





1. Onuc HABYAJIBLHOI JUCHMILIIHI

XapakTepucTHKa AUCIUIUTIHY 32 (opMamMu
HaiimeHnyBaHHS TOKa3HUKIB HaBYaHHS
JICHHA
Bun nucrmioiiau 000B’s13K0Ba
Moga BHKJIaIaHHS HABYaHHS Ta OL[IHIOBAHHS aHIIICchbKa, YKpaiHChKa
3aranpHU 00CAT KPEIUTiB / TOAUH 4/120
Kypce Il
Cemectp 5 6
KinbKicTh 3MICTOBHX MOJYJIIB 3 PO3MOILIOM: 4
OO0csr KpeauTiB 2 2
OOcsr TOIMH, B TOMY YHCIIi: 60 60
AynuTopHi 28 28
MonynpHUI KOHTPOJIb 4 ron. 4 rop.
CemecTpoBHii KOHTPOITh - -
Camocriiina pobora 28 28
dopma cemMecTpPOBOro KOHTPOITIO 3aITiK

2. Merta Ta 3aBJAaHHA HABYAJILHOI AMCHMILIIHA

Mera kypcy — mnpuadaHHS CTYICHTaMH TEOPETHYHUX 3HAHb 3 aHAIITUYHUX OCHOB
iHTepnperanii Ta pegaryBaHHsl NEPEKIAAiB XYJOXKHIX TEKCTIB Manmux (GopM Ta KIHOTEKCTIB Ta
iXHIM TIPAaKTUYHUM BHKOPHUCTAHHSIM IIiJl Yac 0OpOOKH TEKCTIB MEpeKIIaJIiB 3 aHIIIHChKOI MOBH Ha
YKPAIHCBKY.

3aBiaHHA OUCIUILTIHU:

CdopmyBatu y CTyIEHTIB NepeKJaJaubKi KOMIeTeHIii:

—  BOJIOJiHHS 3HAHHSMHU 3 Paxy;

— 3HaHHA crnenuidHUX TepeKiIajanbkux TpaHchopMalliii, yMiHHS 3aCTOCOBYBaTH ix Yy
NneperiIaganbKin JISUIbHOCTI, 3AATHICTh PO3I113HABATH OCHOBHI IIEPCKIIAA03HABY1 ITOHATTS.

Jlo aHamTUYHUX Ta PEAAKTOPCHKMX KOMIIETEHIIH BiTHOCATHCS BMIHHSA pPO3IMi3HABATH
3aco0M BHUpaXEHHS CTPYKTYpPHOI oOpraHizaiii TEeKCTy Ta JEKCHYHUX 3aco0iB BHUPAKEHHS
KOMYHIKaTHUBHOI 1HTEHIIIi; 3/1aTHICTh aHaJi3yBaTH MEBHI TMIH TEKCTY BIANOBIAHO /0 MapaMeTpiB
KOMYHIKaTUBHO-CTMJIICTUYHOI JIOLUJIBHOCTI Ta MOBHOI NPaBHJIBHOCTI. PO3YMIHHS OCHOBHMX
IHCTpYMEHTIB ~ NEpeKJIafiallbkoro  aHajidy; JIHITBICTUYHO OOIPYHTOBaHy IHTEepIpeTalliio
PI3HOKAHPOBUX TEKCTIB; BU3HAUYEHHS METHU 1 3MICTY IEpeKIIajiB, 00yMOBIEHUX MpOodeciiHuMU Ta
KOMYHIKaTUBHUMHM TNOTpeOaMu MaiOyTHIX (axiBIiB; OBOJOJIHHS pelaryBalbHUMU HaBUUKAMHU,
HeoOX1/1H1 (irogoraM-nepexaaaadam sl iX moJanbIIoro npodeciiHoro 3poCTaHHs.

Crpusiti pOpMYBaHHIO MPOrPAMHMX 3arajllbHUX KOMIIETEHIIIH 3aco0amMu 1HO3€MHOT MOBH,
BH3HAYEHUX BIAMOBIAHUMH OCBITHIMHU ITpOTpaMaMu, 30KpeMa:

CaMo00CBIiTHSI KOMIIETEHIIis

31aTHICT, /10 CAMOCTIMHOi Mi3HABaJbHOI  JISJIBHOCTI, CaMOaHali3y Ta CaMOPO3BUTKY.
CrpsiMOBaHICTh Ha PO3KPUTTS OCOOMCTICHOTO MOTEHLIaldy Ta camopeaiizaiito. IIparnHeHHs no
0COOMCTICHO-TIPOGECIITHOTO J1AepCTBA Ta YCHIXY.

KomynikaTuBHa npodeciiiHO-OpiEHTOBaAHA KOMIIETEHLis

3/1aTHICTh 3aCTOCOBYBAaTH B MpodeciiiHii IisIbHOCTI HOPMATHBHI aHAJNITHYHI 3aco0W MiJ dYac
nepeKyany 3 ypaxyBaHHSIM 3MICTOBOTO HAIIOBHEHHS, COLIIaJIbBHUX OCOOJIMBOCTEH TEKCTY, crelu(iku
MepeKIaaabKoi CUTYyallii Ta KOHTEKCTY.

3/1aTHICTh BUIBHO M €(EeKTMBHO BUKOPUCTOBYBATH AHAJITHYHI IHCTPYMEHTH I KOMYHIKaTUBHHUX
3aBJIaHb.



3. Pe3yabTaTH HAaBYAHHS 32 TUCIUILTIHOIO

PO3YMIHHSI yCiX MOBHHMX, MOBJICHHEBHX Ta KOMYHIKATHBHUX SBHII aHTJIHCBKOI MOBH Ta CIIOCOOIB
iXHBOTO TEepeKany;

MPaKTUK TMHCHMOBOTO 1 YCHOTO IeEpeKiany, MepeKIaJalbKoro aHami3 TEKCTY, YCHOTO ITOCIHiJOBHOTO
MepeKIaay, HOBITHIX MEePeKIaO3HaBUNX TEOPiH Ta iX IHTepIIpeTaIliii;

OCHOBHUX JIGKCHYHHUX, (ppa3eonoriyaux, (OHETHYHHUX, CIOBOTBOPHUX, MOpP(HOJOriYHUX Ta
CUHTAKCHYHUX HOPM CYYaCHOI aHTITIHCHKOI Ta YKPaiHCHKOI MOB;

pearizoByBaTH OCHOBHI YIpaBNiHCBbKI (yHKWii aHami3y, opraHizamii, KOHTPOJIO, CaMOKOHTPOJIIO B
TIpo1Ieci mepeKIaaaIbKoi JisTbHOCTI;

BHOYOBYBaTH TPOTHOCTHYHI CIIeHapii 1 Mojenmi pO3BUTKY KOMYHIKATHBHHX 1 COLIOKYJIBTYPHHX
CUTYyaIliil; 3HaHHA Teopii 1 BOJOMIHHA NPAKTHIYHAMH HaBHYKaMH TPOEKTYBaHHS, KOHCTPYIOBaHHS,
MO/JICJIIOBaHHSI MTPOLIECy MepeKIany;

BOJIOJIIHHA 3MICTOM Ta OCHOBHUMH 3acaJaMU pPEIaKTOPCbKOI pPOOOTH 3 MEepeKsIaTHO0
JTEpaTyporo; peAaryBaHHsIM MEPEKIAHOT JITEpaTypH; IOPUINIHIME Ta €TUIYHIMH aCTICKTaMHU
B QHTJIOMOBHOMY pe/laryBaHHI.

4, CTpyKTypa HaBYAJIbHOI JUCIIUILIIHH

Tematnuaui 1aH

Posmonin roguH Mixk BugaMu poOiT
AynurtopHa:
Ha3Ba 3MiCTOBHX MOJYJIIB, TEM - '5 E ) E
o . g | £ 5 2 B E
s F | E g & > 8 2
> = |o |5 |8 | =80
3micToBuii moxyan 1. Forms of analysis of mentafact texts.
T.1. Mass media texts in the focus of discourse analysis | 4 2 2
and translation.
T.2 Discourse of blogging in the modern fiction films. 4 2 2
T.3 Fictional texts in the focus of discourse analysisand | 4 2 2
translation.
T.4 Fiction films’ adaptation. 4 2 2
T.5 Text analysis of poetry. 4 2 2
T.6 Linguistic and cognitive aspects of the imagery of | 4 2 2
poems.
T.7 Cinematic discourse in the light of research. 4 2 2
MopynbHUN KOHTPOJIb
Pazom | 30 14 14
3micToBuii moxyas 2. Dominance of political correctness.
T.8 Political correctness in text analysis. 4 2 2
T.9 Text analysis of drama. 4 2 2
T.10 Case study of «Desire Under the EIms» by Eugene 4 2 2
O’ Neill.
T.11 Subversion of racial stereotypes in modern 4 2 2
cinema.




T.12 Discourse of biographical metafiction. 4 2 2
T.13 Gender text analysis and its implications for 4 2 2
translators.
T.14 Historiographic Metafiction. 4 2 2
MoaynbHUA KOHTPOJIb 2
Pazom | 30 14 2 |14
Pazom y V cemectpi | 60 4 | 56
6 cemecTp
3microBuii moayJs 3. Basic Notions Of Editing.
T.15. The essence of editing. 4 2 2
T.16 Editing symbols. 4 2 2
T.17 Accuracy in editing. 4 2 2
T.18 Spelling predicaments. 4 2 2
T.19 Nouns and pronouns: editing. 4 2 2
T.20 Verbs and other parts of speech: editing. 4 2 2
T.21 Phrases. Clauses. Sentences: editing. 4 2 2
MonynbHUN KOHTPOJIb 2
Pazom | 30 14 2 | 14
3microBmii moaysb 4. Macro And Micro Editing.
T.22 Editing for style: words. 4 2 2
T.23 Editing for style: sentences. 4 2 2
T.24 Legal issues for editors. 4 2 2
T.25 Ethical issues for editors. 4 2 2
T.26 Headline grammar and punctuation. 4 2 2
T.27 Editing Shakespeare in the 21% century. 4 2 2
T.28 The future for editors. 4 2 2
MonynbHUNH KOHTPOJIb 2
Pazom | 30 14 2 | 14
Pazom y VI cemectpi | 60 28 4 | 28

5. Ilporpama HABYAJILHOI TUCIUILIIHI
CEMECTP V

3microBmii moaysb 1. Forms of analysis of mentafact texts

Tema 1. Mass media texts in the focus of discourse analysis and translation

Jonepekaaganbkuii anaJji3 Texcry: Discourse of the mass media.

IncTpymenT(1) nepexksiazanbkoro anasizy tekery: Tropes and figures of speech used in the mass

media persuasive texts. Special vocabularies used in persuasive texts of the mass media discourse.

3acTocyBaHHs TepeKjaganbKux Tpanchopmauiii y umiiboBomy Tekcri: An example of text
analysis: 1) “The Liberation of Growing Old” by Anne Karpf; 2) “The Double Standard of Aging”

by Susan Sontag.

Tema 2. Discourse of blogging in the modern fiction films

JonepekaananbKuii anasiz Tekery: Adaptation of prose to screenplay.

IncrpymenT(1) mepekjiaganbKoro anamisy texcry: Blogs as virtual diaries.
3acTocyBaHHs mepekiaganbkux Tpanchopmamiii y niiboBomy tekcri: Analysis of blogging in

“Julie and Julia”.




Tema 3. Fictional texts in the focus of discourse analysis and translation.
Jlonepekaagaubkuii aHaji3 Tekery: Fictional texts as structural elements of fictional discourse.
IncrpymenT(H) nmepekaaganbKoro aHasisy tekcry: Practical steps of translators in fictional texts
analysis.
3acTocyBaHHsl mepekJjaganbKux TpaHcdopmaniii y miiboBomy tekcri: Case studies of Aldous
Huxley’s “Crome Yellow”; Sandra Cisneros’ “My Name”.

Tema 4. Fiction films’ adaptation
Jonepexnaganpkuii aHamiz Ttekcry: Theoretical background of fiction films’® adaptation
(J.Monaco, F.Cassetti).
IncrpymenT(1) mepexiiaganbKoro anamisy texery: Film adaptation as a form of translation.
3acrocyBaHHsI mepeKJaJanbKUX TpaHcdopMmaliii y miteoBomy Tekcrti: Stylistics of “Julie and
Julia”.

Tema 5. Text analysis of poetry
Jonepekaananbkuii anatiz Tekery: Origins of poetry. Differences between poetry and prose.
IncrpymenT(n) mepexiiaganbKoro anamizy texcery: Key elements of poetic language.
3acTocyBaHHsl NepekyaialbKuX TpaHcdopmamiii y minboBomy Tekceri: Case studies of
W.Shakespeare’s sonnets (73, 94, 116), poems by R.Burns, P.B.Shelley, and E.A.Poe.

Tema 6. Linguistic and cognitive aspects of the imagery of poems
JonepekJagaubKuii aHaji3 Tekery: Pretranslational analysis of May Sarton’s and Charles Martin’s
poems.

IncTpymeHT(M) mepekJaganbKoro avaiizy Ttekcry. Poetic subversion of stereotypes.
3acrocyBaHHsI nmepekyaanbKux TpaHcopmaniii y misiboBomy texcri: Analysis of translation

transformations in “Old Lovers at the Ballet” and "Metaphor of Grass in California™.

Tema 7. Cinematic discourse in the light of research
Jonepexyiagaubkuii aHamiz Ttekcry: definitions of cinematic discourse in the context of
contemporary research paradigms.
IncrpymenT(n) mepekiaxanbkoro aHajiizy Tekcry: cinematic discourse, semiotics, collective
author, collective addressee, television discourse, cinematic text, cinematic dialogue.
3acrocyBaHHsI mepeKJagaubKuX TpancdopMmaniii y miiboBomy Ttekcri: Analysis of cinematic
discourse in “Around the World in 80”.

3microBuii moayas 2. Political correctness dominance.

Tema 8. Political correctness in text analysis.
Jonepekaaganbkuii anaJjiz Texcery: Defining political correctness.
IncrpymenT(n) nepexsiananbkoro anasizy tekery: Politically correct terminology. Politeness and
translation.

3acrocyBaHHs mepekjaganbkux Tpanchopmauniii y minboBomy Ttekcri: Cinema stylistics of
“Around the World in 80 Days”.

Tema 9. Text analysis of drama
Jonepekaagaubkuii anaji3 tekery: Origins of drama.
IncrpymenT(1) mepek/iaganbKoro anamisy rexkcery: Essence of drama and its key elements.
3acrocyBaHHs mepekJaganbKux TpaHcdopmamiii y miiboBomy Tekcri: Special environment of
theater.

Tema 10. Case study of «Desire Under the EIms» by Eugene O’Neill
Jonepexnaganbkuii aHami3 TeKCTY: pretranslational analysis of E.O’Neill drama.



IncrpymenT(H) mepekJaganbKoro aHamizy tekcry. the setting; the protagonist/s; the conflict;
pantomime (if any); linguistic peculiarities.

3acTocyBaHHs nmepekJaganbKux TpaHchopmamiii y miiboBomy Tekcri: Textual analysis of Via’s
tragedy “Desire Under the EIms”.

Tema 11. Subversion of racial stereotypes in modern cinema
Jonepekaaganbkuii anajisz Tekery: definitions of racism.
IncTpymenT(n) mepekJiaganbKoro aHaiizy Tekery: Artistic strategies to reduce racial stereotypes.
3acTocyBaHHs NepeKjaaganbkux Tpancdopmaiiii y miiboBomy tekcri: Cinema stylistics of the
film “The Blind Side”.

Tema 12. Discourse of biographical metafiction
Jonepekaananbkuii anamgiz tekcry: definitions of biographical metafiction. Popularity of
biographical fictions in cinema (“Genius” about Albert Einstein, “The Theory of Everything” about
Stephen Hawking, “Mary Kom” about Indian woman boxer, “Argo” about Tony Mendez).
IncTpymenT(n) mepekiaganbkoro anasizy tekery: the poetics of biographical metafiction.
3acrocyBaHHsI TepeKJaJanbKuX TpaHcdopMmaiiii y uminsoBomy Tekcti: Analysis of cinema
stylistics of the film “The Blind Side” in original and analysis of TT in its Ukrainian version.

Tema 13. Gender text analysis and its implications for translators.
Jonepexjagaubkuii anaji3z Tekcry: Gender bias in languages: linguistic and sociolinguistic
approaches.

IncrpymenT(n) mepekiaaganbkoro anamiszy rtexkery: Ways of expressing the grammatical category
of gender in English and Ukrainian. Linguistic features of the "male™ and "female" languages.
3acrocyBaHHsl mepekjaaanbkux TpaHcopmauiii y mimsosomy Tekcti: Implications of gender
text analysis for translators. Non-sexist language (N. Gladush).

Tema 14. Historiographic Metafiction
Jlonepexiiagaupkuii anaii3 rexcry: definitions of historiographic metafiction.
IncrpymeHT(H) nmepekJiaganbKoro anamisy texkcry: the poetics of historiographic metafiction.
3acTocyBaHHsI nepeKJaianbKUX TpaHcopmauiii y umizsoBomy Tekcri: Re-writing and re-
thinking of the past events in “The Young Victoria”. Analysis of TT in Ukrainian subtitles.

CEMECTP VI
3micToBuii Moxyas 3. Basic notions of editing.

Tema 15. The essence of editing.
IMepexnananbkuii anaiuis Texery: definitions of editing.
IncrpymenT(u) penaryBanHs nepekJany: steps to approach the story in the editing process.
PenaryBannsi miziboBoro Ttekcry: edit incorrect sentence structure, subject-verb agreement,
pronoun-antecedent agreement, pronoun case, principal parts of verbs, spelling and usage.

Tema 16. Editing symbols.
IMepexaananbkmii anauis Texery: editing symbols. Definition of a controlling idea.
IncTpymenT(u) penaryBannsi nepekiany: techniques to find mistakes. Advice to copy editors.
PenaryBanns misiboBoro Tekcry: five steps of a copy editor to edit an actual story in detail.

Tema 17. Accuracy in editing.
IMepexaanaubkmii anasisz rekery: definition of accuracy.
IncTpymenT(u) penaryBanns nepekJiamy: typographical errors, bloopers, basic errors of fact.
PenaryBanus uiiboBoro tekcry: explanation of the difference between the frequently confused
words in textbook’s drills.



Tema 18.The Spelling predicaments.

IMepexaanaubkmii anaiiz Texcry: definition of spelling predicaments (confusing endings, plurals,
adding suffixes). Definition of sensitivity in language.

Incrpyment(u) penaryBannst nepekiaaay. B. Clouse’s techniques to eliminate misspellings. Hints
on using the dictionary.

PenaryBanns uijiboBoro Tekcry: correcting the spelling and style errors in textbook’s drills.

Tema 19. Nouns and pronouns: editing.
Iepexnaganbkuii anami3 Tekery: nouns and pronouns in editing.
IncrpymenT(u) penaryBanHs mepeksaay. Formation of plural possessive nouns. Formation of
compound, joint and complex possessives. Nouns of classical origin. Nouns with ancient endings.
Essential and nonessential clauses.
PenaryBanus uiiboBoro Tekcry: textbook’s drills.

Tema 20. Verbs and other parts of speech: editing.

IMepexnaganbkuii anamis Tekery: verbs and other parts of speech in editing.

IncTpymenT(u) pexaryBaHHs mepekJianxy. active and passive voice; transitive and intransitive
verbs; mood; verbals. Adjectives and adverbs. Prepositions and conjunctions.

PenaryBanus nisiboBoro Tekcry: textbook’s drills.

Tema 21. Phrases. Clauses. Sentences: editing.

Iepexaananbkmii anaiisz rekery: definitions of syntax.

IncTpymenT(n) pexaryBanns nepeksany: phrases; independent and dependent clauses; restrictive
and nonrestrictive phrases and clauses; run-on sentences; appositives.

PenaryBanHs nisiboBoro Tekcry: correcting spelling and style errors in textbook’s drills.

3micToBuii moxyas 4. Macro and micro editing.

Tema 22. Editing for style: words.

IMepexnagaubkuii anadis rtexcry: definitions of style; redundancy; clichés and journalese;
unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
Incrpyment(n) penaryBanns nepekJjany: strategies to avoid redundancy; clichés and journalese;
unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
PenaryBanus nisiboBoro tekcery: textbook’s drills.

Tema 23. Editing for style: sentences.
IMepexnananbkuii anaiis Texery: definitions of quotes; quotation marks. Readability formulas.

IncrpymenT(u) penaryBanns nepekJany. strategies to detect 4 problematic zones of using quotes;
strategies to limit prepositional phrases; strategies of simplifying negative constructions,
coordinating and subordinating ideas, of varying sentence length and structure.

PenaryBanus niiboBoro tekcery: textbook’s drills.

Tema 24. Legal issues for editors.
Iepexnaganbkuii anamni3 Tekery: the First Amendment to the US the First Amendment to the US
Constitution. Outline of legal issues for US editors. Definition of libel and its elements.
IncTpyment(n) penaryBanns nepekiaany: defenses against libel claims. Guarding against libel in
stories.
PenaryBanns misiboBoro Tekcry: textbook’s drills.



Tema 25. Ethical issues for editors.
IMepexnaganbkuii ananisz texery: Definitions of ethics. Definition of ethics in academic research.

Outline of types of ethical issues.
Incrpyment(u) penaryBanns nepekaanay: the framework for ethical decision-making.
PenaryBanns nijiboBoro tekcry: textbook’s drills.

Tema 26. Headline grammar and punctuation.
IMepexaananbkmii anauis Texcry: definitions of headlines; headline terms; type terms.
Incrpyment(u) penaryBannsi mepeksaany. 4 steps of headline writing; headline grammar and
punctuation.
PenaryBanns uijiboBoro tekcry: textbook’s drills.

Tema 27. Editing Shakespeare in the 21 century.
IMepexaananbkmii anasiz rekery: relevance of editing Shakespeare today.
IncTpyment(u) penaryBannsi mepekJjamy. “pick and mix” approach, Dr. Samuel Johnson’s
innovation, Barbara Mowat’s method of editing Shakespearean plays. Bate and Senechal’s school
of editing.
PenaryBanHsi ijiboBOro TekcTy: textbook’s drills.

Tema 28. The future for editors.
Iepexnananbkuii anaiuis tekery: definitions of plagiarism. Redefining editing for Mass Media.
IncrpymenT(u) pemaryBaHHsi mepekJany. using technology in editing; business concerns in
editing; tasks of the Social Media Editor; strategies to avoid plagiarism and RSI.
PenaryBanHs nijiboBoro Tekcry: textbook’s drills.

6. KOHTpOJ’IL HAaBYAJBbHHUX T0CATHCHD
6.1. CucremMa ONiHIOBAHHSI HABYAJIBLHUX JI0CATHEHb CTY/CHTIB

HaBuanbHi [ocsrHeHHS CTyAeHTiB 13 aucuuiuiinu «[lepexnamanpkuii aHami3 TEKCTY»
OLIIHIOIOTHCS 32 MOMYJIBHO-PEUTHHTOBOIO CHCTEMOIO, B OCHOBY SKOi TOKJIAJEHO TPUHIINI
noonepariifHoi 3BiTHOCTi, 000B’A3KOBOCTI MiJICYMKOBOTO KOHTPOJIO, HAaKOMHUYYBAJIbHOI CUCTEMHU
OLIIHIOBAHHS PIBHS 3HaHb, YMIHb Ta HABUYOK; PO3LIMPEHHS KIJIbKOCTI MMiICyMKOBHUX OaJliB.

VY nporieci OLIHIOBaHHS HABYAJIbHUX JOCATHEHb 3aCTOCOBYIOTHCS TaKl METOJIH:

Memoou ycrhozo konmponio: 1HAUBIlyaJbHe ONUTYBAaHHS, (POHTATIbHE ONUTYBaHHS, CIiBOeciIa,
poOoTa B mapax Ta MiHI-Tpymnax.

Memoou nucem06020 KOHmMpPONIO: NiACYMKOBE TUCHMOBE TECTYBAaHHS.

Memoou camoxonmponro: camoCTiitHa OIIHKA CBO1X 3HaHb, CAMOAHAJII3.

KoHTponb yCHIMIHOCTI CTYAEHTIB 3MIHCHIOETHCS BIATIOBITHO 0 HABYAIBHO-METOJMYHOI KapTH, e
3a3Ha4YE€HO BUIM I TepMiHM KOHTpoio. CHcTeMy PENTHMHIOBHUX OaliB JUIs pI3HUX BHUIIB KOHTPOJIO Ta
NOpSIZIOK X TIepeBe/ieHHs y HaiioHanbHy (4-O0anmbHy) Ta eBporeiicbky (ECTS) mkany momano y
TaOJINIIAX.

Po3paxyHOK peTHHrOBUX 0aJliB 32 BUAAMHU MOTOYHOT'O (MOYJIBHOI'0) KOHTPOJIIO:

Cemectp 3 Cemectp 4

Bun pisibHOCTI cTyneHTa

MaxkcuMaiibHa K-CTh
OaliB 3a OQUHUIIIO
KIJIBKICTh

OIMHULIb
MaKCHMAaJIbHA
KiIbKICTh OajTiB
KIJIBKICTh

OJIMHUIIb
MaKCHUMaJIbHA
KIBbKICTh OasTiB

-
1
1
1
1

BinBinyBaHHS ek




BinBigyBaHHS ceMiHapCHKUX 3aHATH 1 - - - -

BinBinyBaHHS IPaKTHYHUX 3aHSIThH 1 14 14 14 14
Pobota Ha cemiHapChKOMY 3aHSTTI 10 - - - -
Po6ota Ha npakTHUYHOMY 3aHSATTI 10 14 140 14 140
JlabopaTopHa poOoTa (B TOMY YHCJIi JOIMTYCK, 10 i ] ] ]
BUKOHAHHS, 3aXHUCT)
BukonaHHs 3aBaHb I CAMOCTIHHOT poOoTH 3) 2 10 2 10
BukonaHHS MOy IBHOT POOOTH 25 2 50 2 50
Pazom - 214 - 214

MaxkcumaiibHa KUIbKICTE OaiB: 428

Pospaxynok koeoirienra: 428/100=4,3

......

CamocriiiHa poOoTa CTyJEHTIB mepeadayae IJIAHOBE BUKOHAHHS HUMH HACTYIHUX 3aBIaHb:
HAITMCAHHS JIOTIOBIII Ha TIEBHY TEMY; HAITMCAHHS aHTJIOMOBHOT aHOTAITii 3 TPOYUTAHOTO.

3micToBuii MmoayJs 1.
[TinroryBatu gonoBias Ha TeMy «llepeknananbpkuil aHai3 TeKCTy: 6a30B1 IHCTPYMEHTH
KIHOCTHIIICTHKI.
3micToBHii MOaYJIb 2.
Hanwmcaru aHrIIoMOBHY aHOTAIIIO 3 TIPOYUTAHOTO MaTepiany 1o temi «[lomitnana
KOPEKTHICTh Y MepeKIadalbKoMy aHalli31 TEKCTY.

4 cemecTp
3micToBuii MOaYJIb 3.
HanucaTtu aHrmoMoBHY aHOTAIIIIO 3 MPOYUTAHOTO MaTepiay 1o Temi «ba3oBi IHCTpYMEHTH
penaryBaHHsI».

3microBuii MoayJs 4.
[TinroryBatu AonoBiabs Ha TeMy «HOpuaANYHI Ta €THYHI 0COOIMBOCTI pelaryBaHHs B
amepukaHcbkux 3MD».

Kpurepii o1iHIOBaHHS CaMOCTIHHOI pOOOTH:
CyTb MIATOTOBKH CTYJIEHTaMH CaMOCTIHHOTO TBOPYOTO 3aBIaHHS Iiependadac TepeBIpKy
BOJIOZIHHS BiITOBITHOIO JIEKCHKOIO Ta TPaMaTHYHUMU CTPYKTYpaMu, JOTPUMAHHS CTUITIO 3aBAaHHS, 1110
BUKOHYETKCSI; IEMOHCTPAIIiS SIKICHOTO BOJIOJIIHHS IMCEMHUM Ta YCHUM MOBJICHHSIM.

Kapra camocTiiiHoi podoTH cTy/ieHTa

Tepmin
3micToBuii MOIYJIb Ta TeMH KypCY AxajieMiYHU KOHTPOJIb bamm BUKOHAHHSA
(TroKHi)
3 cemectp
Mopyns 1 [ToBigomneHHS 3 TEMH, 5 I-VI
PEKOMEHI0BAHOI BUKJIa1a4eM
Mopayinb 2 Hamucanus aHTJIOMOBHOT 5 VII-XII
aHoTallli 3 MPOYUTAHOTO
Pazom 10 6aniB
4 cemectp

Moayisb 3 Hamnucanus aHTJIOMOBHOI 5 v




aHOTAIIil 3 TPOYNUTAHOTO

Mopyns 4 IToBinoMiteHHS 3 TEMH, 5 VI- VIII
PEKOMEHIOBAHO1 BUKJIaa4eM

Pazom 10 Oanis

6.3 ®opmu npoBeieHHSI MOYJIbHOT0 KOHTPOJII0 Ta KPUTEPii OLiHIOBAHHA

®opMa pOBEACHHSA: ITUCbMOBA

MakcumanbHa KiIbKICTb OaiiB: 25 OaniB

KpuTepii omiHrOBaHHS: MOJyJbHA KOHTPOJIbHA POOOTA BKIFOUYAE 5 3aB/aHb, MPABUIHLHE BUKOHAHHS
SIKUX OIIHIOETHCS y 5 OaTiB.

6.4 ®opmu NpoBeIeHHSI CEMECTPOBOI0 KOHTPOJIIO Ta KPUTEPil OLiHIOBAHHS

dopma MpoBEICHHS: 3aJiK

MaxkcuMmanbHa KinbkicTh 0ani: 100 Ganis

Kpurepii onintoBanHs: CeMecTpoBHi KOHTPOIL ¥ 4 ceMecTpi MpOBOAUThCS Y popmi 3amiky Ha Oa3i
MOTOYHOro oriHoBaHHsA Ta 4-x MKP (Ne 1, 2,31 4).

6.5 OpieHTOBHMI NepeJIiK TeM AJIsl CeMeCTPOBOIr0 KOHTPOJII0
1. Comment on artistic strategies of reducing racial stereotypes in the film The Blind Side.
2. Comment on socio/linguistic approaches to gender bias in the English language.

3. Comment on drama origins. What is the essence of drama and its key elements? Comment
on special environment of theater for text analysis in translation.

4. Define cinematic stylistics of the film “The young Victoria”: comment on musical
accompaniment; Kinesthetic plan; symbols and metaphors; camera angles and cinematic
perspectives.

5. Define cinematic stylistics of the film “The Blind Side”: comment on musical
accompaniment; kinesthetic plan; symbols and metaphors; camera angles and cinematic
perspectives.

6. Define film stylistics. Enumerate key principles of film stylistics. Explain why film is a

polycode construct.

Describe a pattern for movie analysis from a philological perspective (10-12 steps).

Enumerate colors and explain their meanings for film stylistics (10 positions).

9. Comment on camera shots. Which shots are frequent in 21% century films? How do camera
shots form camera techniques? Refer to either “The Blind Side” or “The Young Victoria” as
an example.

10. Describe pretranslation analysis of drama (play) in 5 steps. Refer to “Desire Under the
Elms” by E.O’Neill as an example.

11. Editing as a final stage of translation.

12. Editing and proofreading.

13. The system of editing symbols.

14. Define controlling idea.

15. Enumerate steps of a copy editor for revision of an actual story: C. Friend‘s approach.

16. The role of accuracy in editing.

17. Define unity.

18. The role of spelling in editing.

19. Define sensitivity in language (G.T.Arnold’s outline).

20. Define major spelling predicaments.

21. Editing of run-on sentences.

22. Strategies to avoid redundancy.

23. Editing of English clichés and journalese.

24. Editing of unnecessary synonyms.

25. Editing of jargon and pompous language.

26. Editing of negative constructions.

®




27. Editing of quotes.

28. Editing for style in sentences: flow, length and structure.

29. Define readability formulas.

30. Legal issues for editors: define libel, its elements and defenses against libel claims.

31. Define copyright.

32. Ethical issues for editors: define ethics and Code of Ethics of Society of Professional
Journalists.

33. Editing of Shakespearean texts in the 21 century (J. Bate and H. Senechal; B.Mowat).

34. Define Quarto, Folio, promtbooks.

35. Avoiding plagiarism: 8 macro and 8 micro strategies.

36. Types of ethical issues.

37. Describe four steps of headline writing in editing process.

38. Headline grammar and punctuation in editing.

39. Strategies of redefining current media for modern editors.

6.6 IlIxana BinmoBinHocTi OIHOK

Oriuka Kinexicts OaniB
Bigminao 100-90
Hyxe modpe 82-89
Ho6pe 75-81
3a10BLIILHO 69-74
JlocTaTHBO 60-68
Hes3agoBuisHO 0-59




-MeTOAMYHA KAPTKa TUCUHUILTIHA

7. HapyaJibHO

Pa3zom: 60 rox., npakTu4Hi 3aHATTS — 28 TOJI., camocTiitHa poboTta — 28 rof.,

—4 ron

MOJYJIbHUIA KOHTPOJIb

5 cemecTp

3MicTOBHI MOIYIH 2

Dominance of political correctness.
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25 bainis

MK 25 Ganis

3microBuii MOIyIb |
Forms of analysis of mentafact texts.
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25 6anis

MK 25 Gaxnis

MakcuManibHa KinbKicTh Oanis — 214 Gamis

Mopynb

Hassa monyins

KinekicTs

[TpakTruni
Temu

MPAKTUYHUX
3aHATHh

CamocriliHa
pobota

(Bcroro 10

Bujn nmotoyHoro

KOHTPOJIO

[MincymxoBuit

KOHTPOJIb




Pa3om: 60 roa., mpakTuyHi 3aHATTS — 28 TO/., caMoCTiiiHa poboTa — 28 Toz.,

—4 rop., 3aJK

6 cemecTp

MOJYJIbHUW KOHTPOJIb
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