Hayxosi npani Kam’aneus-Ilopinscskoro Hanionaasaoro ynisepcurery imeni Isana Orienxa

13. Katz Wendy R. Reider Haggard and the fiction of impire / Wendy R. Katz. Cambrige University
Press. — New York, 1987. - 177 p.

14. Lang A. Realism and Romance / A. Lang // Contemporary Review. Ne 52 (1887). P. 683—-693.

Amorauia. Y cmammi docridxcyomoca #Hanpogi ocobausocmi aHzaiiicbik020 HeOPOMAHMULHOZ0
npuzoGHULLI0Z0 POMAHY, NOKAUKAH020 6 JocmynHill hopmi nowuprosamu imnepcovry ideio. Iopienaiy
Huil anaaiz pomania P. JI. Cmigencona ma ii0z0 nocaidosnuka I'. P. Xazzapda do3eonue sidnaiimu xa-
paxmepri NOKA3ZHWUKU HAHPY: eKIOMULHUIL XPOHOMON, AKUlL 6UNPOBOBYE HA MiyHICMb, 2€pOil — WAL
xemHuil He 3@ NOXOOHEeHHAM, & 34 CE0IMU BYUHKAMU, BUKOPUCTMAHHA MLPOL02IYHUX MOMUBI8 — NOps-
MYHOK KPACYHI, NOUWYK apmegdarxmy.

KaiouoBi ciIoBa: Hreopomanmusm, Maco8a gimepamypa, npuzo0nuybkuil pOMan, Mnepcoruil mig.

Summary. The article is dedicated to the research of genre features of English neo-romantic
adventure novel — romance. Fictional romance appeals more to the senses than to the mind. It can be
distinguished as moral fantasy. In transitional period (the end XIX—the beginning XX ) one of the
main aim of this genre was to propagate the idea of the Britain Empire in clear and diverted forms.
Comparative analysis of R. L. Stevenson’s novel «Treasure Island» and H. R. Haggard novel «King
Solomon’s Mines» demonstrates the peculiarities of romance. Among them: an exotic chronotope -
location for trials for uncommon person, a hero — generous, noble-minded on one hand, and natural,
understandable on the other hand, mythological motifs: salvation of beautiful girl, treasure hunts,
searches of artifacts. Both Stevenson and Haggard are masters of romance and have much in common.
Despite this Haggard’s romance favours the form of the adventure story. The true focus of interest
in the adventure story is the character of the hero and the nature of the obstacles he has to overcome.
He prefers to depict uncivilized locations where one can lost his identity. In his «grown-up» adventure
story he prefers the «ordinary» hero. Haggard was the first who uses «a team of professionals» in
his novels long before I. L. Fleming with his James Bond. And of course he is master of unforgettable
female types. In the process, «King Solomon’s Mines» created a new paraliterature genre known as the
«Lost World», which would inspire E. R. Burroughs, A. C. Doyle, R. Kipling. The adventure story is the
simplest sort of fantasy. Appearing at all levels of culture it appeals to all classes and types of person.

So, Britain literature (the end of XIX—the beginning of XX ) create a paradigm of popular literature
of the XX century.

Key words: neo-romanticism, popular literature, adventure story, myth of Empire.
Ompumano: 31 aunns 2017 p.

yOoK 821.111
C. B. /Kuzyn

Y1 NPUPEHEHUW AETEKTUB BYTU MACOBWUM XXAHPOM?

ITocranmoeka mpoGaemu. JliTeparyposHaBcTBO X X CTONITTA XapaKTEPHU3YBAJI0 AETEKTHB AK JKaHD
MacoBoi, & OT)Ke HUBLKOI JiTeparypu. Brim, camMe moHATTS JiTeparypHol iepapxii HaBpajg uu MosKHA
BBa:XKaTH 00’€KTMBHOIO KaTeropiew. K AeMOHCTpYe aHali3 KOHHenmii, 3pobnenuiti C. PinoHeHKO
[13, 20], me mBAAIme KOHCTPYKT neBHOL gobu. ¥ XIX cr., cramiMo, JdiTepaTypy HOALAANHA Ha BHCO-
Ky (rpodeciiiny) i HE30BY, a B nepiii noa. XX cr. — Ha exiTapHy i MacoBy. Ilonpn yaBry nogi6ricTs
KaTeropii, YNHHUKH, IO BUSHAYAJIH OMIHKY TEKCTIB, AK HaJEXXHUX A0 JiTepaTyYpHOTO «HU3Yy», OyiIH
gigaxoM pisHi. B odiniiigiii pagaHchKili KpuTHIli, 3BiCHO, He MOIVIO HTHCA PO «eJIiTApHY i MacoBy»
JiTepaTypy, ToMy ii mOoAinsau Ha «CepHO3HY» 1 «pO3BaKajlbHY», BBAKAIOUM CTiHY MiXX HHMH HeIIpo-
anKHOI0. Cramimo, I0. Jlorman Tak XapaKkTepu3yBas JiTepaTypHY iepapxii: «/leaki TBopu MucTenTBa
HAM TOA00AaIOTHCA CBOEIO SKUTTEBOK TpaBA01o. CKIazHAa peallbHiCTh BiIOHMBAETHCA B HUX CKIATHUM UH-
HOM... AJle € 1 iHmMIMIT TUO TeKCTiB, THO, AKHI V CBiil Uac i Ha cBOEMY Micui Mae mIpaBo Ha iCHYBaHHMI,
ITe — xaurn ga4 BigmounEKy. CKIAAHICTE TYT CUMYJIOETHCH, & TPAriuHi HIPOTHPIYYA KUTTA 3aMiHeH]
3PYYHOOCMHUCAIOBAHHMY «TAEMHHIISIMH» 1 «3arafKaMu»... ALHTTEB] TpoTHpivug 3aMiHeHi TYT Hanepes
BIZOMHMH NpPaBHUJIAMH, i YUTAY OTPUMYE 3aI0BOJEHHA CaME Big TOrO, 1[0 HECTEpOHA i, 3AaBajioch 6w,
XAOTHUHA CHTYAllisf BUABJACTHCA 30BCIM He HECTEPITHOIO i He Xa0THUHOK.., TaKe YUTAHHSA 3ACIOKOIOE,
.. 1 € IIIIKOM IIAHOBAHWM BUIAOM BiAmmoumHKY. Bida novunaemsca auue modi (Kypcus miit. — C. 1K.),
KOJIM TaKe II0JIeTINeHe YNTAHHA 3aABJIAE€ IPETEH3i10 Ha HeBIaCcTHBEe HOMY Miclle, KOJIHM BOHO IIparHe Imij-
MiHUTH c060I0 «CKIATHY», COLIATBHO i eTUYHO 3HAUYNMY JiTeparypy...» [7, 376].
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POMaHIB i He Cyllep-U0JOBiK Cy4acHUX TBODIB), Uepes sike BiH uyacoM mrykae 3abyTTs B aaxoroJi (opo-
CTO He IPHNIYCTHUMMUI BYNHOK AJS PagaHCBKOro criguoro). Hasirs 6insime: neit o6pas pyiiaye Tax 3Ba-
Hy «(anrasito gerextusHOl dopmyau» ([I. Kasenri) npo re, mo 6yAb-aKka TAEMHHNIA Mae pamioHAIbHE
nosicHeHHA. 3HaHHA KocMuua gonomMaraioTs pO3KpHUTH TAEMHULIO KEUTH (JHINe JacTKoBO!) i cxap0y, a
POSKPHTTA TAEMHHUI] SHUKHeHHA Bamoxuanua i KEATUHI € L1i0si€eto, 60 K Hifx i€ ICHXOTPOIHAX pe-
voBrH KocMmd 6aunTh MOXKIINBY BepCiio moAii, aje AKMM OyB peaabHMI Depebir IHIIaeThCA HeBi1oMuM.,

Jlireparypra mocBirdenicts KocMuua, mjo cnonykae #oro mopiBHIOBATH MOAII i3 JeTeKTHBHUME
pomaHamu (i, 20 peui, 3 «KeICEKMMM»), CIIOHYKA€E 3BEPHYTH YBAT'Y HA INe OJMH YHHHWK, I0O BH3HA-
4a€ HAJEKHICTh TBOPY IO BUCOKOI UM MacoBoi siteparypu. Waersca mpo cruns Bukaany. 1. Toxopos
TBepaus, mo «Theoreticians of detective fiction have always agreed that style, in this type of liter-
ature, must be perfectly transparent, imperceptible; the only requirement it obeys is to be simple,
clear, direct. It has even been attempted — significantly — to suppress this second story altogether»
[16, 46]. Cruas pomarie B. Kamusa, sk i 6ig1pmocTi pagaHChKEX AeTeKTHBICTIB TAMXK i€ 10 BUSHAYCHAA
«ifjeasbHO MpPO30pHil i HemoMiTHHI», OpUHANMHE] y BUKIaai icropii poscrinyBamHs (HaToMmicTs, 3Ma-
JIbOBYIOYH MHHYJIE, aBTOD «X0Kae» iit 6aps). ¥ pomarnax B. Koporkesnua ctuis Mae 0cobamBy Bary i
Moske ByTH 06’€eKTOM OKpeMoro fociifxeHHs. O6uaBa HA3BaHI HOro TBOPH MAIOTh MOMOJAIEreTAYHOrO
HapaTopa, 9ie MOBJIeHHS 6yJI0 IOKJINKAaHe He JIMIIE IPOJeMOHCTPYBaTH 6araTcrso i MoskauBocTi 6io-
pychkoi MoBH, ase it crBepAuTH ii aBropureT. ToMy HapaTopu mocTiiiHO BAAIOTLCA 10 OPUTiHAIBLHOIO,
He3Y>XUTOr0 CIOBOBKUBAHHA, 10 6 ixinirosaso synnHEKy KOMyHiKanii i smymrysaso 6 unTada 3BepTaTH
yBary 3 IOBiZloMJIeHHA Ha Ko4. ¥ MOBJEHH] nporaronicra pomany « Hopamit saMox OibIIaHCEKAN» I1BO-
ro x epeKTy JocATae ipoHisa i MoBHa rpa B niloMy, Big4yTHIM KOMIOHEHTOM ii € 06irpysanHs mrraMiis
PaxAHCBHKOTO ifleosoriagoro i mo6yrosoro MmosierHA. ToMy, He sanepeuyroun TBepAxeHHs B.Mernens,
0 «OIiHUTH AKiCTH JeTeKTHBHOI'O UM aBAaHTIOPHOTO POMaHy MOXKHA Ha OCHOB1 HOr'0 CTPYKTYPH UM KOM-
MO3MIii, ajle He MalCTePHOCTI iajIoriB 91 CTHIiCTHYHOI BUpaBHOCTI nuchMeHHENKa» [10, 395], mycumo
BU3HATH, IO CTHJIb — OAHH i3 3ac06iB, 0 MiABUINYIOTH AKICTb ZeTEKTUBHOIO TBOPY, 3a0e31edyIOTh ca-
MOOyTHICTE BpasKeHHd.

Iig6uraouy MiACyMKH, rogMjiIocsa 0 BiAmoBicTH Ha NMUTAHHS BHHECEHE Y 3aroJI0BOK: UH IpHpe-
YyeHHWH JeTeKTHB 6yTu MacoBUM skaHpom? Buaaerhes, mo Hi. Yenix Y. Exo — He yHiKanbHU#, TBOPH
B.Koporkesuua J0BOASTL MOMKJIMBOCTI JeTEKTHUBA OyTH CepHO3HOIO JIiTepaTypolo HABITHL Y TaKy yne-
pensxeny Aoby, Ak pagsHCbKA. ['0I0BH] sxaHPOTBIPHI €/IeMEHTH JeTeKTHBY: TeMA MOIIYKY, 3’ ACYBAHHS
HEeBiZOMOrO Ta CTPYKTYpa no,umnnm dabynu, y axiit xpyra posKpHBac Iepmy, Jal0Th JOCTATHBLO HPO-
CTOPY OIS aBTOPCHKOI iHAuBiAyansHOCTI 1 TBOpuocTi. TemaTnka mMoIIyKy MoXe BapiloBaTHCA Bill KpH-
MiHaJIBHOTO A0 HAYKOBOIO, a pabdysia yCKAa HIOBaTHCSA HANPISHOMaHITHIIIIMM YMHOM, III0 B CYKYIHOCTI
Iae MOKJIMBicTE mizHiMaTH HafipisHoMaHiTHimI TeMu i npobremu., 'oIOBHMM YHHEHKOM, [0 BILINBAE
Ha 3apaxyBaHHA KaHDPY A0 MAcoBOl JiTepaTypHu, € GOpMyAbHICTE, ase ToH aKT, mo pisai Tpagunii i
YMOBH PYHKIiOHYBaHHA BUTBOPIOIOTH NiTKOM pisHi popMyaH, CBIZYHTE IPO MOXKINBICTS fonaTH ii X014
4aCTKOBO. TAKMM YMHOM, JeTeKTHB AK JKaHD Jac He MeHIIe MOXXJIABOCTEH CTBOPUTH caMOOyTHI# Xy-
noxHin ceit. [llonpasaa, CAiL BU3HATH, 110 TAKHUH BHCHOBOK YMOXXJIHBIIOETHCA TUM, 110 JKAaHP JeTeK-
THBHOI'O POMaHY POSIVISAAETHCA AK CYKYIHICTE GOPMAaTbHO-3MiCTOBMX €IeMEeHTIiB, HEXTYIOUH IIparma-
THKOI0. BriM, icTOpis mJiTepaTypH AeMOHCTPYE IIMHHICT NPATMATHEY ( «HHU3bKI» y UaCH KIACHITU3MY
komegnii Moasepa HHHI — HanbaHHA (QPAHILY3BKOIL JiTepaTypu).
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Anorauia. Ha mamepiani meopis B.Kopomresuua i B.Kawuna po3znadaiomsca #HaHpomaeipii ma
Harpomoduirkyioui vunHuku demexmuea. Cmeepoxyemoca, w0 6UIHALANLbHUM HAHPOBUM €NeMEH-
mamu demexmuaa € onosidv npo poscaidysanua i ocobrusa cmpyrmypa nodsiiiroi paby.ru, de padbyna
poscaidysanus poskpusac Qabyny 3204URY, a modudiryowum — dopmyau.

Karouosi cnosa: demexmua, nodsitina gpabynra, popmyaa, ideonozema.

Summary. The article deals with the problem: whether detective is a priori a genre of popular
literature, or it can be used also in elitist (or «serious» ) literature. The detective novels of the Soviet
period «The Dark Castle Olshansky» by V. Karatkievich, « The Mystery of the Forgotten Case», « Bloody
Gloss of Diamonds» by V. Kashin have become the research material. It is asserted that the story about
investigation (oris wider — inquiry, search of the truth — U. Eco ), and special structure of a double plot
in which the plot of investigation discovers a crime plot (Ts. Todorov, Ya. Markulan ) are the defining
genre elements of detective. The subject of detective is capable to vary, touching upon a wide range of
problems from moral (in children’s ) tointellectual (in elitist ). Also the characters, keeping a functional
role, can represent various social groups and tempers. The detective structure can become complicated,
giving scope forindividual art search.

Elements because of which the genre is considered popular are the so-called formulas (J. Cawelti)
focused on reproduction of familiar ideologems which vary in different traditions so aren’t defining.
Such ideologems in the soviet detective are the professional investigator; the villain from pre-
revolutionary or war time; domination of crimes against the Soviet power. This orientation to the social
order, but not individual judgment of the world, generates seriality of the detective works. Besides,
perfectly transparent, imperceptible style, complicating manifestation of author’s identity is an
important factor, promoting definition of the detective as a popular genre. The considered material
proves that the genre of the detective is capable to overcome border between the elitist and popular
literature, and it in turn proves discreteness of such border.

Key words: detective, double plot, formula, ideologem, seriality.
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