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MYNbTUMEAIAHI TEXHONOrII

Y MY3UYHO-TEOPETUYHIA NIArOTOBLII
MAUBYTHIX YYUTENIB

MY3UYHOIro MUCTELITBA

Y cmammi po3kpusaemesca 00HA 3 AKMyasabHUX nNpobsiem Cy4ydcHOi My3u4yHO-neddeo2iYHoi ocsimu,
a came: BUKOPUCMAHHA MyfbmumeOiliHuUX mexHonoeill y My3u4yHo-meopemuyHiti nidzomosyi matibym-
HbO20 84UMesIA My3U4HO20 MUCmeumed. Aemop cmammi 8ucsimJioe Halbinbw nowupeHi mynemume-
0iliHi npodyKmMU, WO 3dCMoCco8yrOMbCA y CYYAcHil Npakmuuyi 8UKIAOAHHSA MYy3UYHO-meopemuyHuUX Ouc-
UunJiiH.

Knrouoei cnoea: my3uyHo-meopemuyHa nid2omoeka, MysiemumediliHi mexHosoeii, yyuumesib My3u4Ho20
mucmeymaa.

Xoodopoeckas U.H.

MynbTuMeauiiHbIE TEXHONOrIV B MY3blKaNlbHO-TEOPETUYECKOIl MOAroTOBKe

6yaywwmx yunteneil My3blKaJibHOro MCKyccTBa

B cmamee packpeisaemcsa 00Ha U3 akmyasibHbIX NpobiemM COBPeMeHHO020 My3bIKabHO-Nedaz02uyecKo20
06pazoe8aHus, a UMeHHO: UCN0/16308aHUe My/TbmumeOuliHbIX mexHo1o02ull 8 My3bIKa/IbHO-meopemudye-
cKkol nodzomoeske byOyuje20 y4umesis My3blkaJlbHO20 UCKyccmead. Aemop cmameu ocgewjdem Haubosee
pacnpocmpaHeHHsle MysibmumeouliHble NpodyKmbl, NpUMeHseMble 8 CospeMeHHOU hpakmuke npenooa-
8AHUSA MY3bIKA/IbHO-meopemuyecKux OUCYUNJIUH.

Kniodeewle cnoea: my3eikanbHO-meopemuyeckas no020mosKd, MyslbmumeouliHble mexHoI02uu, y4u-
meJsib My3bIKasbHO20 UCKYCCMEA.

Khodorovska I.M.

Multimedia technology in musical and theoretical training of future music teachers

Thearticle presents one of the most current problems of modern music and theoretical education concerning
the use of multimedia music and theoretical training of future music teachers. The author actualizes an issue
of updating music and pedagogic education through the introduction of a system of advanced computer
technology, including the use of modern multimedia facilities in the educational process along with
the traditional technologies. In the author’s opinion, it will not only increase motivation, enhance cognitive
and creative activities, realize the maximum potential future professionals, but will provide an opportunity
to integrate a large amount of knowledge into almost single system. The author supposes an objective
demand for the active introduction of multimedia technology in the educational process of art education
for the transition to a new level of music and theoretical training of the future music teachers. The article
presents the term “multimedia” and defines the concept of “multimedia technology’; which is the amount
of technologies that allow the computer to enter, process, store, transmit and display data such as text,
graphics, animation, images, video, sound, speech, etc. The article states that the use of multimedia
technologies in this field has its limits, according to the nature of music education. However, the use
of multimedia technologies during the music and theoretical cycle caused by a wide range of the following
tasks: increasing information saturation of the lesson, visibility, savings organizational efforts of the teacher,
optimization control skills of the student, taking into account the individual characteristics of students,
improvement of learning and memorizing, etc.

The author emphasizes that the multimedia product as one of the most modern ways of presenting
information in music and theoretical subjects, which can be represented as presentations, video-anthologies,
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encyclopedic textbooks, reference books, electronic books and manuals, the simulator for practicing various
skills tests, quizzes and highlights the most common applications used in modern practice of teaching music

and theoretical subjects.

Key words: music and theoretical training, multimedia technology, music teacher.
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cryn. CrpiMkmit mpouec iHop-

MaTu3sanii, 0 CTaB HeBil EMHOIO

PUCOI0  CY4acHOTO  CBiTOBOTO
OCBITHBOTO IIPOCTOpPY, aKTyajli3ye NNUTaHHA OHOB-
JIEHHA Ta YJOCKOHAJIEHHA BMILOI II€JaroriyHol OcBi-
TH, 30KpeMa MY3M4YHOI, LUIAXOM BIIPOBaJ>KEHH:
B 1i cucTeMy HOBITHIX KOMITIOTEPHUX TEXHOJIOTIII.
BukopucraHHA y HaB4Ya/JbHOMY IPOLECi Cyd4acHUX
MY/IbTUMENIHNX 3ac06iB IOpsf i3 TpaguLiiiHMMU
Ja€ 3MOTy He JMIle IiABULIUTYA MOTMBALIif0, aKTHU-
Bi3yBaTy Ii3HaBa/JbHy Ta TBOPYY HiANbHICTh, MaK-
CUMAJIbHO PpealisyBaTu NOTEHILiNIHIi MOXIMBOCTI
MaitOyTHiX ¢axiBLiB, ame ¥ jomoMarae iHTerpysa-
TY BeTIMKUIT 0OCAT 3HAHDb B €VHY IPAKTUYHO CIps-
MOBaHY CUCTEMY, IO € HENEPEOLiHEHHUM Y BMKJIA-
TAHHI JUCIUIUIIH My3UYHO-TEOPETUYHOro nukKy. Lle
HOBOAMUTDH OO €KTUBHY IOTPe6y B aKTUBHOMY BIIPO-
BaJPKeHHI 3ac00iB My/IbTMMENIIHMX TeXHOJIOTii
B OCBITHIll ITpolLleC MUCTELbKIX HaBYaJIbHUX 3aK/Ia-
TiB 3a/i1 Tepexony Ha HOBMII SAKICHMII PiBEHb My-
3MYHO-TEOPETUYHOI MiATOTOBKM MaitOyTHIX y4uTe-
JIiB My3MYHOT'O MUCTELTBA.

Ornap nmiTepaTypu, KOHIENTYaqbHUX PaMoOK,
rinmore3 Tomo. B ocTaHHi poKy y BiTYM3HAHIN Tefa-
roriui 3’sBUANCS ROCTIIKEHHs, TOBsA3aHi i3 3amy-
YEeHHAM KOMITIOTePHVUX TEXHOJIOTI [0 MYy3UYHO-
negaroriunoi  ocBitm.  PisHi  acmekTM  gaHoi
npo6eMu BUCBITIIOIOThCA Npaisax A. boHpapeHko,
O. bopproka, 10. [Isopuuk, JI. 3api, B. Jlynenxo,
O. Ilpucenxosa, O. Pubnikosa. IlepeBakHO BOHU
CTOCYIOTbCsL IpoOmeM ¢GOpMyBaHHA ITi3HaBaJIbHOI
CaMOCTIfHOCTi BYMTENiB, TOTOBHOCTi IO BUKOPUC-
TaHHS KOMITIOTEPHMX 3ac00iB, BU3HAYEHHS METO-
oudHKMX 3acapi BukopucraHHa IKT y migroTtoBui
MysukaHTiB Tomo. I. Topbynoma, M. [JamueHKo,
I. Kpacuneuukos, O. Kpacnockynos, H. Hosikosa,
C. Ilonosos, I. Tapaepa, A. Xapyto, O. YalikoBcbka
HAro/lIoUIyI0Th Ha HeoOXifHOCTI BBemeHHs HOBuUX IKT
B IIpOlLleC BMBYEHHS MY3MYHUX AMCLMUIUIH, BBaXka-
1041, 10 1€ IACTh 3MOT'Y OIITUMi3yBaTy HaB4Ya/IbHUI
IpoLieC, 3pOOUTb 10TO BMCOKOXYHOXKHIM i BMCOKO-
TexHONMOriYHMM. IIpoTe 3asHadeHi aBTOpM HE3HAU-
HOI0 MipOI0 OKpECTIOITb MPOo6IeMy BUKOPUCTAHHS
MY/IBTUMEIIHMX T€XHOJIOTIi Ha 3aHATTAX MY3M4HO-
TEOPETUYHOI0 LMKy, L0 BMMATa€ IOJAAbIIOro il
posrnany.

MeTtogonoria  [OCH)KEHHA  IPYHTYETbCA
Ha 3araJbHOTEOPETUYHMX Ta METOHOJIOTiYHMX II0/I0-
JKEHHAX IICMXOJOril Ta IeJaroriku Iofo 3alpoBa-
IPKEHHs MY/IbTUMENIIHUX TEXHONOTIN y My3U4YHO-
TEOpeTUYHiil MArOTOBIi MailbyTHIX  y4YuUTeniB
MY3UYHOTO MUCTELTBA.

Merta cTaTTi — pO3ILIHYTU Ta IIPOAHAi3yBaTU
MO>X/IMBOCTi 3aCTOCYBaHHA MYIbTMMEMIIHUX TEXHO-
JIOTifl Y MY3MYHO-T€OPETMYHIN MirOTOBLi Maﬂ6yT-
HbOTO BUMTENA My3MYHOTO MUCTELITBA.

Pesynprat [OCHi)KeHHsA Ta OOTOBOpPEHHA.
Cporopsi ogHMM 3 MEpPCHEeKTUBHUX HAIPAMKIB po3-
BUTKY CY4YaCHOTO HaBYa/JIbHOTO IIPOLiECY B Tamysi
MUCTELbKOI Iefaroriky BBa)KAIOTbCA MYIbTUMeNia-
TEXHOJIOTII, OCKI/IbKM IX 3aCTOCYBaHHA BiJKpMBae
HOBi MO>K/IMBOCTI y 3abe3IeueHHi IefjaroriqyHoi Komy-
Hikanil, mig yac sikoi YMHUTHCS eeKTUBHUI BIIUB
Ha BCi BUiU COPUIHATTA (30pOBOT0, CTyXOBOTO, UyT-
TEBOTO) Ta aKTMBi3alis BCix BuAiB mam sTi (30poBoi,
cyxoBoi, 00pa3Hoi, acoliaTMBHOI TOLLO).

TepmiH  «MynbTUMepnia»  BIepiie  3’SBUBCA
y 60-x pokax XX cT. Vloro BUHUKHEHHS OB A3yIOTh
3 b. JonmppmITeiiHOM, AKMIT IPOBOJYUB €KCIIEPUMEHTH
3 CHHTE3y MYSMKM JI PiSHOMaHITHMX Bi3yaJbHUX
3aco0iB BupaxkeHHs (CBIT/IIOBMX e(eKTiB, O3epKajb-
HUX Ky/lb, CHaJifliB, €KpaHiB 3 PyXOMMMM KiHOKa-
mpamu i T.0.) Ta mpy myO6IidHii feMOHCTpawii Has3u-
BaB CBOI BMHAXOV HOBUM CI0BOM multimedia.

B enekTpOHHMX HAyKOBMX J>KypHamax Iif Tep-
MiHOM «MY/IbTUMEZia» PO3yMilOTh BUKOPUCTaHHA
Bifieo- Ta aymioQailiB MOPsA 3 TPAAMULIIHUM eJeK-
TPOHHO-IPYKOBaHMM TeKcToM. OTKe, MYIbTU-
Mepia (multimedia) — 1ue cydacHa KoM 'IoTepHa
inpopmaniiiHa TeXHOIOTiA, IO Aa€ 3MOTy 06’eqHaTH
B KOMn’mTepHiI?{ CUCTeMi pi3Hi Mefjia — TEKCT, 3BYK,
Bifleo3oOpakeHHs, rpadiuHe 300pakeHHA Ta aHi-
Mauilo (Mynapruivtikanio). IIpumipom, oy 06’ekT-
KOHTe/lHep MO)Ke MICTUTU TeKCTOBY, rpadidHy
i BifeoinpoOpMaliio, a TAKOXX MOXKIUBICTH iHTepak-
TUBHO 3 HEIo B3aemoxiaTu [2].

Ilin MynbTHMenia-TeXHONOTI€I0 HPUIHATO PO3Y-
MITM CYKYIIHICTb TEXHOJIOTi}, IO JAalTh 3MOIy
KOMIT I0Tepy BBOAUTH, 00po6mATH, 36epiraTu, mepena-
BaTH i BiIIO6pa>I(aTI/I TaKi [TaHi, K TEKCT, rpa(ioiKa, aHi-
Malis, 300pakeHHs, Bifieo, 3BYK, MoBa Tomio. To6To
B 3MICTOBOMY aCIEeKTi MY/IbTUMMEZiNHI TeXHOIOrii
ABJIAIOTH COOO00 TeXHOMOTI, 1[0 GOPMYIOTH Ta MOfa-
10Th iHpOpMallilo Ha eKpaH KoMIT IoTepa [2].

CporopHilHA TpajuLiliHa CUCTEMa MY3UYHOIO
HaBYaHH:A IIepeXMBA€E Iepiof] aKTMBHOTO OHOBJIEHHS,
IIOB’A3aHOTO i3 3aJ[y4eHHAM iHHOBALilfHMX TEXHOJIO-
rift. fIKIo MOpiBHIOBaTM MYIBTMMENiliHI TEXHOJIOTI]
3 TPAJULIIHMMI HaBYa/IbHMMM, TO CEPE, IIepeBar mep-
IIMX MOXXHA BUIUINTU 3JATHICTb ITOESHYBATU JIOTid-
HUiT Ta 0b6pasHuit crocoby 3acBoeHH:A iHdopMmaii,
MOX/IVBICTh IHTepPAaKTMBHO CIIIKyBatucs B iHoOp-
MaliifHO-OCBITHbOMY HPOCTOpi, OaraTokaHa/JIbHMUII
BIUIVB Ha COPUIHATTA mofuHu. PasoMm 3 TuM BapTo
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3a3HAYUTH, L0 TeBHi MeTonu i GopMU TpagyLiiiHOL
MY3W4YHOI OCBiTM He MalOTh a/JbTepHaTuBy. K CBifI-
YUTh MPaKTMKA, ONTHMAJIBHUX Pe3y/IbTaTiB MOXXHA
TOCATTY, JOTPUMYIOUUCh IPUHLMITY IOENHAHHA Tpa-
JULIHUX METOOUK MY3UYHOIO HaBYaHHA I iHHOBa-
LiHUX MY/IbTUMEiHNX TEXHOJOTII.

Buxopsum 3i crermdiky Mysu4HOI OCBiTH, 3a3Ha-
YYMO, IO 3aCTOCYBaHHA MYNbTUMMENIMHUX TEXHOJIO-
rilt y uiit cdepi mae cBoi Mexi. YTiM, BUKOpUCTaHHSA
MYIBTUMEITHUX TEXHOJIOTII Ha 3aHATTAX MY3UYHO-
TEOPETUYHOTO LUKy 3yMOBJ/IEHE INMPOKUM CIHEKTPOM
BUPpIIIEHHA HACTYIIHVX 3aBJaHb: 30iIblueHHA iHQOp-
MAaIliffHOI HAaCMYEHOCTi 3aHATTS, HAOYHOCTI, 3aoIa-
IPKEHHSA OpraHisaliliHiX 3yCUIb BUK/IaJa4a, ONTIMi3a-
11 KOHTPOJIIO 3HaHb i HABUYOK CTY/[IEHTA, BpaXyBaHH:
JIOTO  iHAMBIyaNnbHMX OCOONMBOCTEN, ITif{BUILEHHS
PiBH: 3aCBOEHHS Ta 3allaM ATOBYBaHHA TOLIO [5].

MynbTuMeniiHNiI NMPOJYKT AK OfMH 3 HaJCy-
YacHIIMX CII0co6iB mopaui iHpopmanii Ha 3aHAT-
TSX 3 MY3UYHO-TEOPETUIHMX JUCLUIUIIH MOXe Oy TH
TIpeCTABIEHNII Y BUITIALL IIpe3eHTalii, Bifeoxpec-
TOMATiil, eHUK/IONEeMYHNX II0CIOHMKIB, JOBiIHUKIB,
€/IEKTPOHHMX Ii/[PYYHMKIB i HABYa/IbHUX MOCiOHUKIB,
TpeHaXXepa I BifilpalloBaHHA Pi3HUMX HAaBUYOK,
TeCTYBaHH:, BIKTOPMHY TOLLO.

Koxen 3 BUIlle3asHaYeHNX MYIbTUMENIHUX
MIPOAYKTiB MOXXe BUKOPMCTOBYBATHCh BMK/IaJadeM
Ha pi3HMX eTallax HaBYaHHA. 30KpeMa, eHIMKJIOIe-
Ov4Hi TMOCIOHMKM, HOBIIHMKM MOXXHa BUKOPUCTO-
ByBaTM fIK Ha 3aHATTAX 3 MY3UYHO-TEOPETUYHUX
OUCUMIUTIH, TaK i /i CaMOCTI/IHOTO OIIpalll0BaHHA
MaTepiany CTYBEeHTOM. BOHM HarTh 3MOry cilyXaTu
MYSUKY B AKiCHOMY 3By4YaHHi Pa3oM 3 IIEPEIIAfOM
Bifleo3amlucy, a TaKOXX HaJalThb HOCTYI [O BEIU-
Koro 67moky indopmarii, moB’s13aHOi 3 MY3UYHUM
MICTELTBOM (XKMBOMIC, JIiTepaTypa, apxXiTeKrypa).
binpuricTe  €€KTPOHHMX MiAPYYHMKIB [ETaTbHO
BUCBIT/IIOIOTb >KUTTEBUII i TBOPUMI LUIAX Pi3HUX
KOMIIO3UTOPIB, L0 PO3IIMPIOE MOXKIMBOCTI BUKIIA-
JaHHA ictopil Mysukm. IIporpamm-rpenaxepu
JOIOMAraTh CTY/IEHTOBI 3aCBOITM IIEBHY HaBUYKY
Ta 3aKpiuUTH ii, O € MEePCHEeKTUBHUM I BUKO-
PUCTaHHA iX Ha 3aHATTSIX 3 conbdemxkio. [Ipumipom,
mporpaMa-tTpeHaxep cnyxy EarMaster.School mpu-
3HaueHa JI1 TPEHYBaHHA Ta PO3BUTKY MY3MYHOIO
cyxy [3].

Ocob6mmBoi yBarm 3acyroBye 3acTOCYBaHHSA
KOMIT JOTEPHUX TEXHOJOTIN B TeCTyBaHHi, 1O [OIIO-
Mara€ 3BUIBHMTM I€flarora Bifi CK/IaJjlaHHA Pi3HOTO
pOfy KapTOK Ta PYTMHHOI IIEPEBIPKM IUCbMOBUX
po6ir. C.II. ITono3oB mpononye Taky knacudikanito
TEeCTOBUX IIpOrpam:

OMXEPENA

— 6}Iiu-01'II/ITYBaHHH (TpapuiiiiHe MIBUAIKE OMUTY-
BaHHS 33 IPUHLMIIOM «KOPOTKe IIMTaHHA — KOPOTKa
Bi/iIOBib» 3 METOI BU3HAYeHHs 3HaHb (PAKTOIOTIY-
Horo Marepiany). Lli mporpammu MOXXyTb 6yTM BUKO-
pYCTaHi i1 IIepeBipKM 3HaHDb TEPMiHOJIOTi];

— KOHTpOJIbHA IIpOrpaMa IepeBipKM HpaKTHd-
HUX HaBMYOK (BifTBOPEHHS MENIOAUYHOIO Ta PUT-
MiYHOTO MAQJIFOHKiB, BM3HAa4e€HHA Ha CIOyX, CIIiB,
nobynoBa iHTepBasIiB Ta aKOpHiB, NepeBipka 3HaHH:A
MY3WYHVX ITOHATD). BoHa 3aMmiHIoe Taki Tpapmuinsi
(b opMU KOHTPOJIIO, SIK MMCbMOBA KOHTPOJIbHA pOO0Ta
11 yCHe OIIMTYBaHH:, MOXe OyTI 3aCTOCOBaHa B Kypci
Teopil My3ukn, conbdenkio, rapMoHii, monidowii;

— MY3UYHUI JUKTaHT (IporpaMa ajanTyeTbCs
IO IHAMBiAYyaTbHUX MOXX/IVBOCTEN CTYIEHTA, JAK0YN
3MOTy CaMOCTI/{HO BM3Ha4aT TeMII poOOTH, o6u-
paTy 4YacTOTy BiTBOPEHHA MY3WYHOIO MaTepiany,
MIPU3HAYEHOTO [T 3aIINCY);

— BikTOpMHa (mporpamMa Ipu3Ha4YeHa A 3a-
KPIIJIEHHsI BUBYEHOTO MaTepiajly Ta IIPOBENEHHSA
IepeBipKM 3HAHb CTOCOBHO MYSMYHUX TBOpIB
Ta 3 icTopii My3uku) [4].

Bapto 3asHaumTi, 1[0 poO3pobNeHi  aBTO-
pom crarti «MynbTuMeniitHuit 30ipHUK [MKTaH-
TiB 3 combdemxio» (Ha Marepiami yKpaiHCBKOro
¢donbkiopy Ta yKpaiHcbkol mpodeciliHoi MysuKu)
Ta «MynbTuMefijiHa XpecTOMariA 3 TapMOHIYHOTO
aHamisy» (Ha 6asi pemepTyapy 3 OCHOBHOTO MY3M4-
HoOro iHcTpyMeHTa (dopremiaHO) Ta MOCTAHOBKYU
rOoJIOCy) 3alpOIIOHOBAaHi [0 AaKTMBHOIO BIIPOBa-
IPKEHHA B IPAKTUKY BUK/IAaJaHHA MY3M4YHO-TEOpE-
TUYHMX JUCUUIUIIH Yy BUIIMX HaBYa/JIbHUX 3aKIafax
MMCTELBKOTO CIIPAMYBaHHS.

BucHOBKM Ta IepcneKTUBY NOJANbIINX FOCITi-
IKeHb. Pe3foMylouy Bce BMIeckasaHe, XOTinocs 6
BifI3HAYUTH, 1110 HEOOXITHICTD BUKOPUCTAHHS HOBUX
indopmaLiHUX TeXHONIOrN B pi3HUX chepax Aisib-
HOCTI JIIOJMHU 3yMOBJ/IEHa CbOTOfIEHHUM PO3BUTKOM
cycninberBa. B OcBiTHROMY cepefoBuILI BUKOPNC-
TaHHA i{HQOpPMAaLiffHUMX TEeXHOMOriI XapaKTepusy-
€TbCS IIVPOKUM 3aCTOCYBAHHAM 3ac00iB My/IbTVMe-
mia, sIKi € HalIPOrpeCUBHIIINM CIIOCOOOM HaIaHHS
inpopmanii. Ile pobuth mpoliec HaBYaHHSA OiMbII
Ppe3ynbTaTMBHMM 3a PaXyHOK MiJTPYMaHHA BUCOKOTO
PiBHA iHTepecy 3 OOKY CTYHEHTIB BUIIMX HaBYajIb-
HUX 3aKJafiiB MMUCTELBKOIO CIIPAMYBaHH:A, iHPOp-
MallijiHol Hacum4yeHOCTi Ta HOBU3HM. OTXKe, 3acCTO-
CyBaHHA MY/IbTUMMEIHMX TEXHOJIOTI Ha 3aHATTAX
MY3UYHO-TEOPETUIHOIO LMKy CIPUATUME HE JIMIIe
3POCTAHHIO iHTepecy O UMX AVICUUIUIH, a Vi MigBU-
IIEHHIO 3arajibHOr0 PiBHA MY3MYHO-TE€OPETUYHOI
HiATOTOBKY MaiibyTHbOIO BUMTE/ISI MY3UKIL.
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