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MHOACHIOBAJIBHA 3AIIMCKA

3riIHO y4OOBOTO TUTaHA BUBUEHHS KypCy ,,IlepeknamanpKkuii aHaji3 TeKCTy  MOYMHAETHCS 1
3aKIHUY€ETHCS Y CbOMOMY cemecTpi. Bchoro Ha BuBUeHHS Kypcy BiaBoautcs 108 roaus.

dopma KOHTPOJTIO: 3aJliK.

BucrapnseTscs 3a MiCyMKaMd MHCBMOBUX CAMOCTIHHUX pOOIT, HANWCAHHS JIUKTAHTIB-
MepeKyIaAiB, aHali3y TeKCTiB PI3HOMAHITHUX KaHPIB Ta CTUJIIB Ta 3aKJIFOYHOTO aHAIi3y TEKCTY
1H/11BiTyaTbHO BUOPAHHOTO KOXKHUM CTYI€HTOM y PaMKax BUBUCHHHX TEM.

Kypc «llepeknaganpkuii aHami3 TEKCTy» € OJHMM 3 OCHOBHUX JHUCHUIUIIH Kadeapu
nepekyany, sSKUi BUBYAETHCS B YHIBEPCHUTETI Ha JEHHIM Ta 3a04Hii (Gopmax HaBYaHHS, IO
3YMOBJIEHO MPO(ECiifHOI0 3HAYYIIICTIO 3HAHb, BMIHb T4 HABUYOK 3 MPAKTHUKU MOBJIEHHS SK
daxoBoi mucruming. [IpeaMerom Kypey € aHami3 mepekaiiB 3TigHO 3 KaHPOBO-CTUIICTHIHOIO
JIOMIHAHTOKO.

Jlanuii HaB4aTBbHUHN KypC € MIEBHOIO MipOIO IHTETPAaTUBHUM KYPCOM, OCKITBKH HEPO3PUBHO
noB'si3aHui 3 Kypcamu «Teopii Ta MpakTUKU nepekinany» Ta «PenaryBanus nepexnany». Jlanuii
KYpC MPU3HAYEHUH JUIS CTYJICHTIB YETBEPTOTO POKY HABUAHHSL.

Ctpyktypa 1 3MmicT HaBuanbHOi mporpamu 3 «llepeknaganbkoro aHamizy TEKCTY»
noOyJ0BaHI BIATOBIAHO 3 OCHOBHUMH 3aBJaHHSAMH BIIPOBADKEHHS KPEAUTHO-MOIYIBHOI
CHUCTEMH IMATrOTOBKHU (paxiBIliB, TOOTO 3aNpOBa/KCHHS Tiepe10aueHoi boJIOHChKOI0 JeKiIapaliiero
CHCTEMH aKaJeMiuHuX KpeauTiB, mo aHanorigaa ECTS (€Bponelickkili KpeauTHO-TpaHCchepHii
cuctemi). Came ii po3risgaroTh K 3aci0 MiBUIEHHS MOOUTFHOCTI CTY/ICHTIB IIOAO MEPEXOAY 3
OJTHI€1 HABYAIBHOT IPOTPaMH Ha iHITY. Ba)JIMBUM acIeKTOM 3aIpOBaPKEHHSI KPETUTHOT CHCTEMHU
HAKOIUYEHHS € MOJJIMBICTh BPaxOBYBaTH BCl JOCSTHEHHS CTY/ACHTIB, a HE TUIbKH HaBYallbHE
HaBaHTAXCHHS.

3aranom, BU3Ha4Y€HHS 3MICTOBHX MOJYJiB HaBuaHHs 3 «llepekaganbKoro aHami3y TEKCTY»,
Y3TO/DKEHHSI KPEIUTHUX CHCTEM OIIHIOBAaHHS CTYJEHTa CIPSIMOBAHO HA BHPIIICHHS IIE OIHIi€i
3ajiekIapoBaHoi B BoJIOHBT METH — CTBOPEHHS YMOB JJisl BIJIBHOTO TMEPEMIIIEHHS OCBITSH Ha
TepeHax €Bpomnu.

3mict HaByaHHA «llepexnaganpkoro aHamisy TekcTty» B IHctutyti dinonorii KuiBcbkoro
yHiBepcuTeTy iMeHi bopuca ['piHdyeHka 3a yMOB KpeIUTHO-MOYJIBHOI CHCTEMH PO3pPaxOBaHO Ha
1 cemectp Ha AcHHIN (HopMi HaBYAHHS.

BxomxenHs YkpaiHu y 3arajJbHOEBPONEHCHKUI OCBITHIM MPOCTIP BUCYBAa€ HOB1 BUMOTH
I10/10 BIIPOBAPKEHHS 1HO3EMHHUX MOB Ta pOOUTH HEOOXITHUM OBOJIOAIHHSA HUMHU. Y JIep>KaBHUX
JOKyMEHTax 13 MpoOjeM OCBITM HaroJjoUIyeThbCs Ha HEOOXIAHOCTI (opMyBaHHS TeHeparil
HepeKsa/iaviB, MiArOTOBIEHO] /10 SKICHOTO 3a0e3neueH s MoTped YKpaiHChKOI Hallii, pO3BUTKY il
IHTEJIEKTYaTbHOTO Ta KYJIbTYPHOTO IMOTEHITIaTY.

[Tporpama po3po0ieHa 3 ypaxyBaHHSM IIPUHIIMIIIB F'yMaHi3alii Ta JeMOKpaTH3alii OCBITH,
Ha OCHOBI KOHIIEMUIi MOMIKYJIbTYpHOCTI; 0a3yeThCS Ha HOBITHIX TEOPETHUYHUX 3700yTKax 1
NPaKTUYHOMY JOCBIJI B ramy3i ykiagaHHs nporpam. JlaHa mporpama nependadae 3akpiluieHHS
JIOCBITY CTYACHTIB YyCiX TOMNEpPEIHIX PpOKIB HaBYaHHS, MIJKPECITIOEThCI HEOOXIIHICTh
YJIOCKOHAJIEHHS] HaOyTHX Ha MEpLIOMY, IPYTOMY Ta TPETbOMY Kypcax MepeKaalbKuX HaBUYOK
Ta PO3BUTOK MEPEKIIABKUX YMiHb. [Iporpama 30pieHTOBaHa Ha MPaKTHYHE B)KUBAHHS MOBH Ta
(dbopMyBaHHS aHATITUYHUX HaBUYOK 1 BMiHb IIepeKJiagaya.

B ocHOBY nporpamMu NoKJIageHo0 TaKi MoJI0KeHHA:

1. Ilepeknan HOCUTH HpPOQEciiHO OpIEHTOBAHUM XapakTep, TOMYy Horo mera i 3mict
BHU3HAUAIOTHCA B MEpUIy 4Yepry npoQeciiHuMu Ta KOMYHIKATUBHHUMH MOTpebaMu MailOyTHHOTO
nepeksaaaya.

2. IIporpama nepenbayvae MmiAroTOBKY Mepekiaaaya nepuioro, Ipyroro Ta TpeTboro poKis
HaBYaHHS.

3. OBOJIOAIHHS aHATITHYHUMH HAaBUYKAMHU PO3TIISIAETHCS K HaOaHHS CTYICHTAMH PSTY
KOMIIETEHIII, HeoOxigHoro (inonory-nepekiagady A HOro MOJANBIIOrT0 MpodeciitHoro
3pOCTaHHS.




Kypc «llepeknananpkoro aHamizy TEKCTy» B IMOE€IHAHHI 3 IHIIMMHU NPAKTUYHUMH Ta
TEOPETUYHUMHU KypcaMmM, Nepe0adyeHUMH HABUAIBHUM IUIAHOM, Ma€ 3a0€3IEeUUTH 3aKJIacTH
OCHOBY JJIsI TOAAIBIIOTO TPO(eCciiHO 30PIEHTOBAHOTO YIOCKOHAICHHS BOJIOAIHHS SIK iHO3EMHOIO
MOBOIO, TaK 1 HABUYKAaMU MEPEKIIay.

[Iporpama migmopsiikoBaHa 31iHCHEHHIO METH:

Mera: npualOaHHs CTyAE€HTaAaMM TEOPETHMYHUX 3HAHb 3 AHAJITUYHUX OCHOB IHTEpIIpeTarii
nepekyaaiB Ta IXHIM NPAKTHYHUM BHKOPHCTAHHSIM IIiJ 4ac OOpOOKM TEKCTIB MEpeKIaiiB 3
aHTIIChKOI MOBH Ha YKpaiHChKY Ta HaBIIaKH. 3a OCTaHHI POKH 30LIBIITNIACH KUIBKICTh BUAHb,
ra3er, XKypHaiiB, iHpopmMalii Ha cTopiHKax Internet, y HOBWHaX, IO BUXOJAATH AHTJIIMCHKOIO
MOBOIO, 1, TAKMM YHHOM, BCE OLUIbIIE Mepekiiagavyi CTUKAITHCSA B MPOIEC] Tpalli 3 pi3HUMHU
TPYAHOILAMH, [TOB’I3aHUMHU 31 CIICHU(PIYHUMHI OCOOJIIMBOCTAMHU TEKCTIB Pi3HUX CTUIIB. Jl0 Takux
TPYIHOINIIB BIAHOCATCSI OCOOIMBOCTI Ta3€THUX 3ar0JIOBKIB, PO3KPHUTTS HOBUX CIIIB U BUPA3iB, sIKi
BiZJ0OpakaroTh NMEBHI MOAIl B )KUTTI KpaiHH, po3MIH(ppoBKa adpeBiaTyp i CKOPOUEHb, Ta iHIIII.

Kypc ,,Ilepexiananbkuii aHai3 ra3eTHO-ITYOJIIMUCTHYHUX TEKCTIB™ CIIPHUSE MMOJOJIAHHIO ITHX
TPYAHOILIB, CIPHUSE KPALIOMY PO3YMIHHIO PO3BUTKY Cy4acHOI aHIJIIMCKOIO MOBH, a TaKOX Mae
IPaKTUYHE 3HAYEHHS JJIs CTYICHTIB.

HaBuanHst pi3HUX BHWIIB MOBICHHEBOI JIsIIBHOCTI Ma€ MPOBOJUTHCS HA OCHOBI
cOpMOBaHUX MOBHHUX HABUYOK: (OHETHUUHHUX, JIEKCHYHUX Ta rpamMaTMyHuX. HaBuanpHO-
TeMaTWYHHH 11aH 3 Kypey " Tlepexmananbkuii anami3 TekcTy’ mependadae CKIIaHHs 3aJiKy 110
3aKIHYEHHI CbOMOT'0 CEMECTPY I/l 4Yac YETBEPTOTrO POKY HABUAHHS.

3aBaaHHd Kypey:

- HABYMUTH CTYJCHTIB aHAJII3yBaTH aHTJIHCHKI Ta YKPATHChKI TEKCTH B TUCEMHIN GopMi;

- YJOCKOHQJIWUTH HAaBUYKU CTYACHTIB IHTEPIpPETALli TEKCTIB;

- YAOCKOHAQIIOBAaTH y CTYJEHTIB BIiAMOBIAHY 0a3y 3HaHb Ui BUIBHOTO KOPHCTYBaHHS
AHTITICHKOI0 MOBOKO Yy MPOQECIHHNUX HMUIAX — 30KpeMa JJs MepeKaay TEKCTIB pi3HUX
JKaHPiB Ta CTUIIIB;

- YIOCKOHAQJIIOBATH MOBJIEHHEBY MIATOTOBKY IUISIXOM BUKOPUCTAHHS ABTCHTUYHHX
AHTJIOMOBHHX MaTepiaiB;

- 3aCTOCOBYBATH yci (OpMU MepeKiIaaanbKkoi MPaKTHKH;

- HaNpUKIHLI KypCy CTYACHTH rOTYIOTh 1HAUBIAYyalIbHO aHalli3 CTAaTTi 32 BUOPAHOIO TEMOIO;

- YCBIJOMJIIOBATH 3MICT 1 OCHOBHI 3aB/iaHHs Kypcy "[lepexnananpkuii aHami3 TEKCTy .

Jlo mporpaMu 101at0ThCsl MUTAHHS JUIs CAMOCTiHHOT poOoTH.

[Iporpama kypcy " Ilepexnagarpkuii aHasi3 TEKCTY  BKJIIOYAE TaKi PO3AiIM:

1. 3aranpHi BUMOTM 10 BMiHb 1 HABHYOK, SIKI CTYJEHTH MNOBHMHHI MPOJEMOHCTPYBAaTH

HAIPUKIHI[ YeTBEPTOr'0 POKY HABYAHHS.

OpieHTOBHUI PO3MOALT TOIMH 32 TEMaMH 10 MOJYJISIM.

[Iporpamuuii MaTepian 10 BUBYEHHs qucuuIuiiag “Ilepexiiaganpkuii aHami3 TeKCTy .
3pa30k ex3aMeHalifHOro 61J1eTa 1 BUMOTH L1010 HOro YKOMIUIEKTYBaHHS.

Kpurepii omiHtoBaHHs.

[Tepemnik Tem, 110 NOJAIOTHCS HA CAMOCTIHE OMPAIIOBAaHHS.

Criucok peKOMEeH0BaHO1 JTiTepaTypH.

Nogakown
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TEMATUYHUI NNAH HABYATbHOT ANCLANTIHK

Tema

Jlexkuiini
3aAHATTH

Ceminapchbki
3aHATTHA

MoayabHa
podora

Camocriiina

3micToBuii MoayJan 1. Basic
notions of text analysis. OcHoBHi
MOHATTS NMePeKJIaTAUBKOr0
aHaJI3y TeKCTy.

Basic notions of text analysis.
Ocnoeni nonamms
nepeKnadaybKozo ananizy mexKcmy.

20

T.1 Text analysis: text and
discourse. IToHSTTS TEKCTY Ta
JHUCKYPCY.

T.2 Lexical and semantic means of
cohesion in text. Jlekcuuni Ta
CEMaHTHUYHI 3ac00H 3B’ A3HOCTI
TEKCTY.

T.3 Identification of repetition links
and creation of a net of bonds in text.
Bu3HadeHHs Ta BCTAaHOBJICHHS
By3JIiB JICKCUKO-CEMAHTHUYHOT' O
3B’SI3KY y TEKCTi.

T.4 Basic transformations in
translation. OcHoBHi mepekaaanbKi
TpaHchopmartii.

[ToTounuit npomMi>kHUN KOHTpOJIb Ne

1

3micToBuii moxyas 2. Forms of
analysis of artefact texts. ®opmu
NepPeKJIAJaAbKOI0 aHATI3Y
TeKcTiB-apTedaxTiB.

Forms of analysis of artefact texts.
Dopmu nepeknadaybKo2o ananizy
mexcmig-apmegaxmis.

20

T.5 Texts of official and business
documents in the focus of discourse
analysis and translation.
[Tepexnanarnpkuii aHaII3 TEKCTIB
FOPUIMYHOTO Ta IUTOBOTO AUCKYPCY.

T.6 Scientific and technical texts in
the focus of discourse analysis and
translation. IMepexnananpkuii anami3
TEKCTIB HAyKOBOTO Ta TEXHIYHOTO

JUCKYPCY.




T.7 Mass media texts in the focus of
discourse analysis and translation.

[Tepexmaganpkuii aHai3 TEKCTIB
3ML.

[ToTouHuii MPOMiIXHUK KOHTPOJb No
2

3microBuii moayJs 3. Forms of
analysis of mentafact texts.
®opMu nepeKIaJaAnbKOro aHAIi3y
TeKcTiB-MeHTadaKTiB.

Forms of analysis of mentafact texts.
Dopmu nepexknaoaubko2o ananizy
mekcmig-wenmaghaxkmie.

20

T.8 Understanding poetry and
drama. ITepexiaganbkuii aHami3
IMOCTUYHHUX Ta ApaMaTUYHHUX TBOpiB.

T.9 Fictional texts in the focus of
discourse analysis and translation.
[Tepexnananpkuii aHaIi3 TPO30BUX
TBOPIB.

T.10 Gender text analysis and its
implications for translators.
I'engepHmii aHAII3 TEKCTY.

T.11 Communicative approach to
text analysis in translation.
KomyHnikaTuBHUI METO]
NepeKIaaabKoro aHanisy TCKCTY.

[ToTounM MPpOMI>KHUN KOHTPOJIb Ne

3

Bceboro roqun 108

22

20

60




[MPOrPAMA KYPCY

Jlekuiiini 3aHATTA:

3micmosuit modyns 1. Text analysis: text and discourse. Ilonsamms mexcmy ma
OUCKypcy.

a)
b)

c)
d)

Levels of linguistic structure. PiBHi MOBHOT CTPYKTYpH.

Text and discourse. TTOHATTSI TEKCTY Ta JUCKYPCY.

Cohesion and text organisation: 3 ways of viewing the problem. 38’ s3HicTh Ta
oprasi3aitis TeKCTy — TP HiIXO/IH.

Artefact and mentafact texts. Tekcru-apredakTs Ta TEKCTH-MEHTapaKTH.

Buou pobomu: nexyis, ceminap

3micmosuit mooyns 1. Text analysis: text and discourse. ITonammsa mexcmy ma
OUCKypCY.

a)

b)

Repetition as lexical and semantic means of cohesion in text. JiekcuuHi Ta ceMaHTHYHI
3aco0u 3B’ SI3HOCTI TEKCTY.

Main types of lexical repetition links in texts. OcHoBHi BUIH JIEKCHYHUX TTOBTOPEHbD Y
TEKCTax.

Buou pobomu: nexyis, ceminap, hpoHmanvre OnumysanHs

3micmosuit modyns 1. Text analysis: text and discourse. ITonamms mexcmy ma
OUCKypcy.

a)

b)
c)

d)

Principles of construction of a repetition pattern. IIpusinu yTBopeHHs 3B’ A3KiB MiX
PCUYCHHAMU TCKCTY.

An example of text analysis. IIpuknan aHami3y TEKCTY.

Interpretation of repetition patterning: central and marginal sentences. I{enTpanbHi Ta
MapriHaibHi peYeHHS TEKCTY.

Making summary of a text. Ctuciuii BUKIa] TEKCTY.

Buou pooomu.: nexyis, ceminap

3micmosuit modyns 1. Text analysis: text and discourse. ITonamms mexcmy ma
OUCKypcy.

a)
b)

c)
d)

e)

The notion of transformations in translation. BuznauenHs nepekiaganbKiux
TpaHchopmarriu.

Classification of transformations in translation. Knacudikaris nepexiaganbkux
TpaHchopmarriu.

Lexical transformations in translation. Jlekcuuni Tpanchopmartii.

Grammatical translation transformations. I'pamatuusi Tpanchopmarii.

Lexical and grammatical transformations in translation. Jlekcuko-rpamaruusi
Tpanchopmarii.

Buou pobomu: nexyis, ceminap

3micmosuit modyns 2. Forms of analysis of artefact texts. ®opmu nepek;iaganbKoro

a)
b)
c)
d)

aHaJIi3y TeKCTiB-apTe(aKTiB.
Discourse analysis and functional styles. IuckypcuBHuii anaii3 Ta GyHKIIOHAIBHI CTHITI
MOBH.
The notion of the functional style as viewed by traditional stylistics. [Tonsitts
(YHKI[IOHAJILHOTO CTUJIFO MOBH B KOHTEKCTI CTHIJIICTUKH.
Major functional styles and substyles as viewed by traditional stylistics. OcuoBHi
(GYHKIIOHANIBHI CTHJII MOBH Ta iXH1 pI3HOBUIU.
Discourse analysis and text types. JluckypcuBHUit aHami3 Ta pi3HOBUIH TEKCTIB.



e) Texts of legal, administrative and business discourse: specific lexical and grammatical
features relevant for translation. Ilepeknamanbkuii aHaIi3 TEKCTIB FOPUIUIHOIO Ta
TIIOBOTO TUCKYPCY.

Buou pooomu.: nexyis, ceminap, xoumponvna poboma

3micmosuit modyns 2. Forms of analysis of artefact texts. ®opmu nepek;iaganbKoro
aHaJIi3y TeKCTiB-apTeaKkTiB.
a) General features of the language of scientific and technical texts. 3aranbHi
XapaKTEPUCTUKU TEKCTIB HAYKOBOTO Ta TEXHIYHOTO JUCKYPCY.
b) Scientific and technical terms as a challenge for translators. [lepexinananpkuii ananiz
TEKCTIB HAYKOBOTO Ta TEXHIYHOTO TUCKYPCY.
Buou pobomu: nexyis, ceminap

3micmosuit modyns 2. Forms of analysis of artefact texts. ®opmu nepek.jiaganbKoro
aHaJIi3y TeKCTiB-apTeaKkTiB.
a) Discourse of the mass media. Juckypc 3aco6iB MmacoBoi iHdopmarii.
b) Tropes and figures of speech used in the mass media persuasive texts. Tpomu Ta
¢birypu MoBieHHS TeKCTiB 3MI, cipsMOBaHUX Ha MEPEKOHAHHS.
c) Special vocabularies used in persuasive texts of the mass media discourse.
Tepminonoriunmii anapat TekctiB 3MI, cipsMoBaHNX Ha TIEPEKOHAHHSI.
d) An example of text analysis. ITpukiazn anamizy Tekcty 3MI.
Buou pobomu.: nexyis, ceminap, koumponvna poboma

3micmosuit modynw 3. Forms of analysis of mentafact texts. @opmu nepexnaoauvkozo
ananizy mexkcmie-menmaghaxmie.

a) Fictional texts as structural elements of fictional discourse. XymoxHi TBOpU — CTPYKTYpHi

CJICMCHTU XYIOXKXHBOI'O JUCKYPCY.
b) Literary artistic translation as a specific kind of translator's activity. Crerudika
MepeKIaay XyI0KHIX TBOPIB.

c) Practical steps of translators in fictional texts analysis. ITepexnananpkuii aHati3 MPO30BUX

TBOPIB.

d) Case study of Aldous Huxley’s “Crome Yellow”. Ilpukiaz aHami3y Xy10)KHbOTO TEKCTY.

Buou pobomu: nexyis, ceminap

3micmosuit mooyns 3. Forms of analysis of mentafact texts. ®opmu nepek/iaganbKoro
aHaJi3y TeKkcTiB-MeHTadaKTiB.
a) Origins of poetry. Butoku moesii.
b) Differences between poetry and prose. BitMiHHOCTI Mik TOSTHYHUMH Ta PO30BUMH
TBOPaMH.
c) Key elements of poetic language. Cki1a0Bi MOSTUYHOTO MOBJICHHS.
d) Origins of drama. Butoku apamu.
e) Essence of drama and its key elements. TTousiTTst apamu Ta ii OCHOBHI CKJIaIOBI.
f) Special environment of theater. Tearpanpuuii quckypc Ta ioro crenudika.
Buou pobomu: nexyis, ceminap, KoHmpoavbHa poboma

3micmosuit mooyns 3. Forms of analysis of mentafact texts. ®opmu nepekJ/iaganbKoro
aHaJi3y TeKcTiB-MeHTadaKTiB.

a) Gender bias in languages: linguistic and sociolinguistic approaches. I'eanepna
XapaKTEePUCTUKA BUCIOBIIOBAHb: JIIHTBICTUYHI Ta COIIOJIHTBICTUYHI ITiIXO/IH.

b) Ways of expressing the grammatical category of gender in English and Ukrainian. 3acoou

BHUPa)XEHHS IPaMaTUYHOI KaTeropii renepa B aHIINChKIN Ta yKpaiHChKiil MOBax.



c) Linguistic features of the "male" and "female"” languages. MoBieHHEBI BiIMIHHOCTI
YOJIOBIYOTO Ta KIHOYOTO AUCKYPCIB.
d) Implications of gender text analysis for translators. I'ennepuuii anani3 Tekcry.
Buou pooomu.: nexyis, ceminap

3micmosuit mooyns 3. Forms of analysis of mentafact texts. ®opmu nepek/iaganbKoro
aHaJIi3y TeKCTiB-MeHTa(paKTiB.
a) Communicative approach to text. KomyHikaTHBHUI METO]1 IIEPEKIIAIAIIbKOTO aHATI3y
TEKCTY.
b) Examples of communicative approach to text analysis. [Ipukian KoOMyHIKaTHBHOTO
IJIXOTy TIPU aHaJIi31 TEKCTY.
c) Practical application of the communicative approach to translation. 3acrocyBanus
KOMYHIKaTUBHOTO IIIXO/Ty TPU BIATBOPEHHI TEKCTY.
d) Suggested way of text analysis. [Tpukian aHamizy TeKCTy.
Buou pobomu.: nexyis, ceminap, koumponvna poboma



HaBuanbHo-MeToanuHa KapTa ancumnainm “ [lepeknaaaubKnii aHanis Tekcty ”
Pazom: 108 rox., nexuii — 22 rox., ceminapcbki 3aHsTTs — 20 TOA., MOAYITBHII KOHTPOIb — 6 TOJI., caMocTiiHa po6oTta — 60 TOJ1., 3aiK

3microBHMI MoayJb I

K-ctb OaniB 3a Moaysb 78 baym
Jlexuit 1 2 3 4
PiBHi MmoBHOT cTpykTypH. [Tonsrrss | JlekcuuHi Ta ceManTH4Hi 3aco0u | [IpHHUMIN YTBOPEHHS 3B S3KiB MiX peueHHAMYE | Bu3Ha4deHHs nepekiiafalbkux TpaHchopmarriii.
Tema nexii TEKCTy Ta JUCKYpCy. 3B’SI3HiCTh Ta | 3B’A3HOCTI TekeTy. OcHoBHi Biu| Tekcty. llpuknan anamisy texcry. Llentpanbhi Ta | Knacudikamis nepeknaganbKux TpaHcdopMarii.

OpraHi3allisi TeKCTy — TPH MLIXO.IH.
Texcru-apTeakTH Ta TEKCTH- Tekcrax. 1 6.

MeHTadakTu.l 6.

JICKCUYHUX ITOBTOPCHb Y

MapriHaibHi pedeHHs TekeTy. CTucnuii BUkian
Tekcry. 1 0.

JlexcuuHi TpaHchopMartii.
I'pamaTuyHi TpanchopMariii.

Jlexcuko-TpamatudHi Tpancdopmartii.1 6.

Tema ceMiHapCHKOTO 3aHATTS

[ToBTOpEHHS JIEKLIITHOTO
marepiany: [IoHSTTS TekCcTy Ta
IHCcKypey. Posrisin 3paskis
HepeKIaIabKoro aHaji3y TeKCTY.
1+106.

[ToBTOpEHHS JEKLIHHOTO
Marepiany: JlekcuuHi Ta
CEMaHTHYHI 3aCO0H 3B’ I3HOCTI
TekcTy. Po3risiz 3paskis
3B’SI3HOCTI TEKCTY.

[ToBTOpEHHS JICKIIITHOTO MaTepiany:
BusnaueHHs Ta BCTAaHOBJIICHHS BySHiB
JIEKCHKO-CEMaHTHYHOTO 3B SI3KY ¥ TEKCTI.
AwHati3 By3JIiB JIEKCHKO-CEMaHTHUHOTO

1+10 6. 3B’s3KY y TekcTi.1+10 0.

[ToBTOpEHHS JICKIIIITHOTO MaTepiany:
OcCHOBHI MepeKIaaanbKi Tpanchopmarii.
Po3riisi 3pa3kiB OCHOBHUX TepPEKIIaabKuX
TpaHcopmamiid. 1+10 ©.

IToTounuii KOHTPOIL

Kontposra MoynmpHa podota 1 (25 6ariB)

CaMOCTIHHa

5 Ganis

3micToBHui Moayas 11

K-ctb GaiB 3a MOIyIB 71 Ganis
Jlexmit 5 6 7
Temu JuckypcuBHUIA aHami3 Ta GYHKIIOHAIbHI CTHII MOBH. | 3arajibHi XapaKTepUCTHKH TEKCTIB HAYKOBOT'O Ta TexHiuHoro | Juckypc 3acoGiB MacoBoi iHdopMaltii.
JIeKIIIN [ToHsTTS PYyHKIIOHAIBHOTO CTHIIIO MOBH B KOHTEKCTI quckypey. [lepexnananpkuii aHaniz TEKCTIB HAYKOBOTO Ta Tpomu Ta ¢irypu MmoBneHHs TekctiB 3MI,

crwitictikd. OCHOBHI (DyHKIIOHAJIBHI CTHIII MOBH Ta IXH]
pizHOBHIM. [JUCKYpPCUBHMI aHal3 Ta PI3HOBU/IU TEKCTIB
[epeknaganpkuii aHaIi3 TEKCTIB OPUANIHOTO Ta
IiToBOTO IUCKYpCy. 1 0.

TEXHIYHOTO TUCKYpCy. 1 0.

CNPSIMOBAHUX Ha IIEPEKOHAHHS.
Tepminosoriynuii anapar tekctis 3MI,
CTpsIMOBaHUX Ha NepekoHaHHs1. [Ipuxian anamizy
tekcty 3MI.1 6.

Tema CGMiHapCLKOFO 3aHATTA

[ToBTopenns nekuiiiHoro marepiany: Ilepexnananpkuii
aHaJIi3 TEKCTIB IOPUANYHOTO Ta JIIOBOTO JUCKYPCY.
AHaJi3 TEKCTIB IOPUAMYHOTO Ta AIIOBOTO TUCKYPCY.
1+106.

[ToBTopenns nekuiitnoro marepiany: Ilepexiananpkuii
aHaJIi3 TeKCTIB HAYKOBOTO Ta TEXHIYHOTO AUCKYPCY.
Posriisazg 3pa3kiB HAYKOBOTO Ta TEXHIYHOTO TUCKYPCY.
1+106.

[ToBTOpEHHS JeKLIHHOrO MaTepiay:
[epeknananpkuii anami3z Tekctis 3MI.
Amnaniz texcris 3MI. 1+100.

Tlotounuit KOHTPOIHL

KonrposbsHa MojyibHa pobota 2 (25 Gatis)

CcaMOCTIlHA

5x2=10 Ganis

3microBHnii MmoayJs 111




K-c1p GartiB 3a Momyis

77 6am

Jlexuit 8 9 10 11
Temu XymoxxHi TBOPH — CTPYKTYpHI eneMey Burtoxu moesii. BiqmiHHOCTI Mix I'ernepHa xapakTepucTHKa BUCIOBIIOBaY KoMyHIKaTUBHHIA METO MEpeKiIafanbKoro
JIeKITiH XYIOXHBOTO ITUCKypcy. Crenngika | MOSTUYHHUMHE Ta IPO3OBUMH TBOPAaMHU. | JIHTBICTHYHI Ta COIIOMIHTBICTHYHI miaxd aHaizy Tekcry.[Ipukiman KoMyHIKaTHBHOTO

mepeKyany XyIoXKHiX TBOPIB.
[epexmamapKuii aHaTI3 TPO3OBUX
TBOpiB. [IpuKian anamizy

XYAOKHBOTO TeKCTy.1 0.

CxJ1a10B1 TOETHYHOI'O MOBJIEHHS. BHUT(

npamu. [ToHATTS IpamMu Ta i OCHOBHI
cknaioBi. TeaTpanbHuil TUCKypC Ta

fioro cnenngika.l 0.

3acobu BUpakeHHS TpaMaTHIHOI KaTeTof
TeHJepa B aHTJIHCHKIiH Ta yKpalHChKil
MOBax. MOBIICHHEBI Bi]MIHHOCTI
YOJIOBIYOTO Ta )KIHOYOTO JUCKYPCIB.
I'enyepHuii anaii3 Tekcry. 1 0.

MiAXOTy MIPH aHajli31 TeKCTy.3aCTOCYBaHH
KOMYHIKaTHBHOTO ITiTXO/y IIPH BiATBOPEHHI
tekcty. [Ipuknan ananizy tekcry. 1 0.

Tema ceMiHapCHKOTO 3aHSATTS

[ToBTOpEHHS JIEKLIITHOTO
Matepiany: [lepexnananpruit
aHaJi3 IIPO30BUX, MOSTHYHHX Ta
JpaMaTHYHHUX TBOPIB. Po3risiz
3pas3KiB MPO30BHX, IIOCTUYHHX Ta

IpaMaTHYHHUX TBOpiB. 1+10 O.

IToBTOpeHHs JIEKIIHHOTO
Matepiamy: ['emmepHuii  aHami3
TEKCTY. Amnaniz TeHJICPHUX

MapkepiB y Tekcrax. 1+10 0.

[ToBTOpeHHs JIEKIIIHHOTO Martepiainy:

KomyHikaTuBHIIA METO
MepeKIalalfbkor0  aHaji3y  TEKCTY.
Posrmsag  3paskiB  KOMYHIKaTHBHOTO

Metony. 1+10 6.

[loTro4Huii KOHTPOIIb

Kontponsra MoynbHa podota 3 (25 6atiB)

CamocriiiHa

5x3=15 GaniB

ITincyMKOBHIT KOHTPOJIb

3aIIK




TEMATWYHI NJIAHW NEKLI TA CEMIHAPCBKUX 3AHATb

JIEKUIA 1.

1. Levels of linguistic structure. PiBai MOBHOI CTPYKTYpH.

Text and discourse. TTOHATTS TEKCTY Ta JUCKYPCY.

3. Cohesion and text organisation: 3 ways of viewing the problem. 38’s3uicTs Ta
oprasi3aiis TeKCTy — TP HiIXO/IH.

4. Artefact and mentafact texts. TexcTu-apredakTu Ta TEKCTH-MEHTa(aKTH.

N

PexomennoBana jiteparypa:

MakcimoB C. €. [IpakTuuHuii Kypc nepekjaany (aHriiicbka Ta ykpaincbka MoBH) Teopis Ta
MPaKTHKA MEPEKIIaAabKOro aHaIi3y TEKCTY JUIsl CTYICHTIB (hakylbTeTy nepekianadis. — K.:
Jleusit, 2012. — c. 9-25.

JEKLISA 2.

1. Repetition as lexical and semantic means of cohesion in text. Jlekcuuni Ta ceMaHTHYHI
3aco0u 3B’SI3HOCTI TEKCTY.
2. Main types of lexical repetition links in texts. OcHOBHI BU/IH JTIEKCHYHUX IOBTOPEHbD Y
TEKCTaX.
PexomenioBaHa Jiiteparypa:

MaxkcimoB C. €. I[IpakTuuHuii Kypc nepekjaany (anriiiiceka Ta yKkpaiHcbka MoBH) Teopis Ta
IPAaKTHKA MEePeKIafalbKoro aHali3y TeKCTy JUIsl CTYIeHTIB (pakyabTeTy nepekianadis. — K.:
Jlensit, 2012. — ¢. 26-31.

JEKIISA 3.

1. Principles of construction of a repetition pattern. [Ipuninu yrBopeHHs 3B’ 13KiB MiXK

PCUYCHHAMU TCKCTY.

An example of text analysis. TIpuksan aHamizy TEKCTY.

3. Interpretation of repetition patterning: central and marginal sentences. IlenTpanbHi Ta
MapriHajibHl peYeHHsI TEKCTY.

4. Making summary of a text. Ctucnuit BUKIa TEKCTY.

N

PexomenioBaHa Jiteparypa:

Makcimos C. €. IIpakTuunuii Kypc nepekiany (aHriuiiicbka Ta ykpaiHcbka MOBH) Teopis Ta
NpaKTHKa MepeKIaAabKoro aHali3y TeKCTy JUIsl CTY/IeHTIB (pakyabTeTy nepekiagadis. — K.:
Jlensit, 2012. — ¢. 32-45.



JIEKIIIA 4.

1. The notion of transformations in translation. Busnadents nepekiagabKux

Tparcdopmarriii.

2. Classification of transformations in translation. Kiracudikariis mepexiaganbKux
Tparcdopmarrii.

3. Lexical transformations in translation. Jlekcuuni Tpancgopmarii.

4. Grammatical translation transformations. I"'pamatu4si Tpancgopmaiii.

5. Lexical and grammatical transformations in translation. Jlekcuko-rpamaruysi
Tparcdopmariii.

PexomennoBana jiteparypa:

MakcimoB C. €. [IpakTnynuii kKypc nepeknany (aHriilicbka Ta ykpaiHcbka MoBH) Teopis Ta
MPAaKTHKA MEPEKIIaAabKOro aHaIi3y TEKCTY JUIsl CTYICHTIB aKkyabTeTy nepekianadis. — K.:
Jleusit, 2012. — ¢. 141-166.

JEKLIS 5.

1. Discourse analysis and functional styles. JluckypcuBHuii anami3 Ta GyHKIIOHAIbHI CTHIT
MOBH.

2. The notion of the functional style as viewed by traditional stylistics. ITousTrs
(YHKI[IOHATHOTO CTUJIFO MOBH B KOHTEKCTI CTHIIICTHUKH.

3. Major functional styles and substyles as viewed by traditional stylistics. OcuoBHi

(GyHKIIIOHANBHI CTHIII MOBH Ta 1XH1 PI3HOBHIH.

Discourse analysis and text types. JluckypcuBHUit aHasi3 Ta pi3HOBU/IH TEKCTIB.

Texts of legal, administrative and business discourse: specific lexical and grammatical

features relevant for translation. ITepeknanaipbkuii aHai3 TEKCTIB OPUAMYHOTO Ta

TIIIOBOTO IUCKYPCY.

o~

PexomenioBaHa Jiteparypa:

Maxkcimos C. €. I[IpakTuuHuii Kypc nepekjaany (anriiiicbka Ta ykpaiHcbka MoBH) Teopis Ta
IpaKTHKa MepeKIafalbKoro aHali3y TeKCTy JUIsl CTY/IeHTIB (pakyabTeTy nepekiagadis. — K.:
Jleusit, 2012. — ¢. 46-70.

JEKIIIA 6.

1. General features of the language of scientific and technical texts. 3aranbHi
XapPaKTCPUCTHUKHU TEKCTIB HAayYKOBOI'O Ta TEXHIYHOTO AUCKYPCY.

2. Scientific and technical terms as a challenge for translators. Tlepexiaganpkuii aHasi3
TEKCTIB HAyKOBOI'O Ta TEXHIYHOT'O AUCKYPCY.

PexomenngoBana Jiteparypa:

Maxkcimos C. €. IIpakTuuHuii Kypc nepekjaany (anriiiicbka Ta ykpaiHcbka MoBH) Teopis Ta
MPaKTHKA MEPEKIATAIbKOTO aHalli3y TEKCTY JJIsl CTYICHTIB GakyapTeTy nepeknamadi. — K.:
Jlensir, 2012. — ¢. 71-83.



JIEKIIA 7.
1. Discourse of the mass media. /luckypc 3aco6iB MacoBoi iHpopMmarrii.
2. Tropes and figures of speech used in the mass media persuasive texts. Tpomu Ta ¢irypu
MOBJICHHS TeKCTiB 3MI, cipsiMOBaHUX Ha MEPEKOHAHHS.
3. Special vocabularies used in persuasive texts of the mass media discourse.
Tepminonoriuamii amapat TekctiB 3MI, cipsiMoBaHUX Ha IMEPEKOHAHHS.
4. An example of text analysis. IIpukian ananizy Tekcty 3MI.

PexomengoBana jiteparypa:

Maxkcimos C. €. [IpakTuuHuii Kypc nepekjaany (anriiiicbka Ta ykpaiHcbka MoBH) Teopis Ta
IPAKTHKA NEePEeKIaalbKoro aHali3y TeKCTy JUIsl CTYACHTIB QakyabTeTy nepexiagadis. — K.:
Jlensit, 2012. — c. 84-100.

JEKIIIS 8.

1. Fictional texts as structural elements of fictional discourse. XymoxHi TBOpH — CTPYKTYpHI
CJICMCHTU XYOOXKXHBOI'O JUCKYPCY.

2. Literary artistic translation as a specific kind of translator's activity. Cnenudika
MepeKIaay XyI0KHIX TBOPIB.

3. Practical steps of translators in fictional texts analysis. I[lepekiananpkuii anaii3z mpo30BUX
TBOPIB.

4. Case study of Aldous Huxley’s “Crome Yellow”. [Ipuxiag anamizy XyI0KHbBOTO TEKCTY.

PexomennoBana jiTeparypa:

MaxkcimoB C. €. I[IpakTuuHuii Kypc nepekjaany (anriiiicbka Ta yKkpaiHcbka MoBH) Teopis Ta
MPaKTHKa MEePeKIIaIallbKoro aHalli3y TeKCTY JUIsl CTYACHTIB (pakynbrery nepekiamadis. — K.:
Jlensit, 2012. — ¢. 101-111.

JEKIIS 9.

1. Origins of poetry. Butoku moe3ii.

Differences between poetry and prose. BigMiHHOCTI MiX MOETHYHHUMH Ta TPO30BUMHU
TBOpaMH.

Key elements of poetic language. CkiaoBi MOETHYHOTO MOBJICHHS.

Origins of drama. Butoku apamu.

Essence of drama and its key elements. ITousTTs ApaMu Ta 1i OCHOBHI CKJTaJI0BI.
Special environment of theater. TeaTpanpuuii qUCKypC Ta Horo crerudika.

N

©o kAW

PexomenngoBana Jiteparypa:

1. MakcimoB, C. €. [IpakTnunuii Kypc nepekiany (aHriiiicbka Ta ykpaiHcbka MoBH) Teopis Ta

MpaKTUKA MEPEKIATANBKOTO aHaJi3y TEKCTY JJIs CTYACHTIB (aKyabTeTy nepexiagadi. — K.:

Jlensit, 2012. —¢. 101-111.

Shakespeare, W. Sonnet 94. http://www.shakespeare-online.com/sonnets/94.html

3. Howe, T. The Art of Dining / Coastal Disturbances. Four Plays by Tina Howe. — N.Y.: TCG,
1989. — P. 55-126.

N

JIEKIIA 10.


http://www.shakespeare-online.com/sonnets/94.html

1. Gender bias in languages: linguistic and sociolinguistic approaches. I'ennepua
XapaKTEPUCTUKA BUCIOBIIOBAHb: JIIHTBICTHYHI Ta COIIOIHTBICTUYHI ITiIXO/IH.

2. Ways of expressing the grammatical category of gender in English and Ukrainian. 3acoou
BHPXEHHS IPaMaTHYHOI KaTeropii TeHiepa B aHTIIMCHKINA Ta YKpaiHChKil MOBaXx.

3. Linguistic features of the "male™ and "female" languages. MoBieHHEBI BiIMiHHOCTI
YOJIOBIYOTO Ta JKIHOYOTO AUCKYPCIB.

4. Implications of gender text analysis for translators. ['ennepHuit anami3 Tekcry.

PexomennoBana jiteparypa:

1. Makcimos, C. €. IIpakTu4uHuii Kypc nepekjaaay (anriiiicbka Ta yKpaiHcbka MoBH) Teopist
Ta MpaKTUKa MepeKIalallbkoro aHaiily TeKCTy U CTYACHTIB (haKyabTeTy NnepeKyiagadiB. —
K.: Jlensit, 2012. — c. 112-122.

2. Wood, M. Interview with Tina Howe held by William Inge Center for the Arts:
http://www.ingefestival.org/interviews/tinahowetext.htm.

JIEKIIA 11.

1. Communicative approach to text. KomyHikaTuBHHII METO]] IEPEKIIaJAIIKOTO aHATI3Y
TEKCTY.

2. Examples of communicative approach to text analysis. [Ipukian KOMyHIKATHBHOTO
MiIXOAY MpU aHaNli31 TEKCTY.

3. Practical application of the communicative approach to translation. 3acrocyBanus
KOMYHIKaTUBHOTO MiJIXOy IPH BiITBOPEHHI TEKCTY.

4. Suggested way of text analysis. IIpukian aHamizy TEKCTY.

PexomeHnioBaHa Jiteparypa:

Maxkcimos C. €. I[IpakTu4yHuii Kypc nepekjaany (anriiiiceka Ta ykpaincbka MoBH) Teopis Ta
MpaKTHKA MEPEKIATANBKOT0 aHalli3y TEKCTY JJIsl CTYIEHTIB QakyapTeTy nepekianadi. — K.:
Jlensir, 2012. — c. 123-140.


http://www.ingefestival.org/interviews/tinahowetext.htm

1.

2.

MNITAHU CEMIHAPCbKUX 3AHATD

Ceminapcbke 3aHaTTs 1. [IOHSITTS TEKCTY Ta TUCKYPCY.
Ilnan

IloBTOpEHHS JeKUiiiHOrO0 MaTepiay:
a) Give the outline of the levels of the language structure.
b) Give the definition of text and comment upon it.
c) Give the definition of discourse and comment upon the interrelation between text and
discourse.
d) What is cohesion and why it is important for understanding and translating texts?
e) Suggest arguments for distinguishing between cohesion and coherence.
f) Comment on the difference between artefact and mentafact texts.
Po3rasia 3pa3kiB nepexkyiaianbKoro aHajizy TeKcTy.
Cnucok nimepamypu:

MaxkcimoB C. €. IIpakTuuHuii Kypc nepekJany (aHriiiicbka Ta ykpaincbka MoBH) Teopis Ta
MPAKTHKA TEPEKIAIabKOT0 aHaIi3y TEKCTY sl CTYACHTIB aKyIbTeTy nepexianadin. — K.:
Jlensit, 2012. — ¢. 9-25.

™

JlogaTkoBa JjiTepaTypa:

The Concise Oxford Dictionary — Oxford University Press, 1977.
Longman Dictionary of English Language and Culture. — Longman. — 1998.
Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3aHATTH 2. JlekcH4Hi Ta ceMaHTH4YHI 32c00U 3B’ A3HOCTI TEKCTY.
ILnan

IloBTOpEHHS JieKLiliHOTO MaTepiaJy:
Why lexical cohesion is viewed by most authors as more important for analysis and
interpretation of texts comparing to grammatical cohesion?
Give definitions and examples of your own (English and Ukrainian) of the following
types of repetition: simple lexical repetition; complex lexical repetition; simple
paraphrase; complex paraphrase; co-reference repetition; substitution.
Po3rasa 3pa3kiB 3B’A3HOCTI TeKCTY.

Cnucox nimepamypu:

Makcimos C. €. [IpakTuunuii Kypc nepexJjaay (aHriilicbka Ta ykpaincbka MoBu) Teopist Ta
NpaKTHKa NepeKyaalbKoro aHalizy TeKCTy Ui CTYAEHTIB ¢aKkyabTeTy nepexianayiB. — K.:
Jlensir, 2012. — c. 26-31.

JlogaTkoBa JiTepaTypa:

1. The Concise Oxford Dictionary — Oxford University Press, 1977.
2. Longman Dictionary of English Language and Culture. — Longman. — 1998.
3. Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3aHATTA 3. BU3Ha4YeHHsI Ta BCTAHOBJICHHS BY3J1iB JIeKCHKO-CEMAHTUYHOIO

1.

3B’fI3KY Y TEKCTi.
ILnan

IloBTOpEHHS JieKLiliHOrO MaTepiajy:

a) Define the notion of repetition links.

b) Define the notion of bonds. How many repetition links are relevant for establishing a
bond.



Which sentences in the text are central and which are marginal? Comment upon the
criteria of separation central sentences from marginal.

Comment upon the method of constructing a summary of the text based on the
principle of lexically bonded sentences.

Comment upon distinguishing "strong" and "weak* positions in texts suggested by
I.V. Arnold.

Comment upon the notion of the "semantic nucleus* of text.

2. AHaJi3 BY3JIiB JIEKCHKO-CEMAHTUYHOI0 3B’SI3KY Y T€KCTi.

Cnucox nimepamypu:

MaxkcimoB C. €. IIpakTuuHuii Kypc nepekJaay (aHriilicbka Ta ykpaincbka MoBH) Teopis Ta
MPAKTUKA TEPEKIAIabKOT0 aHaIi3y TEKCTY sl CTYJIEHTIB (akynbTeTy nepekinaaaqdis. — K.:
JlensiT, 2012. — c. 32-45.

N e

JlogaTkoBa JiTepaTypa:

The Concise Oxford Dictionary — Oxford University Press, 1977.
Longman Dictionary of English Language and Culture. — Longman. — 1998.
Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3aHaTTA 4. OCHOBHI nepekyiaganbKi Tpancopmauii.

Ilnan

IloBTOpEHHS JieKLiliHOTO MaTepiaJy:

a)
b)
c)
d)
e)
f)

Comment upon the main lexical transformations used in translation. Suggest examples
of your own.

Comment upon the main grammatical transformations used in translation Suggest
examples of your own.

Comment upon the main lexical and grammatical transformations used in translation.
Suggest examples of your own.

Comment upon the notion of the buzzwords and weasel words and ways of their
translation.

Comment upon the notion of textspeak and suggest some examples from your own
experience.

Comment upon the notion of language localisation and suggest some examples of the
localised language units (buzzwords, proper names, brand-names, etc.) of your own.

Po3risi 3pa3skiB OCHOBHHX IePeKJIAJANBKUX TPaHc(OpMaLiii.

Cnucox nimepamypu:

Makcimo C. €. [IpakTH4HuUii Kypc nepekJjany (aHriiiicbka Ta ykpainceka MmoBu) Teopis Ta
MpaKTHKa MEePeKIaIallbKOTO aHaII3y TEKCTY JIJIs CTY/IeHTIB (aKkyapTeTy nepekianaqis. — K.:
JlensiT, 2012. — c. 141-166.

JlonaTkoBa JiTeparypa:

1. The Concise Oxford Dictionary — Oxford University Press, 1977.
2. Longman Dictionary of English Language and Culture. — Longman. — 1998.
3. Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3aHaTTA 5. [lepexnanaubkuii aHa i3 TeKCTiB OPUAUYHOTO TA 11JI0OBOT0O

AUCKYpCY.

Ilnan

1. TloBTOpeHHs JieKUilHOTO MaTepiay:

a) Give the definition of discourse relevant for translation studies.



b)

c)
d)

e)

Suggest reasons for the approach to text analysis in translation based on the principles
of discourse analysis.

Give the definition of a functional style as it was traditionally accepted by stylistics.
What are major functional styles and substyles traditionally singled out in languages
by various scholars?

Describe specific lexical and grammatical features of legal and business discourse.

2. AHaJi3 TEeKCTiB PUANYHOTO TA TUIOBOT0 JUCKYPCY.

Cnucox nimepamypu:

MaxcimoB C. €. [IpakTuunnii Kypc nepexsany (aHriuilicbka Ta yKpaiHcbka MoBH) Teopis Ta
IPaKTHUKa NepeKiaalbKoro aHalizy TeKCTy Ui CTYAEHTIB GaKyabTeTy nepexianayiB. — K.:
Jlensit, 2012. — c. 46-70.

PopnE

JlogaTkoBa JiTeparypa:

The Concise Oxford Dictionary — Oxford University Press, 1977.

Longman Dictionary of English Language and Culture. — Longman. — 1998.
Longman Dictionary of Business English. — J.H.Adam, 1998.

Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3aHaTTs 6. [lepexaagaubkuii aHATI3 TEKCTIiB HAYKOBOI0 Ta TEXHIYHOT0

AUCKYpCY.

Ilnan

1. TloBTOpeHHsd JieKUiHOTO MaTepiay:

a)
b)
c)
d)

What are the main linguistic features of scientific (academic) and technical
documents?

Why rendering scientific and technical subject field terms is a major challenge for
translators?

What are main factors, which determine coining of new words or make "old" words
acquire terminological meanings?

What ways of rendering scientific and technical subject field terms are most
commonly used nowadays?

2. Po3rasia 3pa3kiB HAYKOBOT0 Ta TEXHIYHOTO AUCKYPCY.

Cnucox nimepamypu:

Makcimos C. €. [IpakTuunuii Kypc nepexJany (aHriilicbka Ta ykpaincbka MoBH) Teopist Ta
NpaKTHKa NepeKyaalbKoro aHalizy TeKCTy Ui CTYAEHTIB ¢aKkyabTeTy nepexianadiB. — K.:
Jlensir, 2012. — ¢. 71-83.

JlogaTkoBa JiTeparypa:

1. The Concise Oxford Dictionary — Oxford University Press, 1977.
2. Longman Dictionary of English Language and Culture. — Longman. — 1998.
3. Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3ana1Te 7. Ilepexkaanaubkuii ananis tekeris 3MI.

Ilnan

1. TloBTOpeHHs JieKUiHOTO MaTepiay:

a)
b)

c)

Describe the general features of the mass media discourse.

Why persuasive texts of the mass media discourse may be considered as a
"transitional point™ between non-fictional (artefact) and fictional (mentafact) texts?
Give a brief description of the tropes and figures of speech, which are characteristic
of the persuasive texts of the mass media discourse.



3.

N =

d) Describe main features of the special literary vocabulary used in the persuasive texts
of the mass media discourse.

e) Describe main features of the special colloquial vocabulary used in the persuasive
texts of the mass media discourse.

f) Suggest your variant of translation of the “The Unanimous Declaration of
Interdependence” (by Cliff Humphrey, Thomas Jefferson, and friends) into
Ukrainian.

g) Analyse the following article (Arne Naess's “Deep Ecology Platform™) and translate it
into Ukrainian.

AmnaJi3 tekcriB 3MI.

Cnucok nimepamypu:

MaxkcimoB C. €. IIpakTuuHuii Kypc nepekJaay (aHriildicbka Ta yKpaiHChKa MOBH)

Teopis Ta mpakTHKa MEPEKJIAAANBKOT0 aHai3y TEKCTY JUISl CTYJICHTIB (DaKkynbTeTy

nepeknagadiB. — K.: Jlensirt, 2012. — c. 84-100.

Naess A. Deep Ecology Platform / Deep Ecology for the 21st Century, Readings on the

Philosophy and Practice of the New Environmentalism, edited by George Sessions,

Shambhala, Boston and London, 1995.

Humphrey C., Jefferson T. The Unanimous Declaration of Interdependence. — 19609.

JlomaTkoBa niTepaTvpa:

Collins Cobuild. Dictionary of idioms. — Harper Collins Publishers, - 1977 — 493 c.
The Concise Oxford Dictionary — Oxford University Press, 1977.

Longman Dictionary of English Language and Culture. — Longman. — 1998.
Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3auatTs 8. [lepexinaganbkuii aHAJi3 NPO30BUX, MOETHYHUX TA IPaMATHYHUX

1.

2.

1.

»w

o

TBOPIB.
ILnan

IloBTOpEHHS JieKLiliHOTO MaTepiaJy:
a) What are the reasons for singling out fictional (aesthetic) discourse?
b) In what way do fictional texts influence the reader?
c) Give the definition of literary artistic translation. What are the main criteria of adequacy
in literary artistic translation?
d) Comment on the suggested practical steps of a translator in analysing fictional texts.
e) Study the texts “5 modern Crusoes”, “Metaphor of Grass in California” and
“Minnehaha Creek” and analyse it as suggested in the Lecture #7.
f) Suggest your translation of the text “5 modern Crusoes”, “Metaphor of Grass in
California” and “Minnehaha Creek”.
Po3rasia 3pa3kiB mpo30BUX, MOETHYHUX TA IPAMATHYHHX TBOPIB.
Cnucox nimepamypu:
Makcimos C. €. [IpakTuunuii Kypc nepexJjany (aHriilicbka Ta yKpaiHCbKa MOBH)
Teopis Ta mpakTUKa MepeKIagalbKOro aHali3y TeKCTY AJis CTYJEHTIB (aKkyIbTeTy
nepeknagadiB. — K.: Jlensirt, 2012. —c. 101-111.
Hekpsiu T.€. Yepe3 TepHH 10 3ipoK: TPYAHOILI MEpeKyiaay XyIOXHiX TBOpiB. Jlis
CTYJEHTIB MepeKiaJaubkux (akyiabTeTIB BUIIMX HaBUAIbHMX 3akiajliB: HapuambHuil
nociOnuk/ T. Hekpsa, FO.Yana.- Binauns: Hosa kuura, 2008.- c. 80-121.
Martin C.S., ""Metaphor of Grass in California™.
Pitman N., Five modern Crusoes / Orion magazine. — Nov.-Dec., 2011.
Grover Z., “Minnehaha Creek” / City Wilds: Essays and Stories about Urban Nature.
— Uni-ty of Georgia Press, 2002. - p.186-194.
JonaTkoBa Jiteparypa:




Collins Cobuild. Dictionary of idioms. — Harper Collins Publishers, - 1977 — 493 c.
The Concise Oxford Dictionary — Oxford University Press, 1977.

Longman Dictionary of English Language and Culture. — Longman. — 1998.
Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

el A

Ceminapcbke 3aua1Te 9. I'enepumii anami3z Tekcery.
ITnan

1. IloBTOpeHHs JeKUiiTHOr0 MaTepiaay:
a) What do linguists associate with the notion of gender bias in languages? Comment upon
linguistic and sociolinguistic approaches to this issue.
b) Comment on the ways of expressing the grammatical category of gender in English and in
Ukrainian.
c) What are the main linguistic features of the "female language that have to be considered
by translators?
d) Comment upon the implications of gender text analysis for translators.
e) Perform the gender analysis of the interview with Tina Howe and translate this text into
Ukrainian.
2. AHaJi3 reHiepHUX MapKepiB y TeKCTaXx.
Cnucoxk nimepamypu:
1. MakcimoB C. €. [Ipaktnunuii Kypc nepekiany (aHriiiicbka Ta ykpaincbka MoBH) Teopist Ta
IIpaKTUKa IICPCKIIaJallbKOIo aHaJ'IiBy TCKCTY IJId CTyI[eHTiB @aKynLTeTy nepeKnaz[aqu. —
K.: JIensiT, 2012. — c. 112-122.
2. Wood M. Interview with Tina Howe held by William Inge Center for the Arts:
http://www.ingefestival.org/interviews/tinahowetext.htm.
JdonaTkoBa Jjgireparypa:

3. The Concise Oxford Dictionary — Oxford University Press, 1977.
4. Longman Dictionary of English Language and Culture. — Longman. — 1998.
5. Webster’s New Dictionary and Thesaurus of the English Language. — 1993.

Ceminapcbke 3ana1T 10. KoMmyHikaTHBHMIA MeTO NepekJIaJalbKOI0 aHATI3Y TEKCTY.
ILnan

1. TloBTOpeHHs JeKuUiliHOr0 MaTepiaJjy:
a) Identify pragmatics (pragmalinguistics) as one of the "pillars™ of modern linguistics.
b) What are the main aspects of the communicative approach to text analysis?
c) Identify deixis as a linguistic (semiotic) category.
d) Give examples (English, Ukrainian) of the deictic markers of person, time and space.
e) Commenton the notion of the communicative macroproposition of the text.
f) Suggest communicative and deictic analysis of the "Remedial College"” (Text 6) by Art
Buchwald. Translate the text into Ukrainian.
2. Po3rasia 3pa3skiB KOMYHIKATHBHOTO METO/Y.
Cnucox nimepamypu:

Makcimo C. €. IIpakTH4HUIi Kypc nepekJany (aHriiiicbka Ta ykpainceka MmoBu) Teopis Ta
MpaKTHUKa TEPEeKIaIallbKOTO aHaATI3y TEKCTY JIJIsl CTYIeHTIB (aKkyabTeTy nepekianadis. — K.:
Jlensit, 2012. — c. 123-140.

JdoaaTkoBa Jireparypa:

1. The Concise Oxford Dictionary — Oxford University Press, 1977.
2. Longman Dictionary of English Language and Culture. — Longman. — 1998.


http://www.ingefestival.org/interviews/tinahowetext.htm

CAMOCTINHA POBOTA

KAPTA CAMOCTIHHOI POBOTH CTYJEHTA

3micToBHMI MOAYJIb TA TEMH KYPCY

AkajeMiYHMi KOHTPOJIb

Bamu

3MICTOBH MOJAY.JIb 1.

[TepeknananbKui a”aIl3 ra3eTHoO-
MyOJIIIUCTHYHOTO TEeKCTy 3 BumanHa «The USA
Today».

[poexkT, KOHCYNBTALIT

3MICTOBHUH MOJIYJIb 2.

[lepexnaganpkuii  aHami3 TEKCTIB-apTe(aKTiB,
30KpeMa 3 AakIeHTOM Ha [Jep)KaBl, OpraHax
JIEP>KaBHOTO YHPABJIIHHS, MOJMITUYHUX CUCTEMaxX
PI3HMX KpaiH; BUOOpax, AISIBHOCTI MapiIaMeHTYy,
MOJITUYHUX MapTid; MIKHAPOAHUX BIJHOCHHAX,
HOBMHAX TOJITUYHOTO JKUTTS, MIDKHAPOJIHUX
MeperoBopax, Mi>HapO/IHIA TOPTOBIIl Ta O13HECY.

[poekT, KOHCYNBTALIT

5x2

3MICTOBHUM MOJY.Ib 3.

[lepexnanaipbkuii aHasi3 TEKCTIB-MEHTa(aKTIB,
30KpeMa J[paMaTUYHHUX Ta TOETUYHUX TBOPIB.

[poekT, KOHCYNBTALIT

5x3

Bcvozo

30

[lepexnamabKiii aHaIl3 TEKCTY aHTIIIHCHKOI0 MOBOIO:

Kommnonenr

K-c1
oaJjiiB

[epexnanaibkuii aHami3

I'pamoTHICTB

HasiBHicTh KOMEHTapiB Ta/ab0 10AaTKOBOI 1H(OpMAITii

[pe3enTaitis y nMCbMOBOMY BHIJISIIL

CrymiHb CaMOCTIHHOCTI OTPAIFOBAHHS

JloTpuMaHHs perjJaMeHTy 371a4i poO0oTH

ol o o1 o1 O1

Bcvozo




OpieHTOBHM CNIMCOK JiTEPATYPH AJISI NEePeKIaJalbKOr0 aHATI3Y TEKCTY (AHIJIIICHKOI0
MOBO10):

1. Churchill C. Cloud 9. — N.Y.: Routledge, 1984. — 111 p.

2. Hellman L. The Children’s Hour / Plays by and about Women / ed. by Victoria Sullivan and
James Hatch. — N.Y.: Vintage House, 1974. — P. 19-96.

3. Henley B. Abundance / Plays from South Coast Repertory. — N. Y.: Broadway Play
Publishing, 1993. — P. 13-68.

4. Henley B. Crimes of the Heart / Plays from Actors Theatre of Louisville. — N. Y.: Broadway
Play Publishing, 1989. — P. 71-140.

5. Howe T. The Art of Dining / Coastal Disturbances. Four Plays by Tina Howe. — N.Y.: TCG,
1989. — P. 55-126.

6. Howe T. Painting Churches / Coastal Disturbances. Four Plays by Tina Howe. — N.Y.: TCG,
1989. — P. 127-185.

7. Kesselman W. My Sister in This House. — Samuel French, 1988. — 84 p.

8. Mowatt A.C. Fashion / 36 c. http://faculty.pittstateedu/~knichols/dramabm3.html

9. Norman M. Getting Out / Four plays. — N.Y.: TCG, 1988. — P. 1-56.

10. Norman M. ‘night, Mother. — N.Y.: Hill and Wang, 1995. — 89 p.

11. Shepard S. True West / Seven plays. — N.Y.: Bantam, 1981. — P. 1-59.

12. Vogel P. How | Learned to Drive. — DPS; Revised edition, 1999. — p. 59.

13. Vogel P. The Oldest Profession / The Baltimore Waltz and Other Plays. - N.Y.: TCG, 1996.
—P. 127-172.

14. Wallace N. Slaughter City / In the Heart of America and Other Plays. — N.Y.: TCG, 2001. —
P. 197-276.

15. Wasserstein W. The Heidi Chronicles. — DPS, 1990. — 81 p.

16. Wasserstein W. Uncommon Women and Others / The Heidi Chronicles and Other Plays
(Foreword by Andre Bishop). — N.Y.: Harcourt Brace Jovanovich, 1990. — P. 1-72.

CUCTEMA NMOTOYHOTI O | NMNIACYMKOBOIO KOHTPOJIHO 3HAHb

HapuasibHi JOCATHEHHS CTYAEHTIB 13 aucuuiuniHu «llepeknamaipkuili anami3
TEKCTY» OIHIOIOTHCS 32 MOAYJILHO-PEUTHHTOBOIO CUCTEMOTO, B OCHOBY SIKO1 MOKJIaICHO
OPUHIIMI  TIOOTEpAIlifHOT  3BITHOCTI, OOOB’SI3KOBOCTI  MOJIYJIBHOTO  KOHTPOJIIO,
HAKOMMMYyBaJIbHOI CHCTEMH OIIHFOBAHHHS PiBHSI 3HaHb, YMiHb Ta HABHUOK; PO3ITUPCHHS
KUTBKOCTI MiJIcyMKOBUX OamiB g0 100.

KoHTposb  yCHINIHOCTI CTYAEHTIB 3 ypaxyBaHHSM TOTOYHOTO 1 IIiJICYMKOBOTO

OLIIHIOBAHHS 3IMCHIOEThCS BUIMOBIIHO JIO0 HaBYaIbHO-MeToawuHOI Kapth (m. 1V), ne
3a3HAUEHO BUIM W TEpMIHM KOHTpOJt0. CHUCTeMy PEUTHMHIOBHX OaliB Uil PI3HUX BHIIIB
KOHTPOJTIO Ta MOPSIOK 1X MEPEeBEICHHS Y HallioHaIbHY (4-0anbHy) Ta eBporneiicbky (ECTS)
nKaigy nogano y tabm. 8.1. ta 8.2.

Tabmuus 8.1


http://faculty.pittstateedu/~knichols/dramabm3.html

Po3paxyHok peiiTHHrOBUX 0aJliB

Kypc: [lepeknananpkuii aHami3 TEKCTY
(7—1“4 ceMeCTp)

.. ) KinekicThb
) . KinekicTe OaniB
No Bun misnsHOCTI OJIMHUIIB 10 Bcroro
3a OQUHHIIIO
PO3paxyHKyY
1. | BigBimyBaHHS ek 1 11 11
BukoHaHHS 3aBIaHHs 3 CAMOCTIHHOL
2 5 6 30
poboTu
3. | BimBigyBaHHs cemiHapiB 1 10 10
4. | BignoBiap Ha ceMiHapi 10 10 100
MoaynbHa KOHTPOJIbHA poOoTa (y T.4.
5 ay. p p (y o5 3 75
BUKOHAHHS TECTOBOT'O KOHTPOJIIO)
MakcruMaibHa KiIbKicTh 0amiB 226; koedirieHt — 2,6

VY mpoueci OLIHIOBAaHHS HABYAIBHUX JOCSTHEHb CTY/AEHTIB 3aCTOCOBYIOTHCS TaKl
METO/IN:
» Memoou ycno20 KoHmponw:. I1HAWUBiIyadbHE ONHUTYBaHHA, (POHTAIBHE

OIIMTYBAHH, cniB6eciz[a, IIpCaACTAaBJICHHA Hp€3€HTaHﬁ, INEPCKJIad OKPCMHUX JICKCHYHUX

OJMHUIIb a00 HEBEJIMKHX PCUYCHD, 3aJiK.

»Memoou nucbm08020 KOHmMpO/l0: MOJYJIBHE IHUCHMOBE TECTYBaHHS; ITiJICYMKOBE
MIMCHbMOBE TECTYBaHHS, IHIUBIAYAIbHUN aHaJIi3 00paHOro TEKCTY.
» Komn’tomeprozo Konmponio: T€CTOBI IIPOTPAMH.

» Memoou camoKkoHmpoJito: yMiHHS CAMOCTIIHO OIIHIOBATH CBOI 3HAHHSI,

camoaHati3.
Tabnuns 8.2
[MIxana oninoBanuga: HanioHaJabHa Ta ECTS
CymMma 6aiiB 3a BCi Ouitka Or11iHKa 32 HaIlIOHAJIBHOKO IIIKAJIOK0
BHHI’T HanameOl ECTS JUTsL €K3aMEHY, KypCOBOTO JUTSL 3ATIKY
ALLIBHOCTL MpoeKTy (poOOTH), MPAKTUKH
90 - 100 A BIJIMIHHO
82-89 B
74-81 C p00pe 3apaxoBaHO
64-73 D .
50-63 = 3aJI0BITHHO
HE3aJIOBLIBHO 3 HE 3apaxoBaHo 3
35-59 FX MO>KJTUBICTIO IOBTOPHOTO MO>KJTUBICTIO
CKJIa/IaHHS MOBTOPHOTO CKJIa/IaHHS




. HE 3apaxoBaHoO 3
HE3aJI0BUIBHO 3 )
, 000B’I3KOBUM
0-34 F 000B’3KOBHM MTOBTOPHUM
. HOBTOPHUM BHUBYEHHSIM
BUBUCHHSM TUCHUILTIHH

TUCIIMIUIIHA

3aranpHi KpUTEpil OLIIHIOBAHHS YCHINIHOCTI CTYACHTIB, sIKI OTpUMaiu 3a 4-
OQJIBHOIO TIKAJIOI0 OIHKU «BIAMIHHO», «I00pe», «3aT0BLILHO», «HE3aJOBLIHHOY,
moIano y tad:m. 8.3.

KoxHuit Momynb BKIItOYae Oand 3a TIOTOYHY POOOTY CTYACHTa Ha MPaKTUIHHUX
3aHATTAX, BAKOHAHHS CAMOCTIHHOT pOOOTH, MOyJIbHY KOHTPOJIBHY POOOTY.

BukoHaHHS MOAYJIBHUX KOHTPOJIBHUX POOIT 3A1MCHIOETHCS B MUCHMOBIH (hopmi.

MonynbHU KOHTPOJIb 3HaHb CTYACHTIB 3HIHCHIOETHCS TIICIS 3aBEPIICHHS

BHUBYCHHI HaB4YaJIbHOI'O MaTepiaﬂy MOAOYIJIA.

METO/U HABYAHHASA

1. Memoou opzanizauii ma 30ilicCHeHHA HABUAIbLHO-NIZHABANbHOT OiAIbHOCHI
1) 3a pxkepesiom ingopmanii:
* (Cnosecni: TOSICHEHHS, pO3MOBIAl, O€CiIM Ta TPEHIHTH 13 3aCTOCYBAHHSIM
KOMI'IOTEpHUX 1H(PopMaliitHux TexHosorii (Prezi/PowerPoint — [Ipe3zenTariis).
* HaouyHi: cIOCTEPEKEHHSI, UTIOCTPALlisl, TEMOHCTPAIIisl.
* [lpakmuuni: BIIpaBU.
2) 3a norikow mepenavi i cnpuiMaHHA HaBYAJbHOI iHopMmanii: iHIYKTHBHI,
JeyKTUBHI, aHATITUYHI, CHHTCTHYHI.
3)3a crymeHeM caMOCTIifHOCTI MHCJEHHSI: PCNPOIYKTHBHI, IMOIIYKOBI,
JIOCIITHULIBKI.
4)3a cTynmeHeM KepyBaHHsI HAaBYAJbHOKW MisJIBHICTIO: TiJ KEpIBHUIITBOM
BUKJIaJIaya; CaMOCTiifHa po00Ta CTYICHTIB: 3 KHUTOIO, KOMIT I0TEPOM, TIEPEKIIaIOM.
II. Memoou cmumynioeanns inmepecy 00 HABUAHHA | MOmMUBAUii HABUATbHO-
ni3HaeanvbHoi OiAILHOCMI:
MeToau cTUMYJIIOBaHHS iHTepecy /10 HABYAHHSA: HABYAIbHI JUCKYCIi; CTBOPEHHS
CUTYyaIlil Mi3HaBaJIbHOI HOBU3HH TOIIO



METOJWYHE 3ABE3IIEYEHHSA KYPCY

HaBuanwhi mocioaukm (0i0110TeKa, Kadeapa).
PoGoua HaBuanbHa nporpamma (kadeapa).

Pecypcu rio6aibHO1T KOMIT I0TEpPHOT Mepexi (010110TeKa).

b Pe

3aco0u IiICyMKOBOTo KOHTpOIIO (Kadenpa).

PexomMennoBana Jjiteparypa:

. MaxcimoB C. €. [Ipaktuunuii Kypc nepexiany (aHriiiicbka Ta yKkpaiHChKa MOBH)
Teopiss Ta mnpakTHKa TMEpPEeKIalalbKOro aHali3y TEKCTy sl CTY/ACHTIB
dakynerety nepexnanaviB. — K.: Jlensit, 2012. — 203 c.

. Hekpsiu T.€. Uepes TepHu 110 31pOK: TPYAHOLII EPEKIIATy XyA0KHIX TBOPiB. s
CTYJEHTIB TEpeKIaJabKkux (aKyJIbTeTiB BHUIIUX HABYAIBHUX 3aKJIaIiB:
Hapuanpauit nocionuk/ T. Hekpsta, FO.Yana.- Binauisa: Hosa kaura, 2008.- 200
C.

. Oxford Advanced Learner's Dictionary of Current English: Fourth Edition (by
A. S. Hornby) / Chief Editor: A P Cowie Oxford: Oxford UP, 1989. — 1579 p.



