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Zaverukha Olena,PhD in Arts, Associate Professor, Department of Academic and Variety
Singing, Institute of Arts named afterg® Grinchenko, Kyiv University

Choral Writing in the System of Categories ofMusicology of the 21st Century

The purpose of the articles to substantiate the significance of choral writing in the system of
categories of musicology of the 21st centiiethodology. The methodology of the paper is to use
historical, terminological, systemic, interpretative methods, which allows highlighting the significance of
choral writing as the most critical factor in the system of categories of musicology of thenRirst Gdne
mentioned methods of the paper contribute to the consideration of choral writing as a system object, which is
the basis of composer creativity, performance, and choral stlitiescientific noveltyf the paper lies in
substantiating the furiching of the choral writing in the system of categories of musicology: the choral
writing appears in the composer's creative work as fixation of the principles of the choir's thinking of the
author; in the performance process reading the choral writing;horal studies choral writing is aimed at
the methodological foundations of its performing reproduction by the condDotmlusionsin the system
of categories of musicology of the 21st century, the choral writing is revealed step by step asies object
criterion of choral thinking: composer creativityperformancé choral studies. The system of categories of
musicology of the 21st century serves the quality of theogeipparatus) of choral writing, appearing as a
process of creativity, performes, and perception. Therefore, the choral writing should be considered to be
an objective condition of interpersonal communication of subjects of musical creativity: cormposer
performeri listener.

Key words:choral writing, musicology, composer creaftyiperformance, choral studies, choral
thinking, composer thinking.
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