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Kulacexul yHieepcumem imewi bopuca Ipiwverka

CUHTE3 BI3YANLHOIO,
KIHETWYHOrO TA CEHCOPHOIO
CNPUAHATTA B EHBAUPOHMEHTAX
NYi3 BYPXYA

Konoearosa O. B. Cunmes sisyansnozo, Kinemuunozo
Ma cencopnozo cnpuiinamms & ensaiiponsenmax JIyi
Bypweya. Y cmammi xa mamepiani pempocnexmuenol
sucmasxu scecsimuvosioavol xydoacnuyi Jiyls Bypoxcya
(Louis Bourgeois, 1911-2010) docridxcyiomber ocofin-
sOCmE 8I3YQIBHO20, KINEMUWHO0 MA CERCOPHO20 CHpWil-
NEMMA APEOMEMHO-NPOCMOPOBOZ0 PIENNA EHBAUPOH-
sewmia  «Kuimxun («Cellsy, 1990-2000). 3'scosano
HPUNUHY, WO Cmanu emoytino-otpamium  niopyHmam
docridwcysarux 06 ‘cxmis. [poanarizosario ocoGaueoc-
i SUKOPUCTANHKA Mamepiaty «xiimox» (wemas, depeso,
206enen, cKI0, LIRME ROTOMKO, 0IEPKANa): NpuiloMN as-
mopesxol depopmayil mamepiaite ma gionosidnuil enIne
a cencopry symmesicims 2iadaua. Bidcmenceno cukkpe-
UM PYXY 00U MINC INCIARRIRMU (xinemuxa miza)
ma & inmep ‘€pax incmarayii (sisyarsKicms Ak ousamixa
nozrsdy). Pyx miza ofymosneno posMiyentam ofi 'exmis
¥ eKCcnoIuyilmoMy npocmopi, @ po3aiso npedMemnozo
ofinauumyeaKns KoNCHOT wKAimikuy aumazac axomodayil
oKa, CRPOSoKOSaKOE Mamepiarom 0zopoNci ma EyFeRUMN
omeopamu, Akl YHEMONCIUATIONN PYX 8 inmep 'cpi. Kou-
CIIAMYEMBCR aKMYATBNICNIb CUNMETY BITYARBHO20, KiNe-
MUNHO20 MA CERCOPHO20 JOCKIDY AK BANCTUBO20 HUHRIKG
inmepnpemayii XyOomnbo20 mexcnty ENBALPOHMENNT,

Kuouosi crosa: Jyis Bypocya, Cy4acke Mucmeymeo, ex-
saipoHMeNm, THCMarAyis, sizyatshicms, Kinemuxa miza,
CENCOPHE CRPURHRIMMA.

Konosanosa O. B. Cunmes eu3yaibho2o, Kunemuiec-
K020 # CENCOPHOZ0 BOCHDUAMUA € INGAUPORMENMaAx
yuz Bypacya. B cmamve na Mamepuaie pempocnex-
MUENOT GHICIGEKY GOEMUPHO UIBECTIHOU XyOONCHI s
tvus Bypacya (Louis Bourgeois, 1911-2010) uccredy-
MR OCODEHHOCTIN BUFYATBNO20, KUHEMUHECKO20 U CeH~
COPHOSO BOCNPURMUR NPEIMEMNO-NPOCPAHCIIEEHHO20
pewenun Ineauponmenmos «Kyemuiuy («Celisy, 1990-
2000). Baacusiomes npuvunsl, CMasuiue IMOYUORATbHO-
ofpasnoii  OCHOBON  UCCREDYEMbIX  OBBEKMOS. Anasu-
FUPVIOMCR  OCODENHOCITY  UCNOABIOBANUR  Mamepuara
cxaemoxy (Memann, depeso, 200e1eH, CMEKAD, ABHANOE
nOlOMHO, 3EPRANG): MpUEMbl GEMOPCKON dedopmaruu
waMEPUAT0E U COOMSEMCMEYIOUEE BAUAHUE HG CEN-
copuoe ocnpusmue 3pumeir. Omciewusaemcs cun-
ADEMUIM OBUNCEHUR HETDBEKA MENCOY UHCTALIRYUAMU
SuNemuURG Meaa) U 6 WHMEPbepax uHCmauTRyul (eu-

Peneswent crarri: Bapuaomas A. B, KaHIHIaT MHCTCOTEO-
SHAECTHE, A0UEHT Kudeapn 0BpACTROPOYTO MUCTEHTEY,
t=criryt smcteurs, Knfsceinii yiisepenver im, 5. Ipinvenxa

Cmamma wadiiiusa oo pedaxyll 10.04.2016

Teopls MucTeuTEa
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FYATBHOCHTD KaK OUNGMUKA s3znada). Jeudcenue mena
OOYCAOBAEHO PAIMEUEHUEM OOHEKMOE 6 IKCNOIUYUOHHOM
npocmpancmee, a paccmompenue npedvemos Kaxncooi
axnemKuy mpeayem aKROMOOGYUY 23a3a, CHPOSOYUpO=
SANHOT MAMEPUAROM OZPANCOERUA U TIPUOMKPHRMBLMU
NAHETIA, MO NE NOISoATem 3auimu HYmps obvexma.
Konemamupyemes axmyaibhocnts CUnmesa sulyansho-
20, KUKEMUNECKO20 U CEHCOPKOZO ONbIMA KaK BANCHO20

paxmopa unmepnpemayuu XYAOHCECMBERNO20 MEKTMA
INBAUPOHMERMA.

Kuouessie croea: JTyuz Bypocya, COSPEMENHOE UCKYC-
£MEO, IHEATPORMEHM, UHCATIAYUR, BUIYARGNOCID, Kii-
HEMUKG MENa, CEHOOPHOE BOCTTUAIINE,

Konovaiova O. Synthesis of visual, kinetic and sensory
perception in environments of Louise Bourgeois.
Background. At the beginning of XXI century there is the
problem of perception of synthetic art practices, that is in-
stallation and environment, In the national art space that
is scantily investigated.

The works of an American artist of French origin Louis
Bourgeois (1911-2010) are very unique art experience.
Study of the process of visual, kinetic and sensory percep-
tion of the environments of Louis Bourgeols will allow us
to remind practitioners about the significance of factor
humana in modern art, and to familiarize theoreticians
with deeper reading of an art texi.

Literature surveying shows that most of authors pay atten-
tion to the internal and external impulses that provoked
the artist to her work (Olesia Turkina, Nina Ivanovska);
and to deep analysis of certain installations and their sub-
Jject filling (Mignon Nixon, Rabert Storr). However, the
problem of finding the connection between an observer
and the environments of Louis Bourgeois remains scantily
investigated.

Objectives. The aim of the article is to find synthesis of
visual, kinetic and sensory experience of perception of
environments of L. Bourgeois. Analysis involves the envi-
ronments of L. Bourgeois from the Cage series that were
created by the artist during the last twenty years of her
life and became dominant at Louise Bourgeois. Structures
of Existence: The Cells exhibition in Garage Museum of
Contemporary Art (Moscow. September 25, 2015 — Feb-
ruary 7, 2016).

Methods. For the purpose of substantial study of Louise
Bourgeois s works, we analysed the monologues of the
artist from the documentary Louise Bourgeois The Spi-
der the Mistress and the Tangerine film. And also the
results of capturing the observations of spectators and
the conclusions about the personal perception of works
of L. Bourgeois while attending the large-scale retrospec-
tive show about works of the artist in Garage Museum of
Contemporary Art were added.

Results. The subject of corporeality is leading in our
study not only from the point of view of subjective art of
L. Bourgeois. The corporeality is discovered through syn-
cretic perception by a human body of the space around
and inside the art objects. We pay attention to the move-
ment of a recipient around the exhibition space (kinetic)
and his dynamic of visual perception of the object that
all together gives certain sensory experience. In such way
movement and senswality become an important basis of
comprehension not only the works of Louise Bourgeois,
but a peculiar instruction for contemporary artist about
how to create environment, the art text with multilevel
symbolic.
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The exposition of Garage Museum of Contemporary Art
consisted of eight Cells, which represented a lacked or

halfdocked (with an apen door) fence with objects inside.
The cells were made of different materials — wooden
doors, industrial metal panelling and metal net, The
space of the cells included objects of three categories —
“found" objects of industrial production {chairs, tables,
meat choppers, mirrors, crockery), personal objects of
L. Bourgeois (clothes, fabrics, furnitwre) and sculpiure
works of the author,

Let us note two approaches applied to material that play
impartant role in the sensory perception of the works of
Louise Bourgeois — twisting and sewing together. Helix
made of plastic and latex, twisted scraps of fabric sym-
bolise artist s recollection of her childhood: washing and
restoration of tapestry in a restoration workshop, At the
same time, we percept twisting as stuffiness, squeezing
Juices of life, and sewing together — not only as union,
but also as plercing, as trying to reanimate something de-
stroyed and put together something different, Thus, while
observing the interior of the cages an attendant of the ex-
hibition physically feels the emotional strain, which the
sculptor wanted to render;

As the resuldt of observing the exposition the  following am-
plitude of movement in exhibirion space is formed: arcund
the cell covers (1), immersion into interior of each ob-
Ject (2) and moving outside to other cell (3). Kinetic of
an observer, that is his movement inside the space that
is prearranged location of the installation, as well as
choice of materials and approaches to work with them.
With the help of material of covers, author demands from
a observer same body kinetic and accommodation of his
sight: movement alongside the cell, looking at the details
of objects of interior, peeping in door holes or looking at
glass, when the object are seen only in certain perspec-
tive. Thanks to visual contact with the objects, made up
with the author s approaches — twisting in helix, sewing
together, cutling apart — a sharp observer forms an ad-
ditional sensory experience. Synthesis of visual, kinetic
and sensory perception as the result provides high leve! of
rendering emotions and ideas, put by author in the Cells
environment series,

Conclusions. The analysis helped us to determine the im-
portant basis of the deeper study of the environments of
Louis Bourgeois that are based on the synthesis of kinetic,
viswal and sensual experience of an observer. Thanks to
using of different materials in the Cells projecs, the artist
created the unigue author concept, The sculptor made the
observer to immerse in the individual art space, and also
understand the global idea of her works — passage of
time, in context of which the leading dualities of humanity
exist: female / male; body / materiality: childhood / age-
ing: birth / death.

Observation of the attendants of the retrospective exhibition
of works of Louis Bourgeois has resulted in determining the
complicated Irafectory of two types af movement — look
dynamics and body movement (kinetic). The dynamics of
look of the observers were directed to observation of object
Jfilling of each Cell and required accommodation, provoked
by the material of the fence and narrow holes, Thus, the
environments of Louis Bourgeols should be studied exclu-
sively at a real exhibition space, taking to consideration the
Synthesis of visual, kinetic and sensory experience.

Keywords: environment, installation, visuality, body ki-
netic, sensory perception.

Ioctanoska npoGinemn y saramnmomy sursai
Ta I 3B'H30K D) BAKAMBUME HAYKOBHMH 4M npak-
THUHNME  3aBianusaMi.  THOpYICTE  aMepHXaHChKO|
XYAOKHHUI panuysbkoro noxommens Jlyis Bypiya
(Louis Bourgeois, 1911-2010) ¢ BEpail  yHiKaIsHIM
MUCTCUBKHM J10CBIZOM JUIS TEOPETHKIB i MpakTHKIB cy-
HACHOro MMCTENTBA. MHECTKHHSE COPOMOTTIACH BHHCCTH
HA WHPOKHA saran ceoi walimoraemuimi aymxsn, dobii,
CMONIBAHAR TA NOYYTTE, NPOTATOM YCHOTO CBOTO KHTTH
CTBOPIOKIMY TPSAMETH KOMIIO3MIIL, PO3IMAA Ta aHamis
AKHX € HCTIEPEBCPILCHHM DUNAULKAM [CPCHRIBANHAM i
Aoceinos. Jocmimpxysamiii Marepian BBamaemo BKpail
AKTYAALHUM, OCKiTLKH TROpYicTs Jlyis Bypaxya 3amm-
UIAETLCA MANOZOCHIIKEHON ¥ HALOHATEHOMY MICTE-
UTBOIHABYOMY NPOCTOPI, He3paskaroun Ha nouag 200 au-
CTABOK TBOPIB XYACKHMIN Y NPOBIAHMX ranepesx CBITY 3
nouarky 90-x pokis XX cromirrs, Jocaimxcnns ensaji-
pormenris Jlyis Bypaya i pori rsaaua y npoueci Bizy-
ATBHOIO, KIHETHIHOIO | CCHCOPHOTO CIpMITHATTS TBOPIB
AO3BOMHTE HAIANATH NPAKTHKAM PO BAAIHBICTS factor
humana y cywacromy ssictenrsi, a TCOPETHKIB O3Ha-
foMHTL i3 NORITMGIEHHM NPOUNTAHKAM MHCTEILKORO
TexCTy. PYX/IHBICTE i YyTTEBICTS CTAIOTE He TLILKH Ba-
THBOK CKARNOBOK posyMinHa TeOpIB Jlyis Bypxya, a ji
CBOEPIAHOK «IHCTPYKILIEION TIO CTBOPEHHIO XYAOKHEOIO
TEXCTY 3 GAraTopiBHEBOI0 CHMBOIKDIO /U5 CYMACHHX Xy-
JOAHUKIB,

Ananis ocranmix nocabuwens, i ny@uixaniit, Ha
CHOroaHi icHye HebaraTo BiNaHb, NPHCBIYCHMX aHANi-
3y TBOPYOCTI BeecBiTHROBIZOMO Xynowmui, B yxpa-
IHCEKOMY MHCTEUBKOMY TIPOCTOPI €IHHMM TOLITOBXOM
Ans poTyMis mpo Teopunii gocein Jyiy Bypaya crana
BHCTaBka y Mucremsxomy Apcesani 2012 poky, ae s
NepIIoMy 3ami Gy NPEACTARNCHO TPH POBGOTH MHCTKH-
ui 90-x pokis XX cronivra. Japuna Huxonenxo npeseH-
TYBasa TO/OBHI ETAITH AKHTTS | TBOPYOCTI XYAOKHHI —
CTHCA0, 3MICTOBHO i mo-(iocodeakomy obrpynTosano
[8]. Pasom i3 Tam, npeacrannesi y tekcti doro pobir
JL Bypwya 3 Mucrensxoro Apcenany Gynu nianucasi
ysaramerero (Kaitku), a e ak, ax sasuaueno ABTOPOM
Ha sucTasui, Tura Ectepina, ananisyroun excrosmimino
Mscrennxoro Apcemany, sushawmna s Tepury uepry
“QIOTIMHICTS KOWIMAPY KITITOK RK 3AMKHEHOrO npocro-
PY», CBOEPIIHY TIOPMY, rOJIOBHHIT BEKTOP PyXy #Koi fine
3 cepeinry Hasosni [3]. Crarrs Hinn [sanoschkoi Bmi-
mye 6insim posropuyTwil, ane anebinsimono iHpopmarye-
uitii Giorpagisnuii Matepian [4], ApTop 3°SCOBYE BILIHB
TeuiH MOJCpHIIMY HE TBOPYICTh XyacmMui fi ananizye
OKpeMi CKYILITYPH Ta iHCTAmSIL

Cepen sapyGikumx simass TeOpHicTs Jlyia Byp-
ya NPCACTABICHO AeKithkoMa MoHorpadimn. Kimra
Mirnon Hikcon, amepurancekoro npodecopa, ICTOpHKA
MHCTEUTS, Biaana 2005 poky, cTana nepuioio i Haibinsm
NOBHOIO MOHOTPadicto, NPHCEAYCHOIO XynOAHNILL. ABTop
posrisaae Topuicts JI. Bypikya y konTexer neuxoanami-
3y @peiina, cloppeamiiMy Ta GeMiHUCTCEKOTO MUCTEITTRA
[11]. Ece PoGepra Croppa, amephxaschkoro Kyparopa i
KPHTHKR, JACMOHCTPYE LIMPIIY NEPCIEKTHBY HOCTIKEH-
HA, HIK T2, WO CKNATACK B UHCACHHMX myGnikauinx ia
NOBEPXHEBHMH ACOLHAIIAMA Ta NCHXOAHAI TTHIHIMK KJTi-
we. Cropp, noTpimvyiouncs dopmanicrianoro ananiay,
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2STANLHO IYNHHAETRCA HA iHHOBauiiHoCTI pobir, mepe-
TEOPCHHI CKY/IBITTYPH Ha IIPOCTOPOBMIT CHEANPOHMENT T2
=ROPHCTAHHI HEXYIKHIX Marepianis [12].

Karanor no sucrasks J1. Bypiya y Mionxeni 3 po-
criichkus nepexnazom 2015 poky ans npoexry s LICM
«apaz» [6] Bmiutye BCTYIHY CTETTH) Kyparopa mpo-
exTy Kymwen JTopu, inteps’io 3 acuetentom J1. Bypxya
Twepi TOpPORIM Ta TEKCTH, 1O AHATIIVIOTE WICTh KAITOK
1992-2008 poxkir: «/loporonimsi pinmmm (1992), «ep-
sosa kivuara (Jurusa)» 1 «Yeprora kimuara (barski)»
11994), «HeGeaneunnit npoxiny (1997), «Kpoasyi wkyp-
=31, randip’® i MeTanobpyxT Ha npoxaxo (2006) i «Knir-
52 (Ocraune cxompxenns ) (2008). Karanor pizso6iuno
BpeICHTYE TBOPUHIL MPOUCC XynoHiLi, KNI rpyHTY-
£THCA HE TEMEX TUIECHOCTI, CHIBBIAHOMEHHR NIPOCTOPY
# nam'sTi Tina, ceimomoro Ta Gesceinmomoro. Berymma
CTATTR 3 KaTanory, npucssyerore mpcrasui Jlyis Byp-
#va B Epmitaxi (Cauxr-IletepGypr, 2001), npesearye
saranehi Giorpaditii Binomocti npo xynowunuo [7].
¥ xun3i Oneci Typkinol npoasanizopano «hizionoriion
SMOUITHOTO CBITY XYIOKHHII 3 MO3HUIH FCHACPHUX [0~
CALUKEHE 1 Ipo0neMy CHIiBICHYBAHHA «MONOBIYOIO» T4
waamovoron [9].

B OKpeMEX BHNAAKaX JOCHIIHHKH 3TalyloTh TBOP-
zicts JI. Bypaya y kouTexcri possurxy mucreursa XX
croniTTd, BiZoMa JOCHIAHMIA CYYACHHX MHCTEULKHX
npaxtik Karepuna ARzpeesa y nasopamHOMy it BOA-
HOY2C TPYHTOBHOMY @HANI3I MHCTCHTBA APYTOi momo-
asnn XX — nosarky XXI ¢r. poarnsaae cxynsnTypH
XVIOKHMI AKX MPOBOKALII0, 0 MAKCHMATLHO BpaXac,
=% «npouec penpeserTauii ¢isionorii Ta cexcyanuuoc-
11, XapakTepHuii a1 KymeTypn 60-x poxis» [1]. Arrop
30110 CAPKACTHYHO XapaKkTepnlye BaXNUBE [JOCATHEHHA
L. Bypaya, sIK& «XBOPOOIHEHM UUISXOM) BBEIA TCMY Ti-
JECHOTO Y TEXHOTEHHY CYMACHICTh, 8 caMe — MoIHpIKy-
sa7a croppeanicTHyHi acouwiaii B «obmpELe obnacTy
OnmyXQnLHOI napaiuTapHoi aHTHdopmem [1: 143].

Ornan AiTeparypH A0BOAMTS, WO OLTLIICTE aBTO-
piB NPUAIIAIOTE YBATY BHYTPIIIHIM Ta 30BHILINIM M-
MYABCAM, AKI CTIOHYKANH XyIOKHHIIO [0 TBOPYOCTI, a
TaK0® IMMOOKOMY aHANily OKpeMMX IHCTanAwid Ta ix
npeaMeTHOMY HanosHerHio. [Tpore npobiema suArICH-
Hs 3B'E3Ky MK rsnadem Ta ensaiiponmentamu Jlyh
Bypiya € MaI010CAIHKEHOM0,

BeakacMo HaiiOUIbll BaXIHBHMI 1 IMICTOBHHMH,
NCPEMHHAME MaTepiaaMy JUIS aHATSy NO3HaNEeHOT npo-
ONeMaTHKR, Mo-Tepme, IOKyMEHTanbHy CTpiuky «JTyia
Byp#ya. INasyx, xoxauka i marnapas» [10], nobynosany
Ha JIAJ0rax 13 XYIORHHIEIO, No-Apyre, 0coOHCTHIT KOH-
TaxT asTopa cTarTi 3 ensafiporMenTami J1. Bypaya i dik-
CALIK CROCTCPEKEHE 3 ITISJATAMH ITiT 9ac BinBUIyBaHHN
macirTabHoT peTpoCNeKTHEH TEOPUOCT] BHAATHOT XYI0K-
wuml B Mysel cywacnoro mucteursa «lapaio» (Mocksa).
GotorpadlyBari B CKCNIOININT HE I03BQIATIOCH,

MeT010 CTATTI € BUARICHHA CHHTEZY BIIVATLHOTO,
KIHETHYHOTO Ta CEHCOPHOTO AOCEIAY COPHITHATTA cH-
sajipormenTis JI. Bypiya six 3acan nornubnexol inrep-
npeTanii CyYacHHX MHCTEUbKHX NPakTHK. Jlo anamisy
Iany4al0Thes cHpaiipoamesti J1. Bypacya 3 cepil «Kmit-
Ki», 10 OyIH CTBOPEHi XYAOKHHICK IPOTETOM OCTaH-
HIX JBAJILSTH POKIB HHTTA 1 CKAAIH MOMIHAHTY BHCTAB-
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ki «Jlyis Bypaya. Crpykrypn Gyt aitkm» 8 Mysel
cyuacnoro mucrenrsa «apax» (Mocksa, 25 BepecHs
2015 — 07 moToro 2016 p.)

BianosigHo A0 03Ha4eHOI METH NOCTARICHO Ha-
CTYTNHI 3aBIaHHA:

* BHSBICHHS 38ralbHHUX IPEIMETHO-IIPOCTOPOBHX
xapaxTtepucTig of'cxris JI. Bypxya 1a ocobmi-
pocTel pofoTH 3 MATEPIAIOM AK MIATPYHTS Ans
NONATBUIHX BHCHOBKIB;

* ananii okpemux Qaxropis i3 muTT il TBOpYOCTI
XyAOKHWL, HEAOCTATHEO ONPAILOBAHKUX AOCTiA-
HHMKAMH | TAKHX, 10 CTANH NOMITOBXOM 1% CTBO-
penns 06 exTiB;

* pH3sHaueHHs  OCOONMBOCTEH  KIHETHIHO-CEH-
COPHOTO CTIPHAHATTA NPEAMETHO-NPOCTOPOBOL
crpykTypu eHBaiiponmentis JI Bypaya na mare-
piaii perpOCNeKTHEHO! BUCTABKHA,

BHKAAA OCHOBHOIO MATepiagy NoCaUDKeHHS.
Tema TinecHOCT] € NPOBIAHOK Y HAIOMY ZOCTDKEHHI
He TLIbKH 3 TOYKH 30py cy6 'exrnBHoi tBopHocti J1. Byp-
#ya, TinecHICTS BHABNAETHCR Yepe3 CHHKPCTHUHC
COPHIHATTA MIOACHKHM OPraHiIMOM IPOCTOPY HABKOMO
i Boepeanii Mucrenbkux o6 extin. Mu 3scpraemo ypary
Ha pyX PEUHMICHTA BHCTABKOBHM IPOCTOPOM (KIHETHKY)
i AMHAMIKY Bi3yANbHOIO CIpHHHATTE 06 €XTIS, 10 ¥ Cy-
KYIHOCTI Z8a€ NeR it cencopuuil nocsi ¥ takmii cno-
¢i0 pyX | YYTTERICTD CTAIOTH BAAKIHBHMHA 3aCANAMH ITIH-
GoKoro polyminms He Tinskn Teopin /lyis Bypwya, a A
CBOEPLAHOIO «IHCTPYKUICION NS CYUacHHX XYAOKHHKIR
10 CTBOPCHHIO EHBAAPOHMEHTY — XYLOMHbLOID TEKCTY 3
fararopisHerOl0 CHMBOMIKDIO,

INepwa sycTpiu asvopa crarTi 3 TBopuicTio JIyi
Bypaya sinfynacs wa Kuincexmit mbxHapoanii Oie-
Hane cysacHoro mucreursa ARSENALE 2012. Ha
Ak, TPH (GUITEHY, HAHOUIBINA 3 SKWX Mana po3MipH
304 x 397 x 299 cM, He TIPHBEPHYIH YBATY MHCTCIb-
KOT CNi/ILHOTH 210 TBOPYOCTI BCECBITHBHOBIAOMOT XyN0%-
HHLI, 5K 383HAYANOCH BHIUC B aHatisi myOaikauii, i na
T¢ € npruneir. CpritMaoua MOAUIMBICTS Iisaava Gyna
HANAIITOBAHA HA BEANYCIHY KUIBKICTH BI3YATbHOTO Ma-
Tepiamy, posMIlLCHOTO Ha ABOX nosepxax MiucTenskoro
Apcenary. Y TaxoMy CKYIT4eHH] TBOpuHX pobiT pizomux
CRITOBHX MAHCTPIB HEMOMUTHBO Gyno CKOHUCHTPYBAIH-
CA HA TPHOX IHCTANNUILX, POITMBHTHCH, YBIFTH B HHX
(y mpAMOMY i MepesOCHOMY CeHCI) i NEPCKUTH eMonifi-
1o, Anxe Jlyis Bypikya ceinomo cropiosana poBoTi He
TUIBKH 3aPaaH ACMOHCTPauil iHANBITYanbHOTO MiAcsino-
MOTO, @ it 13 METOK «yBiOparTH» («BCMOKTAaTHN) ¥ CBOE
EHEPreTHUHE Nofe BCIX, XT0 OyA¢ PO3TAIOBYBATHCA N0-
paa i 1f o6 exramMi, Y IaHOMY KOHTCKCTI BUKOPHCTAHHS
HEHAYROBOIO JIECNOBA «BCMOKTATHY € OLTRII BIYHHHM,
OCKINLKHA NOBHICTIO BiANOBiAAE THM TirecHO-¢i3ionoriu-
HIM KOHCTAHTaM, 00 SKHX ANEM0paia CKyILNTop.

B excnosuuii Myseio cydacHoro mucrenrsa «[a-
pak» ABAAIAT BICIM «KTITOK» GyI0 PO3MIlIEHO Ha nep-
momMy i TPeThOMY mosepxax. KoiHa incransuis mpez-
CTamnsIa 3AMKHEHY 4M HANB3AMKHEHY (3 BLIKpHTHMH
NBEPHMA) OTOPOEY 3 POIMINEHHME BCCPCAMHI Ipeve-
Tamu. Knazparsi, NpAMOKYTHI {i 0BanbHI B IUIAHI KIITKH
noGyAOBaH] 3 PIIHHX MATEpialis: NCpes’sHHX IBeped,
NPOMHCIOBHX JATI3HMX TaHened Ta MCTanesol CiTKHL



Y npocTopi KAiTOK POSMILIEHO NPEIMETH TPHOX KATEro-
piil: «amaiizeni» 00’ €KTH NPOMMCAOBOTO BHPOOHHUTEA
(crimuui, cromy, m'scopyGxm, ascpxaisa, nocyn), npea-
MCTH 3 0coBHCTOrO HATRY JL Bypkya (Qar, TRaHHHM,
Mebni) Ta CKyABNTYPHI TBOPA aBTOpa. binpuricTs «3ua-
fiacHHX» cTaprx peycii — Aepes’sHi ABepi, Bixuaa, meri,
SANMIKH TKAHRH — MOXOINTH I3 MAHCTepHI XyZ0KHHL
y Bpyxnini, a¢ pasiure poSTAMOBYBANACK TEKCTHILHA
dabpuxa, Kora rpyna npeiMeTis, SK NOOIMHLI, TaK i
8 KoMnoIULil iHcTansuii, Hece Gararowaponii IMICT He
TINBKH JABAKE CEMBOMILI, a i siepes aBTOPCEKY 00poG-
Ky MAatepiaty, HaBMHCHY nediopManiio #ore CTPYRTYPH.

Binsuaunmo nsa npuiioMu poSoty 3 mncpnamm.
Akl nmu'pasors IHAUHY POTE Y CEHCOPHOMY CTIPMEHATTI
teopuocti Jlyis Bypskya: ckpysysanss 1 swnsams. Cri-
pam 3 naacTHKY # naTeKcy, CKPYHCHI MIMATKH TKAHHHH
CHMBOMIIYIOTH HEOAHOIHAYHI CTIOTANR XYAO#HHIN Npo
ANTHHCTBO; NPaNHA rodencHiB y pecTanpauifiuii mai-
CTCPHI i, pa3oM i3 THM, GaKAHHE «CKPYTHTH IIHIO» Iy-
BepHanTui, Mo Gyia xoxankowo Garsxa [10]. Sumsanns
TKAHHEHN MA€ HATAIYBATH NP0 XpomiTKy poboTy Marepi
11, Bypwya no sinrorncuuio robenenis. [Tpote saska-
yeHi npHIioMH CIPABNSIOTH CHIIBHE EMOUIHNE BPAKCHHA
HA TIANAYA 3ABASKH PeaKuii Tina, IHA¥HO TTHOMI, Wik
auTsul cnoraan, CkpyvyBaHHS CIPHAMAETHCR SK 347y~
Xa, BIDKNMAHHA COKIS AHTTA; @ SWHBAHHT — HE TUILKH
€IHAHHA, 3 il MPOKQMIOBAHKS, W10 Hece OLIb, HaMATARHA
PEAHIMYBATH SHMIUCHE i noeasarn pisHopiane, Orwe,
nia yac orsay iHTep'epy KAITOK BLIBLIYBAd BHCTABKH
sa QisnyHoMy pIBHI BiIvyBA€ emouiiiMy HAnpyTy, npo
AKY CKyNBNTOp TOBOpENA B iHTeps'i0: «CHna emouii
MeHe 00TKye. S HE MOKY 3 HHMH BIOPETHCS —— TOMY
BTLIION eMolil B CEY/IBITYDY» [10].

Ananitnkn BopyocTi JI. Bypikya 8 nepwry epry
3BEPTAIOTH YBATY Ha COOTAIM INTHHCTB xynoxmmn I
HEMPOCTI CTOCYHKH 3 DaTbkoM, 0T XpoHitHI 3paIH Ma-
Tepi Ta fe33anepesHy ACCNOTHYKRY BAATY HA APYRHHOK
12 pitsmu, Copasmi, intepe’io Jlyia Bypaya csimiars,
1O CNOran NPo HempocTe AMTHHCTAO CTAMH TKepeaom
GaraTsox MOTHBIB il TROPYOCTI, TAKMX AK TiNO, eMOuil,
mam'ate [3]. Tlpore, asanisyioun poGoTi XyAOKHHLI,
Bapro GpaTw JO YBArM BCAMHCIHMIL, ¥ CIMICCAT POKIB,
AHTTERMI T2 TBOPYMH IUTAX MHCTKHH], KOJE HA CTIOTAII
ANTIECTBA HAWAPOBYBATHCA (ML, HE MEHII 3HAKORI 110~
Aif Ta ABHINA.

Haruanus na MateMariosy (akymsTeri yuisep-
curery B CopGonni (1932-1935) copmysano y 21-piy-
Hoi MalifyTHBOI XYIOAKHMII NCEHY BIOPAAKOBAHICTE
cuirocnpuitnsrrs. CBIT eMouid Ta NOYYTTIS 3aBAAKH
TOYHEM Haykam Oyn0 HANAMITOBAHO HA CHCTEMHICTH,
(WO 3rONOM CTAI0 CBOEPLIHIM KPeno XYAOAHHIN y Bia-
HOWEHHEX 13 moapmi: «MeHe TpHBAGNIOIITh MOMH, HKi
MOKYTE CIIBCTAaBHTH OfHE 3 iHNmAM. Yei Gauars pospis-
HCHI NpeMeTH, 1 HIXTO He BiIYyBae 38°A3Ky, a & Gawy
ucit 38'130K... Yoe HABKDYTH YNODRANOBRHO, OIHE 33
ominM...» [10]. Ceoro gacy B iHTCPBK0 XYNOKHHIE 22~
anauuma; «f CKAAZAK CKYIROTYPY TaK, AK CKIANAKTE
exemy AlkyRapnRs 218 xpoporo. Mol exymunrypn — ue
pinasung 6e3 noxubxn, Pisuanua TpeGa poss’asysara.

Yu cnafae Hanpyra, 4H npOXOARTE HEKOHTPONLOBAHI
nopunn, un aryxae Gon? Cxyinorypa au npamsoe, o
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e mpamoen [5]. 3asuaucui pparMeHTH MOHOMOTIE AC-
MOHCTPYIOTH HE TiNLKH YMIKATLHHII CHHTES panio Ta
eMOLIO Y KOHKpeTHHX TROpax Xynosunmi. Jlyis Bypaya
HATOMOMIYE Ha BEKIHBOCTI 3BX3KY PAINOHANLHOIO Ta
YYTTEBOO £K HeoOXiAHOT KOHCTAHTH TBOPHOCT B3arani,

Tako® Ha TSOPYICTS XYAOKHHII BIVIHHYIH IHAKD-
Bi TMOATT 3 KMTTEBOrO nOcBiny sk #iHkH @t Marepi, mo
BHXOBANA TPHOX CHHIB (omma i3 #ux Oys npuiiomsni) i
AU JOCHTS KOMGBOPTHHM MHTTAM APYHIHN BIAOMOTO
Hayxorus, Hapoausum # prxosaswn niteit, JI. bypaya
Habyna Heabuikoro esMouiitioro gocsiny. Yei mponecs,
MOB ' A3aHi 3 AITHMH: 389aTTR, BArTTHICTR, NONOrH i BHXO-
BAHHS — JAUTHINAKTHCS HAIABAIM B KIHO4IR CBiloMocT
1 B OKPEMHX BHIIANKAX MOKYTH OyTH IHEYHO RCKPaBilH-
MM, HiK 0COBHCT] AMTAYI crioraau,

Busanenns mwix 1sox Gakropis, He AXHEHTOBAHIX
AHANITHKAMH, [03IBO/SE TOBOPHTH PO YHIKANEHY Oara-
TOTPAHHICTE TBOPHOCTL, IO TPYHTYETLCK HA NMOEAHAHHI
EMOLTAROCTI cyD EKTHBHOTO XKHTTCBOTO AOCBLTY i paiti-
OHANBHOCT] IOCBIAY HAYKOBOIO,

3aranom 70-piunmil TROPYMH HLTAX XYAOKHEII T8
caMoOyTHIH MACTENLXHI CMANOK HAYKOBII Xapakrep-
IYI0TH K HATEKHICTS 10 nocTMoacprismy. [Ipore cepix
« KTk, CTROPEHA NPOTATOM ABAIIATE OCTAHHIX POKIB
FHTTA XYIOKHMIL, BUIHAYRETLCH K CKYNLOTYPHHH el-
paiipoumenT. Koruenin cHBallpOHMMEHTY TPYHTYETHCA
Ha 3aIyYeHHi ISA84a Y IPOCTip Xynowusore of’ekra
Tosmy «Kairkm» J1. Bypiya BapTo aHAMI3YBATH HE Tilb-
Kit 3 TOMKH 3J0pY TMpPEIMETHOr0 HanosHcHHA, [nubuHa
CTPHIHATTS TBOPIB 3 SRAACTLCS y pasi ocoGuerol np-
CYTHOCT] Maaasa 12 Horo peaxuil Ha nepecyBaHus y Bi-
CTABKOBOMY ITPOCTOP! Bia 30BHIMKBOT 0GONOHKH KIiTKH
(1) no posrnaay inTep’epy incransuii (2) i 3oy — py-
XAKHHCH CKCHOIMIITHAM IPOCTOPOM Mixk KniTkami (3).
V pesynwtaTi cuHTesy kinersHoro (1, 3) # eizyansuo-
10 (2) cIpHiiHATTA GOPMYETHCS CCHCOPHMIT A0CBiA, WO
no3songe posrngnary ofextn JI. Bypwya sx xynossif
TEKCT i3 GaraTomapoBoio CHMBONKOIO,

Xyno#Huns saspayana, wo 1 nonoGaoTLes 3a-
MKHCHI MPOCTOPH, «y HUX Tif, NpuHaiiMui, sixyysaem
cBoi mexin [10]. Pasoss i3 Tas, yoi «xaimkm 0CTAHHEOTO
ACCATHPIYYA CTBOPIOBAMHCS N myGmiunol neMOHCTpa-
i, 3 METOI AOHECEHHS ineif 0 Iaaua 1a CTBOPCHHA
NCBHOMO CMOLIHHO-THTENCKTYANBHOIO Bruinsy. Tok pe-
aKuis BiABinyBaEUA He 3aMMMALACK nosa ysarow J1. Byp-
Aya, Oitbiie Toro, Gyna AN CKYNLITOPE BKPAH Ba#UIH-
BOIO.

B My3ei cywacaoro muctenTea «[apaio «xniTkm»
POSMIMICHO HA NCPIOMY 1 TPETBOMY NOBEPXaX Y Takwi
cnocif, uoly rmanay KpyAass noskona kowuol poborw,
3ArNANGED Y WLTHHM, BUIKPHTI ABEPI, TYTIUIOBAS HABKDY-
r# CiTOK, HAMATAIOWHCE 3HANTH 3PYUHE MICLE, OCKIILKM
OKO He Dasae COPHIMATH [HIYCTPIANLHY 3aropoky, o
aparye, Ha nepluoMy nomRepei poaMilieHo TpH «KiiT-
Ki», 1O MAPKIPYIOTH HOUATOK, CEPEAMHY 1 KiHCus eTany
poborn man mm npoextom: «Knitka (Iyasi» (1990~
1993), «3punyBavyBammii Homep asa» (1998) i «Knitka
(Ocrarmme cxonwcans)» (2008). 3a MeTanepolo CiTROIO
«Knmitkn {Llyasi)» van maxerom GYIHHKY, ¥ AXOMY Npo-
fimmo awrducrso I Bypiya, posMimero riasioTnHy.
MeTajgene 1€30 BHCTYNAC HC TLIAKH CHMBOIOM PyifHY-
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BAHHN JWTAYHX Croragis, 3ua-
paaas BOMBCTBA 3MYIIVE THSIA4A
HAMPYXUTH M 830 Kl §i disnyno
BII4YTH CMEPThL 1 Mary 10 KHTTS
onHoqacHo. MeTanesi npoMucIosi
naweni iHcTansuil «3rHHYBAYYRA-
Hiil HOMEP ABa» NOCTABICH] Y BH-
rasal airepu «I1» Tax, mo HiduTO
JAKIMKAIOTH maaua yveiity i cic-
i HA CTINeHb OOMHYYAM 10 CTIHK
1 nofaunTH y A3epKani cBOC Bilo-
Opamenns. Y raxuii cnocib asrop
NPONIOHYBANE KOKHOMY T7S1a4esi
BUIMYTH TOKSPAHHA 338 TIPOBH-
HY, CTPAX 3AIHIINTHCH HAQMMHLL.
Hanisposkpuri mameni  «BCMOK-
TVIOTHY TOISA | 3MYLWIYIOTH T8~
Ja4a IaTPHMATHCS, A1e BOAHOYAC
MUICBUIOMO BHHUKAE OamaHui He
3ATHIIATHES OLA% WiET «BOPOHKNY,
«OCTAHHE CXODKEHHAN — OBAILHA
KNITKA 3 METAICBOIL CITKH, B Cepef-
HHl SKOI POITAIIOBAHI CHIpATbHI
CXOIH K CHMBON TPAHCLEHIEHT-
HOCTI, O IHOBY CNOHYKAE MMAAGYA MCPCHHTH NEBHMI
kimeTHuHHil JOCBIA 2X pyx noropu. Bapro siassasny,
110 CITKa 5K OTOPO#A MAHIMynioe Ia1aucM, OCKITEKH
BHMArac BijJi HOro NEsHOT AKOMOAALIT NOIMAAY: CITKa 3a-
BAKAE POIANBHTHCH ACTAN iHTCp €py KAITKH, HE 10380-
age maiiTn GnekYe, TPHMAE IIA848 Ha BLACTAHIL

Ha TpeThoMy noBepei po3TalIOBaHO OCHOBHY €KC-
nosuuio. flepen rasaguem oapasy BHMHMKRIOTH 11'3Th
winitoxy («Kmimen 1, 11, [ IV, Vis, 1991), obononxn
AKHX CTBOPCHO % ABCPCH, 3HANACHUX HA CMITHHKEX M
v 3aHenGanux Oyanukax. Taxi oBONOHKH BHMATAIOTE 30-
BCIM THINOTO PYXY IMAAA4E — Xa0THHHOIO KPYAUISHHS Y
NOMYKAX HAMIBBIAKPHTHX Asepeil. PosyMiloun moacsky
LIKABICTH | Haxua 10 Ge3cBiZoMOro ByaiepHiMy, asTop
J03BOMIIA CODI NOFPATH 3 INAAAYEM, IIPOBOKYE 3yTIHHS-
THCH | 323HPATH Beepennuy. Taka aBTopChka NPOROKALIS
CTBOPIOE HECTIONIBAHY AMHAMIKY BCHOIO BHCTABKOBOTO
npocropy: Ging crapux, i3 obaymexow cipow Tta Gi-
now $apboro acpes sHHX «GOKCIBY KPYAILIOTE TON,
TYNOKTE OUIN HAMIBBLAKPHTHX ABCPCHi, 3aCTHIAIOTH,
NEPENINTYIOTHCH, TOCMIXAOTLCA, JOCEPSIMEHO MIHBIS-
10sHes B iHTCp 'epu. Y Takuil cnocib J1. bypxya nanana
THAAM MOAIHBICTE PODHTH Te, 110 3a00POHAETHCS, BBa-
AACTHCA HCBBIUIMBHM | HEKYILTYPHHM — 333MPaTH 10
HYHHX NOMCIIKAHb.

bins cTiHM, 33 XNITKAMHE-IBEPHMA  POIMILICHO
BEAMKY npaMokyTHY knitky «HeGesneunnit mpoxion
(1997). Oropoxa 3 METANCBOT CITKH IMYIIYE rmnaaya
JHOBY CTATH B TO3HILIO BIACTOPOHEHOIO CHOCTepirada:
PYXATHCH BIJORK CITKM | YHTATH CMHCIN, WO HATIOBHIO-
10Th KOJKCH MPEJIMET.

Kmrtka «Beepeauni 1 3sosuiy (1995) yuikams-
HA THM, WO BIUIHB Ha TSAAY2 NOCIHOETHLCH BEHKOK
CKynBNTYpHOIO (lopsoio, posTamosanow Ging incrans-
wi (pue. 1), Pyxawunce 1o xnivkn, Mu 3ganexy Gasumo
aMopHY CKYALITYPY. 0, 3aBAAKH POKCBOMY KOILOPY
ra GioMopHOCTI nnacTHky, Haranye aberpasktiy isi-

Teopis mucreyrea
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Puc. 1. JIyis Bypacya. Beepeouni ma 3oeni, 1995. Meman, cxno, 2ine, mxanutia
i macmux. Krimxa: 205,7 * 2108 % 210,8 ex. ITaacmuxosa exyasnmypa:
195 » 170 = 290 ex. Kanexyin The Easton Foundation.

Mocxaa, LICM «lapaxcy, @omo: © Apmewm eadakan /TACC,

http:/frass.rw/obschestva/2291013

onoriiay macy. [Tpore Damanus 3a3INpHyTH 3a NPO30pPI
CKASHI NaWenl nepeMarac mijIcBiIoMe HCAPHEMHC Bij-
YYTTA BUITOPIHCHHA CKYALITYPHOT (hopmu,

Orxe, ABAJUATE BICIM «KIITOK», POSMILICHI ¥ BH-
CTABKOBOMY TPOCTOPI, HOPMYIOTE HACTYIIHY AMIIITY-
ay pyxy: Haskono obosonok kmrok (1), samypenns s
iwrep’ep (2) i nasosui Ao iwwol kairkyn (3). Kineruxa
rasaasa, 10610 fioro pyx ekcnosHuiiiHHM npocTOpoM,
00YMOBICHHIT AK POIMILICHHAM IHCTAASWIN, Tak | BubO-
pom marepianie, npuiloMami poGotH 3 HEMH. 3aBARKH
marepiany o00JOHOK aBTOP BHMArae BUL MIRNa4a nes-
HOT KIHETHKH Tina i aKoMoaauil nornsay: pyxy B3Z0oBK
CITKM, JIETANLHOrO posmsjanus o6'ckTis B iHTCp €pi,
3QIMPAHHA Y ABIPHI OTBOPH YH 33 CKJ0, KOAM NpeaMe-
TH POIMANAIOTLCA TUILKH Y TICBHOMY paKypcei. 3ananky
BI3yATLHOMY KOHTAKTY 3 NPCAMCTaMM, BHKOHAHHMM a8~
TOPCHKMMH TPHIHOMAMI — CKPYHYBAHHAM Y Cripams,
JUIHBAHHAM, PO3PITYBAHHAM, — VY CHOCTEPEKIHBOID
msgaua GOPMYETBCR A0ATKOBMIT ceHcopumil aocsia.
Cuires  BisyanbHOTO, KiHETHYHOrO Ta CEHCOPHOrO
CHPHITHATTS B PEIYNLTATI 1a€ BHCOKHI PiBCHb nepenadi
eMOLLH Ta 11eil, 3aKNaieHHX ABTOPOM Y Ceplio eHBaii-
POHMEHTIE «KIITKH).

3asuaxy macurrabrocti cepil, 11 MyasTHmarepi-
ansrocTi, Jlyis Bypikya cTBOpHAR YHIKATBHY ABTOPCHKY
xoHueno. CKyILITop 3MyCHAR M348 SAHYPHTHCS B
iHAMBIAYATLHNIH MHCTELLKHIT npocTip 1. pasoMm 3 THM,
3poaymiTi i BiggyTH mobansry inewo i1 TROpHOCTI —
TUTHH 9aCy, ¥ KOHTEKCTI SKOTO iCHYIOTh NPOBLIHI yans-
HOCTI JNOACTRA: KiHOYe / YONOBIYE; TINO / NPEAMCTHICTE;
AHTHHCTBO / CTAPIHHA: HAPOIKCHHA / CMCPTh.

Buasavennil cunres cnpriiRATTA A03BOAKE MPH-
MYCTHTH ANTOPHTM CaMOLACHTHRIKALIT XYA0KHHIL, WO
HA MOMATKY NOCHLUUKCHHS Oylo BHIHAYCHO AKX Tapa-
NOKCANLHY €AHICTL ycaMiTHeHHS | myGniunocTi. Aaro-
PHTM BMIlLYe: KOHKPETHMIl NMPEAMET K ACMOHCTPaLio
ARTOPCHKMX MATCPIANLHO-CEMAHTHUHHX HHHHHKIE (A),



BHYTPIUHIE npocTip KOKHOI KAITKH K YCBLAOMACHHA
HHTTCBOIO ZOCBINY Ha PiBHI iRAWBIIyansHol peduercii
(B) T8 KOHTAKT I3 OBHIIDHIM CBITOM 4epe3 CTPYKTYpY
HamBBIIKPHTOT 9M niposopoi knitke (C). ¥V pesymsra-
Ti — KOHCTATAIA if OCTATOMHE CAMOBHIHAYEHHA Hepes
JIEMOHCTPANLIK EMOLLT Ta Lnel Ha ITHPOKHH 3aran, A¢ 8ei
BHIEIAIHAYCHI CRIAZ0BI CTBOPHOIOTH YHIKANLHHE Npo-
CTOPOBMII KOHITIOMEPAT SHAKIR, CMUIMBO BIAKPHTHIE IR
TIEAAUEKOrO CHPHHHATTS ¥ aHANI3Y.

Bucnosok. Y pesynstari asHanizy BCTaHOBICHO
BANUIHBL 3acCafH NOMUGICHOTO [OCAUDKEHHS eHsaii-
poumenTis Jlyis Bypiyd, saxi GazyloTscs Ha CHHTC3I Ki-
HETHYHOTO, BI3YANLHOIO Ta YYTTEBOIO IOCBILY 184,
Bramneno, mo wa ocofmmpocti pofoti 3 Marepianom |
dopmyBanns xoMozKuiT Ta NPEAMETHOrO 0BIAIITYBAH-
s «KJTITOK» Many BIUIHB He TITEKH CTIOTAH AMTHHCTEA.
Hasuakuz Ha smaremarmyromy dakynsteri 8 CopGorni
HANAWTYBANo emomniue cnpuiinaTs MaibyTHbOl XY-
NOAKHMII HR NIEBHY NOMIPKOBAHICTL | CHCTEMHICTE.

Cnocrepekenns 3a BijsidyBayaMy PETPOCTICKTHE-
Hol mucTusky 80pis JIyis Bypkya npuseno 1o BHSRIEH-
HA JBOX PIIHOBMAIE pyxy, Pyx 1ina (kiseTHka) Mas a0-
CHTH CKNAIHY TPACKTOPLO, OOVMOBNEHY POIMINICHHAM
of'exTiB y ekcnosnuiiHomy npoctopi. Jusasmika norns-
1y BiARiAYBaYiBs Gy7ia HALIIEHA HA POIA PEIMETHOTO
obnamTysaskaM KoxHOI «KITiTKHY, BMMarana axoMo-
naiii, CIPOBOKOBAKOT MATEPIATOM OFOPOAKI H BY3bKHMI
OTBOPAMM, KPish AKI ABTOP ZOIBOAANA JAIMPHYTH Bee-
peanny. Crormsaasus CKPYSEHIX, POSIPBAHIMX, SUIHTEX
MATEPIATIE NOCHNKBAN0 emouiiine cpuitnatrs. Takum
uHHOM, eHBaliponmenty Jlyia Bypakya sapro nocaimay-
BATH BHKIIONHO Y PEANLHOMY BHCTABKDBOMY IIPOCTOPI,
CIHPAOYMCh HA CHHTE3 BI3YANbHOrD, KIHETHYHOTO Ta
CCHCOPHOTO JOCRITY.

IepenekTHBN MOAAILINOI0 JOCAUTKEHAS CIIps-
MOBaHi Ha TOTTHONCHMI aHAMI3 CKYABOTYPHHX mOp-
tperis Jlyia bypaya. CuHTC3 aBTOPCHKAX TEXHIK i Ma-
TCPianis CTAB MUITPYHTAM A% CTROPCHHA CKYJIBITOPOM
yHIKANBHNX aHaporenHux obpadis. OTke, BHHNKAE He-
OOXITHICTE JOCADKCHHA TEHICPHOTO aCTICKTY B KOHTCK-
CTi CyHacHO! IHTepNpeTalil NOPTPETHOND KAHPY,
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