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IHHOBALINHI TEXHONOrII PO3BUTKY
YYTTA PUTMY Y CTYAEHTIB
HA 3AHATTAX COJIbOEAXIO

Y cmammi poskpusaemecs 00HA 3 akmyasabHUX npobsieM Cy4dcHOi My3u4yHo-nedazoezidHOi ocsimu,
WO CMOCYEMbCA BUKOPUCMAHHA IHHOBAYIUHUX MeXHONMozill y My3U4YHO-meopemuyHitl nidzomosui
cmy0eHmi8 sUWUX MY3UYHUX HABYAIbHUX 3akK/iadie. Aemop cmammi sucsimiiioe Halibinbwi nowlupeHi
MemoOu po38UMKY Yymms pummy, Wo 3aCMOCo8yIOMbCs 8 CyHacHill npakmuyi 8UKIAGOGHHS COflb-
edxio.

Knrouosi cnosa: convghedxio, MyaudyHe Mucmeymeo, 4ymms pummy, oCc8imHiti npocmip, iHHo8ayiliHi
mexHoroeii, nedazoziyHi mexHonoezii, Hag4aabHUl npoyec.

Xodopoeckaa U.H.

NHHOBaLNOHHbIE TEXHONOIMW Pa3BUTUA UYYBCTBA PUTMa Y CTYACHTOB Ha 3aHATUAX COMb-
dbepxno

Bcmamee packpeieaemcs 00Ha U3 akmyanbHsix Npobiem CospeMeHH020 My3blKaabHO-nedazoeudeckozo
06paz08aHUS, KACAIOWAACS UCNO/b308AHUS UHHOBAUUOHHbIX MexHO0eUll 8 My3bIKabHO-meopemuye-
ckol nodzomoske cmy0eHMos 8bICLLUX My3bIKA/TbHbIX y4eOHbIX 3aeedeHul. ABmop cmameu oceeujaem
Haubosiee pacnpocmpareHHsie Memodsl passumus 4yecmea pumma, hpumeHsemble 8 co8peMeHHOl
npakmuke npenodasaHus cobhedXuo.

Knioueasble croaa: cosib(hedxuo, My3bIKassHoe UCKYCcCcmeo, Y4y8cmeo pumma, obpazosamessHoe npo-
CMPAHCMB0, UHHOBAUUOHHbIE MeXHO02UU, hedazozuyeckue mexHo0eul, yuyebHsil npoyecc.

Khodovorska I.M.

Innovation in technology of a sense of rhythm among students in solfeggio classes

The article reveals one of the topical issues of modern musical and pedagogical education, concerning
the usage of innovative technologies in the musical-theoretical preparation of art university students.
The author of the article emphasizes that modern scientific and pedagogical thought is one of the efficient
means of increasing the efficiency of the educational process recognizing the application of pedagogical
technologies. Accordingly, the author analyses the existing approaches to understanding the concept
of «pedagogical technology» and concludes for all, the focus is on the guaranteed learning outcomes due
to the teacher’s consistent actions in achieving the set learning goals.

The author considers the development of the sense of the rhythm of students in solfeggio classes as an
active process, the result of which is a deep, active understanding of the organization of the musical
composition in time. A brief methodical review of exercises from the development of the sense of rhythm
in classes solfeggio allowed the author to choose those of them, which compose the basis of pedagogical
technology. They include: rhythmic sketches; rhythmic dictations; conducting and timing; different ways
of rhythmization, rhythm-solmization; rhythmic transposition; rhythmic canons; rhythmic accompaniment
with using the simplest shock and noise instruments; rhythmic transformation; rhythmic improvisation;
warehouse-rhythmization and others.

For today, the author of the article notes that the processes of informatization and computerization
are actively implemented in the educational space. This affects the active use of innovative technologies
inthelearning process. In particular, theauthoroutlines anumber of computer programs for the development
of a sense of rhythm, which can be used in classes solfeggio in higher art educational institutions. Among
them: the MusicGoals Rhythm program, GNU Solfege, Ear Master and Sibelius Auralia 4. According to
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the author, only an organic combination of innovative technologies with traditional methods of training

allows you to get optimal results in this direction.

Key words: solfeggio, musical art sense of rhythm, educational system, innovative technologies,

pedagogical technologies, educational process.
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ocTaHOBKa mpobmemu. Ceper

MKUPOKOTO Kofa mpobimeM Tif-

BUIIEHHS SKOCTi HaBYaJIbHO-
TO IpOIleCy B MUCTEIbKMX 3aK/IafiaXx BUINOI OCBITH
IIMTAHHAM MY3UYHO-TEOPETUYHOI ITiJITOTOBKU CTY-
TeHTIB 3aBXAY TPUAULIIAcT ocoONnBa yBara. AfKe
B CYYacHMX YMOBax mpodecittamit 6arax MysuKaHTa
He MOKe 0OMeXYBaTHUCS JIUITe CIIelliaIbHYMK BMiH-
HAMM Ta HaBumukamu. CucTema mpodeciitHoi mif-
TOTOBKYM Y MY3MUYHMX 3aK/IajlaX BUIOI OCBiTU Mae
6yTu 3opienToBana Ha GOpMyBaHHs (PaxiBIs HOBO-
TO TUIIY — BMCOKOOCBiUeHOTO MY3MKaHTa IMUPOKO-
ro npodinio (mpodecionana-yHipepcana) i3 Makcu-
MJIBHO PO3BUHEHMMU MY3UUHUMU 30i6HOCTAMH,
HajlyleHOTO TBOpYOK iHiniaTmBop. BinmmosigHO ToO-
CTPO TMOCTae MUTAHHA TOITYKY NUIAXIB epeKTUBHO-
TO BHUKJAJIaHHS JIUCHUIVIIH MY3MYHO-TEOPeTUYHO-
TO ITUKITY, 30KpeMa i1 combdemKio, BUPIEeHHS TKOTO
MOXJIMBO 33 PaXyHOK aKTMBHOTO 3aJIyUeHHs iHHOBa-
LiTHUX TeXHOJIOTIN Y JaHUiL [Ipollec.

AHali3 HAayKOBHUX HNOCILIKeHb i WyOmiKaiii.
My3u4HO-iCTOpUYHUIT ACIeKT JOCHiKYBaHOI IIpo-
6meMu BUCBiT/IeHO B mpa1six b. Acad’era, B. bepkoga,
I0. Kemmuia. Po6otn b. Temora, b. fIBopcrkoro,
B. [leTpyimuna po3kpuBaoTs MpodiieMy Yy TTS PUTMY
B KOHTEKCTI NOCIKeHHS MY3UYHUX 3IiOHOCTeIL.
Pizni acmexTn 0o cIiKyBaHOI PO O/IeMI PO3TITHYTO
y [pandx TeopeTUKiB i My3MKO3HaBIIiB, 30KpeMa
A. AraxanoBa, [I. AjekceeBa, B. DBaxpoMeesa,
O. HaBuporoi, A. OctpoBcekoro, [. [lobepexHol,
[. Cmarniii, 1. Cioco6ina, I. Opigkina, 10. Xomomoroi,
T. Hlepuni Ta iHITHX.

[TpobneMoo ONTUMABHOTO MOENHAHHA MY3UU-
HOI OCBITM Ta IHHOBAIlifHMX KOMITIOTEPHUX TeX-
Hojorit  saimanues  [I. Jlobamos, P 3apinos,
@. Xodcrerrep, C. Ilomosor, A. bommapenko,
O. bopmwok, JI. 3aps, B. Jlymenko, O. Pubnikos
Ta iHwi. IlpoTe srapani JoCiKeHHA He PO3KpUBa-
10Th MpoOJIeMy BUKOPUCTAHHSA 3asHAYeHUX TeXHO-
JIOTiN 3aJyIsl PO3BUTKY UYTTA PUTMY CTYZeHTiB 3BO
MUCTEITBKOTO TIpodiTio Ha 3aHATTAX combdemxkio,
10 BUMATAE MOJIAJILIIOTO 11 pO3IVIANY.

Meta <cTarTi — BHCBITIMTM iHHOBaIiitHi
KOMIT I0TepHI TeXHOJIOTT Ta TPauIliiiHi MeTOMH, 1O
3aCTOCOBYIOTBCSI JJIs1 PO3BUTKY UYTTS PUTMY CTYZEH-
TiB Ha 3aHATTAX COMBQEMKIOo B CyJacCHUX MUCTEIh-
KMX 3aK/ajiaXx BUINOI OCBIiTH.

Buxmaxg ocHoBHoro Matepiany. CydvacHa Hay-
KOBO-IIe[JaTOTIYHA J[yMKa OMHMM i3 MieBMX 3aco6iB
MiIBUIMeHHsT  eQeKTUBHOCTI  HAaBYaJbHO-BUXOB-
HOTO TIpOIleCy BM3HAE 3aCTOCYBaHHsI IefaroTiYHMUX
TexXHoJIoTiM. OpmHaK caMe IOHATTS «IleflaroTivyHa

TeXHOJIOTifA» B IeflaroriuHiil Hayli OTpUMAJIO Pi3HO-
MaHiTHe TIyMadeHHs. Jokpema, b. JIuxadoB Tpak-
Tye MOTro AK CYKYIHICTH IICMXOJIOTO-IIeflarOriYHUX
VCTAHOBOK, IO BUSHAYAOTEH Cllellia/ibHMiT Habip
i moemHaHHA HOPM, MeTOMIB, CHOCOOIB, MPUIOMIB
HaBUaHH:, BUXOBHMX 3ac06iB, OpraHisaIliifHo-MeTo-
OUYHMI iHCTpyMeHTapiil IIefjaloridHOTO IIPOoIiecy.
Boprouac I. BosikoB BU3Hauae JlaHe TIOHSITTS SIK OTIUC
CUCTeMH JIill yUUTeIId Ta YUHiB, AKi C/IiJl BUKOHYBaTU
VI OITMMAJILHOL peasizallil HABYaJILHOIO IIpoliecy
[tuT. 32 9]. B. Becmanpko posyMie Tif UM TOHATTAM
CYKYITHICTh 3aco6iB 1 MeTOMiB BiITBOpeHHS Teope-
TUYHO OOIPYHTOBAaHUX IPOIeciB HaBYaHHA Ta BUXO-
BaHHsA, 1O [AIOTh 3MOIY YCIIIIHO peajli3oByBaTH
rocrasiaeHi oceiTHi nii [2].

Amnanisyioun 3apySiKHI HOCTiXeHHA 3 Tpob-
JIeMH TIeflaTOTiYHMX TexHosoril, M. Kiapin giiimos
BMCHOBKY, IO IXHA cHenudpika KpUETHCA B KOH-
CTpYIOBaHHi Ta 3MiliCHeHHI TaKOTO HaBYaJIbHOIO
IIpolecy, AKUI IOBUHEeH rapaHTyBaTH JOCATHCHHA
MoCTaBeHUX IMineit [5]. B. Aumpeer BRaxae, 1o
IIefIaTOTiYHA TeXHOJIOTisI — Ile «CUCTeMa IIPOeKTY-
BaHHA Ta IMPaKTUMYHOIO 3aCTOCYBAaHHA aJleKBaTHUX
JaHIM TeXHOJMOTI IeflaroriYHUX 3aKOHOMIipHOCTeN,
izeit, MPUHITAIIB, 3MICTY, POPM, MeTOMIB i 3aco6iB
HaBYaHHsA Ta BMXOBaHH{A, WO I'apaHTYIOTh JOCUTD
BMCOKUI piBeHP IX eeKTUBHOCTI, B TOMY UMCIi
IIpM IOJaJbLIOMY BifTBOpeHHI Ta THpPaKyBaHHI»
[1, 219]. M. ®imyna Bu3Havae ii AK CYKYIHICTD TICH-
XOJIOTO-TIe[JaroTiYHMX HacTaHOB, AKi BM3HAYalOTh
CHeIiaIbHUI TiAXid, KoMITo3uIiio GopM, MeTOMiB,
crnoco6iB, TpUItoMiB, 3acobiB Y HaBYaJIBHO-BUXOB-
HoMy Tporeci [11]. Ha mam momisap, y HaBefeHUX
BY3HAYCHHAX CIIJIBHOIO € CIIPAMOBAHICTL Ha rapaH-
TOBaHM}I pe3y/IbTaT HAaBYAHHA 3aBIAKM IIOCTiJIOB-
HMM [ifAM BMKJajjada IIOfO LNOCATHEHHs IIOCTaBJIe-
HUX HaBYaJIbHUX I[iJIell.

BusnagampaMM  (PaKTOPOM  CYJacHOTO — poOs3-
BUTKY MY3M4YHOI OCBiTM € aKTMBHE BIIPOBaJKeHHA
V HaBUIBHUIT TIPOTTeC HOBITHIX KOMITI0TePHUX TeX-
HOJIOIN, AKi AaloTh 3MOTY, IO-Ileplie, OCYYacCHUTH
Iloro, a mo-Apyre, 30UTBIINTY 3alliKaBIeHHs CTY/IeH-
TiB IUCHUIVIIHOWO, SIKa BUMBYAETHCS, 1O B JeKi/IbKa
pasiB HifBUIYye MPOAYKTUBHICTL HaBYaHHA, IIPU-
CKOPIOE PO3BUTOK HpodeciiiHuX yMiHb Ta KO-
cTell MaitbyTHIX daxiBifiB. PaszoM 3 TMM 3a3HauMMO,
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