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HOBITHI TEHOEHUII
Yy OU3AWHI NOroTUNIB

bproxanosa I B., Jleacuee O. O. Hogimni menoenuii
Yy Ou3aiini nozomunie. Y cmammi po3ensiHymo oCHO6HI
menoenyii po3pobnenns Ou3aiiny 1020munie npomseom
ocmannbo2o yacy. Po3pobka nozomunie i moeapHux
3HAKIB € HAUAKMYANbHIWUM 3A60AHHAM 015 2PADIUHUX
ousaiinepis. LLlopoxy mpenou («mpenoy, 3 anen. trend—
menOeHyis) y nobyoosi nocomunie 3minorwmocs. JJo-
COACYIOMBbCSL XAPAKMEPHT 03HAKU PI3HUX CIUTbOBUX
nioxo0ie 00 po3podKu OpeHOa, 1020Munie i MoBapHUx
3HAKI6 uepes iXHi popmy, Koip ma npuHyunu no6y0osu.
Ilposedenuti ananiz menoenyiu, a MAaKko’c OCMAHHIX
docnidoicens i nybrikayiti nokazas, wo 3 N800 HOBUX
3aco6i6 KoMyHiKayiti ma yupposux mexnonozii, maxKux
K MOOINbHI meneonu (cmapmeonu) i nranwemu, i3
WUPOKUM IX BUKOPUCMAHHAM 8 NoOYymi il Ha pobomi,
MIHAIOMbCS C8IM TOOUHU | C8IM OU3ainYy, 1 OU3aliH 10-
eomunis He cmas eunamkom. Ilokazano, wo mepexcesi
KomyHiKayii gidiepaioms y CyCRiIbCMBI 8aNCIUEY POTb
WOOO CHPULIHAMMS TIOOUHOK CB020 OMOYEHH | C8IMmYy
63azani. I[Iposedene docniodicenns NOKIUKane cnpusamu
Gopmysantio ma po3guUmKy KpeamuHozo, NouyKoeo-
20, HOBAMOPCLKO20 MUCTIEHH.

Knrouosi cnosa: ousaiin; menoenyis, 1020mun; Koaip,
dopma; 6peno; yugposi mexnonozii; cnpuiinammsi.

bproxanosa I. B., Jlescnee A. A. Hogvle menoen-
yuu 6 ousaitne n10zomunos. B cmamve paccmompenvi
OCHOGHble MeHOeHYUl paspabomxu OU3AlHAa 1020Mmu-
no6 8 co8peMeHHOM Mupe 3a nocieonee gpems. Pas-
pabomka 1020MuUN08 U MOBAPHBIX 3HAKOE AGIAEMC s
akmyanvHoll 3a0auell O epaguueckux Ou3aiiHepos.
Ediceco00no mpenowt («mpeno», ¢ anen. trend — men-
Oenyus) 8 NocmpoeHuu 1020munog meusaomes. Hc-
CeOYIOMCs.  XapaKmepHvie — NPUSHAKU — PAZTUYHBIX
CMuniedblx No0X0008 K paspabomke 6peHOd, 1020mu-
106 U MOBAPHBIX 3HAKOS Hepe3 UX hopmy, yeem u npuH-
yunvl nocmpoerus. IIposedennvlii ananus meHOeHYuil,
a makice NOCIeOHUX UCCAeO08aHUI U NYOIUKAYULL NO-
Kazaz, 4mo ¢ nosieieHuem HO8biX Cpedcme KOMMYHUKA-
yuil U Yupposwix MexHoio02Ull, MAKUX, KAK MOOUTbHbIE
mene@onsl (cMapma@onst) u NAAHUEbL, C WUPOKUM UX
UCHONb308ANUEM 8 OLINTY U HA PAbOme, MEHAIOMCS MUD
uenoseKa u Mup OU3AlHa, u OU3AUH 1020MUN08 He CMaJl
uckmovenuem. Ilokazano, umo cemeegvie KOMMYHUKA-
Yuu ueparom 6 oouecmee 6adlCHyIo poitb 8 B0CHPUAMUL
YeN0BEKOM C80€20 OKpYdceHus u mupa eooouje. Ilpo-
8edeHHoe UCCIe008anue Npu3BaHo CnOCOOCME08aAmsy
Gdopmuposanuio u pazeumuI0 KpeamusHo2o, NOUCKO80-
20, HOBAMOPCKO20 MbIUIEHUA.

Penensenr crarti: Kporoa T. @., 70KTOp MHCTEITBO3HABCTBA,
JIOLEHT Kadenpu au3aiiny, [nctutyt mucrent KuiBcbkoro
yHiBepcurety iM. b. I'pinueHka
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Briukhanova G., Lezhnev O. The latest tendencies in
the design of logotypes. In the article the basic tenden-
cies of logotypes design development in the modern
world recently are examined. Logotypes and trade-
marks development is the urgent task for graphic de-
signers. Every year trends in the logotypes construction
are changed. The characteristic features of different
stylish approaches to logotypes brand and trade mark
development through their shape, colour and construc-
tion principles are examined. The analyses of tenden-
cies and also of the last researches and publications
showed that with new facilities of communications and
digital technologies appearance, such as mobile tele-
phones (smartphones) and tablets, with their wide use
at home and at work, the human world and the world of
design are changing. The logotypes design is not an ex-
ception. It is shown that network communications play
an important role in society in relation to perceptions of
their environment and the world in general.

Many scientific researches are devoted to the theme of
logotypes and trade marks creation. Wilson Harvey ex-
amines application of methods “to decorate” different
projects in graphic design, from books to brochures,
from invitations to menus, from CD covers to annual
reports. The author considers the methods of applica-
tion of special inks, unique materials, unusual use of
colour and so on. Also the ways of logotypes design
were examined by Chuck, Anistatia R. Miller, Jared M.
Brown, Cheryl Dangel Cullen. Theories, methods and
examples of the design professionals from the whole
world are presented in the collection “Urgent design:
Logotype 01 . The stages of planning, creation and ap-
plication of logotype are examined. Except for this, the
book examines abstract, emotional and intuitive aspects
which are important for creativity in any its manifesta-
tion. The importance of colour as a part of the logotype
is analyzed in the book “Colour Harmony: Logotype”.
Colour enlivens, makes its meaning. Colour and form
does not exist without each other, but the colour in some
way is stronger, than the form, it can spoil the form or
prevent it from logotype sense disclosure.

The small format of smartphone screen has changed
the very understanding of the logotype. Designers
were concentrated on logotypes development which
looks attractive in the first place on mobile sites, then
on ordinary computer screens and a separate ques-
tion is printing products. Today the logotypes design
tends to simplicity, simplicity is one of the trends in the
logotypes construction of the recent years. Designers
develop and implement the concept of a “simple” logo-
type. Now it should be taken into consideration how the
logotype will look in a tiny size; the details are relent-
lessly deleted from modern logotypes.

Another interesting tendency which is observed re-
cently is moving away from complete digitalization.
Everybody needs sun, real light and real world, you
can not live life in a room under the lamp. The same is
wanted by the users of the Internet, trying to implement
real world and live emotions. The colours of the recent
years logotypes became brighter and lighter. Typogra-
phy becomes easier, without symbolic interpretation,
although symbolism however is important. Every as-
pect of logotypes construction is now directed on doing
the logotype simple and complete. If to talk about the
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logotype components, recent years a lot of geographi-
cal elements were used, these were, for example, moun-
tains — here again the desire of returning to nature;
bees were used in any possible kind, hives were not for-
gotten, which can be considered as symbols of industry,
secret and work in a team. To illustrate such things, as
Wi-Fi, clouds, in icons for mobile devices symbols are
used more frequent. In the trend are compositions from
identical symbols, plane constructions, the use of ex-
pressive possibilities of shadows building.

We study current tendencies, concrete examples of pop-
ular styles of logotype construction, such as “transpar-
ent overlay” — plane style, transparency, overlay are
very simple and not detailed; “geography” — logotype
creation with the image of the country is one of the lat-
est trends in logotypes design; “sockets” — its a set
of straight lines gathered at one point; “knots and net-
ting” — one of the latest themes in logotype construc-
tion; “lines of movement” — straight lines are joined
to the element to create the effect of motion and ac-
tion; “cubism” — an image from a simple set of facets
allows to simplify it to the group of pixels; “spores”
— microelements with the repeated overlay have math-
ematical qualities, that makes it easy to work with
them; “illusory” — translucent objects and easy, mys-
terious contradictions,; “tentacles” — logotypes with
floral tendrils, strokes and elements; “shift and over-
laying” — transparent overlay, shift with overlapping,
clean and clear colours; “part of a whole” — element
in which many parts at the multiple repetition give an
image that comes open with a great number of images;
“pixel” — in the world of RGB a pixel is a build materi-
al for work with digital products, in many logotypes it is
possible to see the effective use of subtle range of tints.
In the process of logotypes consideration, which were
developed by the designers from the whole world in the
last few years, obvious visual tendencies in the graphic
logotypes construction were found out. Separate direc-
tions in design are stimulated by the use of some sofi-
ware tools. The use of bright tints spread, probably,
because the human eyes got used to the bright screen
colours. A rainbow went beyond the limits of symbol-
ism, which existed before and is often used for presenta-
tion of complete spectrum conceptions, wider choice or
additional possibilities. More deformations, scopes and
animation are used in logotype design. Now designers
began to look at the surface of a form as on new canvas
which can be reproduced in numberless methods. Earli-
er a good construction and successful idea were crucial
for the process of logotype creation, but now the sur-
face effects give absolutely new levels of perceptions.
This review summarizes tendencies, but is not the book
of styles recipes, it is also not a decision list, there exist
many other tendencies, which are not mentioned. The
aim of this study is to promote formation and develop-
ment of creative, searching innovate way of thinking.

Keywords: design, trend; logotype; color; form, brand;
digital technologies, perception.

IlocTranoBKka mpodJieMu. 3 TIOSBOIO HOBHX 3a-
co0iB KOMYyHIKaIlii MIHS€EThCS CBIT MU3aiiHy — eKpaH
cMapT(doHa 3MIHUB camMe pOo3yMiHHsI Jiorotuty. J{n3aii-
HEpU 30CEepeIITUCS Ha po3poOLi JOrOTHUIIB, SKI IPHU-
BaOJIMBO BUIVISAIOTH B MEpIIy 4epry Ha MOOLIbHHX
caiiTax, MOTiM — Ha eKpaHax 3BUYaHUX KOMIT FOTEPiB

1, 32 IEBHUX YMOB, y oirpadignii mpoaykiii. locii-
JOKSHHST HOBITHIX CBITOBHX TEHJCHIIIH y po3poOIli Jo-
TOTHIIIB Ta (PipMOBHX 3HAKIB € HEOOXITHUM JJIsl YCIiIlI-
HOI AistnbHOCTI (haxiBLiB rpadiuHOrO AU3ANHY.

Ctwib Ta KOJBOPOBAa ramMa y CTBOPEHHI cydac-
HUX JIOTOTHIIB HE 3aBXKIU BHKOPHCTOBYIOTHCS IOpEd-
HO, peKiiaMa OpeHIB MPUBEPTAE MaJO YBaru MijJbOBOT
ayuTopii, KOMyHIKATUBHUIA MpOCTIp YKpaiHu mepe-
HACHYEHHMI OZHOTHITHOIO pekiamMor. HeoOximHumu €
3pYLIeHHs1 Y Wiil ramysi, BUKOPUCTaHHS HOBUX OpeH-
JliB, aKTUBI3allisl yBaru Ta COPUUHATTS misnada. Jlms
pO3B’si3aHHsI i€l POOIEMH BaXIMBHM € MPOBEICHHS
aHali3y TEHICHI[IN CyJacHHX JIOTOTHIIIB, a CAaMe — BH-
SIBIICHHS. 0COOJTMBOCTEH X MOOYMTOBH i PUHIIUITIB BH-
KOPUCTAHHS KOJIBOPY.

AHami3 OCTaHHIX OCHiIKeHb i myOsikamiii.
Tema CTBOpEHHS JIOTOTHIIIB Ta TOBAPHHUX 3HAKIB MpakK-
TUYHO HE JOCITIPKEHa, X04a YaCTKOBO PO3IIIAETH-
cs1 OaratbMa aBTOpaMu. baraTto crnemianicTiB i3 Teopil
pexiamu, sk, Hanpukian, P. barpa [7], ®@. xedxunc
[10] Ta iH., po3mIAHat0OTh peKIaMHi ifiel Ta iX yTiJeHHs
3 00Ky mociimxenHs puHky. Wilson Harvey posmisinae
3aCTOCOBYBaHHsI CITIOCO0IB «ITPUKPACUTH» Pi3HI MPOEK-
TH y TpadidHOMY JW3aiiHi, Bil KHHT 10 OpoOIIyp, Bil
3aMponieHb 10 MEHIO 1 Bix oOkiaguaok CD 1o piyHHx
3BITIB. ABTOp pO3DIIAJA€E CIIOCOON 3aCTOCYBaHHSI CIIEIIi-
aNbHUX YOPHWI, YHIKQJIbHUX MaTepiaiiB, HE3BUYAHHO-
ro BUKOpHCTaHHS Koibopy ToIo [3]. Takox crocobu
nu3aitny norotumniB po3nsaganu Chuck [2], Anistatia R.
Miller, Jared M. Brown, Cheryl Dangel Cullen [4], y
30ipHHKY « AKTyanbHbIH qu3aiH: Jlorotum 01» [6]. Tyt
MpeJCTaBJICHI Teopii, METOAUKH 1 TPUKJIAIU BiJl Mpo-
(ecionaniB qu3aiiHy 3 ychoro cBiTy. PosrismatoTbes
eTany IUIaHYBaHHS, CTBOPEHHsI i 3aCTOCYBaHHS JIOTO.
Kpim Toro, aBTopu KHUTH pO3MIAJAIOTh abCTPAaKTHI,
eMOIIIiHI Ta IHTYITHBHI aCTIEKTH, SIKi € BAXKJIMBHMH JJIS
KpeaTuBy B Oylnb-sIKOMY HOTO mposiBi. BaxkiuBicTh Ko-
JTHOPY SK CKJIAJIOBOT JIOTOTUITY aHANI3YEThCS Yy 301pHU-
Ky «Komipni rapmonii: Jlorotun» [1]. Komip oxwusinse
(dhopmy, BHOCUTH ceHe. Kouip 1 opma onHe 6e3 oqHOrO
HE ICHYIOTb, aJIe KOIip, y AeIKOMY PO3yMiHHi, CHIIbHI-
mmid BiJ (GopMH: BiH MOXe 3ircyBatH gopmy abo 3a-
IIKOJUTH PO3KPHUTTIO CEHCY JIoroTHMa [5].

MeTta [JoCHiIKeHHsI: BpPaxOBYOUYH CTPIMKHA
PO3BHUTOK IM3aliHy, BUHUKHEHHsI (DipMOBUX CTHIIIB, aK-
TyaJibHI MOTpedu y po3poOlli JOroTUMIB Ta (ipMOBHX
3HaKiB, pekiaMi OpEeHIIB 13 METOI0 IPUBEPHEHHS yBaru
iJTHOBOT ayJUTOpii, IPOaHAaIi3yBaTH Cyd4acHi TEHICH-
ii y CTBOPEHHI JIOTOTHUIIIB, BHKOPUCTOBYIOUH IPHKIIA-
JTV JIOTOTHIIIB, CTBOPEHUX MPOTATOM OCTaHHIX POKIB.

Amnauni3 TengeHnii JororuniB. Huni nu3aiitnepu
PO3BUBAIOTH i BTUIIOIOTH MMOHATTS «IIPOCTOT0Y JIOTOTH-
my, 1 1€ € OTHUM 13 OCTaHHIX TPeHAIB y Horo modymosi.
[ToBcrosiHE BUKOPUCTAHHS CMapT(QOHIB BHOCUTH 3MIiHU
y CIPHHHSTTS JIOTOTHIIIB, TETEp IOBOIWUTHCS TIEpea-
Oavaty, sk Jioro Oyne BUINISAAATH y AyXKe 3MEHIICHO-
My pO3Mipi, 110 MPHUBOJMUTH A0 BHUIAJICHHS HECYTTE-
BUX JIETaJIeH 13 Cy4acHMX JIOTOTHUIIIB. [1e o/iHa IikaBa
TEH/ICHIIis], IKa CIIOCTEPIracThbcsd OCTAaHHIM YacoM, —
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BIiJIXi]l BiJl TOBHOTO OIM(pOBYBaHH:, 00 Cy4acHHUH CIO-
KHUBa4 OTPeOYeE ACKpaBUX OapB peasbHOTro CBiTYy. Lpo-
0 X MParHyTh i KOPUCTYBadi [HTepHETY, HAMArar4Yrch
3aJIMIIATH SIKOMOTA MEHIIIEe MU(PPOBOTO, MIYKAIOUH BTi-
JIEHHS PEAILHOTO CBITY 1 )KUBUX €MOLIIM.

Konbopu JTOTOTHITIB CTAIOTh SICKPABIIII Ta CBITIIi-
i, Tarnorpadika — MpocTinio, 6e3 CHMBOJIYHOT iH-
TepIpeTailii, Xo4a CUMBOJIIKa BCE XK € BaXJIHBOIO. Ko-
KEH acleKT MoOYIOBH JIOTOTHIIIB TEIep CIPIMOBAHUN
Ha Te, 00U 3pOOUTH JIOTO TPOCTHUM 1 LUTICHUM. SIKIIO
K TOBOPUTH MPO CKIAMOBI JIOTOTHITY, TO MPOTATOM
OCTaHHIX POKiB, y TIparHEHHI MOBEPHYTHCS JO TpH-
POJIM, BUKOPUCTOBYBAJKCS: Oarato reorpadiuyHux ese-
MEHTIB, SIK, HANPHKIIAA, TOPH; OIKOIU Yy OyIb-SIKOMY
MOXITUBOMY BHIJISIIi, 9aCTO — BYIUKH, IO MOXHA
pO3MIIAATH K CUMBOJM IPOMHUCIOBOCTI Ta POOOTH Y
komani. Jlnst 300paxenns Wi-Fi, xmap, B ikoHKax Juist
MOOITBHHX MPUCTPOIB YCE YACTIIIE BHKOPUCTOBYIOTHCS
CUMBOJH. Y TPEHIII — KOMITO3HUIIIT 3 OJIHAKOBHX CHM-
BOJIIB 1 TUIOIMHHI KOHCTPYKIIii, BAKOPUCTAHHS TIHEH y
moOy10BI.

Po3rnsiHeMO MOTOYHI TeHIEHMIi, KOHKPETHI MpH-
KJIa/Id TIOMYJISIPHUX CTHJIiB TOOYJOBU JIOTOTHUITIB.

IIpo3opi HakaagaHHs1. Y TpeH/II IBOTO HANPSIM-
Ky — JIOTOTHIH, BUKOHaHI 3 IDIOIIMHHUX IIPO30PHX
miapiB. lllapu BUKOPUCTOBYIOThCS SIK OyJiBENbHI OI10-
KH, HaKJIaJIeHH JIyKe MPOCTi i HE JIeTali30BaHi, 3 YiT-
KuMHU niofisiamu (puc. 1).

Tleorpadis. OcraHHIM YacoM y JIOTOTUIAX 3HA-
WM BinoOpakeHHsT KpaiHu Ta ixHi oOpucH. Ilpu ix
CTBOPECHHI HE 3aBXJW MOXIUBUM 1 JOIUILHUM € IIe-
penanHs reorpadivHUX OOpPHCIB, 30BHINIHIX O3HAK 1
nponopiiif. CTBopeHHsT 00pa3y KpaiHM — HempocTe
3aBJIaHHS, aJie 1€ OJIHE 3 OCTaHHIX BisiHb Y AM3aiiHi JO-
rotuiis (puc. 2).

Pozerku. HaGip npsmux JTiHiH, 310paHUX B OJHIH
TOYIll, ckiamae popmy pozetku. Lleit Tpen yTimoBaBcs
1 B IuIockoMy 2D-cTrii i B 00’ €MHHX cuMBoJIaX. MoJTHI
OCTaHHIM YacoOM PO3ETKH TaKOXK MOXYTh HaraiayBaTh
3ipouky (puc. 3).

By3nam i muerinns. I[lepennerenns — oxHa 3
OCTaHHIX T€M, Y MMOOY/IOBI JIOTOTHITIB iJiesl HE HOBa, alie
Ha IIed Jac Ju3aiiHepu BUHECIW 1 HA HOBUH piBEHBb
(puc. 4).

Jlinii pyxy. [Ipsmi niHii 10Aa10THCS O €JIeMEHTa,
mobu cTBOpUTH eeKT pyxy U il (puc. 5). Lle#t npun-
LU BUKOPUCTOBY€ETHCSI, B OCHOBHOMY, IIPU CTBOPEHHI
1KOHOK JIJTs 3acTOCYHKIB. JIiHii pyxy BBa)aroThCs Hali-
MPOCTINIO rpadigHO0 MOBOKO BCIX YaciB.

Ky®6i3m. Sk y cBili Yac 3aCHOBHHUKH Ky0i3My, Cy-
YacHI AW3aiiHepH 3HAXOITh INEBHE Bi3yalbHE 3a70-
BOJICHHA Yy CHPOLICHHI 300pa)xeHb 10 iX CyTi, OpPO-
JOKYIOYM B JIM3aliHI JIOTOTUMIB cMMOi03 KOHIIEMIIii Ta
crunio (puc. 6). CtBopeHHS 300pakeHHS 3 MPOCTOTO
HaOOpy rpaHell J03BOJISE CIIPOIYBATH HOTO JIO TPYITH
mikceniB. I[lporpamHe 3a0e3nedeHHs i3 3aCTOCYBaH-
HIM mporecy «JlenaHbe-pacTpy», BUKOPHUCTOBYIOUU
MpocTip 1 Komip 00’ekTa, POOUTH Le METOJ LINpPO-
KoIOCTyNmHUM. B inenTudikauiiiHoMy nuzaiiHi pydHe
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CTBOPCHHS TaKWX TPaHed ax JI0 YHCTOTO KyOi3mMy —
Iy’Ke TOIyJIsIpHE.

Cnopu. MikpoelieMeHTH 3 MOBTOPIOBAHMM HaKJIa-
JICHHSIM BY3bKUX IUTOIIUH, KOJIFOYOK € BEPCISIMU ITPpOMe-
HUCTOI 31pKH, 4aCTO TPUBUMipHUMH. BoHM HiOM 3aBUCIH
B ITPOCTOPI 200 3’SABIIIOTHCA 3 IIHOWHH, 1 OyIb-SKUH 13
X JIOTOTHITIB MOXKE OyTH BUKOPUCTAHUH [T aHIMAITiT.
i JoTOTUIIH JIMIIIAIOTHCS TPUBAOTMBAMY 1 MAIOTh MaTe-
MAaTHYHI SKOCTI, III0 JT03BOJISIE JIETKO 3 HUMH IIPAIIOBATH.
V HesKkux € eJIeMEHTH, CXOXi Ha IIYNaiblisi, KOTpi Bij-
XOJSATh Bifl IIEHTPAIBHOTO 00’€KTa, MEPENaroyy TaKUM
YUHOM BIJUYTTS 3B’A3KY 1 MIATPUMKH 1 OyITydH MpHKIIa-
JIOM TOTO, SIK MOKHA YTIOPSITKOBYBAaTH CKJIalHI (HOPMH.
Jlesika arpecHBHICTb IOTO CTUITIO, 0€3YMOBHO, BUMArae
3aMOBJICHHSI, SIKOMY OM BiAIOBiZaB CKJIAJAHUH XapakTep
noxiouux dopm (puc. 7).

I[pumapHicTh. 3anydeHHs yBard misgava y Bi3y-
TBHOMY CBITI € HaHOIIbII CKJIaHUM 3aBIaHHSIM IS
mu3aitaepa. Jlorotumu i3 [ayccoBHM pO3MHTTSAM 3MY-
OIyIOTh TIsIIada 3aTpUMaTHCS 1 IMOJWBHTHCS e pas,
abu BIIEBHUTHCH y TOMY, IIO caMe BiH OaunTh. Edext
PO3MUTHUX HAIIBIIPO30pUX O0’€KTIB LIUX 3HAKIB MOXE
OyTH MPUKIAIOM TOTO, SIK JIETKE, 3araJkoBe MPOTH-
pivus 3aTpuMye yBary. Y 300pakeHHI Ma€ 3aJIMIIaTH-
Csl SIKaCh TAEMHUIS — JOBIHH MOIIYK PO3TAIKH MOXKE
OyTH HabaraTo IIKaBINIMM, HiX IIBHJKE OXOIUICHHS 1
po3yMiHHs 300paxkeHHs. Haiikpaine, komu 3aramka y
300paXKe€HHI JTOCUTh 3pO3yMija 4epe3 CHIIyeT, IIo0u
mIsi1ad, He PO3rajlaBlIM ii, He OyB po3uapoBaHuil, 60
nporpam y oMy BUMNAIKy € obominpHuM. Komip —
Ba)KITMBA CKJIaJI0Ba, MU CKOpillIe i1eHTH(])IKYyeEMO 00’ €KT
3a KOJIbOPOM, 1 JIHIIE MOTiM 3a (hopmoro (puc. 8).

Mynaasus. [IpoTsrom octaHHiX pokiB 00roBo-
PIOETHCA TEHJICHIIISI JIOTOTHITIB 13 KBITKOBUMH 3aBHTKA-
MU, Ma3KaMH Ta €IEMEHTaMH, IO OXKHBJIIOIOThH 3HAK.
Ile 30ymkye ¢aHTa3iro — Jalieki Bil T€OMETPUYHOT
JIOCKOHAITIOCTI, I1i Ma3KH, IIPOTE, MAOTh MPUPOIHY (op-
MY, BHIJISIAIOUH 1HOJ K CIIpaBxkHi J103u (puc. 9). Ox-
pa3y 3po3yMisio, 1[0 BOHU CTBOPEHI JIOJCHKOIO PYKOIO,
JEMOHCTPYIOUH PI3HHII0 MK CIPaBXHIM aBTOPCHKUM
3HAKOM Ta MEXaHIYHOK MiAPOOKOIO 1 OCMHiBYIOUYM HpH-
BaOJIMBICTh HEJOBEPIICHOCTI PEATBHOTO CBITY.

3cyB Ta HaKkJIaAaHHs. L TeHaeHIIis ZeMOHCTpYE
PI3HOMAHITHICT 3BYYaHb TNpPH 3JIUTTi, X04a, 3 1HIIO-
ro 00Ky, e Moxe OyTH 300pakeHHS 00’€KTa, KOTpUi
OJTHOYACHO € 1 pO3IIeTUIeHUM, 1 00’ eqHanuM (puc. 10).
Slckpasi, i3 BKpaIrUICHHSIMH YUCTHX KOJIBOPIB IEMEHTH
9acTO BHKOPHCTOBYIOTBCS Y PO3BaKaIbHUX a0 TIpH-
CBSYCHUX JiTepartypi cepax. Xoua 300pakeHHS € cTa-
THYHIMH, 3CyB €JIEMCHTIB MOKE CTBOPHTH BpPa’KCHHS,
IO 3HAKU PYXAKOThCS 0 IIsggada. YIOCKOHAICHHS He
3aBXKIU MOTpiOHE, KOJIM HaBiTh HEJAOCKOHAIICTH CTBO-
pEHOTrO Mae rapHuii BUNIiA. [1po30opi HAKIIAAKA KOJIbO-
Py 9acTo HaraayoTh po3kiianky Ha konpopu CMYK un
RGB nitep Ta € BiIMIHHUMH pUCaMHM IIi€i TEHACHIII,
VTiM, 1 3HAYHUH 3CYB 13 MEPEKPUTTSIM, 1 BKIFOUYCHHS
MPO30POTr0 PEKUMY TAKOXK KBaTI(iKyIOThCA SIK O3HAKH
uiei kareropii. Konbopu, sk mpaBuio, npo3opi i 4ucTi,
00U MEePEeKPUTTS BUKWILITN TEMHUMH 1 Oynun 11e Oiibi
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OYCBHIHUMHU; 3B’ 30K MIX IIapaMHy BKa3ye Ha 3B’sI3KH
MiX pi3HUMU 00’ €KTaMH, Ha 1X B3aemomiro (puc. 10).

Yacruau minoro. Lls TeHaeHIis npencTaBieHa
KOMeHTapeM: Oyab-sKa, HaBiTh HErapHa, AeTallb IpPU
0aratopazoBoMy IMIPOJIYMaHOMY IOBTOPEHHI 3JIaTHa
CTBOPUTH Kpacy. SIKmo B3sSTH OyAb-I0, HampHKIas
3HAKOBE TPEJCTABICHHS Pi3HHX YacTHH, 1 310pat ix
B ileanbHy MOOYIOBY, II€ CTBOPIOE CIIJIBHHN 00pas.
3nanexKy 300pakeHHs BUTIISIIAE IIUIAM, ajie Py HaOJn-
YKEHHI 00pa3 PO3KPHUBAETHCS OE3TIUYI0 MOJICKYISIPHUX
300paxkeHb. [pyna kapTaTux JIOTOTHIIB MOKa3ye mes-
Ki cnocoOu nocsaraeHHs nonionux uiieil. Cioosa «Mu
JONH, MO (OPMYIOTH IF0 HAIiI0» CTBOPIOIOTH KapTy
Awmepukn. CoTHI 4u ONM3BKO TOTO JalBepiB 30upa-
IOTBCS Pa3oM, 100U CTBOPUTHU (Pirypy, KOTpa YTBOPIOE
KOHTYp aKyj, i ue AiiicHo mkona naiBinry (puc. 11).
VY KO)XKHOMY BHUINAAKYy OyB 3HalJeHMI MPaBUIbHHUN Bi-
3yallbHUH OanaHc, o0 JOMOMOITH TIsAAaYeBl 3p0OUTH
«CcTprOOK» BiJ ILJIOTO J0 YaCTHH.

Mikcenn. Skmio mpocto IS po3Baru 3pOOHTH
€KpaHHUH 3HIMOK 3 MaJIeHbKOI IKOHKM Ha TIOYaTKy iH-
TepHeT-azpecH, BiakpuTu ii y Photoshop i1 30inbmmu-
TH Tak, MO0 3alOBHUTH €KpaH, Iie Oy[e BHUJ IKOHKH
16 x 16 mikcemniB, HaYe MOKa3aHUI Y MIKpOCKOTIi; Tpa-
BHJIBHIIITNM OyJie MOPIBHATH HOTO 3 aTOMHHM CKEJIETOM.
VY cBiti RGB, B ekpanHOMY 300paskeHH1, TKCEIh — IIe
HaWMEHIINH CHiNbHUI 3HaMeHHMK. Ilikceni, 3maeThes,
MAalOTh OyTH IPUPOJHUM OYIiBEIILHUM MaTepiaioM AJs
poboTu 3 U(PPOBUMH MPOJYKTaMHU, BOHU O€3yMOBHO
MepeIar0Th 110 KOHIIETINiI0. Y 0ararboX JIOTOTUIIaX MU
MOXXEMO OauynuTH €(QEKTHBHE BHUKOPHUCTAHHS TOHKOTO
Jiana3oHy BINTIHKIB, HABITh Y MEXaxX OJHOTO KOJBOPY,
9acTO — 3 BUCOKUM MOKA3HMKOM HACHYCHOCTI Ta pi3-
HOMaHITHOCTI TOHY (puc. 12).

Och Te, O MOXHA MiACYMyBaTu Micis pO3II-
Ily: TPO30PICTh Yy JM3alHI JIOTOTHUIIB — BaKJIMBHN
THCTpYMEHT Ju3aiiHy, sk (opma abo KoJiip, aje He €
TEHJICHIIIEI0; OKPEMi HANPSIMKH y JU3aliHI CTUMYIIOE
BUKOPHUCTAHHS ACSIKHX MPOTPAMHUX 1HCTPYMEHTIB: Ha-
MPUKIAJA, 1HCTPYMEHTH imtocTparopa «CKpy4uyBaHHS
Ta BraryBanHs», a Takoxk «Scriptographer». Oxpim
TOTO, TIOMIMPHUIIOCH BUKOPUCTAHHS SICKPaBUX BIITIHKIB,
WMOBIpHO, Yepe3 Te, MO 04l JIOMUHH 3BUKIIH J0 SICKpa-
BHX CKpaHHUX KOILOpiB. Becenka sk koJip BUHIILIA 32
PaMKH CHMBOJIIKH, 1110 iCHyBaja paHille, i 4acTO BUKO-
PHUCTOBYETBCA, a0M MPEACTABISTA KOHIIETIII0 TTOBHO-
T'O CHEKTPY, OLIbLI MIMPOKOTO BUOOPY 200 TOJIaTKOBHX
MOKITUBOCTEM.

TekcT € HaATO BaXIMBUM Y IW3aiiHi, 1 qu3aiiHe-
PH HAIIOJICTIIMBO IMPAIIOIOTH HAIl TUM, MIOOM TEKCTOBA
CKJIJI0Ba OyJia OUIBII JIAKOHIYHOIO 1 KOHKPETHOIO.

OOHaAIHINBOIO € MOSBa IHHOBAIIMHOTO, CBI’KOTO
Iu3aiiHy, 110 MPONOHYIOTh Kpainm CxXigHoi €Bpomnw.
Hauri guzaiiHepr MaroTh cBOOOIy, Ky JCsKI 3aXiaHi
IU3aifHepU BTPATIIIN: BOHH OUTBII CXMJIBbHI TPEICTaBH-
TH BECh CIEKTP PI3HUX JIOTOTHIIIB Ha OJJHOTO KIIIEHTA,
MIJIXOSTYM JI0 OHI€T U Tiel camoi mpoOsieMu 3 pi3HUX
CTOpiH. Y Cy4YaCHOMY JAW3aiiHi JIOTOTHIY BHUKOPUCTO-

BY€ThCsS Bce Oublie nedopmariiif, paMok Ta aHiMallii.
IIpotsirom 0arathOX pPOKIB JIOTOTHUIH OyayBaliucs 3
KpacuBuX (GopM, Majau OJMH ab0 ACKUIbKA KOJbOPIB.
Xopomra moOymoBa 1 Brama ifiesi paHille Majad BUpPI-
IIabHE 3HAYCHHS TSI CTBOPEHHS JIOTOTHILY, ajie 3apas3
edekTH MoBepXHi (OPMH J0AAIOTh aOCOIIOTHO HOBI
PIiBHI CIIpUAHSATTS.

BucHOBKM Ta mepcHeKTHBH MOJAJBLIINX H0-
caimkens. [IpoBenenuil anani3, IPyHTYIOYHCh Ha pe-
aNbHUX HapoOKax AM3aifHepiB 3a OCTaHHI POKH Ta Mif-
CYMOBYIOUH HaBEJICHE, BHSBISIE OUYCBHIHI Bi3yalbHi
TeHIeHII1 y rpadidHii ToOyI0BI, TO3BOJISLE KpaIle 3po-
3YMITH BUKOPUCTAHHS KOJHOPY Ta IMPHHIUITA TOOYIO0-
BU CYy4YacCHOTO JIOTOTHITY. [ padiunuii 1u3aiiH cydacHHUX
JIOTOTHITIB Ma€ TMEBHI HEAOJNIKH, HE 3aBXKIH JOPEYHO
BUKOPUCTOBYIOTBCSI CTHJIb Ta KOJILOpOBa rama. Aue
OCHOBHA IPUYMHA TOTO, IIO IJILOBA AyAUTOPIS MAJo
3BEpTa€E yBary Ha pekiiamy OpeHIIiB, TIONIATAE Y TIepeHa-
CUYEHOCTI KOMYHIKaTHBHOT'O MPOCTOPY YKpaiHU OJHO-
THUITHOIO PEKIIaMOI0, TOMY HEOOXiTHHM y poOoTi (haxiB-
1iB rpadiuHOro AM3aifHy € 3HAHHS HOBITHIX CBITOBHUX
TEHJICHIII# Y po3poO0Ili JIOroTHUITIB Ta (hipMOBUX 3HAKIB 1
CTBOPEHHS JIOTOTUIIIB, AKi O cepe]] IHIIIOr0 OTHO3HAYHO
BUSUTHCS CBOIM OpEH/IOM, MPUBEPTANIN yBary Ta ak-
THUBI3yBaIN CIIPUHAHSTTS IVIsI1a4a.

JlocmifpkeHHsT HOBITHIX CBITOBUX TCHICHIIH Y
pi3HUX cdepax ITu3aliHepChKOi AISTBHOCTI, 30KpeMa y
po3poOui jorotumniB Ta (ipMOBUX 3HAKIB, HEOOXigHI
JUIS YCIIIITHOT TisSUTBHOCTI BUCOKOKBaJliikoBaHux (a-
XIBIIB Tpa(iqHOro JHM3aiHy Ta BaXIJIMBI JUI1 HAJaHHS
HOBHX MOXJIMBOCTEH y MOIIYKax aJeKBATHHUX 1 OPHTi-
HAJIBHUX JM3aHEPCHKUX PIllIeHb HE TUTBKH s (paxis-
1B, a ¥ 11 aKTUBHOT'O 1 TBOPYOTO CTYJCHTCTBA BUIIMX
Ta CepeIHIX HaBYAIBHUX 3aKJaiB 13 (JaxoBOIO JUCLHU-
wiiHo «Jlu3aiiHy. BukoprcTaHHS 3amporOHOBAHOTO
aHaIizy Moke OyTH JOPSUYHUM He JIUIIIE TIPH CTBOPEHHI
JIOTOTHITIB Ta (ipMOBHX 3HAKIB, a ¥ y po3podui ¢ip-
MOBOTO CTHIJIIO Ta IHIINX HE3aJSKHUX PEKIAMHUX TIPO-
JOYKTiB PI3HUX HANPSAMKIB AU3aHHEPCHKOT NisIIBHOCTI.
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