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STUDY OF THE MEMOIR HERITAGE OF V. PUKHALSKY
IN THE CONTEXT OF MEMORIAL CULTURAL STUDIES METHODOLOGY
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In the opinion of the French hestoran Pheme Nora (bom 1931), the kate 20t centurny may be charactenized
as the "global triumph of memory”™. At that time, researchers started to use increasingly the methodological
application of the concept of "memony™ and its derivalives. Through the example of a2 memaornial source, the book
entitled "Notes on my Life™ and representing reminiscences of Volodyrmyr Pukhalsiy, thiz amicke discuszes the
mutual influence of commemoraiive (suggestive) concepts. The approach applied aciualizes both the
peychological component of esiablishment of a personality’s mindset and, in general, the cultural background of
maturing of that perscnality.

The purpose of the ariide i 1o reconsiruct a porirail of the artist in the intenor of remeniscences of culture,

The problem of the shudy is o inferpret the memorial text from the: perspecive of mnemonic cultural studies,

Presentaion of essenfial facks and materials. The ressarchers of the 20th cenfury swilched from the
interpretation of memory 23 an indvidual psychologic phenomencn o s modem perception as an all-out
phenomenon having soco-culeral funclions.

It is known that memoirs are a peculiar source of knowledge of culture of a certain epoch and an alficient
instrument of research of the phenomenon of memory, its preservation and refransiaiion.

in the 1980s, we faced achalization of memory studies, a new domain of culrological knowledge: that
accumulated its own research material and developed and elaborated categorial concepts related to the leaming
of the indvidual and collecive expenience of recollection and memaonizing. "How do soceetes remember and
development of the confemporany reseanch sirategy of the culhurological processing of personal wriften memuoirs,
wherein implicithy, contesdually, tesifies. speaks oul (by the words of the author's text) cultune tself,

Memorial cullure sheadies have also firmly established as a response o the inability of the traditionsl
historiography to properly comprebend “biased” recollections of evenis by “unprofessional” wilnesses,
descriplions and personal commenis of the participants and  beholders of certan cultural and hislon: processes.
Such dassic bias diminishes fhe value of amobonalism of the namator and nierprets direct Tvohvement in an
event as limitation of the abilty o see objadlively and to reconstruct evenls and processes described in the
FEmHiniScenceEs.

On the contrary, memorial culture studies mark the value of the source by the absence of subject-object
distance, which is reinforced by the authenticity of the bygones with atfraction of the complete palette of feslings in
the foous of conceniration of ndridial eyewiness,

Furthermore, the mefhodology of dassic historiography does. nothing i take inlo account or analyze the
mechansms of Jorpeling™, of cusling from memory of certain episodes of indvidual insignificant events thal create
an interesiing perspecive of research of culture of the epoch for memonal cullune: studies (and such perspective |
no less expressive and meaningiul). “How do cultures forget? is the reverse side of fhe culhure of reminiscences, an
apophalic speech that in he methodology of memonial studies should be sheded, and the results of the sludy
presented as an important evidence of the epoch. For insgtance, this princapile: i described in the: vestigations of the
Ukrainian scholars, who refemed o e evidence of the Holodomor survieors: fhe desper is involvement in the
events, the Righer = the number of avodances of expressing dinect judgments and evidence — this is the key
regularity in the recollecions of mangnal raumatic expenence (in respect of such evenls, dstance allows 1o speak
out expressively, while the direct involvernent, on the contrary, is even more gloguenily sllent. . )

Maurice Halbwachs [(1877-1345), the aulthor of "The Social Framework of Memony™, was the first to
distinguish the “aulobiographic memory” (personal memaory of the man) from e social and historic memony
collective memory). Peme Mora, the author of "Realms of Memony™, points up speclfic symbolc sfes
Contemporary Ukrainian cullure expert K. Kysliuk defines the above concept a2 fiollows: ~The sites of memony”
include anything that symbolically manifests itself in geographic locaions, fhings, real or invented events,
theoratical ideas and arfishic mages, ntuals, names, efc. ... While personal memorny aliows the man to genarally
comprehend the present. hisioncal memory realizes in the “sites of memony™ the fesling of affiliaion o cerain
culture, and identifies much more absiract reference points of human fe” [11, page 168].

In present realias, the problems of “work with mamony™ gain further mportance, amplfying the impoartance
of research of the mechanisms of recollecting and forgetting. While memory = Bhe guard of the senzes and values
of culture, recollection is the dipping into man's seif, the reproduction of the memonzed materials, and forgetting is
& reserva, a condiion of percepion of the new.

In terms of the ime frames of preservation of information, they dscem implct memony (the memony pe
that secures the use of the unpercerved past exparnience; this is the ability o remember fhe succession of acis, for
example, tying one's e or driving a car) and explicit memary (the ability 1o remember the perceived materal). The
latier iz made up of the episodic [sulcbiographic) memaory of events of one's Bfie and the semantic memory of the
cultural and civilizaional events (see [12]).

Literary critic and expert Junij Lotman (1922-1993) was one of the firdd o define the Wwhole cullure as
memory. The problems of the profiound reinterpredation of the concept of memony al The intersection of cullure and
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higlory (memory sludes) were theoreically subsiantiated by Aleida (borm 1947) and Jan (bom 1938) Assmanns.
According to Jan Assmann, 3 researcher of ancient culiures, memaorny can be “commurscalive” (up-to-date) and
“cultural®.

Thus, the "Odyssey” of establishment of the interdisciplinary “memonal paradigm™ in the confemporary
social and humanitanan knowledoe and gathering of the concepls as regands to the cultural studies of
reminiscences starts. Apart from historians, this research field is actively culivated by sociologists, philosophers,
linguists, psychologists, efc. Mnemonic, memaonal culfure studies are a branch of the culturclogical knowledge that
studies culbural memory in all dversity of #is manifestations in the hisiory of culure. The distincfion of memonal
ciiture studies i in that the researcher ks mone focused on how, Wiy the process of ecollection takes rather than
in on what or where the research position (faciual account) is oriented. Mot only how amy individual recollects, but
also how do cultures remember things. In the limelight is the "small person”, although not in the sense of reduction
of affiiation to the human race, but in the sense of the immanent (netural) subjeciiity, infimacy of reminiscences,
which up o now has remaened The “voscsless majority”.

Ukrainian scholars (. Holubowych, O. Dovhopolova, V. Zhadko, K Kysiuk, L Stanodubtseva et al,) have
also contributed o the research in the domain of memory studies (sociology of memony, mnemaonic peychology,
phenomencilogy of memarny). A number of scentific centers of memery studies were founded in Ukraine, including
in Kyiv (represented primarily by the editorial office of "Dukh i Litera™), Odesa, and Kharkiv.

Study of creaive biographies is an important component of representsiion of any culhure,  Autobiographic
memors enbled “Moles on My Life™ (se2 [7 - 9]) i= the last word of Volodyrmyr Puldhalsky, a manisl, composern, and
teacher, the founder of the Kyiv Piano Schodl, 8 promoter of professional musical educalion on the Ulkrainian sol, a
mussic oitic and educaonalist The last symphony, the last poem is the dimax of oeslee e of 8 composar or a
poet... These are the "Noles™ that end Vialodyrmyr Pukhalsky's e jourmey. They ane of oiical importance, whenaas
one always needs to keep hoild of the moment of revelation of a single "small person®. Individual past. acquiring
specific traits of a biograpiy, becomes a souwce of histoic cognition, realizaiion of culre, and recenves the Mearng
of the struchral dimension of the whole sodal system through “appeal™ o the ndviduum: “Microhistory of an
individual personsiity al any hisionc siage i viewed as a source of construcion of the macrohistiony of the whole
sociaty” [3]. The memaor hertage of Pukhalsky is not a literary composition in he proper sense of the word, and,
therefore, it is no nleresing 1o the wilers: it & nol a methodical study of the Eues of the plano playing, and,
therefore, it is not in the focus of allention of the teachers of music. Wheress Pukhalsky had not become an
outstanding virluoso pisnist or 3 composar, even the faciual knowledoe matenal is nof valusble for the historans of
the art of the pianc playing. However, this memoir hantage is important for the cultural shudes experts since it helps
reconsinud the modeis of the past. infiales the dscourse of microhistory, histony of 3 sngle person, the discourse of
sites of memaory, events of memony.

Within the: context of study of the memonial sources, created by the prominent aciors of domestic and world
culture, using the methodology of memony studies, apart from research of biographic matenals you could join the
strateqy of the “new cultural history™ and elaborate the established ideas as regands their lives, placing varous
aspecis of the day-lo-day cullure inlo 3 meaningful sphere. Recollection of Sinssgnificant” (from the: point of view of
metanamations) events creales 3 model of non-hierarchical life in the contexdt of recreation of different "histories of
cullure” as a dynamic and complex system of inferaction of the man with e wordd of things. Travels, dances,
food, feelings and emobions, Bving space and time, dally practices, history of the body, cultural automatic
behaviors and siereciypes are 3 non-exdusive st of the new nubrics of culturclogical cognition emibodying the
inteqgrity of the being of the man, and their interpretation creates a colored and expressive layer of new cultural
conlexts and namations.

The process of cullwclogical research of reminiscences opens new dimensions of culure, “new cultural
history”, that is a kind of “cwvilizing™ of the things and feelings of the namalor thal are interesting given their
usuainess, First of all, the key sinking point of the "Motes® is not in the reconsinuction of some vices or
psychological problems of the author. Pukhalsky's reminiscences are the narmaiion about childhood and juvenility,
the story of his “beauliful nursery™ pierced with the description of sensalions of e child, who i in a bath of love of
hiz loved ones. "To be honest. | was a spoilt child, but fricks had never comupled my character, | may explain this
by the way my parenis realed me. They had never been delighted at me or showed me off againsl strangers,
they rather took me as an adult and, given that, taught me 1o think early”, — such was the system of education in
the Pukhalsky's family [8, page 13]

ﬁnﬂiﬂpﬂmﬂfﬁiﬂmgqﬂydﬂmhrqhﬁufﬂdﬂﬂuﬂdhhﬁmhfﬂrﬁ&ﬂmm
daterminative for seif-establishment of personality. Art critic 5. Makovsky regarded childhood years as the
initiating phase of life of any personality. "Reminiscences of Childhood are fhe most difficull fo forgat. .. Even
though those impressions are fragmentary, doudy, worn by bme, they ane deeply setfled in the heart, they float
over the abyss of the past again and again and are experienced more frequenily than amything else, especially in
the old age, == a faraway delighf " and confinues: "Serene childhood = not a common hertage, and even a
happy childhood may have resdual infantile fears, gnevances and deappoinimenis” |6, page 10). In his memaoirs,
Volodymiyr Pukhalsky looks ke an ordinary man, who has his own fears, somefimes failures and nof just
achievements, rather than an esiabished personality and a prominent figure of Lloanian musical arl. Even in

89



EyneTyponoria Knyvosheya T., Romanenko A

Petersburg, the city of concentraion of culture, at first he feels il at ease. After the move of his family to the
Russian Morthern Capital, 15 year old V. Pukhalsky is painfully adapting 1o the drastic change of dimate and
landscape, feeling depressed with the scale of the large city and solitude, and uncertainty of his future, His
depression reached the pesk during a walk near Liteinyi Bridge across the Meva: "Looking ai the great width of
the river, | immediately experienced a nagging feeling of separation from evenything earthy and a dismal solitude
that could inspire melancholy in the soul of the man wandering in this coldness of the monumental buildings
appaaring along the endless spaces on both banks of the river... Fesding depressad, | retumed home.... | heard &
gloomy tune of the cavairy rumpet, a tune that apparently cried for the destiny of humanity... gravely silence
reigned around... | began lo imagine | was locked up in a prison...” [B, page 146). The imeraction of the kving
emnvironment of the metropoiitan city and self-consciousness of the youth sharpens the longing for the past, the
childhood, for that fragile image of the time that “had flown into the infinity”.

People, occumences — all of them remain in the namator's soul and continuously make him recollect and
experience the bygones again and again. “Man moving forward with face tumed back is the key image in Mark
Shagal's ar®, — points out art criic N. Apchynska (see [1]). And such man ks the image of the genre of
reminiscence: the man recollects the past to go further, info the future, Because the past is already nol thers.
When they commence o write reminiscences, it is still not there. To an extent, they write reminiscences to give
ther past the opportunity o be io retell one’s own story fo the descendants. The comlemporary ressarch of the past
iz performed for the: sake of e fulure (see [5])L g

In his years of discretion, Vialodymyr Pukhalsky appeals Io his childhood and juvenile years rather than to
the last years of his life. He tums to the beginning. The circle appears o complets itsslf. Everything V. Pukhalsky
had leamed in his childhood and juvenie years was manifested in the things he did kater in his iife.

Thanks o the "Notes®, on the example of establishment of Volodymyr Pukhalsioy as 8 musician, we can
leam all steges of scquisiion of musical education in the 19th cenfry: home music-making, theabricsl
performances, evening partes and balls, private tutors, alive communicaiion with known musicians, musical
associations, and socializing with creative youth up through the moment of Pukhalsky's enrcliment to the
Petersburg Conservatory. The study of the seemingly ordinary daily life of the young beginner musician helps
reglize the profound process of establishment of the system of profiessional music perfomiance in the Russan
Empire in the 15th century, 1o view this process as a historical and psychological category (see [10]). The creative
potential of the Ukrainian pianist, composer and teacher of Byelonussian and Polish onigin was actually realized in
Kytv, in Ukraine. A top qualificaion musician and a person of broad creative range, @ unique carmer of cultural
traditions, he becomes one of the founders of the higher music education in Ukraine, and a key figure of the
complex process of reorganization of Kyw Music College into a terfiary educafional establishment, Kyiv
Conservatony.

In his memairs, Pukhalsiky finally understands the way he used to perceive his parents and how they
helped him take his bearings in the outside world, taught him 1o live, influenced his feelings, and prepared him to
the creative career. We can view the process of namation of one's persona life through the prism of destiny of
such person’s famiby.

Referring to the past reminiscences and combining them into a single story entiled "Noles on My Life”, the
artist builds his autobiographic T, V. Pukhalsky creates not just reminiscences of his life. he commits the act of
self-cognition and seff-realization, darifying each plol. each aspect of the process of recollecting his own life, The
author's identity, o a degree higher than anything else, determines the stylistics, the choice of the plots, and the
manner of presenting materials of memoirs. The reader should appreciate the fact that Violodymyr Pukhalsky was
dictating the text of the "Notes™ acting as personal intemnal censor. This internal censorship was imposed by the

The: literary genre of noles is related 1o the reflections on the bygones and allows 10 express personal
attitude of the author 1o the events described (see [4]). As such, the text of the notes may be set forth not in strict
biographical sequence. but in @ more arbitrary manner. *...the immanent subjectivity jof the notes] should not be
treated as @ wesakness preventing their use in historical research. Conversely, the subjective views of the authors
of memoirs. .. increase the value of reminiscences as historc sources”, - researcher M. Georgiyeva points out [2],
Because subjective views of the memorialists make it possible fo discuss a wider range of matiers than that
reflecied in other documentary sources. Personality, his or her ideas and way of e have already become a
cultural fact, a cultural phenomenon.

UmwmwmmmuMJmmmmmmmmmm
page of the "MNotes™. “End of volume one”™. Such deliberate incompleteness of the memoirs gives rise 1o the
discourse about appearance of he next volume, V. Pukhalsky had no time o desire o describe his subseguent
life, did not hanve the: strength, did not consider that practicable, maybe he resolved 10 make a pause. . The wark
remains open giving rse o new cultural implicaions going beyond the limits of the text. The artist’'s memolrs have
nvar bean published for almost 50 years, :

The second volume of the “Dead Souls™ by Mykola Gogal, the second book of “Poetics® by Anistatle that
expressly stands out in “The Mame of the Rose”™ by Umberto Eco, and the second volume of the "Maotes on My
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Life” by Volodymyr Pukhalsky are all metaphors of incomplete texis. Because fhe ocean of recollecting is an
endless procass,

Scientific novelty. Thes anabysie of the autobliographic reminiscences of V. Pukhalsky (through the example
of unpublished “MNotes on My Life”) in the context of cultural studies is the first in the domestic humanitanan
shudies attemnpt to race memoir hertage of an artist in the conlext of the memonal culural shudies mathodology.

Conclusions. The detalis from the past become mone important than whal = happening here and now. Tha
memory studies methodology serves as identification (who am 17) and authenScation of oneself (who am |
really?). Through the study of the memoir hesitage of an artist, the use of the arsenal of the culture studies
praciices allows o reconsinect e cultural image of the epoch.
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