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Zynkevych Elena,
D.Sc. in Arts, professor of the history of world music chair,
Tchaikovsky National music academy of Ukraine,
Corresponding member of National Academy of Arts of Ukraine
caterin@voliacable.com

THE WORKS OF JEAN SIBELIUS IN THE SYMPHONY CONCERTS
IN KYIV (1902-1906)

The article is based on reviews of the Kyiv Newspapers and deals with the first performances
of Sibelius 'music in concerts of the Kiev branch of the Russian Musical Society. These were such
works as "The Swan of Tuonela", the Suite "King Christian 11" and "Saga". The interpreters of
Sibelius' works in Kyiv were two outstanding conductors: Alexander Vinogradsky — the head of the
Kyiv branch and Finnish composer and conductor Robert Kajanus who was invited to Kyiv to con-
duct the summer symphony concerts. » .

Key words: Sibelius, Vinogradsky, Kajanus, symphony concerts, conductor, Kyiv.

3invreeuy Onena Cepziiena, doxmop mucmeymeosnascmea, npogpecop xagedpu icmopit
caimosol asuicu Hengionanenoi amysuunol axademil Yupatnu im. I1. I -Haticoscvkozo, wien-xopecnondenm
Hayionanwbnol axademii mucmeyms Yxpainu

Tropu fAna Cieniycea y kniBesicux cnmdoniannx xonmeprax (1902-1906).

Bazyiouuce na mamepianax KMIGCOKUX 2a3em, agimop 6i0meoploe Hanopany nepPUItx §uxo-
nane mysuru Cubeniyea y xonyepmax Kuigcoxozo 6iddinenns Pociticorozo mysuunozo mosapucmad.
3gyuanu "Tyonenscokuil 1e6ids", croima "Koponw Xpucmian 11" ma "Caza®. Inmepnpemamopamu
maeopie Cubenivca 8 Kueei cimany dea sudanux oupuzenmu: zonoea Kulscviozo Biddinenns PMT
Onexcandp Bunozpadcvruii ma inceruii komnosumop i dupuzenm Pobepm Kasnye, sanpowenuii
0o Kueaa kepyeamu Jimuimu CumBoRINHUMY KOHYyepmamu.

Kimouessie cnopa; Cubeniyc, Bunozpadcwian, Kaswnye, cumdhoniuni konyepmu, oupuzenm, Kule.

3unsresun Enena Cepzeesna, doxmop uckycemeogedenus, npogeccop xagedps ucmopuu
Mupoeoti sy Hayuonansnoti Myssixanenod axademuu Yipauns unt, 11 H. Yaticoscxozo, wieH-
KOpecnoHOeHN HAYUOHARLHON AKAJEMUN UCKYCCME YIpaunsl

Hponssenennsn Slua CuGesmyca B cnmdonuccknx conneprax Kuesa (1902-1906).

B cmamve, 6asupyiomeiics na MameEpuanax KUeackux 2asent, asmop 60Cnpoussooum nano-
pamy nepewix ucnonnenuil sysvicu Cubenuyca ¢ xonyepmax Kueeckozo omdenenus Pycexozo my-
sukanstiozo obuecmea. 3gyuanu "Tyonenvcxudd nebeds”, crouma "Kopone Xpucmuan II" u "Caza”.
Humepnpemamopanu npoussedenuti Cubenuyca & Kuese cmany 06a Guidalomjuxcs oupuoicepa:
2nasa Kueackozo omdenenus Anexcandp Bunozpadckuil u grunckudl komnosumop u dupuscep
Pobepm Kasnyc, npuznauiennotit 8 Kues pykogooums AemHusi CuM@ontieckunit Konyepmant.

Kmouesnie cnopa: Cubenuye, Bunozpadcicuii, Kaanye, cusighonuseckue xowyepmsi, oupuoicep,
Kues,

© ZynkevychE., 2016
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VJIK 787.6:78.03(477.63)"19" .
Yepnuema Temana Onexcandpiena,

Kanoudam Mucmeymeo3Hascea,

()oz/eum ragheOpu ecmpacnozo GUKoHAECMea
Hayionanenol akademii kepieuux iadpis
KYR6HIYPU [ MUCINEYME

tacher@ukr.net
METOHH‘IHA CHAJIINHA A. @. OMEJIbYEHKA

YV cmammi posansdaembes  Memoduuna . cnadwjuna  ma  enicmonspitt  Gandypucma
A. . Onenvyena. B yenmpi ysazu agmopa — auchyysanis Haykaez;ﬂ—memoducma 3 Kone2amit 3 pis-
nux obracmeit Yepaiuu ma il apxieui mamcptaﬂu, wo 3depizaromeca y Mepoicasnomy apxigi

Juinponempogcuxol obnacmi,
Kmoqom cloBa: 6andypucm, Bandypa, Memoouxa, penepmyap, WKona apu, iucm, apxis,

Yepuema Tamuana Anexcandpoena, xanouoam uc:gtccmeoee()euwz, doyenm xagiedpst
scmpadnozo ucnonnumenseniea Hayuonanonot akadesult pyrosodsmyux kadpos Kynomypel  ue-
Kycene.

Meromnueckoe u.:c.neuncA @, OmenbuenKo.

B cmamee paccmMampueaemes semoouueckoe Hacnedue u ynucmonspuit bandypucma
A. . Omenvuenxo. B yenmpe GHuManiis agnopa — nepenucKa y4eno20-memoduchia ¢ Koanezamu us
paswuix obnacmeii Yepaunsl u Opy2ue ApXugHsie Mamepuansl, Komopuie Xpanames 8 Tocydapem-
gennom apxuse Juenponemposckod obnacmu.

Kmouensie ciiona: Gandypucin, 6andypa, memodluca, penepnyap, WKona uzpet, NUCLMO, apxue.

Cherneta Tetiana, PhD in Arts, associate professor of the stage art performance chair of
National Academy of Managerial Personnel of Culture and Arts.

The Andriy Omelchenko’s methedical heritage.

The article reviews the methodological heritage and the correspondence of the bandura-
player Andriy Omelchenko. Author’s attention is concentrated on the methodologist's correspondence
with his colleagues from different regions of Ukraine and the other archival fact materials that are
stored in The State archive of Diipropetrovsk region. ‘

Key words: a bandura player, a bandura, a method, a repertoire, playing school, a letter, an

archive.

Y uepsni 2016 poxy eunosioeTscs 90 pokis 3 qus Hapomkenns Augpin ®enopo-
giya Omenpuenka (1926-1981) — 6anaypucra, riefarora, KauqHAaTa MHCTELITBO3HABCTBA
(nepuoro B icropii cepes Gammypuctis), nocnignuka GaHAyPHOro MUCTELTBa, KO6-
3apcTea il AipHALTBA, ¥ JOopobKky Akoro nowax 90 my6nikauid. Ilpo BMKOHABCbKI
JOCArHeHHs GaHAypUCTa CBIAYATH 3BaHHA NaypeaTa KOHKYpPCY BHiOHaBHiB Ha I Bee-
cBiTHROMY ecTuBaii Monozi Ta cryaentis (Mocksa, 1957) Ta inumx KoHKypcis, po-
Gora Ha nocazax apructa Kuiscekoi dimapmonil Ta comicta ancambnio 6asaypucris
yKpaiHChKOTo pajio.

BHKOHABCLKY T2 HAyKOBY AlsUibHOCTI A. OMeNBUSHKO NOEAHYBAR 3 NeJarorii-

Hotw poboToro, 3 1958 poxy Buxnagaioun Gaunypy B Kuiscekili cepenniit cnenians-

© Yeprera T. 0., 2016
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HiHl mysuunilt mxoni imeni M. B. JIncenka, KuiBCEKOMY MY3HUHOMY Y4MIMILI

iM. P. M. I'niepa (1960—1971). Cepen iioro yusis — pigomi aisnui xaupy M. i B, Jlat-
BinH, A. Mamuenko, C. ITerpoga, A. IllyThko Ta jH.

KpiM HayKoBUX Hpaup Ta I0CATHEHs Y cdepi nearoricy it BUKOHaBCTBa, AHApIM
OMeJBYeHKO 3aTHLUIHB Ho cobi comigmuit fopo6ok MeToauuHo? Jiteparypu. KpiM Toro,
BiH BiB aKTHBHY TIEPENHCKY, 30KpeMa 3 Kojeramu, yuyHsamu Ta in. Ilix yac poGoru y

Jlepxasromy apxisi JTainponerposcskoi o6nacti (IAJIO) asTopoM cTatTi BinHatizeHo

enicronspiif A. ®. Omensuenka, mo 36epiractecst B ocoGoromy douai (PP-6119)
IHINPONETPOBCHKOr0 NMUCHMEHHUKA, kpacsHasui Isana Maxcumosuua 1llanosana

(1905-2003). V caoii niTepaTypHiifl Ta myGiuMcTHYHIN AiTBHOCTI BiH NpHAINIB Be-

Ky yBary xo63apaM i 6amaypuctam, 36Mpas BiIOMOCTI PO HWX, BiB JMMCTYBaHHS
Tomo. Cepent HOro KOPEeCHIOHAEHTIB, HAPALY 3 IHUMMH caMOmisnbHUMY i nipodeciii-
nuMu Gampgypucramu, 6y A. ®. OMenbuerKo, 9ui TMCTH afepiratoThes y cripasax
Ne 345 "oxymenty (aToGiorpadis, ctarri, my6nixauii, gotorpadii, aiui, micti)
npo koG3aps Omensuenxa Auapin @emoposuya” (210 crop.) i Ne 346 "Tlepenucka
xob3aps OMensuenka Augpis Gegoposuua 3 kojaeramu i yausamu” (154 crop.).

; Bupuenns enicronaphoi cnaguman A. ®. OMensueHKa. IOKa3aino, o CTBO-
PEHHIO METOAMYHOI NiTepaTypu s OaHKypH MepeayBaio NUCTYBaHHA aBTOpPa 3 KO-
neraMu-6aBgypuCTaMH 3 pisHEX ofnactelt Vkpaiuu. Cepeln HOro KOpecHoHEHTIB —
B. Cupopesnko (Tuinponerposcsk), M. Jlobxo ([Ininponsepxnscek), O. Kosans
(c. Tinropoaue Muinponerposckkoi 0611.), O. Kopuiescrkuit (Koprokiska YepHirie-
cbkoi obnacti), I. Kpusenuyx (Mamun), JI. Mapuehko (Kutomup), A. KoHoHeHKo
(UonTaBa) L TTanuenxo, B. Kennuucwiuit, M. Bapan (JIssismuna) ta in. Bussnenus
i BUCBITIEHHs ManoBimoMuX ¢aKTiB MeTomMUHOI PoGOTH TA TBOPHOI MisMBLHOCT
A. ®@. Omensyenka, a Takox HOTo KOPECTOHAEHTIB — HisdiB 68H11ypHOI‘O MHCTeUTBa
XX cTonmiTTsa — € METOIO JaHoi CTATTI.

JInst OCATHERHA MeTU HeoGXimHMM € BMPIEHHS TAKHX 3aBJAHb: JOCHIAHTH
apxisui matepianu A. ®. OMenbuenka, wo 36epirdioTECT y IIepxcaBHOMy apxisi
HuinponeTposcbkoi obnacti B oco6osomy donmi I. M. 1l{anoBana; BUBYHTH KOpec-
noHZeHUifo A. OMensueHka Jo Aisyis GaHIYpHOTO MHCTELTRa, Buxsmu HeBigomi
daxtn icTopii xaupy, npoananisysari ,uismbﬁicu, HAYKOBUA y npoueci poboTu Han
METONMYHUMU TPAIAMH, Y3araisHHTH npxmr.mrm MetoquuHoi poGoTH, IX aKTyals-
HiCTH B HaWi OHI.

‘ Onpazy sayBaxxnumMo, o y goby Haykosoi mismsHocTi A, OMebUeHKa OHSITTS
"K063ap" i "GanmypHcT" BBaXKANHCS CHHOHIMIYHHMU (1po Ue CBiRYMTL i Ha3Ba Horo
AucepTauiiHoro nocimkenHs: "Po3BuTOK K0G3apceKOro MucTeNTBa Ha YkpaiHi (pa-
IAHCHKHUI nepxon)") Cyuachi nocninHuKi pospi3HAOTE Tpapuuikine 1<o63apcmo (s
#oro icTopuuHiit gopmi Ta pexoHcTpykuii) i 6aHgypHe MHCTEUTBO, OB’ M13aHe 3 (ab-
pwmnm iHCTpyMeHTOM, 10 TIOUTHPUBCA B akafeMiuHil crucreMi MysuuHoi ocsith. Mo
peui, Ha pyGexi 1950-1960-x pokis XX cropiuua (pabpuuna Ganmypa xuiscbKo-
yepHiriscskoro Tumy maiictpa I. Ciotapa 6yna mokHO NOCTaBNeHa Ha MacoBe BHPOG-
HHUTBO, eXCHEPHMEHTANEHO-BHHAXIIHALBKA POGOTa MO BMPOBAKEHHIO MeXaHisMy
nepeMHKaHHs TOHANBHOCTeH (0 sxoi A. Omensuenko 6yB 6e3nocepemmo npuyer-
HUii) e TpuBana.
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Yepuera T. O,

IMapanensHo i3 TEXHIYHMM BIOCKOHAJIEHHSM IHCTPYMEHTa Ta Horo moIMMpeH-
HAIM Y BCiX JIAHKAX My3HUHOI OCBiTH (Bif [04ATKOBOI O BHIIOT) NEpefOBHMH Ainda-
MH JkaHpy (Hacammepes, KHIBCKMMH TEAAroramu) enacsa poGoTa ro CTBOPEHHIO i
ny6ikalii HOBOTO perepTyapy, METOAHYHOL nirepatypu it Gasmypu Towo. Hapsany
3 C. Bamranom, M. Tosgem, B. ITetpenxo Ta iHmumn 6asnypuctamn A. OMe/IbHEHKO
BiB aicTHBHY AismbHicTh y il cdepi. Bin iHiuiioBaB BUIYCK cepii "BiGnioTexa Ganay-

prcTa", ynopaKyBag Kinbka 36ipHuKiB n’ec 1d GamaypH, BHCTYNMB pefakropom 46

HOTHHX BHIAHD T4, 32 JOPYHEHHAM HAyKOBO-METOAHUHOrO KabiHeTy y4GOBMX 3aKma-
nis Minicrepctsa kynsrypu YPCP, penen3eHTOM penepTyapHux 30ipox miis Gasnypu.

3 HANArOKEHHSM MpOLECY BHPOGHHMLTBA kuiBehro~-uepHiriscbrol Ganmypu
cranoro 3paska, A. OMeNBHMEHKO NpalioBaB Hal YNOPALKYBaHHIM i BUZaHHAM pe-
nepryapHux 36ipox i HoBoro iHeTpymenTy. Tax, noGauunn cir "36ipHuK 1’ ec s
Ganaypn" (1959), 36ipka "Ctpynu 3omotil. TBOpH s Baunypu" (1965), asa Bunyc-
ku 36ipku "Tleparoriannii penepryap Ganpypucra” (1967), "Eaﬂn)/pa. YyGopuit pe-
nepryap ana yunis JIMII" 1-5 wracu (1968-1970) ta "II’ecu ana Gaunypn s
mosofmux knacis JMII" (1975, y cniBasropctsi 3 M. JloGkom).

Kpim penepryapHux 36ipok, GibnioTexa GaunypucTis crapasHivMn A. Omens-
YeHKa MONOBHIOBANACS METOAMYHOIO JiTepatypoto. [To-nepiue, 1967 poky BiH BUIAB
"IUxony rpu Ha Gauaypi" Mukonu Onpuiuka (1898-1941), sinpenarypaBuiy i Ho-
[OBHMBIIM TeKcT aBTopa. Ilo-npyre, A. OMenbyeHKe caM BHCTYIIMB 4BTOPOM HaB-
yanbHO-MeTomuIHiX nociGuukis "Ulkona rpu Ha Ganmypi" ana 112 wiaciz JIMII
(1973 i 1977 poxn signosiano). Ha xanb, nepeAacHuii BIAXi 3 MHUTTA NEPEIUKOAHB
nosiei HacTynHoi MeToanyHol npaui. Brim, 1984 poky C. Bauitas, BACTYRHMBLIH CIiB~
aTopom, uaas "[lxony rpu Ha 6auaypi” A. Omenpuenia, IONYMAPHICTS AKOT cepen
GaHgypHCTiB-Nlefaroris 3yMOBHIIa OBTOPHE i BUAHHA (1989).

A. OMelTb4eHKo GpaB yyacTh y METOAHYHHUX T2 MPOCBITHHUbLKUX 3aX0AaX:
30Kpema, BUCTYNHMB JEKTOPOM Ha ceMiHapi nigeuiesas ksanigicauil xepiBHUKIB
caMOmisIBHUX Kames Ta aHcambiiB GanmypucTis (Kuis, Manun, 1966), ne y cBoiii
[OTOBIH 3a3HAYMB, IO OAHIEI0 3 MPHYMH TalbMYBaHH POSBHTIY GauaypPHOro MHC-
TEITBA € BifCYTHICTE HOTO MIATPMMKH 3 60Ky KepiBHUKIB PafOHHHX Binpinie KyJasTypH.
Ha nigrpuMky aHcamOnEeBOro BHKOHABCTBA HA Gangypi A. OMenb4eHKO BUIyCTHB 30ip-
Ky "Teopu mis ancamGmo Gannypuctis” (Kuis, 1971) 3 BracHUMH nepeKiagaMu.

V mnepiog pobotu Haj AaucepTallifuuM  HOC/IHKEHHAM i B nOJanbLIOMY
A. OMe/IbYeHKO BiB AKTHBHE JHCTyBaHHsA 3 GaraTema Ganiypuctamu i MaifcTpamu. Y
IALO, B apxiei I. Ilanoeana (On. 36. 346) 36epiraiotses 15 muctis aminpoasep-
JKMHCBHIKOro GaHfypucTa, KOMIO3HTOPA, 3aCly KEHOro apTicTa YPCP Muxaiina JIo6-
xa no csoro yuds A. OmenpueHka, nanucani y 1963-1968 pp. BuuTteins HaJaBaB
LR MaTepianu A AucepTalii, nopam woao (axosof niTeparypu Towo. 30KpeMa,
y nicTi (6e3 maty, opieHTOBHO Kineub 1963 — moyarox 1964 pp.) ocrauniil Hagcuae
A. OMenBueHKy CTATTi PO YTBOPEHHA JHINPOL3EPIKHHCHKOT Karent HanypucTis, a
Takox Ayxe pimkicuy dotorpadilo 3 apxisy csoro Gareka — camofisuibHoro Gaugypu-
cta i maifctpa 6aunyp Ceprist Jlo6xa, ae cdororpadosano maitctpa I'. [laniiis Ta Horo
12 Gaunyp i3 XpoMATHYHMH NEPEMUKAYaMH, SKUMH KOPHCTYBANac ITonraBchka 3pasKo-
pa Kanena GanaypHcTis nia kepisnuureom B. A. KaGauka. Kpim Toro, Muxaiino JIo6ro
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nHLe, WO B apXiBi GaTeka 36eperiues AeKibka iKaBuX AUCTIB, y AKUX afipecaty 35ep-
‘tarotes g0 C. JIoBka 3a nopaamu 1oA0 BUrotosnenns Gaunyp [3, 14].

iz 4ac po6otu A. Owmentyenka i C. bawrana O CTBOPEHHIO "HapyansHol
TIporpaMy Mo KNacy GaHAypH JTT My3HYHHX y9uauum" a "HapuansHoi nporpaMu no
wiacy Gaumypw s DuTsaux Myswauux mxin" (Kuis, 1971 i 1978 BIiZMOBiNHO) HO
KONIEKTHBY aBTOpiB npueaHascs (Ge3cyMHiBHO, Ha 3ampowieHHs A. D. OmensueHKa)
M. C. Jo6ko. leit mocsiguennit neparor Takoxx mpamiosas Haj "llIkonolo rpu Ha
Gannypi", npo mwo muwe y aucti 1o A. Omensyenka (Bix 9 HOBTHI 1968). 1o x« mo
"Mxomu" ocranuboro, M. JIo6Ko TaM e BHCIOBNIOBAB AyMKy: "Ty 3arisB 4ynoBy
MeTozuuHy cnpasy <...> Jlns Toro, wo6 wsi MeroauuHa potora fyna uikasa, OfHIM
CIIOBOM TPYHTOBHA Mpalld, i Bi/NIOBIZaNa BCIM CYMacHUM BUMOI'aM, CITif 060B’13K0BO
crMpaTHCch Ha Belwukuil focsix poGotu" [2, 36 38.]. BapTo nomarty, wo KpiM KOMIIO-
3UTOPCHKOTO NOpOBKY Ta METORMYHMX Hampauropans, M. C. JIo6Ko TIpHCBATUB YH-
Mano my6nikauiil y npeci Bu3HaUHUM TI04isM GaHXYPHOrO MACTELTEA, 5K TO BHAAHHA
HoTHHX 36ipok A. Omensuenka, M. TTonoras, [T I'nywuxa Ta iH.

Cepen kopecnongentis A. OMenbuenka 6yB BUHAXIIHHK, MakCcTep MySHIHAX
inctpymentis 3 Yepuiriswpnu O. C. Kopuicscoiui (1889-1988). B apxisi 1. Ilanopana
(On. 36. 346) 36epiraethesl WICTb NUCTIB MalicTpa, JATOBAHUX 1964 poxoM, Iie Bid oIy~
caB cBoi0 Giorpagiio, TBOpUY HiAMBHICT, KINMBCA QYMKaMy MIOAO icTopil xoO3apcTra,
CcTaHy cydacHoro GaHZYpHOrO MMCTELTBA, 30KpeMa, M0N0 BAOCKOHAIICHHA Gaupmypu
(waragaemo, o caMe B ek uac A. OMENBYSHKO pasoM 3 T1. Ipanosum Ta 1. Criapom
NIPaLIOBAB HaJl BIPOBAIKEHHSIM CHCTEMH TIEPEMHKAiB TOHANBHOCTEH AL GaupypH).
Ho peui, O. KopHieBchknii BiB NepenueKy 3 BaraTbMa nOcHigHHKaMu KO-
3apcTBa Ta YKPaiHCBKUMM MUTLSIMH. Horo nmuctn no M. Honoras, M. Punscekoro,
B. Xennusucekoro, M. €metika, P. Tlonsororo, O. Hupxka perensso 3ibpani i ony6mi-
roeani M. 1llyapeto ta B. Heuenoro y xuusi "B poxoranui-puaanni 6aunyp” (Kuis,
2006), suganol no 100-nitHBOrO 10BiNero MalicTepHO! ALIMBHOCTI MHTHA. 3ayBaXu-
Mo, mo nuctis O. Kopriescbkoro o A. OmenbueHka, 110 s6epiratothes y JAJO,
Hemae cepel omy6nikoBaHOT eniCTONAPHOT CIIaIMHK EPHIriBCHKOTO Maifcrpa (ne-
TanpHime aus.: [4]).

Teorpadis aucryBants A. OMenbueHKa NOWEpIoBaacs i Ha 3axigHy Ykpaidy.
Cepe/l HOTO KOPECTIOHIEHTIB — BiloMul NbBIBCHKUI OaHypHCT, NOCHIAHUK | eHLHK~
nonenuct xaupy B. Kenmmucokui, 3 skuM A. OMeNBUEHKO AUTHBCST MaTepianamu
npo.ko63apis i Ganpypuctie. V nucti (Bia 1 nrororo 1968) B, XKennuHcpKHA IPOCUTE
Topajy WOAO penepTyapy Ui KepoBaHUX HUM AiBOUOro ancambno GaHIypUCTiB Ta
opkecTpy YKpaiHChKkiX HAapOmHHX iHCTpyMeHTIB. TaM ke 4uTaeMo, 1o 10 Ganypu-
cTa 3BEPHYBCA XapKiBobkuil ko63ap I'. Inbuenko (aBTOp LIHPOKO Biflomoro "KoGzap-
crkoro Mapury" i xymu "To He HOpHi KpyKH Hanerinu"), 3 NPOXaHHAM JOHOMOTTH
BIOPSIAKYBATH Ta BHEaTH 36ipky cBoix Teopis. Ha ue B. KennuucbKUA TIOpaaHe
3sepHyTHCA 10 A. OMenbycHKa i Hanas HOro KHiBCBKY anpecy [3, 76]. Sk Bimomo,
nepia 36ipka Bnacuux tBopis I'. Inbuenka "Tlicui Ta nymu" suiituna y Xapkoei 1967
poky (yrop. Ta Bet. crarta O. I0puenka).

IlinuuM Marepiaiom 1Ji JOCATHEHHS METH naHol ctaTTi cramm aucTH A. OMens-
yenka no Jlinii SIkisuu Tpopaiixo (uumi ITonoea) — Bumyckuuui JIbBiBCbKOT KOHCEP-

171




-Dnranun KyasTypoaerii, icropii Ta Teopii KyaLTYpH _Yepuera T. O.

saropii, Buiiagaya wacy 6aunypu JAHinpoa3epauHCEKOrO. AEPHABHOIO. MY3HUHOIO
yusuina (1968—-1976). Cymiwatouu 1o aianpHicrs 3 poGotoro 3a daxom y. JMII
m. Ipupninposceka (1959-1968) ta [MIIL Ne 9 m. duinponerposcbka (3 1968 — mo
ugoro uacy), JI. 5. Tlonosa mMae BenHue3Huil JOCBIA i yCmiXH Ha neaaroriuxiil. HuBI.
Sk neparor:i-meroguct, 3 2008 poxy BoHa ovosiioe MeToauuHy cexuiio "Bangypa”
HuinponeTpoeckKoro ynpasninusa Kynbstypu. Ilin wac Halmoro ocoGHCTOrO CHiNKy-
panusa v ciuui 2010 poxy Jligia SIkiBHa 3 Hag3BU4adHOIO NOBAroIO i TENJIOM 3ragyBa-
ga A. ®. Omensuenxa, 3 1 cnie, y nepioy podoru Hay csoero "Lllkosnoio" BiH BiB
JMHCTYBAHHA 3 HEIO Ta BHKJaZavamMu OaHpypu pisHuX micT Ykpaiuu. Aprop obro-
BOpIoBaB Aesiki Teopetuuni 3acanu "Hlkonu", QifAMBCcs BAACHHM HEeNaroTiYHUM 40~
‘CBiIOM, HajaBaB MeTOOMUHI pexomengauii tomo. Tpu mumcru A. OMenpueHka i
aucriska, gatoBali 1971 poxowm, 36epiranucs y npusataomy apxisi JI. Ilonosofi.
BanpypucTtka 36eperna ui MMCTH | nepeAaia aBTOPOBi AaHOT CTATTI.

V nepuomy nucti (Big. 19 Bepecus 1971) A. OmensueHko BBepTaGTBCﬂ Io
ajipecaTiu SIK O BHKIajaqa knacy Sauaypu — cnosilae, mo 3akinuye poGoty Han
KHUI'OIO 1 NpOCHTH onosicTy cBilf npodecifuumil uusx Ta icTopito 04OII0BAHOIO HEl
Kiacy. B MysuuHomy yuunmi Jninpopsepiuucsxa. Ins usoro A. OMensyeHKo
CKJIaB CBOEPiAHY aHKETY, [ie IOCTABHUB P/ 3allUTaHb:

1. Bauwr pik HapomxeHHn?

2. Xrto po Bac 6ynu BuiiiagayaMu My3HUYHOTO YUMIIHILA 1O Kiacy Oaumypu
{(ixui npizeuma i ininianm)?

Konu nouanu suxnagaty srnepuie 6angypy?

Xro Bam niepiunif B Jkutri Hapuutens i xro y BY3i?

Sxi Bu 3yctpivany nepewxkony B cBoiil nepiuiil menaroriyxiil npaxtuni?
1Ilo Bu ocobucro pobute o yROCKOHANEHHS CBOIO METOAY?

SIx Bu Benere poboty 3 Gaumypucramy, sikuii BUBUaeTe perieptyap (OCHOBHHIA)?
X0 3 Bamux yuHiB HaBuaeThcs B KOHCEPBATOPIil?

. SIx Bu Begere pobory 3 ancambriem 6aHnypucri?

10 Xrto y Bamomy yuunmili: yuTa€ METOOUKY pa Ha Saunypi?

11.5Ixi ocHoBHi Heponixu, Bu BBaxcaere, 3aBaxarorh K0O3apCHKOMY MHC-
TELTBY PyXaTHCh HEBIHHHO BRepen?

OuesujHo, y npoueci pobotu Haz BugaHHsM A. OMensYeHKo 3giHCHHB y JHC-
TyBaHHi noxiGHe onuTyBaHHs # iHIIKMX BHKIagauip GaHOypH MY3HUHHX YUMIHIN YK-
patuu. Apxe y HactymHoMy qucTi (Big 22 Bepecua 1971), asrop maxye JI. Ilonogiit
33 BIANOBIAB, & TAKOK 3a Te, WO "He TACHYMM TaK HOBro, K JeaKi Hailli memaroru-
Gaunypuctu 2 Yepuirora, XmensHunpka, 3anopbioks, Jlyueka, Isano-Mpanxisceka
Ta dporo6uya”. 1li cnosa e pa3 nigTBepAKy0Th, 1O 1if yac 300py MaTepianis s
kaura A. OMenp4YeHKO OXOMNHB pizHi perionn Yipaiuu. :

Otpumasiun notpibuy indgopmauiio y sucri 3 ankeroio, A. OMeNBUEHKO Npo-
JNOBKYBaB MEPENMCKY 3 MONOZOI0 BMIUIAJAuKOIO, HifIMBCA BRAacHUM mnpodeciiiHuM
[OCBiOM, HajaBas Ha i NpOXaHHA uiui nopanu wojo npodeciiinoro caMoBIOCKOHA~
JIEHHs1 Ta METOJUMUHI BKa3iBKM WI0/l0 opraisauii ypoky, poGotd Hag KOHCTpYKTHB-
HUM - MaTepianoM, TOAAB 3pa30K IMaHy YPoKy 3 Houarkisusmu Towo. Y nHcti Bin
23 xostHs 1971 poxy unraemo: "Crig Bam 060B’A3K0BO BIJTIOUHTH B aKTHB CYMDKHI

DN AW
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BUIM MHCTELTB, 3aLiKaBHTHCA iCTOPI€I0 CBOro HpeaMery, MoGhKHO XyNoKHIMH TRO-
pamu cBitoBoro permepryapy i Bce Gyame Gmuckyde! <...> 3aBixau 3BepraiTecs 10
cTapuIvx i Hikomu He LypaiiTech MOCk OICPIKATH I 36araqeum CBOTO IHTENEKTY i
MaiictepHocTi <...> Bce X Kkpaiue, koiu Bu Gyznere, sk Ganaypuctka i Bukiagay ro-
BOPHTH CBOEIO PIIHOIO MOBOIO, fIKa TeX 3BY4HTH cONimHO! 3rajiaiite K Heto BONOZ
au Mapro Boguok i JTeca Vipainka". A6o: "Mu (6aH,uypncrn T. Y.) mosuaui 6yTH
6impm CHOCTEPENUTHBUMH 32 HAIIMMH KOMEramn, KOTpi BMKIANAIOTS Ha iHIOHX iHCT-
PYMEHTax i He AyMaTH, O BCE IO BOHM POGAATE, Y HAC HE FOXNTHCS 3aCTOCYBATH.
CHix yMuTHCS Y IKHTTS, 4 IKHTTS Ue BCE T€, U0 HAC OTOUYE, MM JKHBYTH iHLUI BHK/IA-
Hadi, KO BOHHU KOPUCTYIOTCS METOZHKOIO, xaii ne Gyne apda, Gasn, ¢-Ho un
ckpunka. Japma, Bee ciin BupwatH" (muct Bim 11 sxotHa 1971). Kpim Toro,
A. OMenBsYeHKO LHTYBAaB pmmx cbmocodma posnosinas Gaugypucti uikasi daxta 3
JKHTTS BilOMHX KOMIIO3HTOPIB, MPHTHI TOIIO.

HosepTa}oqncs 1o apxisy 1. 11lanosana, 3a3HaunMo, o Y fforo ocofosomy ¢oHxi,
KpiM Kopecnomxenun A. Omenbuenka, 36epiratoTses i inwi Marepianu: asrobiorpadis
GanIypHCcTa, KOMis HOro TPYHOBOT KHIDKKH, NMPOrpaMka aclipaHTCBKOrO BHITYCKHOTO
icnuTy-KOHLIEpPTY, peuensii Ha auceprauiiiHe Jocnimkenns Towo. Ha OCHOBI 3ibpanux
npo A. Omenbuenxa aanux I. Hlanosan Hanncas Hapue "K063apcmca ayma", o ysi-
110B JI0 HOro pyKOMUCHOT "3Gipku XyHOKHBO-HOKYMEHTAIBHIX ONoBieH npo ko63apis-
GanmypucTis" (1o 36ipxu BmodeHo Hapucu npo B. Hocauescskoro, B. Cunopenka,
JI. Bopiuy, B. Mepanenxa, O. Conoakoro, I. Ckorapenka Ta in.). Ilnanysanocs, mo
KHWra BUiie ApykoM y BugaBHuuTsi "Pansrcekuii nuckMernuk" (Kuis), Tomy pywxo-
THC 36ipKy aBTOP TIOAAB HA PelleH3yBaHHs KMiBCHKOMY MMCEMEHHHKY i GaHxypHcTy
LO. Hemnporuyy.

Y HayKkoBHX apXiBuux Qonnax pykonucis Ta onosamicis IMOE HAHY wamn
3naiineno peyensito 1. Hemuposuua wa 36ipxy 1. Tanoeana, wo MlCTHTB Ieski 3a-
yeaceuns [1]. Ock WO NUINE PELEH3EHT PO Hapuc "Ko6sapceka ayma": "llkona,
wo Anppiii OMenbueHKo Pano MilloB O HAc, Bin 6u e 6araro 3pobuB AT K06~

sapcTea. Xoua i Te, 1o 3po6uB — iHmWOMY 6 Ha 1Ba XUTTA BUcTayuno. Cam wyno-
BHil BHKOHABeus (MaB BHCOKAI TeHop), GiMcKyquil BipTy03-OaHIypHCT, TEOPETHK
Kx063apchKol CTIpaBH, BiH MONOAMM 3aXBOpIiB Ha pak... S 3nas ioro ocoGucro, crin-
KYBABCS 3 HUM, SKOCH HaBiTb HAMKCAB CTAaTTIO Mpo Heoro. To gobpe, 1o 1. anosan
T0/{a€ MOPTPET UBOTO HENepeciuHoro MATUA <...> OMeNbYeHKO — IOMITHE JBUILE B
xoB3apcTBi, BiH MpAMui NpoJoBXyBau CHpaBH CBOro BuuTens boGups, ane napuc
no6yoBaHuil Ha PO3MOBIAi, 3anucaHill Ha MarHiTodoH, 3axapaleHuii TakuMH NoA-
poGUIsMH, TAKHMY crieLM(iuHO- i TEXHIYHO-MY3HUHUMH TEPMIHaMH, 1O CKW/IAETE-
s Ha MociGHUK rpn Ha GaHAypi UM HayKoBY npauro. BHacHinoK 4Oro BTpavaeThCs
nuHamika, crajae sadikasiexicts. Ilinkpecmoro: 6e3 A. Owmenpuenka MaiOyTHa
KHUTA HeMUc/IMMa, ajle Hapuc TpeGa pobuTy Ha ocHOBI THX (axris, ki €" [1, 15-16].
Ha xcans, kaura 1. llanosana He Biana i 1o terep. S

PosnstHyBIM MeTonuuHi Buaaans A. @. OMenbueHka, MpOaHaNli3yBaBIIH ‘Horo
KOpECTIOHAEHIL0 Ta apXiBHi Ma'replanu JOXOAWMO BHUCHOBKY, IIO CTBOPIOIOYH METO-
IUYHY JiTeparypy Uit HaBHaHHA rpi Ha Gaugypi, aBTOP CHHPABCA HE JIMLIE HA BIACHUHA
NeNAroriMAui NOCBIN, a i LiKaBUBCA NOCATHEHHAMH GaHIypuCTiB y pisHHX perioHax
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Vipainu. Came 3 Li€10 METOIO aBTOP METOAMMHHX NPALE BiB aKTHBHE JIHCTYBAHHA 3 G
raThMa BHKNAZAYAMH OaHAYPH MY3MUHHX YUWIMI [ AUTAYMX My3HHHHX LUKiM, aHKe-
tytour ix. Kpim Toro, nposigunit Gangypuct i JOCNIOHMK HAZABAB KOJEram LiHHi
METOIMYHI TIOpajH, OXoue AIMMBCS 3 HOBITHIMH TEXHIYHHMM | PEmepTyapHUMH JIOCST-
HEHHSAMH GAHAYPHOrO MUCTELTBA, YUM 3AIHCHHMB MOMITHHE BHECOK Y CIPABY PO3BHTKY
i akapemizauii MUCTELTBa rpy Ha Bauaypi. :

BpaxoByiouy BCe BuILE3a3HaueHe, a TAKMK BIACHUI MejaroridHuil NOCBix,
BBAKAEMO, 1110 METOAMuHI Ta pernepryapHi Bunasua A. @, Omenpuenka He BTPATHIN
CBOET aKTYanbHOCT] B Cy4acHiit MeTOAHUI BHIIAZAHHA KMIBCBKOT aKafieMiuHOT [KOIH
rpu Ha Gaunypi (3a BUHATKOM AEKiIbKOX 0GOB’A3KOBUX Yy PajiHCBKI 4acu "ineono-
riyuux" TBOpiB). BTiM, NONpy noABy OCTAHHIMH POKAMHU YUC/ICHHHX HOBHX pelepTy-
apuux 36ipox i Gasdypu A pisHMX BiKOBHX Ipym, iCHye HaranbHa notpeba y
CTBOpeHHi CyuacHO WKomu rpu Ha Ganmypi, axa 6 BinoGpaxana, noaiéHo. 1o npaui
A. OMenbyeHKa, JOCATHEHHS YKPaiHChKHMX perioHansHHX akageMiuHux GaunypHux
1K y cepi BHKOHABCTBA i OCBITH.
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E30TEPHKA B INIACTUYHOMY BUPA3I
CYYACHOI YKPATHCEKOI KAPTHEHI
(HA IIPUKJIAJI TBOPYOCTI B’ TYECJIABA CTPAHHIKA)

YV cmammni posznsitymo 00HY i3 HOBUX creyughiuvix mendenyill cyuaciozo YKpaincexo2o
Mucmeymea, a came — YIinenns smicniy esomepurit, K Cucmema SHAHL MA CGIMoNSONUX YABREHb,
e3omepuKa HuKi Mae nowupenns Ha piswux piensx Gymma. Tlpaxmuuno ne euguena s o6pasiio-
SMICINOGHA OCHO8A JICUBONUCHOZ0 MBOPY, E30MEPUKA ICIMomHo. nnueae na 1lozo 3HaKoeo-
IHmepnpemayitini ma isyanvHo-rnacmuni piuienis.

Kmouosi clioBa: cyuacne yrpaincbke MUCMeymao, Kapmund, rIGCnudia eupasiics, miuc-
meybri meHoeHYil, XYOO0ICHA KYIbInypa, e30Mepuxa.

Muxaiiroea Pada Jmumpuesua, doxniop uckyccmsogedenys, npogieccop xagedpst uckyc-
cmgogedenus Kueeckozo HAUUOHANLHO20 YHUGEPCUMEMA KYALMYPL 1l UCKYCCME.

D30TepKa B RAACTHYECKOM OTOGpRKCHAN coBpeMennoii ykpanneroll kapTuun (na
upamepe TeopucerBa Biruccaapa Crpannuka). .

B cmamve paccmompena 00HA U3 HOBLIX MEHOEH UL COBDEMEHNOZ0 YKPAUHCKOZO0 NCKYCCHI-
84, @ UMEHHO — MeMa 33d)i;ep'ztlc'iq.' Kan cucmena 3uanusi u Mupososspenteciux npeocmaenentl,
930MEPUIU UMECIN 8 HAWE 6PCM PACHPOCIPAHENE HA PASHEIX ypoarax bunwa. Tlpaxmutecku e
UIPUERHAS 1l OOPASHO-CMbICTIORAs OCHOGA JICUBONUCHO20 NPOUSECAEHYS), 230MEPURA CYHJeCEenno
Gmuiem Ha €20 HAKOEGO-UNMEPHPEMAYUOHHUIE 1 BUSYANLHO-INACIIUNECKUE PEUUEHIL.

KimoueBsle ClIOBA: COGPEMENNOE  VKPAUHCKOE UCKYCCMBO, KAPMUHG, MAACMUHECKAs
BoIpUUMERLHOCHTL, XYO0dicecmaenHole MeHOeH YUY, XYO0ICECMEEHHAA KYRLIypa, 230MepuKa.

Mylhailova Rada, D.Sc. in Arts, professor of the Art History chair, Kyiv National University of
Culture and Arts.

Esoteric in a plastic display of modern Ukrainian painting (in creativity of Vyacheslav
Strannick). : }

The article deals with one of the new trends in contemporary Ukrainian art — namely
esoteric topic. The system of knowledge and world views, in our time it has spread to different levels
of existence. Virtually no study both figurative and semantic basis of scenic works, spirituality significantly
affect its symbolic and interpretive and visually-plastic solutions. )

Key words: modern Uleainian art, painting, plastic expressiveness, artistic. (rends,
hudozhnstvennaya culture, spirituality. '
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BHUMOI'H 10 TYBJHKAIIH
3arayibiH HoJoXKCHuN

Pepakuiiina koneris axosnx sumans Hauionansiol akanemii KepiBux Kkaapis kyfsiypH i Mic-
renTs (Rani — akanemii) y cBoili poGoTi kepyerhcs HOpMaMu 3axonomascTsa Yipaiun y ciepi ocsity, Hay-
KOBOIT [LisILHOCTI Ta IHTENEKTYUILHO] BIACHOCTI.

Ho ny6nix<aui‘f B KypHani npuiiMaioTECA crarti TPOGIICMHOTO, Y3arajibHIGIOHOro, MCTOIHHOIO Xa-
paKTepy, ki ABANIOTH coB0I0 opHriHaNLli HAYKOBI JOCTIIKEHHS, O paniure Hixe ne ApyKyBASHCE.

Crarri npuiivatorncs yepainesxomw, pociiicsroro 260 aHrHiiCLKOI0 MOBAM,

OBon’siskopuMn cranamu poBoTi peakuiiitol komerii 3 onpaurosaitss cTarcii nepex nyGnikaiiero

~ NCPERIPKA HA MPCAMET JOTPHMATIS BHMOT JI0 PelakuiiiHoro ofiopMICHNs 3ritHo 3 Jepianitnmm
craupapramu Yipains (ICTY 3008-95 "Moxymenrranist. 3gita y cdepi sayxn i rexuicn. Crpytrypa i npasiia
ofropmnenna”; JICTY TOCT 7.1:2006 "BiGmiorpadiunuit 3annc, BiGniorpadiumuit onuc. 3aransii BiMora
Ta npasuia cxnaganus”, TOCT 7.9-95 (I/ICO 214»-76) "Pedicpar 1 anHoTaums, O6uie TpeGopanns"; I{CTV
3582-97 "Czcopotxemm citis B ykpamcmcm MOBI Y 616nlorpa(]n!mOMy onuci, 3aransHi BUMOTH Ta npasiia’”;

— 3piffcHelNs PenKONEriclo BUYTPILIBEOro Ta 30BHILNBOrO peuensysauus crareif (nm. 2.10, 2.11
Harasy MOH Vipainu Big 17 sostis 2012 poxy Ne 1111 "Tlpo sarsepmuenns Hopanxy (hopuyysanus TTe-
petiky HaykoBX ()aXoBUX BHIaHb Yxpainu"),

— mepesipka crareit na-mnariar (Crarri 1, 5 3axony Yxpainu "Ipo naykony i naykopo-Texuiuny
nismsuicts", Crarra 50 3axony Yipaiuu "TIpo apropeske npaso i cymiini npasa”; u. 16 "Tlopsaxy nprcy-
JOKEHHSA HAYKOBHX CTYTEHIB | IPHCBOCHH BUCHOTO 3BaHHS CTAPIION0 HAayKoBOro cnispobitiuka”).

Eranu nigrorosky 40 ApyKxy :

Tlepenaioult CTaTTIO KO PEARKLIL, ABTOP rapanTye HAABHICTS Y HEOIO ABTOPCHKIX NPAB HA PYKOITHC i
1a€ 3rofy Ha MyGiikauio Texcry Ta Merajanux cratti (Biunodarouy npisBuLie A iHiniann astopa, Micue.iforo

poGoTy, WIEKTPOHIY afpecy JUist KOPCCIOHACHIL), y ApyKoBanili Ta enexTportill Bepcisx ypHANTy, Wo nepet-
Gavac noTpHMaNis TIOMITHIM BIMKPHTOro HOCTYMY 3rimio 3 ymosamu Jitensii Attribution-NonCommercial |

ShareAlike 4.0 International (mus. caiit hitp:/nakikim.cdu.va/ nauka/93~vidannya-akademiji) — MOWJIHBICTH
BUILHO HUTATH, 3ABANTLKYBATH, KOMIOBATH TA NOLINPIOBATH 3MICT CTATTI 3 HABYANLHOIO TA HAYKOBOIO METOIO i3
3231ANCHEAM ABTOPCTRA.

1. Crarri noLaloTECA A0 Bifiny Haykosoi Ta pexakuiiino-suaasimo] isnbiocti axanemii'y poﬁom ani

(3 noneninka 1o yernep 3 14.00 xo 17.30) 3a agpecoro: Hanjonansna axagemis wepiBnux kanpis xyastypn i

mucrenTs, syn Jlaspeoka, 9, wopnye 11, 2-ii nomepx, xafi mw 37, Tem. (044) 280-21-93, e-mil:
navka@dakkkim.cdu. ua. : )

2. Crarri maricrpant iB, acnip'unia 3p0Bysauis (ocif, siki He MAOTL HAYKOBOTG crymness)
008’ 13KOBO CYNPOBOLKYIOTHCH PEREN3iCIo {3 3A3MATCINIM HAYKOBOT HOBHSHY Ta aKTYANLHOCT] NyOIiKauii,
TTHCAHOIO ROKTOPOM Hl KaHAMAATOM Hayk ((paxisiien 3a npodiinen). TTinmue peterzenta Mae OyTi 3acBinve-
HUM NEUATIOIO Y KazpoBoMYy Hipoa i,

3. Jo BiuNiny Haykosoi Ta pe;xalcuumo—mmaumwm ,umnsﬂocﬂ akazeMmii NoaeTLCa nampoxmu
npuMipHUK CTaTTi Ta if enexrponna sepeis. Ha Kosxuiit cropiHui posapyKiski asTop npoctasnge csift nin-
e, a Ha fepuiii c1opmu1 TaKoYK 3a3HaYac 1aty NORAHHS CTATTi X0 ApYKY.

4, Crarrs, y sxiil BsBACHO 3an030ueH s 3 MaTepianin iHumx aptopis Ge3 nocunauiia Ha ,ml\epeno
HE [I0BEPTACTA S HA JOONPAIOBAHHA T4 HE my6nikyeTses, a ii asrop MoXe MojaTH Ko peaxoierii inmmii
MaTepias.

Y pasi BOBTOPHOTO BHABNCHHS 3ANIOINHCHE, penaxuis 3ajnuac 3a co6oxo npaso He Gpari y mo-
JABIIOMY [0 JIPYKY MaTepian JaHoro asTopa.

5. MpaBni: RETYBARR:

- BCI UTATH MAIOTH 3AKIHYYBaTHCS MOCIUIAHEAMA Ha [DKEpea;

- ROCHNIAHHS {12 NNpyHuKy ¢ neSaranum,

- nocHnanks Ha Biackii nyGnikaLii AONYCKACTECA AHIE B Pasi Haransiol noTpedy;

- BTOPHHHE UHTYBAHHS HE JOIBONACTHCH,

~ KU B OFLSI Jiiteparypu aGo Hati 110 TekeTy Hae mocuIanHs Ha NPI3BHILG BucHoro — jioro ny6-
nikauis Mac GyTH B 3araNbHOMY CIHCKY HITEPATYPH MG CTATTI. '

6. 3a raspHOCTI TPHOX 1 GiNBUIE FPAMATHYHHX IOMUIIOK Ha CTOPIHIL, TekeT A0 myOnikauii ue npriiMactscs,

7. Penkonerist opyanizosye BHyTpitHe (0608 a3Kk0Be) Ta 30BHIIHE (3a HeoBXiAHOCT) penensysanns
crareil. Pepaxuis iniopmye aBTopa npo pesyastar posrnsfy, HaACHialoun HOMy CIICKIPOHHOIO MOWITOIY
BHCHOBOK. ‘ ’

STkiio asTop lte 3rofied i3 3ayRNCHHAMI PEleH3enTa, Bin Mac oSrpynTYBaTH He NHChMORO, Pegko-
Jieris swimwae 3a cofol0 Npaso BINXHINTH CTaTTIO, AKiio aprop Gesnincrasuo samiwae Ges yparn noGa-
JKAHHS petensenTa.
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