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HOACHIOBAJIBHA 3AIINCKA

MeTol0 Kypcy € HaBUHTH CTYACHTIB OCHOBHUM IPUHIIUMIIAM Ta
3aKOHOMIPHOCTSIM 1HTEpHpeTaIlii aHIJIOMOBHUX XYJOXKHIX TEKCTIB PI3HUX €IOX 1
JKaHpIB 13 ypaxyBaHHSAM KJACHUUYHMX Ta Cy4acCHUX MIAXOJIB JI0 aHAJi3y MOBHHX
OJIMHMIIb Ta SIBUII, @ TaKOXX PO3BUHYTH Yy CTYICHTIB HAyKOBO-JIIHIBICTUYHE
MUCJICHHSI, YMIHHS OpIEHTYBaTUCA Y HAyKOBIA JIHTBICTUYHIN 1HDOpMaILi,
PO3yMIHHS TPUPOJU MOBHUX SIBUIII TA MIPOIIECIB.

3aBIaHHAMHU KypCy € O3HAalOMUTH CTYJEHTIB 3 OCHOBHUMHU HayKOBUMH
NOTJISiIAMU Ha POJM, BUIHU 1 KaHPU JIITEPaTypu; PO3BUHYTH Y CTYJEHTIB yMIHHS
BUKOPHCTOBYBaTH HaOyTi 3HaHHA 3 (UIOJOTIYHMX JUCUUIUTIH B  aHami3l
AHTJIOMOBHOTO XYyJIOXHBOTO TEKCTY; PO3BUHYTH y CTY/ICHTIB yMIiHHS TPAIIOBATH 3
HAYKOBOIO JIIHTBICTHYHOIO JIITEPATypoOl0 Ta 3HAXOAUTH iH(OpMaIliio, M0 MOXE
OyTH BUKOpPUCTAaHA [JIsi aHalli3y MOBHHUX SBHII Ta MPOIECIB Y BHUKJIAJAIbKIN
MPaKTHIIL.

B ocHOBY Kypcy MOKJIaJIeHO HAyKOB1 JIOCATHEHHSI CYy4YacCHOI JIIHTBICTUKHU Y
rajxysi IHTeprpeTarlii TeKCTy, CEMaHTHKH, KaTeropiabHOT IPaMaTUKH, JTIHT'BICTUKU
TEKCTY, MparMaTUKU Ta KOTHITUBHOI JIHTBICTHMKU. Kypc 0a3yeTbcsi Ha 3HaHHSX
CTyJeHTaMHU KypciB «IcTopist aHTIIIMCBKOI MOBUY, «ICTOpist CBITOBOI JiTEpaTypw»,
«JIlekcukomorisg aHriaicbkoi MoBuU», «CTHIICTHKA aHTIIHCHLKOT MOBHY Ta JIOT1UHO
OB’ A3aHUM 3 HUMH.

3arajbHi BUMOTH
10 PiBHSI MIITOTOBKHU CTY/AEHTIB 3i Kypcy
«JliTepaTypa aHTJIOMOBHUX KPaiH»

Bumozu oo 3nann

CTyAeHT MOBUHEH BOJIOAITH 3HAHHAMH 3 Kypcy «JliTeparypa aHTJIOMOBHUX
KpaiH» y Mexax, 1110 BU3HA4YE€HI1 TUIIOBOIO Ta pOOOUOI0 IIpOorpaMaMH YHIBEPCUTETY,
a caMe 3HaTu:

® 0COOJMBOCTI pOJIB, BUIIB 1 KaHPIB aHTJIOMOBHOT JIITEPaATYH;

® OCHOBHI CYy4YacH1 JIHTBICTMYHI TEOpii Ta MIAXOAW 1O aHaII3y MOBHHUX
OJIMHUIIb 1 IHTEPIIPETAIlii aHTJIOMOBHOTO TEKCTY;

® OCHOBHI METOJIMKH JIIHTBICTUYHOTO aHATI3Y.

Bumozu 00 naeuuok i ymino

CTyneHT MOBHHEH BMITH:

e MIPAIOBATH 3 HAYKOBOIO JIHTBICTUYHOIO JIITEPATyPOIO;

® TI0€HYBATU TCOPETHUYHI 3HAHHA 3 BUKOPUCTAHHIM MPAKTUYHUX HABUYOK;

® BHUKOPHUCTOBYBAaTHM Cy4YaCHI METOJM JIIHTBICTUYHOI'O aHali3y MOBHHX
SIBUIII,

® HajJaBaTH OOrPYHTOBAHY IHTEPIPETAII0 AHTJIIOMOBHOTO XYJA0XHBOTO
TEKCTY;



5
® UTIOCTPYBATH BJIACHY JYMKY KOHKPETHUMHU TEKCTOBUMH MPUKJIIATaAMHU.
Kypc pospaxoBanuit Ha 120 roaus, 3 HMX Jekuli — 18 roauH, NpakTU4YHI

3aHATTA — 18 roawH, caMmocTiiiHa po0OoTa CTyIeHTIB — 48 TOIWH, MOIYJIbHUMN
KOHTPOJIb — 6 TOJIHUH.

© 2016 I'.B. YecHokoBa



CTPYKTYPA NIPOTPAMU HABYAJILHOI U CLMILITHA
I. OIIMC NPEJMETA HABUYAJILHOI JUCLIUILJITHUA

IIpenmer: JlitepaTtypa aHIJI0MOBHUX KPaiH

Hanpsam,
Kypc CreniaIbHICTh, XapakTepucTuka
OCBITHbO-KBaJTiiKaiiTHUIA HABYAJILHOI JMCIHUILIIHA
piBeHb
KinpkicTs Pik migroroBku: 2.
Kpe Z[I/ITiB, Faﬂy 3b 3HaHb
BIITIOBITHIX . Cemectp: 3, 4.
ECTS: 0203 I’ ymanimapnui nayku
4 kpeoumu AyIuTOpHI 3aHATTHA: 42 200uH,

3MiCTOBI MOAYJIL:
4 mooyni

3arajpbHUM 00CsT
IUCLIUILTIHA
(romuHm):

120 200un

CrieriajibHICTb

8.02030302 Dinonoeis (mosa
ma aimepamypa aHeilcbKa)

OcBiTHRO-KBaTTI(IKALIIHHUIA
piBEHD
"macicmp”’

3 HUX:

Jlekuii (Teopernuna
MiAroToBKa). 18 200un

IIpakTH4Hi 3aHATTH:
18 2o0un

CamocrTiiina po6ora: 48 cooun

Moay/bHHI KOHTPOJIb:
6 2o0un

Bupa konTpomo: exzaven, 30 2o0un
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II. TEMATUYHUU IIJIAH HABUAJIBHOI AUCHUITIJIIHA

KinbkicTh roaun
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3micTroBuii MoayJs 1
Introduction and genesis
1 Literature as a system. Kinds of literature. 2 2 3
Aristotle’s Poetics
Pazom | 7 2 2 3

3micToBHMIl MOAYJIb 2
Play

2 Play. O. Wilde’s An Ideal Husband

\S)
\S)
(o)
\S)

Pazom 12

[
[
=)
[

3micToBMi MOAYJb 3

Poetry
3 Poetry. E. Dickinson 2 2 6 1
4 Poetry. E.A. Poe 2 2 6 1
Pazom | 22 4 4 12 2

3micTroBuii MmoayJb 4

Prose
5 Prose. H. James’s Turn of the Screw 2 2 6 1
6 M. Mitchell's Gone with the Wind 2 2 6 1
7 Prose. J.S. Foer’s Everything is llluminated 2 2 6
8 Prose. M. Lewitska’s A Short Story of Tractors in 2 2 6
Ukrainian

9 Reader’s response 2 2 3

Pazom | 49 10 10 27 2
Pa3zom 3a nasuanvnum nianom 108 | 120 | 42 18 18 48 | 6/30

© 2016 I'.B. YecHokoBa
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II1. TPOT'’PAMA

3micmosuit mooynan 1
Introduction and genesis

Jlekmin 1
Literature as a system. Kinds of literature.
Aristotle’s Poetics

What is literature?

What is reading?

Kinds of literature.

S.J. Schmidt and LITERATURE.
Aristotle’s Poetics: Where we always start.

IIpakTuyne 3ausarrs 1
Literature as a system. Kinds of literature.
Aristotle’s Poetics

3micmoeuii Mooy 2
Play

Jexkmis 2
Play. O. Wilde’s An Ideal Husband

About the author.
Plot.

Characters.
Paradoxes.
Metaphor.

Style.

IIpakTuyHe 3aHATTH 2
Play. O. Wilde’s An Ideal Husband

3micmosuii Mo0oynb 3
Poetry

Jlekuin 3
Poetry. E. Dickinson

© 2016 I'.B. YecHokoBa
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What matters when reading poetry?
Verse and metre.

Parallelism.

Deviation.

E. Dickinson.

Dickinson’s style.

AR

IIpakTuyHe 3aHATTHA 3
Poetry. E. Dickinson

Jlexuis 4
Poetry. E.A. Poe.

1. What matters when reading poetry?

2. E.A. Poe.
3. “The Raven”.
IIpakTuyHe 3aHaTTH 4
Poetry. E.A. Poe.
3Imicmosuii mooynv 4
Prose
Jlekuist 5
Prose. H. James’s Turn of the Screw
1. Narrative point of view.
2. Henry James.
3. Plot.
4. Characters.
5. Ambiguity.

IIpakTH4yHe 3aHATTA 5
Prose. H. James’s Turn of the Screw

Jlekuis 6
Prose. M. Mitchell's Gone with the Wind

1. Novel as a literary genre.
2. About the author.
3. Plot.

© 2016 I'.B. YecHokoBa
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4. Characters.
Themes.
6. Quotations.

W

IIpakTuyHe 3aHATTH 6
Prose. M. Mitchell's Gone with the Wind

Jlekuis 7
Prose. J.S. Foer’s Everything is Illuminated.

Revision: Kinds and genres of literature.
About the author: J.S. Foer.

Everything is llluminated: Plot.

Everything is Illuminated: Characters.
Everything is llluminated: Language and style.

A e

IIpakTuyHe 3aHATTH 7
Prose. J.S. Foer’s Everything is Illuminated.

Jlekuis 8
Prose. M. Lewitska’s 4 Short Story of Tractors in Ukrainian

Revision: Kinds and genres of literature.

About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

. A Short History of Tractors in Ukrainian: Language and style.

Nk W=

IIpakTuyHe 3aHaTTH 8
Prose. M. Lewitska’s A Short Story of Tractors in Ukrainian

Jlekuist 9
Reader’s Response

1. What is reader’s response?

2. Real reader vs. ‘virtual® reader.

3. Research example. Intimate relationships and age gap: the Influence
of fiction.

IIpakTuyHe 3aHATTH 9
Reader’s Response

© 2016 I'.B. YecHokoBa
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IV. HABYAJIBHO-METOINUYHA KAPTA JUCLHUILIJIITHU
«JIITEPATYPA AHI'JIOMOBHUX KPAIH»

Pa3zom: 120 ron., nexitii — 18 ros., mpakTuuti 3aHsTTsA — 18 rOI.,
MK — 6 rog., camocriitHa podota — 48 ro., ek3ameH- 30 rop.

Monymi 3MicToBHI MOZY)Tb | 3MICTOBHIA MOJYJTb | 3MICTOBHIA MOTYJTh 3MicTOBHIT MOITYITH
1 2 3 4
Hassa Introduction and Play Poetry Prose
MOYJIst genesis
Kinbkicts OaniB 3a 17 42 59 110
MOJTYJTh
Jlexii 1 2 34 59
Literature as a 0. Wilde’s E.A. Poe. H. James’s Turn of
Temu system. An Ideal Husband E. Dickinson the Screw.
TIEKIIIHA Kinds of literature. (1 6an) (2 6amm) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(1 6an) J.S. Foer’s
Everything is
Hlluminated.
M. Lewitska’s
A Short Story of
Tractors in
Ukrainian.
Reader’s Response
(5 GauiB)
Literature as a 0. Wilde’s E.A. Poe. H. James’s Turn of
Temu npakTHYHUX system. An Ideal Husband E. Dickinson the Screw.
3aHSITh Kinds of literature. (11 GaiB) (22 6am) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(11 GaiB) J.S. Foer’s
Everything is
llluminated.
M. Lewitska’s
A Short Story of
Tractors in
Ukrainian.
Reader’s Response
(55 GaiB)
CamocriiiHa 5 GariB 5 OaniB 10 6aniB 25 GaniB
pobota
MK 25 GauiB 25 GaniB 25 GamiB
[TincymKoBHiA eK3aMeH
KOHTPOJTh

© 2016 I'.B. YecHokoBa
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V. IIVIAHU TIPAKTUYHUX 3AHATDH

3micmosuit mooynan 1
Introduction and genesis

IIpakTnuHe 3anaTTA 1
Literature as a system
Aristotle’s Poetics

Literature and reading: from neurobiology to aesthetics.
Kinds and genres of literature.

S.J. Schmidt and his system of LITERATURE.

V. Shklovsky and his foregrounding theory.

Aristotle and his Poetics.

Aristotle’s Poetics: foundations of metaphor theory.
Aristotle’s Poetics: literature as imitation.

Nk e=

PexoMennoBaHa Jjiteparypa

1. Aristotle. Poetics. A Translation and Commentary for Student of
Literature / Transl. by L. Golden. Commentary by O. B. Hardison, Jr. — London :
Prentice-Hall , 1968. — 307 p.

2. Shklovsky V. Art as Technique [Enextponnwuii pecypc] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

3. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

3micmosuit Mooy/b 2
Play

IIpakTHyHe 3aHATTSH 2
Play. O. Wilde’s An Ideal Husband

1. O. Wilde’s life and literary career.
2. Plot.

3. Characters.

4, Paradoxes.

5. Metaphor.

6. Style.

© 2016 I'.B. YecHokoBa
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7. Checking homework (Choose any scene of the play and re-write it,
using modern English. Discuss stylistic differences. Justify your choice of
vocabulary and structures.)

8. Passage analysis.

PexomengoBaHna Jitepatypa

1. Durant A., Fabb N. Literary Studies in Action / A. Durant, N. Fabb. —
London : Routledge, 1990. — 224 p.

2.  Eco U. The Role of the Reader: Explorations in the Semiotics of Texts /
Umberto Eco. — London : Hutchinson, 1984. — 284 p.

3. Iser W. The Act of Reading: A Theory of Aesthetic Response /
Wolfgang Iser. — Baltimore, London : The Johns Hopkins University Press, 1994.
—239p.

4. Leech G., Short M. Style in Fiction. A Linguistic Introduction to
English Fictional Prose / G. Leech, M. Short. — London : Longman, 1981. — 424 p.

3Imicmosuii Mo0oynb 3

Poetry
IIpakTuyHe 3aHATTHA 3
Poetry. E. Dickinson

1. What matters when reading poetry.

2. Verse and metre.

3. Parallelism.

4. Deviation.

5. E. Dickinson. Life and literary career.

6. Dickinson’s style features.

7. Poem analysis.

PexoMenoBaHna Jiteparypa

1. be3pebpa H. 0. JliHTBOCTHIIICTHYHUN Ta CEMaHTHUKO-KOTHITHBHUN
acniektu noetuku E. [likiHcoH: muc. ... kaHa. ¢imon. Hayk : 10.02.04 / Harans
IOpiiBaa be3pebpa. — K., 2007. — 197 c.

2. Chesnokova A. Dickinson in the Ukraine: Slavic Traditions and New

Perspectives / A. Chesnokova // The International Reception of Emily Dickinson /
[ed. by D. Mitchell, M. Stuart]. — London : Continuum Press, 2009. — P. 189-203.

3. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

© 2016 I'.B. YecHokoBa
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4. Freeman M. H. Metaphor Making Meaning: Dickinson’s Conceptual
Universe / M. H. Freeman // Journal of Pragmatics. — 1995. — Ne 24, — P. 643—-666.

IIpakTuuHe 3aHATTH 4
Poetry. E.A. Poe.

E.A. Poe. Life and literary career.
Poem analysis.

1. What matters when reading poetry.
2. Verse and metre.

3. Parallelism.

4, Deviation.

5.

6.

PexoMenoBaHa Jiiteparypa

1.  Chesnokova A. Universal Poe(try)? Reacting to “Annabel Lee” in
English, Ukrainian, Portuguese and English / A. Chesnokova, S. Zyngier,
V. Viana, S. Nero, J. Jandre // Linguagem, criatividade e ensino: abordagens
empiricas e interdisciplinares : Proceedings of IX ECEL Symposium in Empirical
Studies in Language and Literature [ed. by S. Zyngier, V. Viana, J. Jandre]. — Rio
de Janeiro : Publit, 2009. — P. 193-211.

2. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

3micmoeuii mooyp 3
Prose

IIpakTuyHe 3aHATTH 5
Prose. H. James’s Turn of the Screw

1. Narrative point of view. Types of narrative.
2. H. James’s life and literary career.

3. Plot.

4. Characters.

5. Ambiguity.

0.

Passage analysis.
PexomenoBana Jitepatrypa

1. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

© 2016 I'.B. YecHokoBa
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2. Miall D. S. Designed Horror: James's Vision of Evil in The Turn of
the Screw / D. S. Miall // Nineteenth-Century Fiction. — 1984. — Vol. 39. — Ne. 3. —
P. 305-327.

3. Norrman R. The Insecure World of Henry James’s Fiction. Intensity
and Ambiguity : [Monorpadis] / Ralf Norrman. — New York : St. Martin’s Press,
1982. - 216 p.

4. Rimmon S. The Concept of Ambiguity — the Example of James :
[MoHorpadis] / Shlomith Rimmon. — Chicago, London : The University of
Chicago Press, 1977. — 257 p.

IIpakTuyHe 3aHATTH 6
Prose. M. Mitchell's Gone with the Wind

Novel as a literary genre.
About the author.

Plot.

Characters.

Themes.

Passage analysis.

AN

PexoMenaoBaHna Jiteparypa

1. [Tappunrron B. JI. OcHOBHbBIE TE€4YEHUSI AMEPUKAHCKOW MBICIIH.
AMepuKaHCKas JUTepaTypa co BpeMeHHU ee BO3HHUKHOBeHus 10 1920 r. / BepHon
Jlyuc IappunrTos : B 3 T. ; [nep. ¢ anrii.| — M. : 31-Bo uHOCTp. UT-pBI, 1962.

2. Bode C. Highlights of American Literature / Carl Bode. — Washington :
United States Information Agency, 1988. — 288 p.

3. Mitchell M. Gone with the Wind [poman] / Margaret Mitchell. — New
York : Warner Books, 1993. — 1024 p.

4. vanSpanckeren K. American Literature / Katheryn vanSpanckeren. —
New York : United States Information Agency, 1995. — 126 p.

IpakTnyHe 3aHATTA 7
J.S. Foer’s
Everything Is Illuminated

About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.
Passage analysis.

A e

© 2016 I'.B. YecHokoBa
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PexomenmoBana jiteparypa

l. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

2. Lindauer M. S. Psyche and the Literary Muses. The Contribution of
Literary Content to Scientific Psychology : [Monorpadisi] / Martin S. Lindauer . —
Amserdam, Philadelphia : John Benjamins, 2009. — 209 p.

3. Shklovsky V. Art as Technique [Enektponnuii pecypc] /
V. Shklovsky // Russian Formalist Criticism: Four Essays / [ed. and translated by
L. T. Lemon, M. J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3—
24. — Pexum JOCTYITY :
http://www.fas.harvard.edu/~cultagen/academic/shklovskyl.pdf

4. Miall D. S. Foregrounding and Feeling in Response to Narrative /
D. S. Miall // Directions in Empirical Literary Studies / [ed. by S. Zyngier,
M. Bortolussi, A. Chesnokova, J. Auracher]. — Amsterdam, Philadelphia : John
Benjamins, 2008. — P. 89-102.

5. van Peer W. Stylistics and Psychology. Investigation of
Foregrounding / Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTuyHe 3aHATTH 8
M. Lewycka’s
A Short History of Tractors in Ukrainian

About the author: M. Lewicka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.
Passage analysis.

M

PexomengoBaHna Jiitepatypa

1. Concise Anthology of American Literature / [ed. by G. McMichael]. —
New York : Macmillan Publishing Company, 1985. — 2226 p.

2. Lindauer M. S. Psyche and the Literary Muses. The Contribution of
Literary Content to Scientific Psychology : [monorpadisi] / Martin S. Lindauer . —
Amserdam, Philadelphia : John Benjamins, 2009. — 209 p.

3. Shklovsky V. Art as Technique [Enextponnmuii pecypc] / V. Shklovsky //
Russian Formalist Criticism: Four Essays / [ed. and translated by L. T. Lemon, M.
J. Reis]. — Lincoln : University of Nebraska Press, 1965. — P. 3-24. — Pexum
noctymy : http://www.fas.harvard.edu/~cultagen/academic/shklovsky1.pdf

4. Miall D. S. Foregrounding and Feeling in Response to Narrative /
D. S. Miall // Directions in Empirical Literary Studies / [ed. by S. Zyngier,

© 2016 I'.B. YecHokoBa
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M. Bortolussi, A. Chesnokova, J. Auracher]. — Amsterdam, Philadelphia : John
Benjamins, 2008. — P. 89—-102.

5. van Peer W. Stylistics and Psychology. Investigation of Foregrounding /
Willie van Peer. — London : Croom Helm, 1986. — 220 p.

IIpakTuyHe 3aHATTH 9
Readers’ Response

[S—

What is reader’s response?
2. S.J. Schmidt and LITERATURE.
3. Real reader vs. ‘virtual® reader.

PexomenmoBana jiteparypa

1. YecnokoBa I'. B. flk BumipsaTu BpaxxeHHs Bin moesii abo Bcrym mo
EeMIIPUYHUX METOIB JOCIHIKEHHS y MOBO3HAaBCTBI : [MoHorpadia] / ['anna
BangumiBaa YecnokoBa. — K. : Jlennit, 2011. — 248 c.

2. Beaugrande de R. The Naive Reader: Anarchy or Self-Reliance /
R. de Beaugrande // Empirical Studies of the Arts. — 1987. — Volume 5. — Ne 2. —
P. 145-169.

3. Dias P. X. Reading and Responding to Poetry / Patrick X. Dias. —
Portsmouth : Boynton / Cook Publishers, Heinemann, 1996. — 124 p.

4. Eco U. The Role of the Reader: Explorations in the Semiotics of Texts /
Umberto Eco. — London : Hutchinson, 1984. — 284 p.

5. Miall D. S. Foregrounding and Feeling in Response to Narrative /
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VI. CAMOCTIHHA POBOTA CTYJIEHTA

Y KOXXHOMY 3MICTOBOMY MOAYJl CTYACHTH METOJOM BUIBHOTO BHOOpY
0OHMparOTh OJHY TEMYy IJisg TMOTJIHOJEHOr0 BHMBYCHHS 1 MPE3CHTAIll y BHIJISII
MOBIIOMJICHHS Ha IPAKTHYHOMY 3aHATII a00 1HANBIAYyaIbHIN KOHCYIbTALII].

Ilepeaik Tem ajst caMoCTiiiHOI podoTH

3micToBuii moay.an 1
Introduction and genesis

What is Shklovsky’s view of the idea that art is “thinking in images”?
What is the difference between practical and poetic language?

What does Shklovsky mean by “defamiliarization?

What kinds of examples does he use to demonstrate his ideas?

What types of literature does Shklovsky implicitly prefer?

Will certain literary techniques always remain dominant?

3MicToBHiT MOAYJIb 2
Play

o Analyse the use and dramatic significance of one of the following in
the work of two or more playwrights: war; desire; bereavement; madness;
monstrosity; the witness; the servant; the underworld; the mask.

o Explore the conflicts between divine and human knowledge in the
work of any two playwrights.
o “By celebrating a narrow range of emotional responses to problems,

tragedy fostered formulaic patterns of thought and action. By celebrating
disengaged, spontaneous responses to problems, comedy fostered adaptive, more
rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy?
Discuss with reference to at least two plays.

o Consider the ways in which two Greek or two seventeenth-century
plays interrogate the nature of the family, and its relationship with the social world
or the sacred.

3micTroBuii MOAYJIb 3
Poetry

o Compare the ways in which E. Dickinson and E.A. Poe create pictures
with words in order to engage the heart and mind of the reader.



19

o How did the poets use the experiences of individuals to illustrate
aspects of life that matter to us all?
o “Poetry’s emotional impact comes more from the way it is composed

than from its subject matter.” Discuss this statement in relation to the poetry you
studied.

o How has your study of poetry this year enabled you to see the
different ways in which poets explore the same subject?

o Compare the techniques that E. Dickinson and E.A. Poe use to explore
the 1dea that truly significant battles are fought within oneself.

3micTroBuil MOayJIb 4
Prose

o Consider the gender of the characters in a narrative piece of your
choice. How are male and female characters portrayed? How does the work portray
their roles in society? How does gender influence the choices that are available to
the characters and the decisions that they make?

o In a novel, some of the characters are given positive, sympathetic
portrayals. Others have negative, perhaps even villainous portrayals. Still others
may begin with negative qualities and gradually become more and more positive.
Think about a novel of your choice. How does the author indicate which characters
are positive and which are negative?

o Think of your favourite novel. How does the title relate to the novel
itself? Is the title descriptive? somewhat of a moral for the novel? a statement of
the theme? something else altogether? Why do you think the writer has chosen this
title over other possibilities?

Taomung 6.1
KAPTA CAMOCTIHHOI POBOTH CTYJIEHTA
3MicToBHI MOIYJIb TA TEMH KYPCY Axkanemiunuii | baan Tepmin
KOHTPOJIb BHKOHAHHS

3microBuii MoayJs 1
Introduction and genesis

[IpakTnune
Literature as a system. Kinds of literature. 3aHATTA, 5
Aristotle’s Poetics IHIWBIAyaTbHE
3aHATTSL

3micToBHii MOAYJIb 2
Play
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[IpakTnune
Play. O. Wilde’s An Ideal Husband 3aHATTA,
IHIUBIAyaTbHE
3aHATTSL.

3micToBuii Moayab 3
Poetry

[IpakTnune
Poetry. E. Dickinson 3aHATTA,
IHIWBIyaTbHE
3aHATTSL

[IpakTnune
Poetry. E.A. Poe. 3aHATTA,
IHIUBITyabHE
3QHSTTSL.

3microBuii MoxyJb 4
Prose

[IpakTnune
Prose. H. James’s Turn of the Screw 3aHATTA,
IHIUBITyabHE
3aHATTSI.

[IpakTuune
Prose. M. Mitchell's Gone with the Wind 3aHATTS,
IHIUBITyabHE
3aHATTS.

[IpakTuune
Prose. J.S. Foer’s Everything is Illuminated. 3aHATTA,
IHAUBIAyaTbHE
3QHSITTSL.

[IpakTuune

Prose. M. Lewitska’s 4 Short Story of Tractors in | 3aHATTS,
Ukrainian 1HAMBITyalIbHE

3aHATTSL.

[IpakTuune
Reader’s response 3aHATTA,
IHAUBIAyaIbHE
3QHSTTSL.

Pa3zom 48 ronun

45 oaxiB
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VIL CUCTEMA HNOTOYHOI'O TA INIACYMKOBOI'O
KOHTPOJIIO 3HAHD

HapuanpHi TOCATHEHHS CTYJEHTIB 13 TUCHUILTIHU «JliTepaTrypa aHTJIOMOBHUX
KpaiH» OIL[HIOIOTHCS 3a MOJYJIbHO-PEHTHHTOBOIO CHCTEMOIO, B OCHOBY SIKOi
MOKJIQJICHO NPUHIMUII MOOMNEPaIifHOi 3BITHOCTI, OOOB’SI3KOBOCTI MOJYJIBHOIO
KOHTPOJIFO, HAKONHWYYyBaJbHOI CHUCTEMHU OLIHIOBAaHHSA pIBHSA 3HAaHb, YMiHb Ta
HAaBUYOK; PO3IIMPEHHS KUIBKOCTI miacyMKoBux OamniB 10 100.

KoHTposib  yCHIIIHOCTI CTYAEHTIB 3 YpaxyBaHHSM IOTOYHOIO 1 IMiJICYMKOBOI'O
OLIIHIOBAHHS 3JIIMCHIOETHCS BIMOBIHO JI0 HaBYAIBHO-METOAWYHOI KapTu (1. 1V), ne
3a3HAYEHO BUIM U TepMiHM KOHTpOJt0. CucTeMy peHTUHIOBUX OalliB JJIsl pI3HUX BUJIIB
KOHTPOJIIO Ta MOPSJIOK iX MEpeBEECHHs y HallOHaIbHY (4-0anbHY) Ta €BpONEHCHKY
(ECTS) mkany nomgano y Ta6mn. 7.117.2.

Tabmums 7.1
Po3paxyHOK peHTHHIOBHUX 0aJliB 32 BUAAMH MOTOYHOT0 (MOIYJIbHOI0) KOHTPOJIIO
Ne ni/mm Kinbkicts |  KinbkicTh Bceboro
Buna gisiabHOCTI 0aJIiB 3a OJMHMIIB 10
OAMHHIIO | PO3PAXYHKY
1 BinBimyBaHHs neKiin 1 9 9
2 BinBinyBaHHS MPaKTUYHUX 3aHSTh 1 9 9
3 Po6oTta Ha mpakTUYHOMY 3aHSATTI 10 9 90
4 BukonaHHs 3aBIaHb 3 CAMOCTIHHOT 9 45
poOOTH (IOMAIITHBOTO 3aB/IAHHS )
5 MopynbHa KOHTpOJIbHA POOOTa 25 3 75
MaxkcumajibHa KUIBKICTB 0aJtiB — 228
KoegiuieHT po3paxyHky peiiTuHroBux 6auaiB cranoputb — 0,26

Y  mporeci  OIIHIOBaHHS  HABUAIBHUX  JIOCSITHEHb  CTYJICHTIB
3aCTOCOBYIOTBCS TaKi METO/IH:

»  Memoou ycnHozo KoHmponio: IHIAWBiAyaJdbHE  ONUTYBAaHHS,
bpoHTaTBEHE ONUTYBaHHS, cliBOEcia.

»  Memoou nucomo6020 KOHmMpPOI0: MONYJIbHE THUCHMOBE TECTYBaHHS;
MiJICYMKOBE ITMCHMOBE TECTYBaHHS, BHUKOHAHHS IMMCHbMOBHX HaBYAJIbHO-IOCHITHUX
3aBJIaHb.

> Memoou camokonmpoarw: YMIHHS CaMOCTIHO OIIIHIOBaTH CBO1
3HAHHS, caMOaHaJIi3.
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Tabnuusa 7.2

Ilopsinok nepeBeieHH PEMTHHIOBUX MOKA3HUKIB YCHIITHOCTI

Peiitunrosa Ouinka 3a 3HayeHHs OMIHKH
OIliHKA CT00aJILHOIO IIKAJIOI0
A 90-100 BigmMiHHO — BIAMIHHMIA piBEHb 3HaHb (YMiHb)
oaniB y Mexkax 000B’sI3KOBOTO MaTepiaiy 3,
MO>KJIMBUMH, HE3HAYHUMHU HETOTIKaMH
B 82-89 Hyxe noOpe — A0CTaTHHO BUCOKHIA PIBEHb
oaJiB 3HaHb (YMiHB) Y MeXaX 000B’I3KOBOTO
MaTepiaily 06e3 CyTTEBUX IpyOuX MOMHUIIOK
C 75-81 JloGpe — B misiomy 100puii piBeHb 3HAHb
0aJiB (YMiHB) 3 HE3HAYHOIO KUIBKICTIO TOMHJIOK
D 69-74 3a/10BUTbHO — MOCEPEIHIN PIBEHb 3HAHD
0aJiB (YMiHb) 13 3HQUHOIO KUIBKICTIO HEOJIKIB,

JIOCTATHIN I ITOAJIBIIOro HaBYaHHs a0o
npodeciiftHoi TisTbHOCTI

E 60-68 JlocTaTHRO — MIHIMaJTBHO MOKJITUBHIMA
oaJiB JOITyCTUMUM PiBEHb 3HaHb (YMIHB)
FX 35-59 He3anoBi1bHO 3 MOMIIMBICTIO TOBTOPHOTO
0aJjiB CKJIaJIaHHsI — HE3aJ0BUIbHUI PIBEHb 3HAHb, 3

MO>KJIMBICTIO IIOBTOPHOTO MEPECKIIATaHHA 3a
YMOBHU HAJIEKHOTO CaMOCTIHHOTO

JOOTPAIFOBAHHS
F 1-34 He3anoBinbHO 3 000B’SI3KOBUM ITOBTOPHUM
0aJiiB BUBYCHHSIM KYPCY — JIOCHTb HU3bKHIA PIBEHb

3HaHb (YMIHB), 1[0 BUMarae NOBTOPHOTO
BUBYEHHS JUCLMILIIHU

3aranpHl KpUTEpii OI[IHIOBAHHS YCIIIIHOCTI CTYJEHTIB, SKI OTpUMald 3a
4-0abHOIO IIKAJIOI0 OIIIHKH «BIAMIHHOY», «I00pe», «3aI0BUIBHOY», «HE3aJ0BLIHHOY,
noxano y Ta6m. 7.3.

Taomung 7.3

3arajbHi KpUTepii OLiHIOBAHHS HABYAJBLHUX JIOCATHEHb CTY/IC€HTIB

Ouinka KpuTepii ouiHroBaHnus

«BiIIMiHHO» | CTaBUTHCS 3a MOBHI Ta MIIHI 3HAHHS MaTepialy B 3alaHOMY 00Cs31, BMIHHS
BIJIbHO BUKOHYBATH MPaKTUYHI 3aBIaHHs, epea0aueHi HaB4aIbHOK Iporpa-
MOI0; 32 3HAHHS OCHOBHOI Ta JOJATKOBOI JIITEPATypH; 32 BUSB KPEATUBHOCTI Y
PO3YMiHHI i TBOPUOMY BUKOPHUCTaHHI HAOYTHUX 3HAHD Ta YMIHb.

«100pe» CTaBUTHCS 32 BUSAB CTYJCHTOM MOBHUX, CHCTEMAaTHUYHUX 3HAHb 13 JUCIUTLIIHH,
YCHIIIHE BUKOHAHHS TMPAKTUYHUX 3aBJaHb, 3aCBOEHHS OCHOBHOI Ta
JIOATKOBOI JIITepaTypH, 3HaTHICTh JI0 CaMOCTIMHOTO TIOMOBHEHHS Ta
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OHOBJIEHHS! 3HaHb Y BMIAJIKy, KOJIM y BIANOBIJl CTYJIEHTa HAasIBHI HE3HAYH1
OMMJIKU.

«3A10BLIILHO»

CTaBUTBLCS 3a BUSB 3HAHHS OCHOBHOT'O HABUYAJILHOTO MaTepially B 00cs3i,
JIOCTAaTHROMY NIJIsl TIOAAJIBIIIOT0 HaBYaHHS 1 MaOyTHROT ()axoBOi MisUILHOCTI,
MOBEPXOBY OOI3HAHICTH 3 OCHOBHOIO 1 JIOJaTKOBOK JITEPaTypolo,
nepen0ayeHol0 HaBYAJIBHOK MPOrPaMoI0; MOXIIMBI CYTTEBI MOMHIKH Y
BUKOHAHHI NMPAaKTUYHUX 3aBJlaHb y BUIMAJKY, KOJHU CTYACHT CIPOMOKHUUN
YCYHYTH iX i3 IOTIOMOTO0 BHKJIaJaua.

«HE3a10BIILHO»

BUCTABJISIETHCS CTYICHTOBI, BIMOBIAb SKOTO 111 YaC BiITBOPEHHSI OCHOBHOTO
MPOrpaMoOBOTO Marepially IMOBEpPXOBa, (parMeHTapHa, IO 3YMOBIIOETHCS
MOYATKOBUMH YSIBIICHHSIMH TIPO MpeAMeT BUBUEHHs. CTaBUTHCS CTYACHTOBI,
SAKUI HECTIPOMOYKHUM J10 HaBUaHHS YM BUKOHAHHA ()axoBOi AISUIBHOCTI MiCIIs
3akiHyeHHsT BH3 0e3 moBTOpHOTrO HaBYaHHS 3a MPOTrPaMOI0 BiIMOBIAHOI
MUCLUILIIHHA.

KinbkicTs

OamiB 3a poOOTy 3 TECOPETUYHUM MaTepiajioM, Ha MPAKTHIHUX

3aHATTSX, M1J Yac BUKOHAHHS CAMOCTIMHOI POOOTH 3aJIeKUTh BIJl JAOTPUMAaHHS

TaKHUX BUMOTI'.

AN NN

CBOE€YACHICTh BUKOHAHHS HaBYAJILHUX 3aBJaHb;
IIOBHMI 00CSAT X BUKOHAHHS;

SIKICTh BUKOHAHHS HAaBYAJILHUX 3aBJaHb;
CaMOCTIMHICTh BUKOHAHHS;

TBOPYUH MIJIX1]] y BUKOHAHHI 3aB/aHb;
1HIIIIATUBHICTh Y HABYAIBHIN JISUTBHOCTI.
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VIII. METOAU HABYAHHA

I. Memoou opzanizayii ma 30ilCHEHHA HABUATbHO-NIZHABATNLHOT
dianbHoCmi

1) 3a q:kepesiom iHdopmanii:

*Cnosecni: nexuis (TpaauiiitHa, TpoOiIeMHa, JICKITisS-TIpec-KoOHPEpeHIris) i3
3aCTOCYBaHHSM KOMI'IOTepHUX iH(MopmamiHux TexHomoriii  (PowerPoint-
IIPE3CHTAIIIs ), IPAKTUYHI 3aHATTS, OSICHSHHS, PO3MOBi b, Oeciaa.

* Haouni: ciocTepe:KeHHs, UTFOCTpallisi, IEMOHCTpAIIisl.

[Ipakmuuni: BIIPABU.

2)3a Jorikow mepemadi i cnpuilMaHHS HaB4YaJabHOI iHQopmamii:
IHIyKTUBHI1, J€AYKTUBHI, aHATITUYH1, CHHTETHYHI.

3)3a crynmeHeM caMOCTIliHOCTI MMCJIEHHSI: PEMPOAYKTHBHI, TMOIIYKOBI,
JTOCITITHUIIBKI.

4) 3a cTyneHeM KepyBaHHSI HABYAJIbHOIO TiSILHICTIO: T11]] KEPIBHUIITBOM
BUKJIaJla4ya; CaMOCTiifHa po0OOTa CTYICHTIB 3 KHHUTOIO.

1. Memoou cmumynioganna inmepecy 00 HAGYAHHA I MOmMuUeauii
HABUAIbHO-NI3HABAILHOT OIANbHOCHI:

Meroan cTUMyJIOBaHHSI iHTepecy A0 HABYAHHS: HaBYalbHI JUCKYCIi;
CTBOPEHHsI CUTYyallil Mi3HaBaJIbHOI HOBU3HM; CTBOPEHHS CUTYaIllll 3alliKaBJI€HOCTI
(MeTo[ IIIKaBUX aHAJIOT1i TOIIO).

IX. METOAUYHE 3ABE3ITEYEHHA KYPCY

v OITOpHi KOHCIIEKTH JIEKITiif;

v HaBYaJIbHI NOCIOHUKY,

v’ poboua HaBYAIbHA [TPOTPaMa;

v/ 30ipKa TECTOBHX 1 KOHTPOJILHHX 3aBJaHb JUIS TEMAaTHYHOrO (MOIYJIBHOIO)
OLIIHIOBAHHS HABUAIbHUX JIOCSITHEHB CTYCHTIB.
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JIOJIATOK

Opranizauis ayauTopHoi po6oTu 3 Kypcy «Jlitepatypa aHTJIOMOBHMX KpaiH»

i Yac NpoBeJeHHs] MOBTOPHOIO Kypcy

[Tnan poOoTH 3 HABUATHHOI JUCIHUILTIHU
(dbopma KOHTPOITIO — €K3aMEH)

Ne napu Temu Kypcy AxanemiyHni KisnbkicTb
KOHTPOJIb 0aJiB
3micTroBuii MoayJs 1
Introduction and genesis
[Tapa 1 Literature as a system [IpaKkTHYHE 3aHATTS 17
ITapa 2 Kinds of literature [TpakTHYHE 3aHATTS 17
ITapa 3 Aristotle’s Poetics [TpakTHYHE 3aHATTS 17
3micToBMH MOAYJIb 2
Play
Tapa 4 Play. O. Wilde’s An Ideal Husband [pakTUYHE 3aHATTSA 17
3microBuii MOayJIb 3
Poetry
IMapa 5 Poetry. E.A. Poe. E. Dickinson [TpakTH4HE 3aHATTS 17
3micToBui MoayJb 4
Prose
[Tapa 6 Prose. H. James’s Turn of the Screw. [IpakTuuHe 3aHATTSA 17
ITapa 7 Prose. M. Mitchell's Gone with the [pakTH4HE 3aHATTS 17
Wind
ITapa 8 Prose. J.S. Foer’s Everything is | llpakruune 3ausTrst 17
Illuminated.
M. Lewitska’s A Short Story of
Tractors in Ukrainian
ITapa 9 Reader’s Response [IpakTHYHE 3aHATTS 17
Po3paxyHok peiiTuHroBux 0a.iB 3 KoeiicHTOM
2 kypc (¢popmMa KOHTPOJIIO — eK3aMeH)
Ne KinbkicTn KinbkicTn Bceboro
Buj gisiabHocTi 0aJiiB 32 OAMHHUIL 10
n/n OJAUMHHUIIO PO3PAXYHKY
1. BinBinyBaHHS MPaKTUYHUX 3aHATH 2 9 18
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BuxonanHs 3aBIaHb 3 caMOCTIHHOT poOoTH 5 9 45
(IoMamHpOro 3aBIaHH)
PoboTa Ha mpakTUYHOMY 3aHSTTI 10 9 90

MaxkcumaJjibHa KinbKicTh 0aJiB — 153
KoediuieHT po3paxyHky peidTuHroBux 6a;ais cranosuthb 60 / 153 = 0,39
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