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1. Onuc HaBYAJIBLHOI JUCHUILTIHA

XapakTepucTHKa JUCIUILTIHY 3a opMaMu
HaiiMenyBaHHS TOKa3HUKIB HaBYaHHs
JICHHA

Bun mucuuminm 000B’s13K0Ba
MoBa BUKJIaIaHHS] HABUYAHHS Ta OIIHIOBAHHS AHTJIIChKA, YKpaiHChKa
3aranpHuil 00CAT KPeWTIB / TOTUH 2/60
Kypce I\
Cemectp 7 | -
KinbpKicTh 3MICTOBHX MOJTYITIB 3 PO3MOILIOM: 4
OO6c¢sT KpeauTiB 2 -
OOcsT ToIMH, B TOMY YHCITI: 60 -

AynuTopHi 28 -

MopaynpHUI KOHTPOITh 21O -

CemecTpoBHi1 KOHTPOJIb 30

CamocriitHa poboTa - -
dopma ceMecTpOBOTO KOHTPOJTIO eK3aMeH

2. MeTa Ta 3aBIaHHA HABYAJILHOI AMCIUILTIHU

Mera kypcy — mnpuaOaHHS CTyIE€HTaMH TEOPETHYHHUX 3HAaHb 3 AHAIITUYHUX OCHOB
iHTepnpeTauii Ta pexaryBaHHs MepekiiaiB TEKCTIB Ta iXHIM MPAKTUYHUM BUKOPUCTAHHSM TIiJT
yac 0OpoOKH TEKCTIB MepPEKIIaiB 3 YKpaiHCbKOT MOBHY Ha aHTIIIHCHKY.

3aBiaHHs AUCUMILIIHY:

CdopmyBaTu y CTYJCHTIB MepeKaaJalubKi KOMIeTeHIlii:

—  BOJIOJIHHS 3HAHHSMH 3 (paxy;
— 3HAaHHA CHenu(iuHuX TMepeKIaJanbKkux Tpanchopmarliii, yMiHHS 3aCTOCOBYBAaTH iX Y
nepeKIaaalbKIii JIAJIBHOCTI, 3AaTHICTh PO3III3HABATH OCHOBHI IIEPEKIAA03HABY1 ITOHATTS.

Jlo aHaMITUYHUX Ta PENAKTOPCHKUX KOMIICTCHIIIH BITHOCSITHCS BMIHHS PO3Mi3HABATH
3aco0M BHpaXEHHS CTPYKTYpPHOI oOpraHizaimii TEKCTy Ta JIEKCHYHHX 3ac00iB BUPAKCHHS
KOMYHIKaTHBHOI 1HTEHIIil; 3JaTHICTh aHaTi3yBaTH TI€BHI THIH TEKCTY BIAMOBITHO [0
rmapamMeTpiB KOMYHIKaTUBHO-CTHJIICTUYHOI JTOIUTBHOCTI Ta MOBHOI NMPaBUJIBLHOCTI. PO3yMIHHS
OCHOBHUX  IHCTPYMEHTIB  MEpEeKIalalbKOro  aHamily, JIIHTBICTUYHO  OOTPYHTOBaHY
IHTepIIpeTaliio pi3HOKAHPOBUX TEKCTIB; BUBHAYEHHS METH 1 3MICTY MepeKkIaaiB, 00yMOBICHUX
npodeciiHUMU Ta KOMYHIKAaTUBHUMHU TMoTpedamu MailOyTHiX (axiBLiB; OBOJOAIHHS
penaryBalibHUMU HaBUYKaMH, He0OXimHi (imosoraM-nepexiaayaM JUisl X TOJANIBIIOTO
npodeciitHOTO 3pOCTaHHS.

Crpusiti GopMyBaHHIO IPOTPAMHUX 3aralIbHUX KOMIIETEHIIIH 3ac00aMu iHO3€MHOT MOBH,
BHU3HAYEHUX BIIMOBITHUMHU OCBITHIMH NPOTrpaMaMH, 30Kpema:

CaMo00CBITHSI KOMIIETEHIIis

3MaTHICTH [0 CaMOCTIHHOI TMi3HABAIbHOI [iSJIBHOCTI, CaMOaHali3y Ta CaMOpPO3BUTKY.
CropsiIMOBaHICTh Ha PO3KPUTTSI OCOOMCTICHOTO MOTEHLially Ta camopeainizanito. [IparueHss 1o
0cOOUCTICHO-TIPO(ECIIHOTO JNiAepPCTBA Ta YCIIIXY.

KomynikaTnBHa npodeciiiHO-OpPiEHTOBaHA KOMIIETEHLiA

3/aTHICTh 3aCTOCOBYBAaTH B MpOQeciiiHiil MisIbHOCTI HOPMATHBHI aHANITHYHI 3acO0M MiJ yac
MepeKyiay 3 ypaxyBaHHSM 3MICTOBOTO HAlOBHEHHS, COI[IAIbHUX OCOOIMBOCTEH TEKCTY,
crenuQiku nepeknaganbkoi CUTyarlii Ta KOHTEKCTY.

3naTHiCTP BUTBHO W €()EeKTUBHO BUKOPUCTOBYBAaTH  AHAIITHYHI  IHCTPYMEHTH  JUIA
KOMYHIKaTUBHUX 3aBJaHb.




3. Pe3yJbTaTH HABYAHHS 32 JUCIHUILTIHOKO
PO3YMIHHSI yCiX MOBHUX, MOBJICHHEBHX Ta KOMYHIKaTUBHUX SIBHII[ aHTJIIMCHKOI MOBU Ta CIIOCOOIB
IXHBOT'O NIEPEKIIALY;
MPaKTHUK MMUCBMOBOTO 1 YCHOTO MepeKiaay, Mepekiafanbkoro aHali3 TeKCTY, YCHOTO MOCTiIOBHOTO
nepeKIay, HOBITHIX MepeKiialo3HaBYMX Teopiid Ta IX iHTepIpeTamii;
OCHOBHUX JIEKCHYHHX, (pa3eosoriyHuX, (QOHETHYHUX, CIOBOTBOPHUX, MOPQOJIOTIYHHX Ta
CHUHTaKCUYHUX HOPM CY4aCHOI aHTJIIHCHKOI Ta YKpaiHCHKOI MOB;
peami3oByBaTH OCHOBHI YNPaBIIiHCHKI (YHKIII aHami3y, opraHizallii, KOHTPOIIIO, CAMOKOHTPOJIO B
MPOIIECi MepeKIaaIbKol JisUTbHOCTI,
BUOYIIOBYBaTH TMPOTHOCTHUYHI CIIEHApii i MOJENi PO3BHTKY KOMYHIKATUBHHMX 1 COIIIOKYJIBTYPHHX
CHUTYyalliii; 3HAHHsS Teopii 1 BOJOAIHHSA NMPAaKTUYHUMH HABUYKAMH MPOCKTYBaHHS, KOHCTPYIOBAHHS,
MOJIETTIOBAHHS MIPOIIECy MepeKIay;
BOJIOJIIHHS 3MICTOM Ta OCHOBHUMHU 3acajlaMH PEAAKTOPCHKOT POOOTH 3 TMEPEeKIIaIHOIO
JTEPaTypolo; peJaryBaHHsIM TMEpEeKIaaHOl JITepaTypu; IOPUIUYHUMU Ta ETUYHUMHU

acrieKTaMH B aHTJIOMOBHOMY peJaryBaHHI.

4. CTpyKTypa HABYAJIBHOI TMCIUILTIHHA

TemaTnusUN U1aH

Po3moia roguH MiX BHIAMH POOIT
AynuTopHa:
HazBa 3micToBUX MOJyIiB, TEM - 5 g ’E . )E
e |= | |5 |E|E¢%
5|5 |2 |2 |¢ |54 ¢
> = |o |2 |8 | =g 0O
3microBuii moayan 1. The Essentials of Editing.
T.1. The essence of editing. 2 2
T.2 Editing symbols. 2 2
T.3 Accuracy in editing. 2 2
T.4 Spelling predicaments. 2 2
T.5 Nouns and pronouns: editing. 2 2
T.6 Verbs and other parts of speech: editing. 2 2
T.7 Phrases. Clauses. Sentences: editing. 2 2
T.8 Editing for style: words. 2 2
T.9 Editing for style: sentences. 2 2
T.10 Legal issues for editors. 2 2
T.11 Ethical issues for editors. 2 2
T.12 Headline grammar and punctuation. 2 2
T.13 Editing Shakespeare in the 21% century. 2 2
T.14 The future for editors. 2 2
MonaynpHUN KOHTPOJIb 2
Pazom | 30 28 2
[TigroToBKa 10 MPOXOIKEHHS KOHTPOJBHUX 3aX0/1iB 30
VYceworo | 60 28 2




5. IIporpama HaBYAJIbHOI AUCHMILTIHH
3microBuii moxyas 1. The essentials of editing.

Tema 1. The essence of editing.
IMepexnananbkuii anamniz rekery: definitions of editing.
IncrpymenT(u) pexaryBanHs nepekJany: steps to approach the story in the editing process.
PenaryBanns uiziboBoro Tekcry: edit incorrect sentence structure, subject-verb agreement,
pronoun-antecedent agreement, pronoun case, principal parts of verbs, spelling and usage.

Tema 2. Editing symbols.
Iepexnananbkuii anamiz Tekery: editing symbols. Definition of a controlling idea.
IncTpyment(u) penaryBannsi nepekJany: techniques to find mistakes. Advice to copy editors.
PenaryBanus mizibooro Tekcry: five steps of a copy editor to edit an actual story in detail.

Tema 3. Accuracy in editing.
IMepexaananpkuii anamiz Texcry: definition of accuracy.
IncrpymenT(u) penaryBanns nepekJany: typographical errors, bloopers, basic errors of fact.
PenaryBanus uiiboBoro tekcery: explanation of the difference between the frequently confused
words in textbook’s drills.

Tema 4.The Spelling predicaments.

Mepexaananpknii ananiz tekcry: definition of spelling predicaments (confusing endings,
plurals, adding suffixes). Definition of sensitivity in language.

Incrpyment(u) penaryBanusi mepekJjany. B. Clouse’s techniques to eliminate misspellings.
Hints on using the dictionary.

PenaryBanns uijiboBoro Tekcry: correcting the spelling and style errors in textbook’s drills.

Tema 5. Nouns and pronouns: editing.
IMepexaaaanpkuii anamiz Tekery: nouns and pronouns in editing.
Incrpyment(u) penarysanns nepekJyany. Formation of plural possessive nouns. Formation of
compound, joint and complex possessives. Nouns of classical origin. Nouns with ancient
endings. Essential and nonessential clauses.
PenaryBanHsi nijiboBoro Tekcry: textbook’s drills.

Tema 6. Verbs and other parts of speech: editing.

IMepexnanaubkuii anamiz Tekery: verbs and other parts of speech in editing.

IncTpymenT(u) penaryBaHHs nepekJaay: active and passive voice; transitive and intransitive
verbs; mood; verbals. Adjectives and adverbs. Prepositions and conjunctions.

PenaryBanHs niiboBoro Tekcry: textbook’s drills.

Tema 7. Phrases. Clauses. Sentences: editing.

IMepexnanaupkuii anamniz Texery: definitions of syntax.

Incrpyment(n) penaryBanHsi mepekJjanmy. phrases; independent and dependent clauses;
restrictive and nonrestrictive phrases and clauses; run-on sentences; appositives.

PenaryBanus misoBoro Tekcry: correcting spelling and style errors in textbook’s drills.

Tema 8. Editing for style: words.

IMepexnanaupkuii anamiz tekcry: definitions of style; redundancy; clichés and journalese;



unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
Incrpyment(u) penaryBaHHs mepekusany. Strategies to avoid redundancy; clichés and
journalese; unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
PenaryBanHns niiboBoro Tekcery: textbook’s drills.

Tema 9. Editing for style: sentences.
IMepexaananbkmii anaiz rexery: definitions of quotes; quotation marks. Readability formulas.

IncrpymenT(H) penaryBaHHsi mepekJany: strategies to detect 4 problematic zones of using
quotes; strategies to limit prepositional phrases; strategies of simplifying negative constructions,
coordinating and subordinating ideas, of varying sentence length and structure.

PenaryBanus miziboBoro Tekcry: textbook’s drills.

Tema 10. Legal issues for editors.
IMepexnananbkuii anauiz Tekcry: the First Amendment to the US the First Amendment to the
US Constitution. Outline of legal issues for US editors. Definition of libel and its elements.
Incrpyment(u) penaryBannsi mepekaany: defenses against libel claims. Guarding against libel
in stories.
PenaryBanus nijiboBoro Tekcry: textbook’s drills.

Tema 11. Ethical issues for editors.
IMepexnananpkuii ananiz Texcry: Definitions of ethics. Definition of ethics in academic

research. Outline of types of ethical issues.
Incrpyment(u) penaryBanns nepekJany: the framework for ethical decision-making.
PenaryBanus uijiboBoro Tekcry: textbook’s drills.

Tema 12. Headline grammar and punctuation.
IMepexaanaupkmii anaiz Texery: definitions of headlines; headline terms; type terms.
Incrpyment(u) penaryBanns mepekiany. 4 steps of headline writing; headline grammar and
punctuation.
PenaryBanus uijiboBoro Tekcry: textbook’s drills.

Tema 13. Editing Shakespeare in the 21 century.
IMepexaaaanbkuii anaiiz rekery: relevance of editing Shakespeare today.
IncTpyment(u) pexaryBanHsi mepekJyanxy. “pick and mix” approach, Dr. Samuel Johnson’s
innovation, Barbara Mowat’s method of editing Shakespearean plays. Bate and Senechal’s
school of editing.
PenaryBanus nijiboBoro tekcry: textbook’s drills.

Tema 14. The future for editors.
IMepexnanaupkuii anamiz rexery: definitions of plagiarism. Redefining editing for Mass Media.
Incrpyment(n) penaryBannsi mepeksanxy: using technology in editing; business concerns in
editing; tasks of the Social Media Editor; strategies to avoid plagiarism and RSI.
PenaryBanHs uijiboBoro Tekcry: textbook’s drills.

6. KOHTpOJ'IB HaBYaAJBbHHUX TO0CATHCHD
6.1. Cucrema OLiHIOBAHHS HABYAJbHUX IOCATHEHb CTY/CHTIB

HaBuanbHi NOCSATHEHHS CTyHOeHTIB 13 nuciuiunian «llepeknaganbkuil aHai3 TEKCTY»
OIIHIOIOTHCS 32 MOJYJIbHO-PEUTHHTOBOIO CHUCTEMOIO, B OCHOBY SKOi MOKJIAJIEHO NPUHIIUII



MoONepaliifHo1 3BITHOCTI, 000B’I3KOBOCTI MiJICYMKOBOTO KOHTPOJIIO, HAKOITUYYBAJIbHOT CUCTEMHU
OLIIHIOBAaHHS PIBHS 3HaHb, YMiHb Ta HABUYOK; PO3IIUPEHHS KUIBKOCTI MiZICYMKOBHUX OaiB.

Y nporieci OLiHIOBaHHS HaBYAIBHUX JOCATHEHD 3aCTOCOBYIOTHCS TaKi METOTH:

Memoou ycnozo kKonmpono: iHIUBiTyanbHe ONUTYBAaHHS, (POHTANBHE OMTUTYBaHHS,
criBOecizna, podoTa B mapax Ta MiHi-Tpyrax.

Memoou nucem06020 KOHmMPONIO: TJICYMKOBE TMCHMOBE TECTYBaHHS.

Memoou camokoHmpoao. CaMoCTiliHA OIIIHKA CBOIX 3HAHb, CAMOAHAI3.

KoHTpOoIIh YCIIITHOCTI CTY/ICHTIB 3IHCHIOETHCS BIIMOBIIHO 10 HABYAIBHO-METOIMYHOT KapTH, JIe
3a3HA4YeHO BHM i TepMIHM KOHTPOIO. CHCTeMy peWTHHIOBHX OaliB Uil PI3HUX BUJIB KOHTPOJIO Ta
MOPSIZIOK iX TepeBe/IcHHs Yy HalioHaIbHy (4-0ambHy) Ta eBporeiicbky (ECTS) mikany momaHo y
TaOIHUIIIX.

Po3paxyHOk pedTHHroBUX 0aJliB 3a BUAAMHU IMOTOYHOTO (MOJIYIBHOTO) KOHTPOJIIO:

" Cemectp 7
5 2
o g
S m
s T < B
) . o £ 3
Bun aisipHOCTI cTyIeHTa 5 o % O
[¥a [¥a]
=S8 |5E|E5
sz |EE | 5E
S EE | &5
S8 |25 | 2%
BinBinyBanHs nexiin 1 - -
BinBigyBaHHs ceMiHAPCHKUX 3aHATH 1 - -
BinBigyBaHHS IPaKTUIHUX 3aHATH 1 14 14
PoGoTa Ha ceMiHapChKOMY 3aHSTTI 10 - -
PoGoTa Ha npakTHUHOMY 3aHSATTI 10 14 140
JlaGopaTopHa po6oTa (B TOMY YHCIIi JOMYCK, 10 i i
BUKOHAHHS, 3aXHUCT)
BukonaHHs 3aB1aHb JUIsl CAMOCTIHHOT pOOOTH - - -
BukonanHs MOynbHOT poOOTH 25 1 25
Pazom - 179
MakcumalnpHa KUIbKICTE Oanis: 179
Pospaxynok koedirienra: 179/60=2,98

6.2 ®opMu NpPoBeIeHHSI MOYJIbHOT0 KOHTPOJIIO TAa KPUTEPii OiHIOBAHHSA

dopma npoBeACHHS: MMCbMOBA

MaxkcuMainpHa KUIbKICTh 0aiiB: 25 OaniB

Kputepii omiHIOBaHHS: MOJyJIbHA KOHTpPOJIbHA pOOOTa BKIKOYAE 5 3aB/aHb, NpPaBUJIbHE
BUKOHAHHS SIKHX OLIIHIOETHCS y 5 OaiB.

6.3 ®opMu NPOBeIeHHSI CEMECTPOBOI0 KOHTPOJIIO Ta KPUTEPii OiHIOBaHHSA

dopma IpoBEACHHS: MUCHMOBA

TpuBanicts npoBeneHHs: 60 XBUIUH.

MaxkcuMainbHa KiIbKicTh 0anis: 40 6anis

KpuTtepii oriHroBaHHs: ek3ameHalliiiHuii OineT BKIoyae 40 TECTOBHX 3aBJaHb, IPaBHIIbHA
BIJIIOBIAL HA KOYKHE 3alIMTAHHS OI[IHIOCTLCS B OJIMH Oall.

6.4 OpieHTOBHUII MepeJIiK TeM /151 CeMeCTPOBOr0 KOHTPOJIIO

1. Define the experience of reading, interpretation and evaluating fiction.

2. Definitions of plot and narrative. Draw a diagram first proposed by the nineteenth-century
German critic Gustav Freytag. Enumerate elements of plot.

3. Define conflict and types of conflict in fiction.

4. Define structure and its functions in fiction.



10.
11.
12.

13.

14.
15.
16.
17.
18.

19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.
48.

Define the role of narrator in fiction. What is point of view in fiction? Explain third-person
point of view; first-person point of view; (limited) omniscient point of view.

Explain the role of setting in fiction. How does setting function in “Avatar”, “Girl”, “The
Story of an Hour”, “Young Goodman Brown” and “A Rose for Emily”?

Define symbol. Explain its role in fiction. Provide etymology of symbol. Explain the work of
symbolism in Kate Chopin’s “The Story of an Hour” or Nathaniel Hawthorne’s “Young
Goodman Brown”.

Give the definitions of a text and a discourse.

Explain text cohesion and text coherence.

Give the definition of a functional style as it was traditionally accepted by stylistics.
Describe specific lexical and grammatical features of legal and business discourse.
Define legal and business discourse and its communicative intention as well as ways of
implementation of the communicative intention in texts of business discourse. What is its
referential type and temporal deixis?

Define scientific (academic) and technical discourse. Mention ways of implementation of the
communicative intention in such texts, its referential type and temporal deixis.

Editing as a final stage of translation.

Editing and proofreading.

The system of editing symbols.

Define controlling idea.

Enumerate techniques to find mistakes and steps of a copy editor for revision of an actual
story: C. Friend‘s approach.

The role of accuracy in editing.

Define unity.

Enumerate major categories of concern to editors: stylebook dimensions.

Enumerate basic errors of fact.

Define sensitivity in language (G.T.Arnold’s outline).

Define restrictive and nonrestrictive phrases and clauses (appositives).

Define clause problems in editing.

Enumerate errors in essential and nonessential clauses.

Editing of run-on sentences.

Editing of nouns in English.

Describe most pronoun problems in editing.

Editing of adjectives and adverbs.

Editing of verbs in English.

Editing of prepositions, conjunctions and interjections in English.

Strategies to avoid redundancy.

Editing of English clichés and journalese.

Editing of unnecessary synonyms.

Editing of jargon and pompous language.

Editing of negative constructions.

Editing of quotes.

Editing for style in sentences: flow, length and structure.

The role of the First Amendment to the U.S. Constitution in editing.

Define readability formulas.

Legal issues for editors: define libel, its elements and defenses against libel claims.
Define guarding against libel in media stories.

Define copyright.

Enumerate 9 questions from a framework for ethical decision-making.

Editing of Shakespearean texts in the 21 century (J. Bate and H. Senechal; B.Mowat).
Define Quarto, Folio, promtbooks.

Avoiding plagiarism: 8 macro and micro strategies.



49. Types of ethical issues.

50. Enumerate and explain headline terms in editing.

51. Describe four steps of headline writing in editing process.
52. Headline grammar and punctuation in editing.

53. Strategies of redefining current media for modern editors.

6.5 Il kaJua BigmoBigHOCTI OLIHOK

Ominka KinpkicTs Oanis
BinMinHO 100-90
Hyxe nobpe 82-89
JoOpe 75-81
3aJI0BUILHO 69-74
JlocTaTHBO 60-68
HesanoBinsHO 0-59

7. HaB4yaJIbHO-METOAMYHA KAPTKA AUCHMILIIHI

Pa3zom: 60 rox., mpakTuyHi 3aHATTS — 28 TOA., MOIYJIbHHI KOHTPOJb — 2 TOJ1., CEMECTPOBHIMA
KOHTpoJIb — 30 ro.
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