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®OPMYBAHHA METOAWYHOI KOMMETEHTHOCTI MAUBYTHIX
YUYUTENIB MY3UKU YEPE3 EMOLIIMHE CMPUAHATTA TBOPIB
XOPOBOIO MUCTELITBA

TepsieBa J1. A.

Mema cyy4acHoi My3u4HOI ocgimu rosisizae 8 nif2omosuj 8UCOKOKOMIMEMEHMHUX y4U-
meriie My3uku, siKi 30amHi Hag4Yamu WKO/ISpie eMouitiHO criputivamu i po3ymimu
XOpo8Y My3UKY.

ToMmy OCHOBHUM 3ag8daHHAM euknadadie My3UudHUX OUCUUMIIH Yy 8UUUX My3UYHO-
nedazoeivHUX HasqaslbHUX 3akiadax € po3sUMOK eMOUiltHOI cghepu cmydeHmis, ix
ecmemuyHull i Oyxo8HUU PO3BUMOK.

CucmemamuydHe emoujitiHe cripuliHamMms cmydeHmamu Xopo8UX MBOopI8 PI3HUX XKaHpie
i cmunie cripusie MoenubieHHIo iX eMOUitHUX repexusaHb 8i0 rMoYymoi My3uKu, po3-
8UMKY eCmemu4Ho20 cMaky, XyOOXHb020 MUCIIEHHST | mBOPHOI akmusHocmi Malibym-
HIX yqumertie My3uKu.

Cmammsi po3sarisidae Hosi Memodu, hopmu i 3acobu Hag4aHHSI cmydeHmMI8 eMOUitIHO20
CripulHaIMmMSs xopoeoi My3uku. s momueauii malbymHix ydyumernie My3uku Ha
3aHAMMSIX 3 XOpP080o20 OupuU2y8aHHSI 3arpOoroHOB8aHO BUKOPUCMAaHHS iHGbopmauitiHO-
KOMITHOMEPHUX MEXHO02il i My3U4HUX KOMITIOMEPHUX Mpozpam.

Knroyosi criosa: ecmemuyHUll | OyxXOBHUU pPO3BUMOK; Xoposa My3uKka; €MOUIUHI
repexuBaHHs.

Llens  cospemeHHO20 My3blKarbHO20 0bpa308aHUsi 3akroyaemcsi 8 [Mo020mosKe
8bICOKOKOMIMEMEHMHbIX ydumenel My3bIKU, KOmopble CrOCObHbI 06y4Yamb WKOSbHU-
KO8 3MOUUOHa/IbHO BOCMPUHUMamMb U [OHUMamb X0posyto My3biKy. [loamomy
OcHoeHoUl 3adayvel ripernodagamerieli My3blKasibHbIX OUCUUMIUH 8 8bICUIUX My3bi-
KarnbHO-nedazoauyeckux y4ebHbIX 3a8edeHUsIX S18/19emCcs pa3gumue 3MOUUOHasIbHOU
cebepbi cmyOeHmMo8, ux scmemu4eckoe U OyX08HOe pa3sumue.

Cucmemamu4eckoe 3MOUUOHarbHOe 8ocrpusimue cmyOeHmamu XOPOoBbIX pou3ee-
OeHull pasHbIX XaHpos u cmunel criocobcmeyem yerybrneHuto ux 3MOUUOHaIbHbIX
nepexusaHuli om ycrbiWaHHOU My3bIKU, pa3sumuKo 3CMEemu4YecKkozo eKyca, Xydo-
JKECIMBEHHO20 MbILWIMEeHUS U meopyecKol akmusHocmu 6ydyuyux ysumerieli My3bIKU.
Cmambs paccmampugsaem Hosbie MemoObl, ¢hopMbi U cpedcmea 0bydyeHuUs cmydeH-
moe 3MOUUOHaIbHOMY 80CAPUSIMUIO XOpoeol My3biKu. [ momueayuu 6ydyuiux
yyumernel My3bIKU Ha 3aHSIMUsIX 110 Xopo8oMy OUPUXKUPOBaHUIO NPesrioeHO UCMO b
308aHUe UHGOPMAaLUOHHO-KOMIMBIOMEPHbBIX MEXHO02Ul U My3blKarbHbIX KOMIbHO-
MePHbIX pocpamm.

Knroyesnle criosa: acmemudeckoe u Oyxo8Hoe pa3sumue; Xoposeasi My3bika, 3MOUUO-
HarllbHble repexxueaHus.

Purpose of modem music education is to train highly competent music teachers who are
able to teach schoolchildren to emotionally perceive and understand choral music.
Therefore, the main task for teachers of musical disciplines in higher musical and
pedagogical educational institutions is the development of the emotional sphere of
students, their aesthetic and spiritual development.

Future teachers of music during the period of training should leam to emotionally
perceive choral works and analyze them, to see beauty in poetry, in music, in human
relations.

Through the future teachers’ personal attitude to the choral art, the foundation is laid for
the aesthetic development and spiritual potential of students.

The systematic emotional perception by students of choral works of different genres and
styles promotes the deepening of their emotional experiences from heard music, the
development of aesthetic taste, artistic thinking and the creative activity of future music
teachers.

The article considers new methods, forms and means of teaching students emotional
perception of choral music. To motivate future music teachers in choral conducting
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classes, it is suggested to use information and computer technologies and music
computer programs.
Key words: aesthetic and spiritual development; choral music; emotional experiences.

MocraHoBka npoGnemn. [lpobrnemmn OCOBUCTICHOrO BiOHOLIEHHS MabyTHiX
yyuTenis 4O XOPOBOrO MUCTELTBA € OCOONMBO akTyarnbHUMU i NOTPebYyoTb He TiMbku
MOLYKY LUNAXiB X BUPILLEHHs, a i NOCTIMHOI yBary HaykoBUiB i negaroris. PosrnsHeMo
BNIMB XOPOBOI MY3MKM Ha PO3BUTOK €CTETUYHOrO CMaKy i KpeaTUBHOrO MWCHEHHS
CTYLEHTIB.

AHani3 pocnipkeHs i nybnikauin. Haykosui i myaukosHasLi (b. Acad’es, €. Ha-
sarikiHcbkui, B. Megywescbkui, P. Tenbyaposa, O. PyaHuubka Ta iH.) CTBEPAXYHOTb, WO
OiEBOI0 CUMNOIO ONS PO3BUTKY €CTETUYHOINO BUXOBAHHSA € €CTETUMHWUIA CMakK, XYOOXHE
MWCIEHHS | ecTeTuYHi novyTTa. Ane npobrnema dopMyBaHHst y ManOyTHIX yuuTenis
MY3MKM eCTETUYHOTO BiAHOLLEHHS O TBOPIB XOPOBOrO MUCTELITBA AOCi He cTarna 06’eKToM
cneuianbHOro AOCNIAYKEHHS.

MeTtoro JaHOi CTaTTi € BM3HAYEHHs! BMNUBY €MOLIMHOIO CMPUNHATTS XOPOBMX
TBOpIB Ha (HOPMYyBaHHSA METOAUYHOI KOMMETEHTHOCTI ManbyTHIX yunTENIB MYy3UKA.

3aBAaHHAM CTaTTi € BMBYEHHS BMNMBY TBOPIB XOPOBOro MUCTELTBA Ha eCTETUYHE
BUXOBAHHS MaibyTHIX yunTenis My3uku.

Buknan ocHoBHOro marepiany. Po3rnsHeMoO BMfMB My3WYHMX TBOPIB HA eMO-
LirHy cdpepy ManbyTHix yunTenis mysuku. b. Acadyes [1] cTBepaXye, WO BNAMB My3UK/
yHiBepcanbHuiA, 60 BOHa BIiNbHO MPOHMKAE B eMOLiiHy cdepy OCOBUCTOCTI, MUHaKouM
noriky i pauioHaniam. b. Peiimep y cBoii npaui [2] cTBepaKye, WO LiHHICTb My3U4HOrO
MUCTeLTBa nornsrae y ToOMy, WO BOHO 34aTHe NpeacTaBrisaTh NIoAChK NOYyTTS i nepexu-
BaHHS 3a JONOMOrOl NpUTaMaHHUX MOMY eCTETUYHUX BNACTUBOCTEN.

MpoTaroM ycix iCTOPUYHMX eTaniB pPo3BUTKY My3UYHE MWUCTELTBO Hanexano
HEBEeNWKIN KiNbKocTi Nogen. 3aBasku TEXHIYHOMY Mporpecy Le MUCTELITBO CTarno AOoCsx-
HMM YCiM, ane Ha JaHui 4Yac OO 3aranbHOro ecTeTUYHOro nignomy Le He Mnpu3Beno.
HaBnaku, ogHo4YacHO 3 TEXHIYHOKO PEBOIOLLiE0, AYXOBHI LIHHOCTI Nogen novanu nagatu.
CborogHi He KOXHa nioguHa 3Hae, K NPaBUMbLHO PO3YMITU KNACUYHY MY3UKY | cripuimMaTi
XYLOOXHi 00pas, k1A KOMMO3UTOP PO3KPMBAE 3a AOMOMOrol 3acobiB My3n4HOI BuUpas-
HocTi. JTiogn, siKi y OUTUHCTBI He HaB4Mnncs (abo X He HaBuMnKM) GaunTy Kpacy NPUPOAMK,
pagiTM WacnmMemMm XBUNUHAM Y XUTTI, HE MOXYTb CbOTOAHI HACONOMAXYBaTUCA KPacoto i
noYvyTH 1Ty My3uLi.

CyyacHa Monogb 3axOnmeETbCA NepeBaXHO NErkow ecTpagHo Mysukoto (ror,
POK, pen), Aka Mae po3BakarbHO-TaHLUoBarNbHUIM xapaktep. CloXeT ecTpagHUX CyYacHNX
niceHb AyXe NPUMITUBHUIA | HE BUMAarae Bif CriyxadiB OCMMUCIIEHHS, TOMY He BUKIUKaE
rMMOOKNX EMOLLIAHMX NOYYTTIB i HE Hece Y cobi HISIKOro MO3UTUBHOMO BUXOBHOIO 3HAYEHHS.

Ak nuwe Bigomuin yyeHmn-neaaror P. Konyenn, "Ha noBepxHi My3vka nNpoaoBxye
CBill LWIMAX nig npanopoM eCcTETUMYHOI OCBITM, ane BOHa LUyKae HOBi racna, siki 6ynu 6
3po3yMinilie LWwupokin nybniui i 6nwxdye [0 TOro, WO CTano 3aranbHOMPURHATON
OCBITHBOIO MpaKkTukor" [2].

BeeaeHHA BONOHCLKOI CUCTEMM HaBYaHHSA CNpUSE NOLLYKY iHHOBaLiNHUX MeTOogiB,
dopm i 3acobiB HaBYaHHS; HAOYTTIO CTYAEHTaMM MMBOKNX METOANYHUX 3HAHb 3 My3W4-
HUX OUCLMNIIH, 30KpeMa 3 XOPOBOro AMPUIyBaHHS; YMIHHIO pO3YMITU i OLiHIOBaTN TBOPK
XOPOBOro MUCTELITBA.

JTiogceki nepexvBaHHA Kpalle nepefae KriacuyHa Mysuka, sika BUKIUKae Luiny
nanitTpy eMouiiHUX NoYyTTiB. TOMY BaXKNMBMM NOYATKOBUM €TanoM Ansi CTYAEHTIB € BXO-
[PKEHHS Y CBIT KNACWM4YHOI XOpOBOI My3uku. [ns OOCArHEHHS MeTU BaXnuBy porb Y
HaB4YanbHOMY MpoLEeCi Bidirpae KOMMETEHTHWM BWKNadad, SKWA 34aTHUR 3auikaBUTU
CTYOEHTIB 0 CNPUAHATTS i BUBYEHHS XOPOBMX TBOPIB 3 BUKOPUCTAHHSAM iHHOBALIMHWUX
TEXHOMOTrIN, MYNbTUMELINHMX NPe3eHTaLin, Cy4aCHUX MY3UYHUX KOMMIOTEPHUX Mporpam
ONs CTBOPEHHS iIMMpPOBi3aLiin, HOTHOrO 3anucy BOKarbHO-XOPOBUX TBOPIB. 3By4YaHHS
TEMOPIB Pi3HUX MY3UYHWUX [HCTPYMEHTIB i PUTMIYHMIA CynpoBig OO0 BOKarNbHO-XOPOBUX
TBOPIB MiAKPECNIOTb KPacoTy Menodii, SCKpaBiCTb MY3WYHUX BUpaxarbHWX 3acobis,
PO3KPMBaKTb NarniTpy My3MyHMX 0OpasiB, MOTMBYIOTb BaxkaHHS CTYOEHTIB BUBYATV TBOPU
XOPOBOro MUCTELITBA, NOCUITIOIOTE BMMMB Ha iX eMOoLinHy cdepy.
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Micna cnyxaHHA XOpoBWMX TBOPIB KOMMO3WUTOPIB-KMACcKKiB, 00pOBOK YKpaiHChKMX
HapOAHMX MiCeHb Yy ManbyTHIX baxiBUiB 3'ABNSIOTLCA MEPLUi eMOLjMHI BPaXKeHHS, LLO
BUKINMKAKOTb BIArYK i NepexvBaHHsA Big MOYYTOI My3uKW, rMnuboke pPo3yMiHHs i 3MicTy i
xapaktepy. LliHHICTb eMOLINHOro nepexxmBaHHs XOpoBOi My3uKU Nomnsrae e y ToMmy, Lo
npy noganbLIOMy BWBYEHHI | AMPUryBaHHI XOpPOBMX TBOPIB CTYAEHTUM HabyBaloTb
30aTHOCTI Yepe3 MIMiKy Ta OMPUreHTCbKUIA XXeCT nepegasBaTth CBOI eMOLil | BPaXKeHHS
XOPOBOMY KOMEKTUBY Ta Clyxadam, CTBOPIOBATY BMACHi iHTepnpeTaLii XOpoBMX TBOpIB.

BucHoBku. [1poBeaeHe JocnigKeHHs nokasarno, WO CryXaHHsS HanKkpallux 3paskis
XOpOBOrO MMUCTEUTBa W €eMOUiiHE BWKOHAHHS BOKarnbHO-XOPOBUX TBOPIB MO3UTUBHO
BMNMMBalOTb Ha POPMYBaHHA METOLANYHOI KOMMETEHTHOCTI MaWbYTHIX y4uTeniB My3uKu,
OaloTb MOXIUBICTb PO3YMITU 1 OLiHIOBAaTU TBOPM XOPOBOrO MWCTELTBA; PO3BMBATU
eMoLiiHy ccbepy ManbyTHIX y4MTENiB My3nKK; NepenaBaTi CBOI NEPEXMBaHHS XOPOBOMY
KONMEKTUBY 4Yepe3 MiMiKy Ta OUPUreHTCbKMI XecT. MNoganblui 4OCnimKeHHA HauineHi Ha
npakTM4He BNpoBaKeHHS iIHHOBaLNHUX TEXHOIMONIN HaBYaHHS.
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