tenuto, Sforzando, Fermata, Dynamics, Repeats, time signatures, key
signatures.
TI'pamamuuni seuwa: article / aptuxis.
Moenennesuii mamepian: cnisoecina / interviewing.

3micTroBuii Moayab 2. Myzuuni incmpymenmu. Musical instruments.

Tema 8. Knacudikamis my3nunux incrpymentis. Musical instrument classification.
Jexcuuni oounuyi: keyboard instrument, brass and woodwind instruments, percussion
instrument, stringed instrument, grand piano, organ, trombone, bugle, trumpet, tuba,
French horn, saxophone, clarinet, oboe, flute, drum, triangle, tambourine, bongos,
xylophone, cymbals, harp, violin, viola, cello, banjo, sitar, guitar, balalaika.
I'pamamuuni seuwa: aptukib the Ta HybOBUI apTHKIIB: BUKIOueHHs / “the” and “no
article”: special cases.

Moenenneeuit mamepian: PO3BUTOK YMiHb jdiajoriddoro mosieHHs / developing
interactional skills.



Tema 9. CtpynHni iHcTpymMeHTH. String instruments.
Jexkcuuni oounuyi: the strings, bow, vibration, note, fingerboard, tuned, a peg, clef,
double-bass, plucked strings, strumming, fretboard.
I'pamamuuni seuwa’ npuiiMeHHKH Micts / prepositions of place; o3nadenuii apTHKITb
/ definite article.
Moenennesuii mamepian: nposefcHas quckycii / discussing.

Tema 10. JIyxosi inctpymentu. Wind instruments.

Jekcuuni oounuyi: piccolo, octaves, oboe, English horn, single reeds, double reed,
clarinet, bass clarinet, bassoon, recorder, saxophone, variety of ways, blowing,
mouthpiece, embouchure.

I'pamamuuni saeuwga: MaiOyTHIN TpuBaIMi 1 MaWOyTHIN nokonanwit wacu / future
continuous and future perfect.

Moenennesuii mamepian: Haganus indopmaiii Ta po3nutyBanns / giving and asking
for information.

Tema 11. Y napni incTpyMeHTH. Percussion instruments.

Jexkcuuni oounuyi: shaking, hitting, percussionist,  xylophone, glockenspiel,
vibraphone, tubular bells, timpani, bass drum, side drum (snare drum), maracas,
castanets, cymbals, tambourine, claves, cymbals, tambourine, triangle, drum.

TI'pamamuuni asuwa: Will Ta be going to.
Moenennesuii mamepian: ponbosa rpa / role playing.

Tema 12. KitaBimmui inctpymenTu. Keyboard instruments.
Jexcuuni oounuui: pressing, the keys, keyboard, notes, sharps, flats, black notes.
TI'pamamuuni aeuwa: migpsaHi pedaenns pesyiabrary / clauses of result.

Moenennesuii mamepian: po3BUTOK yMiHb BuBYarouoro uutanus / developing guided
reading skills.

Tema 13. Enexrponni inctpymentu. Electronic instruments.

Jexcuuni oounuyi:electronics, audio signal, loudspeaker, user interface, music
controller (input device), music synthesizer, MIDI, Open Sound Control, audio signal
processing, sound effects.

I'pamamuuni saeuwa: niapsaai pedenns metu / clauses of purpose; too i enough / too
and enough.

Moenennesuii mamepian: ponbosa rpa / role playing.


http://en.wikipedia.org/wiki/Electronics
http://en.wikipedia.org/wiki/Audio_signal
http://en.wikipedia.org/wiki/Loudspeaker
http://en.wikipedia.org/wiki/User_interface
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/Input_device
http://en.wikipedia.org/wiki/Music_synthesizer
http://en.wikipedia.org/wiki/MIDI
http://en.wikipedia.org/wiki/Open_Sound_Control
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Sound_effect

Tema 14. ITpunuunu gimxeis. The DJ Rules.

Jexcuuni oounuyi: DJ "rotation, remix, cover, list, EP, LP, label, groove, scratch,
bootleg, explicit lyrics, single, merchandising, goods, grouppies, fest, sticker, Major
Label, Universal Records, EMI Virgin, Sony, Warner Bros, BMG, MC.

I'pamamuuni seuwa: npunymenas / making deduction (must, can’t, may, might,
could).

Moenennesuii mamepian: Haganus indopmaiii Ta posnutyBanns / giving and asking
for information.

3microBuii Moayab 3. Icmopis mysuunozo mucmeuymea. History of music.

Tema 15. CraponaBus my3uka. Prehistoric music.

Jlexcuuni oounuyi: date back, volume, sacred music, significant, produce, preliterate
cultures (prehistory), ancient music, subsequent European-influenced areas, sources,
preliterate tribes, common, folk, indigenous, traditional music.

I'pamamuuni aeuwa: MuHyHA Heo3HaueHui / past simple.
Moenennesuii mamepian: nepeaada npountanoro / rendering the text.

Tema 16. AuTruna my3uka. Ancient music.

Jexcuuni oounuui: refer, the various musical systems, the characterization, the basic
audible tones and scales, transmitted, oral systems, written systems.

TI'pamamuuni seuwa: MunyIMi TpuBaaui dacu/ past continuous.
Moenennesuii mamepian: ooMin ntymxamu / exchanging ideas.

Tema 17. My3uka Cepennboiuus. Medieval music.

Jdexkcuuni oounuyi: Middle Ages, entertainment, peddlers, secular, sacred, troubadours,
trouveres, minstrels, battles, ceremonies, knighted, the lute, fiddle.

I'pamamuuni asuwga: MuHynui TpuBanuii gacu/ past continuous.

Moenenneeuit mamepian: po3BUTOK yMiHb O3HaloMiTioBasibHOrO yntanHs / developing
reading skills for gist.

Tema 18. Knacuuna epa. Classical music era.

Jexcuuni oounuyi: classical music, colloquially, the Baroque, the Romantic,
composers, notable names, Viennese Classic or Classicism (German: Wiener Klassik).

I'pamamuuni asuwga: BigHOCHI 3akiMeHHuku /[ relative pronouns; mpuciiBHUKH
gactotHocti / adverbs of frequency.

Moenennesuit mamepian: niopisusHusa / comparing.



Tema 19. My3uka 20ro ta 21ro cromittsa. 20th and 21st century’s music.

Jexkcuuni oounuyi: defined, emergence, recording, distributing, dramatic, innovations,
forms and styles, opera-houses, clubs, domestic music-making, recognition, modes of
transportation, amplification, permitted.

TI'pamamuuni asuwa: Munyuii 1okoHaHui vac / past perfect.

Moenennesuii mamepian: 1ialord 3a KOMYHIKaTHBHHUMH cuTyarismu / acting out
dialogues.

Tema 20. CyuacHa kiacuuHa my3uka. Contemporary classical music.

Jekcuuni oounuyi: modernism, prominent, experiment, tonality, orchestration,
retrospective, Impressionism, Romantic, palette, dissonant elements.

I'pamamuuni asuwa: Henpsmi Hakas3u i mpoxanus / reported orders and requests.
Moenennesuii mamepian: nposeacHHs quckycii / discussing.

Tema 21. Tennenuii B My3nuHOMy MUCTENTBI. Tendency of music.

Jexcuuni oounuyi: Electronic, progressive rock, religious music, predominantly,
energy and gentle vibrancy, meditation, yoga, tai chi, spiritual, Gaia, new-age, category,
spirit, Private Music, Windham Hill, Narada, Higher Octave, RCA/Victor, Narada,
Higher Octave and EMI.

TI'pamamuuni saeuwa: MuHYINN JOKOHAHO-TpUBaK yacu/ past perfect continuous.
Moenennesuii mamepian: 1iajiord 3a KOMYHIKaTHBHUMH cuTyarismu / acting out
dialogues.

3microBuii Mmoayab 4. Mysuka napooie Ceimy. \World music.
Tema 22. My3uka Ykpaiau. Music of Ukraine.

Jexkcuuni oounuui: ethnic groups, locally developed music, significant contributions,
minorities, ritual folk song, sacred music, orthodox church, composers, festivals.

I'pamamuuni saeuwa: uvenpsima MoBa (CTBEpKeHHs Ta 3anuTtaHHs) / reported speech
(statements and questions);

Moenennesuit mamepian: Hagauus indopMmanii Ta po3nuryBanss / giving and asking
for information.

Tema 23. My3uka €Bponu. European music.

Jexcuuni oounuyi: birthplace, composers, include, contemporary, opera singer,
orchestras, consider, ensembles, festivals, wide and various range, sharing common
features, unwritten tradition, aural tradition, transcribed.

I'pamamuuni aseuwa: niecnona: say ta tell / introductory verbs: say and tell.
Moenennesuit mamepian: oomin nymxamu / exchanging ideas.



Tema 24. My3uka ABcrpadnii. Australian music.

Jexcuuni oounuyi: ranges, broad spectrum of styles and genres, modern trends,
concurrent, pollination, unique, songlines.

I'pamamuuni saeuwa: MacuBHUIA cTaH / Passive Voice.
Moenennesuii mamepian: ponbosa rpa / role playing.

Tema 25. My3uka Amepuku. American music.
Jexcuuni oounuyi: ragtime, blues, jazz, swing, rock, R&B, doo wop, gospel, soul,
funk, heavy metal, punk, disco, house, techno, salsa, grunge, hip hop.
TI'pamamuuni saeuwa: macuBHUiA ctaH / passive voice.
Moenennesuii mamepian: Haganus iHGopmarlii Ta posnutyBanHs / giving and asking
for information.

Tema 26. My3uka HapoaiB Adpuku. African music.

Jekcuuni oounuyi: regions, nations, Sub-Saharan African music, North Africa,
Mediterranean culture, Maghreb, Arab world, Nile Valley, Horn of Africa, Middle
Eastern music.

I'pamamuuni seuwa: po3ainosi 3amutanHs / question tags; 3BopoTHi 3aliMeHHUKH /
reflexive pronouns.

Moenennesuii mamepian: Haganus indopmaiii Ta po3nutyBanns / giving and asking
for information.

Tema 27. My3uka Snowii. Japanese music.

Jexcuuni oounuyi: shomyo, Buddhist chanting, gagaku , orchestral court music,
Imperial court, Kagurauta, Azumaasobi, Yamatouta, Togaku, komagaku, honkyoku,
shakuhachi mendicant, Fuke sect priests, Zen Buddhism, komuso, "emptiness monk",
alms, enlightenment, samurai

I'pamamuuni seuwa: YIWCITIBHUKY, KUTBKICHI Ta TOPSAAKOBI 4YHCITIBHMKH /numerals,
cardinal and ordinal numerals.

Moenennesuit mamepian: nepeada npountanoro / rendering the text.

Tema 28. My3uka Apabcskux kpaid. Arabic music.

Jlexcuuni oounuyi: the Arab World, secular, sacred, interaction, regional musical
styles and genres, mixture, Arabian Peninsula, artistic fields, scientific fields, mastered,
musical theory.

I'pamamuuni aeuwa: nakaszosuii croci6 / the imperative mood
Moenennesuit mamepian: nepekonanss / persuading.



3microBuii Moayab 5. Ocnoeni my3uuni cmuni ma sxcanpu. The main music
styles and genres.

Tema 29. [Ton-my3uka, k1yOHa My3uKa, petpo. Pop-music, Club music, Retro.
Jekcuuni oounuuyi: relate, reach dizzying heights, audience, responsible for,
synthesizer, complex recording techniques, concern, contribute to.

TI'pamamuuni aeuwa: repynniii / gerund.
Moenennesuii mamepian: po3BUTOK yMiHb ycHOro MomieHHs / developing speaking
skills.

Tema 30. Pok, mank, agpTepHatuBHa my3uka. Rock, Punk, Alternative music.

Jexkcuuni oounuyi: bass guitar, rhythm guitar, lead guitar, uncomplicated melody,
lyrics, blend, explore, combine, solo improvisation, new wave, take advantage of,
evolve, power chords.

I'pamamuuni asuwa: repyupii / gerund.

Moenennesuii mamepian: po3BUTOK yMiHb IEiceMHOTo MoBiieHHs / developing writing
skills.

Tema 31. bnros, mxa3, pok-H-poit. Blues, Jazz, Rock’n’roll.

Jekcuuni oounuyi: match, volume, feature, ensemble, tend to, play block chords,
rhythmic support, tempo, expand, the twelve bar blues, the thirty-two-bar ballad, jazz
standards, repertoire.

TI'pamamuuni seuwa: 3anepedenns / disagreement (but, and, still, yet, while, although,
despite, in spite of).
Moenennesuii mamepian: Po3BUTOK yMiHb MoOHoOsoriuHoro mosieHHs / developing
transactional skills.

Tema 32. Perri, cka, kautpi. Reggae, Ska, Country.

Jexcuuni oounuyi: a particular music style, ska, rocksteady, a rhythmic style, off-beat,
the skank, bar, the chord.

I'pamamuuni sasuwa: specifying / yrounenns (as, because of, since, due to, seeing that,
in view of, as a result of.)

Moenenneeuit mamepian: niaJorn 3a KOMYHIKaTMBHMMH cuTyarismu / acting out
dialogues.

Tema 33. Putm-u-0:m103, Xin-xom, pen. Rhythm and blues, Hip hop, Rap.

Jexcuuni oounuui: MCing, spitting (bars), or just rhyming, beat, gray area of speech,
prose, poetry, and song, quick speech or repartee, long predates.

TI'pamamuuni asuwa: hopmu tenepinnix vacis / forms of present tenses.

Moenennesuit mamepian: ponbosa rpa / role playing.



Tema 34. [ncTpyMeHTaIbHA, KJacHYHA Ta eTHiYHA My3uka. Instrumental, Classical
and Ethnic music.

Jexcuuni oounuyi: musical instruments, bins, sound, consider, highly structured,
stylistic manner, symphonic music, chamber music, movement, passionate, flowing,
rhythmic sections, violin recital, ethnic group, preserve, folk tune, raw material, national
treasure, encourage, revival, wide interest, authentic, popularize.

I'pamamuuni aguwa: nepiuii Tun ymoBHux peuens / 1% type conditionals.
Moenennesuii mamepian: Haganus indopmaiii Ta posnutyBanns / giving and asking
for information.

Tema 35. Jlatuna, jerka Ta enekTpoHHa My3uka. Latin, Easy Listening and
Electronic music.

Jexcuuni oounuyi: salsa, tango, merengue, middle-of-the-road (MOR) music, beautiful
music, tempo, elevator music, synthesizers, computers, tape recorders, acoustic, noise,
“Musique concrete” abstract, performance, speed, backwards, 'loop', a mixer and re-
record, vibrato, echo.

I'pamamuuni asuwga: ymMoBHi pedeHHs apyroro i Tpersoro tumy / 2" and 3" type
conditionals; wishes.

Moenennesuii mamepian: ooMin nymxamu / exchanging ideas.

3micToBuii Moayab 6. Crneyughiuni myzuuni cmuni ma s»canpu. Specific music
styles and genres.

Tema 36. banana, camba-kaHnkao, jJaBep3-pok. Ballad, Samba-cancgéo, lovers rock.
Jdekcuuni oounuyi: verse, set to music, chanson balladée, traditional ballads,
broadsides, literary ballads, Native American ballads, blues ballads, sentimental ballads,
pop and rock ballads, power ballads, samba song, bolero, modinha, romantic sound,
rocksteady, crossover band.

T'pamamuuni saseuwa: specifying / yrounenns (as, because of, since, due to, seeing that,
in view of, as a result of.)

Moenennesuit mamepian: nepeada npourtanoro / rendering the text.

Tema 37. bBocanosa, canbca i moxioni. Bossa Nova, salsa and similar ones.
Jexcuuni oounuyi: fusion, lounge, son montuno, guaracha, chachacha, mambo,
bomba, plena, clave, alignment.

TI'pamamuuni seuwa: Gopmu MuHyIIMX yacis / past tense forms.

Moenennesuii mamepian: onvc nouyttis / describing people’s feelings.



Tema 38. Ctwni My3uku 3 BUKOHaHHsAM a kamena. Music styles with a cappella
singing.
Jexcuuni oounuyi: barbershop, beatboxing, Gregorian chant, hagibah, isicathamiya,
Klapa, lu, martinetes.
TI'pamamuuni aeuwa: onvc / description,

Moenennesuii mamepian: ponbosa rpa / role playing.

Tema 39. bauara ta perreron. Bachata nad reggaeton.
Jekcuuni oounuyi: bongo, syncopation, arpeggio, tambora drum, maracas, Jamaican
dancehall, Trinidadian soca, grinding.
I'pamamuuni asuwa: linking words.
Moenennesuii mamepian: Hananus indopmaiii Ta po3nutyBanns / giving and asking
for information.

Tema 40. Adpo-0it ta kymypo. Afrobeat and kuduro.
Jexcuuni oounuyi: highlife, chanted vocals, call-and-response vocals, tenor guitar,
trumpet, trombone, rhythm conga, solo conga, zouk, semba, calypso.
I'pamamuuni seuwa: npunymenss / making deduction (must, can’t, may, might,
could).
indinitus / infinitives.
Moenennesuii mamepian: Haganus indopmaiii Ta posnutyBanns / giving and asking
for information.

Tema 41. BiiicbkoBa My3uKa, MapIii, HanioHabHI riMad. Military music, marches,
national anthems.
Jexkcuuni oounuyi: marching band, funeral ceremony, patriotic songs, bugles, natural
trumpet, natural horn, bagpipe, fifes, keyed trumpet, saxhorn, flugelhorn, tubas, snare
drums, bass drums, cymbals, glockenspiels, piccolos, oboes, flutes, clarinets, cornets.
T'pamamuuni aseuwa: personal pronouns
Moenennesuit mamepian: oOTOBOPEHHS ICTOPUYHOTO PO3BHUTKY BIHCHKOBOI My3uku /
talking about the history of military music.

Tema 42. My3uunwuii cyniposif pizaoro tumy. Incidental music of different kinds.
Jexcuuni oounuyi: film score, soundtrack, background music, overture, theme song,
underscore, stinger, loop, cliptunes, sampling, streaming music, polyphony.
TI'pamamuuni aeuwa: reflexive pronouns

Moenennesuii mamepian: nepenava npountanoro / rendering the text.



4. CTpyKTypa HABYAJIbHOI JUCUMILTIHU
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V CEMECTP
3micToBuii MmoayJs 1. JIroauHa i Mmy3uka.
Man and Music.
1 BB my3uku Ha cycrniibeTBo. Music and 5 5
" | society.
My3uka siKk cnocid caMOBHUPaKEHHSI.
2. . . 2 4
Music as a way of self-expression.
3. | Mysuuna rpamora. Musical notations . 212 2
4. | My3uuna teopis. Music theory. 2 2
5. | CrBopenns my3uku. Making music. 2 2
6. | 3ammc. Recordings. 2 2
7 My3uka B HaBganpHOMY Tiporieci. Music in 5 | 9 5
" | education.
Pa3zom 3a 3micmoeum mooynem 1| 36 | 20 14 | 4 16 2
3micToBuii MoayJb 2. My3u4Hi iHCTPYMEHTH.
Musical instruments.
Knacudixkariisi My3u4HHX IHCTPYMEHTIB.
8. o ek 2 4
Musical instrument classification
9. | CrpynHi incTpymenTu. String instruments. 2 2
10. | Ayxogi incrpymentu. Wind instruments. 2 2
Y napHi iHCTpyMeHTH. Percussion
11. | . 2 2
Instruments.
12. Kitapimrsi iHcTpyMeHTH. Keyboard 5 | 9 9
Instruments.
Enextponni inctpymenTn. Electronic
13. | . 2 2
Instruments.
14. | Hpunrnunu gimkeis. The DJ Rules. 2 2 2
Pazom 3a 3micmosum mooynem 2 | 36 20 14 | 4 16 2
Pazom 3a cemecmp | 72 | 40 28 | 8 32 4
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VI CEMECTP
3micToBuii MoayJsb 3. IcTopiss My3H4HOIr0 MUCTELTBA.
History of music.
15. | CrapomaBust my3uka. Prehistoric music. 2 2
16. | AuTuuna my3uka. Ancient music. 2 4
17. | My3uka CepeanpoBigus. Medieval music. 2 | 2 2
18. | Knacuuna epa. Classical music era. 2 2
19 My3suka 20ro Ta 21ro cromirrs. 20th and 5 5
" | 21st century’s music.
20 Cydvacna kimacudaa my3uka. Contemporary 9 9
" | classical music.
TenmeHmii B My3WYHOMY  MHCTEITBI.
21. Tendency of music. 2172 2
Pazom 3a 3micmoeum mooynem 3 | 36 20 14 | 4 16 2
3micToBuii Mmoay.Jb 4. My3uka HapoaiB CBiTY.
World music.
22. | My3suka Ykpainu. Music of Ukraine. 2 2
23. | My3suka €sponu. European music. 2 4
24. | Mysuka Ascrpanii. Australian music. 2 | 2 2
25. | My3uka Amepuku. American music. 2 2
26. | My3suka HapoziB Adpuxu. African music. 2 2
27. | Mys3uka Snowii. Japanese music. 2 2
28. | Mysuka Apabcrkux kpain. Arabic music. 2 | 2 2
Pazom 3a 3micmosum mooynem 4 | 36 20 14 | 4 16 2
Pazom 3a cemecmp | 72 | 40 28 | 8 32 4
Pazom 3a pix | 144 | 80 56 | 16 | 64 8
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VII CEMECTP
3micToBuii MOaYJIb 5. OCHOBHI MY3W4HI CTIII Ta JKAHPH.
The main music styles and genres.
[Ton-my3uka, Ki1yOHA My3HKa, peTpo. Pop-
29. . 4 2 2
music, Club music, Retro.
Pok, maHK, anpTepHaTHBHA My3HKa. ROCK,
30. . . 2 4
Punk, Alternative music.
31 BJ‘IIOB: ):?Ka3, pok-H-poi. Blues, Jazz, 5 2 5
Rock’n’roll.
32. | Perri, cka, kauTpi. Reggae, Ska, Country. 2 2
Putm-H-01103, Xim-xor, pern. Rhythm and
33. ) 2 2
blues, Hip hop, Rap.
[HCTpYMEHTANIbHA, KJTACMYHA Ta €THIYHA
34. | mysuka. Instrumental, Classical and Ethnic 2 2
music.
35 .HaTI/IHa, JICTKA Ta CJICKTPOHHA MYy3HUKa. 2 ) 2
" | Latin, Easy Listening and Electronic music.
Pa3zom 3a 3micmoeum moodynrem 5| 36 | 20 14 | 4 16 2
3microBuii Moayab 6. CnienngivyHi My3H4Hi CTHIII Ta JKAHPH.
Specific music styles and genres.
banana, camba-kankao, nmaBep3-pok. Ballad,
36. < 2 2
Samba-cancéo, lovers rock.
BocanoBa, canbca i moaioni. Bossa Nova,
37. L 2 4
salsa and similar ones.
Cruiti My3UKH 3 BUKOHAHHSIM a Karesa.
38. . . N 2 | 2 2
Music styles with a cappella singing.
39. | bauara ta perreron. Bachata nad reggaeton. 2 2
40. | Adpo-6iT ta kyaypo. Afrobeat and kuduro. 2 2
BiiicbkoBa My3uKa, Mapiii, HalllOHAJIbHI
41. | rimuau. Military music, marches, national 2 2
anthems.
42 My3uuHuil CynpoBia pi3HOTO THUITY. 5 | o 5
" | Incidental music of different kinds.
Pazom 3a 3micmoeum modynem 6 | 36 | 20 14 | 4 16 2
Pazom 3a cemecmp | 72 | 40 28 | 8 32 4
Pazom 3a nasuanvhum naanom | 216 | 120 84 | 24| 96 12




5. TeMM NpaAaKTHYHUX 3aHATH

Ne Kinbkictb
Hasga temun
3/ TOTUH
1. | BrumB my3uks Ha cycmiabetBo. Music and society. 2
2. | Mysuka sik crioci6 camoBupaxxenHs. Music as a way of self- 5
expression.
3. | My3uuna rpamora. Musical notations . 2
4. | Mysuuna teopist. Music theory. 2
5. | CtBopenns my3uku. Making music. 2
6. | 3amuc. Recordings. 2
7. | My3uka B HaB4aipHOMY Tiporreci. Music in education. 2
8. | Knmacudikamis Mmy3nunux iHctpymenTiB. Musical instrument 5
classification.
9. | CrpynHi inctpymenTH. String instruments. 2
10. | dyxogi inctpymentu. Wind instruments. 2
11. | YnapHi iHcTpyMeHTH. Percussion instruments. 2
12. | Knasimni inctpymenTu. Keyboard instruments. 2
13. | Enextponni inctpymenTu. Electronic instruments. 2
14. | Mpununu gimkeis. The DJ Rules. 2
15. | CraponaBHs My3uka. Prehistoric music. 2
16. | Aatnuna my3uka. Ancient music. 2
17. | My3uka CepenuboBivus. Medieval music. 2
18. | Kiracuuna epa. Classical music era. 2
19. | Mysuka 20ro Ta 21ro cromitrs. 20th and 21st century’s music. 2
20. | CyuacHa xiacuyHa My3uka. Contemporary classical music. 2
21. | Tennenmii B My3uuHomy MuctenTsi. Tendency of music. 2
22. | Mysuxka Ykpainu. Music of Ukraine. 2
23. | Mysuka €ponu. European music. 2
24. | My3uka Asctpauii. Australian music. 2
25. | My3uka Amepuku. American music. 2
26. | Mysuka HapoxiB Adpuxu. African music. 2
27. | Mysuxka SnoHii. Japanese music. 2
28. | My3suka ApaOcekux kpain. Arabic music. 2
29. | TTon-my3uKa, Ki1yoHa My3uka, perpo. Pop-music, Club music, 5
Retro.
30. | Pok, mank, ansTepHaTiBHa My3uka. Rock, Punk, Alternative 5
music.
31. | bmo3, mka3, pok-H-poi. Blues, Jazz, Rock’n’roll. 2
32. | Perri, cka, xautpi. Reggae, Ska, Country. 2
33. | Purm-u-01103, xin-xom, per. Rhythm and blues, Hip hop, Rap. 2
34. | TactpyMeHTalIbHA, KJIACHYHA Ta €THIUHA My3uka. Instrumental, 5
Classical and Ethnic music.
35. | Jlatuna, nerka ta enekTponHa Mysuka. Latin, Easy Listening and 5
Electronic music.
36. | banana, camba-kankao, naBep3-pok. Ballad, Samba-cancdo, 2




lovers rock.

37.

Bocanosa, canbca i monioui. Bossa Nova, salsa and similar ones.

38.

Cruti My3UKd 3 BUKOHAHHIM a Kanena. Music styles with a
cappella singing.

39.

bauara Ta perreron. Bachata nad reggaeton.

40.

Adpo-6iT Ta kyaypo. Afrobeat and kuduro.

41.

BilickkoBa My3uKa, Mapiii, HanioHaidbHi riMEA. Military music,
marches, national anthems.

N (DN DN

42.

Mysuunnit cynposin pizaoro tumy. Incidental music of different
kinds.

Pazom

84

6. CamocriiiHa po6oTa

1©

3/

HaszBa temn

KinbkicTh
TOJIUH

Brums my3uku Ha cycninbetBo. Music and society.

2

My3uka sk cocio camoBupaxkenHs. Music as a way of self-
expression.

Mysuuna rpamora. Musical notations .

My3uuna Teopis. Music theory.

CrBopenns my3uku. Making music.

3anmc. Recordings.

My3uka B HaByasibHOMY Tiporieci. Music in education.

Knacudikanis my3uunux inctpymentiB. Musical instrument
classification.

© o Nogk~w N

CtpyHHi iHCTpyMeHTH. String instruments.

JlyxoBi inctpymentu. Wind instruments.

VY napHi iHCTpyMeHTH. Percussion instruments.

Kuagimni inctpymentn. Keyboard instruments.

Enextponni incTpymenTtu. Electronic instruments.

[Tpunanumnu nimkeis. The DJ Rules.

CrapomaBHs My3uka. Prehistoric music.

Antnyna my3uka. Ancient music.

Mysuka CepenapoBiuusi. Medieval music.

Knacuuna epa. Classical music era.

Mysuka 20ro ta 21ro cromitts. 20th and 21st century’s music.

CyuacHa xiracuuHa mysuka. Contemporary classical music.

Tenaentii B My3uunomy muctentsi. Tendency of music.

Mysuka Ykpainu. Music of Ukraine.

Mysuka €Bpon. European music.

Mysuka ABcrpaiii. Australian music.

Mysuka Amepuku. American music.

Mysuka HapoaiB Adpuku. African music.

Mysuka Snowii. Japanese music.

Mysuka Apabcbkux kpain. Arabic music.
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29.

[Torn-my3uka, KI1yOHa My3uKa, petpo. Pop-music, Club music,
Retro.

30.

Pok, mank, anprepHatuBHa My3uka. Rock, Punk, Alternative
music.

31.

bmro3, mxa3, pok-H-poin. Blues, Jazz, Rock’n’roll.

32.

Perri, cka, kautpi. Reggae, Ska, Country.

33.

Putm-H-01103, Xin-xor, per. Rhythm and blues, Hip hop, Rap.

34.

[HcTpyMEHTalIbHA, KTACHYHA Ta €THIYHA My3HuKa. Instrumental,
Classical and Ethnic music.

N (NN IN DB

35.

Jlatuna, JeTKa Ta eleKTpoHHa My3uka. Latin, Easy Listening and
Electronic music.

N

36.

banana, camba-kaHkao, aBep3-pok. Ballad, Samba-cancéo,
lovers rock.

37.

Bocanosa, canbca 1 moxioui. Bossa Nova, salsa and similar ones.

38.

Crwiti My3UKHY 3 BAKOHAHHSIM a Karreia. Music styles with a
cappella singing.

39.

bauata Ta perreron. Bachata nad reggaeton.

40.

Adpo-06it Ta kymypo. Afrobeat and kuduro.

41.

BiiicbkoBa My3uKka, Mapiii, HarfionanbHi riMad. Military music,
marches, national anthems.

N (NN N (DN

42.

My3uunwuii cynposiz pizHoro tumy. Incidental music of different
Kinds.

Paszom

96




/. HaB4albHO-MeTOANYHA KapTa AMCUMILTIHM
«IHO03eMHa MOBa 32 po(eciiiHUM CIPIMYBAHHAM (AHIJIIHCbKa)»

Pazom: 216 ron., nekiii — 8 roj., MpakTH4Hi 3aHTTS — /6 Tof1., 1HIUBiTyaabHa podoTa — 24 rox.,
camocTiitHa po6oTa — 96 ro., MmacyMKOBHIA KOHTPOJIb — 12 roj.

V cemectp
Monyi 3MiCTOBHI MOMTYJTb | 3MiCTOBHUI MOJTYJTb 2
Hazga JlronuHa i My3uKa. My3n4Hi iHCTPYMEHTH.
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VI cemectp

Moy 3MICTOBHIA MOTYJTh 3 3MICTOBHIA MOTYITb 4
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8. CucTremMa NOTOYHOIO i MiICYMKOBOI0 KOHTPOJIIO 3HAHb

HaByaiibHi JOCSTHEHHS CTYAEHTIB 13 gucuuiuniak  «lHozemHa MoBa (3a
npoeCiftHUM CIIPSIMYBaHHSIM)» OI[IHIOIOTHCS 32 MOAYJIBHO-PEUTUHTOBOIO CUCTEMOIO, B
OCHOBY SIKOi TIOKJIQJICHO TPUHIMII TOOIEPaIliiHOl 3BITHOCTI, OO0OOB’SI3KOBOCTI
MOJIYJIbHOTO KOHTPOJII0, HAKONMTMYYBaIbHOI CUCTEMH OI[IHIOBAHHSA PiBHS 3HAaHb, YMiHb Ta
HABUYOK; PO3IIMPEHHS KUIBKOCTI MiIcCyMKOBUX OamiB g0 100.

KoHTpob yCHIIHOCTI CTYAEHTIB 3 ypaxyBaHHAM IIOTOYHOTO 1 IIJICYMKOBOTO
OLIIHIOBAHHS 3/IMCHIOETHCS BIIMOBIIHO [0 HaBYaIbHO-METOMUYHOI KapTu (1. 7). Cucremy
PEUTHHIOBUX OB JJIsl PI3HUX BUIIB KOHTPOITIO Ta MOPSJIOK X MEPEBEICHHS Y HAIIOHATBHY
(4-6anmpHy) Ta eBporneiicbky (ECTS) mkairy mogano y taou. 8.1, tadi. 8.2.

Tabanis 8.1

Po3paxyHOK pedTHHTOBUX 0aiiB 32 BUIaMH IMOTOYHOTO (MOIYJIBHOTO) KOHTPOJIIO

No KinbkicTh
- Bun gisabHoCTI PEUTHHTOBHUX
n/n .
OaJiB

1. | [IpakTuyHi 3aHATTS 10

2. | Excripec-KOHTpPOJIb 10

3. | MoaynbsH1 KOHTPOJIbHI pOOOTH 25

4. | CamocrTiitHa poboTa 5

5. | Ex3amen 40

VY mporeci OLiHIOBaHHS HABYAIBHUX JIOCATHEHB CTY/ICHTIB 3aCTOCOBYIOThCS Taki (hopMu
KOHTPOJIIO: YCHE OMHUTYBaHHs, MTMCHhbMOBE OTMMTYBaHHS, CIiBOECiia, MOAYIbHE MHCHMOBE
TECTYBaHHS, TECTOBI MPOTPaMH, €K3aMeH.

Taomurs 8.2

[Ixana ouninoBanHga: HanioHaabHa Ta ECTS

Cyma OaitiB 33 BCI BH/IM HABYAIIBHOI Oniirxa ECTS OriHKa 3a HaLlOHAILHOTO
TISIIBHOCTI IIKAJIOIO
90 - 100 A BIIMIHHO
82-89 B Snc
74-81 C A00p




64-73 D )
60-63 E 3aJI0BIJIBHO
35-59 £X HE3aJ0BIJIbHO 3 MOKJIUBICTIO
MMOBTOPHOT'O CKJIaJITaHHS
HE3aI0BIJIBHO 3 000B’I3KOBUM
0-34 F MOBTOPHUM BHBUYEHHSIM
TUCHUILIIHA

KoxxHuii Monysnp BKJIO4ae 0any 3a MOTOYHY POOOTY CTYACHTIB Ha MPAKTUYHHUX
3aHATTAX, BHUKOHAHHA CaMOCTIMHOT pOOOTH, IHAUBIAYalTbHY pPOOOTY, MOJIYJIbHY

KOHTPOJIBHY POOOTY.

Kinbkicte OaniB 3a poOOTYy Ha MNPAKTHUYHUX 3aHATTIX, M1 Yac BHKOHAHHS
CaMOCTIMHOI Ta IHAMBIAyaJIbHOI HABYAJIBHO-IOCIIHOI POOOTH 3aJCKHUTh BIJ

AOTPHUMAHHA TaKUX BHUMOT':

® CBOEYACHICTh BUKOHAHHS HAaBYAJILHHUX 3aBJaHb;

e [IOBHHUH OOCHT IX BUKOHAHHS,

® JKICTh BUKOHAHHS HaBYaJIbHHUX 3aBIAHb;

® BIJNOBIJIHICTh TOCTaBJEHIM KOMYHIKAaTUBHIN METI;

e o(dopMIIEHHS BUCIOBIIOBAHHS 3T1JHO BUBYEHUX IPAMaTUYHUX MPABUI;
® CaMOCTIMHICTh BUKOHAHHS;

e TBOpYMH MiJIX1]] y BUKOHAHHI 3aBJaHb;

® IHIIIAaTUBHICTh Y HABUAJIbHIN A1STILHOCTI.




9. Po3noaia 0aJiB, siki OTPUMYIOTH CTY/I€HTH

[ToTouyne TecTyBaHHS Ta caMOCTiiiHA poboTa

3microBuii MmoayJs 1

3micToBuii MOAYJIb 2

3micToBuii MOaYJIb 3

3micToBuii MoayJb 4

T1 T2 T3 T4 T5 T6 T7 T8 T9 | T10 | T11 | T12 | T13 | T14 | T15 | T16 | T17 | T18 | T19 | T20 | T21 | T22 | T23 | T24 | T25 | T26 | T27 | T28
1515 | 15| 15|15 15|15 |15 |15 | 15| 15|15 |15 | 15| 15|15 |15 | 15| 15|15 |15 |15 |15 |15 (15 | 15| 15 | 15
BinBinyBanns - 7 BinBinyBanust — 7 BinsinyBanus - 7 BinBinysannsi — 7
MKP1-25 MKP 2 -25 MKP 3-25 MKP 4 - 25
Bcenoro: 137 Bcworo: 137 Bcroro: 137 Bcroro: 137

[TincymkoBuii
3micToBHii MOayJIb 5 3micToBHii MOAYJIb 6 TECT
(ex3ameH)
T29 | T30 | T31 | T32 | T33 | T34 | T35 | T36 | T37 | T38 | T39 | T40 | T4l | T42
15 15 15 15 15 15 15 15 15 15 15 15 15 15
BinBinyBauus - 7 BinBinyBanus - 7
40
MKP5-25 MKP 6 - 25
Bcenoro: 137 Bcenoro: 137
badjiB nHa icut: 822* Koedimient — 13,7




10. MeToau HABYAHHSA

1. Memoou opzanizauii ma 30ilicCHeHHA HAGUAIbHO-NI3HABATILHOT OiANbHOCMI
1) 3a pxkepesiom indopmanii:
» (Crnoeecni: IOSICHEHHS, PO3IIOBiJIb, Oeciza.
* HaouHi: CTIOCTEPEKECHHS, UTIOCTPAITis, TEMOHCTPAITis.
* [Ipaxmuuyni: BIpaBu.
2) 3a norikow mepemavi i cnpuiiMaHHs HaB4YaJbHOI iH(opMamii: iHIYKTHBHI,
JeyKTUBHI, aHATITUYH1, CHHTETHYHI.
3)3a cTymeHeM CaMOCTIHHOCTI MWMCJEHHSI: PENPOAYKTHBHI, IMOIIYKOBI,
JIOCJIITHUALIBKI.
4)3a cTynmeHeM KepyBaHHsi HABYAJBLHOKW TiSUIBHICTIO: IIiJl KEPiBHUIITBOM
BHKJIa/laya; CaMOCTIiiHA poOOTa CTYNEHTIB 3 KHUIOK; BHUKOHAHHS 1HAWBIAYaJbHUX
HaBYAJIbHUX MPOCKTIB.
II. Memoou cmumyniweanusa inmepecy 00 HAGUAHHA | MOMUGAUII HACYAIbHO-
ni3HAGANbHOT OIAIbHOCI:
HaBYaJbHI JIMCKYCii; CTBOPEHHS CHUTyalli Mi3HABAJIbHOI HOBU3HU; CTBOPEHHS

CUTYyaIlli 3aI[1IKaBJIEHOCTI (METO/I IIIKaBUX aHAJIOT1H TOIIO).

11. MeToauuHe 320e3mMe4YeHHA

TUTAaHU TIPAKTUIHUX 3aHSTh;
M1IPYYHUKH;

MOCIOHUKH JIJIs1 JOMAIIIHbOT'O YNTAHHS,
ayJiio- Ta BiJIC03aINCH,

TaOJINII Ta UTFOCTPATUBHI MaTepiajiu;
pO37aBaIbHUN HaBYAIILHUM MaTepia;

poboua HaBYaIBHA TIPOTpPaMa;

O N o g~ N PE

30IpKa TECTOBHUX 1 KOHTPOJIBHUX 3aBJaHb JIJIsl TEMATHYHOTO OIIIHIOBAHHS HAaBYAJILHUX
JOCATHEHb CTYJICHTIB,;
9. MmeroauuHi1 po3pOOKH 3 1HO3EMHOT MOBHU;

10. BeG-pecypcu.



12. OuikyBaHi pe3yJbTaTn

BMIHHS CKJIQJaTH 1HO3EMHOIO MOBOIO JIJIOBI1 JIMCTU 1 JIOKYMEHTH 3 TIUTaHb
npodeciiHOl TIsUTHHOCTI.

3HaHHS OOCATY JIEKCMKM Ta TpamMaTUKU 1HO3EMHOI MOBH, IO Ja€ MOXJIMBICTb
3nicHIOBaTH TpodeciifiHe CIIIKyBaHHS Ta OJep)KaTH HEoOXigHy mpodeciitHy
iH(bOpMaIlio 3 IHO3EMHUX BUIaHb

PO3YMIHHA TOJIOBHOI i7ei, iAeHTu(iKyBaHHA iH(opmalii Ta MPUIHATTA ydacTi B
00roBOpeHHX, AebaTax, oIIIHHUX ITeperoBopax, oecijax ToIlo;

PO3YMIHHSI aBTCHTHYHHUX TEKCTIB 3 MIAPYYHUKIB, Ta3€T, ’KYPHAIIB, CHEIlaTi30BaHUX
XKypHaJiB Ta [HTepHeT mKeped;

3/1aTHICTh POOUTH MIATOTOBJIEH] 1IHAUBITyalIbHI MPE3eHTallll Ha Npo(eCiiiHi TEMH;
3HaHHS aOpeBiaTyp I1HIIOMOBHUX ()aXxOBUX TEPMIHIB y MHpo(deciiiHO-OpiEHTOBAHIM
raiysi;

3HaHHA MOBJICHHEBOI'O €TUKETy CIUIKYBaHHS, MOBHHMX MOJEJEH 3BepTaHHS,
BBIWJIMBOCTI, BHOAUCHHS, IIOTOJPKCHHS;

PO3yMIHHS TEKCTIB 3arajJbHO OCBITHBOTO Ta MPO(ECIiiHO-OPIEHTOBAHOTO XapaKTepy
Ta MOBJICHHSI HOPMAQJILHOTO TEMITY 3 TOJIOCY BHKJIa/lada i y 3BYKO3AIHCY;

3HaHHA 0COOJMBOCTEHN J1amory MpodeciiitHO-OpIEHTOBAHOTO XapaKTePy;

3IaTHICTh TJIYMauyWTH, MOPIBHIOBATH, 3ICTABISATA 1 KOMEHTYBATH TaOJIHIl, rpadiku
Ta CXEMH aHIJIIChKOI0 MOBOIO.

OBOJIOJITH Ha HAJEKHOMY PiBHI NPOo(eCIiHO0 MOBOIO ISl YYacTl Y MIKHAPOJIHUX
KOH(epeH1isIX, ceMiHapax, KOHrpecax TOIIO;

nucatu npogeciiiHi TeKCTH 1 JOKYMEHTH 1HO3€MHOI0 MOBOIO 3 HM3KH Taly3e€BUX
TUTaHb.



13. PexomenoBana Jiiteparypa
ba3zoBa

. Bepba I'. B. I'pamatuka cyudacHoi aHrmiicbkoi MoBu: (noBigHuk) / I'. B. Bep6a JI. T
Bepo0a. - K.: Jloroc-M, 2010.- 341 c.

. Nonuna A.A., Caaksan A.C. Anriuiickas rpammaTtuka XXI| Beka. — M. Dkemo, 2012, —
416 c.

. Kavanosa K.H., U3zpaunesuu E.E. Ilpaktuyeckas rpamMmmaTHKa aHIIMICKOTO s3bIKa (C
yhnpaxHeHussMHU U kiatoyamu). — K.: Metoauka, 2003. — 363 c.

. Longman Dictionary of Contemporary English. Il. Summers, Della, 2007. — 1950 c.

JlonomizkHa

. Bumamenko H. I. JloBigHWK 3 rpaMaTHKH aHTIIHCBKOI MOBH: (OHETHKA, CIIOBOTBIp,
Mopororisi, cuHTaKcuc, myHkTyais, ainoBi manepu / H. 1. Bugamenko.- X.: Ilapyc,
2008.- 384 c.

. Tomuuncekuii FO. b. 'pamaTuka: 36ipHuk Brpas : nep. 3 poc. / F0. b. l'oninuncekuit H.
A. T'ominuaceka.- K.: Apiit, 2011.- 543 c.

. Hdynuenko M. M. Jliteparypa BenukoOputanii i CIIA: HaBY. moci6. st CTyA. BHUII.
HaBu. 3aki. / M. M. Jlymuenko ; peu. : FO. A. 3aumnwmii, C. O. IlBauko.- Cymu:
VYHiBepcuteTchka kHura, 2006.- 445 c.

. Mamnci €. O. English. ®oneTtnka, rpamMaTiuka, TSKCTH, I1aJ0TH, PO3MOBHI TEMH : MiAPYY.
JUIS CTyJI. HeMOBHHX (-1B BuII. HaBY. 3aki. / €. O. Manci.- K.: Akagemis, 2004.- 368 c.

. Hikonmenko A. I'. IIpakTukyMm 3 aHITIIICHKOI MOBU: HaBYAJIBHHUI TOCIO. JJIS CTY/. BUII.
HaBu. 3ak1 / A. T'. Hikonenko.- K.: Kongop, 2005.- 909 c.

10.MTepebuitnic B. 1. AHrmo-ykpaiHChKHIi HaBYaJdbHHM CIOBHHK 3 METOJUYHUMH

KOMeHTapsiMu Ta rpamatuyaumu tabmunsmu / B. 1. Tlepebuiinic, E. I1. Pykna, C.C.
Xinekens.- K.: Bexka, 2002.- 424 c.

14. Indopmaniiini pecypcu

1. OwnaiiH-cioBHUK MyNbTUTpaH:
http:/AMwww.multitran.ru/c/m.exe?a=1&SHL =2

2. English exercises online:
http://speakspeak.com/english-grammar-exercises



http://www.multitran.ru/c/m.exe?a=1&SHL=2
http://speakspeak.com/english-grammar-exercises
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