' f the figures of speech real;
titles created by means oL realize g,
o attract person’s attention to the plot of the movie, ; 1T g

induce a viewer to get acquainted with it. That’s the reasop athorg

use a number of different ways of expressiveness to add expressiveneSSet’;
the titles, enhancing its attractive function. .Among the analyzeq filme e
there were singled out a number of expressive means that were divideg i

the following categories:

Graphic means o | |
Various contractions and abbreviations immediately attract Viewery

attention. In the majority of the analysed cases graphic means favour
creating youth mood. Thus, for example, in the titles of the films Loy ¢
Friendship (Jobog i opyacba), Elvis & Nixon (Eneic ma Hixcon) [2] ther
is used a special sign ampersand — & (and) which is usually used in non-
formal cases to save time as well as to keep a “foreign character”, Avoiding
ampersand while translating a translator as if “domesticates” the tite
making it closer to the viewer.

One more sign # — hashtag is often used in films titles. Hashtag is the
character used to separate the messages by the topics in social nets a
blogs. This sign is more directed to the modern youth audience. That’ why
it 1s no wonder that the sign is used in the movies titles, i.c., #Selfefe

(Cengpinami) [2]. The title itself suggests that the plot of the .m.ovi‘ih;:
connected to selfie pictures in a certain social net. However omittiné

. , ‘ .
Sign 1n franslation does not favour a complete understanding of the plotJ
being based on the title.
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graphic means of imagery in the films titles is the use of
Anothel;ls MoS tly they are used when they are well-known and can be
abbfe‘“am;i {hout the help of tracing not destroying the author’s message,

o res o o
(mp The analysis showed the extensive use of onomatopoeia in the film

itles, €.8: Knock Knock |2] whicl.l ke.eps a vie\fver In suspense and gives a
it regarding the film genre. It 1s different WItl:} the title translation Xmo
mam [2], which sounds “softer” and does not predict an exciting plot.
Stylistic means | .
Metaphoric, symbolic and imagery characters are very typical of
English film titles. So stylistic means are extremely important for a good
film title. First it’s necessary to mention a great amount of epithets in film

titles. Epithets highlight brightness, figurativeness, make the audience think
of the real sense, as the titles with epithets are very poliassociative, i.e.:

Crazy, Stupid, Love (L]e be32ny30e xoxanns) [2]. In Ukrainian translation
the level of emotions 1s much lower due to the avoidance of one of the

epithets. In opposition 1n the next example the level of emotional tone is
much higher in Ukrainian translation due to the addition of one component
«myxe»: Bad Moms (yoice nozani mamyci) [2].

In the following example while having the same amount of epithets in the
original and translated versions the pragmatic meaning is much higher in
Ukrainian variant due to the concretization used in translation, thus a viewer
understands the conflict of the movie more precise: Dirty Grandpa — Xmusuit
0idycy [2]. There have been selected a number of cases where the translated
title loses figurativeness completely: Dark Summer — Heynoxoena [2}.

- The use of intertextuality is one of the key issues of modern film
dlscoprse and the importance of precedent texts, names etc. is constantly
stowing [3]. At present there is a tendency to use well-known things; in this
vas¢ the audience completely understands the author’s intention. For
“Xample, the title of the film Al Roads Lead to Rome [2] is translated by its
Ukrainjan equivalent Vci dopoeu eedymv 0o Pumy [2]: in this case

“Motiona] colouring is equal in both versions of the title.
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In some cases the change of 0nc certain component ;
following example one caf easily understand the initial sayjp
Home which is put 1n the bastS Of.tl?e ﬁl‘m tltl? Home Sweg,

n Ukrainian title: JiM, mune ney,,

o is preserved 1 | o
sam;l r;;?ﬁ;n% ;n pa]so be put in the basis of the film title. a[ﬂ.e“

formed into Fifty Sh
e Fifty Shades of Gray Was &0 ades o
g;gtj;;zg’?:opnozo) 2]. However, the name of the film Presup fBlack

iginal movie.

Me
Hell &

- . These are mostl 18 th
finite Ouns . Y one- qp :
use of the de 1d be lost without the article. The artjc]e intwt?{

indicates the importance of the thing that is described, e.g.: The Foresf tyige
. e

nian in a number of ways: I ne Forest — Jlic npyg, Y

the essence of the plot), a very abstract e 5 ][712]
clear while being added JIikap: yuens Agiyeyy, [29
le The Boss [2], which is translated like — Jjg); Bo].
es more wish to watch the movie thap thz

Physician [2] gets morc
The same refers to the tit

[2]. Ukrainian translation evok

original title. o -
Qometimes, to our mind, Ukrainian translation 1s much more adequae

than the original title as the pragmatic force is much better revealed in the
translated version. The original film title The Model [2] can be understooq
v a number of different ways, however Ukrainian translation Ton-moden

[2] suggests the idea of the model business of high level.

Unfortunately translators do not always manage to reveal the author's
pragmatic intention especially in case of the definite article use. Thus, for
example, the title of the film The Finest Hours [2] has nothing to do with
the Ukrainian translation Ipomu wmopmy [2], which can hardly give the
1dea of the film plot.

There are often the cases when the film title combines different meab
gf expressiveness. In the following example emotionally unloaded 6Pithef

mce’.’ In the combination with the definite article helps to revel the “0901’
meaning of the jargonism which is adequately translated into Ukrainia®
The Nice Gu.ys — Kpymi yysaxu [2].

Substantiation example is evident in the following film title The

gagnl'ﬁce.nt Seven [66], that is successfully rendered into Ukrainian 1K
yoosa cimka 12].
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oguil CaMEYD 2 [2]. As a rule these f .
e the half of the film succ efsgsures rémain in the Ukrainian

erative mo

imp
s the addressee to force somebod
. y to do somethin . '
. e QUIte often

inﬂuence

Imperative is actively used in the names of th
. e fil . A
Mess.en.ger, Pay th‘e C%h‘OSI 2] etc: This imperative intentil(l)lrsl’isllke. Kill t]?e
Ukrainian translation; instead quite often infinitive constructi:)?:sely kept in
are used:

Vumu NOCIaHYsA, Saniamu npueudy [2]. Thi .
. itiated in 2003 after the release of the ﬁl]m K zll§ ;Zn[séi]ltiﬁgt szg?cy 1was
anslated

like Boumu binna [2].
Exclamatory sentences are equall '

, . y used in the film t; - .
attract the audience attention, €.g.: Chic! [2]. EXClamatolrt;ese;vtl;E the aim to
preserve their structure in the translated version: Llfux! [2]. The C:t?tsl mostly
increased emot}onal mod.allty stimulate the wish to watch the movi; es with

The use of interrogative constructions 1s a common tendency in ihe titles

cpmposing, however as a rule the interrogative mark 1s omitted in such
titles, which makes them similar to the guidance or instructions, €.g.: H;w

to Make (Jove Like an Englif'hman, How to Train Your Dragon 2 [2]. Such
constructions are more emotionally loaded than a statement or negation. As

fﬁ; ?n ahz faﬁlsw?l' is absent such ﬁlms tend to keep the audience attention till
o e e film. The tragslatlon mostly preserves the sentence structure,
. s;nn amucs. No-aHeNIUCoKY, Ak npubopxamu opaxora 2 [2], however

¢ cases syntactic structures do not coincide, €.8.: How to Be Single —

B arfrmueuomy nouyky [2].
o conclude, it is necessary to state that n search of expressiveness

translators think of some ab . |
- Comnia [2],. e absolutely unacceptable titles, e.g.: Before I Wake
TheTt}'lgs the authors entitle their films with

illustrl te of the film text has to be relatively
ates and has fo be easily remembered by form. All the ticks
:ves the film, if it will

ment; -
evoktéogf ‘ Influence the way the audience percel |
¢ interest to it. All in all film title composing is a very difficult

127

laconic and noticeable names.
clear regarding the plot 1t



hut with a great help 0 st | . | 1 |
genre. Ideal film title is the starting point qf e}’el')_’thlng that ; g op the ey,

screen, defines the fi
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