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TEOPISi KOMNO3UUIi Y MY3U4YHOMY MUCTELTBI:
CTAH HAYKOBOI PO3POBKM

MeTta po60oTu. Y cTaTTi po3rNsiAaeTbCs KOMMNO3NLS My3MYHUX POPM SIK TeOpeTUYHa npobriema, wWwo nepenba-
Yae aHani3 NoHATTS KOMMNO3MLiT My3U4YHOTO MUCTELTBA, CTYNEHIO MOro BMBYEHHSA Ta poni B MucTeuTsBi XX cToniTTA.
MeToponoria pocnimkeHHA. BukopucTaHi kKomnapaTMBHUIA Ta iCTOPUYHUIA MeToan. Takox crneuundika Temn 3ymMoBroe
BUKOPUCTAHHS KOHTEKCTHOrO Ta CMCTEMAaTUYHOrO METOAIB, WO Aae 3MOry BUSBUTY i NpoaHanidyBatu )eHOMEH KOMMNo3n-
Uil IK YaCTUHW KynbTypHO-iCTOpUYHOro npouecy. HaykoBa HoBU3Ha nonsrae y cucrematmaadii TeOpeTUYHMX npaub Lo-
00 NOHATTA KoMno3uuis. Komnosuuis y MUCTEUTBI 3aBXAN € KOHCTPYKUIED ANnst pO3YyMiHHS "OCHOBU" My3U4HOro TBOPY, a
NOHATTA "OCHOBW" Malxe 3aBXaW NOB'si3aHe 3 NMOHATTAM KOMMO3uLii, ke € BigoOpaxeHHsIM BHYTPILLHbOI CTpyKTypu. Ca-
Me Lie Jae 3MOry pO3KpUTW pearibHy Noriky KOMMo3uuinHOT GyA0BKM, WO acoLitoeTbCs 3 BUpa3oM igen i dhopmyBaHHSM
6a30B0i uinicHocTi TBOpYy. Ha ocHoBgi koHuenuii O. KobnsikoBa 3 TpaHCMipHOCTi B iCTOpIi Ta aHpax MUCTeuTBa po3pob-
JNIEHO TeOopito NPO TPAHCMIPHI NPOSIBU B MY3W4HIA KOMMNO3WLii, OCHOBHOK OCOBMBICTIO SIKOI € T€, L0 BOHM NPOSIBISIETLCS
Ha Makpo- i MiKpOpIBHI KOMMO3WLiiA, MOBTOPIOIOTb T€ CaMe 3HaYeHHS Ha Pi3HUX MacluTabHuX piBHAX. BucHoBku. Komno-
3u1Lis — Lie TpaHCMipHa cucTema NpUHUMNIB, AKi NPU3BOAATL 4O TBOPEHHS LINOro, siki BOAHOYAC He PO3YMHSAIOTLCSA NOBHI-
CTI0, @'y CBOEMY PO3BUTKY SKICHO JOMOBHIOIOTL OAWMH OZHOrO.

Knto4yoBi cnoBa: komnosuuisi, MyaudHa popma, CTPYKTypa, TPaHCMIPHICTb, My3WU4Hi yHiBepcanii.

Kabnoea TambsiHa bopucoeHa, kaHOudam uckyccmeogedeHusl, doueHm MHcmumyma uckyccme Kuesckozo
yHusepcumema um. bopuca puH4eHKo

Teopusi KOMNO3ULMN B My3blKalilbHOM UCKYCCTBe: CTeneHb U3y4eHHOCTU Npobrembl

Llenb paboTkl. B ctaTbe paccmaTtpyMBaeTcs KOMNO3nUMs My3blkarnbHbIX )OpM Kak TeopeTndeckast npobnemMa, 4To
npegycMaTpuBaeT aHanua NoHATUS KOMMO3MLMN My3bIKarbHOTO UCKYCCTBa, CTEMNeHb ee M3YyYEeHHOCTM U PONn B UCKYCCTBE
XX Beka. Metogonorus uccneposaHus. /cnonb3oBaHbl KOMMApaTUBHBIA M UCTOPUYECKMIA MEeTOAbI. Takke cneuundumka TeMbl
obycnaBnvBaeT UCMOSb30BaHNE KOHTEKCTHOTO U CUCTEMATUYECKOTrO METOAOB, HYTO MO3BOMSET BbISBUTL M NpOaHann3MpoBaTth
eHOMEH KOMMO3ULIMM KaK YacTu KyrbTypHO-MCTOPUYECKOrO npolecca. HayyHas HoBMU3Ha 3aknioyaeTcs B cucteMatnsaumm
TeopeTMYeckMX paboT OTHOCUTENBHO NMOHATUSA KOMMNO3uLMsA. KoMnosnums B UCKycCTBe BCeraa NpeacTaBnser coboi KOHCTPYK-
UMKO Ons NOHUMaHMs "OCHOBbI" My3bIKaribHOrO MPOM3BELAEHUS, @ NOHATME "OCHOBLI" MOYTM BCEraa CBA3aHO C NOHATMEM KOM-
no3vumK, KoTopoe SBMAETCA OTPaKEeHNEeM BHYTPEHHEN CTPYKTYpPbl. VIMEHHO 3TO NMO3BONSIET PAcKPbITh pearibHy MoKy KOM-
NO3ULIMOHHOTO MOCTPOEHUS, aCCOLMMPYETCS C BbIpaXKeHnem naen 1 chopmmpoBaHmeM 6a3oBoN LLEeNOCTHOCTU NPou3BeaeHUs!.
Ha ocHoBe koHuenumm A. KobnsikoBa 0 TpaHCMEPHOCTY B UCTOPWU U >kaHpax UCKyCcCTBa pa3paboTaHa Teopusi O TPaHCMEPHOM
NPOSIBNIEHNN B My3bIKaribHON KOMMO3ULMK, FMaBHON OCOBEHHOCTBIO KOTOPOW SIBMSIETCSA TO, YTO OHO MPOSIBMSIETCS HA MaKpo- 1
MVKPOYPOBHE KOMTMO3ULMIA 1 MOBTOPSIET TO e 3HaYeHWe Ha pasHbiX MacluTabHbIX ypoBHsiX. BbiBoabl. Komnosvums npea-
CTaBnsieT cobon TPaHCMEPHYHO CUCTEMY NMPUHLIMMOB, KOTOPbIE NMPUBOASAT K CO3A4AHMIO LIESIOro U HE pacTBOPSIOTCH MOSHOCTHIO,
a B CBOEM PasBUTUW Ka4YECTBEHHO JOMNOMHSAIOT ApYr Apyra.

KnroueBble crnoBa: KOMNo3vuus, My3blkarnbHasi dopma, CTPYKTypa, TPaHCMEPHOCTb, My3blKaribHbIe YHUBEPCANvW.

© Kabnoea T. b., 2017
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MucTeLuTBO3HaAaBCTBO Kab6noBa T. B.

Kablova Tetiana, PhD in Arts, associate professor of the Institute of Arts, Borys Grinchenko Kyiv University.

The Theory of a Composition in Music: the Modern Researching of the Issue

Purpose of Article. The purpose of the work is to consider the composition of musical forms as a theoretical
problem. This article is devoted to the theoretical analysis of the concept of compositions of musical art and studies the
degree of the researching of the phenomenon of the composition and its role in XX century art. Methodology. The
methodology of the research includes comparative, historical, logical, contextual and systematic methods. The methodo-
logical approach allows to reveal and to analyse a phenomenon of the compositions as parts of cultural process. Scien-
tific novelty. The composition of art is traced as a construct for understanding the "base". The concept of "base" is al-
ways associated with the composition, which is the reflection of the internal structure. It allows us to show a real logic of
composition construction. This phenomenon manifests itself in many principles of composition basics and is associated
with the expression of ideas. At the end of XX century, the new concept of music composition was created by O. Koblya-
kov. Based on the concept of O. Koblyakov the author analysed the theory about manifestations in music composition.
Its main feature is that it is manifested at the macro and micro levels of compositions and repeats the same value at dif-
ferent scale levels. Conclusions. Thus, the base of composition is a system of principles, which leads to the creation of
the entity music composition. In addition, they develop each other.

Keywords. composition ; musical form ; structure , trans mension , universals of Music

MocTtaHoBka npobnemun. CyvacHWiA CTaH KynbTypu XapakTepuayeTbCs MOrnmbrneHHsIM KynbTypHO-
MUCTeLbKUX npouecis. [ianekTuyHnin po3BUTOK, XapakTepHU AN mMmaTtepil, 3Haxo4uTb CBOE BifOOpaXKeHHs y
NpoAyKTax AyXOBHOI AiANbHOCTI MOAMHKU, 30KpeMa B MucTeuTsi. MnCTeLTBO BUCTYNAaE K CKNagoBa KynbTy-
pw, iMNAILXTHO BigOOpaXKaryn AiNCHICTb, L0 BTiNEHa B KOHKPETHIN hOpMi, sika NOOaETbCA PELUMIEHTY NeB-
HMMK 3acobamu, NpUTamMaHHMMMK KOHKPETHOMY BMAY MUCTELTBA. YKpaiHCbKi Ta 3apyOixHi AocniaHMKM 3Bep-
TalOTbCA [0 BMBYEHHSM OKpPEMWUX CKMafgoBWUX XYAOXHIX TBOPIB cepend KOTPUX HaWMONynsaApHiWnx €
KOMMo3uuisa sk 3acoby posKpUTTS 3MiCTy i nobyaosu chopmn. [JoctaTHLO ACKPaBO Le 3HaWWo Bigryk y Ao-
CRiSKEHHSX, NOB’A3aHMX i3 BUBYEHHAM MOHATTS KOMMO3ULIT y My3M4YHOMY MUCTeuTBi. BU3Ha4yeHHS HaykoBO
00pobKy (0COBNUBO Cy4aCHUX JOCMIOHUKIB), MPUCBSAYEHOrO LibOMY MOHATTIO, € TEMATUKOKO CTaTTi.

AHani3 gocnigkeHbe Ta nybnikauin XX CT. npeacTaBneHo LUMPOKAM CMEKTPOM HAYKOBLIB — MY3UKO-
3HaBLiB. 30Kpema, 40 BMBYEHHIO KOMMO3ULii y My3n4yHOMY MucTeuTBi 3BepTtanuca b. Acad’es, B. Bobpos-
ckun, M. BoHdenba, H. MNoptoxiHa, O. KaniviHa, O. Kobnskos, |. Kotnapescbkui, . Kyain, J1. Masenb,
M. MaHusep, B. MegyweBcbkuii, B. MockaneHko, €. HasankuHebkuin, K. Pyy’eBcbka, M. CrnocobiH, B. Ctenyp-
ko, B. LlykkepmaH, 0. Xononos, B. Xononosa, H. LLlep6akoea. Taka 6aratoacnekTHICTb BUBYEHHSA MOHATTA
KOMMO3WUiT 3acnyroBye Ha TeOpeTUYHe y3ararnbHeHHS Ta BUOKPEMIEHHS HOBUX LUMAXIB AOCAIOKEHHS Y ny6-
nikaLjisix ocTaHHix pokiB XX CT.

MeTa cTaTTi — OKpecnuTK CTaH HayKoBOI PO3POBKU MOHATTA KoMno3nuii y XX cT.

3aBgaHHA JOCNIOKEHHSA — BU3HAYMTU OCHOBHI NpaLi, NpUCBAYEHi BUBYEHHIO KOMNO3NLT.

Buknag ocHoBHoro matepiany. NoHaTTa "komnosuuia" (compositio, Big compono — cknagato, 36u-
pato, 3'eaHyt0) 3'aBNAeTbCA We B npaudax Konia Liesaps (sk "ycyHeHHs1 po3bixHocTen") Ta LnuepoHa ("ckna-
OaHHsA", "noegHaHHs enemeHTiB, YacTuH"). Hanbinbl rpyHTOBHO BOHO po3pobnseTscs y "Moetuui” Apucrto-
Tens. KoMnosuuis TyT TpakTyeTbCs SIK 3akOH MoOyAoBW Pi3HWX PiBHIB CMUCIIB Yy XyAOXHbOMY TBOpIi. 3a
ApucToTenem, gaHe NOHATTA LO3BOMSAE CIPUAHATTIO NTU Bif OKPEMOro A0 LiNoro i HaBnaku, Big, 04HOro pis-
HSl CEeHCy 0 iHLWOoro, Bif NEPBUHHUX 3HAYeHb | CMUCNIB A0 NEBHOro y3aranbHeHHs 3MicTy [1]. To6To komno-
31Lia € ocepenKoM iaenHo-TBOpYOoro noyaTky. Bigomuin pinocod M. BaxTiH TpakTye KOMMNO3uLito AK "CTPyK-
TYpy TBOpY, Ky Chif po3yMiTu B TeneonorivHomy ceHci" [3, 269], Tob6To sk Take, WO nparHe 40 BHYTPIiLUHLOT
MeTW Ta AOUINbHOCTI iCHyBaHHA. Ha 1ioro ayMky, KOMNo3uuis — Lie Taka opraHisauis maTepiany, npu skin Ko-
XXEH eneMeHT Ta BCe Uine cnpsaMoBaHi Ha AOCArHEHHSA NEBHOI iael.

My3nyHe MUCTeUTBO, NpoLecyarnbHe 3a CBOEK NPUPOAOID, BUKOPUCTOBYE MOHATTS KOMMNO3MLIT y Ae-
KiNbKOX 3HayeHHsX. lNMeple 3 HUX nondrae B TOMY, WO MY3UYHUIA TBIp € CUCTEMOIO NEBHUX NOMYHUX Noby-
0oB, ski chopMOBaHO B XOAi iCTOPUYHOT OUHAMIKM MY3UYHOro MucteuTsa. [py LbOMY My3WYHWUIA TBIip Mae
ByTn He HabopoM ycTaneHMx My3uYHUX MOTUBIB UM dhpas, a Takow XYAOXKHbO-LiNICHOW (hOpMO0 MUCTELTBA,
Lo BignoBiAae eCTeTUYHUM 3anutam CyCninbCTBa Ta COLianbHO-iCTOPUYHUM LiHHOCTAM enoxu. [Mo-apyre,
My3u4Ha hopma TPaKTYETLCH iAEHTUYHO CTPYKTYPi My3UYHOro TBOPY Ta B LINOMY CMiBBIAHOCUTBECS 3 MOHAT-
TAM KOMMO3uLii. | TpeTe, KOMMNO3uLis — Le My3n4HWUIA TBIP, SKUA BUHMKAE BHaCMIgOK TBOPIHHA (TBOpYOI Aisnb-
HOCTIi) koMno3uTopa. TpaguuinHO SOCNIAHVKN ANSA NO3HAaYeHHs1 opraHis3auii Lifnoro nocnyroByoTbCs TEPMi-
HOM "My3myHa chopma". Tomy poboTH, NPUCBAYEHI OOCNIAXEHHIO MY3MYHOI POPMU, € OCHOBOMOSOXHUMM
TakoX i Ans gocnigHukie komno3suuii. To6To cnoea "koMno3suuis” i "dopma” BUKOPUCTOBYHOTLCS SIK CUHOHIMMN.

3a TBepakeHHs M. MoH4YapoBoi, "KOMMNO3MLiS € BUPA3HUKOM CTPYKTYPHO-FapMOHINHOI LinicHOCTI 06-
'eKTIB XyQOXHbBOI hopMK, NPeaMETIB i ABULL, HAaBKOMWLLHBOTO CBITY W BogHo4yac 3acoboM opraHisauii, noby-
AoBw wiei uinicHocT" [5, 9]. MaeTbcs npo Te, Lo KOMMo3uLis NocTae sk LinicHa Ta rapMoHiliHa cucTema, Lo
BasyeTbCs Ha NigrpyHTI YiTKO BU3Ha4YeHOI (HOPMOCTPYKTYPU, A€ BaXMMBOK CKNadoBOK € BigobparkeHHs
KynbTypHOI napagurmu BignosigHoi enoxu. OTxe, KOMMNo3uuisa iHTerpye oeHOMeH XyAOXHbOro TBOpY Bigno-
BiQHO 4O KyNbTYpPHOro mMapkepa enoxu, 40 NeBHOro TUNYy KynbTypu, O A03BOMSE BBECTU My3udHe hOpMo-
YTBOPEHHS B 3aranbHUN KyNbTYPHO-ICTOPUYHUIA KOHTUHYYM.

Onsa po3rnsgy komnosuuii B My3M4HOMY MUCTELTBI TeopeTudHy 6a3y poboTn ccopmyBann OCHOBO-
NOMOXHI My3uko3Hasdi npaui: "MyanyHa cdopma sk npouec” b. Acad’esa [2], "PyHKUiOHAMNbHI OCHOBU MY3W4-
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Hoi cbopmun" B. Bobposcbkoro [4], HU3ka npaub KO. Xononosa, cepel sAKkvX NepLu 3a Bce cnifg BuginuTn ctat-
Tio "Mpo 3aranbHi MAOriYHi NPUHLMAN cyYacHOi rapMoHii™ [22]. 3HauHy yBary BMBYEHHIO KOMNO3WLIT SK 3Mi-
cToBHOro siBuwa npuainge J1. Masens ("bygosa mysuyHux TBOpiB" [16], "MuTaHHA aHanidy mysuku. Jocsig
HabNKEHHA TeopeTUYHOro aHanisy Ta ectetuui" [14], "Oocsia AoCNiAXEHHS 3010TOr0 NEPETUHY B MY3UYHUX
nobygosax" [15]). Okpim LbOro, BiH pobuTb cNpoby oxapakTepudyBaTu Ta 3a3Ha4uTU BCi OCHOBHI MPUHLIANK
KOMMO3uUiT y My3n4yHoOMYy MUCTeUTBI — "dopMoyTBOpeHHs" 3a Masenem.

B. 3agepaupkuin y npaui "MyauyHa cdopma" [7] poarnsgae KOMMo3uuito Ta 1i CKNagoBi €nemMeHTy.
B. LlykkepmaH y npaui "MeToam My3n4HO-TEOpETUYHOro yTBopeHHs" [23] npuainse ysary 3Ha4eHHI0 XyA0XHbO-
ro obpasy B cTBopeHHi komnoauuii. K. Pyy’eBcbka y npaui "KnacuiHa MysudHa dpopma” [20] npogoBxye MiHito
BMBYEHHS KOMMO3ULIi 3 NO3MLiN POPMU Yy BY3bKOMY CEHCi, BUCBITMOE AesiKi 3aKOHOMIPHOCTI YTBOPEHHSI KOMIMO-
auuii. Y npausax B. Megywescbkoro "Tpo 3akOHOMIPHOCTI Ta 3acobu XygoXHbOro BnavBy Mysuku" [17] Ta
"[lyxoBHO-MOpanbHUi aHania My3ukn" [16] po3rnagaloTbCa NMTaHHS NOB’A3aHi 3 YTOMHEHHSAM MONOXEHHSA KOM-
no3uuii y cnieeigHoOLWEHHI hopMK B LIMTOMY. Y LIbOMY KOHTEKCTI 0COBnMBOro 3HavyeHHst HabyBsae npausd E. Hasan-
KiHcbKkoro "Jlorika My3audHoi komno3suuii” [19]. ABTOp xapakTepusye NOHATTS KOMMO3WLii Ta 0brpyHTOBYE MOHAT-
TS KOMMO3WLINHOI NOriKK, SKe NEBHUM YMHOM MOXe OyTv NoB’sA3aHa 3 PeHOMEHOM 3010TOTO NEPETHHY.

3Ha4yHMI BHECOK Yy cucTeMaTusauio npaub, NPUCBAYEHUX BUBYEHHIO KOMMNO3ULIT BUKNageHo B Au-
ceprTauii kuiBcbkoro MysukosHaeusa H. Lep6akoBoi "MpvHUmMNM KOMNO3MLINHOT LiNICHOCTI Y BOKarbHiln TBOP-
yocTi t0. lweHka" [24]. 3rigHO 3 Ti AYMKOK BMBYEHHS TEOpPil KOMNO3ULiT MOXXHA NOAINUTUA Ha PO3YMiHHS KOM-
no3unuii Ik hopMn y BY3bKOMY i LUIMPOKOMY CEHCI.

Takox cnifg 3a3Ha4nTK, WO HM3Ka OOCMIAHMKIB 3BepTanacsa 4o NOHATTS KOMMO3uLii B npoLeci nocTta-
HOBKM NMUTaHb, NPUCBAYEHNX aHani3y XyAOXHiX TBOPIiB, 30kpeMa My3nyHux. Okpemo cnig BuginuTu npaui ta-
KOro ykpaiHcbkoro gocnigHuka, sk |. KotnsapeBcbkuid, KM po3rnagae nuTaHHSa My3UYHO-TEOPETUYHMX CUC-
Tem [13]. Kpim Toro, BiH nigTpumye igeto I. CnocobiHa, skuii BUKpuBae NoTpeby yHiBepcanbHUX MeToais Y
hopMyBaHHi CUCTEMHOTO YSABIEHHS OO0 TBOPY, MOro pofi B iCTOPMKO-4acoBin guHamili kynbTypu ("Myanu-
HO-TEOPETUYHI CUCTEMU EBPONENCHKOro MUCTELTBO3HABCTBA B X MOriYHiN 3MiCTOBHOCTI Ta esontouii” [21]). Y
npaui H. MoptoxiHa "EBontouia coHaTHoi cdoopmn” [6] 3HadeHHs HabyBae xapakTepuctuka po3ginis opmu
(komno3suuii), 3okpeMa 3Ha4veHHs penpusn. B. MockaneHko y npadi "TBopunin acnekT My3ndHOI iHTeprnpeTauii
(Bo npobnemun ananisy" [18] dopMye BaxnuBy iHpopmaLilo ANS OnaHyBaHHS TakMX MOHATb, K MY3UYHUN
TEKCT Ta BU3HAYEHHS MOro poni y AKOCTi 3ahikCOBAHOMO YM TakoMy, LLIO 3BYYUTb ABMILLA.

LleHtpansHum y npausx B. LlykkepmaHa, B. Xononoeol, K. Pyyseschkoi, J1. Masens, €. HasankiHcbkoro
cTae uinicHui aHanis. Llei meTtopn 3acHOBYETLCS Ha B3aEMOZIT My3MYHOI TEOpIT Ta eCTETUKN, e CTUMbOBI LIHHOCTI
Ta iX BUSIBNEHHS Y BUIMISOI KOHKPETHMX KoAiB 00'€4HYHOTLCS €4MHOK ideeto. 3a npausMy Ha3BaHWX SOCHIOHUKIB
aHani3 My3u4yHOro TBOpY CMpPsiIMOBaHO Ha BCEOXOMIOKYI PiNIocOdCLKO-ETUKO-ECTETUYHI, COLianbHO-KYNbTYpPHO-
iCTOPUYHI OCOBUCTICHI Ta 3aranbHOMNACHK BUMIpW. BoHW HanonsAratoTe Ha NOMUONEHOMY 3aHYPEHHI Y BHYTPILLIHIO
CTPYKTYpY TBOpPY, MOro 3acobiB BUPA3HOCTI Ta PO3BUTKY TemMaTuyHoro matepiany. Y 2010 poui 6yna 3axuiieHa
AokTopcbka anceptauis I'. KOHCOH, cneuianbHO NpucBAYeHa CTBEPAXEHHIO 3HAYYLLIOCTI LiNICHOro aHanisy sik
"yHiBepCanbHOro MeToAy HaykoBOro nisHaHHA XygoxHix TekcTis" [11, 9]. B. MegyLlleBCcbkMin CTBEPAXKYE, LLUO
uinicHui ananis, To6T1o "MeToq B. LlykkepmaHa" neperykyeTbCsl 3 HaHOBILLMMUW HAYKOBMMUW MEeToAaMu.

|. KoTnsipeBcbkuin 3a3Havae, Lo B "iCTOPii TEOPETUYHOro My3MKO3HABCTBA CKranacs cutyauisi, sika
XapaKTepusyeTbcsl, 3 ogHoro 60Ky, 3aranbHUM YCBILOMMEHHSAM HEOOXiAHOCTI LinecnpsiMoBaHOrO BMBYEHHS
TEopeTUYHOI cnaglmnHn, a 3 iHworo 6oky, crabkol MeTOAOMOrMYHOK OCHALLEHICTIO HOBOI ranysi My3uko-
3HaBcTBa" [12, 10]. MNMpobnema cxoxoro pakypcy MOXHa 3a3HauuTu 1 B MUCTeuTBi Haworo vacy. |. Kotns-
PEBCLKUI AOCNIANB TEOPETUYHE MY3MKO3HABCTBO, L0 PO3rMSAacTbCa B KOHTEKCTI €EBPONENCHKOT KyNbTypu i 3
TOYKW 30pY Pi3HUX HOPM MOro iCHYBaHHS: B iHAMBIQYanbHUX KOHUENLiSX, Y Teopisx, ChinNbHUX ANs Uinvx WKin
i HANPAMKIB i K NiACYMOK — Y CUCTEMHUX YTBOPEHHSAX MY3UYHO-TEOPETUYHOro 3HaHHS. [pu UbOMY B OCHOBI
NOBUHHO 6 BYTW BUCBITNEHHS CyTHOCTI NpoLECiB, WO BiABYBalTLCA Y €AHOCTI 3aKOHIB MOrYHOro Ta icTopuy-
HOro, OAMHUYHOrO Ta 3aranbHoro. Cnig Haronocutu, Wo |. KOTNApeBCbKUA BUKOPUCTOBYE Lii 3aKOHWU He B
SIKOCTI intoCTpaLil icToOpMYHOro Matepiany, a CnMpaeTbes Ha iX "eBpPUCTUYHI yHKUIT", TOBTO sk 3acib BMBYEH-
Hs1 3aKOHOMIPHOCTEMN, LLLO NOTPEDbYI0Tb PETENBHOIO BUBYEHHS.

Y ubOMY BiHOLLEHHI BapTO 30CcepeanTUCh Ha npausx KMIBCbKOro HaykoBus, My3ukosHasusa B. Moc-
KaneHka. ABTOp akLeHTye npobnemMun aHanisy B iHTEPNpeTaTopPCbKOMY acnekTi i NigKpecntoe, LWo aHani3 — ue
"NepL 3a BCe TBOPYMI NpoLec, NOB'A3aHUN 3 NEBHUM MY3UYHUM TBOPOM, arne npoTikae BiH BXe Micnsa 1noro
cTBopeHHs" [18, 4]. OcHoBononoxHuUMK B npausix B. MockaneHka € 3aranbHi nigxoay 4o My3M4HOro aHaniay,
LLIO I'PYHTYIOTbCS Ha CUHTE3i 0Opa3sHMX yABMEHb Ta HAyKOBO-aHaniTM4HOro MeToay. ABTOp BU3Hayae ABi Oc-
HOBHi CTOPOHW MUTaHHS, O MOB’A3aHi 3 aHanisoMm My3n4yHoOro TBopy, a came 6eanocepeaHbO-eMOLINHMIA Ta
iHTenekTyanbHUn pakypc. B. MockaneHKo apTUKyntoe HeobXigHICTb YiTko chOpMOBaHOrO TEOPETUYHOTO Mif-
FPYHTS, sIKe Aae MOXITMBICTb alekBaTHO apryMeHTyBaTu BHYTPILLHbO-KNacudikauinHi cnisctaBneHHs. B ubo-
My acnekTi AOCMiAHWK po3rnsgae KoHuenuio "My3ndHux yHiBepcanis" [18, 11] i HaBoguTb Y UbOMY CeHCI
cnoBa C. CkpebkoBa 040 NOoTpebu yHiBepcanbHUX 3aKOHIB MY3MYHOIO MUCHEHHS ANA PO3YMiHHS TpaauLin
Ta CTUNIB AK CBOIX, Tak M iHWMWX HauioHanbHUX KynbTyp. Kpim Toro, B. MockaneHko 3BepTae yBary Ha Te, WO
MY3WYHWIN TEKCT NOCTAE SK TEKCT-00’EKT, TOOTO BUpaXeHUA MaTepianbHO "KUBUIA TEKCT", LLO 3BYYUTb B YsIB-
NeHHi Ta cnpuiMaeTbCcs Npu BMKOHaHHI abo npocnyxosyBaHHi [18, 20].
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JocnigHuk TpakTye TEeKCT SK CTiMKY LiniCHICTb, BUpaXXeHy NeBHOK XyAoXHbow Moot [18, 19]. o
TOrO X BiH HaronoLye, Wo 3MICTOBHICTb MY3W4YHOrO MaTepiany NeBHUM YMHOM MOB’siI3aHa 3 KOHCTaHTHUMU
hOPMOYTBOPIOYNUMN PYHKLISSIMU OCHOBHOI TeMM Ta NPOBOAUTL Naparnerb 3 CUMBONiaMyM MateMaTUyHol o-
riku, BKa3youn, WO NOriYHICTb, Npy abCTpakTHOMY PO3yMiHHI BMLLA, MPpUTaMaHHa gK 1 MaTtemMaTUYHUM Tak 1
My3u4HMM obpasam (cumeonam 3a B. MockaneHko [18, 57]).

BuyeHuin BU3HAYa€E rOMOBHUIA CEHC aHanidy My3M4HUX TBOPIB HACTYMHUM YMHOM. CUHTE3 TeXHiYHOI
po6OTK 3 TEKCTOM Ta 0GpPa3HO-eMOLLIHOT B pearlbHOMY 3By4YaHHi My3W4YHOro martepiany ckrnagaloTb OCHOBY
aHanisy My3mdHux TBopiB. [pn LbOMY HEOBXIAHMM € B3aEMOLONOBHEHHS KOHKPETHO-MNONMYHMX YHiBEpcaniB 3
"XUTTEBUM TEKCTOM" TBOPY.

Omxe, iCHytloYi BUAM aHanidy cnpsiMoBaHi Ha BCTAHOBMEHHSA BHYTPILLHIX O3HaK TBOPY Ta MOro xapak-
TEPUCTUKY B KYNbTYPHO-iCTOPUYHOMY KOHTEKCTI. [INS NOPiBHAHHSA KOMMO3WLIT My3M4YHOIO TBOPY 3 KOMNO3WLi-
€0 06Pa3oTBOPYOro, WO € NepLloiMnynbCoM, BUHMKaE notpeba aHanisy, Wwo mMoxe OyTW 3acHOBaHMM Ha
NPUHUMMI 30110TOr0 NEPETUHY.

Ocobnueo cnig BUAINUTK nNpai cy4acHOro pocincbkoro My3mKo3HaBLS | KOMIo3uTopa, yvHsa €. Ha-
3anknHebkoro — O. Kobnsikosa. Came 3anpornoHoBaHa HUM cucTemMa posrnsagy My3nyHOro TBOpY Hagae MOX-
NUBICTb BU3HAYUTU LieHTparbHe 3aBOaHHA aHanisy My3uyHuUX TBOPIB, iHCMipOBaHWX 06pa3oTBOpPYMM MUC-
TeutBoM. O. KobnsakoB po3arnagae cyTHiCTb TpaHcMipHocTi (TepMiH O. KobnsikoBa) sik nposiBy nepexogy BiA
OU3’IOHKLUIT 0O KOH'IOHKLiT B My3U4HMX TBOpax, Ta HamMaraeTbCsl CTBOPUTM BiNnbLU yHiBepcanbHWA nigxig 0o
BMBYEHHS 11 CTaHOBIEHHS My3ndHKX TBopiB [8; 9; 10]. Kpim Toro, came B npausax O. Kobnskosa ngetbcs, WO
came B KOMMO3uUii TBOPIB KiHUS XX CT. 3aknageHo HOBWI PiBeHb iCHYBaHHS MY3U4HOIO TBOPY. BUHUKHEHHS
HOBWX, CKNagHUX, CUHTETUYHUX 3a CBOEID CYTTIO M TUMNOM BUKNageHHs hopM € TpaHC MipHUM Nepexonom ae
NoeLHYTbCS BCi CKNaaoBi.

Omxe, NOHATTA KOMMNO3ULii Mae JOCTaTHIN piBeHb BUBYEHOCTI 1 BUXOAUTb HA HOBUW piBEHb iCHYBaH-
H B Cy4aCHOMY MWCTELTBI, IO I'PYHTYETLCA Ha OCHOBaxX MiKOUCLMMNNIHAPHMX 3B’A3KiB. 3’'ABMSIOTHCA HOBI
nigxoamn 0O onaHyBaHHS KOMNO3uLii y MucTelTBi XX cT. HaykoBa AyMKa OO0 MOHATTS KOMNo3uLii doopmMye-
TbCHA B ranysi HOpMaTUBHO-TUMOMONIYHOI iHAMBIQYanbHOI cMcTemMun B ByOO0Bi XyAOXHLOro TBOPY i CNiBBIAHO-
CUTBbCS 3 Tako KaTeropieto, Ak "XyaoxHs cdopma”. KomMnosuuio y My3MKO3HaBCTBI TPaKTYHOTb 5K NOMYHUIA
npouec nobyagosu, NiGrPYHTAM SKOro € HM3Ka KOMMO3WLUINHUX MPUHLMMIB Ta CUCTEMa KOMMO3ULINHUX 3aco-
6iB. TakoXX KOMMNO3ULis € 0B'EKTOM CMPUNHATTA 3 TOYKM 30pYy NcuxodpisionoriyHnx ocobnuBocTen peuenuii
3aBEpPLUEHOro XyA40XHbOro Linoro. HanpukiHUi CTONITTS BUOKPEMITIOETLCA HOBE NMOHATTS TPAHCMIPHOCTI, Lo
NoB’A3yETLCHA CaMe C KOMMO3uLie, Konu BigdyBaeTbCA CTAHOBMNEHHSA TBOPY Ha HOBOMY piBHi. [daHun ornsag
He BMYeprnye BCbOro MUTaHHA Ta MaTUMe NPOAOBXEHHSA Yy peTenbHOMY PO3KPUTTI Ta Kpoc-aHanisi npaupb,
0COBMMBO TUX, AKi MPUCBAYEHI MUTAHHIO TPAHCMIPHOCTI.
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