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Inemumym mucmeyme Kuigcokozo ynisepcumemy imeni bopuca I'pinuenka

OBPA3HO-BI3YAJIbHA MOBA L'IIOCTPYBAHHSI IOEMH «EHEIJTA»
IBAHA KOTJISIPEBCBKOI'O B YKPAIHCBHKIN KHM)KKOBIM I'PA®IIII

YOK: 74+76/766

1910-1960-X POKIB

3aiinesa B. 1. O6pa3Ho-BizyajibHa MOBa iTIOCTPYBaHHS NOEMH
«Eneina» IBana KotiasipeBcbkoro B ykpaiHchbKili KHMKKOBI
rpadini 1910-1960-x pokiB. Y cTaTTi po3MITHYTO acneKTH 06-
pa3sHo-Bi3yansHOI MOBH imocTpyBanHs noemu «EHeina» IBana
KoTisapeBchKkoro Ta XapakTepHCTHKY CrnielnGiki CTHIICTHYHAX
NIPHIiOMiB, 3aCO6IB XyAOKHBOI BUPA3HOCT] BUAATHAX YKPaiHCHKHX
MaiicTpiB KHWXXKOBOI rpadiku. BuseneHo ocoGmuBocTi cTuiic-
THYHHX TIPHHOMIB, 3aC00iB XyHOXHbOI BUPAa3HOCTi BUIATHHX
YKpaiHCHKMX MaiCTpiB KHIXKKOBOI rpahikul y XyZAOXKHii TpakToBLi
JiTepaTypHux 06pa3iB IBana KomisapeBcbkoro. Y 3HaYHOMY MacHBi
NPEKPacHHUX TBOPIB y XkKaHPi KHWXKKOBOI 1TIocTpauii 1o noemu Isa-
Ha KoT/speBchKoro BoxHOYac Biobpasmucs i 00pa3Ho-BisyaibHa
MOBa MaHCTpiB-LTIOCTpaTOpiB, i icTOpis BiTYM3HAHOI rpadiky,
i icTOpis Ky/IBTYpHO-MHCTELBKOrO MOCTYNy YKpaiHW B3araini.
Tomy imoctpyBanHs noemu «EHeina» IBana KoTsipeBcbkoro €
HAa/3BHYAHO LiKaBUM 06’ €KTOM JOCIiIKEHHS.

KurouoBi cjioBa: NOCTiIKEHHS, KyIbTypa, KHHIA, MHCTELTBO,
imocTpatis, rpadika, CTHIb.

3aiinena B. . O6pa3Ho-BH3yabHbIi A3bIK HITIOCTPHPOBA-
HHSA M03MbI «IHen1a» Bana KoTisipeBcKoro B yKpanHcKoii
KHHU2kHOM rpaguke 1910-1960-x ronos. B crarse paccMOTpEHsI
aCrneKThl 00pa3sHO-BH3yalbHOTO A3bIKa MJUIIOCTPHPOBAHUA
noamsl «OHenna» MBana KOTIAPEBCKOro M XapaKTepHCTHKA
crieur KN CTWIMCTHYECKHX IPHEMOB, CPEICTB XYAOKECTBEHHOM
BBIPa3UTEIbHOCTH BBINAIOIIMXCS YKPAHHCKHX MacTEPOB KHIDKHOM
rpaduky. BoisBIeHb! 0COGEHHOCTH CTHJIMCTHYECKHX NPHEMOB,
CPENCTB XYHOXECTBEHHON BBIPA3UTEIBHOCTH BBIJAIOILUXCA
YKPaHHCKHX MacTepoB KHIKHOH IpaduKu B XyN0XKECTBEHHON
TpPaKTOBKe IMTepaTypHbIX 06pa3oB Bana Kornspesckoro. B 3Ha-
YUTEIBLHOM MacCHBE NIPEKPACHBIX IPOU3BEAEHHI B )KaHPE KHIK-
HOM HIUTIOCTPALIMH K IPOM3BENEHHUSM YKPaHHCKHX JINTEPATYPHbIX
KJIACCHKOB OTHOBPEMEHHO OTPa3sWJIMCh M UCTOPHS YKPaHHCKOH
JINTepaTyphbl, H UCTOPUS OTEYECTBEHHOH IpadMKH, H HCTOPHS
KYJIbTYPHOIO pasBUTHA YKpauHbl BooG1e. [T03TOMY WLTIOCTpHpO-
BaHMe 09MBbI «DHena» MBana KomispeBckoro — upe3BsryaiHO
HHTEPECHBIH 00BEKT HCCIIENOBAHHA.

KiioueBble cJ10Ba: HCCI€0BaHNUS, KYILTYpa, KHUTa, HCKYCCTBO,
WILTIOCTpauus, rpadyka, CTHIIb.

Zaitseva V. Figurative visual language illustration the poem
“Aeneida” of Ivan Kotlyarevsky in the Ukrainian book
graphics 1910-1960’s. The article discusses aspects of vi-
sual language figurative illustration the poem “Aeneida” of Ivan
Kotlyarevsky and characteristics of the specific stylistic devices
and means of artistic expression famous Ukrainian book graphics.
The features of stylistic devices, and means of artistic expression
famous Ukrainian artists in the book graphic art interpretation
of literary images of Ivan Kotlyarevsky. In large amount of fine
works in the genre of book illustrations for works by Ukrainian
literary classics. In these works both reflected and the history of
Ukrainian literature, history and national schedules, history and
cultural and historical development of Ukraine in general. So
book graphics are extremely fruitful object of study, to the point of
intersection, which is the process of interaction of factors difficult
socio-political, spiritual, cultural and artistic and aesthetic directly.
A special place in the Ukrainian book graphics has always been
artistic heritage illustration of the classics of Ukrainian literature.
The book design has always been eminent in the Ukrainian graphic
art. Today, there is a need for a new interpretation of the history
of the Ukrainian graphic art of the twentieth century within the
lines of the all-European artistic process. The Ukrainian graphic
art of the twentieth century has always been in the focus of the
art history, for both scientific researchers and art critics. Being
intelligent, technically verified, to some extent free of political
bias, it remained for the stormy century a zone of artistic freedom.
Though teaching of the history of art of the twentieth century was
always under close censorship. Any research of the “formalistic
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tendencies”, along with national features, was not encouraged, and
many names of artists of the first third of the twentieth century
were entirely struck off history.

Of course, the Ukrainian art history could not get past the
phenomenon of the Ukrainian book design. The achievements
of compatriot masters of book illustrations became the subject of
numerous art research works, namely, those of such prominent
scholars as V. Belichko, M. Kryvolapov, O. Lamonova, A. Shpa-
kov, R. Yatsiv, D. Malakov, D. Fomenko, 1. Bay, V. Bokanj,
L. Polvyy, O. Fedoruk, 1. Verba, O. Avramenko, O. Lagutenko,
B. Valuyenko, P. Nesterenko.

The above scholars revealed different schools, directions, features
of creative methods and styles of various artists, analyzed how
artistic tastes and styles varied in the process of the design of
literary works, described creative achievements in the field of
book design.

In the early twentieth century, the graphic art underwent a real
renaissance. Artists set a large number of tasks for this form of art:
both purely artistic, philosophical, and social and socio-political.
Magazine and book design, drawings for newspaper editions,
posters — these forms of graphic creativity gained priority in the
development of art in its osculation with the surrounding fluid
life. This is the graphic art that exists on the brink of individually
unique and replicable mass art that gained a new impetus due to
the advance in the field of the printing production. The graphic art
reflected the problems faced by artists at the turn of the century
and perceived by them as a clash of opposites — elite and mass,
material and spiritual, novel and traditional.

Definitely, any progress in this direction could be achieved only
through analytical analysis of the classical heritage. The real life-
giving source for the Ukrainian artists was the wealth of technical
and artistic achievements of national old publications, as well as
the high publishing culture of the countries of Western Europe.
Illustrations by famous Ukrainian book designers P. Martynovych,
J. Yizhakevich, G. Narbut, V. Kasian, M. Deregus, A. Dovhal,
S. Adamovich, A. Danchenko, D. Yakutovych and many other
artists of the twentieth century were marked with a variety of art
styles and an organic interplay with literary texts.

Profound changes in this field of art were determined by the
great inflow to the publishers in the middle of the 50’s and 60’s
of talented young people who brought with them into the book
art the courage of decision-making, passion and perseverance,
search for new means of artistic expression. In addition, that to a
certain extent had been prepared by the whole course of the book
design of the postwar period.

The main forces of book art are concentrated in Kyiv, where the
leading publishers and book masters operate. It was the same
scene where a high rise was acquired by the art education of
graphic artists, which concentrated at the Kiev State Art Institute.
V. Kasian, I. Pleschynskyy, Popov and G. Yakutovych were the
most prominent professors of the Book Design Workshop.

The significantly increased overall level of professional literacy,
raised book culture and a deeper understanding of literature is
suggested by the following diploma works of the Book Design
Workshop graduates.

The highest achievements of the Ukrainian book design of the
time give us every reason to assert the significant progress of this
art, emergence of outstanding creative personalities that define
today the original face of the Ukrainian graphic art and its place
in the world art.

Research in the field of book creation culture is an important factor
in the contemporary plastic art issues and is relevant in the present
conditions of cultural revival of Ukraine. Indeed, the concept of
“book art” covers a wide area of the artistic and publishing profes-
sionalism. Any publication constitutes a specific spatial system
with its laws of internal organization and, without exaggeration,
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may be called progressive in the book design, undoubtedly
contributing to further development of the book art of Ukraine.
The Ukrainian graphic art of the designated time shows a combi-
nation of All-European artistic trends and national characteristics
of the artistic process.

Keywords: research, illustration, culture, images, book art, il-
lustration, graphics, style.

ITocTanoBka mpo6iaeMH. AKTyaJbHicTh
Temu. [Tporiecu nemMoxpartu3alii Ta HaliOHaJIbHOIO
BiApOMKeHHS HeaOUsAK aKTyaji3yloTh HOTpedy B
JOCJIiDKEHHI MUCTELbKOI CIIaAIIMHU YKPaiHChKUX
rpacikiB, 110 0 opMIIOBAIM TBOPH KJ1aCHKa yKpaiH-
cekoi smiteparypu IBana Komispescbkoro. ToMy iimo-
ctpauii no noemu «Eneina» IBana KomispeBcokoro
BHJQIOTHCS HAJ3BHYAHHO LIKaBUM Ta €BPUCTHYHO
[EPCIIEKTUBHUM MatepiajioM, NOCIiIKEHHS SKOro
JI03BOJISIE PO3KPHTH 3MiCT Ta [KEPENIO THX UM iHIIHX
XYIOXXHBO-CTHJIICTUYHUX BUAO3MIH y TBOPYOCTI
BHIATHUX XyHOXHHKiB-imocTpatopiB 10—-60-x pp.
XX crt. Take DOCHIDKEHHS Ma€ CIOPUATH NOJANb-
LIOMY PO3BUTKY KHIDKKOBOTO MUCTELITBA YKPaiHH.

3B’s30K i3 HAyKOBMMH Y4 NMPaKTHYHHMH
3aBIaHHAMH. HayKoBHM 3aBIaHHAM € JOCIIDKEHHS
BIUIMBY YKPalHCHKOIO KyJIBTypPHOTO KOHTEHTY BiJIO-
BigHOrO icTopuyHoro nepioxy (10-60-x pp. XX ct.)
Ha XapakTep Ta CTHIICTHKY LTocTpyBaHHs «EHeinm»
I. KoTspeBChKOro. A TakoX XapaKTepUCTHKa CIie-
(iKK CTIIICTUYHUX NPHHOMIB, 3aCO0IB XyH0X-
HbOI BUPA3HOCTI BHIATHUX YKpaiHCHKUX MaHCTpiB
KHIDKKOBOI rpadiku y XyZOXKHbOMY TpaKTyBaHHI
nitepatypHux 06pa3siB IBana KoTspeBchkoro.

AHaJi3 ocTaHHIX JocaikeHs i myOuikamii.
YumMaio MECTELTBO3HABYHX POOIT MPUCBIYEHO 10~
CJIiIXKEHHIO 00pa3HO-Bi3yaJbHOI MOBH LIIOCTPYBaH-
w31 noemu «Eneinay IBana KorispeBcbkoro BiT4m3-
HSHMMH MaifiCTpaMu KHIDKKOBOI Ipadiku. YKkpalHChKi
MHUCTELTBO3HABIIi, 30KpeMa TaKi 3HaHI HayKOBL, K
JI. B. Baaguy, A. I1. IlInakos, 1. I. Bep6a, I1. O. bi-
neupkuii, H. ¥O0. Beniuko, M. O. Kpusouamnos,
O. B. JlamoHoBa, O. K. ®enopyk, O. A. JlaryreHko,
O. O. ABpaMeHKO y CBOIX HpalsixX AOCIIKYBaJIH
Ta aHaJIi3yBay creludiky pi3HUX LKL, HAIPAMIB,
0CO0JIMBOCTEH TBOPYOrO METONY Ta CTHIIIO Pi3HHX
MaWCTpiB.

Cepen po6it, NpUCBSIYEHHX JaHiil TeMaTuli,
ocobiuBe Micue mocigawoTh npaui Jleonina Bia-
nuga. Tak, y xau3i JI. Bnaguua «MoBoro rpadikm»
[POAHAII30BaHO, K 3MiHIOBAIMCh XyNOXHI CMakK{
Ta CTHJI B mporeci 0pOpMIIEHHS Ta LIIOCTPYBaHHS
noemu «Eneina» IBana KotsipeBcbkoro. -

V¥ nocnimkennsx [erpa binerpkoro, npucss-
YEHUX TBOPYOCTI MalCTPiB YKpaiHCHKOI KHHIKKOBOT
rpacdiku i, 3oxkpema, I'eopris Hap6yra, aBTop aHa-
Ji3ye 3aco0U XyNOXKHBOI BUPa3HOCTI Ta 00pa3HOro
piuIeHHs eauHoi imoctpauii 1o «EHeinmy», sIKy BCTUT
3po6utu HapOyT 3a XKUTTA.

Binomuit Mucrenrso3Haserp Axaroniit 1lna-
KOB y CBOiM KHHU31 «XyIOXXHHK 1 KHUTa» JOCIiIKY€E
LIUIIXH CTaHOBJICHHS 1 PO3BUTKY YKpaiHCHKOI KHIDK-
KOBOI rpadiku, po3KpuBa€e TBOpYHii 1OpoOOK yKpa-
THCBKHX XyHOXXHHKIB-1TIOCTPAaTOPiB paJsIHCBKOIO

nepioxy. ABTOp 3a3Ha4ya€ pi3HOXapaKTEPHIiCTh TPaK-
TYBaHHS NEBHHMX KJIaCHYHUX TBOPIB B LIFOCTpALifx
pisHuX XynoxHukiB. Tak, Hanpukiaan, «Eneiga»
1. Komapeschbkoro B po6otax Ipana hxakesuua —
no cyti, nobyroBa moemMa, no36apieHa repoiku i
nadocy, a pazom i Oypiecky; a B imocTpanisx Mu-
xaitna Jleperyca oOpasu moeMu TPaKTOBaHi Maibke
B KapHUKaTypHO-CaTUPUYHOMY IUIaHi [8].

YV MmoHorpadii BiZoMOro KpuTHKa Ta MHUC-
TeuTBo3HaBLA Muxaiina KpuBosanosa neTaabHO
posmaaoThes imrocTpanii AHaronis basunesuda no
«Eneinny». s MoHOrpadis i noci 3aiIHIaeThes of-
Hi€r0 3 PyHIaMEHTaIBHUX IPallb PO XyAOKHHUKA, 1€
aBrop 3a3Havac: «baswieBny miniimos a0 “Eneinn”
1. KoTisipeBChKOTO He K [0 IIPHUIAIo] IOPOXOM CTa-
POBHHH, a K [0 KHUBOTO, CIiB3BYYHOT'0 NMOYYTTSIM i
JIyMKaM HallliX Cy4acHHKIB. .. [0JIOBHMM 3aBIaHHAM
IUISL Xy[OKHHKA CTa€E, EPETYCiM, PO3KPHTTS 3MiCTy
JIiTepaTypHOro TBOPY Ta ICUXOJIOTIYHOT XapaKTepHC-
THKH HOro repois» [4].

Oubra JlaryTeHko B KHU31 « YkpaiHcbka rpadi-
Ka nepuoi TpetHU XX cToMmTTA» 3a3Havae: «O6-
pa3oTBOopya MoBa Oyjia YyTJIMBOIO JO MUCTELILKHX
LIYKaHb, y TBOPaX IOMiTHi BILTHBH Pi3HHX XyIOXKHiX
HampsMiB —* GyTypH3My, HEONIPUMITHBI3MY, eKc-
[pecioHi3My, Ky0i3My, KOHCTPYKTHBI3MY, X04a BH-
3HAYAIBHUMH 3aJTHILAIIKCS TPAAULIIHHI MOTUBI [5].

VT1iMm, DOCTiKEHHS TBOPYOro JOpOOKy yKpa-
THCHKHMX MaMCTpiB KHMIXXKOBOI rpadiku He MOXHA
Ha3BaTH BUYEPIIAHHM.

MeTta crarTi. MeToro naHoi cTarTi € 10-
CIIJDKEHHS. MHCTELBKOI CIIaAIIMHU LIIOCTPYBaHHA
noemu «Eneina» IBana KomispeBcbkoro ta xapak-
TEPUCTHKA CeU(iKH CTHIICTHYHHX NPHIHOMIB,
3ac00iB XyHOXXHBOI BHPa3HOCTi y TpaKTyBaHHI
JiTepaTypHuX 00pa3iB BUAATHUMH yKpaiHCBKMMH
MalCTpaMy KHIKKOBOI rpadiku.

BukiaJx 0CHOBHOIO Martepiany gocaizxkeH-
Hs. OcobnuBe Micue B yKpaiHChKii KHMXKKOBIiH
rpaciui 3apxau 3aliMaia MUCTELbKa CIIaIIIHHA LTI0-
CTpYBaHHS TBOPIB KJIACHKIB YKPaiHCBKOI JIiTepaTypH,
3okpema IBana KoTapeBcbkoro.

SlckpaBe Ta XBWIIOKOYE CJIOBO KJIACHKa YKpaiH-
CBKOI JIiTepaTypH HaJUXajo BITYU3HAHUX IpadikiB
Ha BiAmoBiaHi o6pa3oTBopui iHTepmperalii Horo
TBOpiB. Tak, ynepire noema «Eneina» IBana Kort-
JSIpeBChKOro Oyiia MpOLTIOCTPOBaHA MaIOHKaMH,
BukoHaHuMH 1874 p. Tomi me ronum ITopdupiem
JenucoBuuem MaptunoBudeM (1856-1933). Han
imocTpauismu 1o «Exeinu» Isana Komipescbkoro
MaprtuHoBHY noyaB npauioBar B [lerepOyp3bkiii
Axanemii Mucreurs. I'eposMu HOro KoMmo3uuin
Oynu ykpaiHLi, HOro 3¢MJISIKH — IIOJITaBYaHH.
XyNOXKHUK OIHHM i3 MEpIIUX MOBHICTIO LIIOCTPYE
«Eneiny». ManoHKH BUKOHaHI OJIiBIEM, HE BCi 3 HUX
JIOCKOHAJIi, AesKi ciabo CKOMIIOHOBaHi, 0COOJIHBO
6ararodirypHi.

MapTHHOBHY BOJIOAIB PiJKICHUM JapoM Ipo-
HHMKaTH B CaMy CYTh JIOICBKHX XapakTepiB, moba-
4UTH iX HEMOBTOPHICTh, BIOBUTH TOH OpraHi4HHiA
3B 530K, SKU# iCHY€ MIX XapaKTepOM JIIOAUHHU Ta ii



30BHIIIHIM BUIVIAZOM, pHCaMH 00n44s, Qiryporo,
nocraBoro. Moro mepconaxi, mpu Beiii THIOBOCTI
o0pa3iB, 3aBXIH KOHKPETHi, MBI JI0oau. 3a Maii-
CTEpHICTIO, BIYYHICTIO XapaKTePUCTHKH BOHH 9aCTO
He IOCTYIAIOThCs MAIFOHKAM BEJIMKUX Cy4aCHHKIB
MaprunoBuya — Kpamcbkoro, Penina i iHmmux
(puc. 1).

Vipyre «Eneina» Oyna npoinocTpoBaHa B
1903—-1904 pp. Opurinanu MaoHKIB cTBOpeHi Ba-
cuineMm OnncumoBudeM KopHienkom (1867-1904),
BUJIATHMM YKPaiHCHKHMM >KHUBOIHCLIEM 1 rpagikoMm.
AKIEHTYBaHHS HalliOHAJIbHOI TEMAaTHKH MPUBHO-
CHTh HEIOBTOPHI O3HaKH y CTBOPEHHS MaiCTpOM
NPEKPacCHMX 3a CBOIM piBHEM XyHOXHiX 0Opa3iB.
V10671€HOI0 TEXHIKOIO MaiiCTpa Ha TO# Yac CTae Ma-
JIOHOK oJtiBLieM abo ByrieM. PoGoTu nmpuBepTaroTsh
10 cebe yBary CBOEIO JOCKOHAIIICTIO, IO CBiIYMTh
PO BEJIHMKHUI XUCT 1 BUCOKY Npo¢eCcioHaIbHy Maii-
CTEPHICTb XyNOXXHHKa (pHC. 2).

Ha nouyarky paisHChKOro nepiogy B yKpaiH-
CbKili KHIXKKOBiii rpadini BinbGyBaerbes rmboke
HEPEOCMHUCIICHHS XYA0XKHBOI (OpMH, siKa € BUpas-
Himor i rapMoniuHimo. Iouryku B ramysi cyro
rpatigyHOi MOBH i MHCTELTBA KHUI'H 3HAMIILIA PO3-
BUTOK y TBopuocTi I'eopris Hap6yra. B3ipuem riu-
60KOr0 3aHYpEHHS B XKHUTTA Ta 00YT JIFoAMHH 6yII0
HapOJIHE MHCTELITBO, IKOMY BJIaCTHBI IIEBHI KAHOHH
1 yMOBHOCTI, 3aXOILICHHS ICKpaBUMH (apbamu Ta
6e3MocepenHiCTh CBITOBIAYYTTS, YHUKHEHHS 30-
BHIIIHBOI ONKCOBOCTI. MuTeLp NpUiise 0cOOIUBY
yBary y KHWKKOBHX 1 CTAHKOBHX po0OTaXx Imam’siTkaMm
MHHYJIOTO, ajie 1oro po60TH BUAO3MIHEHI, B HUX €
€JIEMEHT CTHJII3aLlil, aKLIEHTyBaHHS, IIepeOLIbLICHHS.

OcTaHHIM MHCTELbKHUM 3axyMoM [eopris
Hap6yTa 6yno imoctpyBanus « Eneinm» Ipana Komis-
PEBCBKOTO, aJle uepes Nepe4acHy CMepTh BiH BCTUT
BHKOHATH JIMILIE O(HY LTIOCTpaLito. 3a LIFoCcTpyBaHHs
TBOPY XYHOXHHUK B3sBca y 1918-1919 pokax. Horo
npoOHa LIIoCTpalis ctaja 6apBUCTHM aKOPAOM 0
noemH. «Muteup cnpuiiHiaB «Eneiny» sk moemy
PO BeJNHY 1 HEMOOGOPHICTh YKPaiHCHKOrO Hapoay
i BUKOHaB MAIIOHOK B YPOYHCTOMY IIiJHECEHOMY
miaHi. Ka3koBe BpakeHHs CIpaBiisi€ rapMOHiiiHE
HOENHAHHS Pi3HHX BiJTIHKIB 4E€PBOHOIO KOJbODY,
SKUM XapakTepuzoBaHa EHeeBa BaTara, i HKHHMX
TOHIB KpaeBuay» [2, c. 118] (puc. 3).

IMpotsrom 1920-x pokiB y KHIKKOBI# rpadiui
IpaLoBaB caMoOyTHiH XymnoXHHUK-OoiyykicT IBaH
IBanoBu4 [Tapanka (1894—1937). Cnagmusa MUTLS
JIOCHTb PI3HOMAaHITHa, B Or0 TBOpax IIOMITHi 03HAKH
Pi3HMX HaNpPsAMIB MHCTELTBa TUX pokiB. Kcuiorpa-
¢iuni imocTpauii MaiicTpa nakoHiuHi. Bin oynurye
¢dopMy Bin 3aliBUX AeTalieid i MPUKPAC, AEKOPATUBHO
BHPIIIIy€ BeJIMKi MacH i okpemi aerai. [103uTUBHOO
pucoro imoctpaniii [Taganky € HauioHaNbHA CBOE-
PiIHICTh, HEMOBTOPHA XapaKTEPHICTh i TUIIOBICTH
XyZO)KHIX 06pa3siB.

1931 poky IBan Ilananka imocrpye moemy
I. Kotnsapescbkoro «Eneina». Y Bimomiit po6ori 10
KHIDKKH XYJO0XXHHK HOBEPTAETHCA A0 YIH06IIeHOT
HapoAHoi Jy6ouHoi kapTuHKK. Moro EHeii 306pa-

ﬁ

JKEHMH Ha TJIi TYTMX BITPHWJ, SIKI HECYTh KO3aLbKi
YaiiK{ [0 BHCOKHMX XBHJISAX. XyHO)KHUK BHKOHYE
inroctpanii B TexHiui kcuiorpadii, mo B 1920-Ti,
1930-Ti poku Ha YkpaiHi 3400yBajia Bce MIMPIIOTo
pO3BHTKY. MaiicTep 3acTOCOBYE pUTMi4HI OBTOPH
JiHiH, TaKoHiIYHi aOpUCH, ITOEIHYE OPHBYACTHH PYX
reposi 3 HEMOXUTHOIO M03010 (puc. 4).

3aBasku BHecKy IBana [lajanku Goiuykict-
ChbKa IIKOJNA OTpPUMaJla MPOAOBKEHHS B TBOPYOCTI
Ounexcanapa Muxaiinosuya Jlosrans (1904-1961).
XYIOXKHHK MPUILISB BEJIUKY YBary JeKOpaTHBHHM
€JIEMEHTaM B 0(OPMIIEHH] KHIDKKH, 2 TAKOX IIParHyB
JOCSAITH OPraHiuHOl €qHOCTI LmocTpanii 31 mpud-
TOBUM HabopoMm. IIpauroroun Hajg imOCTpalisamu,
TOJIOBHY YBary MUTELb 3BEpPTaB Ha IICHXOJIOTI YHHIA
3MICT JIiTepaTypHOIO TBOPY, YaCTO OyyBaB CHOXKETH
Ha IPOTHCTABJIEHH] XapaKTepiB rOJIOBHUX I'epoiB.

OCTaHHBOIO 1, MOKJIMBO, HANIIKABIIIIOK HOro
poboTOI0 Y KHIDKKOBI rpadiui Oymu imroctpauii
1o «Eneinn» 1. KomiapeBcbkoro. Ile cimaecsaT Ma-
JIIOHKIB, IO BH3HAYIUCS 0araToro KOJIOPHCTHUKOIO
i BogHo4ac rpadivHoro witkicTio. LlboMy cnpusiia
TEXHiKa BUKOHAHHs — aKBapeJib, [IPOIIEHA IEPOM.
CrnoBHeHi rymMopy UTrocTpalii mocTawTh K 00pa-
30TBOPYMIi KUTTEMHC HAPOAHOrO OYTTS yKpaiHLiB.
V Toii ke 4ac TyT 3By4aTh i CApKaCTUYHI HOTKH, 1110
BHCMIIOIOTh CYCHLUIBHI HemOMiKH. B iHTepmperauii
XyAOXHHKa 1oAii OUIBII HK CTOJITHBOI JaBHOCTI
Ha0JKAIOTHCS A0 Cy4acHOCTi (puc. 5).

VkpaiHCbKy KHIDKKOBY rpadiky LBOro 4acy
He MOXKHa ysBHTH 6e3 1opoOKy BioMoro maiictpa
imoctpauii Isana Cuzoposuua Ixakepuua (1864—
1962) — ykpaiHchkuii rpadik, XyI0XKHHUK, IKOHOIIH-
cellb, TMCbMEHHHUK MPALOBaB y raly3i CTAHKOBOTO i
MOHYMEHTaJIbHOT'0 )KHUBOIIUCY, KHIKKOBOI LTFOCTpa-
uii. 1948 poxy IxaxeBuu y criiBaBTOpCTBi i3 CBOIM
yuHeM @. KoHoBamokoMm imoctpye «Eneiny» IBana
Komsapescekoro. KonopucruyHa MaHepa scKpasa,
gacTo nobynoBaHa Ha KoHTpactax. lmrocTpaumii
CaTHPUYHi, OJHAK 3aMiCTh T'yMOpYy — IPOTECK.
V tBOpyocTi 1. IxakeBuua HaiinoBHime BUABHIH-
sl POBIJHI AJI TOTO Yacy TEHACHLIi B PO3BHTKY
imoctpauii. Im npuramanni cinome HaciyBaHHsS
TpaJuIii yKpaiHCHKOTO i pOCiHCHKOr0 peaicTU4HO-
IO MHCTELTBA, CTAHKOBI3M y BUPILIIEHHI KOMITO3HULIiH,
BBEJICHHS B KHIDKKOBHUI1 OpraHiaM 6araToxoJlipHuX,
BHKOHAHHX 32 INPHHLMIIAMH XXHUBOIIMCHOI KapTHHH
LTIOCTpaLif, YiTKO BU3HAYE€Ha CIXKETHICTh Ta OIO-
BiZHICTH (pHC. 6).

IpoTtsarom 6araTeox pokiB cipusB popMyBaH-
HIO XapaKTEPHHX O3HaK MUCTELTBA KHUI'H YKpaiHH
XyJOXHHK 1 BHXOBaTedb Mosoni Bacune Immiy
Kacisin (1896-1976). Moro 6aratorpaHsa XynoxKHs
TBOPYiCTh Ta 'POMAJACHKA AiSUIBHICTh 3aJIMIIWIN
mIMOOKUH Cllifl B YKpaiHCBKOMY MHCTELITBI.

ImrocTpauii KacisHa BUpi3HAIOTECS IPOCTOTOO
BHUCJIOBY, HApOJIHICTIO THIIIB, SICHICTIO CEOXKETHOT JIi-
Hil. ApTHCTH3M 1 30BHIIIHIN GJIHMCK Yy #Oro po6orax
BiJICYTHIi, BOHH Y€ IPOCTi, pealiCTH4Hi. 3ragyrodn
imoctpauii 1o «Exeinny» 1. KomispeBcrkoro, cTBope-
Hi B. KacissHoM, MO>XHa 3a3Ha4MTH, 10 KOMITO3HLIi1
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Puc. 1. I1. Mapmunoeuu. Iniocmpayii 0o «Eneiouy I. Kol

Moz

masapesc

vko20, 1874 p.

Puc. 2. B. KopHienxo.
Intocmpayii 00 noemu
«Eneioay 1. Komnapesecvkozo,
1904 p.

Puc. 3. I Hapbym.
Intocmpayis 0o noemu
«Eneioay 1. Komnapescokozo,
1918-1919 pp.

Puc. 4. a) I. ITadanka. O6knadunka 00 noemu «Eneioay I. Komnspescvkozo, 1931 p.
6) I. ITaoanxa. Inocmpayii 00 noemu «Eneioa» 1. Komnapescokozo, 1931 p.




Puc. 5. a) O. Joezans. Ob6knadunka 0o noemu «Eneioay 1. Komaapescvkozo
6) O. Hoszanw. Intocmpayii 0o noemu «Eneioa» 1. Komnapescokozo

Puc. 7. a) B. Kacian. Ilopmpem I. Komnspeécvrozo Puc. 7. 6) B. Kacisn. Intocmpayis 00 «Eneiouy
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Puc. 9. A. Basunesuu. Iniocmpayii 0o noemu «Eneioay 1. Komaspeecvkozo, 1959-1967 pp.

Puc. 10. O. Hanuenko. Intocmpayii 0o noemu «Eneioay 1. Komnapescvrozo




HaJ3BUYAiHO AMHAMIYHI, B HUX B1I4yBaE€ThCS JII0OOB
MHTLS 10 CKIaJAHUX pakypciB. Po6oTH BukOHaHI B
TexHiui JiiHoputy (puc. 7).

BaraTo i miigHO NpauoBaB y ramxy3i KHHX-
xoBoi rpadiku Muxaiino I'opaifioBuu [leperyc
(1904-1997). oro npuBa6moroTh repoiuHi, CioBHe-
Hi pomaHTH3My 00pa3u. ToMy BiH oxodYe LMOCTpyE
KHUTH, B IKHX 3MaJIbOBaHi Moii 3Ha4YHi, BUHSATKOBI,
arepoi — My>KHi, cTaTeyHi, BeJIM4Hi i 6inaropoHi y
CBOIX BUMHKaX, IMpi H BiABEpTi y nodyTTsx. B 06-
pasax Ko3alTBa i Tpy#oBOro cesiHeTBa Jleperyc mia-
KPECJIIOE BiZIBary, 3BUTSHKHICTb, BIPHICTh 000B 13Ky
1 pa3oM 3 THUM JIIOJSIHICTh 1 NOETHYHYy Biaady. Taxi
Horo imoctpauii 1o noemu «Eneina» 1. Kotnspes-
cekoro (1937). CokoBuTuil I'yMOp IOEMH MHTELb
CTIpHiiHAB T10-CBOEMY. VIOMy HABiTh JOKOpSUIH, 1110
i UIrocTpanil HaAToO eKCIPECHBHI. AJle, K BBa)KaB
aBTOp, came Tak Tpeba Oyno crpuiiMaTu Lei cBoe-
pinHuii namduier. ManroHkam MaliCTpa BI1aCTHBI Ja-
KOHI3M, SICHICTb OKPECJICHHS JUHAMIYHUX CHITY€ETiB,
IUIaCTHYHA JIiHif, Aeski LmtocTparii Oyau BUKOHaHI
oniitHumu dapbamu (puc. 8).

IMTopsin i3 BU3HAYHMMM MakcTpaMu nepuioi
nonoBuHH XX CTONITTA, Takumu, sk 1. DrakeBu,
B. Kacisn, M. Jleperyc, NOYMHAIOTh HpalOBaTH
BUITYCKHHMKH XyHOXKHIX BY3iB, /UI1 KOTPHX TBOpYa
3piTicTh HacTasa Bxe miciis JIpyroi cBiTOBOI BiiiHH.
B eBorowii Mucrenpkux GopM HEMOXKIUBO HaIEB-
HO BHU3HAYUTH Yac HapOIKEHHsS HOBOTO, IPOBECTH
MEXKY, KOTpa BialIsiIa 61 TBOPYiCTh MaiCTpiB cTap-
I110TO MOKOJIIHHS B1J{ aKTHBHOTO 3pOCTAHHS TBOPYOTO
J0poOKy THX, IO HAyTh Ha 3MiHY. SIKIIO TBOPYICTH
Ma}CTpiB CTapLIOro IIOKOJIHHS HOMITHO 00’ €nHYy€E
CHiIBHICTh 00pa3HO-CTHIIICTHYHUX 3aC00iB, TO MO-
JIO/IIE TTOKOJIIHHS HE3MIHHO IparHe 10 0coOHCTOl
HETOBTOPHOCTI.

Iepion 1950-1970-x pokiB cuHTe3ye Hani-
6aHHS ykpalHChKHMX rpadikiB meprioi moJoBUHH
XX cTomiTTSH, MO3HAYEHUH IyXOM HOBaTOPCTBA,
HOIIYKaMH HalioOHaJIbHOI cBOEpinHOCTI 00pa3Hoi
MOBH, CIPUHHATTAM KHHUTH SIK IiANOPSAIKOBAHOTO
3aKOHaM apXITEKTOHIKH €JIMHOTO XYIOXHbO-II0JIi-
rpagiyHoro oprasiamy. Y Leil 4ac po3rno4dHalTh
CBiM TBOpPYMH LUIAX MOJOAI XYHOKHHUKH, IMEHa
SKUX B icTOpii yKpaiHCHKOrO MHCTELTBa 3 4acOM
00’€JHAIOTh TEPMIHOM «LIECTUACCATHUKHY, 1X
TBOpYi 3100yTKH BU3HAYaTh NPUHIMIIOBO HOBUIi
HaIpsM B yKpaiHChKiil rpagiri.

Lleii yac xapakTepu3yeTbcs B yKpaiHCHKOMY
MHCTELITBO3HABCTBI K IIEP101 PO3KBITY, [T THECEHHS,
HOBITHIX IOCATHEHb y Tally3i BITYM3HAHOrO rpadiy-
Horo MuctenrBa. Came ToZi oyaia TBOPUTH IUIEsA A
MOJIOJMX, SCKPaBO-i1HAUBIAYaJIbHHUX, TaJaHOBUTHX
mutuiB: O. lanuenko, I'. SIkyroBud, A. bazunesny
Ta iH. Y X TBOpYOCTi HaMOLIBII XapaKTepHO BH-
3HAUMIMCS NPOBIJHI PHCH TOIOYaCHOTO MHUCTELTBA
ykpaiHcekoi rpagiku. IIpote He cnin 3alyBaru,
10 B IIeH Yac NpOAOBXKYBAJIU ILIIZHO IPALIOBATH 1
MaiicTpu crapuioro nokoiinas: B. KacisH, M. Jle-
peryc, B. JlutBunenko, O. JloBranp Ta iHII, YHs
TBOPYICTb 32 CTUJILOBUMH 1 HOpMaIbHUMH O3HAKAMH

ﬁ

«e BizuTiBKOIO 40-50-x pokiB XX ct.» [1, c. 128].
«Ilepen MonomuM MOKONIHHAM rpadikiB mocranu
HOBi 3aBJIaHHS, 10 BUMAraigd abCONIOTHO HOBHX
BUpaXXaJbHUX 3ac00iB, HOBUX (hopM 00pa3oTBO-
PEHHs, MITHECEHUX Ha BHUCOTY 3arajbHOJIOACHKHX
GbinocopchbkUX y3araibHeHb 1 B TOH ke ac IUO0Ko
Hal[lOHAJIBHUX 3a CyTTION [3, c. 12—-13].

Omxe, npyra nonosuHa 50-x pokiB XX cromit-
TS BIIKpHBAE HOBHH €Tall y CTAHOBJICHH] YKpalHChKOT
KHIDKKOBOI rpadiku, o 3aKOHOMipHO OyB min-
TOTOBJICHHI1 SIK OaraTbMa iCTOPUYHO-CYCHUIbHUMHU
npoLecaMH y pPO3BUTKY KpaiHH, TakK 1 CKJIaJAHUM
MOCTYINaJIbHUM LULIXOM, KOTPUH NPOMILIO MUCTE-
1TBO KHUTH. [{eii nepion 03HaMeHyBaBCsl aKTHBHHMH
HOIIYKAMH XYJ0XKHMKAMH-1JTIOCTPAaTOpaMU HOBHUX
BUpaXaJIbHUX 3aCc001B, 110 CIIpHSLIH O aCOLiaTUBHO-
y3araJibHeHii nepezadi 3MiCTy JIiTepaTypHOro TBODY.
Lle noMiTHO BUpI3HS€E cepell Cy4acHUKIB TBOPYICTh
HapoOAHOTO XyHnOXHHKa Ykpainu Anaromis [Imu-
tpoBuya basuneruua (1926-2005). OcobauBicTo
fioro o6pa3HOl MOBH € IParHeHHS MaKCHMaJIbHO
HaOJIM3UTHUCS 10 CTHIIIO JIITEPaTypHOTrO TBOPY, AaTH
mIUOOKY IMCUXONOTIYHY XapaKTEePHCTHKY FOJIOBHUM
reposM. Y LbOMY 1 IOJIAraB CBOEPIIHUNA TBOPYHIA
METOJ MHUTL: BiH LIYKaB BiAIOBIIHHMX 32 pHCAMU
30BHILIHOCTI Ta MOBEIHKH JIIOJEH, 1110 CTABAIH [IPO-
TOTHUIIAMHU IIEPCOHAXIB rpadiyHUX TBOPIB.

Busnaunoro B TBopyocTi A. Basunesuua
craya pobora Han «Eneinoro» 1. Komispescekoro.
Lmoctpanii BU3HAYAIOTBCSA CKJIAJHICTIO KOMIIO-
3ULIH — MWHAMIYHUX 1 pa3oM i3 THM YiTKHX i
3piBHOB)XEHMX. XyIO)KHUK BUKOHAB CTO TPUALSATH
imocTpaniii. BBeieHHS B KOHTYPHUN PUCYHOK
TYILIIIO JIOKAJBHUX IULIM KOJbOPY HiIKpeciroe ix
NIEKOPAaTUBHE 3ByYaHHS, HAlllOHAIbHY CBOEPIIHICTb.
A. ba3uieBHY HIKOJIH HE CTaBHB I1epe COO00 CyTO
(opMasbHUX 3aBJaHb, BiAJAI04YU NPIOPUTET PO3-
KPUTTIO ifiel JIiTepaTypHOro TBOPY, ICHXOMOTYHIi
XapakTepHucTulli nepconaxis [4, c. 18] (puc. 9).

CruiaB pi3HUX XyIOXHIX HampsMiB, TBOPYUX
MaHep 1 CTHJIICTUYHHMX YNoJo0aHb CTBOPHB Iepe-
JyMOBH BUHHKHEHHSI Pi3HOILIaHOBOTO TBOPYOTO J10-
poOKy HapOIHOTO XyN0XKHHKa YKpainu Onekcanapa
Hanyenka (1926-1993). Mureup noTpumyBaBcs
IPHUHIIMITY, 32 SIKMM KO)KHAa HOBa poOoTa Haj iiro-
CTPYBaHHSM KHUI'M BUMAara€ 3BEPHEHHS [0 [EBHOI
rpadiyHOi TEXHIKH, 10 € HAWOLIBLI BIAMOBIIHOK
TEMaTHLli, BIATBOPEHOMY 4acOBi, KOHKPETHUM 00-
paszam sitepatypHoro tBopy. Lls cama TeHaeHUis
nposiBIWIACh 1 B LmocTpauisx no «Exeinu» 1. Kot-
JPEBCHKOT0, BUKOHAHUX y TEXHILl JIHOPHUTY 1
CTWJII30BaHMX ITiJ{ PO3IIHC JaBHBOIPELILKOT KEpaMiKH
(1969). 3aranbHuit 06pas, obpanuii O. JlaHueHKOM
s «Eneinny», — ypouucra npouecis. CTBopeHuit
HMM LMKJI UIIOCTpaLiii € HinicHUM (Hpu3oM, 10 TOro
X (ppuzoM 3aMKkHeHUM. OcoOIMBY, BUHATKOBO BaXK-
auBy poib B imtoctpauisx O. JlaHuenka Bimirpae
PUTM, SIKMH TTO€IHAB AaHTUYHI MOTHBH 3 YKPaiHChKHM
donbriiopom. I pobora ysiiinua B 3os0tuii GoHx
YKpaiHCHKOI HaliOHAIbHOI XYI0XKHbOI KyJIbTypH

(puc. 10).
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BucHOBKH 3 J1aHOro0 JOCJiIKeHHA i mep-
CHEKTHBH MOAAJIbIIMX PO3BifoK. J{oCii Ky 0uH Ta
aHaJIi3yK04u 00pa3HO-Bi3yallbHy MOBY LIIFOCTPYBaHHS
noemu «Eneina» IBana Komispescekoro B mepion
10-60-x pp. XX cT., M1 mobaymiy, o Ha pi3HOMa-
HITTS CTHJIICTUYHHX 1 XyIOXKHIX IPUHOMIB MaiicTpiB
YKpaiHCBKOT KHIDKKOBOI rpadikyl BIUTUBAJIN TPaULIil
1 HOB1 Tedil MUCTEITBa 3aXiJAHOEBPOIEHCHKOTO,
POCIHiChKOro Ta TpaguLiiiHi HaLiOHATBHI XYIOXKHI
mkepena. Ilupoxuii npuniauB y cepeauni 1950-x
Ta B 1960-Ti poxu [0 BHAABHHLTB TaJaHOBHTOL
MOJIOZ], L0 NPHHECIa 3 COO00 B MUCTELITBO KHUTH
CMUIMBICTB pillleHb, AJIKY 3aX0ILICHICTh Ta 3aB35TTA,
MOLTYKH HOBUX 3aC001B Xy 0XXHbOI BUPa3HOCTI, BH-
3HA4YMB IIMOOKI 3pyLIEHHS B Iiif raay3i MUCTEUTBA.
JocarHyTi meBHi yCHiXH B XyXOXHbOMY O(OpM-
JICHHI KHUTH: B OPraHiYHOMY 3B’SI3KY MAJIOHKIB i
HabipHO-PyKapChKOi IOJIOCH, B Pi3HOMaHITHOCTI
no6yIoBH MakKeTa, B CIUIaBi Pi3HHUX XyHOXHIX Ha-
TPSMiB, TBOPYMX MaHEp i CTHIIICTHYHHX YIION0GaHb.
BunaBauyo-nonirpadiyHa KyabTypa Ta HOBITHI
TEXHOJIOTII JO3BOJIMJIM BUPILIyBaTH CKJIaiHimi 3a-
BaaHHsi. CydacHa CTHJIbOBA BU3HAYEHICTh rpadiku
CKJIafiaJ1acsl IOCTYIOBO y TBOPYOCTI 3HAYHOI IPyIH
BHIATHUX YKPalHCHKUX MUTLIB. TaKHM YHHOM, MO-
XKEMO 3a3HAYUTH, IO XYAOXKHHKH, SKi NPAIOBATIH
HaJ| UTIOCTpALisIMH 10 IOEMH B JaHHiA 1iepion, Oyu
Zly>ke pi3HUMH y 3aco0ax 300paskeHHs Ta CTHIII3alli,
3 BJIACHUMH aCOLiallisiMU T2 0COOHCTHUM CTaBIEHHSM
10 TBOpy. TBOopYa iHIHMBITyaNbHICTh Ta TEHACHIIH-
HiCTh pOOIT IMX MalCTPiB nepeOyBaIy i BILIUBOM
KYJIBTypHO-iCTOpHYHOro KoHTeHTY 1910-1960-X pp.
e m03BOJIsIE PO3KPHUTH 3MICT 1 IDKEPENIO XYAOXKHBO-
CTHWIICTUYHUX BHAO3MIH y TBOPYOCTI BHAATHHX
XYyZ[OXHHUKIB-1IIOCTPaTOPiB Ta MOSACHIOE 00pasHo-
CTUJIICTHYHY Pi3HOXapaKTEpHICTh LIIOCTPYBaHHS
noemu «EHneina» IBana KomsipeBchkoro B naHwmi,
PO3NIIHYTHI epiox.

JlocsrHeHHs yKpaiHChKOi KHW)KKOBOI rpadiku
I[bOTO Yacy Nal0Th HaM YCi MiICTaBU TBEPAUTH IIPO
3HAYHUH NOCTYNAJbHUIA XiJ LIHOr0 MUCTELTBA, IIPO
(bopMyBaHHS SICKPaBUX TBOPYHX iHIHMBINyaIbHOCTEH,
sIKi BU3HAYaI0Th ChOrOZIHI caMOOyTHE 0094 yKpa-
iHChKOT rpadiku Ta ii MicLie y CBITOBOMY MHCTELITBI.
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