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Mapuna Anvomuna
m. Kuis, Yxpaina

Cruaictuyni acnektu pomany Mapka TBena «Ilpuroan
IexansOeppi @iHHa» B YKPaIHCHKHUX Ta pocilicbKUX mepeKJiaiax

3agym HOBOro poMany mpo ['eknnpbeppi @inHa BUHUK y TBeHa 11e TOxi,
KOJIM BiH 3aKkiH4yBaB cBoro KHHry npo Toma Coiiepa. Ane MUCEMEHHHUK
BUPIIINB B3ATH TOJIOBHUM repoeM He Toma, a I'eka, MOSICHUBIIM Li€ B JIUCTI
1o ceoro apyra B.J[.Xoyenca: «[Ipuiine yac, Komu s Bi3bMy XJom4yuka 12-
TH POKIB 1 IpoBety HOro 1o ®uTTHO (11e Oyie po3NoBiab Bif MepIioi ocoou).
Tineku e Toma Coitepa. Bin e romutscs» [1].

Mapk TBen posmoyaB poOOTy Hax pPYKOIHCOM IIiJ Ha3BOIO
«ABtobiorpadis ['ekmpbeppi @irHa» 1876 poky, a 3akiHumB 1884 poky.
[Tpote moHHO pPO3MOYABIIY, MMCEMEHHUK BiAKIIAB PYKOIIUC HA TPH POKHU JI0
1879 poxy, mosicHUBIIM y CcBOiil aBToOiorpadii [2] me TWMm, IO KHHTA
«BTOMHJIACA», IO L€ IOB’SA3aHO 3 HOro IMOPHBYACTHM, HEMOCHIIOYUM
XapaKTepOM 1 3BUUKOIO, SIK BiH BHCJIOBIIIOBABCS, TPUMATH HA JITEPaTypHUX
CTaressx 10 JeKijbKa He3aBepIeHnX Kopabmis [3; 5].

3ayBaxuMo, 10 ['ek 3ManbOBaHMH 3 MHMCHMEHHHKOBOI'O IPHUATENSI
auTsiaux pokiB Toma brankeHmrina. Y cBoiii aBrodiorpadii (HaapykoBaHiit y
aBTeHTHYHOMY BUrIsAi Jmme 2011 poKy) NHCbMEHHHMK 3a3Hayae, MIo
3MaoBaB ToMa TOYHO TakuM, SIKMM TOH OyB: HEOCBIYEHUM, HEMHUTHUM,
TOJIOJTHVM, aJie 3 JOOpHUM cepIieM. Horo cBoGoma Oyma HeoOMekeHa, 3 Biac-
HOTO TOTJIAY BiH OYB €IMHOIO BUTFHOIO OCOOO0 Y CYCIIIBCTBI, 1 K HACTIZIOK
BiH OyB LIKOM mIaciuBuii [2, c. 397]. Big3Haunmo, ofHAK, 0 KOPCTOKHN
KiHeIpb icTopii peambHOro ToMa BraHkeHIima JOKOPIHHO BiPi3HAETHCS BiJl
3aBepiieHHs pomany «[Ipuroau I'ekiasbeppi @innay [1, c. 11].

[Ipote, micist 3aBepIICHHST pOMaHy, ONMyONIiKyBaTH HOro MMCbMEHHHKY
BIayocs He ozpasy. HaBkomo myOumikaiii poMaHy pO3ropHyJacs aKTHBHA
nosiemika. Tak, xypHan «CTomiTTs», KUl OMyOJiKyBaB JIMIIE YPUBKH
poMaHy e 0 myOJTiKallil KHATH, HAIIOJSIraB Ha BUKPECICHHI MOCHIaHb Ha
OTOJICHICTh, MEPTBHUX KOTIB TomIo. «bOCTOHCHKA ra3era» mucaja, 1o cepis
MIPUTOJ] Ma€ HU3BKUH piBEHb Mopani, IpyOHil AiajeKkT, CHCTeMaTHYHE
BUKOPHCTAHHS TIOTaHOI TPaMaTWKU Ta HEYEMHUX BHUCIOBIB, Ta 3arajiom
CTWJIb KHHMTH — 3yXBanuil 1 HemanoOmusuil [4, c¢. 11]. V Konkopai (wrat
Maccauycerc) «lIpurogu I'eknbOeppi ®PiHHa» Oynu BuIydeHi 3 MiCBKHX
0i0mioTeK SIK «CcMITTs, HpuiaTHe Jmmie a1 3Banumay [5]. Kpim Toro,
6arato 4yMTadiB BU3HAIM POMaH TBeHa HENPHUWHATHUM 4Yepe3 MOPYIICHHS
BUIYKaHUX CTaHAAPTIB COLIaJbHOTO Ta JITEPaTypHOTO ETHKETy. AJKe
3aMiCTh HOPMAaTHMBHOI MOBH, 3pa3KOBOTO Ie€posi, BUCOKOi MOpalli, BOHH
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3IIITOBXHYNHCS 3 PO3MOBIIIIO, HANFCAHOK 1MiOMaMH HETPaMOTHHM
XJIOTIIIEM 3 HAWHMKYOTO KIIacy MiBIEHHOTO 6ijoro cycminsctia [4, ¢. 16].
Ta Bce xx poman HapemTi HaapykyBamu 10 rpynas 1884 poxy B Kanani ta
Awnrmii Ta 18 smotoro 1885 poky B CIIIA [3; 6].

OTxe, KHUTA TifgaBanacs CyBOpidi KPUTHUII i TOHIHHAM YHMAaio pasiB,
30KpeMa uepe3 BUKOPHCTAHHS aBTOPOM PO3MOBHOI MOBH aMEPHKAHCHKOI
IITHOMHKH. AJDKE BUKOPUCTAHHS TaKOi MOBH JOITyCKaJoCs Juie y dapci ta
catupi Ha 3BUYal MPOCTOIIONY.

lono mepexnajiiB poMaHy yKpaiHCHKOIO MOBOIO, CIiJ 3a3HAYMTH, IO
nepiuii B yaci nepexnaja Hanexuts Hacti ['pinuenko (1908), tananoBuriit
nepekianauii, goumni b.I'piHueHka, sika momep:ia 24-mitasor0. Crif 3ragatu
takox mnepeknan «lIpurox IexnsOeppi @inna» (1937), BukOHaHHI
BIIOMHM TIIepeKiagadeM 3 0araTboX €BpPONEHCHKMX MOB MHUKOJIOIO
IBaHOBUM, CHTimM SKOTO, HA JKaJb, 3aTYOHIIUCS TI0 BilfHI B paAsSHCHKUX KOHII-
tabopax. Y 1948 poui B Kuesi omyOmikoBaHo HoBuii mepeknan «I[Ipuron
lexxnpbeppi @inna» mepa [.Cremenko. 1956 p. OyB omyOmikoBaHwmit
nepekan poMany, Bukoranuii H. Tumenko. i mepekmaan 3ronoM HEOIHO-
Pa30BO MEPEBHUIABAIINCS.

Po3risiHeMo gesiki  CTHIIICTHYHI OCOOJMBOCTI pOMaHy y Iepekiaii
H.I'pinuenko, [.CremeHko Ta B KIaCHYHOMY PpOCIHCBKOMY IepeKiaii
H.Japy3ec.

Say — who is you ? Whar is you? Dog my cats ef I didn’ hear sumf’n.
Well, I knows what I’s gwyne to do. I's gwyne to set down here and listen
tell I hears it agin [6, c. 172].

H.I'piruenko nepexnana 1eil ypuBok Tak: E, ma xmo s 6u maki, 4o02o
eam mpeba? lii-602y ouc 2 uys, ak woco wamomino. Hy, nocmpusaiime ic,
3Haw, wo 3pobaw! Cady mym i 0y0y NpUCIyXamucb, NOKU 3HOB8Y UWOCH
nouyio [7, c. 13]. V L.Cremenko: Kozo ye mym nocums? /e oc eu? Xail
MeHi bic, akwo 5 eéac He uys! I'apaszd, ocb wo 1 3poOn0: cA0y HA YbOMY
camomy Mmicyi U mpucryxamumyco, noku 3nogy nouwyio [8, c. 218]. VY
H.Hdapyzec: Iocmywatime, kmo amo? I0e oice 6bi? Bedv s 6ce crviuar,
ceuncmeo kaxoe! Jlaono, s 3uaio, umo mue deramuv: ca0y u 6y0y cuoemo,
noka onsams ymo-nudyow He yeavuuy [9, c. 151].

Bepcis [.Ctemenko TouHime mepemae 3MicT, OHAK MEpeKiIagad 3HOB
TakKl BHUKOPHCTOBYE JTepaTypHuil cTwiab, Tomi sk H.I'piHuerko —
po3MoBHO-TIoOyToBHMi. Cumij 3ayBaxkutd, 1o ¢pasy «Dog my cats»
H.I'pinuenko mepeknana sk «iii-60ry» i THM caMMM JeIIO TOM’SKIIHIA
TOHAIBHICTB, TOI 5K [.CTemeHko BukopucTana Ol pi3kuii BUCHiB «Xal
MeHi 0icy aJpke 3rajlyBaHHS 4opTa B aHMIIIHCHKIH MOBI XIX cromitTs OyIo
onHiel0 3 HaiiOpyranbHimuX Jyaiok, H./lapysec mepeknana sIK «CBHHCTBO
Kakoe», THM CaMHM IOM SIKIIMBIIN ITePEKIaj] OpUriHaITY.
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I clumb up the shed and crept into my window just before day was
breaking. My new clothes was all greased up and clayey, and | was dog-
tired [6, c. 176].

A 30epca Ha nidoawlok i 613 y c80€ 8ikoHYe, came neped ceimom. Odercy
A 6CI0 BUMA3AB Y 2MUHY MA 3AKANAS JIOEM, 4 cam 3myuuecs 0o kpaio [1, c¢. 21].

A euniz Ha 0ax Komopu, a 36i0Minb NPoOPaAscs 8IKHOM 00 cebe, KOau 8iice
nouano possuouamucs. Moe noge ebpanis 6yno eemsv no3aKanysane C8IUKo0
ma gumMaujene 2UHOIO, d Cam s 6MOMUBCS, SIK 3aybkoganuil nec [8, c. 223].

A ene3 na xkpvuuy capas, a ommyoa - 6 OKHO yoce nepeo camviM
paccsemom. Moe nHosoe niamove 6bLIO 6ce 3aKANAHO CEEUKOL U 8bIMA3AHO 8
2numne, u cam s yeman kak cobaka [9, c. 155].

Bepcis H.I'piHueHko 3ByunTh Yy OUIBII TPHUPOJHIA PO3MOBHIN
TOHAJILHOCTI, POTe BUCIIB «d0g-tired» BoHa BinTBOpMIIA GBI CHPOIICHO
«@myuusca 0o kKpaio». Y 1.CTemeHKo I BiOTBOPEHO OUTBII E€MOIIIIHO
3a0apBICHO «BMOMUBCA, AK 3aYbKOSAHUUl nec» (EKCIPECII0 OpHUriHAILY
HaBiTh Aemio mocwuieHo). A H. [lapysec mepexnana HalOMMK4de OO OpPHTi-
HaNy «ycman kak cobaka». 3BepHIMO yBary Ha Tte, mo before day was
breaking y H.I'pinueHko BinTBOpeHO (DOIBKIOPHUM came neped ceimom i
przed samym switem. Hatomicts I.Crerenko i H.[dapy3ec BmarooThes 10
JITEPATYpPHOTO KOJIU  6ce NOYAL0 PO3GUOHSMUCS 1 BXKE 30BCIM
HOPMAaTHBHOT'O /1€Pe0 CaMbIM PACCEENIOM.

Every time he got money he got drunk; and every time he got drunk he
raised Cain around town; and every time he raised Cain he got jailed. He
was just suited — this kind of thing was right in his line [6, ¢. 185]. Maemo
JIeKLTbKa TepeKIaiB bOTO YPUBKY: [[]o-pazy, sk tiomy nonaoanu 00 pyK
epowi, 8iH HANueascs i pobue beuikemy Ha yiie Micmo i 3a me 1020 caoog-
neno 6 xonoony. Ta tioeo ye mano myp6yeano, 6in 00 maxozo 3gux [, c. 41].

Koowcnoeo pasy, dicmaswiu epowii, 6iH HAnueagcs; i KOJNCHO20 pasy,
HAnUBWUCH, MUHABCS NO MICMY U 30ilmag 0yuy; i KOJHCHO20 pa3y, KOAU GIiH
30iumas Oyuy, Uo2o 3anpomoplosaiu 00 Oyyezapui. Bin 6y Oyorce
3a006onenuil: maxe sxcumms 0yn0 tomy 0o wmueu [8, c. 236].

Beaxuii pas, nonyuug Oemvbeu, OH HANUBANCA NbAH, U GCAKUL pa3,
HANUBWIUCD, WAMAncs no 20pody u OyaHul, u 6cAKull pas, Kak OH
Habezobpasnuuaem, e2o caxcamu 6 miopomy. On Obll OueHb 0080JEH:
maxkas xcushb ovlia emy Kax pas no oyue [9, c¢. 163].

Bepcis I. Cremenko TodyHinIe mepenae 3MiCT, OJHAaK IepeKiajadka
BUKOPHCTOBYE «IIEPESICKPABICHUI» JITEpaTypHUH cTuib, Tomi Ak H.
I'piHdeHko — OUIBII «IpHU3EeMIIEHHI» pO3MOBHO-OOyTOBMH. Ciin 3ayBa-
KUTH, W0 BUCTIB «raised Cainy, sikuii 3a 3MiCTOM 03HAYa€ «3UMHUTH ranac;
BYMHUTH cKaHpam» H. D'piHdyeHKo mnepexnana sK «pobus Oewikemy»,
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I. Cremenko — OiTBII CTHINICTHYHO 3a0apBICHUM <«30iumag Oyuy», a H.
Hapysec - pO3MOBHUM «OVAHUL.

By Jackson, 1'd like to, and blame it I don’t know but I will; but who in
the ‘dingnation’s a-goin’ to pay for it? Do you reckon your pap — ‘[6,
¢. 2241 V H. TI'pinuenxo: [pucsearocs []cexconom, s 3an00Ku, ma miibku
xmo ¢ sanaamums Mmeni 3a npayto?.. Adxce meii bameko nesne |[7,
c. 116].. V 1. Cremenxo: [ii-602y, 5 6 noixas, ma, mabymo, i dogedemvcs
doknacmu pyk. A xmo oic, xai éam ycauuua, 3aniamums 3a ye? Ak mu
2adacut, modice, meitl bamovro [8, c. 283]?.. YV H. Jlapyzec: — A 6b1 u
noexan, eti-6o2cy, oa u npudemcs, noxcaiyi. A Kmo e, npax 603vMu,
sanaamum 3a smo? Kax mot oymaewn, modcem, meoti omey, [9, ¢. 197]?

I 3H0BY Bepcist H. I'piHueHKO 3By4YHTh Yy OLIBII NPUPOJHIN, POZMOBHIM
ToHANBHOCTI. Bupaz «By Jackson» mepexniamauka BiATBOPIOE ITOCTIBHO
«lIpucsearoca [ocexconomy», Tomi gk 1. Cremenko Ta H. apysec Bukopuc-
tanu «[ii-602y». TIpu mpomy obipsany dpasy Do you reckon your pap —
H. I'piryenko % mepeknana oOipBaHUM Adoice msii OamvKko negwe...,
HaToMmicTh i B I. Cremenko i B H.Jl apyzec mMaeMo 3BHYaifHe 3aBepIICHE
pedeHHs: ? Ax mu 2adaew, modce, maiii bamoko? 1 Kax mwul Oymaeus,
Modcem, meot omey? ..

Ha 3aBepuiennst narousocimo: poman «lIpurogu I'eknbbOeppi ®innay -
Halikpamii pomadn Mapka TBeHa, KMl CTaB KJIACUKOI aMEpUKaHCHKOT
JiTeparypu. BUKOPHUCTOBYIOYH TOBIPKY COI[aJbHOTO JHA, TBEH 3MiiiCHUB
CIIPaBXHIO JIiTepaTypHy peBosromio. Ciiif BiA3HAYNTH: BKE HaHmepiinii
ykpaincekuit mepexnan «[Ipurox I'eknp0Oeppi @inHay, BukoHaHmWA Hacrero
I'pinuenko, mae 100pe VsBIECHHS TWPO CTHIICTHYHY 3a0apBICHICTH
opuriHanxy. YKpaiHCbKka MUCEMEHHUIA nepeknanae Mapka TseHa 10o6ipHOIO
HapOJHOI0 MOBOIO, BIAIOYHCh YacOM JIO0 «OJIOMAITHEHHs», aje BOJHOYAC
JIOBOJII TOYHO BiATBOPIOIOYM BCi 3MICTOBHI OJIMHHIIL. Ii moBa tinKOM
MpUPOJHA, B Hi HeMmae (pa3eosori3MiB, SKi Ha IIHOMY T 3HalOTHCS
HAAMIpY SCKpaBMMH. BoJHOYAC CTWIICTHKA II3HIMKX MEPEKIaaiB SIK
ykpaincekoro (I. Cremienko), Tak i pociiicekoro (H. apy3ec) moBaMu Tsikie
JI0 BHUKODHUCTaHHS 3acO0IB HOPMATHBHOI JiTeparypHoi MOBH, Xoua i3
BKpaIUIEHHSIM OKPEMHUX eMOILIiiHO 3abapBiieHnX (pazeosori3miB (SKi BiaTak
4acoOM 3BYyYaTh Ha CTHJIICTUIHO HEUTPaIHbHOMY TJIi JIEHIO MTYYHO).
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Maria Antoniou
Athens, Greece

Translating Humour: the Case Study of French Comics Translated to
Greek

Introduction

Translating humour, expressed verbally, is quite difficult task for the
translator, since, most of the time, it has to do with intercultural factors. As
already explained by the Sapir-Whorf hypothesis, different languages
(consequently cultures) clip reality in many different senses, different ways,
that crystallize different visions of the world. The difficulty in translating
these differences results from the need of a translation complied with
regulations and principles regarding all kinds of texts, as those defined by
de Beaugrande and Dressler [1, p. 34]: efficiency, effectiveness, etc.

The aim of the present communication is to study certain cases of
humour in French and their translation in Greek. Examples extracted from
Goscinny's comics series Asterix will constitute our corpus.

About humour

According to Raskin [2, p. 30-41], in his linguistic theory about humour,
humour is based on the key-term of incongruity. Incongruity is defined as
the incompatibility between two opposite scripts; possible/impossible,
true/false, real/not real, etc. (see also Attardo [3] and Takouda [4, p. 562-
566]). Incongruity results from the incompatibility between what is
expected by the listener and what is actually said. Once a script is occurring,
a script that is different than the one expected in a given situation, this
divergence, comparing to what is expected, creates a surprise. Surprising
the audience by a new piece of information creates humour.

In our study, we will try to investigate how this incongruity, that creates
humour, is translated, so as to produce the same kind of humour in target
language. French being our source language, we will use as corpus the
popular comic Asterix, as well as it's translations in Greek. Of course, in
creating humour, apart from languages, also intervenes image, another
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