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The Crisis of Dialogism
and the Rise of Postnovel

Solomia Vysotska
Uniwversidad Catélica de Ucrania, Ucrania

Unidimensionality of the novelistic discourse was
already characteristic of the 1920-s avant-garde, which
greatly limited the possibility of a dialogue with its
agonism, utopism and futuristic orientation: the voices
of the parties were distributed according to the notion
of the “categorical imperative”, and psychologism as
the text leitmotif broke the equilibrium “the author - the
protagonist ~ the reader ” in favor of the author, which
led to the gradual loss of the insight and encapsulation
of texts (in postwar surrealism, for instance) and to the
necessity of “disentanglement” of the contextual field of
the novel with the aim of its appropriate perception.

The reason of this was not only a social and intentional
split between the clerisy as the creator of the above-
mentioned project and the “masses”. The very nature
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of the aesthetic and ideological movement which avant-
garde presents, presupposed sanation of the culture by
denying the previous cultural phenomena, which led to
the so-called “monologue in chorus”. Experimental novel
excluded dialogism preferring to avoid the components,
which used to be considered traditional and classical. In
this respect ellipsis, omission and “alienation” are the
basic constituents of the avant-garde novelistic discourse.

The paradox of the situation lies in the fact that at the
peak of the self-isolation effort, which is the aim, the
aesthetically meaningful strain of the author’s activity,
the source of this activity is “dissolved” in the counter
flow 1) reciprocally superposed scenarios of aesthetic
information metacoding and 2) way of interpreting this
information in the reader’s mind.

The experience of communication “breakup” in 1960-
1970-s was repeated by postmodernism which saw the
citationas the basis of the novelistic discourse. Thecitation
ousted “the alien word”, lost the frame of perception
(i.e. was considered as a word which does not belong to
anyone). In was the citation, which, while performing
the function of the main building material, excluded
the possibility of the dialogues of the “languages” and
“truths”, which first of all overset the value of the notion
of the character, which is now perceived as one of many
simulacra corridors and after that the value of the author
who “vanished” in the citation, having sacrificed the
transcendence.

Ostentatious multi-dimensionalism of a postmodern
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text, abundance of codes and decoding possibilities (in R.

Barthes's sense) is totally reduced. In this sense formulai¢

style, charades and hermeticism of the postnovel

continue the development of the 1920-s experiment of

overcoming the pressure of the tradition. The citation

in postmodern discourse functions as a peculiar state
of the word. The process where the author directs the
reader’s attention to the text of culture can be defined as
the process of “alienation” of the word from the author
and the reality of culture. Taking into consideration M.
Bakhtin’s definition of the “alien word” as one of the
characteristics of a classical novelistic discourse, the word
“alienation” in a postmodern novel can be treated as the
event which leads to the total liquidation of any markers
of the word'’s belonging to a definite author: a “no one’s”
word is formed. The necessity is conditioned not only by
the peculiarities of postmodern aesthetic program. “The
word alienation” is called-for at a certain stage of the
novelistic discourse’s intertextualization. In other words,
multiplication of intertextual links inspires, at this stage,
the authors’ resistance that is caused by a natural fear
of death, which was justly, though, maybe a bit hastily
described by R. Barthes. This resistance can be described
more precisely as the search for the new ways to treat
the word since the usual methods of its appropriation no
longer exist.

Thus we can speak about the devaluation of the
novelistic paradigm of “indirect speaking”.

Let us look closely at this process.
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In a classical novel the word is dialogical: on the one
hand, it describes the object, on the other hand, “any
word presupposes some reaction and cannot get rid of
the influence of this programmed answer” (baxtun 1975:
93) and exists on the border of its own and alien contexts
(baxtun 1975: 97). The word in a novel is dialogical by
its nature as “the dialogical intention is seen here as
the event of the word itself” (Baxtun 1975: 97). In the
postmodern conditions of the total intertextualisation of
discourse the word creates the dialogue with itself. This
idea, which is a bit metaphorical, can be interpreted as
the questioning of the inner semantic hierarchy of the
word, when its “direct” and “connotational” meanings
get equal communication statuses.

Theideaof theinfinite production of textual semanticsin
the pair the text - the reader leads R. Barthes to the conceptual
moment - “the death of the Author” and his successors
to the idea of the character’s death in the novel. At the
same time, decentralization of the source of the author’s
activity does not lead to the reader’s absolutization: the
latter is deprived of the qualities of an independent doer
either and is “dissimilated” among the processes of their
own discourse techniques. Thus, intertextuality is turned
into coexistence of “anonymous, intangible citations
without any quotation marks which, at the same time,
have already been read” (Bapr 2001: 384). This special
state of a citation in the first postmodernist novels is, in a
way, a transitional moment between the “alien” word in a
classical novel and the “alienated” word of the postnovel.
At this borderline of citations the code-changing can be
seen, using postmodernist deconstruction of classical
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works; but in the postnovel the border between citations
is vague. The citation without any quotation marks, and
later the text as the citations catalogue, presupposes the
change in the reader’s perception and a sophisticated
selectivity of the answers.

When analyzing the problem, N. Semenova states, and
her statement is justified, that the theory of intertextuality
doesnotcover M. Bakhtin’sidea of meta-linguistics: lexical
citation with distinct borders inserted into a different
context is replaced by the concept of “a cultural code”
which is R. Barthes’s central category. As M. Bakhtin
remarked, defining the borders of the citation, which
playsanimportantrole inintensive meaning construction,
is considered to be an unconscious process within the
framework of the theory of intertextuality (Semenova
2002: 150). In this sense R. Barthes’s poststructuralist
concept is presented as a logical development of the
ideas of the Formalist school. In the 1920s, M. Bakhtin
was engaged in the polemics with these ideas, which are
indirectly connected to the Russian scholar’s concept of
dialogism.

Transference of the author’s attention from the
relations between utterances to relations between texts
reveals a specific postmodernist interpretation of the
dialogue, which is deprived of ethical (individualizing)
component of the personality within the word,
According to |. Kristeva, “dialogism” as a term may be
easily used in literary semiology since logic required
by dialogism simultaneously is 1. Logic of alienation as
well as logic of the relations between parts of a sentence
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or a narrative structure which presupposes some rise -
contrary to continuality and substantiality -which are
subjective to the logic of “existence” and may be defined
as monological ones; 2. Logic of analogy and opposition
do not exclude oppositional pairs - contrary to the level
of causality and identifying determination; 3. Logic of
transfinity (Kristeva 2000: 436).

However, the ontological meaning of M. Bakhtin’s
concept was not perceived by postmodernists. N.
Semenova insists that his linguistic works have not been
read correctly either. That is why she believes that the
ground for . Kristeva’s and R. Barthes’s “revolutionary
views” may be confusion (Semenova 2002: 148). It is
evident that M. Bakhtin’s concept played a role of the first
impetus for the formation of intertext theory though its
philosophical, and ethicand ontological basis was ignored.
Like R. Barthes, J. Kristeva analyzes the psychological
mechanism of writing as the consequence of the dialogue
with yourself (but a different one) as well as the form of
the author’s self-alienation, as a means of the writer's
splitting into the subject of the utterance-process and the
subject of the utterance-result (Kristeva 2000: 436-437). At
the same time, as she believes, the utterance as a historic
and scientific one is always constructed as a dialogue
matrix hence it includes the receiver who it is addressed
to in an immanent way. As a result, there are two levels
of dialogism: the first level - scriptor-respondent, the
second level - when the subject of the utterance-process
and the subject of the utterance-result replace each other
in turn. The horizontal axis (subject-receiver) and the
vertical one (text-context) coincide at last and manifest
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the main idea: each word (text) is the crossroads of two
words (texts). This makes it possib!e .to read one more
word (text) (Kristeva 2000: 429). This is how J. Kristeva
defines the notion of intertextuality.

Thus, J. Kristeva reframes both, M Bakh'tlin and R.
Barthes, accepting the “language phllosophy from she
former and the struggle against connotations, which
represent ideology from the latter. The umfym'g link h'ere
is the carnival idea with its opposition to the |deolog.1cal
censorship and prevailing dialogism. But the ca.mlyal
discourse (as the postmodern one) involves the citation
without quotation marks into its space (the word wl:uch
is impersonal, as if deprived of its value and ethics).
Bakhtin’s “alien word” was still the crossroads of I-being
and the Other’s being, of different “truths” of t.he }vorld,.
implemented by a word. Therefore, th?, citation h:
the postmodern sense is not equal to the aller.\ v'\'ror(! :
(“Multilingualism, introduced into a novel ... - is a:ig
speech in an alien language, whi?h serves the.refra.
expression of the author’s intentions, - Bakl'fhn writes.
- The word in such an utterance - is a speqal doublg;
voiced word which is always dialogical by its nature.”
(Baxtun 1975: 137-138). To understand .the “alien word
it is necessary to understand the citation hmxts.as this
is the point where the sense is created’. In J. Knstev&z
intertextuality theory (as in R. Barthe:s s cogcept .of .
text as the codes system, where the notion of th'e qtahqn »
without the quotation marks” is.used) citation is seen as
a process that is unconscious by its nature.

Thus, from the point of view of Bakhtin’s ontological

= =it = Y T p— Pres



Universidad del Norte, Asuncion, Paraguay.

theory, the postmodern intertext idea is another
modification of a dialogue - the crossroads of textual
consciousnesses in the multiplicity area. In this respect,
postmodernism, together with the classical subjectivism
and centrism theory critics, eliminates the bearer of the
word and the discourse which each time sends the reader
to “another” citation in the area of infinite hypertext
utterings. Disqualifying “the author” (the center, the
reliable source), postmodernism theorists choose
diatextuality as the object of their analysis, hence bringing
formalistic and semiological message to its climax.

Postmodern epistemological shift looks overall
like eliminating the axiological plan from discourse
and replacing polyphony with impersonal plurality,
reshaping the dialogue (in Bakhtin’s sense of the word)
intoachorus. This s the very stage when extreme intensity
of intertextuality as the modus, which is creating and
generating senses of postmodern narration. Is it possible
to say that “alien word” in the novel, which is dialogical,
questioning by its nature (taking into account plurality
of idiolects which exist in the novelistic discourse) and
“no one’s”, which is quoted without the quotation
marks, alienated from the author’s position so that
words in postmodern text are equal? Of course, it is not.
Postmodernism tends to overcome the novelistic word,
which, going through the artistic reaction to plurality
and plurilingualism of the world solves the ontological
conflict between the author’s word, the general word of
the époque and the character’s word.

It was “the alien word” of the novel, which helped
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the main event of the novel to take part, according-. to
M. Bakhtin. On the other hand, postmodern re%)elhon
against the author and the authority leads postponing the
reaction to the alien word as the citation loses its previous
status and the wormholes, which are marked by the code
change can or cannot be recognized by the reader.

Thus, the possibility to solve the con.flic.t is excluc!efi
or postponed. This idea reflects the-mam internal c;njsn;
of the postmodern writing. The reality of the text whic
is totally literaturelised, but not at all, delegmmlzgsi
the author’s presence to such an extent that ceases
to influence the process of the protagonist's and the
characters’ words’ demarcation. The aufhor’ S de'ath,
proclaimed by R. Barthes is seen as the class:.lcal novelistic
discourse transformation (“the alien wo,rd ’, polyphony)
into postnovelistic one (“the cited word”).

Therefore one can invert Bakhtin's idea that cla.ssical
forms, such as the education novel are exhausted in .the
postnovel at the end of the 20" century by overcoming
the novel plurilingualism while alienating the word fron}
its native context, which leads to the qualitative c.hange 0
the novelistic discourse. As the diachronic analy51§ §hows,
since the New Age, the novel was seen as a specnﬁc. forn}
of reciprocal languages rejection, which was meaningfu
and considerable only on the valuable Monologue
perspective, But the linguistic shift in Eu.rope.an. cu!turea
showed the necessity to elaborate a new linguistic picture.
of the world ~ the picture, which would be pluralistic
and accented. That is why the postmodern interests a;,e
focused on the novel: it was closely connected to the
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had not been developed or demanded b

Yy the previous
generation (for instance, transgression and psychological
automaticity principles).

The postmodern novel is symmetrical to the
theoretical essays and is crucial for transmitting the new,
hypertextual vision of the world - if we assume that the
hypertext is a multidimensional, non-linear text where
the information is presented as a rhizome where the
reader is randomly finding the way. On the other hand,
the shift from the modernist question: “How I see the
world?” to the postmodern one: “What is the world?”
means verification of the utterance on the level where
the speaker is altered. The reader is also present in the

Semantic field of the text as a potential and polyvariant

quotation marks belonging to everyone and to no one,
“Alienated word” - the citation without the authorship
~ upsets the balance between the linguistic world of a
person and the world’s Plurilingualism, The personality,
which‘comprehends:hlmor"; self and the others in the

nidades. N° 5 (2016).
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al relativity, becomes

sense of multiplicity and tempoimong sthed Giations
diminished: it is also a citation not only destroy the

dialogue. Such an approach doe-;e leitmiotif of theriovil;
hierarchical (pre-postmodern) gen

the
: - f, but also changes
turning the author into the Scnp“;-.tmo e chidnoline

chronotope completely. The P caniol ehoonat ope
loses its integrity; it is split into »;ations, are annaikilated
“islands”, which, as all the other ci

at the point of the meeting,

Is polycentricity is
It should be noted that the Pos{ﬂ(l):;erir;\;/hich Tk
not limited by polyglossia: fabulai¢ & of the valued history
be brought to the play on reﬂectiof:S sts direct result. The
(or metahistory) can also be seen ‘em novel is regulated
fabulaic plurality of the postmod’i teerant aristons of the
by reciprocal engulfing of the F,npossible) \verification
events and neutralizes (makes 1’5 intertextual stability:
of the content of the novel for i‘qel's Liniits to-establial
any attempt to go beyond the n(?ﬂ
intertextual links is blocked by i Jing the postmod e
fabulaic versions. While unfol rapose several generic
fabula tends to compare and Con;he ceadler and the critfc
intrigues, and each of them sends of this juxtaposition is
to its protoplast. The direct resuwenouement, which aze
placing the exposition and the d] (the birth and death
traditional for each genre mode Iving) outside the text,
; . I o justified as the
greudie tl_)e %langpo sibleand :\ush i
beyonditsspace. Thi Bsciingthe or
rezepﬁvet'e‘:eggy 2 ;hlfggd f::::‘::{):creprgoducing a well-
finale in the frame of new eventss

2 R BN PR s?megenm mOdelS-
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ner parallelism of the




Deactualization of the finalizing perspective releases
the experience of being a part of the world, reproducing
event, which is different from its renewal in the traditional
value-oriented hierarchy. The existence aiming at

selfovercoming, engulfs the event of artistic reproduction
of the world as a unity. Postmodern discourse releases the
experience of this reproducing. This process hasa positive
meaning and is, in its turn, engulfed by the attempts of
novelistic interpretation of the postnovel discourse. The
poetics of reproducing in the context of the obsession with
the novelty (transformation) is the source of devaluation
of the core concepts of the hierarchy existence, such as the
authorship, truth, historical and moral progress and the
like. Postnovel architectonics grounds the ontologically

real environment of a person’s belonging to reproducing
the world.

This is how postmodernism tends to practically
overcome autonomization of a novel by including its
components into an infinite game of senses. Within this
utterance the coincidence of fabula and siuzhet is possible;
grasping the meaning of the content is devaluated and
it is impossible to acquire the external position 1) for the
events represented and 2) for the event of representation.

Placing understanding and artistic expression
assessing beyond the framework of the perceiving this
utterance helps to form the aesthetic program, which
contraposes understanding as grasping the content and
understanding as implementing the sense. Implementing
the sense must be seen as overcoming the automaticity of
judgment inertia, which strictly “fantomizes” the human
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lementing the sense means to completely stop
m‘fgl:ﬁt in life. gAeslhetic experience does no{ take;
art in practical decisions, but reveal§ the possibi 1?1' o
gconscious choice (that is, decision} in the areas \:' zre
it used to be blocked by the automaticity of life routine.

Further literary studies of postmode}'nisn.\ phenolm-enz;
should be aimed at overcoming the wnt:ermg. anz;;/it;i;ag
i i its task in discr
tendency; overcoming as it sees its _ :
the r\exty “final” sense in the plurality of. mter.pre;at}onz
which is triumphing over and over again. It is oﬁwo:s
that elaborating absolutely new social mtera‘ctu:n t:kni\n
gradually begins in the depth of nearly marginal -- il agl
into consideration modern cinema-cenmcn).' = ey i
praxes. It is possible that literary theoryf which is h]?;l ogf
to find a totally new object for study in the res;x A
these praxes, should itself renew its mostly mono b(;gltc;e
ifficult task here can
instruments. The most difficu k her )
accurate inclusion of a powerful dialogical pbar-algliig
ial i f humanitarian rebui
otential into a vast context o :
l\?vhose main task is to master the perception of the world

which is not competitive.
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Historical, Sociolinguistic

and Grammatical Traits of
Morphological Changes in
Present-day English

Oksana Putilina
Universidad Nacional de
Donetsk en Vinnitsa, Ucrania

The paper is devoted toa characterization of causes of forming
grammatical, especially morphological, changes as basis of
innovative processes in Present-day English, an establishing
of the nature and prinie causes of changes in the grammatical
(proper  morphological and  morphological-syntactic)
organization and at lexically-semantic and sociolinguistic
levels of English at the stage of its modern development, a
separation of functioning forms in British and American
English, a classifying intralinguistic / extralinguistic reasons
of morphological changes of innovative type in Present-day
English.
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