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YK 811.111+81°38

EMOTMBHWIA MOBOPOT Y BIPLUOBAHOMY TEKCTI:
NNIHTBOMOETUYHA NEPCMEKTUBA
(HA MATEPIAZI IPUKU MAWAT AHXKENY)

InHa PEL]bKA (Kuis, YKpaiHa)

Cmammio npucesueHo 6UBUeHHIO eMOMUBHO20 NOBOPOMY AK cmpameii NOemu4yHo20 MeKcmy, HayineHoi
Ha 3MIHY 11020 apeKkmueHoi CKIAd060i HA NPOMUINEHCHY, WO QIKcyembes NiHe6onoemuyHumu 3acobamu. B
pesyavmami 00CiOdNCeHHs 8KA3AHO20 Aguwa Ha mamepiani eipwie Maiii Andiceny eusigneno mpu mooeui
eMOMUBHO20 NOBOPOMY — NIKOGY, MASIMHUKOSY U MPAH3UMUBHY — KOJCHA 3 SIKUX (DIKCYE eMOyitiny
nepeopicHmayiio agmopa sipuia 8 HanpsIMi YmeepONCeHHsl 03HAK CBOET adpoamepuKaHcbKoi i0eHmMuYHOCm.

Knwwuosi cnosa: emomuenuii nogopom, mooenb eMOMUGHO20 HNOGOPOMY, ADEKMUBHO-KOSHIMUEHA
cmpykmypa.

The article probes into the emotive turn as a poetic text strategy that aims at replacing its affective
component with its opposite which manifests itself in poetic means. The analysis of the poetic texts by Maya
Angelou has revealed three types of the emotive turn: eruptive, pendulous, and transitive — each fixing the
author’s emotional reorientation in building her African-American identity.

Key words: emotive turn, model of emotive turn, cognitive-and-affective structure.

IMocTranoBka nmpodaemu. [IpobGieMaTika eMOTHBHOCTI TEKCTY, TOOTO MPEACTABICHOCTI B
HBOMY €MOIliii aBTopa 3acobamMH pPI3HMX MOBHHX pIBHIB, & TaKOX TEKCTOBHMH TNPHHOMAaMH,
BIIPOJIOBXK JIECATHIIITh YTPUMYE HE3racarouMii iHTEpec YKpailHCHKHUX 1 3apyODKHMX HAyKOBIIIB.
Hapasi mociimkeHHs: eMOTHBHOCTI TEKCTY BiI3HAYEHI 3aJIydEeHHSIM MDKAMCIUILIIHAPHUX METOJIB 1
CIIPSIMOBAHICTIO Ha 3’sCyBaHHS KOMILIEKCHOT MMPUPOIM EMOIIii: BiJl OKpecieHHs 11 ncuxodiziomorii
Ta OCOOMMBOCTEW OCMUCIICHHS aBTOPOM 1 JI0 onpusiBieHHs B TekcTi (Bopobiiosa O.I1., 'magso C.B.,
Mapunmmaa A.A., lonoBa C.B., Ilerpymanceka E.M., Tsur R.). Brim Bkazanuii 00’€xT
JOCITIDKCHHS. HE BHYEPIYE CBOEI aKTyaJbHOCTI, a OCOOJMBO B I[ApWHI MOCTHMYHOrO TEKCTy. Tak
OJIHUM 13 HEJJOCTATHHO BHCBITIICHMX aCHEKTIB €MOTHBHOCTI TEKCTY 3aJIMIIAETHCS TaKe SBHIIE, 5K
eMOMUGHUL NOBOPOM.

MeTto10 cTaTTi € PO3KPUTTSL MOJENel KOHCTPYIOBAHHS 3MiH €MOTHBHOCTI B TOETHYHOMY
TekcTi. O0’€KTOM JIOCTIPKEHHSI € EMOTHBHHI MOBOPOT y MOCTHYHOMY TEKCTi, a MpeAMeToM —
KOMIIO3MIIIHHE MOJIC/IIOBAHHS €MOTHUBHOCTI MOETHYHHMX TEKCTiB. JIOCHIDKEHHS MPOBOIUTHCS Ha
MaTepiaji aHTJIIOMOBHHX BIpIIiB JIOpOOKY amepuKaHChKoi moerecn Maiii Amxeny (Maprapit Exn
JI>KOHCOH), TIOCNTIZIOBHUII TBOPYOCTI MUTIIB PyXy HETPHTSHCHKOTO JITEPATyPHOTO BiJPOIKEHHS —
«[apneMcbkoro  peHecaHCy», SKHH  CIOpsIMOBYBaBcS  Ha  po30yloBy  KymbTypocodii
appoamepukancbkoi camocti [9, ¢. 10]. JlocmimkeHHsT eMOTHBHOTO MOBOPOTY Ha 3a3HAYCHOMY
MaTepiaji yMOXJIHMBIIOETBCS JaHWUMH PO3BIZIOK TCHUXIYHOT MPHPOAM EMOIH 30KpeMa B acrleKTi
aeKTUBHO-KOTHITHBHUX CTPYKTYp [2, c.28] Ta B3aemomepexoaiB emomii [5, c. 37],
JIHTBICTHYHOTO BTUIEHHS MPOCTUX 1 CKIIATHUX eMOIii [8], eMOTUBHOCTI XyJNOXKHIX TeKcTiB [1; 3], y
TOMY YHCII W IHTepMeianbHuX [6].

VY Mexax [bOro JOCTIKEHHS MH TOTPaKTOBYEMO eMOMUGHUI HOBOPOM SK TEKCTOBY
CTpATErito 3MIiHU aBTOPOM Aa(EKTUBHOIO KOMIIOHEHTY B KOMIUICKCHIH a()eKTMBHO-KOTHITHBHIN
CTPYKTYpi, MapKOBaHIifi JIIHTBOIIOSTUYHMMH 3acO0aMM, IUIIXOM 3aCTOCYBaHHS BIIMOBIIHHX
KOMIIO3MIIIMHUX TMPHHOMIB, 110 BigOMBae (CBIIOMY YH JOCBIIOMY) EMOIIIHY IMEpPEOPIEHTAIIi0
aBropa Bipma. Bimpa3y 3a3Haummo, mo ciigom 3a Keppomom IZapmoM min «adeKTHBHO-
KOTHITHBHOIO CTPYKTYpPOIO» PO3YMIEMO MEHTaJbHE YTBOPEHHsI, IO MICTHTH iH(opMaliio mpo
BUHUKHEHHS eMOIlii SK BIATYKY IICUXIKH 1HAWBIJa Ha TIEBHUI MEHTaJIbHUN 00pa3 (CHMBOJ, TIOHSTTS,
JTyMKH TO1I10) [2, ¢. 28].

3MiHa eMOTHBHOCTI MOETHYHUX TEKCTiB Maili AHxeny, 3 OrJIsIly Ha iiOCTUIHOBI O3HAKH 11
TBOPYOCTi, & caMe Ha MPHUCYTHICTh Yy 11 TEKCTax €JIeMEHTIB J[Ka30BOi MOETHUKHU, BiIOYBAE€ThCS 3a
MEBHUMU MOJIENsIMU. Moodenb 3MiHU eMOMUGHOCHI ROEMUYHO20 MeKCmYy — I PEKOHCTpYHoBaHa
cXeMa BUKOPHCTaHHS aBTOPOM CIENU(IYHOI HHU3KH KOMIIO3UI[IHHUX MpPUHOMIB, CKEPOBaHHX Ha
nepexif Bix (a3sd eMOTHBHOI Hampyru a0 (a3um eMOTHBHOI pO3psIKH, IO (iKCcye 3aMillleHHs
a(eKTUBHOTO KOMIIOHEHTY B KOMIUIEKCHiH a(heKTHBHO-KOTHITUBHIM CTPYKTYpi MOETHYHOT'O TEKCTY
Ha [IPOTUJICKHUI.

474



HAYKOBI 3ATTUCKN Cepisa: Dironrociuni Hayku Bunyck 145

Kopnyc anamizoBanux Bipmiie Maiii AHXeny JO3BOJIMB BHAUIUTH B MEXKax il OCTHYHUX
TEKCTIB TPU MOJEII 3MIHH EMOTHBHOCTI (a00 €MOTHUBHHUX IOBOPOTIB): nikosy (abo BHOYXOBY),
MasmHuxosy 1 mpanzumueny. Po3risiHeMo iX jeTanbHile.

IMikoBa MojaeJb €eMOTHBHOIO MOBOPOTY TOJISITa€ y KOHCTPYIOBaHHI (hasd eMOTHBHOI
HANpYrd OUISIXOM PO3MIMIEHHS (parMeHTiB MOETHYHOIO TEKCTy, sIKi y Mexax adeKTHBHO-
KOTHITHBHOT CTPYKTYpH CHENU(IKyIOTh II KOTHITUBHHH Ta 1HTEHCHQIKYIOTh adeKTUBHUN
KOMITOHEHTH, IO CTBOPIOE e(DEeKT TaK 3BAHOTO EMOTHBHOI'O KPEUIeHI0, a (pa3a eMOTHBHOI pO3PSAKH
pI3KO 3MIHIOE CTpaTerirtdc EMOTHBHOCTI B MNPOTWICKHHHA OIK NUIIXOM 3MiHU adeKTHBHOTO
KOMITOHEHTY B a()eKTHBHO-KOTHITHBHIH CTPYKTYpi Ha MPOTHISKHUHA. [N mpukmany po3risHeMo
noetTruHUi Teker Maiii Amxkeny «When I think about myself» [15], npucesuenuit pednexciam
ABTOPKH HAJ| BIIACHHUM YKHTTSM, sIKE OYJI0O CXO)KUM Ha THCAYY IHIIMX CIIOBHEHUX CTPAXKAAHB JKUTTIB
ii TemHOmKipuX cmiBBiTYM3HHKIB. lle Hamae mincraBu BOayaTH y BipIii eleMeHTH OJr030BOi
MOETHKH. B Mexax mboro MoeTHYHOro TeKCTy (haza EeMOTHBHOI HANPYT'H KOHCTPYIOETHCS HA OCHOBI
COIIOKYJITYPHOI ONO3UIIT e€8poamepuxanyi :: aghpoamepuxanyi, Mo TOPOJHKYE KOHCTPYKT pacoBoi
HepiBHOCTI. CaMe BiH 1 CKJIaJia€ KOTHITHBHUN KOMITOHEHT KOMILIEKCHOI a)eKTHMBHO-KOTHITHBHOL
CTPYKTYpPH BipIIa.

Tema aHaMi30BaHOTO BipIIa PO3BHBAETHCS Yy YOTUPHOX 3aBEPUICHUX 32 CMHUCIOM
¢parMeHTax, Ji¢ KOTHITUBHUH KOMIIOHEHT a()eKTHBHO-KOTHITUBHOI CTPYKTYPH BIIPOJIOBXK BipIla
HaOyBae cnenuoikaiii. Pazom i3 THM adexTHBHA CyNpOBOPKYIOUA BKAa3aHOTO MOHATTS HaOyBae
IHTEHCHBHOCTI i3 KO)KHUM HACTYITHHM ()parMEHTOM BipIIIOBAHOTO TEeKCTy. TOX TBip Ma€ JEKilnbKa
KyJIbMIHAIIHHUX TOYOK, SIKIi Ha pIBHI MOBJIEHHS MapKyIOThCS HarpoMapKeHHsIM KOMOiHAIii
BHCXIIHUX Ta HU3XIAHUX rpafanii: 1) [ almost laugh myself to death, / My life has been one great
big joke, / A dance that’s walked / A song that’s spoke, / I laugh so hard I almost choke; 2) The
child I works [work] for calls me girl /I say ‘Yes ma’am’ for working’s sake; 3) My folks can make
me split my side, / I laughed so hard I nearly died ... they grow the fruit, / But eat the rind. Y
HABEJICHUX PsJIKax aBTOpPKa IpOHI3ye HaJ MPOSBAMH PACOBOi HECHPABEIIMBOCTI Ha MOOYTOBOMY
piBHI, KOTM OCOOHMCTICTH JOPOCIOr0 TEMHOMIKIPOTO NPUHHKYIOTh, a OCOOHCTICTH OLTOMIKIpOT
JMTHHY TTHOCAT; KOMH TsDKKa Mpalls MPHHOCUTH TEMHOUIKIPii JIFOIMHI He 1101, a orpu3ku. Lle
BUKIIKA€E Y JIPUYHOI T€POIHI TIpKUH CMIX, SKUH y TEKCTOBIH KyJIbMIHAIl TIEPETIOMITIOETBCS Ha
wiad: [ laugh until I start to crying, / When I think about my folks. Tema pacoBoi HEpPiBHOCTI Y
HOMY BIpIIl PO3BUBAETHCSA Y MUKIIYHUX MPUHAOMAaxX KOMIIO3HUINL. Y MeKaxX JBOX IMEPIIHX CTPOd
aBTOpKa JOBOIUTH 1i O KyJIbMiHaIii — TipKOro CMiXy, MICIS YOro pO3MOYUHAE ii CIIOYATKY,
30aradyroud JeTaisiMd W MiJBOASYM il O EeMOTHUBHOIO MiKy — ripkoro cMmixy i T.n1. Hatomicts y
TpeTiit cTpodi crocTepiracThCsi EeMOTHBHUN MOBOPOT — CBOTO POy €(EeKT OIIYKaHOTrO OYiKyBaHHS,
SIKUM CTBOPIOETHCS 3aMIHOKO KYJIBMIHATHBHOI CTpaTerii Ha KaTapcu4Hy, TOOTO TaKy, IO BEIe 0
3BUILHEHHSI aBTOPKHM BiJi HAKOMUYEHOTrO IyIIEBHOro OON0 IiadeM. Taka MoJelb 3yMOBIICHA
MPUPOIOI0 €MOIIil, sKii BJIACTMBO B HAUIMIIKY 3HAXOIWUTH BHXia, a00 3MIHIOBATUCh Ha
nporuiexHy. CyTh Takoro €MOTHBHOTO ITOBOPOTY, XO4Ya B JICHIO iHIIOMY KOHTEKCTi, BIYYHO
nepenae Bimomuit BUCHIB Y. Bieiika: «Excess of sorrow laughs. Excess of joy weeps» («The
Marriage of Heaven and Hell», W. Blake [10]).

Oco0nuBiCTh KOHCTPYIOBaHHS MAITHUKOBOI MOJieJli eMOTHBHOIO MOBOPOTY IIOIISITAE B
MOMEPEMIHHOMY 3aMillleHHI a(eKTHBHOrO KOMIIOHEHTa B a(eKTUBHO-KOTHITHUBHIN CTPYKTYpi
MOETHYHOTO TEKCTy Ha NpoTWwiekHWH. Tox (a3a eMOTHBHOI HANpPYrdw CTBOPIOETHCS OTHUM
aeKTUBHUM KOMITOHEHTOM, SIKHI He BHUEpIye ceOe B OMHOMY (parMeHTi Bipina, a gaza po3psaku
— IHIIMM, SIKMA TeX HE B TOBHIM Mipi 3peani3oBYeThCsl B HACTYMHHUX (parMeHtax TBopy. Lle
3YMOBIIIOE «pO3KauyBaHHSI» 00pa3y eMOllii, a BIATaK 1 CTBOPIOE PUTMIKY-ITYJIbCAIlII0 TOSTHYHOTO
TEKCTY.

PosrisiHemo ommcany Mozenb 3MiHM €MOTHBHOCTI Ha MaTepiaji MOETHYHOro TeKcTy Maii
Amxeny «Phenomenal Womany [14]. AranizoBaHuil BipIl MICTUTh pedieKCyBaHHS aBTOPKH HaJ|
CHPUUHATTSIM OTOYYHOUHMMH ii 0cOOMCTOT He30arHeHHOT mpuBadIMBOCTI. TOX TEKCTOBI BIACTUBHIMA
cBOepimHMK mianorisaM (TepMiH baxtiHa M.M.), 10 CTBOPIOE ABa TEKCTOBI MpOCTOpH (npocmip
OMOYYIOUUX CHIBPO3MOGHUKIE Ta HPOCMIp JNIPUYHO20 2eposi), TPU 3ICTABICHHI SIKUX BHHUKAE
TekcTOBa Hampyra. [lepimiuii mpocTip KOHCTPYIOE 3aXOIUICHICTh OTOYYIOYMX HMPHBAOIHBICTIO
JpUYHOI TepoiHi, o (GOpMY€E IHTPUTY B TEKCTI, a APYTHH — PEaKI[iFo-BiIOBIIb JIIPHYHOI T'epoiHi,
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IO CTBOPIOE (parMeHTapHy po3psAKYy B TEKCTi, OCKUIBKH 1i BiAMOBiAb 13 BIICYTHICTIO
HIOAHCYBaHHS (HEIOCTATHBOI 1H(OPMATUBHICTIO), CIIYTY€ IOIITOBXOM JIO0 3MIHH E€MOTHBHOTO
BEKTOpa TOETUYHOTO TEKCTY J0 MOJIOCY IHTPHUrH 1 Tak gaii. CXeMaTH4HO pO3KauyyBaHHS TEMH

Cepisa: Dironrociuni Hayku

BipIlla MO>KHA MPEJCTABUTH HACTYITHUM YHHOM:

What they see in me.
They try so much

Pretty women wonder where my secret lies. I say,
I'm not cute or built to suit a fashion model's It's in the reach of my arms
size The span of my hips,
But when I start to tell them, »| The stride of my step,
They think I'm telling lies. The curl of my lips.
4Tma woman
Phenomenally.
Phenomenal woman,
|  That's me.
I walk into a room I say,
Just as cool as you please, It's the fire in my eyes,
And to a man, And the flash of my teeth,
The fellows stand or The swing in my waist,
Fall down on their knees. — 7 And the joy in my feet.
Then they swarm around me, g
A hive of honey bees.
&~ T'ma woman
Phenomenally.
Phenomenal woman,
That's me.
Men themselves have wondered I say,

It's in the arch of my back,
The sun of my smile,

But they can't touch |yJ'he ride of my breasts,
My inner mystery. The grace of my style.
When I try to show them o«
They say they still can't see.
» I'ma woman
Phenomenally.
Phenomenal woman,
|  That's me.
Now you understand I say,
Just why my head's not bowed. It's in the click of my heels,
I don't shout or jump about The bend of my hair,
Or have to talk real loud. the palm of my hand,
When you see me passing PThe need of my care,
It ought to make you proud.
& 'Cause I'm a woman
Phenomenally.
Phenomenal woman,
That's me.

VY >kaHpOBiH TUTONIHHI e TEKCT MOXKHA PO3TISIATH SIK JTIPUYHUH BIpIl, Y SKOMY BiTYyTHUMHU
€ eleMeHTH jKa3zy. KoMIo3uIiliHI KOJMBAaHHS MK [HMPUL0I0-3AXONJEHHAM Ta (pacMenmapHumu
BIONOBIOAMU-NOACHEHHAMY CTBOPIOIOTh XapaKTEPHUH PHTM 13 TPHUCKOPEHHSIM Yy «IIPOCTOPI

JPUYHOTO TePOs», IO CHIBBIIHOCHTHCA 13 JPKA30BOIO TEXHIKOIO CBIHTY.
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OOpa3, skuii 00’emHye JBa 3rajiaHi NpPOCTOpU — Ii¢ oOpa3 JIMBA, LIEHTPOBaHUI Ha
ocobucTocTi JipuyHOi TepoiHi. s 0oTouyrounMX BOHA € KIHKOI0-3araJIKOl0, CEKpeT YCHiXy SKOi
BOHH HE MOXXYTh PO3rajiaTH. ABTOpKa pOOUTH clIpo0y PO3KPUTH CEKPET CBOET HEMOBTOPHOCTI, BTIM
HEJIOMOBKHM TMOPOJKYIOTH Ie Ounblny iHTpury. Came oOpa3 JINBA i penpe3eHTye KOTHITUBHUI
KOMITOHEHT Y a()eKTUBHO-KOTHITUBHIH CTPYKTYpi BipIa.

Ha piBHI MOBIEGHHEBUX aKTiB Iepiia W TpeTs CTpodU HENPSIMOI MOBOIO IEpeNatoThCs
KBECTHBAMH, SIKi BMIII[YIOTh y CO01 eMOIIif0 3aXOIUICHHS-MOAUBY. [Ipy 1[bOMY BIIACHE JTUBYBaHHS
nepenaeTbes aiecioBaMu wonder — have wondered; a they think I'm telling lies Ta they try so much
but they can’t touch my inner mystery / When I try to show them they say that still can’t see
IMILTIKYIOTh TIOHATTS disbelief Ta inconceivability o BITHOIICHHIO 10 HABEACHUX BUIIE BiAIOBIICH
nipu4HOi Tepoini. BmacHe o0pa3 JIUBA penpe3eHTyeThCsl B TEKCTI JIEKCHUYHUMHE OJIMHUISIMU Secret,
inner mystery, 110 CIIBBIIHOCITBCS 13 00pa3oM phenomenal woman 1 BKa3ylOTh Ha 3aBOPOXKYHOUI,
MPUTATyIUi sIKOCTI cy0’exra. Lle iMmikyerbes B psankax: [ walk into a room / Just as cool as you
please, / And to a man, The fellows stand or fall down on their knees. Then they swarm around me, /
A hive of honey bees. Koxkna ctpoda 3aBepIIyeThCs aCEpTHBAMH JIIPUUHOI repOiHi, HAI[ICHUMHU Ha
PO3KPHUTTSI CEKpeTy i1 BIIACHOT HEMOBTOPHOCTI. BTiM meperik omopHUX IMEHHHKIB Yy MeXaX HU3KH
acepTHRBIB Iepeae HEBJIOBUMHM PyX XYIMOXKHIX netaneit: the the stride of my step, the curl of my
lips, the_fire in my eyes, the flash of my teeth, the swing in my waist, the arch of my back Toio.
CeHcopHi By37M BipIIa CIIBBITHOCSATBCSA 13 KiHECTETHUYHHUMH 00pa3aMu, sIKi acoOIlIOIOThCA 13
TEIUTOBHMH BITUYTTSIMU stride, swing, ride, a TAKOXX 30pOBUMH 00paszaMH fire, sun, siKi y OEJHAHH]
3 aOCTpaKTHUMH IMEHHHKaMH, 1110 TO3HAYAIOTh TPaIlifo Ta Haconony (grace, joy, need), CTBOPIOIOTH
He30arHeHHU# 00pa3 JipuyHOi repoiHi, oBisHOI TermioM. OTXe, MOSTHUYHHN NPUIOM MO3aikH,
3aisIHAN Y IIbOMY IIOETUYHOMY TEKCTi, CTBOPIOE 00pa3 yHIKaJIbHOI OCOOMCTOCTI JIPUIHOT TepOiHi.

B kiHneBiii 1mo3uiii TEKCTy 3°SBISETHCS YETBEPTHH IMPOCTIP — MPOCTIp YSIBHOTO YHTa4a
(MapKkoBaHUI1 3aliMEHHUKOM you), SIKHH y TIOBHIM Mipi OTpUMYE 3MOTY OCSTHYTH HETOBTOPHICTb
JMPUYHOTO CY0’€KTa, OCKUIBKH Ma€ CHpaBy 13 KyMYJISTHBHHUM 00pa3oM, TOOTO TakuM, IO
«hopMy€eTbCS TPOTIrOM YChOI'O TEKCTY IHUISXOM HAKOIMWYECHHS OKPEMHX EJIEMEHTIB ILTICHOIO
obpaszy» [4, c. 18). Toxx yepe3 HU3KY €MOTHBHHMX ITOBOPOTIB y BIpIII JIipH4HA IepOiHS 3HAXOAUTh
CBOE «S», YCBIZIOMITIOE CBOIO HETTOBTOPHICTb.

Tperst Mozxens €MOTHBHOIO IOBOPOTY, IO IPOCTEKYETHCS y MOETMYHHMX TEKcTax Maiti
Amxeny, Big3HaueHa IIABKMMH pHUCAMM, TOX TO3HAYAMO 1i CIOBOM «IMPAH3UMUEHQ». Iii
BIIACTUBUM € TepeTikaHHs OMHOro obpasy emouii B iHmmMNA. OcoOaMBICT i€l MOJENI MONSATAE Y
MOCTYNOBOMY BHUTICHEHHI OJHWUX a(eKTUBHO-KOTHITUBHUX CTPYKTYp IHIIUMH, IO TO3HAYAIOTh
nepexij| JIPUIHOTO Teposi 3 OJHOTO EMOI[IHOro CTaHy JI0 iHIIOTO.

PosrnsHemo 1110 Mojielib Ha MPHUKIIaAl IOSTHYHOro TekeTy Maii Amkeny «Awaking in New
York» [11]. ¥ #oro Mexxax TeX 3iCTaBIAIOTHCS JBa IMPOCTOPU — MPOCTIP HAKOAUUHBO2O CIMY :.
OywesHuil npocmip JipudHOro repos. Ha BiAMiHY Bijg ONMCAaHMX BHINE MOJEICH TYT HasBHHIMA
IUIAaBKUH ~ MEIWTATUBHUM TEpexii BiJ CHIOIMNIAAaHHS aBTOPKOK CYETHOCTI JOBKLLIA 1O
YCBIIOMJICHHSI CBO€I CaMOTHOCTI ¥ y TOH >kKe 4ac rapMOHIHHOI €mHOCTi 3 mpuponoro. JlipuaHa
repoisi (POKYCYEThbCS IOYEProBO HA TPhOX 00’e€ktax (curtains, children, city) no Toro sk
YCBIIOMUTH CBO€ MicIle B IpocTopi. 3a3HaueHi parMeHTapHi 00pa3y MOEJHYIOThCSI CHHTAKCUIHUM
npuiioMoM amxamObemanoMm. Huska amxkamOeMaHIB y KIHIICBOMY pe3yiabTaTi (iKcye IIiaBKe
abcTparyBaHHS CBIJIOMOCTI JIIPHYHOT TepOiHi B/l JOBKOJIMIIHBOI JIFOJICHKOT CYETH 1 (POKYCYBaHHS Ha
rapMoHii 3 npuponorw: Curtains forcing their will / against the wind, / children sleep, exchanging
dreams with / seraphim. The city drags itself awake on / subway straps; and / I, an alarm, awake as
a / rumor of war, lie stretching into dawn, / unasked and unheeded.

[oBepratounch 10 KOMIO3HMIIHHUX TNPHUOMIB KOHCTPYIOBAHHS MOJENICH €MOTHBHOCTI Y
Bipmax Maiii AHxeny, 3a3HauMMO, IO IIEHTPaJIbHUM Cepel] HUX € NUKIIYHUHA MOBTOp, SKUH B
TEKCT1 Ha0yBa€ pO3MaxiB MUITXOM BHUKOPHUCTAHHS aBTOPKOIO YTOYHEHB, IO MOCHIIIOIOTH TEKCTOBY
Hanpyry. [Ipy mpomy Big3Ha4uMMoO, IO MOBTOP 3aBXKIM MapKye MPOCTIp JIPUYHOTO Teposi, BiH
3BYYHTh SIK 3aKIMHAaHHS, HacTaHoBa a0o0 ClIOBaMHM IICHXOaHaji3y — TiMHOTHYHA TEXHiKa
caMoHaBitOBaHHs (cyrecrii). SIk mpaBHiIO, MOBTOPIOBAHI CJIOBA TaKOX 3’SIBJISIOTBCA Yy CHIIBHIN
MO3HIIIi TEKCTY — 3aroJIOBKY 1 CHIBBIZIHOCATHCS 13 BY3JOBUMH TEMaMH aHaJi30BaHUX BipimiB Maiii

477



Bunyck 145 Cepisa: Dironrociuni Hayku HAYKOBI 3ATTUCKN

Awxkeny. Ilpuknagamu € xiasm [ am a woman, phenomenally, phenomenal woman that’s me
(«Phenomenal Woman») abo pedeHHs y Haka3oBoMy croco0i [ shall not be moved («Our
Grandmothers» [12]), sike MiACHIIOE MOTUB CTIMKOCTI TOPJOi TEMHOIIKIPOi KIHKM B YMOBaXx
pabcrBa. IloBTOp Takok Moke HaOyBaTh BapiaTHBHUX (OpM, sIK, HANpPHKIAJA, Y HACTYIHUX
UTIOCTpaIisiX TpoXaHb JITHBOI JKIHKK He BTpydatucs B ii xutrs [13]: Don’t think I need your
chattering, Hold! Stop! Don’t pity me! Hold! Stop! Your sympathy! Don’t bring me ... [no rocking
chair], Mo MIBOAUTHCSA MiJ y3arajabHIOWYE npoxaHus — Don't interfere with my life and treat me
as I am. Taki MOBTOpU 3’MBISIOTHCS B TEKCTOBHX pO3JOMax, TPIIMHAX MiX (parMeHTamMu
MOETHYHOT0 HapaTuBy. BOHU BiAirpatoTh iHTErpaTUBHY QYHKIIIO, TOEAHYIOUN (parMeHTH BipIIiB y
€JIMHE IIiJIe, PyXaloTh TEKCTOCBIT y HANpsIMi BIATBOPEHHS IUTICHOI, TApPMOHIHHOI 0COOMCTOCTI, sIKa
MPOTUCTOITH CBITOBI, YCBIJIOMITIOIOUH CBOIO HEMOBTOPHICTb.

[orpakryBanHst Oiorpadamu ocobucrocti Maifi AHXeNy SK <OKIHKH BCE3arajibHOTO
peHecaHCy» [7] MIATBEPDKYEThCS MIOWHO MPOBEACHUM JOCTIKEHHIM: «PEHECAaHCHA» CBIIOMICTH
ABTOPKH CITiBBITHOCHTHCS 13 HASBHUMH Y 1i MOSTUYHUX TEKCTaX EMOTHBHHMH MOBOpoTaMu. KoxeH
13 BIpIIiB aHAi30BaHOr0 AOpOOKY Maiii AHXKely IEMOHCTPYE 3MiHY EMOTHBHOCTI BiJl HETATHBHOTO
JI0 TIO3UTUBHOTO TIOJOCY, 110 HAJA€ 3MOTY BOAYaTH y IIUX MOSTHYHUX TEKCTaX crpoly 3BUILHEHHS
ABTOPKH BiJI HETaTUBHUX EMOIill U JOCSATHEHHS BHYTPIIIHBOI piBHOBaru abo TrapMoHil, Ta
YTBEPKEHHS BIACHOT OCOOHMCTOCTI.

Kommosumiiini npuiioMu, 110 KOHCTPYIOIOTh €eMOTHUBHICTh MIOETUYHUX TEKCTIB Maiii AHxeny,
JeXaTh y TJIOMIMHI )KaHPOBOI CTUIIICTUKU. KoOpITyc MOETHYHWX TEKCTIiB JOCHIKYBAHOI IMOETECH
MPEACTABICHUH 3/e0UIBIIOTO JTIPUYHUMHE BIpIIAMH 13 €lIEMEHTaMH JKa30BOI Ta OJF030BOT TOETHK.
KommosumiiiHi mpuiioMu JpKa3oBOi MOETHKH — (parMeHTyBaHHsSI TEKCTy, IUKIIUYHE 00irpaBaHHS
TemH Bipma (y MoBTOpax Ta cnenu@ikamisx), a TaKoX IMITallis TEeXHIKH CBIHTY — CKEPOBYIOTHh
KIIIOYOB1 300pakyBajbHO-BHUpaXaJibHI 3aCO0M Ta CTHJIICTHYHI NPUHAOMHU TMOCTHYHHMX TEKCTIB Y
HampsMi po3KadyBaHHS OCHOBHHMX MOTHBIB BIpIIIB 1 pa3oM i3 TUM ix emoTHBHOCTi. [Ipuitomu
JDKA30BOi TMOETUKH PO3TOPTAIOTh «CMHCIOBI cripani» (BuchiB [lerpymancekoi O.M. [6]) Bipiuis
Maiii AHxeny B HampsiMi yTBEpKEHHS 03HAK apoaMeprKaHChKOT i/IeHTUYHOCTI.

[HIIOI0 XapaKTepHOIO PUCOI0 BIpIIIB JOCHIKYBaHOI aBTOPKH € Te, IO TeMa y ii TBopax
PO3BHBAEThCS, OANAHCYIOYH MK JBOMa 4acONPOCTOPOBUMH BHMipaMu. BoHu mpeacTaBistoTs y ii
BipIIax TaKi OCHOBHI OMNO3MWIIii: a) iCTOPUYHE MHUHYJE :: ChOTOAEHHS; 0) coliyM :: IHAMBITyM-
adpoameprkanenp (i3 BapiaHTaMHU EKCIUTIUTHHUN / IMIUTIIMTHUNA 00pa3 coliymy); B) OCOOHCTICHI
crioraay :: JIHCHICTh; I') CEPENOBHINEC €BpOAMEPUKAHINB :: adpoamMepuKaHIliB. Taki Omo3uirii
CIIPUSIOTH PO30YIOBI (ha3u eMOTUBHOI HAIIPYTH B MOCTHYHOMY TEKCTI, SIKa € 3HAYHO TPUBAIIIIION,
aHbk (aza po3psiakd. Taka €MOTHUBHA JAMCIPOMNOPIIST MOSICHIOETHCA THUM, IO 3BUIBHEHHS BiX
EMOI[IHHOI HANpPyrd CTa€ MOXIIMBHM JIMIIE TOMI, KOJM €MOIisS JOCATa€ CBOET KyJbMIHAIIHHOT
TOYKH.

VY mepcrieKTHBi 3aUIIAETHCS 3’ICYBaHHS CITIBBIJTHECEHOCTI EMOTHBHHX ITOBOPOTIB PKA30BOI
noeTrky Maiii Amkeny 31 3MiHAMH E€MOTHBHOCTI TEKCTIB y IHIIMX TOETIB SIK [ apieMchKoro
PEHECaHCy, Tak 1 Horo MOCIiIOBHHUKIB.
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BIZJOMOCTI ITPO ABTOPA

Inna Peabka — kxanaupar (iIoNOrivyHMX Hayk, JOLEHT kadenpu mnepeknany ['ymanitapHoro inctutyTy KuiBcbkoro
yHiBepcuTery iMeHi bopuca I'pinuenka.
Hayxogi inmepecu. KOTHITUBHA JIIHIBICTUKA, €MOTIOJNOT s, )KaHPOJIOTisl, TPOOIEMH TepeKIIay TOETHIHOTO TEKCTY.

YAK 811.161.2:165.194

KAPTUHA CBITY FTEPOA XYA0XHbOIo TBOPY
0. KOBUNAHCBbKOI «3EMANA»

IHHa POTAJ/IbCbKA-AKYBOBA (Odeca, YKpaiHa)

Cmammio npucesueno amanizy Kapmuuu ceimy eepos xy0oocnvboeo meopy O.Kobunancokoi «3emasny.
Posensidaemobcst npoyec (popmysants KOHYenmyaibHoi kapmunu ceimy oecmpykmuenoi ocooucmocmi Caeu
Deodopuyka. Yeaca npudinaemvcs 0coOIUBOCMAM MOGHOI Kapmuuu cimy 2epos, akyewmyayii 1oeo
xapaxmepy. [nsa ananizy 3aay4aiomscs mMemoou ncuxonoeii ma ncuxoninesicmuxu. Kapmuna ceimy eepos
3ICMAGIAEMbCsl 3 ABMOPCHKOIO KAPMUHOIO CGIMY, 6 AKIl GI0cymHi pazmenmu KoHyenmy «80uscmeoy,
noe’szani 3 giouymmsamu cy6’ckma nooiil.

Knrouogi cnoea: xonyenmyanvna KapmuHa cimy, MOGHA KAPMUHA CGIMY, KOHYenm, 2epoil XyO00HCHb020
meopy, 0eCmpyKmugHa ocooucmicms.

This article analyzes the character’s world mapping in the novel by O.Kobylianska "Earth". The process
of forming the conceptual picture of the world of Sava Fedorchuk’s destructive personality is considered.
Attention is paid to the peculiarities of the language world mapping of the hero and accentuation of his nature.
The methods of psychology and psycholinguistics are involved for analysing. Thecharacter’s world mapping is
compared to the author’s in which the fragments of the concept "murder", associated with subject’s feelings of
the events, are absent.

Key words: conceptual world mapping, language world mapping, concept, hero/character of the novel,
destructive personality.

PiBenp po3BuTKy Hayk Ha Tniouatky XXI CTONITTS CHOHyKae JO YTBOPEHHS
MDKIUCIUTUTIHAPHUX KOMIUIEKCIB 1 HaBiTh HOBUX IHTErpasibHUX Tamy3eid. KomOiHamii pizHUX
METOJIMK Ta TMOEAHAHHS JOCATHEHb CHPHUSIOTH TIHONIOMY pO3YMIHHIO HOBITHIX acCIeKTiB
JOCIIKEHHSI, PO3IIMPIOIOTh TOPU3OHT MOXKJIMBOCTEH aHaii3y SBWIIN 1 TmpoleciB. JIIHrBICTHYHI
PO3pPOOKH TIOMOBHIOIOThCS 3700yTKAMH TaKWX HayK, SK ¢inocodis, IiTepaTypo3HaBCTBO,
KyJIBTYpOJIOTis, mcuxojoris. OmHMM 13  IIHPOKOBKHBAHMX MDKAUCHUIUTIHAPDHUX IOHSITH €
«KapTHUHA CBITY».

VY KOTHITUBHIH JIIHTBICTHIII BXKE yCTaIMIACS J[yMKa PO ICHYBaHHS XYIOKHbOT KAPTHHH CBITY
(KC), npencrapiieHoi y JiTepatypHux TBopax. XymokHs KC rpyHTyeTbcs Ha cucTemi 00pasis,
CTBOPIOBaHMUX 3a JioroMoror MeradopuuHoro mepeHocy. Y xynoxksid KC Buaiiserscs
MeradopruHEe TIOJNE, CIHIBBIJHOCHE 3 XYyJOXKHIM o0pazoM. Ha MikpocTpyKTypHOMY piBHI
BHOKPEMITIOETBCSl TIEPEHOCHO BUKOPHCTAaHA O3HAKA-BIACTHBICTh, HA MEracTPYKTYPHOMY PIBHI —
XyJA0XHIM 00pa3. Came cuctemMa XyAokHIX oOpa3iB cTBoproe xynoxHio KC [3, c. 38]. XymnoxHs
KapTHHA CBITY — iIHTETpaTHBHE YTBOPEHHSI, 1[0 ()OPMYETHCS YSIBOIO MUTIIS.

[IpotaromM oCTaHHIX POKIB 3’SBJISIOTHCS IPalli PO OCOOIMBOCTI BUPAKEHHS Yepe3 XyAOKHI
TBOPH 1HIIUBITyalbHO-aBTOPCHKOI KapTuHU cBity (benoycosa €.I7., lertsaprosa €.0., Jopom O.0.,
€pomenko T.M., KapaceBa 10.A., Kapareepa I'.M.). BiakpuTuMm 3aiuInaeTbcs NHTAHHS PO
ICHYBaHHSI KapTHH CBITY T€pOiB XyJ0XKHBOTO TBOPY. ICHY€ nuiie oOMexeHa KiTbKICTh JOCIiIKEHb

479



HAYKOBI 3ATTUCKN Cepisa: Dironrociuni Hayku Bunyck 145

LYUBOMYR BORAKOVSKYY. DIE DARSTELLUNG INTERKONFESSIONELLER
BEZIEHUNGEN IN LEOPOLD VON SACHER-MASOCHS ERZAHLUNG

WDIE GOTTESMUTTER ... eeeeess e eeeee s es e eeeeese s eeeeesesese s eseeeseeeseeseeneenes 365
MAPIS BEJTMYKO. CTAHOBJIEHHS I PO3BUTOK YXAHPIB AHJIAJIY3bKOI JIITEPATYPH ........ 369
OKCAHA BEYIPKO. JUK. T. BATIPOH T YKPATHA ... oo ee s eeseeeseeeenes 372
HATAJIIS TAY. AKTY AJIIBALIS KOHUENLIT BIOPETIOHAJII3MY Y CYUYACHIN A®PO-

AMEPUKAHCEKIA EKO-TIOE3IT ... es e seees oo 376
HPHUHA TPEYYXHHA. IPEBHEAHT JIMMCKUE TTORTUYECKUE KOMITO3UTHI B

DKCITPECCUBHO-CTWJIUCTIUYECKOM ACITEKTE. ... seeeeeeeseese oo 382
FOJTIA JJABHITIOK. TEMITOPAJIBHA CTPYKTYPA XYJIOKHBOI'O TEKCTY

(HA MATEPIAJII KOPOTKUX OMOBIJJAHD AMBPO3A BIPCA) ..., 388
JIFOJIMHJIA TEMBEOBCBHKA, IPOCJIABA KO3IHA. BAKOPUCTAHHS AJI'€KTUBHUX

BAXYBPUXI JUUIS CTBOPEHHS KOMIUHOTO ..o 394
AHHA EPJIIXMAH. OCOBJIMBOCTI ®YHKIIIOHYBAHHS BJIEHJIOBUX OBPA3IB

Y HAYKOBO-®AHTACTUIHOMY TEKCTT.....oovoveeeeeeee oo es e eeseeeees e 398

BIKTOPIA JKEJIAI3KOBA. TEKCTOBA EKCITPECUBHICTH TA CUMBOJIIYHI 3HAKW MOBU:
[MTPOBJIEMA KOPEJIATUBHOI'O 3B’A3KY B POMAHI «EJIEMEHTAJI»

B IIKTISPA L.ttt e 401
PYCJIAHA JKOBTAHI. BUSHAYAJIbHI [IPUHLIMITH OBPA3SOTBOPEHHS B MAJIIA

IMPO3I EPHCTA BIXEPTA ....oooiiiiiiii et s 404
HATAJIBA 303VJIA. TEKCUKO-CEMAHTUUYECKUE OCOBEHHOCTH ITPOM3BEJEHHIA

JETCKOI'O @OJIBKIIOPA .......c.coiiiiiiiieiiet e 408
HATAJIA I30TOBA. CEMAHTHKA ITPOBOI ITOJII®OHIT B POMAHI XK. M. KYT3EE

DIARY OF A BAD YEAR: JIIHTBOCTWJIICTUYHUI ACIIEKT ......covoovveeeerene. 413

TETAHA KIFAJIBHIKOBA. 305PAXXKAJIBHI MOXIJIMBOCTI TPA®IYHIX 3ACOBIB

OPI'AHIBALIIT BIPILIOBAHOI'O TBOPY (HA MATEPIAJII TTOE3Ii

E EKAMMIHICA) ..ottt ettt ettt ettt ses st ene s ese s ebeseeseeseseneanas 417
OJIbI'A KO31M. OCOBJIMBOCTI BXXMBAHHS XV JIOXKHIX 3ACOBIB Y CYYACHUX

MICEHHNX AHT'JIOMOBHUX TEKCTAX (HA MATEPIAJII TEKCTIB IT'YPTY

CAMANOWARD) .ttt ettt e e ettt e e st e e e s tbaeessbseessbaeessssssbeeesnssaeeensseas 421
OJIEHA KOJIAICA. CTUWJIICTUYHI MEXAHI3MI TBOPEHHS IT'POBOT'O ABCYP/IY B
MNOCTMOJAEPHICTCBKOMY XYJIOXHBOMY TEKCTI .....cocveiieiieiieieiieeiie e 427
JIFOIMHJIA KPHYYH. TIHTBOCTUJIICTUYHI OCOBJIMBOCTI JUTSYMX ITIOBICTEM JIECI
BOPOHITHON .......oviiiiiceeeeee et e 430
BOJIECJ/IAB KYYHHCHKHH. 3AXITHOEBPOIIEMCHKA JIITEPATYPA PAHHBOI'O
CEPEJTHBOBIUUS ......cotiiiiiiteie ettt ettt ettt ettt sttt e st ebeenseenseseaessae s sanesseenseans 433
BACHJIb JIOITYIIIAHCHKHUH. MAPTIH BYBEP — IHTEPITIPETATOP 1 3BIPAU XACHJICbKUX
OTTOBIZIAHD. ......eoitieiieie ettt ettt ettt ettt stte e eteesteesteenbeensesesessaesseeseseesseenseenseenseans 437

APOCJIAB JIONYIIAHChKHY. TBOPUICTh BOJIOJJMMHPA BUHHUYEHKA Y BUMIPAX
INOPIBHAJIBHOI'O JITEPATYPO3HABCTBA: OCOBJIMBOCTI

HIMELBKOMOBHOI PELIETTLIIT ...ttt ettt et enena 442
MAPHHA JIVYULIbKA. PETPOCIIEKTMIBHA HAPALISI-CITIOBIJIb B OITOBIJIAHHI

. JIK. YEJUJICA “THE DOOR IN THE WALL” .......cooviiiiiiiieeeeeeeeeeeeeeeeeeeeeeeeeen 452
TETAHA HEKPAY. POMAH-JIPAMA I JIPAMA B POMAHI: 1O 70-PIYY$I BUXO/Y B CBIT

POMAHY P.I1.BOPPEHA «BCS KOPOJIIBCBKA PATDBY ....coovveveeeieeeeeeeeeeeeeenn 457
IHHA IIEPIJOBA. CEMAHTHKA KOJILOPOITOBHAYEHD Y POMAHI ITATPIKA 3FOCKIHJIA

«ITAPOYMU: ICTOPIS OJTHOT'O BBUBLID ... 463

JIAHA TTIECOILIBKA. ITEPATYPHI JIOCJIJIXEHHS Y ®PAHIIIl: ®EMIHICTCHKA KPUTHKA ...467
CBITJIAHA IIOMHPYA, TAMAPA BEJIbCHBKA. MOBHE BUPAKEHHS ETHOIICUXIUHOI'O
APXETHUITY HEHABUCTH ¥ POMAHI O. UDIBYEHKA , KO3ALIbKOMY

POLLY HEMA TIEPEBOLY .7 .ottt e 470
IHHA PE/JhKA. EMOTHUBHUI [TIOBOPOT V BIPILIOBAHOMY TEKCTI: JIIHTBOIIOETUYHA

[IEPCIIEKTUBA (HA MATEPIAJI JIIPUKU MAMT AHKEITY) ..o, 474
IHHA POI'AJIBCBKA-AKYFOBA. KAPTUHA CBITY I'EPOA XYIOXXHBOI'O TBOPY

0. KOBHJTAHCBKOT (GEMUIISI ..o 479

PYCJIAHA CABYVK. TEOI'PA®IYHI IEPEMIINIEHHA ITEPCOHAXIB ¥V ITPOCTOPI
SAK CBITOIIOPOKYBAJIBHI MAPKEPU MOXIJIMBUX CBITIB:
CEMIOTUYHUM ACIEKT (HA MATEPIAJII POMAHY .—M. I'. JIE KJIE3IO
CLA QUARANTAINE %) .outiriiiiiiiiiieiieneesie ettt ettt sttt ettt st 483



