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CKYNbNTYPHI MOPTPETU NYI3
BYPXYA SIK CYB’EKTUBHUM
MUCTELbKUA OOCBIA PYUHYBAHHSA
KAHOHIB MOPTPETHOIO XXAHPY

Konosanoea 0. B. Cxynonmypni nopmpemu JIyiz Byp-
acya AK cyb’exmuenuil mucmeybkuil doceid pyiny-
8aHHA KAHONIe nopmpemnozo dcaupy. [pedcmasnena
cmammsa € npodosdICEHHAM O0CHIOJNCEHHS MBOPHOCH
audamuoi  amepurkanchkoi xyoodcruyi  panyysbro-
20 noxodocenns JIyiz Bypocya (Louise Bourgeois,
1911-2010). ¥V mexcmi 30cepeddiceHo ysazy Ha
ananizi cKyNenMypHUX nOpMpemis, 3Ha4Ha KinbKicme
axux 3 'aeuraca na medici XX-XXI emoninmy. Lnsaxom
ananizy opmansHux YUHHUKIE — Mamepiany, mexuix
GuUzOMOBNeHHA, cnocofy deMoncmpayii — 6UAGREHO
Hosayiiiicme meopuoi inmepnpemayii nopmpemuo-
20 JCaupy € CKynonmypi. Buxopucmanka niacmusHux
MKaHUX Mamepiaris, npoyec po3pizaHHs ma JuUeanisa,
He xapaxmepra OiA CKYTbRMypu npesenmayis 0Gymo-
guau enuboxe cumeonivie HagaHmasiceHHa meopie. Tex-
cmypa mxanuny, it 206erenne nepennemenns vi Opibhe
8 'A3aHHA (MPUKOMANC) NESHUM HUHOM HOGMOPIOSANU
M 'gKicmb wiKkipu moOUHY, a AKICMb 3WUeanHa (Heoxaii-
HO YU 108ENiPHO) NOCWTIO8ANU eMOYiliHy 8upasHicnis
nopmpemis. Tonoeu, wo nexcams Ha 60Ky, documb
6i08epMo HAMAKAIOMb HA NPOYeC cmpami, a nidsiueni
3a wano eidmeopioloms 8i3yarvHy Memaghopy Hanpy-
Jicenozo eMoyitinozo cmary cyuacrol rioduuu. Pyiiny-
BAHHA KAACUYHUX KAHONWI8 CKIBRRIYPU ¥ hopMaibHOMY
i cumeoniunomy acnexmax Oosgonuno JIvis Bypaicya
HOCMasumu NUManHA Npo CKAGOHT 83GEMOGIOHOCURY
Midic ecmemuiHuM QOCBIOOM, JICUTMAM MA CMEPIMIC ¥
Muemeymsi xinys XX — novamxy XXI cmonimma.

Kniouoei cnosa: Jlyiz Bypoicya, cyuacie mucmeym-
80, CK)IBHNTYPA, ROPMPemHuil dJcanp, agmonopmpen,
HogayitiHull niOXi0, KAHOH.

Konosanosa 0. B. Cxynvnmypusie nopmpemst JIyus
Bypacya  Kak  cyOveKmusHulil  Xy0odcecmeeH bl
OnbIM pa3pyuienun KaAHOHOE8 HOPMPEMNO20 HAHpa.
[pedcmasnennas cmamba AGAAEMC  HPOOOACEHY-
ey uccredoeaHus MEoPHECBa BCEMUDHO UIEECTIHOU
aMepUKAHCKOU XyOoNCHUYbL (PPAHYYICKO20 NPOUCXONC-
denus JIyus Bypacya (Louise Bourgeois, 1911-2010).
B mexcme eHuMaxue cOCpeOOMOYEHO HA QHAMU3E
CKVIbNMYDHBIX hopmpemos, bonsuian 4acmv Komo-
puix cozdana na pybesce XX-XXI cmonremuil. Ilymem
ananusa opMaibHelX COCMABTAIOWUX — Mamepuaia,
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MexHUK U320MOogneHus, cnocoba deMoncmpayuy — gbl-
AGIEeHa HOBAYUOHHOCMb MBOPHECKOT URMEpnpemayuu
nopmpemnozo dicaupa 8 ckyaenmype. Hcnonv3osanue
MAGCMUYHBIX MKQHBIX Mamepuaios, npoyecc paspe-
3aHUA U CUUBANUA, HE XAPAKMEPHAR ONA CKYIbIIYpPbL
npesenmayus — obycnosunu 21y6oKoe CUMBORUYECKOE
npoumeHrue npoussedenuil. Texcrmypa myanu, ee 20be-
NeHoBOe nepeniemenue Wil MerKoe eazanue (mpuxo-
maoic) onpedeneHHuIM 06pazoM NOSMOPANU MAZKOCHE
Yeno8eyecKoil KOJICH, @ Kauecmeo Cutuanus (Heakxy-
PamHO unu 108ETUPHO) YCUTUBATU IMOYUOHATBHYIO 8bl-
pazumensHocme nopmpemos. oo, nedicawyue xa
Goky, DOCMAMOYHO OMKPOBEHHO HAMEKAIOm Ha Npo-
yecc Kasuy, a nodeeuwleHtyle 3a welo — omobpaicarom
BU3VAIBHYI0 Memapopy HanpRjceHHo20 IMOYUOHANb-
HO20 COCMOAHUR COSpeMeNHo20 venoseka. Pazpywienue
KAQCCUYECKUX KAHOHOE CKYTLNIypsl 6 (hopManbhoM u
cumeonudeckoM acnexmax noseonuno Jlyus bypoicya
nocmagume 60RPOCHl 0 CAONCHBIX B3AUMOONTHOWENNUAX
MeNCOY ICMemuYeCcKUM ONbITOM, JHCUSHBIO U CMEPNILIO
& uckyccmee xonya XX — nauana XX1 sexa.

Kniwoueevie cnoea: Jhyus Bypaicya, coépemeHHoe uc-
Kycemeo, CKYAbRNYpd, HOPMPenibill Jcanp, asmonop-
mpem, HOBAYUOHH b HOOX00, KAHOH.

Sculptural portraits of Louise Bourgeois as subjective
artistic experience of portrait genre canons destruction.
Background. Sculpture portraits of American artist
with French origin Louise Bourgeois (Louise Bour-
geois, 1911-2010) is a unique phenomenon in the por-
trait genre history.

Innovation is due to the interference with the sculpture
portrait formal presentation, which eventually led to
the significant expansion of the interpretation bounda-
ries. Such sculpture constituents as material, method,
demonstration principles were not only enriched by
new means, but also to some extent undermined the
sculpture traditional presentation. As material, Louise
Bourgeois used pieces of fabrics (lapestries, personal
things), which she sewed and created the head (sewed
image). The author presented the portraits in an uncon-
ventional way to sculpture — she placed them in glass
or wooden boxes vertically and horizontally (on side)
and hung several pieces (two to five) to the exposition
hall ceiling.

All these methods for the sculpture creation and pres-
entation require careful semantic analysis. Detection of
such ambivalences as “up and down”, “vertically and
on side” (demonstration angle), “cutting and sewing”
(method), “pink and colourful” (fabric colour) makes it
possible to establish the relationships and further defin-
ing their values and finally deep porirait interpretation.
Literature review shows that most authors pay attention
to the internal and external impulses that prompted the
artist to be creative (Olesya Turkina, Nina Ivanovska);
and to analyse deeply individual installations and their
object filling (Mignon Nixon, Robert Storr). However,
the portrait genre issue in the works of Louise Bour-
geois remains unstudied.

Objectives. The article aims at the identifying and ana-
lysing the formal and symbolic aspects of sculptural
portraits of Louise Bourgeois, that demonsirate going
beyond the classical portrait genre and enrich it with
new content. The analysis involved the sculptural por-
traits of L. Bourgeois, many of which appeared the turn
of XX=XXI centuries.
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Methods. Sculptural portraits study is based on the
structured approach. The analysis highlighted several
discrete units — formal sculptural portraits components:
material and its properties (colour, texture, stippling),
creation technology, demonstration principles. Then
the interdependence is found between them and their
value is interpreted at the semantic level. The study pro-
cess is based on the interview with Louise Bourgeois
recorded in video and memories of meetings of eminent
modern art market painters.
Results. Louise Bourgeois started to work at the scuip-
tural portraits actively from the 90-ies. The artist was
focused on the composition depicting the head to the
neck. Head dimensions were not the same and averaged,
for example, 63.5 x 33 x30.5cmor 70 x 42 x 42 cm.
To create the heads, the fabric of various kinds — tap-
estry with stylized floral motifs, knitted fabric with pink
shades and diverse in composition and weave single-
coloured and striped cloth, were used. Head creation
technology and design remained unchanged — some
patches were winded on the metal or wooden rod and
covered with the shell made from pieces of cloth, which
made it like man.
Baroque fabric patterns reminded of tapestry restora-
tion workshop, where the future artists childhood and
youth were held. Emotions associated with family ad-
versity, are successfully shown by the fabric contrast
and face plastic. And if colourful, ornamented fabric
levelled the physicality, knitted pink shades, from pale
to saturated on the contrary, provoked the association
with the soft human being.
For Louise Bourgeois the sewing process was one of
the important work leitmotifs, which the artist has car-
ried through her entire life. Sewing was a symbolic
action and expressed the desire for reconciliation and
has identified the artist as the mother, who devoted her
entire life to the tapestry restoration.
Apparent lack of gender identity in sculptural portraits
of Louise Bourgeois shall be noted. The artist created a
symbolic man shall in general, methods and creativity
of which are able to express a range of emotions.
As a result of placing the head on the side or hanging
on the ceiling “head down ", the sculpture acquired new
meanings. When the sculpture is placed vertically — at
the subconscious level it indicates the presence of vital-
ity. Head lying on the side, quite frankly alludes to the
execution process. Bled white head demonstration and
conscious avoidance of bloody scenes reminds of the
female Judith’s distant prudence in paintings of Botti-
celli (“Judith’s return”, 1472-1473) and of Giorgione
(“Judith” 1504).
In compositions where the sculpted heads hung on the
ceiling, the author recreates the visual metaphor for the
modern man state. According to Louise Bourgeois, the
“man looks around, is constantly in motion, turns and
asks the question: where will I be today? " Head hang-
ing at the neck made the viewer feel uncomfortable
because the author questioned one of the main human
existence principle — the law of gravity. The images
thus created by Louise Bourgeois, openly and intensely
show man changes at the end of XX-XXI centuries: loss
of identity and sexual identity, fear of loneliness in the
busy pace of life and total globalization space.
Conclusions. The study analysed the formal and sub-
stantive factors that demonstrate the unique author ap-
proach to the sculpture interpretation.
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By disruption of the conventional relationship between
the figure and the space, the new approaches to the
body as the shall of fantasies, desires, emotions and
psychological impulses were found. The destruction of
the classical sculpture presentation canons in the for-
mal and symbolic aspects allowed Louise Bourgeois o
demonstrate the complex relationship between the aes-
thetic experience, life, and death.

Keywords: Louise Bourgeois, modern art, sculpture,
portrait genre, self-portrait, innovative approach, canon.

IocTaHoBKa mpo6JieMH y 3araibHOMY BHIIAI
Ta i 3B’A30K i3 BaKNMHBHUMH HAYKOBHMH YH NpaK-
THYHHMH 3aBAanHaMH. CKYIBNTYpHI IOPTPETH ame-
PUKAHCEKOI XYHLOKHHII (PaHIy3bKOro MOXOMKECHHS
JIyis Bypxya (Louise Bourgeois, 1911-2010) — siBu-
e yHiKaJbHe B iCTOpil MOPTPETHOTO XaHpy. XyAOXK- -
HHIIA CTBOPIOBANA IIOPTPETH NPOTATOM OCTAHHIX JBOX
eCATHIITh CBOTO JKHTTS, HAMAaralouHuCh IOCHITUTH
[UIACTHYH] eKBiBaJEHTH MNOJAPHHX IICHXONOTIIHHX
CTaHiB MOIHHM, IO BGATAaHCYIOT HA MEXi JKHMITA i
CMepTi: CTpaxy, MPUHIDKEHH:A, arpecii, IPHMHPEHHS,
crokoro. CKyIBITOp He THPaXKyBalia NOPTPETHY CXO-
XKICTb, a CTBOpPIOBAJla y3arajlbHeHy OOOJIOHKY, Hepes
Tpe3eHTALiio SKOI 1 BeNa Aiaior i3 MiaaieM, 3HIMalo9H
cy0’ €KTHBHY BHYTPILITHIO HAMPYTY.

HosaTopcTBO HaHOTO acmekTy TeopuocTi JIyis
Bypixya moB’si3aHe 3 BUXOJOM 33 MEXi TpaluLIfHAX
0coGIHBOCTEH JXaHpY, 30KpeMa i3 BTpyJaHHaM Yy dop-
MalbHy MPE3CHTALil0 CKYIBNTYPHOrO IOpPTpeTa, IO
3PEITON0 MpPHBEIO A0 CYTTEBOIO PO3LIMPEHHA MEX
itoro inTeprnperanii. Taki CKIano0Bi CKyILITYPH, AK Ma-
Tepial, TEXHiKa, IPHHIUIN JeMOHCTpallii, He IpPocTo
3GaraTHIAcid HOBMMH 3acofaMm, a if NEBHOIO MipoO0
THepeKpECTIN TPAAMIIHHY NPEe3eHTalil0 CKyIbITYp-
Horo noptpera. Jlyis Bypxya BukopHCTOBYBala fK
MaTepias IIMaTKH TKaHIHH (ToGeneHu, 0cobucTi pedi),
KOTpi 3IKMBaja i CTBOpIOBANA IOOBY (TOLIMHHE 30-
Epaxenns). CTibKu, IO MOEIHYBANM TKAHUHY, Oy K
Jly’e aKypaTHi, e BUANMI, TaK i Heoxaitni, 3pobneHi
Haue HamBUAKYpyd. [ONOBH aBTOp [PE3CHTYBAja Y He-
TpaIUIiHHKIA IS CKYIBITYPH CIOCi0 — po3MilTyBana
y CKISIHMX 9M JepeB’siHMX GOKcax BEpTHKaIbHO (Tpa-
muLiiiHO) i TopU30HTaIBHO (Ha GOKY) a TaKoX TifiBi-
LIyBaJa I CTENEK EKCIO3HIMHOTO 3a1y 110 eKiIbKa
ITYK (OBi-II’ ATH).

Vei 3a3HaueHi NPHIOMH CTBOPEHHS T2 NPE3CHTa-
11ii CKYABNTYPH MOTPEOYIOTh PETEIBHOTO CEMaHTHIHO-
ro aHanisy. BusBneHHs Takux amDiBaleHTHOCTEH, SK
«BBEpX i BHHM3 IOJNOBOIO», «BEPTHKAIBHO i HA GOKY»
(pakypc meMoHCTpauii), «po3pi3aHHs Ta 3LIMBAHHM
(Texwika), «poeBHH 1 cTpokaTHit» (KONIIp TKaHWHH),
Ja€ MOMUIMBICTH YCTAHOBJICHHS B3a€MOBITHOCHH Ta
MOJANBILIOr0 OKPECIEHHS X 3HAY€HHS 1, 3PENITOR0, 110~
rm67IeHo] iHTepIpeTalii MOPTPETiB.

CrBopeHi Ha MeXi CTONTh, CKYIBITYPH € YHi-
KaTbHUM MHCTEIBKHM JIOCBL[LOM, aKTyallbHHM fK OJIA
CydJacHMX MWTI{B, TAK 1 UL TEOPETHKiB-HAyKOBLIB.
Tocein cTBOpeHHs MOPTPeTiB 90-piTHOI0 MHCTKHHELO,
aKyMyJThOBaHUH Ta IIpOaHaNi30BaHHil y NaHOMY LOCIHI-
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JUKEHHI, CTaHE BarOMUM BHECKOM B iCTOpiI0 CKYJIbOTY-
pu XXI cromirrs.

AHai3 ocTaHHiX nocaiTkens i my6rikauiii. Ha
CbOTOIHI HE iCHYE IPYHTOBHOTO I OXHOYACHO y3arajs-
HIOK09IOTO aHAMI3Y CKYIBNTYPHHUX MOpTpeTiB Jlyi3 Byp-
xya. Bunani dpynmamentanpui MoHorpaoii 3 perensHo
310paHUMH AKICHUMH LTIOCTpALisIMH He KOMIIEHCYIOTh
npobieMy BH3HA9EHHS HOBALNHMX IMiIXOMiB y MHCTe-
UTBi CKyIbITYpH Ha Mexi XX—XXI cTomiTh.

Oxpemi poGoru Jlyis Bypskya B sxanpi TIOPTpETY
PO3rIAnaroThCs NOOIKHO Y BIIOMHX Ha CHOTOXHI MO-
Horpadisx [8; 9]. V Gykneri no BucTapku TBOpiB Jlyi3
Bypxya (my3eii cygacnoro mmcrenTsa «I"apax», Mo-
CKBa) NPOIUTOBAHO PO3LYMHM XYNOXKHMITI PO CKYJIb-
OTYpY Ta JIAKOHIYHO PO3KPHTO inei oxpemmx TBOpIB
(writkn XXI-XXIV (Tloptpern), 2000-2001; kiitka
«Ocranne cxomkerHs», 2008) [2].

Ipore Gimbm neranbHmii anamis TROpeHHS OKpe-
MHX CKYIBITYPHUX TNOPTPETiB MH MOXEMO 3HaHTH y
KaTaio3i, IPACBAIEHOMY BUCTaBII TBOpIB JIyi3 Bypixya
nix HasBoro «Les tétes bleues et les femmes rougesy
(«CuHi Ton0BH Ta YepBOHi KiHKH»), sKa Binbymacs y
BepecHi — xoBTHI 2015 p. y ranepei Xavier Hufkens
(bproccens, Benbris). B ananituusomy ece 1o karano-
ry Philip Larratt-Smith BusBMB cuMBOMiuHE 3HaYeHHS
TEXHIKM CTBOPEHHS Ta KOJBOPY CKYABOTYp (sIKi mpe-
3CHTYBAINCA Pa3soM 13 rpadivrMMu 300pakeHHIMU
YepPBOHMX JKIHOUHX (iryp), BU3HAYHE MCHXOIOTivK] Ta
emoiiini acnextn TopyocTi Jlyis Bypikya [7].

Omxe, amanis TBopuocti Jlyis Bypxya y LapH-
HI OPTPETY Ha CHOTONHI HENOCTATHHO BHCBITICHHH,
TOMY € BKpaH BaXTMBHM UL (axiBIiB i mikaBum s
HETIEPECIIHOTO I 1a4a, OCKLILKH O3BOJISE 3aMHCIIH-
THCA PO CHMOi03 Xy i IIOTI MIOAMHY CyYacHOTO iH-
(opMariiiHOTO CcycmiTsCTRAa.

MeTo1o cTaTTi € BUABIEHHS Ta aHami3 dbopmars-
HHX T2 CHMBOJIYHHX aCTEKTiB CKYIMBITYpHHX noptpe-
TiB Jlyi3 BypiKya, IO JeMOHCTPYIOTE BHXIX 3a Mexi
KJIACHIHOTO JKaHPY NMOPTPETY 1 HACHYYIOTH HOTrO HOBHM
3MICTOM.

BinnosinHo 10 o3HaueHoi MeTH mocrarneHo Ha-
CTYTIHI 3aBJaHHS:

* OKpecleHHA MBI TyaIbHO-TICHXOIOrTIH X
YHHHHKIB JKHTTS XYDOKHMIU, LIO BIVIMHYNH Ha
TIOSABY CKYJIBITYPHUX OPTPETIB;

* aHaJli3 TEXHiKH, MaTepiaiy Ta Horo 0cobIMBoCTel
(texcTypu, dakTypm, Kombopy), KoMmmosmuii,
NPUHIMIIB AEMOHCTpALii;

* BHABICHHA HOBMX 3MICTOBHHX 3aB’A3KiB y
TOCIIi Ky BAaHOMY XKaHpi. '

Buknax ocHoBHOro marepiany pociimkeHns.
Jlyis Bypxxya nosmaifomunack i3 npuHUEnamu CKYIb-
OTYPHOTO TBOPEHHS ILl¢ B TUTHHCTBI, KOMH 3 XJIIOHO-
ro M'SKyIla BUIiIUIIoBaga (irypkH imomeit mim wac
obinHboi Tpamesm. MaHGyTHA XyZOKHHI TaKox
3amam’dTana Ha BCe JKHTTS, 5K 1i OAaThKO CTBOPIOBAB
31 IIKYPKM MaHAapuHa Girypky i, TITY3YHO4H, HAa3HBAB
i1 «Jlyiza», Tum myxe 3acMyuyBas IdiBuuHky [5]. Leit
TpoLec BUKOPHCTAHHA HETPANHUIHHIX CKYIbITYPHHX
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Marepiamis, BipOTigHO, 3aIlyCTHB MEXaHi3M 06’ €MHOTO
MHCJIEHHS, IKAH 3rofoM 6ymno normubineno B yHiBepcH-
teti CopGonnm, ne Jlyis Bpyxya BuBdana MaTEMAaTHKY
Ta reomMerpiro. «CrepeoMeTpis cTama NS MeHe Bin-
KPUTTAM... ifi 1 3060B’s13aHa CBOEI0 MOGOB 10 4O CKYIIb-
uTypu» [2, c. 18].

Hapani, y pisanx 3a gacom inreps’to, Jlyis Byp-
’Kya 3a3Havana, WO CTBOPEHHS CKYIBITYPH — IIe ca-
MOTIi3HAHHSA: «X09y CTBODHTH CTATyI0 Ta po3buTH i,
o0 BHpasuTH cBiff rHiB» [5]. V Takmii croci6 Jyis
Bypxya namaranacs 3asupuyTs y migceimomicrs, BH-
ABUTH NPHXOBaHi CTPaxu, eMOLifHE HaNpyKeHHs, Tie-
PEBECTH HOro B MaTepian i BUHECTH Ha IIMPOKHH 3a-
ran. He BunaakoBo BoHa ropopmna: «Mera Moix pobir
MoJIATac y ToMy, mob BHpasuta emouii. EMomii Mene
o6TsxyroTs. Ckopime, He cami eMorii, a ix cuna. q He
MOXY 3 HUMH BriopaTncs. ToMy BKIamaw ix y cKyms-
OTypy. XyROKHHK TPALIOE HE 3 MaTepiaioM, a 3 eMo-
misMu Ta igesmm» [3]. 3a cnoBamu XYIOXHHI, Bel 11
poboti — ue omuH Benukwii aBronoprpet [4]. Ilpore,
HE3BAXKAK0YM HAa NOMIHYBaHHS EMOLUHHOI cKlamoBof,
BHOIp MaTepiany Ta Texuiku 0GpO6KH 3Bk K 6yB I
XYNOXHHALI BKpail BaXIMBUM, CBiIOMHM IIPOLIECOM —
KJIFO9EM, LIO0 M03BOJIAB BUPasHillle PO3KPUTH €MOIiii-
HHH cTaH.

I He BHTIANKOBO Mepia MacmTabHa MepcoHATbHA
BuCTaBka xynoxuuli 2000 poky B ranepei «TeiT mo-
AepH» y JIoHIOHI Mana Ha3BY, IO IiNKOM Bimmosima-
7na cyTHocti muctenTsa Jlyis Bypiya, — «S5 pobimo, s
Py#HyIo, £ nepepobmoro» (I Do, I Undo, I Redo). Pa-
30M I3 THM, MM HE MOXEMO TOBOPHTH NP0 HEKOHTPO-
ThOBAHI CIJIECKH eMOIiH Xynoxkuuui. JIyis Bypxya Ha-
TonoIyBana, Mo CBIT NOBHHEH OYTH yIOpSAKOBAHIM,
«ane monu 3aeduibuoro 6ayaTs pospisHeni npeamMerHy,
1 HIXTO He BifuyBae 3B’A3Ky. A f 3B’530K Baay» [5].
OT:xe, MEHTANBHICTD XYNOXKHHL] aMGiBATeHTHA 1 CKJIa-
AAETHCS 3 EMOLIAHOTO TEMIIEPAMEHTY SK BHYTPIiLIHBOI,
Cy0’€KTHBHOI KOHCTAHTH i palioHAIbHOrO po3yMiHHS
CBITOOYZIOBH AK 30BHIIHBOTO, 06’ €KTHBHOTO MTOKa3HH-
Ka. MoXeMO KOHCTaTyBaTH, IO «TIOMIKOIKEHHS-Bi-
HOBJICHHSA» € TONIOCAMH, II0 BH3HAYAIOTh MHCTELTBO
Jlyi3 Bypsxya, Ta, 30kpema, po6oTy Hax CKY/IBITYPOIO.

JlOCTiDKEHAS CKyIBITYPHAX NOPTPETIiB Ga3yeTs-
sl Ha CTPYKTYpPHOMY Tiaxoxi. 3a I0mOMOrow aHanisy
BUILIAETBCA P THCKPETHHX OMMHMITE — (hOpPMalh-
HHUX CKJIaJOBHX CKYNBITYPHUX IIOPTPETIB: MaTepial Ta
HOTO BIIaCTHBOCTI (KOIip, TEKCTypa, BakTypa), TexHika
CTBOPEHHA, IPHHIIMITH JeMOHCTpaIli. Jani BHABIAETD-
Cl MDK HHMH B33€MO3aJIeXKHICTB, 1 Ha CEMaHTHYHOMY
PiBHI, 3 ypaxyBaHHAM METOLIB NICHXOAHAI3Y (BiTbHIX
acomialii, iHTepmperauii), BHTIyMauyeTscs iX 3Ha-
JeHHs. BapTo HaromocmtH, mo neit nponec GasyeTn-
CA He Ha ocobucToMy «DaueHHI» aBTOpa CTaTTi, a Ha
inreps’ro JIyiz Bypixkya, 3abikcoBasux ¥ Bifleomarepia-
nax [5] Ta cnoranax mpo 3ycrpivi 3 XyIoXKHHALEIO Bio-
MHX ILT4iB CY4acHOro apT-puHKy [3; 4].

OnnuM i3 mepmmx 3paskis aGCONIOTHO iHHOBa-
WHHOTO XapakTepy CKyNbOTYPHOTO TOPTPETY, AK 3a
(opmoro, Tak i 3a 3micTom, crana CKymenTYpa 1963
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pOKy mix TpamuuiiiHoro Ha3pow — «Iloptper». Came
_B 1eit gac JIyis Bypikya nourHae NparioBaTH 3 TicoM,
natekcoM 1 TkammHOK. [danni 00’ekT fBIAB cobolo
abcrpakTHuit pemsed y BUIIsol KOpHYHEBO! B’A3KOI
MAacH 3 JIaTeKcy, «LI0 CILIMBaJa 10 CTiHi, Haue IUIy-
HOK i3 Hytpomamu» [1, c. 544]. Ilpote Taka Bkpaii
cy0’eXTHBHA, eMOLIiliHa iHTepNpeTalis He 30BCiM KO-
PeKTHa, OCKLIbKH, T0-TIEpILE, TBIp Mae GopMy, Habm-
AKeHy 0 TIPAMOKYTHHKAa. A cam pensed Ha MIOMMHI
Xoua i ckmamaerscs 3 aOCTPAKTHHX OMYKIOCTEH, KOM-
no3uniitHo chopMoBaHuil y mipaMmifanbHy CTPYKTYPY
(puc. 1). Tomy miaTBepaKy€eThCs TyMka Bypkya mono
BIZICYTHOCTI y Dsiada BiXdyTTA 3B’ 43Ky MK IpeaMe-
Tamu, HagsHicTs 4iTkol hopMalBHOI CTPYKTYpH TBODY
YHEMOXIMBIIIOE iCHYBaHHS BHKIIOYHO €MOLiHHOI no-
minanTH. [IpaMOKyTHHK I mipaMiza 3acBimYyIOTE ic-
HYBaHHS TIE€BHOI CTATHYHOI OOOJIOHKH, BCEPENUHI AKOI
BiIOYBAETECA HATIPYKeHHH pyX abCcTpaKTHHX (opM.
3aznauenowo pobororo Jlyis bypxya Bnepmie mpe-
3eHTyBaja MOPTpeT, SKUH pyHHyBaB KIAaCHYHE YsB-
JIEHHS TIPO JKaHpP. 3aMiCTh OOIHMYYA JIONUHH IIILOady
IIpPOIOHYBaJacsd KOpPHYHEeBa Maca, IUIaCTHKa SKOI Ipo-
BOKyBasa 6agMuTH pi3HOMAaHITHI JJaHKH acomianiii, npo-
OyKoBaHi 30eHTeXEHOI CBIIOMICTIO: A7 KOTO — HAaTAK
Ha JIFOZCBKE TiJ0 Ta Horo disionorio, an Koro — mnep-
moMarepito KUTTA (3emms, rmmHA). Y Takuil crnoci
CKY/IBIITOP MPe3eHTYBaa TilI0 HABUBOPIT, INIACTHYHMIE
eKBiBAEHT BHYTpPIIIHBOI eMolliliHol HampyrH. Ilpote
y 60-x poxax XX cTONTTA Taki OpHiloMH 3aHIIHIIH-
cA K JIOKAJBHI MPOSBH TBOPYOCTI MaiicTpa. I mume y
1980-1990-x pokax TBOPH CKyHbITOpa CTaJIH aKTy-
albHKMH, KOJIH c(hOpMyBaBCs KOHTEKCT, 3alliKaBJIeHHH
JOCTIMKEeHHAM TiNa 1 IpoCTOpy MLl BIUIHBOM NCHXOJE-
NIYHMX iMITyAbCiB i hanTasif.

Han ckymsnrypHuMu mnopTperamu JIyis Byp-
’Kya aKkTHBHO Todana npamoBaTd 3 90-X pOKiB MH-
HYIOTO CTOMTTA. XYHNOXKHHIA 30CEpenria yBary Ha
KOMIIO3H1il, mo 300paxae ronoBy no murpo. Posmipn
ronie He Oynn abCOMIOTHO OXHAKOBHMH 1Y CEPEIHBO-
My NOpiBHIOBAIH, Hanpukaazm, 63.5 x 33 x 30.5 cM yu
70 x 42 x 42 cM. 3pa3ok Takoi CKYILITYPHOI TOIOBH,
axy TpuMae JIyis Bypixkya, Mu MoxeMo Oagnty Ha (oTo
2009 poky (puc. 2).

Jlns crBOpeHHs TONiB BHKOPHCTOBYBajacs TKa-
HHMHA Pi3HWUX BHIiB: robeneH i3 CTHII30BAHMMH pOC-
JIMHHAMH MOTHBaMHM, TPHKOTA3KHE MOJIOTHO BiATIHKIB
POYKEBOTO KONBOPY 1 Pi3HOMAHITHA 3a CKJIAIOM i mepe-
IUIETEHHAM TKaHWHA, ONHOTOHHA T4 CMYTacTa.

TexHika TBOPEHHS TONiB i KOHCTPYKIIS 3aiIH-
[IaJHcA He3MiHHI — Ha MeTaleBHMH uH JAepeB’sHHH
CTpIDKEHb HaMOTYBaBcsl 00’€M 3 raHyip’s 1 BKpUBaBCS
000JI0HKOI0, 3MIMTOI0 3 LIMATOYKIB TKAHHHH, IO 1 Ha-
JaBajyo cxoxocti 3 moauHolo. OOpaHMil 3a KOILOPOM
Marepiaji Ta Horo 06pobka po3KpHBAIH TKIHHS aBTO-
pa 10 NePEeXKMBAHHA CIOTafiB Ta €MOLIH MHHYIOTO.
Trauuuy ana ckynsntyp Jlyis Bypixya sHaxomuna y
CBOEMY TIOMEIIKAHHi, cepe]] PyIIHHKIB, MOCTLILHOI 0i-
nu3EM Ta onary. [loGyTosi peui Oynu BTiIEHHAM CIO-
rajiiB, MapKepaMH 4acy Ta MiCIs.
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BapoxoBi Bi3epyHKH TKAHHHH HaralyBaid IIpO
MalCTEpHIO 3 pecTaBpallii rodeneHis, 1€ IPOUIILIM -
THHCTBO Ta IOHICTH MaiibyTHBOI Xynoxuumi. Ilepexu-
BaHHS eMOLIi}, TOB’A3aHUX 13 CIMEHHMMH HerapaslaMH,
BIA/IO TNEepeNaHo 3aBIfAKH KOHTPAcTy YEPBOHOIO i CH-
HBOTO KOJIBOPY TKAHWHH, @ TAKOXK IUIACTHLI 00IH9Ys 3
HAIIBBIAKPHTHM POTOM BHPa3HOr'0 4EPBOHOTO KONBOPY
(puc. 3). CumeTpHuHe BIOPAIKOBAaHE PO3TAIIYBaHH:
CTHIII30BaHOr0 GapoKOBOTO JIMCTS BHCTYIIA€ KOHTpAac-
TOM ILIACTMYHOMY TPOSBY eMoLii. B iHmOMy CKyib-
OTYpPHOMY [OPTPETi aCHMETPis Ta KOHTPAcT CHHIX Ta
BOXPHCTHX IUIOIIMH, HABIAKH, IOCHIIOE IHHAMIYHY
rpuMacy obmiyys (puc. 4). B okpeMuXx BHnNaaKax rac-
THKA OOJIHYYS PETENBHO MOIEIIOETHCA 33 JOMOMOTO0
TKaHuHH Y 6iny Ta 9epBOHY cMYXKY (puc. 5). [lInpoka
Gima cMyXKa BHCTYIIa€ TIOM, Ha SIKOMY BIao miaiopa-
Hi TOPH30HTA/bHI YEPBOHI «PUCKH» CTBOPIOIOTE a0pHC
oueii, 106, minbopimas; a BepTHKANbHI — 3iHHLI O4€H,
Hic, Wm0 i NiBy moxy. YepBOHMI KOIip oyeH Ha «Bmi-
IoMy» T/ 00MYYs Y IOENHAHHI 3 HAMiBBIIKPHTHM PO-
TOM (€IHHHM TEMHHM aKLEHTOM) CTBOPIOIOTE 3aCTHTITY
rpUMacy eMoLifHOT HalpyTH.

I sxmo pi3HOKOILOPOBA, OPHAMEHTOBAHA TKAHH-
Ha HiBeN0BaJIa TiIECHICTh, TPHKOTAXK POIKEBUX BIATIH-
KiB, Bifl GMi0ro 10 HaCHYEHOT0, HABIIAKH, IPOBOKYBAB
Ha acomianii 3 M’SIKOK IHOICHKOM0 MIIOTTIO (puc. 6).

TekcTypa TKaHWHH, 1 ApiOHe B’A3aHHA (TpHKO-
TaX) TIEBHMM YHHOM IOBTOPIOBAIM M’AKICTh LIKIpH
JIONMHH, a 3aco0H 3MIMBaHHs I0JABANH eMouiiiHol BU-
pasHocti noprperaM. CIifl 3ayBaXuTH, IO CTiOkH Ha
TKaHHMHI CB1IOMO IPOKIANaNInCs MOo-pi3HOMY: iHOAI 10-
CHTH HEOXalHO, TaK, IO B pi3Hi OOKH CTHpYaAIH HUTKH
TKAaHWHH, iHOMi — JIy’Ke aKypaTHO, I0BelipHo. I, Biamno-
BiTHO, IMaTOUKM TKAHHHM NOETHYBAIHCS AK MO3aid-
HO imeanbHo, Tak i rpy0o, 3MIMBANUCS Hade MOCIIXOM.
Taka (akTypa MOBEpXHI, CTBOpeHa 3 ()parMeHTiB po-
JKEBOTO TPHUKOTAXKy, [IEpeTBOPIOBANa OKpeMi oOIHY4Is
Ha eKcriepuMeHTH nokTopa Ppankenniteiina (puc. 7).

Ipore ans Jlyis Bypskya npolec 3muBaHHA GyB
OIHHM i3 BaXJIMBUX JEUTMOTHBIB TBOPYOCTI, AKHH Xy-
IOJKHMIIA MPOHECIa Kpi3k yce CBOE XKHUTTA. ¥ IHTHH-
ctsi Jlyisa wacto momomarana 6aTekaMm y pecTaBpailii
robeneHiB i 3 KOKHEM CTIKKOM YSABIIANA, SK IIOHOBIFOE
CBOE JKHUTTA 1 3MIHIOE KaPTHHY PEaJBHOCTI, IO iCHYE.
[1TurTs 6y10 CHMBOIIYHOIO NI€I0 | BUPAXKANO MparHeH-
HA 110 MPUMHPEHHS, @ TAKOXK INCHTH(IKYBANO XYAOK-
HHIO 3 MaTip’10, SIKa BCE CBOE JKUTTS TIPUCBATHIIA pec-
TaBpailii robeeHiB.

HeobxigHo Big3HAYMTH BIICYTHICTH SBHOI CTa-
TeBoi imeHTHGiKamii ckympnTypHEX moprpetin Jlyis
Byprkya. Yci romopn — 6e3 Bomoccs, 3 OrOICHHM 4e-
pernoM, NpHOIH3HO OJHAKOBHX PO3MIPIB 1 INIACTHIHOI
KkoH(irypawii. AJle SKIIO yBa)KHO MPOAHANi3yBaTH MPO-
nopuii 6yI0BH roiiB, TO CTaHE IOMITHUM HaCIiTyBaH-
H1 reTeporeHHOl GopMu: TPHKYTHHIH abpuc obmuyys 3
BY3BbKHM THAG0piIsamM, M skl HanOpoBHI AyTH 1 BAMIMIL,
ToHKa mms. Came Taki PUCH XapakTepHi M 30BHiI-
nocti Jlyis Bypxya. Bizomo, mo mosre Bonoccs 6yno
TS XYIOXKHHLI CHMBOJIOM JKiHOYOCTI T2 MAaTEPHHCTEA.
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Puc. 3. JIyiz Bypoaicya. Bes nazeu, 2002, ITobenen, aniominiil. Puc. 4. JIyis Bypacya. Bes nazeu, 2002. I'obenen,
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lery-artist-rooms-be-inaugurated
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Byporcya. Knimxka
XXIII (ITopmpem),
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https://rg.ru/2015/09/25/
burzhua-site.html
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175,26 = 38,10 x 38,10 cm. https.//www.pinterest.con/ cations/louise-bourgeois-suspension
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BICHUK
XO0AOM

YHHKaw04u 1poro eneMenTa (o 6 KoaBamo TpymHO-
IIiB TEXHIYHOMY GOKY BHKOHAHHS CKYNBIITYpH), Xy-
JOXKHHLA CTBOPIOBAJIa CHMBOJIIYHY 00OIOHKY JIIOXHHA
B3araii, NpuioMy Ta 3ac00H TBOPEHH AKOT CIIPOMOXKHI
BHPA3UTH LiNHHA CIEKTp eMOLIH.

IIpore ans 6imbm rMOOKOr0 BHpaXKeHHS CBOIX
TYMOK Ta 3HA9IHO Ni€BINIOTO BILIMBY Ha Iisiiada, Xy-
MOXXHHIIA BHKOPUCTOBYBaNla HE TUIBKH aBTOPCHKI Ma-
Tepianu i Texsixu. JIyiz Bypxya Buxommma 3a Mexi
KIACHYHOI Npe3eHTanii CKYJbOTYPH i posMimrysana
TOJIOBH Ha GOKY UM IiBiLIyBana Mifl CTENIO IOIOBOKO
YHH3». Y pesynsTaTi CKyILITYpHHH NOPTpeT Habysap
30BCIM HOBHX CMHCIIB,

Komt cxymentypue 3o6pakenHst romosu posra-
LIOBYIOTh BEPTHKAIBHO — 1€ HA TiACBIAOMOMY piBHi
TOBOPHTB IIPO HAsABHICThL JKHTTEBOI cwm. [onoBa, o
TIeXHUTh Ha OOKY, MOCHTH BilBEpTO HATAKAE Ha TpoLEC
crpary (pHc. 8). BpaxeHHS MOCHIIOETbCS Yepes3 poke-
BUH KOJIp TPHKOTAXy, 3 SKOro 3pobieHi CKYINBIITYpPH.
Y pesynsTari nepeql IisnadeM He CHMBOJ XHUTTA | npH-
MHPEHHS, a pe3yNbTaT XKOPCTOKOi cTparh. JIeMoHcTpa-
11is1 06€3KPOBINEHOT TOIOBH i CBIlOME YHUKHEHHSI KpHBa-
BOI CLIEHH HArajye Ipo KiHOTY XOJOHY PO3CYLIHBICTS
YOmudi B xapTunax Borivemn («IloBepHeHHs IO mudin,
1472-1473) i ixopmxore («H0muds», 1504).

Y KOMIO3HUIAX, i€ CKY/IBNTYPHI FONOBH iABiIIe-
Hi M7 CTenelo, aBTOPOM BiATBOpEeHa Bi3yanpHa MeTa-
dopa crany cyuacHoi nromunu (puc. 9). Sk 3a3navana
JIyis Bypixya, «IIOQHHA JMBUTBCA HABKOJIO, HOCTIHHO
3HaXOIUTECA B PyCi, 00EPTAETLCA | CTABUTH THTAHHS:
a ne s Oymy cworomui?» [6]. Ane romoBw, migsimrewi
33 WIHI0, 3MYIIYIOTh I7Iffa4a BiIYyBaTH AHCKOMQOPT,
OCKIIBKH 2BTOPOM MOCTABNEHO Mifl CYMHIB OIHH i3 ro-
JIOBHMX NPHHIKIIB JIOACHKOrO OYyTTS — 3aKOH Ipapi-
Tauii. PyifHyBaHHS KaHOHIB CKyNBNTYpHOTO TIOpPTpeTy
3a JONIOMOTO THCKY Ha MLACBiAOMICTE IiAnada — BH-
KJIMKa€ HE 3aBXKIM NO3HTUBHI emouii. OOpasu, y Takuii
croci6 crsoperi JIyis Bypxya, Biasepro i HanpyxeHo
JEMOHCTPYIOTb 3MiHH, IO BIAOYINCA 3 JTIOOHHOK KiH-
11 XX — nogarky XXI cTONITTs: BTpaTy iHauBinyams-
HOCTI Ta NoJIoBoi ineHTHikawii, cTpax camorHoCTi ¥
IIPOCTOPi TOTaNbHOI rI00ai3arii.

BucHoBok. YV pesynsrari nocmimkeHHs npoana-
7ni30BaHO (OpMaIbHI Ta 3MICTOBHI YHHHHKH, WO 3a-
CBINYYIOTh YHIKaIbHHUH aBTOPCHKHIL Miaxim mo intep-
npeTauii CKyIbITYPHOTO MOPTPETY.

ITixpHBOM KOHBEHLIOHAALHOTO BiHONIEHHS Mix
iryporo Ta mpocropoM 3maiineHo HOBI migxomm mo
iHTEpNIpeTanii Tina sk obonouku GauTasil, Gaxans,
eMOLIA Ta NCHXONOTiYHHX IMIyhciB. PyitHyBaHHS
KIaCHYHHX KAaHOHIB Mpe3eHTalii CKYIsITYpH y hop-
MAJIbHOMY 1 CHMBOJIIHOMY acTekTax J03Bomuio Jyi3
bypxya neMOHCTpyBaTH CKNamHi B3a€MOBIIHOCHHH
MDX €CTETHYHHM JOCBiNOM, XHTTAM Ta CMEPTIO.

OcCKinbKy TeMa CKyIIBIITYPHOTO TIOPTPETY BHSBHIIA-
Cf CHCTEMHO He JOCIIHKEHOIO i CTala TOIOBHOK METOK0
CTarTi, IpobiemMa TeHIepHOTO acleKTy TBOPYOCT XYLO0K-
HHI[l 3aJIMUIAETBCS AKTyalbHOW0. TOMY y mepcrnekTHBi
NOAAIBUIOT0 TOC/IAKEHHS — IeHIep AK XyIOoXKHbO-(i-
nocodcbka nomiHanTa TOpHocTi Jlyis Bypikya.
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