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ENSEMBLE «KOZATSKI ZABAVY» IN THE CONTEXT
OF MODERN CULTURAL INDUSTRIES

The purpose of the work. Research related to the study of contemporary forms of cultural industries,
namely the male group "Kozatski zabavy". We consider the activities of the group in the context of culture-
processes. Authors analyzes the concept of "band" in the musical-historical process. The methodological basis
is the use of comparative, historical and logical methods and hypothetical-deductive method. It's suggests
consideration of the ensemble as a phenomenon of culture. The above methodological approach facilitates
the analysis and formation of the music band phenomenon in the cultural space of creative industries. It's need
to find place and role of this band in the existing art forms. Scientific novelty consists in positioning of the
male group as a kind of cultural industry, which has a significant socio-psychological, educational potential.
First creation and activity of male band " Kozatski zabavy " receives coverage in the scientific work as the
embodiment of tradition and modernity. in particular the authors emphasize the archetypal principles in
implementing the concept of the team. Specificity composition, and activity of this band repertoire as some of
preserving national traditions and culture. Conclusions. Understanding of musical bands as culture creative
industries form the complex production process of spiritual culture of the nation, founding on dominant system
value orientations Ukrainian traditions and their transformation in the modern context of the epoch.

Keywords: cultural industry, music band, male group, "Kozatski zabavy".

Ka6bnoea Temsina BopucieHa, kaHOuGam mucmeumeosHaecmea, doueHm kaghedpu akademidyHo20
ma ecm- padHoz20 eokasly IHcmumymy mucmeume Kuiecbkozo yHieepcumemy iM. bopuca IpiH4eHka
Temepsi Bikmop Muxainoeuy, doueHm kagedpu akaldemiyHo20 ma ecm- padHo20 oKary
IHcmumymy mucmeume Kuiscbko2o yHisepcumemy im. bopuca piH4yeHKa

Yonogiumi rypT «Kosaubki 3a6aBu» B KOHTEKCTi KyNIbTYPHUX iHQYCTpPil Cy4aCHOCTi

MeTta pob6oTu. [locnigkeHHs noB'dA3aHe 3 BUBYEHHAM CydacHUX oopM KynbTypPHUX iHOYCTpPil, a came 3
yornogidnm ryptom «Kosaupbki 3abaBu». Po3rnagaerbes OisnbHICTb 4AHOMO NypTy B KOHTEKCTI KynbTYpPOTBOPYMX
npouecis. AHani3yeTbCs NOHATTS «O6eHA» B MY3MYHO-iCTOpMYHOMY npoueci. MeTogonoria po6oTu nonsrae y
BMKOPWUCTaHHI KOMMapaTUBHOIO, iCTOPMKO-NOrNYHOro METOAIB, lNOTETUKO-4EAYKTUBHOMY METO, L0 403BOJISIE
NpUNyCcTUTU PO3rNsg 4aHOro aHcambnio sk siBvMWa B KynbTypi. 3asHadyeHuMn MeTodonorivyHui nigxig cnpusie
aHanisy Ta CTaHOBMEeHH (DEHOMEHY BOKaNbHOro aHcaMbnio B KyfbTYPHOMY MPOCTOPi TBOPYMX iHAYCTPIN,
BMY3HAYMTU MO0 MiCLEe Ta pofib B CUCTEMI iCHyHOUMX MuUcTeubkux ¢opm. HaykoBa HOBu3Ha nonsrae B
MO3MLOHYBaHHI 4OMOBIYOro rypTy £K MEBHOI KynbTypHOI iHOYCTpii, WwWo Mae B cobi Baromuii couianbHO-
NCUMXOMOriYHMIN, BUXOBHMI NoTeHUian. Bneplue TBOpYiCTb Ta AisiNbHICTL Yonoivyoro 6eHaa «Kosaubki 3abaBun»
OTPUMY€E BUCBITIIEHHS B HayKOBi pobOTi 9K BTiNeHHA Tpaguuii Ta cyyacHocTti. OkpemMo aBTopu CTaTTi
HarosowWyTb Ha BTINEHHI apXeTUMiYHUX 3acag B KOHUenuii gaHoro konektusy. [NpoaHanizoBaHo cneundiky
cocTaBa, penepTyapa Ta [isnbHOCTI GeHda sK NeBHOro 30epeXeHHsl HauioHanbHOI Tpaguuii Ta KynbTypwu.
BucHoBKkN. OCMUCNEHHSA Cy4YacHMX My3WMYHMX OEHiB SIK YNbTYPHUX TBOPYUX iHOYCTPI POPMYyE CKNagHWM
npouec BMPOOHMUTBA AYXOBHOI KynbTypu Hauji, 3aCHOBHWA Ha [OOMiHY4Yil CMCTEMI LIHHOCTHUX OpieHTaUin
YKpailHCbKOI Tpaauuii Ta iX NepeBTiNeHHs B Cy4aCHOMY KOHTEKCTi €MOXMU.

Knroyoesi ciioea: KynbTypHi iHOYCTPii, My3n4Hun 6eHa, Yonosiumm rypT, «Kosaubki 3a6aBu».

Kabnoea TambsiHa bBopucosHa, kaHOudam  uckyccmeoseleHusi, doueHm  Kaghedpbl
akademu4eckoz20 U acm- padHo20 8oKasia MIHcmumyma uckyccme Kueeckozo yHusepcumema um. bopuca
l'puH4YeHKo

Temepsi Bukmop Muxaiinosu4, doueHm kaghedpbl akademMu4yecko2o U 3cm- padHO20 eoKarna
UHcmumyma uckyccme Kueeckoeo yHusepcumema um. bopuca IpuH4eHko

My>xckas rpynna «Kosaukue 3abaBbi» B KOHTEKCTE KyJIbTYPHbIX UHAYCTPUA COBPEMEHHOCTHU

Llenb paboTbl. ViccnegoBaHve CBsI3aHO C U3yYEHUEM COBPEMEHHBIX POPM KyNbTYPHbIX UHAYCTPUMNA,
a MMeHHO c Myxckomn rpynnon «Kasaukme 3abaBbl». B cratbe paccmatpuBaeTcs AesTenbHOCTb AaHHON
rpynnbl B KOHTEKCTE KyrNbTYPOTBOPYECKMX MPOLLECCOB.

© Kablova T., Teterya V.,2017
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AHanusmpyeTtcs MoHATME «O6G3HO» B My3blkanbHO-UCTOpMYeckoM Mpouecce. MeTtogonorna  paboThbl
3aKn4yaeTcs B UCMOMNb30BaHUN CPABHUTENbHOrO, MCTOPMKO-NOMMYEcKoro MeTo0B, a TakkKe MMnoTeTUKo-
OeAYKTVBHOIO MeToda, YTo Mo3BonsieT NpeanonoXuUTb PacCMOTPEHME AaHHOrO aHcambns kak siBreHust B
KyrnbType. YKasaHHbI MeTOAONOorM4yeckMin noaxon CrnocoGCTBYeT aHanm3a W CTaHoBMeHuto deHomeHa
BOKanbHOro aHcambrsi B KyNbTYypHbIX, TBOPYECKUX MHAYCTPUSIX, ONPEAENnsoT ero Mecto U posfib B cucTeMe
CYLLECTBYIOLLNX XYAOXKECTBEHHbIX hopM. HayyHas HOBM3Ha 3aknioyaeTcs B MO3ULUMOHUPOBAHUM MYXCKOFO
rpynnbl  Kak onpegeneHHor  KyrnbTypHOW  MHOYCTpUWM, uMetowmini B cebe Becomblii  coumanbHo-
MCUXONOrMYECKUIA, BOCMUTATENbHbIA NOoTeHumMan. BnepBble TBOPYECTBO M OESATENbHOCTb MYyXCKoro 63Haa
«Ka3zaukue 3abaBbl» Nony4yaeT ocBelleHne B HaydHoW paboTe kak BOMMOLEeHNe TpaguLUnii U COBPEMEHHOCTM.

OToenbHO aBTOpbl CTaTbW OTMEYAT BOMIOWEHWUN apXeTUMNMYECKUX MPUHUMMNOB B KOHLENuun
AaHHoro konnektusa. lNpoaHanuavpoBaHa cneuuduka cocTaBa, periepTyapa M AeaTenbHocTM GaHaa Kak
onpeneneHHoro CoxpaHeHus HauuoHanbHOM Tpaguuum n KynbTypbl. BbiBogbl. OCMbICNIEHNE COBPEMEHHbIX
My3blkanbHbIX 63HAOB Kak YrbTYPHUX TBOPYECKUX UHAYCTPUIA pOPMUPYET CrOXHbIA NpoLecc npounsBoacTsea
OYXOBHOWM KynbTypbl HauuW, 3aCHOBHUA Ha AOMUHYYUA CUCTEME LEHHOCTHbIX OpWEeHTaUWUiA YKpauHCKOM
TPaaMUUM 1 NX NEePEeBONIIOLLEHUS B COBPEMEHHOM KOHTEKCTE SMOXM.

Knrodyeeble cnoea. KynbTypHble WHAYCTPUM, My3blkanbHbld 63HO, MyXckas rpynna, «Kasaukue
3ab6aBbl».

In the process of socio-cultural development of society, the problem of determining relatively
consistent concepts arises more and more often. Especially in the field of culture. First of all, this is explained
by the emergence of new forms and types of art, the enrichment of the latest technologies, as well as
increasing demand for the traditions of the national cultural space in the context of modern semantic changes.
This is particularly strikingly reflected in the ensemble culture, namely in the activities of folk ensembles. This
is due to the fact that such ensembles direct authentic traditions in the context of the modern cultural process.
The result of this combination is a huge number of so-called folk-bands. As a result of their functioning, the
image and presentation of the mechanism of forming the image and lifestyle of both : one person and the
entire national group.

It should be noted that the proposed term "cultural industry" of T. Adorno and M. Gorkheimer in the
"Dialectic of Enlightenment" in 1947 has increased interest today. Also studies of cultural industry in the
context of the problems of socio-cultural change and transformation, as well as cultural production, are
J. Baudrillard, P. Bourdieu, J. Gabermas, J. Thompson, E. Tofler, R. Williams, M. Fehrerstone, J. Lotman, A.
Flier and others. Among Ukrainian researchers in the same perspective are O. Oliynyk, |. Petrova, O.
Beregova, O. Hrytsenko and V. Solodovnik and others work.

Also, should underlines the researchers' name of V. Bitaev (reviews the cultural industry as the
modern forms of organization of work in the spiritual production), O. Kopievskaya (studying the concept of
local in the context of modern cultural practices), N. Kryvdi (creative industries in the transformations of
cultural development). But, unfortunately, the phenomenon of the vocal ensemble, in particular such as the
male group " Kozatski zabavy" did not receive coverage in this context.

Modern culture appears to be a multi-layered, complex phenomenon. In the era of globalization, such
forms of cultural activity are particularly interesting, such cultural industries that are globally introducing our
Ukrainian culture into the pan-European context. In the general sense, culture looks like a complex of typical
for a certain group of people or a system of the most characteristic components for a particular society.
Culture includes not only art and literature, but also lifestyle, basic human rights, values and traditions.

At the same time, according to |. Petrova, cultural industries exist as production of directly cultural or
culturally regulated phenomena and are massive in their volumes and highly standardized in their characteristics
4].

“ Another definition of cultural industries emphasizes that it is «activity based on an individual creative
background, skill or talent, and which can create added value and jobs by creating and exploiting intellectual
property» [1] .

The purpose of cultural industries (as well as cultural production of any type) can be defined as a
stimulation and maintenance of the collective character of human life, its sustainability and productivity in
collective forms.It's not about production of something specific, tangible, traditionally useful by itself.. The main
task is to stimulate people to collective forms of life, to constructive cooperation and mutual understanding, to
prevent and regulate possible contradictions in their individual interests, to stimulate in their environment the
desire for "normative consumption”, which makes sense only in the team. Among the typical features of
cultural industries, based on the study of A. Fleier, one can identify such as the production of social ideas and
principles, the reflection and formation of the ideological views and needs of society, the manifestation of the
symbols of today's life while preserving the cultural memory of the nation. Separately,one should emphasize
the project of socio-cultural development, its goals and algorithms, that is, as A. Flier points out the production
of the "cultural dream" of the human community [5].
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Let's consider these components on the example of the male group "Kozatski Zabavy" under the
management of Andrew Veres.

It should be emphasized that the notion of a musical group is closely connected with the concept of
"band", which dates back to archaic times and means literally "relatedness"” later it became associated with
the indication of a group of people, sometimes gangs, troops, etc. [7, 209]. In musical culture, this notion
more often exists as a definition of an orchestra or ensemble of a certain type. In other words, notion
preserves its archaic properties which lead to certain relationships that have distinctive features. In musical
art, this word is used more often by instrumental jazz, sometimes vocal type ensembles. Folk-vocal bands
appear on the territory of Ukraine as the main phenomenon of our culture, especially active right before and
during the adoption of Independence. This period is marked by a significant number of new cultural forms of
manifestation of art activity, which is aimed at the revival and preservation of Ukrainian folklore.

The male group "Kozatski Zabavy" consists of Honored Artists of Ukraine, namely Mikhail Nagorny,
Victor Teterya, Valery Pavlovsky, who plays various wind instruments; Igor Ratushny, performer on strings
and percussion instruments; Oleg Klimenko - contrabassist; Oleksiy Kolomoets - bayanist; Andrey Veres -
National Artist of Ukraine creative leader, founder, artistic director of the band, manager and director. The
first concerts of the men's band " Kozatski Zabavy" date back to 1989 in the Kherson region. According to
the name, the group presents the traditional main Cossack images: Hetman, Ataman, Sotniki. Interesting
fact that the named images are derived from the actual types of voices. The repertoire of this band includes
mostly songs on Cossack themes: dumas, traditional playful song creativity and certain mizansceny, which
are intended to enter viewer into the essence of the cossack culture. It should be noted that based on folk
style and folk music, the band has a repertoire and a large number of copyright songs on the topic.

Concert performances by the men's group "Kozatski Zabavy" are witty, vivid performances that
reproduce the actual problems of life, causing double perception. On the one hand, these are typical
historical images of our past - these were the music of the Zaporozhian Sich, on the other, our
contemporaries with well-known psychology, views on reality, ironic and sarcastic.

Undoubtedly, it is important that this male band show to the most typical archetype of Ukrainian
culture, namely, the Cossacks. A sense of free spirits with a sharp image and understanding of
contemporary issues creates the true face of today's men's band like product of cultieral industry which also
has a folk colorit. It should be emphasized that it is the Cossacks, "Ukrainian Knights", contribute to the
introduction of our culture into the global context. In the context of considering this ensemble, this is
confirmed by the fact that the geography of concert performances includes almost all countries and
continents except Australia and Antarctica.

So from the very beginning of its creation and to the present, this band attracts attention, as an
incarnation of arhetip of knighthood - the Cossacks - like freedom and nobility ukrainian spirit foremost.

It should also be pointed out that unfortunately today there is a fairly large number of folk bands whose
performance provokes an action that in its uniqueness, resembles a certain canonized ritual. In the group of
"Kozatski Zabavy" thanks to a sufficiently mixed repertoire (folk and author's), images close to European
culture (knighthood - Cossacks), a combination in a single discourse of the past and present, the absence of
"sharovarnosty”, high-quality performance (performers have academic education, mostly graduates
Conservatory), there is a certain paradigm of culture.

Based on this paradigm we can confidently propagate the prototype of a Ukrainian man who is a
traditionally established image of a European citizen who knows and respects historical memory of his
country and nation, but does not try to put it on show, honors his past and present, but also understands
the existing difficulties.

The performances of this band are in the nature of an interactive action, colloguial show, etc. Sincerity,
the absence of a "lax", "trotter" allows us to talk about the introduction of elitism in folk art. Due to this state
there arises a certain interpersonal, communicative situation with the recipient, where performers and
listeners reach the level of intersubjectivity. This contributes to the transition from the concept of mono (an
individual or a society) to the concept polysubject. In other words, the actual entering of Ukrainian culture
into the European context is through the common thoughts, images and certain archetypes.

Consequently, we can conclude that the notion of cultural industries is extremely broad and applies to
all mechanisms for the formation of the image and lifestyle of both - an individual, and large social groups.
The male group "Kozatski Zabavy" in this context appears as a performative activity in the field of creative
industries. In accordance with the above, it gets its manifestation in the following indicators.
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Familiar to socium the images of singers, which at the same time embody the real existing, traditional
Cossack ranks contribute to the formation of social and personal interaction, which in turn receives
expression in the corresponding social activity of people, recipients of their creativity.

Appeal to the classical Cossack themes, and the introduction of modern works of the style similar to
those of the style corresponding to the present-day realities of one or another historical stage, promotes the
formation of actual norms of social justice.

Consequently, the appeal to historical memory, to archetypes of Ukrainian mentality forms a complex
process of producing the spiritual culture of a nation, based on the dominant system of valuable orientations
of the Ukrainian tradition, their hierarchies, and their correlation with the economic, political and socio-status
interests of humanity as a whole.

So, defined above gives a grounds to assume that the male group "Cossack fun" and its activities can
be positioned in the field of cultural industries as a production vector of piritually-developed society and meet
the satisfaction of cultural and psychological needs of man and the preservation and entering to a global
world space an ukrainian national cultural mentality.
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