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TEOPISI XYLLOXHbOT OCBITM TA BUXOBAHHA

YOK 766+75+741+37.02:374/378

bproxaHoea lanuxa B’auecnasieHa,

douyeHm kagedpu dusaliHy IHcmumymy Mucmeymsa
Kuiscbkozo yHisepcumemy imeHi bopuca [piHderka, M. Kuig

BUKOPUCTAHHS IHOOMPADIKU
B MUCTELLbKIX OCBITI

Y cmammi akmyanizyemoscs npobnema iHgpozpadiku sk sudy MoOeno8aHHs i cno-
coby nepedayi iHpopmayii 3a donomozor 2pagiku U mekcmy. ABmopom 0KpecneHo
iCmopuyHi 8ixu po3sumky iH@o2pa®iku, po3KpUBAEMbCS ii Cy4acHe MmayMadyeHHsl,
cepu 3acmocysaHHs, 30kpema U y Mucmeuskiti ocgimi. HagedeHo npuknadu 8uko-
PUCMAHHS [HG02padiku HA Ypokax 06pazomeopyo20 Mucmeumea ma XyOQ0omHbs0i
Ky/lbmypu 8 3a2a/1bHO0C8IMHIli WKOJII, 3aNpON0H08AHO 20Mo8i 3pasku 0718 cnpudi-
MAHHS$, aHani3y U y3a2a/1bHEeHHS YYHIMU HABYA/IbHOI IHGHOPMAUii, a Makox 3a80aHHs
Ha CMBOPEeHHs 8/IACHUX 3pa3Ki8 iHo2pagiku 8 nisHaHHi Mamepiany MUucmeybKux
Kypcig. [Ipe3eHmMo8aHo anzopumm cmeopeHHs iHPo2pa@iKu, KA cnpusie 3anam’samo-
8Y8AHHI0, PO3BUMKY AHANIMUYHO20 Ui 8i3yAsbHO20 MUC/IEHHS, NOKPAWEHHI0 HABUYOK

pobomu 8 KoMn'tomepHili npozpami.

Knrouoei cnoea: iHgpozpagika, ypoku 0bpazomeop4o2o0 Mucmeymaa, ypoku XyOox-

HbOI Kynibmypu.

CTaHHIM 4acoM MONyNAPHOCTI
HabyB BWA Bi3yanbHOro noBi-
[LOMNEHHS, WO MicTUTb 306pa-
XEHHA M TEKCT, SKMI MOro no-
AcHio€e. Peknama, IHTepHeT, KOMM'IOTEpHi

TexHonorii, 3M| dopmyTb y nOAUHK

HOBi Cnocobu cnpuiHaTTa iHpopMaLlii,

[le JifbHe Micue HaneXxwuTb Bi3yanbHUM
obpasam. 3'aBnseTbcs notpeba B HOBUX
MeTofax Bisyanisadii noTokiB iHpopmauii
[2].

OpHuM i3 HaedeKTUBHIlLMX 3acobiB
Bi3yanisauii € iHdorpadika 9K Bua cy-
yacHOro MojAesnBaHHS, cnocibé nopadi
iHpopMmauii 3a ponomorow rpadiku ¥
TekcTy. Takuit cnoci6 paHiwe BWKOpU-
CTOBYBABCS NEPEBAXHO B raseTHUX Ta
XypHanbHUX nybnikauisx, ane 3apas
fenani aKkTUBHille 3aCTOCOBYETbCS B
HayKOBil Ta OCBITHIM cdepax, fonoma-
ratyn CXxematTusyBaTM M YHAOUHIOBATU
iHpopMaLuito.
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3a oCTaHHi poku iHTepeC A0 iHdO-
rpadikv B UinoMy CBiTi i, 30kpema, B
YkpaiHi 36inbWKMBCS Yy CTOKpaAT, Npo Lo
CBioUMTb cucteMa aHanisy Googletrends
- 3pOCTaE KiNbKiCTb MOLYKiB, MOBY3aHUX
i3 Ui€elo Temow, 9K-0T: «iHdorpadika»,
«CTBOPEHHS iHporpadiku», «iHdorpadika
OHNaWiH» TowWO. TyT NPOSBNSAETLCSA BAXKN-
Ba 0CO6NMBICTb NIOACLKOTO CMIPUAHATTA:
6ynb-9Ky iHpopMaLil naMHa nparHe
CrnpuiMaTH came BisyasbHo.

CTpiMKMIA pO3BMTOK CY4aCHUX TEXHO-
NOril, NOBCIOAHE MOLMPEHHS 1 BiNbHUMA
[OCTYyN [0 |HTepHeTy Hafa€E MOX/IMBICTb
cnpuiiMat  BenuyesHuit o06eM  pisHo-
MaHiTHOI iHdOpMaLii; y 3B¥3Ky 3 UMM
BMHMKAE noTpeba B NpoAyMaHOMy CTpYK-
TYpPYBaHHi Ui€i iHpopmauii, wo Mae fono-
MOTTM B ii OCMUCNEHHI 1 3anaM9TOBYBaH-
Hi. MpodeciriHo nobynoBaHa Bisyanisadis
CTa€E HE3aMiHHOK AN BMi3HAaHHSA, po-
3yMiHHA 1 aHanily nogaHoi iHpopmaldii.

IcTOpito  BMHMKHEHHS  iHdorpadiku
LOCNIOKYE psaf HAYKOBLIB, cepeq HUX M.
@ponosa [2], BOHa po3rnsaae icTopito
uboro eHoMeHy M BiLHOCWUTb MOro BU-
HUKHEHHS Lie [0 CTapoAaBHiX uacis.
TepMiH iHdoOrpadika noxoauTb Bif nat.
infonnatio — iHhOpMyBaHH$, pO3aCHEHHS,
BMKNAA, rpeLl. Vpugikos — MMCbMOBUWIA, Bif,
Ypapw - nuwy; To6TO Ue 34aBHa Bigo-
MUt rpadivyHKit, 32 4LOMOMOrOK MasoHKIB,
cnoci6 nopgaHHsa iHdopMauii, AaHux i
3HaHb. Ane BCe X NOHATTS «iHdorpadika»
AK Take BinblWw NpMTaMaHHe HaloMy yacy,
KONW LIANeHNMM TeMnamu 3pocTaE Kinb-
KiCTb HaMpi3HOMaHITHIwWOI iHdopmauii, i
ii Bi3yanisauis ctae HeobxiAHOK B Pi3HUX
rany3sax A0ACbKOI AiaNbHOCTI.

Tak, y >KypHaniCTCbKOMYy AM3alHi iH-
dorpadiky iHKoM BU3HAYalOTb K CNoCio
HaOYHOI intCcTpauii nybnikauii — Kaptu,
Tabnuui, cxeMu TOLLO, XO4a AN CbOro-
LLeHHS, KON MOHATTS «iHorpadika» Ha-
OyBae HOBOro 3MicTy, 6inbll NPUIAHATHE
niATPYMaHe psSAOM ABTOPIB BM3HAYEHHS
ii SIK Bi3yanbHOro npeactaBneHHs umdpo-
BOi, rpadiyHoi Ta BepbanbHoi iHpopMaLii.

BMHWKHEHHS, CTaHOBNIEHHS, Cy4YacHUI
CTaH i TeHAeHUiT po3BUTKY iHdorpadikm
LOCNipKyoThb ¥ cBoix pobotax T. Conosit-
oBa, [. BonuHeup Ta iH.

3a C. CenemeHboBMM, iHdorpadika
MOXe PpO3rnafatncs gK MeBHa «Haou-
Ha KOHCTPYKUia», «rpadidyHuii pesynbrat
06pobKM BenuKoi KinbKoCTi BigoMocTel,
L0 NOAAETLCS B ENEKTPOHHIN dopMi» [3,
¢. 35]. IcHye TpakTyBaHHS iHdorpadiku
AK OKpemMoro cnocoby [OHECEeHHS iH-
dopmaii. 3okpema, A. JlazapeB BBaXaE
iHporpadiky HOBMM >XaHpPOM 3axigHoi
npecu, Wo € cnnaBoM iHbopmauii Ta into-
crpauin. Haykosui C. Heknses, [. CypHiH,
O. TuxoHoBa, B. Tynynoe cnpuimatotb
iHpopMaUiliHy rpadiky SK BaXAMBUA iH-
CTPYMEHT >XYPHANICTUKKM | B TOM Xe 4ac
K MOTYXXHUI AM3aNHEPCbKUIA MPUIOM.
LUlono 3apopkeHHs caMoro TepMiHa «iH-
dorpadika», TO QpaHLy3bKMIA AOCNILHUK
XaHn Mapi-lLanne BuBoaMTb WOro Big
CKOPOYEHHSA | MOEAHAHHS LBOX aHMIM-
cbkux cniB «Information» i «Grafics» -
«Infografics», @ 4acOM BUHWKHEHHS Tep-
MiHiB - «iHdorpadis» Ta «iHborpadika»
BBaxkae noyatok 80-x pp. XX cT., Konm
no4yanocs perynsipHe BWUKOPUCTAHHS iH-
dopMaLitHoi rpadikn B aMepuKaHCbKUX
BUAAHHSAX.

bproxaHoBa I:B. Bukopucranhs indorpadiku B MUCTELIbKIN OCBIT
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Man. 1. Ingpoepagika «Dapbyemo siiys 00
BenukodHs: eko-nopadus»
(http//www.ukrinform.ua)

Ha nepekoHaHHS$I roNOBHOIO pefakTo-
pa noprtany «Tekctu.org.ua» P. KynbumH-
CbKOro, «Bi3yanisauii ctaBatume 6inblue,
TOMY L0 MacmB iHpopMaLii 36inbLyeTbCs
i NIoAM BCE MpOMyCKakoTb NOB3 BYXa, @ iH-
dorpadika — Le cnocibé npuBepHyTH yBa-
ry, BOCTYKaTUCS [0 NIOAUHM | MOSACHUTY iW
Te, WO BM XxoyeTe noscHuTw. Lle, Besne-
peyHo, TpeHay [4].

Omxe, MeTa cTaTTi nondrae y pocnia-
YKEHHi CTAaHOBNEHHS iHdorpadiku, ii 3Ha-
YeHH$s Ans PO3BUTKY 3arajibHOi OCBIiTM Ta
MOX/IMBOCTEN Y MUCTELIbKOMY HaBYaHHI 1
BMXOBaHHi Y4HiB.

3apoaxkeHHs iHdorpadiku amepu-
KaHCbKMIM npodecop ncuxonorii Mankn
®peHpni noes3ye 3 nosisoto y Xl cT. pis-
HUX aiarpam [5], iHWi X AOCABIGHWKK ii
BMHWUKHEHHS MOBA3YHOTb i3 Pi3HUMMK 33
4acoM ApPYKOBAHUMMW Ta3eTHUMWU BWUAAH-
Hamu y BennkobputaHii Ta AMepumui. Ha-
npuKnag, itTanincekuit npodecop iHdo-
rpadiku Anbbepto Kaipo TBepauTb, Wo
came 3 BuxonoM rasetn «USA Today» B
1982 p. 3aBunacs iHporpadika. CyyacHa
iHdorpadika 6arato uum 3aBpauye En-

Bapay TadTi, SKMi BBaXKAETbCS ii 6ATbKOM,

- afKke caMe BiH CTBOPMB KOHLLEMNL,it0 po-
3BUTKY iHdorpadiku Ta BenmMyesHy Konek-
uito ii npuknagis.

3aBAsSKM Cy4aCHOMY PO3BUTKY TEXHIKM
M nosBi HoBMX nonirpadivyHMX TEXHONO-
rivi cbopMyBanucs OCHOBHI BMAM iHPO-
rpadiku, 39BMAMCA Pi3HI TMNKM AiarpaM
(ninivRi, Kkpyrosi, crToBnYacTi, ciTyacTi
TOLWO).

MaibyTHe iHdorpadiku OKpecnoeTb-
CA iAEEI0, FONOBHOI METO — LIBUAKKUM i
HafiNHUM [OCATHEHHSM NEBHOr0 BM3HA-
YeHOro BMAMBY Ha ayauTopito. YiTke ysaB-
NEHHa Npo Te, WO XO4e CKasaTu aBTop
nybnikauii, 6e3nocepefHb0 BU3HAYAE

HalKpalwmMit cnocib Toro, sk Le 3pobutu.

[na iHdorpadicta koHue HeobXxigHO Bi-
[o6pasutn oOEeKT BiANOBIAHO A0 YiTKO
NoCTaBleHOi MeTU.

Ponb BisyanbHoi iHdopMauii i Bnane
il Ha cyyacHe XuTT4 i CBiAOMICTb Nito-
OMHW  MPOTArOM OCTaHHIX [ecsaTuniTb
CYTTEBO 3pocau. BisyanbHa iHpopMauia
NepeTBOPIETLCS HA HEBILEMHY YaCTUHY
po60TK, AO3BiNAS, NOBCAKAEHHOrO NoO6-
YTy, CTa€ PAKTOPOM Cy4aCHMX CyCMinb-
HO-NONITUYHUX MPAKTUK, KOMEpLiNHOI
aktmeHocTi [1]. B ymoBax Bi3yanbHOI
KYNbTYpU 3MIHIOIOTbCA CNPURHATTS W
MWUCNEHHS, MOMITHOI TpaHcdopMauii
33a3Ha€ KOMYHikauinHa cdepa. CyvacHe
NOKOJNiHHA MONOAI MA€E 30BCIM iHaKLWwui
CTWNb CMiNKYBaHHS, OCHOBHUMU iHCTPY-
MEHTaMM [KOro Tenep € He TEeKCTOBI
NOBiJOM/IEHHS, @ CKOpille — MaoHKM,
CMamnuKKM, Tak 3BaHi «emopsi». Y Ha-
WOMY, HacCMYEeHOMY Bi3yanbHUMKU 0B-
pasaMu CBiTi, CNpUMHATTA iHdopMaUii
YHAOYHIOETLCA: 3aMiCTb TOro, Wob LWoch

Man 2. Ingoepagpika «LeHb Ceamoi Tpiiyi: icmopis i mpaduuii»

OAHAM 3 HORGIALLLVE CBeT.
HEAINIO

O RPN, 101 S0ABS JAKREV T A1) BARORCTaNRR M THSAN SOCHTESIA ODON KIE508. WU LIISIOOEL 1L

(http.//www.ukrinform.ua)

SiwecTa Cratero Ayxa Ha a OAlR
.TGJ'\OCH B CTOPO3aETHE C
m THHLY, BCTOHO

BﬂUM ATk
A

YKPIH®OPM
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MECTELTED

TEOPISI XYLLOXHbOT OCBITM TA BUXOBAHHA

OnMCyBaTM CNOBaMM, NerLle 3acTocyBaTh
306paxeHHs, ake BCe NMOKaxe.

Yci HaBemeHi BMwe BiAOMOCTI npwu-
BOAATb HAaC [0 YCBIAOMNEHHS TOro, L0
iHporpadika, NoOYMHaOUM 3 HaMnepwmx
ii KpOKiB B OCBITi, € BEIbMW aKTyasb-
HOM: Le 3pydYHui cnocib BisyanisyBatu
CKNagHi Mpouecu 9K y 3aranbHin, Tak i B
[OM3aMH-0CBITI. Y HAWoOMy A[OCNILXKEHHI
iHporpadiky TnymMauMMo GK OpraHiyHe
NOELHAHHS  iNOCTPATUBHUX ENIEMEHTIB,
WO BMpaXatTb CYTHICTb npobnemu abo
npouecy, Ta MOSICHIOBANbHOIO TEKCTY
(xonu ue HeobXxiaHO).

Mowyk TeMU LNs HAaBEAEHHS NPUKNaAy
BMKOPWUCTAHHS iHQopradiku B HaBYaHHI
LIKONAPIB, NPUBIB HAC A0 iHhOopMaLiMHKUX
CaMTIB, Ha SIKMX, BNACHE, MOXHa 3HaWUTK
Taki nigkasku. Tak, nNpoBigHa MynbTU-
MegiliHa nnatdopma «YKpiHpopMm» npo-
noHye 6apsucty iHdorpadiky, gka into-
CTPYE nopagu Ta npuiioMmn GapbyBaHHS
nucaHok (Man. 1).

Taky ab6o nogibHy iHdorpacdiky nopeu-
HO 3acTocyBaTW Ha ypokax o6pa3oTBop-
4oro MMcTeuTBa Yy LWKOAi, HaNpuKnag,
niL 4ac O3HAWOMJNIEHHS | BiATBOPEHHS
€/1eMEHTIB YKPaiHCbKOi CMMBOJiKM abo B
KOHTEKCTi NiAroTOBKM O BENMKOAHLOrO
Ta iHWKX CBAT, 30KpeMa W cBata CeaToi
Tpinui, wo nependayae 3acBOEHHS BifO-
MOCTEeM MpO iXHE 3HAYeHHs Ta iCTopito
(puc. 2). NopibHi npuknagn iHdorpadiku
SKHaMKpaLle NiaxoaaTb A8 HALMX OCBIT-
HiX 3aBAaHb, a[yke BOHW HA0YHO, JOCTY-
HO M NOCNiAOBHO BifoBpaXatoTb NaHL0-
XOK iHdopMauii, npouecis abo noaiu, aKi
Nerko 3aCBOKTLCS YUHAMM.

IHporpadiky 3 BenuMKow KOpUCTHO
MOXHa 3acTOCOBYBaTM Ha Yypokax 06-
pa3oTBOPYOro MMUCTELTBA Ta  XYLOX-
HbOi KyNnbTypu. 3pasku y BUMaai Ma-
JIOHKIB-CXEM Y4UTENlb MOXE BUKOHYBATH
BJ1IAaCHOpY4Y abo X 3a AOMOMOroK pi3HMX
KomMm'toTepHux nporpaM. Ocobnueo uei
NPUIAOM aKTyasnbHUI, KOMM BMBYAETHCS
neBHa XYLOXHS TexHika. Hanpuknag, nig
4yac BMBYEHHS rpatorpadii 3Ha4YHMI Ma-
CMB TEKCTY 3 OMUCOM TeXHiKW, NpoLecis
NiAroTOBKM MaTepianiB MOXHa 3 yCnixom
3aMiHUTU cepi€elo rpadivHmMx 306paxeHb
3 KOPOTKUMM TEKCTOBUMM MOSACHEHHAMMU:

1 - 306paxeHHs ¥ nepenik Heobxia-
HWX MaTepianis (KpernagoBaHMi nanip, Bick
abo napadiH, MUNO, YOpHa TyL, NEH3MMK,
iHCTPYMEHT ANs BUWKPSOYBaHHS);
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mapadinoea ceiuka

Jlna eTropeHHA pHeyHEa ¥ rexHiui rpatorpadii nprrotyeso:
wpeitnosannii nanip, sick abo napadin (Moxna BasTH
CBIMEY), MIJIO, HOPHY TYII, NEHINE, IHCTPYMENT 1A
eHmKpadysanna

HATHPAEMo Kpefiiosannil nanip sockom abo napadixom
(eniuxomn)

NOKPHEAEMO HaTepThii napadinoM namip Tymmo 3 Muom

HA MOKPHTOMY TYUIINO Hanepi BHmKpadyemMo roetpum
npeaMeToM 00paKeHnn

Tomosa rpatorpadia

Man. 3. 3acmocysaHHs iHozpagiku e
Npoueci sUBYEHHs MeXHIKU 2pamozpagii

2 - neMOHCTpaLlis NiAroTOBKM nanepy:
HaTUpaHHA BOCKOM abo napadiHoMm;

3 — YHAOYHEHHS MpoLecy MOKpUTTS
HaTepTOro BOCKOM Manepy TYLILW 3 MU-
noM (6e3 uiei fOMIlKKM Tyl Ha BiCK He
NArae);

4 - BuUwWKpsaByBaHHA rOCTPUM Mpea-
METOM MaJlloHKa Ha MOKPWUTOMY TYLULIIO
nanepi;

5 - nemMoHcTpauig rotoBoro BMpooy.

MopibHe 3acTocyBaHHs iHdoOrpadiku
fouinbHe Ha ypokax 06pasomeop4yozo Mu-
cmeymea B OCHOBHIN wWKoni. Tak, y 5-my
Kaaci iHporpadika LONOMOXe MOACHUTU
eMOLiiH0-06pa3Hi XapaKTepucTuknM Xy-
LOXHiX 3acobiB rpadiku (kpanka, niHis,
WTPUX, NNSMa, cunyeT, GakTypa), XyAoXKHi
MpUIMOMUN BUSBNEHHS XapaKTepy i 0bpas-
HOCTi npupoAHux (GOopM: 3arafbHi npo-
nopuii (EQHICTb Ta B3aEMO3BSI30K YaCTUH
i3 UinuM), NofibHiCTb, CNiBMipHICTb, KOH-
TPaCT, HI0AHC, 0cobAnBOCTi GOPM Y CTaHi
CMOKO0 Ta B pyCi.

Y 6-my knaci iHdorpadika pgopeyHa
[LNS NOSICHEHHS reOMeTPUYHOI NoAiBHOCTI
300paxeHHs npupogHux GopM, npea-
MEeTIiB (CunyeTHe, TOHaNbHe, PaKTypHe Bu-
aBneHHs dopmu Ta ii OCHOBHUX Nponop-
Lii); @ TaKoX AN BUKOHAHHS 3aBLaHb Ha
CUMMBONIiKY POPMMU, KONbOPY, OPHAMEHTY.

Y 7-my knaci iHporpadiyHi cumsonu
BapTO BMKOPWUCTATU NS MOSCHEHHS ne-
pefayi YMOBHOro npocTopy (pUTM NiHi,
NAgM, ONTUYHI BNACTUBOCTI KONMbOPY: Bif-
DaneHHs,, HabMXKeHHS); XYAO0XKHIX Npuii-
OMiB 300paxeHHs WpUdTiB, YMOBHOCTI
rpadivyHOro 306paxeHHs # KoNbopy, BU-
KOPWCTaHHS 3aKOHOMipHOCTel 30pOBOro
CNPUMAHATTS, 3MICTOBUX aKLEHTIB, CUM-
BOJiKM, MeTadop, Bi3yanbHOI KOMYHiKaLii.

bproxaHoBa I:B. Bukopucranhs indorpadiku B MUCTELIbKIN OCBIT

Y 8-my knaci iHporpadivHi 3HakM Ta
CMMBONM [LOMOMOXYTb CMPWUIAHATU 0CO-
61MBOCTI CTMNIB Ta HanpsMiB MUCTELTBA
CTapOAaBHiX enox i uMBinisauin, a Takox
CYYaCHOI KyNnbTypu.

Ha ypokax xydoxHwoi Kynemypu [o-
peYHO 3anponoHyBaTU YYHSM BUKOHATM
iHporpadiky camocTiHo. Hanpuknag,
[LNS KPALLOro 3aCBOEHHS Bi3yanbHUX M-
CTEeUTB CTBOPUTKM iHdorpadiky, Wo Bisy-
anisye BMOM apXiTekTypu Ta ii XYLOXHi
3acobu. [1ng ubOro 3aBAAHHS MOXHa BM-
Kopuctat naket Microsoft PowerPoint.
KoxXHuin BMp, apXiTekTypu Moxe 6yTtn
npeLcTaBNeHni BiaANOBiAHUM 300paxeH-
HSIM i3 KOPOTKUM TEKCTOBMM MOSICHEHHSM
[L0 KOXHOTO 3 HUX.

IHporpadiky MoxHa 3actocyBaTv Ta-
KOX, W06 noka3atM 0COobAMBOCTI Takmx
BMAIB MUCTELTBA, SIK apXiTeKTypa, CKy/b-
nTypa, rpadika, XMBOMMUC, AEKOpaTWB-
HO-Y>XMTKOBE MMUCTELTBO, XYA0XHS POTO-
rpadis, komMn'lotepHa rpadika, — y Burnagi
rpadiyHMX enemMeHTiB, WO AEMOHCTpyBa-
TUMYTb OCHOBHI XapakKTepUCTUKM KOXHO-
ro 3 HUX. XpOHONOTiH0 pPO3BUTKY iCTOPUY-
HUX XYLOXHIX CTUAIB YUYHI MOXYTb NOAATH
y BUINAAI Bi3yanbHOI CTPiYKM, A KOXHO-
My CTUA0 BiANOBiAATMME €NeMEeHT, WO
[EMOHCTPYE BiAMiHHI pUCK LbOrO CTUNIIO,
a 6ing KOXHOro eneMeHTa HaBeCTU POKM
MOro NoLwmMpeHHs.

BuKOHaHHS Takux 3aBAaHb, OKpiM 3a-
namM'aToByBaHHA MaTtepiany TemMu 3a Kyp-
COM, CMIPUSE LLLe 1 PO3BUTKY aHaNiTUMHOrO
M Bi3yaNlbHOrO MMUC/IEHHS, MOKPALLEHHIO
HaBMYOK PpobOTM B KOMMIOTEPHiN npo-
rpami. MNonepeaHbo neparor Mae O3Han-
OMUTU YYHIB 3 a/I20pUMMOM CMBOPEHHS
iHgoepagpiku:

*  y4yeHb NMOBMHEH NPOBECTM aHaNi3 TEMM
Ta 0OpaTtu NeBHMI ii acnekT (PO3KpUT-
TS NOHATTS, KaTeropiin, NOCNIfOBHICTb
BMKOHAHHA pob0OTU B XYOOXHIN Tex-
Hiui Towo), wo 6yae BUCBITNEHMA 33
ponomorot iHdorpadiku;

e npuayMaTM CTPYKTYpy ManbyTHbOI
iHporpadiku, nocnigoBHicTb 306pa-
XKeHb | TEKCTOBOrO MaTepiany;

e MiAroToBKa TEKCTOBOrO CYNpOBOf-
XeHHS  nepenbayae  BAYMAMBUIA
QHani3 TeKCTy, BULINEHHS OCHOBHOTIO,
($OpMYNOBAHHA CYTi, WO BTIUTLCS B
KOPOTKil iHpOpMaLii, MO3HaYeHHAX
TOLWO;

e Cnig Bigwykatn (@abo cTBOpMTH) HEOO-

MaBIH ,

o

CNnoH

suepANT %@)

Man. 4. Mpuknadu pobim cmydeHmis 3-20 Kypcy IHcmumymy mucmeuyms Kuigcbkozo

yHieepcumemy iM. bopuca [piHyeHka

XiZHi 306paxeHHs, WO BAYYHO nepe-

[al0Tb 3MiCT NOBIAOMNEHHS Y BUINALI

CMMBONIB, MO3HAYOK, MaJllOHKIB, CXEM

TOLWWO;

e iHdopMaLia y BUMMAAI TeKCTy cynpo-
BOJKYETbCS Bi3yaNbHUM pALOM, TOX
y4YeHb MA€E y3roauTy Li ABI CKNafoBi;

e KOpekuisa cTBOpeHOi iHporpadikn -
BMUYUTYBAHHS TEKCTY, MOKPALLEHHS
KOMMO3MLii 300paXkeHb Ta iH.

[ng Kpaworo nisHaHHS iHdorpadiku
BaX/IMBO HAZATU YYHAM MpPUKNaaM 3 pis-
HWX rany3en 3HaHb. 3 L€ METOH BUUTEND
MOXe 3anporoHyBaTM [Ans CrpUAMaHHS
YYHSIM 3pasku iHporpadiku, SKi 0TouyHTb
Hac (cMMBOMIM B aepomnopTy, METPO, 3ani3-
HUYHMX BOK3anax) i AOMOMaratoTb A0AsIM
6e3 3HaHHA MOB 3pO3yMiTU iHpOpMaLito.
YYHi MOXYTb HaBeCTM NPUKNagU M camo-
CTIVHO: MaMXXe KOXHWIM NigpYyYHUK MiCTUTb
Taki CMMBOMMX: 3HalAaW, NOAyMaW, CTBOpU
CaMOCTIMHO TOWLO. 3aBAaHHa Ans Ccrap-
LOKNACHMKIB MOXe ByTu Take: CTBOPUTH
iHporpadiky, WO Mae npuknagHe 3Ha-
YEHHS, — Hanpuknag, npuaymatu Tabnuy-
KM-BKA3iBHMKM AN 300MapKy (AuB. Man. 4).

TaknuM umHOM, iHQorpadika € Bia-
HOCHO HOBWMM SIBULLEM Y CY4aCHil OCBITI.
3anoyaTKoBaHa B razeTHOMY Ta KypHanb-
HOMYy 6i3Heci, BOHA LWBWUAKO MOLUIMPHETL-
cs B ycix cdepax Hayku Ta ocgiTu. Llen
BMA, Nofadi iHpopMmauii akTyanbHUin ans
BMKNAAAHHA 6araTtbOX AMCUMMAIH Y pi3-
HUX NaHKax 3araJibHOOCBITHbOI LUKOM,
30KpeMa, iHdorpadika He3aMiHHa nig Yac
BMBYEHHS PO3MAHYTUX BULLE AWUCLMMNIH
- XYAOXHbOI KynbTypu, 06pa3oTBOpyOro
MUCTeLTBa.
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MECTELTED

Ay6posuHa W. B. OpraHnsaums WKonb-
HOro TeaTpa KyKOJ KaK COCTaBAsiowwas
camMo06pasoBaTeNibHOM  AeATeNbHOCTU
yuutenei Mysbiku

PackpbiTa CywWHOCTb MOHATMS «CaMo-
06pa3oBaHMe yunTenen MysblkKM B CUCTe-
Me MoCieaunIOMHOro neaarorMyeckoro
06pa3oBaHusa», AaHbl MpaKTUYeckue pe-
KOMeHaauun nefaroraM-mMysblKaHTaM
No OpraHM3auMM KYKONbHOrO TeaTpa B
WKOMEe M aKLEHTMPOBAHO BHMMaHWE Ha
OTAENbHbIX aCrneKkTax MeToAWKM paboTbl
C MaagwnMu  WKONbHUKaMKU, KOTOpble
uenecoobpasHo usyyatb B cucteme MO
yuuTenem Mysuku C LeNblo paclimMpeHuns
MX CamMoobpasoBaTenbHOM AeaTeNbHOCTH.
MpuBeneHbl OPUEHTUPOBOYHbIE 33[auM,
$opMbl U MeToAbl KPYXKOBOM paboTbl C
Y4aCTHMKaMU LWIKOJIbHOTO KYKOJIbHOTO Te-
aTpa B TeyeHWe YeTbipex fieT obyyeHus B
HaYanbHOM LIKO/E U ee NPOrHo3upyeMble
pe3ynbTaThl.

Kntodesbie cnosa: camoobpazosarue
ydumens My3bIKU, cucmema nocaedunsiom-
HO20 006pa306aHus, WKOMbHLIL meamp Ky-
Kon.

Boiuax C.A. [pammaTtuka obeperos B
o6pspe npoBoAoB

ABTOp CTaTbM WMcCnenyeT reHesuc,
CTPYKTYPY U CMMBO/IMYECKOE COAEepXa-
Hue ob6psga npoBoaoB HOBOGpaHUeEB
Ha BOEHHYH cnyxby. PackpbiTo ocobeH-
HOCTM 3TOro obpsga B cenax Jldweska,
CaBkoBka, bonbwoin Xytop, YopHoban Ha
YepkacumMHe U ero TpaHchopmaumio Ha
NPpOTSHXKEHUM BTOPOM MOMOBUHbI XX CT.,
AKTYaNbHOCTb B HalW AHW. MofvepKHYTO
BaXXHOCTb NPOBOAOB B KYNbTYPHOM XM3HU
YKPauHLEB, CMMBONMYECKOE 3HAYeHue
Takux obeperos, Kak MaTEPUHCKOE U OT-
LlOBCKOe 6narocnoBeHue, pyLIHMK, Nna-
TOK, LIBETOK Ha rosI0BHOM ybope U Apyrux,
npu3BaHHbIX ybepeub M 3aWMTUTL HO-
BOOpaHLLEeB BO BpeMs CyxKObl M BOEHHbIX
[eicTBMI. AHanusupyeTtcs TemaTuka M
cofepxaHue 06psaOoBbIX MNeceH, KOTo-
pble, N0 ybexaeHWo aBTopa, BbIMOAHSAIT
dyHKLMIO 0bepera.

Kntouesble cnosa: 06psd nposodos,
HOB06PAHUbI, MGMEPUHCKOE U 0MU08CKOE
61020C/108€HUS, PYWHUK, NAGMOK, U8emok
Ha 20/108HOM ybope.
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ANNOTATIONS
EE—

Sultanova M. E. UNESCO and creative
youth subcultures of Kazakhstan:
interaction experience

Examining a phenomenon of youth
subcultures in general, including the
creative ones, we thereby comprehend
Kazakhstan’s own modern culture.
The research focuses on subcultures
of creative youth and their value in
the social organization of modern
Kazakhstan, and also their potential for
modernization of art education from a
position of UNESCO.

The main objective is identifying
the core of sociocultural potential
of art education by understanding
cultural identities and uniqueness of all
nationalities, to form the ethnic variety
of Kazakhstan in the context of youth
creative subcultures.

Keywords: Kazakhstan, UNESCO, creative
youth subcultures, cultural development

Lokarieva H. V. Possibilities for
application of music therapy at
comprehensive educational institutions.

Problems of the coverage and nature of
the“musictherapy”asatechnology(method)
of  sociopedagogical,  psychological,
psychosomatic influence on a person
(@ child) are studied in the article. The
author presents functioning mechanism
of the music therapy at comprehensive
schools and the possibilities for its use by
music pedagogues in the context of the
educational process of these institutions:
at the music lessons and as an extra-
curriculum activity. In pursuing the goals of
the music therapy, stipulated by its qualities
(psycho-pedagogical, socio-pedagogical,
psychosomatical), individual and group
work are discriminated, and are practiced
in an active, a receptive (passive) and a
combined form. The conclusion is drawn
about positive impact of the music therapy,
combined with the other art-therapeutical
methods, onto the progress of the students
and the forming of their personalities,
hence opening a perspective for the
active intellectual, emotional molding of

a child, unleashing its creative potential
and abilities, positive attitude towards the
surrounding, physical and mental health.
Keywords: music, musical therapy,
comprehensive schools, technology.

Kusonska T. S. Musical and vocal
education after D.Ogorodnov system

The basic statements of D.Ogorodnov
musical and vocal complex system are
investigated in the article. Forms of work
with the children under this system are
explained — artistic interpretation, modal
gestures, algorythm for voice forming,
which do not only conduce the vocal
development, but also contribute to the
moulding of the emotional, motional
spheres, genral musical development
of a personality. Games and exercises
applicable for teaching primary schoolers
at comprehensive, specialized schools
and at out-of-school educational
institutions are listed by the author. The
relevance of the mentioned methodics is
emphasized, as well as its correspondence
to the current primary school educatory
requirements for musical education, as
stipulated by its theoretical substantivity,
its complex approach towards the tasks of
a child’s study, development and character
building, its objectivity and efficiency. The
combination of a vocal,a motional,and an
emotional component during the choral
work is of a value.

Keywords:  musical  and  vocal
education, Ogorodnov methodics, artistic
interpretation, modal gestures, algorythm
for voice forming.

Cherkasov V. F. Interactive methods of
teaching music art.

In the article, the attempt to classify
interactive methods of teaching music
has been made, and to formulate
grounds for some of them, such as: the
method of musical synthesis, the method
of interpretation of pieces of musical art,
the method of empathy, and the method
of emotional influence. The synthesis
and experimental verification of these
methods will provide a possibility to
influence the intellectual and creative
development of the youth integrally, will
contribute to the expansion of cognitive
abilities of students, to the molding of
artistic and aesthetic personal qualities.

Annotations

Introducing the interactive methods
of musical training enables to effectively
plan a lesson’s scenario and to aim the
learning process towards its integrity in
the process of mastering the pieces of
musical art both at lessons and during
extra-curricular work in the aesthetic
education of the youth. An integrated
approach towards the use of interactive
methods of musical training would
contribute to development of students
“ mobile thinking in the field of musical
art, which would in turns enable the
creative approach to perception and
reproduction of the intonational and
figurative contents of music pieces and
musical phenomena of certain periods
in the world and the national musical
history.

Keywords: lessons of  music art,
interactive teaching methods, method of
musical synthesis.

V. H. Vlasova. Aesthetic attitude
of the primary school pupils to their
surrounding: build-up methods

The article is dedicated to the problem
of aesthetic attitude of primary school
pupils to the world around them in the
process of their artistic activity. The
author presents a groups of methods that
conduce the development of the aesthetic
attitude of primary school pupils to the
surrounding world and are applied at
visual art lessons at comprehensive
school. Special methods, and their
techniques, are disclosed: communicative
attack, proof and persuasion, overcoming
the obstacles, method of delegating,
nailing down the positive impression;
application examples for these methods
during art lessons are adduced using
tasks of the original studybook “Visual
Art” for grades 1-4.

Keywords: aesthetic attitude to the
surrounding world, primary school pupils,
motivation methods.

H.V.Brikhanova.The use of infographic
in art education.

The article foregrounds the problem
of infographic as a tool for modelling
and a way to present the information
with the use of gaphics and text, its
historical milestones are outlined. The
modern understanding of infographic,

its application spheres, including art
education, is disclosed by the author.

The use of infograpic at the lessons
of visual art and art history at a
comprehensive school is illustrated:
students are shown sample infographics
for perception,analysis and generalization
of the study material, and are assigned to
createtheirowninfographicsamplesinthe
art course information mastering process.
The algorythm for infographics creation,
suggested by the author, is conductive
to memorizing of the study material,
development of the pupils’ analytical and
visual thinking, enhancement of their skill
of working in the software. The examples
of future pedagogues creating infografics
for teaching visual art at a comprehensive
school are presented.

Keywords: infographic, lessons of visual
art, lessons of art history.

M. . Biriukov. Consequential grounds
for the creation of paper artworks

The article relates milestones
of paper art and paper craft history.
The author analyzes its specific kinds
(origami, kusudama, kirigami, iris folding,
quilling, handigyrim, Tunnel book etc.),
techniques (folding, incl. bonetool folding,
die-cutting, glueing, modelling). Paper
mache techniques are related, among
them: layer-by-layer paper mache, best
for working with pre-school and junior
school children; paper mache out of
paper pulp and wood ashes, applicable
with secondary school pupils; and pressed
paper mache, for students of art faculties.

The author’s methodical advice on
the use of tools and instruments and
additional materials for the art process
in the above mentioned techniques are
what teachers at specialized schools
with a focus on art, teachers of applied
art circles, teachers and students of high
schools of an artistic profile will usefully
be able to apply.

Keywords: paper, paper art,
mache, modelling, art.

paper

I. V. Dubrovina. Organization of a
school puppet theatre as a component
of self-educational activity of music
teachers

The concept «self-education of music
teachers in the system of postgraduate

pedagogical education» is disclosed in
the article, practical recommendations
on organizing a puppet theatre in
a secondary school are given to
music teachers, particular aspects of
methodical approach to teaching junior
pupils are emphasized, those advisable
for learning and practicing in a system
of postgraduate pedagogical education
of music teachers in order to enhance
their self-educational activity. Task
samples created by the author, forms and
methods of section work applicable with
participants of a school puppet theatre
during the four years of a primary school,
are presented alongside with projected
results of such work.

Keywords: self-education of a music
teacher, postgraduate education system,
school puppet theatre.

S. A. Voitsiakh. Apotropaic grammar in
send-off ritual

The high importance of the recruit
send-off ritual in the Ukrainian cultural
life is highlighted in the article, the
value of apotropes as symbols intended
to protect recruits during their military
service and at war is disclosed. From the
examples of the send-off rituals that were
practiced for tens of years in the XX in
Cherkasy region villages — Liashchivka,
Savkivka, Velykyi Khutir, Chornobai,
the genesis of which the author has
investigated, the geat importance of
apotropes and apotropaic rituals in the
people’s lives and in the Ukrainian culture
has been shown, alongside with the
ritual’s changes under the socio-political
collisions in the country. The meaning of
such apotropes as a mother’s blessing,
a song, a woven towel, a shawl, a flower
on a headgear etc., of the procedures
of gifting and posessing them has been
related by the author.

The topics and meaning of send-off
ritual songs that, in the author’s view,
perform an apotropaic function, have
been analyzed.

Keywords: send-off ritual, recruits,
mother’s blessing, woven towel, shawl,
flower on a hat.
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