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UDC 75.03(4)«18—19»
THE ORIGINS OF DECADENCE IN EUROPEAN FINE ART OF THE SECOND HALF
OF THE XIX - EARLY XX CENTURIES
Sosik Olha — Postgraduate student,
Borys Grinchenko Kyiv University, Kyiv

The purpose of this article is to consider decadence as a separate artistic direction in the visual art of Europe, to
identify the sources of its occurrence, as well as to characterize its main stylistic features.

The research methodology includes an interdisciplinary method that allowed to consider the sociocultural
processes in society as key factors in the development of decadence as an artistic direction in the art of the late XIX —
early XX centuries.

Results. Annotation. The origins of decadence in European fine art of the second half of the XIX — early XX
centuries. The article deals with the question of the formation of decadence in European cultural space and distribution this
process in fine arts at the end of the 19th century. Also, the sociocultural and historical processes, which caused changes in
public sentiment and creative processes, are analyzed. The main stylistic features, themes and images inherent in
decadence painting are highlighted. In addition, attention is paid to the question of the distinction between decadence and
another leading direction of the art of the turn of the centuries — symbolism. Their stylistic and ideological peculiarities are
compared, which allows us to consider decadence and symbolism as separate directions in the visual arts.

Novelty. An attempt was made to delineate the main stylistic features of decadence in the visual arts, as well as
to identify fundamental ideological differences with the symbolist direction.

The Practical significance. The information contained in the article can serve as a methodological basis for
conducting new research, developing educational material or stylistic analysis of works of art.

Key words: decadence, fine art, Pre-Raphaelites, England, France, Germany.
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YK 78.05:78.067 . .
A0 BUBHAUYEHHSA ITIOHATTA «MY3NYHUU JU3AUH»
Y HEP®@OPMATUBHOMY MUCTEITBI

Kaénoea Temana Bopuciea — KaHauaaT MUCTELITBO3HABCTBA, JIOLICHT,
3aBilyBauka kadeapu iHCTPYMEHTATbHO-BUKOHABCHKOT MaliCTEPHOCTI,
KuiBcbkuii yHiBepeuteT iM. b. I'pinuenka, m. Kuis

ORCID id 0000-0002-6664-5288

OxapakTepr30BaHO CHUTYAIil0 IOI0 MOMHUPEHHS chepr mepPopMaTUBHUX MHUCTELTB y CYYaCHOMY KYyIBTYPO-
npocTopi. PO3MISTHYTO poilb My3WYHOTO CYMPOBOLY Y BUIOBHUIMHUX (TIep(OpMATHBHUX) BUIAX MHUCTEITBAa. Bi3sHaueHO
noTpedy 3abe3nedyeHHs] JOBrOTPUBAIOT0 €CTETUYHOTO iHTepecy MyONiKu B MeKaX BUAOBHUIIHOTO MPOEKTY 3aco0amu
MY3UYHOTO MUCTELTBA, K HAHOUIbII AOCTYMHOIO i CHOpUAHATTSA. OOTPYHTOBAHO PIi3HUIO MiXK MOHITTSMM CayHI-
I3aiiHy Ta My3uuHoro. OXapaKTepH30BaHO CKJIANOBI MOHATTSA AW3aifHy BiINOBIIHO [0 MY3MYHOTO CYNPOBOIY
cvoroieHHnx «Living Art». HagaHo BU3HaueHHS MOHATTS «MY3WYHWI An3aiiH». BHCBITIEHO CYTHICTH MY3WYHOTO
Iu3aiiHy B apT-NpakTULi nepGpopMaTUBHOIO MUCTELTBA.

Knruoei crosa: nepdopmaTriBHE MUCTEIITBO, My3UUHWU nu3aitH, «Living Art», BUTOBUIIHICTS.

Iocmanoexa npoonemu. Y XXI cToniTTi, MOpsAa 3 yCTAIEHUMH Ta HEOOXITHUMHU Ui OCMHUCIICHHS
Cy4yacHOl LMBiNi3auii MOHATTAMH, Bce Oiiblle 3’SBJSETHCS HOBHMX, CKJIaJHUX 3a CBOIM BH3HAYEHHSIM
kareropiit. lle mepir 3a Bce MoB’s3aHe 3 TUM, WIO COLYM i KYJIbTypa 3MIHIOEThCSA B riio0altizaliifiHOMy
KOHTeKcTi, o (opmye morpedy 30epexeHHs KyJIbTYpHO-ICTOPUYHOTO KOAY THX UM THUX SBHIN, ajie Ha
HOBOMY MOHATIHOMY piBHI. MOXITHBO, caMe 3apa3 BiJIOYBaeTbCs Ta cama TPAHCBUMIPHICTh, SKa J03BOJISE
TPaHCIIOHYBATH B)K€ BiZIOMi MOHATTS Ha HOBWU BUIIMH KaTeropianbHuil piBeHb. He B ocTaHHIO uepry Le
CTOCYeThbes cpepr MHUCTENTBA, OO caMe MHUCTEITBO (30KpeMa My3U4HE) € HAWOIIbII BUpA3HUM HOCIEM JTyxa
enoxu (My3uuHoro etocy). Ane B XXI cT. yke He MOXKEMO BU3HAYaTH My3W4HE MUCTELITBO JIMLLE SIK OKPEMY
NaHKy KyJabTypu. ChOToIHI MOP(OJIOTisi MUCTEITBA € BEJIbMH 0araTorpaHHOIO Ta CKIIJHOI. 3 OTHOTO OOKY,
iCHYIOTb CHMHTETHYHi BHAM, LIO BiAMOBIIHO 4YacOBi BUKOPUCTOBYIOTH YBECh JOCTYMHHI apceHan 3acoliB
BUPA3HOCTI Ta TMiJCWIEHHS eMOLliliHe-eCTeTUYHOI CKJIafAoBOi, a 3 IHIIOr0, BWHHUKAIOTh TI'PAHUYHO
MiHIMi30BaHi y CBOiX XYJOXHiX BUpa3 >kaHpu. Came UMM OOIpyHTOBaHa MOTpeda 3BEPHEHHS OO TaKHUX
HOBITHi#l TeHAEHLIH K neppopMaTUBHE MUCTELITBO Ta, 30KpeMa, My3UUHHUN AU3alH .

Mema cmammi — Ha OCHOBI JOCIHIIKEHb IIOAO POJIi MY3WKH Ta MeppopMaTUBHOTO MHCTELTBA
BHOKPEMHTH TOHATTS CayHAIM3aliHy Ta c(hopMyBaTH MOTIISIN Ha HOBY Ae(iHILiI0 My3HYHOTO AU3aiHY.

© Kab6nosa T. b., 2018
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Ozna0 Oocnioocenv i nyonikayii. Cnifg 3a3HAuUWTH, IO TOHATTS AW3aiHYy Mae IMIMPOKe ToJje
JIOCJIKEHHS B Tajay3i KyJbTYpOJorii, ECTETHKH Ta MEUCTEUTBO3HABCTBA. Cepen JOCTIIHUKIB MOXKHA Ha3BaTH
takux sk JI. bopucosa, B. XKnyneko, H. 30apoBcbka, 1. Intommna, A. Kopons, M. Karan , M. Kpusomnanos,
K. Mimotina, O. [1aBnoBchka, M. SIkoBeHKko. 3a3HayeHi OCTITHUKK B CBOIX IMPALISX BUCBITIIFOBAJIA CTYITiHb
BU3HAYEHOCTI MOHATTS «IW3aiiH», BUIM AM3aiiHy, (pyHKLIOHATBHY CKJIQIOBY IM3aifHEPCHKHUX MPOEKTIB Ta iX
poJsib B ecteTocdepi Ta KyJbTypo npoctopi. JloctatHbo Baromoto € npais A. Kopons, sikuii cTBepaKye, 110
«/lu3aiin y mpoueci cBOoro po3BUTKY He JIMILE MMEPETBOPUBCS B CAMOCTIHHY MPOEKTHO-XYIOXKHIO KYJBTYpY,
are i caM cTaB BIUIMBaTH Ha (hopMoyTBOopeHHs» [5]. Lle TBepmkeHHs 103BOJISE 3BEPHYTUCS 1O BUBYCHHS
MOHATTS «MY3WUYHMH IW3aiiH» SK MUTOMOI CKJIAZOBOi CYy4aCHOTO MHCTELBKOro KyibTypompoctopy. Ciin
3a3HAYMTH, IO B My3WuHil cepi GUIBII MEHII pO3TIIiAaBcs CayH[-U3aiiH, OJIHAK MaB TEXHIKO-TIPUKJIIAIHE
3HAYEeHHS

Buxnao ocnosnoco mamepiany. My3uka BHCTyNae sK eMolliiiHa-iHTOHAIliiiHA o0pa3Ha cucTema
BUPaXECHHS KyJbTYPHOI MapaJurMu CyCHiIbCTBA, €CTETUUHO HANOIJbII AOCTYMHA JIOAWMHI Ta ONM3bKa y
MacoBux (hopMax JI0 MOOYTy U MOBCSKIASHHOTO XHUTTSA B ecteTochepi KylibTypu. MaOyTh He Mae ToTpeOu
JIOBOJINTH 3HAYECHHS MY3WKH Ha yCiX eTarax JIIOJICBKOrO MHTTS Ta JIIOJIChKUX IuBinizamiii. Ane XXI cT. 'y
curyanii «Post», BUMarae 3MiCTOBHOT €CTETHYHOT BIIKPHUTOCTI Ta €MOLIIHHOrO JOCBiy, MOB’SI3aHOTO 3
KyJITYPHO-ICTOPUYHOIO MaM’SITTIO 00 COLiaibHOT MOBEIIHKM Y TUX YW IHLIMX KUTTEBUX O0OCTaBUHAX Ta
apXxeTUIB eMOLIHUX peakiliii Ha COLIOKYJIBTYpHI SIBUINA. 30KpeMa, 3 [bOr0 MOXOJIUTh, IO B CyYaCHOMY
nephopMaTHBHOMY MHCTEITBI, K XyJI0KHBO-00pa3HOMY BTiJIeHHi OyJib SKOTO pojay AIMCTB, TaKOX ICHYE
CBOEpiHA CKJIAJIHA MY3MYHA KOMIIOHEHTA, 5IKa, Y CBOIO Yepry, NOKJIUKaHa OyTH HOCIEM MEBHUX KYJIbTYPHO-
iCTOPUYHUX AYXOBHHX pHC.

[HmmMu cnoBamu, y nepopMaTUBHOMY MHUCTELTBI PELMITIEHTY MPOMOHYETHCS XyIOXKHIN MyOTiaHuMiA
aKT, J1e TBOPYO MOAAHO CUHTETHUHMI QopMaT akanemiuHol npe3eHTauii. BisyanbHi 06pasu, 1110 BUHUKAIOTD,
X04Ya | BIUIMBAIOTh HA CBIIOMICTh PELUMi€HTa, ajle PUBUKYIOTb 3AJTMIINTHCS aAeKBaTHO HEMPUHHATUMH, a0
HaBITh Maike HEMOMIYEHUMU Yepe3 00’ €KTHUBHI (IIOraHO BUIHO, HE YiTKa IJIaCTUYHO-00pa3Ha KapTHHKA), Yd
cy0’eKTHBHI (HE3pO3yMiNMii 3aAyM aBTOpa, HEBAAIMN pakypc COPUAHATTA iHAMBiZa) npuumbu. Bcee we
(hopmye motpely Takoi CKIaIOBOi, sKa IMIUTIUMTHO Oyae BTIIIOBATH OCHOBHI HAcTpoi meppopMaTUBHOTO
MUCTelTBa (TyOJIIYHOTO XYIOXKHBOTO JIIMCTBA) Ta, BOJHOYAC, €MOIIWHOI CKJIAJIOBOKO BIUTUBATH Ha
peLIieHTa HaBiTh Mo3a Horo OGaxxaHHSIM. TakMMH MOXKJIMBOCTSMHU BOJIOJI€ 3BYK, ayAiadbHa KOMITOHEHTA
CHUHTETHYHOI Mpe3eHTalil Xy10:KHboro o0pasy. ¥ 3B’s3Ky 3 UMM TpeOa 3a3HauMTH, 110 BiAOyBaeTbcs MOBHA
IHTPOCNEKTUBHICTb MUCTELTB. AJKe 17151 BU3HAYEHHS HANEXKHOCTI apTeakTy A0 MUCTELILKOTrO Pi3HOBUAY,
MOKHA JIMLIE CIUPATHCS Ha JOMiHYyIo4e, XYyIOKHbO-€CTETHYHE Hayano, aje >XOAHUM YHHOM He
peripe3eHTyBaTH HWOro B YHMCTOMY BHIJIAAI. 30Kpema, e TMOSCHIOETbCS THUM (DakToMm, IO, HampUKIIag,
BUJIOBUIIHICTh CHOTOJHI CKJIaJIa€ YHiBepcaJIbHUH KOHTEKCT MHCTElLTBA Ta MOEAHYE B cOOi Bi3yalbHUI i
aynianeHuid criektp MoxkimBoctedl. Ha nymky K. CranicnaBebkoi «Jlrogmna kinosg XX — mouatky XXI
CTOJIITh OTOYEHA YMCIEHHUMM Bi3yaIbHUMH Ta BHAOBHLIHUMHM (OpPMaMM, B SKHMX BOHAa BHUCTyMae i fK
croctepirad, i sik yuyacHuk» [3; 45]. YkpaiHcbka JOCHIJHMLS HArojioulye, 10 caMe Le CTae MiJCTaBolo
BUHUKHEHHS Toro, o J[x. Yapa Tpaktye sk Kpuza igeHTH]iKaLii.

Lle moB’s3yeTbes 3 TUM, IO BHUAOBUINHICTH KiHIA XX — mou. XXI cT. (dyHKIiOHyBajla JOCHTh
TpUBalIMi yac K aTpakuis, CMOBHEHAa HEOYiKyBaHMX €KCIOHALM i mpe3eHTaUiid, cnpsiMoBaHUX Ha «Bay-
edpext». TyT moauHa cnpuiiMae Bi3yanbHe SBHILLE, L10 MOXKE CIPUUMHATH 1 MEeBHE IOKOBE BPaKEHHsI, iHOI
MOJKJIMBO HaBiTh HETaTUBHOTrO XapakTepy. ChOTOMIHI TSXKIHHS O TAKOTO POAY HIOY-BUIOBHIL 3MIHIOETHCS B
acrekTi mMollyKy 3aco0iB 3a0e3rneveHHs JIOBrOTPHBAJIONO €CTETUYHOTO Ta KaMEepHOro iHTepecy,
MPOJIOHMOBAHOT'O PO3BUTKY SIK YMOBH iCHYBaHHSI MAPKETHHTOBOI'O BUIOBHIIHOTO MTPOEKTY.

[Mopsn i3 BUOOBHUIIEM CYTO Bi3yallbHUM, ICHYE HU3Ka IHIIMX €CTETUYHUX KOMIIOHEHTIB CIIPUHHATTS,
110 3a0e3MevyroTh KyTPUMaHHS» B MiJICBIIOMOCTI peluIieHTa o0pa3y Ta BIUIUBY TOTO UM IHIIIOTO BUIOBUIIA,
AKe BiH MepexuB. MaeTbcs, B mepury uepry, Npo My3WuHY CKJIAfOBY, KA, 33 TBEPKEHHAM HH3KH
nociigaukie (®. Himmwe, O. llInenrnep, P. Baruep, I'. Makapenko, ®@. Awxeni, B. JInukosax, O. Psa0ininHa,
B. CyxaHiieBa) € came Ti€l0 CKIIQJIOBOIO JIFOJACBKOTO KHTTS, 1110, 3 OJHOro OOKy, 3a0e3rneuye eMoLiiHi
BiOpauii AyXOBHOCTi, a 3 iHIIONO — CTAHOBWTb iHTOHALIWHWN 0a3uc Ui HaKOMMYYBAaHHS >KMTTEBUX Ta
€CTeTUUHUX BPaKEHb.

3ByK BOJHOYAC € i 3acO00M KOMYyHiKalLlii Ta i KOHTeHTOM nepenaadi iHdopmauii. [Ipyu yomy Takumu
MOKJIMBOCTSAMH BOJIOIIFOTh SIK My3HYHHUM, TaK i myMoBui 3ByKH. Xoua B KyJabTypi XXI cT. Meka MK LIUMHU
(heHOMEHaMH € JOCUTb YMOBHOIO. 3BYK 3a CBOEIO MPUPOAOIO € XapaKTepHUM aTpUOYyTOM i CympoBOAOM
JIFO/ICBKOrO ICHYBAHHS, TOMY LIJIKOM MPUPOAHO, 11O 3BYKOBE O(QOPMIICHHS CTAE€ HEBiJ’€MHOIO YaCTHHOIO
COLIIOKYJIBTYPHOTO JilicTBa Oyab-1KOro Buay. B 3B’s3Ky 3 rioGaizaliiiHUMK NpOLECaMHi Ta €CTETHYHUMU
npouecamMi B Cy4acHid KyJbTypi SiKi HE OMHMHAIOTh TaK camMO W MHCTELTBO, BCe 3BYKOBE O(OpPMIICHHS
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ecterochepy CyCHiTLCTBA IOCTYMOBO MOYHHAE HOCUTH Ha3By My3WYHOTO. AJle 6e3nocepeIHbO 3BYKOBHUM (32
CBOEID CYTTIO OYKBaJbHO ayJio-TEXHIUYHMM) 3aiiMalOThCsl 3BYKOPEXKHCEPH, & MY3WUYHHUM — cami Hocil
XYA0XKHiX 00pa3iB.

ko 3’scyBaTH, TO B MepuioMy BHUMaAKy ineTbcs Oe3mocepeqHbO MPO peaaryBaHHsS TOJIOCIB;
PO3MILIIEHHS! KOJIOHOK Ta MIKpO(OHIB, BHBUCHHS 3allUCy MIKpO(GOHOM Ta MAHIMyJSLii 3 TOIOCOM YH
IHCTPYMEHTOM ISl KOHKPETHHUX 3aBJiaHb; 30ajlaHCYyBaHHS 3BYKIB JJI OUTbII peanicTHUHOro edekty uu
BTIJICHHS IHIIMX TBOPYMX 3aayMiB. Yce 1e GopMye Te, MO OTPUMAIIO Y 3BYKOPEXKHCYPI HA3BY 38YKOBUIL
ouzatin (Bin anrn. Sound Design — auzaiiH 3ByKy, cayHI-IW3aiiH) — BHJ €CTETUKO-TEXHIYHOT MisIIbHOCTI,
00’eKTOM $KOT € 3BYyK, Horo Hocii (UM(ppoBi, aHAIOroBi) i B JESKMX BHIIQJKaX aKyCTHKa MpPOCTOPIB i
npumiieHb. Came (HOpMyTIOBaHHS «3BYKOBHH OU3aiiH» yKazye Ha ASUTBHICTB, 10 HANEXHUTh A0 chepu
TEXHIYHOTO BHUPOOHMIITBA 3BYKIB 1 aKyCTUYHUX CEPeJOBMIN, pOOIT i3 3BYKOBOTO O(hOpPMIICHHS
ayJioBi3yallbHUX MPOEKTIB, ECTETHUHOTrO MPOSKTYBAHHS Ta PO3POOKH 3BYKOIIYMOBOTO CYMPOBOIY €KPAHHHUX
i MyJIBTUMEIIMHUX MPOIYKTIB, y NEPIIY Yepry Uik KOMEPLiiHOTO i MaCOBOTO BUKOPUCTaHHSI.

3aBasSKM TEXHIYHMM MOKJIMBOCTSIM HOBITHBOI amaparypH 3ByKo3amuc i 00poOka 3BYKY Mepelliin Ha
HOBHUH €CTETUYHUIl piBeHb, TPU SKOMY CTajl0 MOXJIMBMM He JIMIIe TOYHE 3BYKOBIITBOPEHHS, a H
BUCOKOSIKICHE MOJICITIOBaHHS 3BYKY, CTBOPEHHSI HE3BUYaHUX 3BYKOBHX €JIEMEHTIB 32 JIONIOMOTH 1X CHHTE3Yy
i 00poOku. EdexTHi BOYXH, BCiNiki (paHTaCTHUHI MaIlUHU, 3BYKH i TOJIOCH MOHCTPIB, POHOBI aTMochepu
IUTaHET i OaTajbHI 3ByKH OMTB Yy JajeKUX rajakTUKax — ycCi i Ta 6arato iHIIMX OPUriHAIbHUX KOMITIOHEHT
KiHO- BiJlcopOHOrpaM HaA3BUUalHO 3aTpeOyBaHi B Cy4aCHMX KOMEPLIMHOMY KIiHO 1 MyJIbTiMeIialpoayKLiiii.
bes3 He3BuuaiiHMX 3BYKiB, CTBOpPEHHMX TajlaHTOM 3BYKOBOIO Ju3aiiHepa (3ByKopekucepa), Aisl Ha KiHO- i
TesieeKpaHi He OyJe HACTUIbKM JMHAMiYHOIO, €(peKTHOIO i 3aXOIUTIOI0YOIO, SIK Y CYYacHOMY BHIOBHIIHOMY
MUCTELITBI.

Sk Hacnimok, BUHMKae TBopYa mpodecis au3aiiHep 3ByKy (cayHA-AM3aliHep) — Le TBOopYa mpodecis,
IO Ma€e Ha yBa3i MalicTepHe BOJIOJIIHHS HAaBUYKAMHU B rajy3i 3BYKOBOI TEXHIKM 1 TEXHOJIOTIi, TOMY cepen
(haxiBLiB i3 AU3aiiHy 3BYKY YMMaJIo MPOQeCiiHUX 3BYKOPEKHUCEPIB, 3BYKOOIEPATOPIB 1 HABITH KOMITIO3UTOPIB
ta cmiBakiB. Jlo komnereHuii (axiBug i3 3BYKOBOrO AM3aiiHy TaKOK BXOMATh 3HAHHA 1 PO3YMIiHHSA
0c00JIMBOCTEH PUHKY ayioBi3yallbHOI iHAYCTpii, ICHUXOJIOriT CHPUIHATTS €KpaHHOI NPOAyKLii, mpodeciiiHe
YyTTS | KOMyHIKa0eJIbHICTh, MEHEePKEPChKi 3110HOCTI.

OTxe, iCHYE TOW cayHJI POCTip, Jie 3BYKOBI MEXaHI3MH CKOpillle CTUPAOThes Ha OYJCHHY CBiJIOMICTb,
o ¢ikcye Juine Te, MO Mae 0e3rMocepe/HE BiHOIIEHHS 10 TMOBCSIKACHHOTO JOCBiIy PELHMITiEHTY abo
cy0’exkta TBOpuUOro mpouecy. Ane y neppopMaTUBHOMY MHCTEUTBi 3 SBISETbCA €CTETHYHA MoTpeda
noOyayBaTi e(eKTUBHUN Miajor MK yciMa TOTeHUIHHMMH YYacCHUKAMHM BHCTAaBH, BTUTUTH XYIOXKHE
OaueHHs OCHOBHMX 00pa3iB nepdopMeHcy, MpU UBOMY He 3PajWTH CBOIM TBOPYMM ifesiM Ta aJeKBaTHO
JOHECTH iX 10 peumitieHTa. Lle BuMarae Bxxe GopMyBaHHS IEBHOTO MY3UYHO2O OUZALIHY.

Mu 3k TOBOPUMO MPO MY3WYHHUH an3aiiH, o GopMyeThcs He TEXHIYHUMHU 3ac00aMU, a iCHye CKopilie
SIK HACJIIJIOK Ta TMIOBHOLIIHHUI MUCTELLKUN MPOAyKT Oynb-akoro «Live art» cy4acHoi mapagurmMu KyJbTypH.
Wnetbes npo HOBe MMMOMHHE MOHATTS APAMATYPTii i PeXKUCYpPH ay/lioBi3yanbHOrO MUCTELBKOTO MPOAYKTY,
KU BUHHMKA€E K B3a€MO3B’A30K Bi3yasibHOI il i 3BykoBOro cympoBony. Ciiig HaroJocuTtH, W0 AW3aiH
BUHHUKAE B PE3YJIbTATI «PO3BUTKY COLIAJIbHOIO, EKOHOMIUYHOIO Ta TEXHIYHOro piBHA Ha Mexi XIX—XX crt. sk
BUJ JiSUTBHOCTI, IO 33J0BOJIbHAE IMaHEeHTHY TNoTpeOy OCOOMCTOCTI B ecTeTH3allii HaBKOJHWIIHBOTO
npoctopy» [8]. Jami M. SIkoBeHKO BKa3ye, IO «KiHIEBA MeTa OW3aiHy, fKka Mojiirae y (opMyBaHHI
rapMOHIHOTO TMPEIMETHOTO Cepe/IOBHUIa, 10 HAaWOIMbII MOBHO 3a/I0BOJIbHSAE MartepialibHi Ta IyXOBHI
MoTpeOr JIOMWHYW, CIIOHYKAE OO0 HEOOXiMHOCTI YCBIOOMJICHHS NH3aiiHY SK €CTETHYHOTO BHpa3HHMKA
KyJbTYpu». Taka MeTa KOpentoeThCsl 3 BU3HAYEHHIM MY3UYHOTO cynpoBoay B nepdopmaTuBHUX opmax, ae
MY3HMKa TIOCTa€ SK OJlHA 3 BU3HAYAJIbHHUX W came 3aBISKH i BUXOAWUTH c(OpMOBaHA IIiJlicCHA TapMOHilHA
(dhopma, sika J03BOJISIE BUCBITIUTH BCi 00pasHi ceprd MUCTELLKOro MPOIYKTY, SIKWM BUHHMKAE B HACIIIOK
nephopMaTUBHUX JiH.

3a3HaveHi sBMIIA JO3BOJISIOTH MPUIYCTUTH, LIO MOHATTS MY3UYHHH JU3aiiH Mae MpaBo Ha iCHyBaHHSI.
Slkio pozidpaTrics B HMOro KOHTEKCTI OLIblI PETEbHO, TO Oyab-sKWii Au3aliH y MpoLeci MPOEKTyBaHHS
BUKOPHUCTOBYE TaKi KaTeropii sik o0pas, CTpykTypa, QpyHKUis, Mopdoioris, TexHooriuHa popma, ecTeTHuHa
LiHHICTh TOINO. 3BiCHO, BCI IIi KaTreropii B Pi3HMX KOHTEKCTaX 3ajieXkaTh BiJl TOJIOBHOI ifel CTBOpEHHS
[UTICHOTO 00’€KTa B TMEBHIH COLIOKYJIbTYpHIN cdepi. Ane BCi BOHM € 0a30BUMH JJsl OYyIb-KOTO
JIU3aHEPCHKOTO MPOSKTYBAHHS, B T.4. | My3U4HOTO.

PosrasiHeMo iX 1mono My3udHOro cympoBoay choroaeHHMX «Living Art». Ak i B Oyab-KkuX iHIIKX
nepOpPMATUBHUX UM CLIEHIYHUX MHCTEITBAX, My3HKa MO)kKe OYTH MOXIiJHOIO BiJ JOMIHYHOYOro o0pasy, uu
OyTH Takolo, IO Iei 00pa3 CTBOPIOE Ta BUKIIMKAE TOTpeOy Bi3yalizallii 3ByKy. B aBTEHTHYHHMX KIACHIHHUX
nposiBax Iie BiAOyBa€eThcs B OajeTi, KOJIM My3HKa CIpSAMOBYE TBOpUi iiei xopeorpada uu OGaneTmeiictepa, Ta
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TeaTpi 4M KiHO, 7Ie My3uKa € TIOXIJTHOIO Bifl 3ayMy peKrcepa, CLIeHapucTa, CIOJKeTy TBOpY. Take CTaHOBHIILE
MY3HKH 30iraeTbes 3 TUM, Ha 1110 Bkazye A. Koponb, sikuii 3BepTae yBary Ha OiHApHICTb CJIOBa «JIM3aiiH» B
aHrnidcekii MoBi.: «lle He TiUTbkM «3amym», aje Iie i «HaMip», TOOTO TMPOEKTYBaHHS MiIPYHTS IS
LIMPOKOro BUOOPY pillleHb Y CTBOPEHHI M iHTeprpeTauisx oOpasy. Y 1bOMy CeHCi AM3aliH CTa€ OMHIEI0 3
OCHOBHMX KaTeropii MpoeKTyBaHHS TOTOBOTO MHUCTEIIEKOTO TPOIYKTY.

HactynHa kareropis — QyHKIIist — € HEOOXIIHOIO YMOBOIO iCHYBaHHSI MY3UKH B CbOTOJICHHOMY MOOYTI
Ta 103BULT. JIOCTYMHICTP MY3WYHOTO CYMPOBOJY TEXK CTAHOBUTH TMEBHHN JM3aliHEPCHKUI TPOEKT SK
¢oHOBUIT 1 MeTpo, Kade, ByIHMIB, MPOTYJISHOK Tomo. SKIIo 3Bepratvcs 10 mNepdOpMaTHBHOTO
MHCTELTBA, /1e € KOHKPEeTHUH 3a/lyM i HaMip MUTLI, TO My3HMKa JIOTIOMarae 3po3yMiTH HOro ifiero, a TaKkoxk
NpPUBEPHYTH yBary A0 TBOPY paHillle, HbK Horo mobaunTh MoTeHUidHMN peumiieHT. Boamo pospobnenuit
MY3UYHHUH CYMPOBIiJ CTa€ HEBiJ’ €MHOIO YACTMHOIO 00pa3y i BUKJIMKAE BiAMOBIIHI €CTETUYHI acoLialii.

Haiisickpaginie 1ie, 3BICHO, MPOSBISEThCS B PEKIAMHOMY MHCTELTBI, alle € 3BYKOBI TEKCTH, SKi
(GyHKIIOHATIBHO LIMpLIE, HDK CMIO)KMBALIbKA yBara J10 NPOAYKTY, 0 pekiamyeTbes. ToOTO 1s KaTeropis Tex
JI03BOJISIE TIPUITYCTHTH iCHYBAaHHS TOHATTS MY3MYHOTO JHM3aiiHy B CY4YacHOMY MpPOCTOpi KYyJbTYpH, IO
noTpeOye MOHATIHHOTO y3araJbHEeHHS.

Tak, Mopdororis B au3aiiHi — 1e cTpykTypa i OymoBa ¢opmu BupoOy abo neraii, CTBOpeHi
ouzaiinepom. JluzaiiHep migOupae HeoOXimHy cTpyKTypy 1 OymoBy ¢opMH B 3aJ€KHOCTI Bif TOro, SIKY
¢dyHKIio Oyne HecTH 1ed BHUpIO; 1ie BIUIMBAE HA XYJIOXKHIM 3aayM TBOPLS, a TaKOXK BUKOPHUCTOBYBaHHIA
IU3aiiHepoM Matepiasl i croci® BUroToBlieHHA. Po3rnisjgaroud JlaHy KaTeropil B raimy3i My3HYHOTO
oopmieHHs, TO «(hOpPMOIO» MOXKHA BBaXaTH MOPQONOriyHy 1 00’€MHO-IIPOCTOPOBY CTPYKTYPHY
oprasizailiro 00’ekTa 3acob0aMu MY3MUYHOTO0 MHCTelTBa. [[bOro MokHa TOCATTH 3a JOMOMOTH 3MiCTOBHOTO
nepeTBOpeHHsT Matepiainy. ToOTO crnMpalouuch Ha Bi3yali3oBaHy peaibHICTh, SIK BiTHOCHO CaMOCTIHHUHN
(hparMeHT XyIOOXKHBOTO CBITY, (OpMyeTbcs CKJIaAHa CHCTEMa MY3W4YHO-OOPa3HOTO BTiNIGHHS, IO
3BepTaeThcs Oe3MocepeHbO 10 CYKYMHOCTI BpaskeHb PEeLIMITIEHTA.

Kpim Toro, sikio B nu3aiiHi B LIKPOKOMY CMUCITI Mil JOPMOIO MOXKHA PO3YMITH 30BHIIIHE BUPAKESHHS
3MiCTy TMpeaMera, TO B MY3MYHOMY JM3aiiHi BHHHWKAE€ 3MICTOBHA CYTHICTh BHKOPUCTAHUX 3aco0iB
BUPA3HOCTI, TEXHIYHUX, MeXaHiuHUX Toulo. HacmigkoM 1poro e Toii ¢akt, mo ¢opma Hece B cobi Taky
OpraHi3oBaHICTh TpeaMeTa, ska BHUCTYNAae B SKOCTI pe3yJibTaTy, BOHA CHpPSMOBaHa Ha JOCSTHEHHS
B3a€MOIIOB’ 13aHOT €THOCTI BCIX BJIACTUBOCTEH KiHIIEBOIO MPOAYKTY MephOpMaTHBHOTO MUCTEIITBA.

HactynHoto kaTeropieto auzaiiny € TexHosoriyHa ¢opma. B KOHTEKCTI My3UKH 1ie CKOpillle HAJIeKUTh
[0 cayHA-Au3aiiHy, e 3ByKO-TEXHOJIOTiYHA CKJIaJ0Ba € OCHOBHOIO. 3aCTOCYBaHHS Pi3HUX aynio-eeKTiB i
CreLiabHOTO 3BYKOBOTO OOJIaHAHHS, CayHA-AW3aiiHy 1 TEXHOJOTIl «IOCT-MPOJAKIIH» PO3MHPUIIO
€CTeTHYHUI J/IOCBi, 1€ 3BYKO3alMC CTaB MOBHOMPAaBHUM YYaCHMKOM TBOPHYOrO TMpOLeCY HapiBHI 3
KOMITO3UTOPCTBOM i BUKOHABCTBOM. Takox y CydacHy €CTETHKY i JAW3aifH sk poboua KaTeropii NpUXOAuTh
npocTopoBe, TomnorpadiuHe MOHATTS «atMocdepa». Binrak Hanpukinui XX cT. BUHHMKae iHTepec 0O
3ByKkoBoro sanamadty (Soundscape) i 10 peHOMEHyY «eMOieEHTY» (OTOUYEHHS) K MY3WYHOTO HAIpPSMKY, B
OCHOBHOMY ICHYIOUOTO Y (pOpMi 3BYKO3aIuCy, IO CTa€ 3aKOHOMIPHHMM 1 BIATIOBIJa€ €CTETUYHUM 3alUTam
XXlIer.

Haiiuikagimoro B 1boMy mepesniky Jnu3aliHepChbKOro Te3aypycy € KaTeropis ecTeTH4HOl IiHHocTi. B
OU3aiiHi Taka WiHHICTb € BIiAMOBIIHOIO COLiaNbHIM 3HAYMMOCTI KyJBTYpPHOTO MPOAYKTY SIK eJleMeHTa
cepeloBMILA, LIO BIJMBae Oe3locepeqHbO Ha peLuImieHTa B mpoueci nepuentuBHoro konrtakty. Lllomo
MY3UYHOTO O(GOPMIICHHSI TO BHpIIIAJBHUM CTa€ PiBeHb BIUTMBY LOTO MY3WYHOIO MaTepialy came uepes
NpU3MY CepelIOBHUINA iCHYBaHHS, TOOTO B MUCTEL[bKOMY MPOIYKTi MephOopMaTUBHOTO MHUCTELTBA ab0 iHIIOT
tdhopmu «Living Arty.

Bucnosku. Otxe, cydacHe My3WYHE MHUCTELTBO B €MOXY TEXHIYHOI BiTBOPIOBAHOCTI SIKUIO JIeCh i
BTpayae CBOKO KOJIMIIHIO aypy, TO, O€3CyMHIBHO, HaOyBarouW iHIIOI, sKicHO HOBOi ¢opmu. Cepen iHIIMX
mMoaudikalii us dopma orpumye crieuu@idHe BTUICHHA Y (EHOMEHI MOHATTS MY3WYHOro AM3aiHy SK
TBOPYOTO TMPOLIECY MPOSKTyBaHHS 00pa3iB (HOBUX, HApOKEHUX Yy My3ulli abo MOXiAHWUX BiA iHIIOL
MUCTEBKOT Mil, SIKYy CYMpPOBOJPKYE MY3WKa), OPIEHTOBAaHMX HA peaslizalliio Ta BiAMOBIIHICTb apXETHUIIIB
eMOLIMHUX peaklill coLlianbHUX YK ECTEeTUYHHUX CYO’ €KTiB, po3MaiTTsa mnepdopmaHciB. TakuM uYWHOM,
NOHSATTS. MY3MYHOTO JM3aiiHy T'€HEpYEThCS apT-MPAKTUKOK MeppopMATHBHOTO MHUCTELTBA W y3arajibHIOE
HOBI PI3HOBU/IM TPAHCMIPHOCTI XyIOXKHIX cHHTe3iB B ectetocdepi XXI cTomiTrs.
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K ONNPEJAEJIEHUIO MOHATUSA «MY3bIKAJIBHBIN JU3ANH»
B IEP®@OPMATHUBHOM UCKYCCTBE
Kab6aoBa TaTtbsina BopucoBHa — KaHAMIAT UCKYCCTBOBEEHUS, JOLIEHT,
3aBenyromas kadeapoit HHCTPYMEHTaTbHO-UCTIOTHUTEIBCKON TTi ATOTOBKH,
Kuesckwuii yauBepcutet M. b. I'punuenka, r. Kues

OxapakTepr30BaHO CHUTYallHI0 MO pacnpocTpaHeHUI0 cdepbl nephOopMaTHBHBIX HCKYCCTB B COBPEMEHHOM
KyJIbTYPHOM TPOCTPAHCTBE. PacCMOTPEHBI POJIb MY3BIKATHHOTO COIMPOBOXACHUS B 3PENUIIHBIX (TIEpHOPMATUBHUX)
Bujax uckycctsa. OrmpezesieHa NOTPeOHOCTb OOeCNEUEeHUs UIMTENBHOTO 3CTETUYECKOro MHTepeca MyOJIMKU B
npejenax 3peirlHOro MPOeKTa CPEICTBAMHU MY3bIKAILHOIO MCKYCCTBA, KaKk Haubosiee TOCTYMHOTO Ui BOCHPUSATHA.
OOGOCHOBaHHO pPa3HULY MeXIy MOHATUAMHU cayHI-Au3aiiHa M My3bIKaJbHOro. OXapaKkTepu30BaHbl COCTABIAMOLLME
MOHATHA IU3aliHa B COOTBETCTBUU C MY3bIKAJILHOTO COMpPOBOXIEHUs cerofHAMHNX «Living Arty. JlaHo ompeneneHue
MOHATHA «MY3bIKaNbHbIM Au3aitHy. [loka3aHa CyIIHOCTh My3bIKAJIBHOTO AM3aiiHa B apT-NpakTHke nepdopMaTHBHOrO
UCKYCCTBa.

Knrouegvie cnoea: nepdpopMaTuBHOE UCKYCCTBO, MY3bIKaNbHbIN Iu3aiiH, «Living Art», 3pequIHOCTS.

TO THE DEFINITION OF THE CONCEPT «MUSICAL DESIGN» IN PERFORMATIVE ARTS
Kablova Tetiana — PhD in Arts, associate professor,
Head of the Chair of Instrumental and Performing Arts,
Institute of Arts of Borys Grinchenko Kyiv University, Kyiv

In this article the situation regarding the expansion of the sphere of performing arts in modern cultural space is
described. The role of musical accompaniment in spectacular (performative) art forms is considered. The necessity to
provide long-term aesthetic interest of the public within the framework of the spectacular project by means of musical
art as the most accessible for perception is determined. The substantiateddifference between the concepts of sound
design and musical. The components of the concept of design are described in accordance with the musical
accompaniment of the present «Living Art». The definition of «musical design» is given. The highlighted essence of
musical design in the art practice of performing arts.

Key words: performative art, musical design, «Living Art», spectacle.
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The purposes of the current work are to study the state of performing arts in contemporary culture, as well as to
determine the role of music art in this field of performing arts. In addition, there were analyzed the new concepts named
«musical designy in the fields of performing arts through the context of development process in contemporary culture.

Methodology of research. The author analyzes the main works of the contemporary researchers about the
concept of «designy» in the field of spectacular art. In addition, there were analyzed and combined two main concepts
«sound design» and «musical designy.

Results. 1t was found that musical design is not formed by technical resources, but as a consequence, it is a
complete artistic product of any «Living art» of the modern paradigm of culture. It is a new deep concept of dramatic
art and it is directed as a audiovisual artistic product, which arises as a result of cooperation between visual action and
audio. The author determined that today there is a strong tendency to find the new ways how to provide the long-term
aesthetic and chamber interests, prolonged development as a condition for the existence of a marketing spectacle
project. Such a tool is the usage of music material, which provides a new level of existence already as a musical design.
It is noted that the form of the final product of the performing arts carries such an organization of the subject, which acts
as a creative result and achieves the interconnected unity of all the properties of the artistic product.

Novelty. In this paper is made an attempt to isolate and define the phenomenon of musical design a new concept
of contemporary performing arts. The components of musical design are described in accordance with the musical
accompaniment of the modern «Living Art». The author highlights the essence of musical design in the art practice
thought the activities in performing arts.

Practical meaning. The current research provides the information how to find new vectors of study the musical
accompaniment in the fields of performative arts, and explain new ways how to use and form new aspects of the
analysis of contemporary cultural space.

Key words: performative art, musical design, «Living Arty, spectacle.
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JocnimkeHo Tpoec BUKOPUCTAHHS PEKHCEPChKUX TEXHONOTIH B Cy4aCHHMX €CTPAaIHUX BHIOBUINAX YKpaiHH.
PosraHyTo 1X crienmdivHi 0coGIMBOCTI Ta AMHAMIKY PO3BUTKY B YMOBAX CLIEHIYHHUX MPAKTHK. AKIEHTOBAHO yBary Ha TOMY,
0 Y Cy9acHOMY €CTPaJHOMY MUCTEIITBI BiTOYBa€ThCS aKTHBHUIA TIOIIYK XyI0KHBOTO 00pa3y BUIOBHII IIUISIXOM 3’ € THAHHS
JIBOX MPOCTOPIB — BIpTyaJIbHOTO i pealibHoro. OMUCcaHo peKUcepCchbKi MOCTAaHOBKU 3 BUKOpUCTaHHAM 3D- i LED-TexHoorii,
BifleOMENMiHry. 3’scoBaHo, O KommeTeHwii moyatky XXI CT. crpsAMoBaHi Ha CTBOPEHHS HOBHMX MEXaHI3MIB BIUINBY Ha
rJsia4a Ta HOBUX (DOpM ecTpagHOro BUAOBHINA, OpraHidYHe BUKOPUCTAHHS HOBITHIX 3aCO0IB BUPA3HOCTI, 3MiHY TEXHOJIOTIH.

Kniouoei cnosa: pexucepchbKi TEXHONOTIT, eCTpagHe MUCTELITBO, BUAOBHIIE, ClIeHOTpadisi, BileOMEIIiHT.

Iocmanoexa npodaemu. IcTopiss €BpomnelchbKkoro Teatpy Hajliuye Maibke 25 cTOJNTh 1 MPOTATOM
YChOTO IOTO Hacy TeaTp AEMOHCTPYE AMBOBIKHY THYYKICTb, 3[aTHICTb JO TOCTIHOIO OHOBJIEHHS |
TpaHcopmauiid. 3MiHIOETbCS HE JMIle TeaTp, a W MOorsAu Ha Horo mpupoay. KokHe MOKOMiHHS muiue
BiacHy «[loeTtuky», GopMmyitoe MeTy Ta 3aBOaHHS BHIOBMILIA, OMHCYE TEXHIKY i MPUHOMH CLEHIYHOTO
MUcTelTBa. BUOBUIIA Jal0Th MOMUIMBICTh HAWOUTBIN JOCTYNMHOMY Mi3HAHHIO HABKOJIMUIHLOT JIIHCHOCTI, 110
BiAnoBiAae morpedam, CTUIIIO Ta IBUAKOCTI XKHUTTS Cy4yacHOT JIIOAMHHU.

[Totpeba cydacHoro riasinadya 6yTM MakCUMaibHO COLialIbHO AKTUBHUM 3MYLIYE YCi chepu Xya0KHbOT
KyJIbTYPH PO3BUBATHCA Yy JOBOJ crieludiuHOMy Jiana3oHi. PerumieHT, KOTpuii crioctepirae 3a TBOpaMHu
MHCTELTBA, BXKE HE 3aJ0BOJILHAETHCS JIMIIE POJUTIO MAacuBHOro repos. Bin mortpeOye yBarm mo BiacHoi
MEePCOHU, a TaKOX TOBHOTO YCBIJOMJIEHHS MpoOLieCy TBOPYOCTI, — camMe TOMY Cy4YacHHMH TIJisaad CTae
CHIBYYaCHUKOM, a He CIoCTepirayeM.

MucTeuTBo ecTpaan, KOTpe OMMHHUIOCS Ha MeXi MK MUCTELTBOM TeaTpy Ta CyYacHHUM IMPOCTOPOM
u1oy-0i3Hecy, MOBUHHE OAHOYACHO 3310BOJILHATH (YHKLIOHANbHI MOTpeOr 000X 3ragaHux cdep cycriabHOL
JiSUTBHOCTI: MaTH XyIOKHIO LIHHICTH MPOAYKTIB TBOPHOI HisUTBHOCTI, @ TAKOX CTBOPIOBATH BMIOBHUIIHHWI
e(eKT y CBIJIOMOCTI Misjja4a, 3JaTHUI BIJAIIKOIYBAaTH BJIACHI MEepeXUBaHHS MaTepianbHO. OKpiM TOro, 110
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